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PREFACE

This Handbook is in three parts : Directory, Introduction, and
Eoutes.

The Directory contains thirty-eight pages of practical infor-

mation concerning hotels, lodgings, cabs, money, shops, &c.,

with a vocabulary for diners at restaurants, an article on the
climate of Rome, a suggested itinerary of the most important
sights for hurried travellers, and a list of the hours at which
galleries and museums are ojien. To this edition has been
added full particulars concerning the journey to Rome—the

various routes across the Channel and the Continent, the

expense of a ticket, the best trains, the time occupied, sleeping

cars, and through carriages, the points at which dining-cars

are attached to the train, where luggage is examined, &c.

The sea voyage to Genoa or Naples is also described, with fares,

duration, &c.

The very large amount of practical information contained in

the Directory is frequently revised and re-issued, thus keeping
this important part of the Handbook always up to date.

The Introduction contains eighty-five pages of topographi-

cal, archaeological, ecclesiastical, historical, and artistic infor-

mation, designed to assist the reader in appreciating what he
sees. The additional matter added to the present edition

consists of a short History of Rome, which includes a slight

sketch of the fortunes of the Papal Power, and a description of
the procedure followed during a Papal Election ; and articles on
Architecture by R. Phene Spiers, F.S.A., on Sculpture by
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A. S. Murray, LL.D., F.S.A., and on Painting by Mrs. Ady

(Julia Cartwright). The Chronological Tables and Glossary

have also been re-arranged and greatly enlarged.

The Archaeological portions of the book were very thoroughly

revised by Professor Lanciani for the previous edition, pub-

lished early in 1894 ; these remain almost intact. The Editor

is responsible only for the description of such new discoveries

as have been made since that date.

The traveller is directed through the main thoroughfares,

and to all the objects of interest in Koine, by a series of forty-

two Eoutes, each of which is prefaced by a Plan with the

direction marked upon it in red ink. In the construction of

these Routes care has been taken to give the traveller as far as

possible the benefit of the several lines of Omnibus or Tramway

which thread the city. A special Omnibus and Tramway map

will be found on p. [22] of the Directory. The eighteen Routes

devoted to the Campagna are treated on the same principle,

their course being made subservient to the railway system.

All the Routes in the City are marked by red ink lines on the

Index map on p. [124] ; and in the Campagna on the Index

map on p. 368. This edition also contains new maps of the

Churches of St. Peter and St. Maria Maggiore, and of the

Roman Forum. The latter is based upon the map published

in Professor Lanciani's ' Ruins and Excavations of Ancient

Rome ' (1897), an invaluable book, to which all students of

archaeology are recommended to refer.

The Index has been considerably enlarged.

NORWOOD YOUNG.
January, 1899.
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DIRECTORY, 1904.

THE JOURNEY TO EOME.

There are three routes across the

Continent : tlie Mout Cenis, the St.

Gotthard, and the Eiviera. The
Channel may be crosses 1 in 75 min.

t'/a Dover-Calais, in 90 min. via Folke-

stone-Boulogne, in 3 hrs. rid Dover-
Ostend, in 4 hrs. via Newhaven-
Dieppe, and in 6J hrs. via Southamp-
ton-Havre. The fares, and time
occupied, are as follows :

—



[2] Directory.—3Ivnf Cents Itoutes.

Time Tables of trains are so frequently altereil on the Co;itiuent that

the figures here given, though corrected to the day of |)ublication, canin't be
absolutely relied on for any subsequent date; but they will remain approxi-
mately accurate. In the summer there are special services to Basle, in the
winter to Rome and tlie Biviera. The Paris-Eome Express, the Calaia-

Me'diterranee, and Paris-IMe'diterrane'e begin running in November, tiie tiist-

named probably on Monday, Wednesday, and Friday until aVjout Jan. Id,

and daily thereafter until the end of the season ; tl)e second probably on
Sunday, Monday, Wednesday, and Friday during the season; and the third

on Tuesday, Thursday, and Saturday.

Mont Cents Bontcs.

The Time Tables of Trains which have through carriages are enclosed within parallel lilies.

Southampton

Calais . .

Boulogne

Dieppe
Havre
P-aris (Jford).

Paris (Novd).
Paris (St. Lazare)

Paris (Lyons)

Paris (Lyons)

Dijon arr.

Dijon dep.
Culoz dep.

Modane .... arr.

M»dane (Mid-Europe l

lime) . . . .;
'"'"•

]VIodane( Mid-Europe) ,

time) . . . .1
'iep.

Turin dep.
•.Tenoa .... arr.

Grenoa .... dep.

Pisa arr.

Pi>a dep.

Home arr.

The train leaving
Charing Cross at

2.20 P.M. (by Folke-
stine-Boulogne), ar-
rivins? Paris (Lyons)
at 10.1 P.M. and con-
necting with the
10.20 P.M. train for

Rome, may also run
during the winter.

A.M.

2.40

9.57*

10.53

11.25
11 45

P.



Direclorij.—St. Gotthard Routes, [3]

Time Tables of trains are so frequently altered on the Continent that the

fijjures here sjiven, though correctefi to the day of publication, cannot be

absolutely relied on for any su))sequent date ; but they will remain approxi-

mately accurate. In the summer there are special services to Basie.

St. Gotthard Routes.

The Time Tables of Trains which have through carriages are enclosed witbln parallel lines.

London :

—

Victoria!

Clianiig Cross
Laiidon BiiJge

Dover . . * dep.

Folkestone dep.

Calais dep.

Boulogne dep.

Ostend de])

Brussels arr.

Brussels dep.
L;ion arr.

Laon dep.

Basle arr.

I'.asle dep.

Lucerne dep.

Chiasso arr
Chiasso dep.
Milan arr.

Milan dep.
Genoa arr.

(renoa dep.
Pisa iiir.

Pisa dep.

RosiK arr.

A.M.

10.

2. '20



[4] Directory.—Luggage.

Biviera Boutes,

The Time Tables of Trains which have through carriages are enclosed within parallel lines.

Calais .

Boulogne .

Paris (Nord) .

Paris (Nord) ,

Paris (Lyons)

Paris (Lyons) .

Dijon . . ,

Dijnii .

Marseilles .

Marseilles .

Mentone
VentimiRlia .

Ventimiglia (Mid-)
En rope) . 1

Ventimiglia(Mid-)
Europe) . j

Genoa ....
Genoa ....
Pisa
Pisa

* Customs examination of registered luggage.

For time table as far as Paris, see

the table given for the Mont Cenis

Route. The best train in the winter

is the " Calais - Mediterranf'e," on
Sundays, Mondays, Wednesdays, and
Fridays, consisting of sleeping and
dining cars only, which go through
from Calais to Ventimiglia. Another
special train is the •' Paris-Mediter-

ranee," on Tuesdays, Thursdays, and
Saturdays. It does not connect with
London, leaving Paris-Lyons at 6.0
P.M. In other respects it is similar

to the Calais-lMe'diterrane'e.

Arrival by all Rly. lines at the

Stazione Centrale {Termini).

X Sleeping car. $ Dining car.

Porter (facchino), 25 c. each heavy
trunk ; hand luggage, 15 c. or 20 c.

Omn. to all the principal hotels,

usually 1 fr. 25 c.

Cab, 1 fr. ; at night, 1 fr. 20 c. Two
horses, 2 fr. ; at night, 2J fr. Each
heavy trunk, 50 c. ; small articles,

20 c. ; hand luggage free. Rly. cabs
with red numbers (about 30 in all)

cost a few centimes more.

Luggacfe.—In England, luggage,
unless in very excessive quantity, is

carried free. In France 56 lbs. are

free, and any excess over that weight
is charged 4J c. per 220 lbs. per
kilometre. In Italy all luggage has



Directory.—Customs—Passports. [^•]

to he paid for, except such small hand
articles as can be taken into the

carriage witliout interfering with tlie

convenience of the other pnssengers.

In consequence of the frequent lug-

gage robberies in Italy, the Italian

companies refuse to carry luggage
which is not securely locked, unless

it is fastened with cord, and senled

by one of their oiliciai;*, at a fee of

sij c. per package. This operation may
cause the passenger to lose his train.

On the Continent, all luggage
which is not takeu into the carriage

has to be registered, and a ticket

obtHincd. To do this with comfort
pHB.seugers are advised to be at the

station, at least half-an-hour before

the time advertised for starting. Lug-
gage may be left in the cloak-room
((Tonsigne, Fr. ; depusito, Ital.) for a

small cliarge.

Luggage cannot be registered from
Loudon beyond the Italian frontier

—

Chiasso, Modane, Viutimiglia—where
it has to be re-registered, and is

examined by the Customs officials.

At these stations tlie traveller must
have his thiough ticket marked with
the name of the station at wliich he
intends to stop. Whenever a traveller

starts afresh after breaking his jour-

ney, his ticket must be stamped at

the booking office.

Customs.—Tobacco, ten, lace, and
silk are the most usual dutiable

articles carried by tourists. In
France, 20 cigars, or A lb. of tobacco

;

in Italy, 6 cigars, or 1 ^ oz. of tobacco,

are allowed free, provided they are
declared— not otherwise. The customs
officials are entitled to search the
clothing of passengers, for which
purpose male and feinaln searcliers

are in attendance. The tines for not
declaring dutiable goods aie heavy.

I'assjjorts.—The traveller is advised
to carry a passport, with a tolerably

recent i'«Vp', both in France and Italy,

lis evidence of identity and respecta-

bility. Without one there may be
difficulty in obtaining registered, or

even ordinary, letters, post-office

orders, or parcels. Pussports may be
obtained through E. SUtuford, VI, 13,

and 14 Long Acre, Loudon, W.C.

;

W. J. Adam>>, 59 Fleet Street ; or

Lee nnd Carter. 440 Strand. They
cost 88. 6d. Travellers should avoid
sketch iT\<r. or photographing, near
fortilicati(jiis.

Steamer Routes.

Rome can be reached via Naples
by the Orient line, and via Genoa
or Naples by the North Geriuau
Lloyd. Thrse are excellent, well-

managed lines, which either for first

or second class accommodation can
be thoroughly recommended. In
considering the advantages of the
sea route, it may be noticed that !is

luggage is carried free, and as the
traveller need have r.o expenses on
board for nine days, it is not so ex-

pensive as the sleeping-car in a train.

The Orient boats leave London
(Tilbury) on alternate Fridays ; Ply-
mouth on Saturday ; Gibraltar on
Wednesday ; Marseilles on the follow-

ing Friday, and arrive at Naples
on Sunday. The fare to Naples
is, first saloon, 14i. single, and 23/.

return (within four m(mthB) ; second
saloon, lOZ. single, and l&l. return.

The train takes 5 hrs. to Home
from Naples, and costs, first class,

\l. 5s. ; second class, lis. 6d.

The fare from London to Rome by
the Orient line is, first class, 151. ^a. ;

second, HI. 17s. 6d. Besides this,

luggage has to be paid for from
Naples to Rome.
The North German Lloyd boats do

not call at Gibraltar or Marseilles,

but touch at Genoa. A special train

(the fare being included in the steamer
ticket) leaves Waterloo on alternate

Mondays at 9.25 a.m. for Southamp-
ton. The steamers leiive Southampton
at noon on alternate Mon<lays ; arrive

at Genoa on the following Monday,
stay there till Tuesday morning, and
arrive at Naples on the following day.

The fares are : to Genoa, first

salon, 101. lis.; sec nd saloon,

(it lis. Gd. ; to Naples, first, 13/. Is.

;

second, 8/. 7s. (jd.

The trains from Genoa to Rome
take 10 hrs., the fares being: fiist,

21. 10s. ; second, 11. 15s. \)d.



[<3] Directory,—Hotels.

Fi'ora London to Rome, via Genoa,
by these steamers, costs: first class,

13/. Is. ; second, SI. 13.s. 3d. ; but
luggage from Genoa to Rome has also

to be paid for.

HOTELS.

The following are First Class in

all respects. The newest are the

Grand, lioyal, Continental, and Quiri-

nal—all standing ou high ground,

but somi what out of the way.
This part of Rome is healthier

and better drained than any otlier.

Tiie most central are the Rome,
Angleterre, Europe, and Londres—the

first-named fronting tlie busy but
noisy Corso, which to some persons

will be an attraction, and to others

very much the reverse. The Amjle-

terre is quiet and convenient, but
the lower floors have little sun

;

while the Londres and Europe are

among the sunniest hotels in Rome.
The Bristol is well placed, but the

charges are high ; and the Iiassie,

though not quite so central, has
the advantage of a quiet street and
a large garden. Ail have lifts,

electric liglit, and the usual modern
improvements. ^ee also Lodgings,

p. [19J, and Gratuities, p. [ISJ.

*Angleterre, old established and
comfortable; much fi-eqiieuted by the

English. All rooms heated by steam.
14 Via Bocca di Leone (Plan 1).

*Bristol, chiefly patronised by
wealtliy English and Americans. No
Tension. 23 Piazza Barberini (Rte.

2U).

*Continental, well-managed by an
English housekeeper; very comfort-

able; large public rooms. Pensiou
from 10 fr. Via Carour, opjiosite

the Rly. Stat. (Rte. 21). Tramway
<;lose by.

*Europe, old-established and excrd-

lent. Fine open situation, at No. 35
Fiazza di Spagna, facing S. and W.
(Rte. 2).

*Grand, opened in 1S94, beloniring

to the ' London and Foreign Hotel
Syndicate.' Handsomely furnislu'd

and thoioughly well-appointed. Finely
situated in the Piazza ddle Terme
(Rte. 21).

*Londres, old-established, and ex-

posed entirely to the sun. Situation

cheerful, but not noisy. 15 Piazza di

Spagna (Rte. 2).

*Quirinal, large and well-con-

ducted; much frequented by Ameri-
cans and higii-class Germans. Ex-
cellent food. Good, but exp^ nsive.

Restaurant in the pleasant Winter
Garden. 7 Via Nazi'male, near the

American Church (Rte. 21).

*Roine, frequented by the Italian

aristocracy, and becoming a favourite

hotel With English families. Con-
Teiiientiy situated for business men,
and persons whose time is limited.

128 Corso (Rte. 1).

*Royal, a great resort of American
travellei"s, well situated opposite the

Pal. delle Finanze, at No. 31 Via
Venti Settemhre (Rte. 21).

*Russie and lies Britanniques

—

under the latter name the oldest hotel

in Rome, at which almost all English
travellers stayed who drove into the

city through the Porta del Popolo.

Well placed at the end of the Via del

Bahuino (Rte. 2), near the English
Church and the Villa Borghese. Large
garden behind the hotel.

*Italie, close to the Pal. Barherini

;

much freqiiented by English families.

12 Via delle Quattro Fontane.

Charges at these first-class hotels :

R. 4 to 6 fr., L. 75 c. to 1 fr.,

A. 1 fr., D. 5 to 6 fr., B. 1 fr.

50 c. Luncheon, 3 to 5 fr. Wine,

1 fr. 50 c. to 4 fr. and upwards ; Sit-

ting-room, 10 to 14 fr. ; iasket of wood,

4 fr. ; Servants, 7 fr. a day. Pension,

exclusive of candles, fire, and wine,

12 to 15 fr.



Directory.—Hotels. [7]

The following are Secoxd Class
as regards size, luxurious appoint-

ments, and general manaijement : but
in some cases as coinfoi table as a first

class hotel, and less (.xpeusive. The
newest and sunnifst are the Bellevue,

at the bottom of the Vi-a Vazionali;,

the Suisse, close by, the Eden, in the

Ludovi.-i quarter, and tlie Murini,

which is also extremely oentral, being
close to the Piazza Colonna. The
Minerva, a large and excellent hotel

near the Pantheon, is the most central

in Rome, and would rank as first class

if it were not so far removed from the

so-called 'English quarter.' Tue
Laiirati, near the Bellevue, and the
Molaro, in the heart of the British

colony, are also well exposed to sun-
shine—an advantage gained also by
the U2>per rooms of the remainder.

Allemagne (Lift). S8 Via Condotti

Tite. 2).

Anglo-American, 128 Via Frattina
(Rte. 2).

*BeaTisite, Via Aurora, sunny, fre-

quented by English and Americans.

Bellevue. opposite the Pal. Aldo-
bi-andini, 163 Via Xazianale (Rte. 21).

*Eden, in an open situation on the
slope of a hill, with fine view from
the upper windows; comforiable; civil

proprietor. 49 Via Ludovisi (Rte. 20).

Germania (Lermann), Via Boncom-
putjiii.

Hassler, frequented by Germans.
Fine view. Piazza Trinita dei Monti
(Rte. 2).

Lanrati (Lift), opposite the Torre
dille IVIilizie. Situation cheerful but
lather noisy. 154 Via Naziotude.
Trauiway passes the door.

*]ffarini (Lift), frequented by Eng-
lisii and Americans, as well as by
Italian Senators. Gjod food. 17 Via
del L'riluHt (Rte. 2).

*Minerva (Lift), large and well-
manag<d, very convenient for single

travellers whose time is limited.

Situation healthy. Upper rooms
sunn}'. 69 Piazza della Minerva
(Rte. 16).

Molaro (Lift), convenient in situa-

tion, and well-exposed to the sun.
56 17(1 Gregoriana (Rte. 2).

Suisse, 104 ViaNazionale(^ie. 19).

Victoria, comfortable, with a small
garden. 24 Via Due Macdli.

Charges at the above second-class

hotels: R. 3 to 5 fr., L. 50 c. to

75 c, A. 1 fr., D. 4 fr. 50 c. to 5 fr.,

B. 1 fr. 50 c. Luncheon, 2 fr. 50 c. to

8 fr. Wine, 1 fr. to 3 fr. and upwards ;

Siffing-room. 10 fr; basket of icood,

3 fr. ; Servants, 5 fr. a day. Pension,

exclusive of candles, fire, and wine,

10 to 12 fr.

Third Class—for bachelors, and
persons who wish to economise, or to

learn Italian. Engli.sh ladies may go
to the Aliberf, ami Posta.

Alibert, the only hotel of this

groun in the English quiuter, clo.se to

the Piazza di Spagua. Quiet, with
baths. Vieolo d' Alibert (Rte. 2).

Campidoglio, very central, 286
Corso, near the Piazza Venezia
(ute. 4).

Cavonr, 5 Via S. Cliiara, near the

Piazza della ]\Iiuerva (Rte. 16).

Centrale, 9 Piazza Rosa.

Colonna, 5 Via del Tritone.

Nazionale, 130 Piazza Montecitorio.

Posta, opposite the N. entrance to

the Post Oiiice, 29 Via della Vite.

S. Chiara, 18 Via S. Cldara, eluse

to the I'iazza della Minerva.



[8] Directory.—Pensions—Bankers.

Charges at the above third-clnss

liotels: K. 2 fr. 50 c. and upwards,

L. 50 c, A. 50 c, D. 3 fr. 50 c. (or

h la Carte), B. 1 fr. 25 c, Luncheon,
2 fr. 50 c. (or a la Carte) ; wood, 3 fr.

Pension, 7 to 10 fr., wine included.

Pensions (First Class).

*Anglaise (Hurdle-Lomi), 36, Via

Tritone (nuovo).

Bella, 193 Via del Bahuino. Com-
fortable.

*B8thell, 41 Via del Babuino, with
a Catholic clientele.

*Cargill (Lift), Piazza delV Fsedra
tli Termini, Lettera B. (Sotto i por-

tici).

*Chapman (American), 76 Via S.

Niccolb da Tolentino (Lift).

*Dawes Rose, 57 Via Sistina.

i'ran9aise (Lift), 36 Via del Tritmie.

Hayden (Lift), 42 Piazza Poli.

Lehmann Emma, lo8 Via Frattina.

Marley, 55 Via Boncompagni (first

liuor).

May-Giannelli (Lift), 15 Via Ludo-
vi*i.

Michel (American), 72 Via Sistina
(Lift).

Sud, Via Lomhardia.

*Tellenbach (Lift), 66 Via Due Ma-
c.eUi.

Zamvos, 34 Via di Porta Pinciana.
Charges at all these, 7 to 12 fr., with
wine.

Pensions (Second Class).

Avanzi, 75 Via di Capo le Case.

Binaldi, 145 Via Easella (American).

Smith, 47 Corso.

Von Kruger, 181 Via Nazionale,

with anotber entrance at 43 Via del

Quirinale. Charge.'? soiuewiiat lower.

Afternoon Tea. — 23 Piazza di

Spagna, Miss Babington,

Antiquities.— Gioggi, 70 Via S.

Claudio; Pacini, Yia Due Macelli;

Corvisieii, 86 Via Due Macelli

;

Clerici, 66 Via del Bubuino; Marti-

nelti, 73 Via Bunella ; Innocenti, 11
Via del Babuino; Jandolo, 92 Via
del Babuino ; Segre, 92 Piazza di

Spagna.

Art-dealers.

—

Juliana, 147 Via del

Babuino; Dies, 84 Via Condotti.

uirtists' Co-operative Society, 138 Via
del Babuino.

Auction Rooms at the Pal. Borghese,

kept by Cav. G. Sangiorgi. Etruscan.

Roman, and meiliaeval curiosities

always on sale. 9 to 6 ; entrance free.

Aurist.—Dr. Jefferson Bettmann
(American), 4 Via Venti Settembre.

Bakers.

—

Colalucci, 94 Via del Ba-
buino ; Valan, 100 Via del Babuino.
and 79a Via Condotti ; Donati, 145
Via Principe Uniberto ; Lais, 49 Via
della Croce ; Perego, 143 Via Na-
zionale.

Bankers.

—

Ploivden and Co., Piazza
S. Claudio ; Ccearelli Morgan (Britisli

Consul), 96 Piazza S. Claudio ; A. P.
Franz and Sons, 19 B. Via Condotti

;

Sebasti and Eeali, 20 Piazza di Spagna,
correspondents of some of the chief

banks in London; Cooite Cerasi, 51 Via
del Babuino ; Schmidt and Co.

(German), 7 Via della Vite ; Banca
d'Italia, Via Nnzionale; Bosio, Piazza

di Pietra; Banca Comerciale Itali-

ane, 112 Via Plebiscito.

Baths.—1 J to 2 fr. ; fee to atten-

dant, 20 c. 64 Via Belsiana; 151

Corso ; 96 Via del Babuino ; 9a Via
Venezia ; 44 Via dei Crociferi (hy-

dropathic establishment), 1 Via Ali-

beit; 29 Via della Vite; 37 Via
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Volturno (hydro-electric therapeutic)

;

110 Torto (li Kipetta. All the prin-

cipal lii'ti^ls Hre furnished with

baths. Durin;; tlie suiumcr tliere are

swiinraiiii^ baths ou the Tiber, at the

Ponte MoUe.

Beer-houses.

—

Anglo-American Bar,

328 C'lrso ; GdnthriuuH (Mnuxch beer),

5 Coiso (liot dislies) ; Spaten Bier

Halle (Munich beir), 316 Cor.-io (hot

dislies); Loirenhrdii (Munich beer),

23 Via S. Giuseppe a Capo le Case,

between the Via (jrrey;i)riana aud the

Via del Trituue (no htt dishes).

Bicycle School.—Tomli, Via Buon-
eonipagui.

Billiards. — Anglo-American Bar,
3'28 Coiso ; ArhartUi, corner of Via
Ai^ostino Dcpretis aud Via Balbo ;

Cafe delle Varieta, 74 Due Macelli.

Bookbinders.—Rome is celebrated

for its bindings in white vellum

:

iStor/en'm, Via dell' Archetto; Oliineri,

87 Piazza di Spagna ; Dounini, 78 Via
della Croce ; Moachetti, 47 Via Vit-

toria ; Andersen, 3 Via t^ardegua

;

Glingler, 42 Via della Mercede.

Books on Borne (see Literature).

Booksellers, Stationers.

—

Spithiiver,

85 Piazza di Spagna ; English, Ger-
man, and French literature ; guide-

CAB FARES.

IN THE CITY.

The course for one or two
persons

By the hour (each hour) .

For every additional quarter

of an hour
The course to the Trastevere

Station ......
OUTSIDE THE GATES.

From any part of the city to

the Tramway Station out-

side the Porta S. Lorenzo .

By the hour from any part of

the city to the Cemetery of

Camfx) Verano adjoining S.

Loienzo
For every extra quarter of

an hour
As far as 3 kilora. outside any

of the g-ttes (each bour) .

For every extra quarter of an
hour

OPEN.

By
day.

ft. c.

80
2

50

2 20

50

2 50

50

By
night.

ft. c.

1

2

50

1 50

1 20 1 GO

2 70

05

CLOSED.

By
day.

ft. c.

1

2 25

55

1 40

2 20

50

3

50

night.

fr. c.

1 30
2 50

GO

2 70

65

TWO HORSES

day.

70

2 50

3 50

85

4

80

By
night.

ft. c.

2 50
3 50

85

2 80

95

In a one-horse cab, by the course, 23 c. extra charge for a third person.
•20 c, large 50 c.

Drivers are obliged to carry this tariff, aud produce it on demaud.
Drivers expect a email gratuity.

Small packages
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books ; maps, ancient and modern,
including the latest of the Italian

Govt. Survey; engravings. Exclusive
agent for the sale of Anderson's
photographs, and those of Braun &
Co., of Dornach.

Ptale, I Piazza di Spagna ; Bocca,
* 216 Corso, Italian and Frenc^h

;

Loescher, o07 Corso, French and Ger-
man ; Modes and Mendel, 146 Corso

;

Treves, SS'i Corso; Paravia. 5G Piazza
SS. Apostoli and 15 Via Nazionale

;

Zampini, 51 Via Frattiua.

The numerous works published by
the Propaganda, on ecclesiastical lite-

rature, and in the Oriental languages,

can be procured at the shop attached

to the College Printing Office in the
Piazza Mignanelli, or at Spithover's.

Bronzes. — Eshrich, 62 Via Due
Macelli ; Freschi, 56, 57 Via Condotti

;

BoschMi, 74 Via Condotti ; A. Nelli,

139 Via del Babuiuo ; Bainaldi, 5l\
and 134 Via del Babuiuo.

Cafes.— Nazionale (Aractno), 179
Corso; Eoma, 426 Corso, with restau-

rant ; Greco, with restaurant, 86 Via
Condotti, frequented by artists.

Cameos, principally on shell.

—

Saulini, 96 Via del Babuino ; Ne<jri,

60 Piazza di Spagna ; Verge, 52 Piazza
di Spagna ; Baimondo de Estrada, 25
Via Sistina ; F. Ciapponi, 129 Via
Sistina ; De Felici, 98 Piazza di

Spagna ; Tomhini, 2 Via Condotti.

Carpets and Curtains.— ilaas, 46
Via Condotti.

Carriages.

—

Tomha, 1 Piazza della

Pilotta ; Serafino Malaspina, 71 Via
dellii, Croce (speaks English). For
the day, not including buonamano. 20
to 25 fr. By tlie month, 600 to 700 fr.,

including huonamano, close or open
carriage as required. During tlie

Carnival. 50 and 60 fr. a day. On
engaging a carriage by tlie month it is

advisable to sign a written agreement
with the owner, stating that double
fares will only be paid for excursions

into the country exceeding 10 miles be-

yond the gates, such as to Veil. Tivoli,

Palestrina, Albauo, Ostia, or Porto.

Casts from the Antique.

—

Marsili,

18 Via Frattina; Mulineri, 54 Corso;
PadovelU, 46a Via Porta Piuciaua

;

Fedeli, 43 Via Laurina.

Chemists.—/. Evans (late Sinim-
berghi and. Evans), 64 Via Condotti,

chemists to the King of Italv, H.R.H.
the Prince of Wales, and the British

Embassy ; //. Boberts & Co., 37 Piazza
in Ducina; W. A. Wall, A.P.S.,

chemiot to the Britisii Embassy, 1 Via
S. Niccolb da Tolentino. G. Baker A
Co., 41 Piazza di Spagna, and opposite

the Grand Hutel. Alleori,i3 Via del

Tritoue (homoeopathic).

CHtlRCH OF ENGLAND SERVICES.—All Saints', in the Via del Babuino
(Chaplain, Bev. F N. Oxenham, D.D).
Services from Advent to Easter

:

Holy Communion, Tues., Thurs.,

H dy Days, 8.30 a.m. Matins daily,

except Sat., at 10.30 a.m. Extra ser-

vices in Advent and Lent. On Sun.,

Holy Communion at 8 30, and also

at 10 A.M. on the 1st and 3rd Sun. of

the mouth. Matins at 11 a.m. Even-
song at 3 P.M. After Easter the hours

are changed, notice being jiiveu from
time to time. The Cliurch is sup-

ported entirely by contributions of

visitors and residents. Sittings 25 fr.

each for those who desire reserved

chairs ; otherwi.se free. Attaciied to

the Ciiuroh there is a Lending Library,

open to all members of the congrega-
tiim ; donations in bo<jk8 or money
are received to keep it up. A fine

Organ was presented by the Rev.
W. J. Stanton in 1894. it has three

manuals, and 40 stops, and was built

by Peter Couacher, of Hudderslield,

from a specification of Sir Herbert
Oakeley, at a cost of 1050Z. All the

pipes are of sjwtted metal.

Trinity Church, Piazza S. Silvestrn,

opened in 1874. Services at 11 a.m.

and 3 p.m. Holy Communion on the

1st Sun. in tlie month, Christmas,

Easter, and Whitsun-days. Bev. £>.

Cooper Hunt.
St. Paul's (American Episcopal),

Via Nazionale, corner of Via Napoli,

a handaome edifice in the Lombard-
Gothic style, designed by G. E. Street,
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R.A. Sun., Chribtmas-dav, and Good
Friday, at 8.30. 10.45 a.m"., and 4 p.m.

On holy-days, 9 a.m., and daily in

Lent, at 10 a.m. GdwI peal of bells

and Organ. The INIosaics of the apse
and arches over choir, from designs by
Sir Edmund Burne Jones, were exe-

cuted by the Yenezia-IMurauo Gla.-s

Co. at Venice. No endowment. Ri c-

tor, Bev. Dr. Nerin, 58 Via Napoli.

EOMAN CATHOLIC, K SiJvestw in

Cnpite : S. Giorgio, A'ia S. iSebas-

tiano.

PRESBYTERIAN, 7 Via Venti Sct-

tembre. Sun. 11 a.m. and B p.m. Bev.

Dr. Gray. Circulating library for the

use of the congregation.

GERMAN PROTESTANT service at

tlie Enibabsy, Pal. Caftarelli. Bee.

M. Lang.

Evangelical Chapels, with Schcxils

Annexed.

Waldensian, 107 Via Xazionale.

li'-r. M. J'rcrhet.

Free Church, 4S Via Panico. ni ar

the Ponte S. Angeh'. Ber. L. Conti.

Methodist, 64 Via della SL-rofa.

Btr. U. Tiijijuff.

American Methodist, 2 Piazza Poii.

Bti: W. End.
Episcopal Methodist, Ala Venti

Settendire.

Baptist, a5 Piazza in Lucina. Bev.

J. Wall
Baptist, 154 Via Urbana. Jitr. J. C.

Wall.

Italian Evangelical, 1 \ ia Palestro.

Btv. Jultn TIioiiiiis.

meetings ; illustrated English papers.

Sul)8. GO fr. a year or 30 fr. the season.

German Artids, llH Via del Semi-
n.ario. Foreigners ailmitti d, if they

Bixak German. Subs. 60 fr. a-year,

or 10 a month. Attaciied is a library

<if works on Rome and the fine arts

(SOOO volumes).

Borne Golf Club, a short di.stance

beyo'id the end of tlie tram line,

outside the Porta Pia. Nine hobs.
Playing Members : Gentlemen 50 1.,

ladies 30 1., for season; one month
25 1. and 15 1. ; one week S 1. Noa-
l)laying Members 30 1. and 20 1. for

season.

Circoto della Caccia, 219 Corso.

Foreigners of distinction and diplo-

matists are admitted by ballot.

Ca»ino Beriiini. 55 Via Fontanella

di Borghesc (midd'e class)

German SIritlle - Gronnd (Kegel-

Vereiu) at the Villa Strohl-Fern,xn!iT

tlie entrance to the Villa Borgluse.

100 members. President, Herr
BaMer.

Chef's Clvh (Acpademia degli Scac-

chi). Pal. Odescalchi. Another (Cir-

colo (legli Seacchi) at 337 Corso.

Cluh Alpine Jialiann, 6 Vicolo
Valdina. Interesting excursions every

winter and spring for the piupose

of exploring in a scientitic manner
the mountains bordering the plain of

Latiiim. Strangers can join by giving

in their names three da_As before, at

the club.

Lnivn Tennia, 38 Via Corsi, outside

the Porta del Popolo (1891).

Jockey Club (1881), 53 Via delle

3Iur!itte.

Cunottieri Tevere (rowing club) irive

regattas on the Tiber. Boathouses
at the N. end of the Passeggiata di

Ripetta. Close by are the head-

quarters of the rival Bowing Club
Baliano.

Clothing.— 0/(7 England, 115 A'ia

Naziouale. Bucconi, Corso. Giiaf^'

talla, 335 Coiso. Unione Mi'itare,

Via in Lucina. Schraider, 5 Piazza
di Spagua.

CLUBS.— Internal ioiial Artistic As-
foriatlon, 54 Via Margutta, Life and
Costume classes ; musical and social

CofFee-machines.

—

Faucillon, 23 Via
Propaganda.

Coke and Coal,—Campanile e Bic-

ciardi. 101 Corso (52 fr. u ton, besides

huonanmnoy
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Collars and Neck-ties.—Chanal, 14"!

Corso : Ou»»vt, 243 Corso; Tronconi,

227 Corso ; Baldasmroni, 76 Via
Condotti.

Concerts. — In the Sala Costanzi,
Sala Dante, Sala Uniberio Primo, and
Sala Palestrina. Cl.'issical (quartettes

during the season. Enquire at tlie

English libraries.

Confectioners.

—

Ronzi and Sitiiier,

corner of Picizza Cohmua and Corso;
Sorhetteria Napoletana, 22 Via dell'

Impresa, for ices ; Ramazzofti, 404
Corso, and 195 Via Nazionule

;

Pesoli, 7 Via del Nazz.i reno ; Latour,
tl Piazza SS. Apostoli (also Ices);

Aragiio, 180 Corso.

Consuls.—Great Britain : Cccu-
relli Morgan, Esq., 90 Piazza iS.

Claud io.

America (United States): H. de
Castro, 13, Via Nazionale.

Copyists of old Masters.—Agnpse
Potemjjsha, 114 Via Nazionale; CrM-

gllelmi, Ciistode of the Piuacoteca at

the Vatican. Intending purchasers
uhonld select copies which are in

course of completion on the spot.

Coral and Tortoiseshell.—Balzano,
247 Corso, also religious ornaments

;

Uzzo, 67 Piazza di Spagna and 91 Via
Condotti.

Dairies (Vacclierie), for milk, butter,

end eggs.

—

Villa Ada, on the Via
Salaria; Palmegiani, 65 Piazza di

Spagna; Bucci, 7 Via della Croce ;

41 Via Vetiti Settembre ; Andreoni,
105 Via Sistina; Strafini, 84 Via
Muratte ; Frattari, 6 Via dei Serviti

;

Salviiii, 7 Capo le Case.

Dancing (see

Dentists.—Br. Chamherlain, 114
Via del Babnino ; Lr. FencJidle, 93
Piazza di Spagna ; Dr. Wtbb, 87 Via
Nazionale.

Dinners sent out.—Families in lodg-
ings may be sujiplied with luncheon

or dinner from a trnttoria, at 2h to 4 fr.

a head exclusive of dessert and wine :

the dishes are sent perfectly hot, in

large tin boxes furnished witli charcoal
braziers. Berardi, 75 Via della

Croce ; Eanieri, 2G Via Mario dei

Fiori ; Corradttti, 81 Via della Croce

;

Niccolo delV Armi, 13 Via S. Andrea
delle Fratte.

Doctors.—(see Medical Men).

Drawing Materials and Colours.—
Boni, 42 Via Avignoiiesi ; Juliana^

147 Via del Baliuino ; Cortentlli, 150
Via Sistina ; Zecca, 53a Via Mar-
gulta, and Via Sistina.

Drawing (see Lessons).

Dressmakers.—Eva Lawler, 59
Piazza di Spagna ; Roffi. 81 Piazza di

Spagna ; Foidncorvo, 172a Corso ;

Ceido, 25 Piazza Miguanelli ; Gennari,
307 Corso ; Ville de Ly(jn, 48 Via dei

Pie'etti ; Oger, 38 Via Torino. Girls'

Professional School, Via della Missioue
(well worth a visit).

Embassies to the Court of Italy.

America (United States) : His
Excy. the Hon. Geo. V. L. Meyer,
16 Piazza S. Bernardo.
Austria : Pal. di Venezia.

Bavaria : Baron Tucher, Pal. Bor-
ghese.

Belgium : 1 Foro Trajano.

Denmark : 21 Corso Vittorio Eman-
uele.

France : Pal. Farnese.

Germany : Pal. Caft'irelli.

Great Britain : M. Hon. Lord
Currie, G.C.B., Via Venti Settembre.

near Porta Pia.

Greece: 49 Via Venti Settembre.

Holland: Pal. Bonaparte.

Russia: 518 Corso.

Spain : Pallazzo Barberini.

Sweden and Norway : 16 Via
Teatro Valle.

Switzerland : 7 Via Vicenza.

Turkey : 36 Via Palestro.
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Embassies to the Fops.

Austria: 3 Piazza Venezia.

Hataria: 1 Fori) Trajaiio.

Belgrim : 2i Cort-o Vittorio Emau-
ui'le.

France : Pal. Rospijiliosi.

Monaco: lU Piazza Borghese.
PoKTiGAL : 4 Piazza S. Lorenzo in

Liieina.

Prussia : 149 Via Torino.

Russia : Pal. (lalitziu.

Spain: Pal. di Spa^na.

Engravings. — Eegia Calr.ografia,

() Via della IStam'peria. All tlie

ciigraviiigs exeouti d at the expense
of the Papal and Italian (ioveriiments

may be purchased there. Hfithiicer,

for the eiigriivitigs of the mudern
German Scliool, alter Overbt-c-k, Fuh-
rich, &c. Bosxi, 401 Corso. One of

the best collections of Views in Eoine

is the series by Cottafavi, published

by I'iale, 51 in all, price 16 fr.

Fans.— Gorin, .57 Piazza Monte-
citorio; Gilardhd, 185 Corso.

Feathers. — Chiara Falrefti. 77

I'iazza Boighese; Alio, 425 Corso.

Fencing (see Lessons).

FESTIVALS.—There is no longer

any organisation of tlie Carnival. A
few masqueraders appear in the

streets. At the Co.staiizi Theatre in

the Via FinMize, reglioni (masked
balls) take place. On the last Sun-

day of the so-called Carnival all

national nmseums and exhibitions are

closed—Forum, Palatine, Hadrian's

Villa. &c.

^Festa dello Statuto (first Sunday
in June).—On this occasion the King
reviews tlie tioops of tlie garrisons in

the Praetorian cainj) ; scholastic prize-

medals and civic honorary distinclions

are awarded by the Sindaco at the

Capitol ; the streets and i)ublic build-

itigs are illuminated, and similar de-

monstrations of rejoicing are made
throughout the whole kingdom. A
good view of the Urcworks may be
obtained in the evening from stands

erected on the Piucio.

Birthdiui of Borne, April 21.—The
Forum and the Colosseum are il-

liuninated at the expense of the

Ministry of Public Instruction on this

day.

ruhlic Fedivah.— fNew Year's

Day, Kpiphany, fEaster Day, Ascen-
sion Day, Conception (Dec. 8), fBirth

of the Virgin (Sept. 8), Assumption
(Aug. 15), Corpus Domini (Thura.

after Trinity Sun.), fSS. Peter and
Paul (June "29), All Saints, tChrist-

mas Day, and the Patron Saint of the
diocese or city.

National Museum^ closed on the

last Sun. in Carnival ; on March 19

(King's Birtiiday); on Sept. 20,

Nov. 20, and on the days marked
above \. Also at 1 o'clock on the

l.st Tues. in Carnival, anil on the

following Thurs.

The Artixfs' Carnival, originated

by the liernian artists in Rome, and
continued by the International Artis-

tic Club, usually takes place at the

l:)eginning of May. Arti>ts of all na-

tions assemble at the Porta Maggiore,
en route for Cerrara (Rte. 44). After

singing, speechifying, and distribution

of mock orders, theie is a cold diinier

followed by donkey-racing, spear-

throwing, and other amusements, and
the fantastic procession of cars, artil-

lery, &c., returns to Rome in the

evening with torches and Bengal
lights

Firewood can be procured in large

quantities at the wood-yards outside
the Porta del Popolo, near tlie Tiber,

or from Botti, 33 Via Monte Brianzo,

or Fascia, Via Salaria. Here it costs

20 fr. a ' passo,' delivered at the door.

Badaracco, 93 Via della Vite, 17 fr.

the patso.

Fish Markets.— Via di S. Teodoro
and Piazza delle Coppelle, where all

the produce of the sea-tisheries, and of

the salt lagoons bonlering on the Pon-
tine Marslies, .ire brought every morn-
ing. This forms a very interesting

exhibition for tlie naturalist, as the
species are extremely varied. The
best iish are the turbot {rombo), sea
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basse (sphioht), tlie sea wolf (L»t2^'' ^*

Mare,, grey mullet {Mugil cephalus),

the red mullet {triglia). soles (sofiUule),

wUiting (jinerhizzo). The rac/Mta or

crayfisli represents our lobster. In
summer the tunny, sturgeon, and
omhrina are excellent eating. The
best freshwater fish are the eels, pike,

and ''arp from the lakes of Fogliaiio,

in the Po.itine Marshes, and Brac-
ciaiio. Trout occasionally reach Rome
from the Anio above the falls of Ti-

Vdli, and in winter from the Lago
MaL'giore. A peculiar species of

laud-crab is considered a delicacy in

tne summer months. Rome is largely

supplied with fish from Cattolica, on
the Adriatic.

Flowers. — Cardella, 144 Via del

Btibuino. Vinceiizo Valle, 4(> Via
Capo le Case. Artificial, 142 Via
Frattina. Gregorini, HI Via Sistina.

Also at the Scuola PrnfessionaJe,

under the patronage of the Queen of

Itidy, Via delUi Misaione.

Forwarding Agents.

—

Lemon and
Co., 49 Piazza di Spagna ; Adolph
Roedtr Franz. 19 Via Condotti; C.

Stein, 42 Via di Mercede ; Gondrand,
872 Corso ; Gaze and Son, 10 Piazza
di Spagna.

Fox hunting.—Found, d in ]840.

Under ti.e management of a comujittee

of Roman noblemen and gentlemen.
Ahout 100 members, subs. 250 fr. The
establishment comprises an experi-

enced English himtsman and whip, a

stable of English hunters, and a pack
of hounds. Season, Nov. 15th to

IMarch 31. Strangers are allowed to

become annual members, but as such
cannot take any part in the delibera-

tions of the society. English visitors

may follow the hounds occasionally,

or drive to the meets without being
expected to contribute to the Hunt
fund, unless they are regular atten-

dants. The meets generally take
place on Mon. and Thurs. at ll a.m.,

and are announced in the daily papers,

or at Barfoot's, 151 Via del Babnino,
and the English libraries. The best

hunting-grounds are those crossed by

the Via Appia and Nomentana. The
hunting seastm concludes with races,

which take place at the Capannelle
(Rte. 48), and are patronised by the
King and Royal family. Master

:

Marchese di lioccagiovine, 1 Foro
Trajano. Secretary : Cao. Cartocci.

117 ViaScrofa. Kennels at the VHIa
Tor Fiorenza, outside Porta Salaria
(No. 48).

Framing (Pictures and jjlioto-

graphs).

—

Gambacciani, 143 Via del

Babnino : Leonardi, 469 Corso
;

Paoloni, 17 Vicolo Alberto.

Fruit Market.—The principal are
in the Via dei Cercki and the Campo
di'i Fiori. Oranges are brought from
Naples and Sicily ; apples and pears
from the Sabine provinces chiefly, as

also chestnuts and walnuts. In the
spring and summer there is an abun-
dant supply of strawberries, cherries,

plums, and later of apricots, peaches,

grapes, and figs. Melons, and coco-

nieri, a kind of large water-melon, are
eaten in great quantities.

Funerals.—The interment of Pro-
tt SI ants is plact-il under the superin-

tendence of the committees of the

English and German Churches. Fixed
taiifi', including hearse, coflBn, mourn-
ing-carriages, payments to the Roman
municipality for the ground and fees

to the Offici-rs. The funerals are

divided iirto three chisses : 1st. 650 fr.,

including a vault for supporting a

large mo.iumLnt; 2nd, 300 fr., wiihout

a vault; 3rd, for persons unable to

incur more expeirse, as certified by the
British or U.S.A. Consuls, 65 fr. only
for cemetery fees. These charges do
not include a leaden coflin, which
costs 55 c. per lb., or carriages. The
clergyman generally receives a gra-

tuity of 60 fr. Achille Trucchi (17 Via
Quattro Fontane), keeper of the Pro-

testant Cemetery, is the uud'^rtaker

appointed by the British Church
Burial Committee. He is also chief

inspector of tlie Roman Catholic Ceme-
tery. Sig. Tincclii will attend to the

erection of monumeirts and railings,

and will keep them in order.
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Funerals of British and American
Roman Cftholics are under tlie direc-

tion uf the Prie.st in wliose parish the

(U'iitli takes place. Tiie chiircli

chartres, as well as those at tlie extra-

mural cemetery of S. T.orenzo. are

ree;ulate(i l>y a fixed tariff. All intia-

mural burials in churches are for-

bidden.

Furniture. — Oig'aii, 249 Corso :

Bar'iirito. 120 Via Sistina: Jnntffi,

17 Via Condotti; Lerera, 39.5 Cor-so

;

Haas, 4U Via Condotti. Carved work
(Intarsia), Zuccarellt, 33 Via del

Uabuino.

Furs.— Gfos-s/, 132 Curse ; Gilardhii,

185 Corso.

Game and Poultry. — Faccliiui,

Piazza S. Lorenzo in Lucina. Uther
shops in the ttreets adjoining the

I'anthfon. The supply of game is

very vaiitd indeed, comprising, in

their season, wild pigeons, partridges,

Woodcocks, three species of snipe,

waterfowl, thrushes, quails (espe-

cially in May), and an immense variety

of small birds (Uccdlttti), most of

them birds of passage. Of large

game, wild boar, roebuck, hares, and
porcupines, there is a plentiful supply
throughout the winter from the great
marsh forests bordering the sea.

Gloves.

—

Merola, 142 Corso; Gra-
natu, Wii ilel Umilta ; Maggioni, 34
Via Condotti; 39 Piazza in Lucina;
10 Via della Vite.

Goldsmiths (see Jewellers).

Gratuities.—Xo general rule can
be laid down for the guidance of

travellers under this head, but the
following remarks may be of use in

dctermiuing the sums which it is fair

wnd reasonable to give to officials and
hotel servants.

In museums and galleries, where a
fee has been paid for admission, the
attendants are not permitted to accept
gratuities. Every other service, how-
ever small, should be rewarded by a
small tip of 10 c. or 20 c.—not more,

unless it was altogether of an ex-
ceptional n.iture. In hotels the tips

should depend upon the number of
the party, the lengtli o*" stay, and the
service required. Si^me persons only
give gratuities to servants when they
leave an hotel, others find it an ad-
vantage to >;ive them a small sum on
arriving, on the understanding that

they shall get more on the departure
of the donor, if he is, in the mean-
while, made comfortable. As a rule,

waiters receive l-irger gratuities than
other servants, always supposing that
the traveller takes his meals in tlie

hotel. A bncheloi' who stops one or

two nights in an hotel should give the
hall porter, the porter who brings his

luggage, and the chambermaid, 1 lira

eacM, and 2 lire to the waiter. For a
stay of three to seven days these tips

should be increased, and 3 to 4 lire

given to the head waiter. For a man
and wife the fee to the chambermaid
should be doubled, and the other fees

aldo increased.

Grocers (also " British Stores," Via
Due Macelli).

—

Ijagnino, Via del
'I'ritone 55 ; Casoiii, 32 Piazza di

Spay;na; Parenti, 46 Piazzadi Spagna;
JS'olegi'n, 90 Via Due Macelli.

Guides (see Tourist Offices).

—

Siynnra Natale, 40 Via Nazionale
(for ladies).

Haberdashers.

—

Borgia, 19 Via Pre-
fetti ; Salri, 336 Corso; Masini, 309
Corso ; Briigia, 344 Corso.

Hairdressers. — Pasquali, 11 Via
Condotti. 123 Corso, goes out to dress

ladies' liair; Cervoni, Via Frattina
(sjjeaks Knitlish).

Hatters.—3//?/er, 16 Via Condotti

;

Bfisn, 1 37 Via Nazionale ; Vigano, lit

Via Cav(jur, and Via Marco Miughetti.

Historical Houses. — Inscriptions

were placed by the municipality in

1872 on the fronts of the following
houses distinguished by the birth or

residence of celebrated men in Rome :

Miehel Angela, 211 Via dei Fornari

(Rt.. 4).
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Bernini, 1 2 Via della Mereeile

Antonio Canova, Vicolo di S. Gia-
como (Rte. 1).

Wolfgang Goethe, 18 Via del Corso

(Rte. i).

Domenico Zampieri (Domenichino),

20 Via S. Martino dl Monti (Rte. 15).

Gioachino Rossini, 35 Vicolo Leu-
tari.

Cola di Rienzo. Via S. Bartolommeo
dei Vaccinari (Rte. 24).

Angelo Brunetti, called Ciceruac-

chio, born in tlie Via Ripetta (1800) ;

slain, tog:ether with liia sons Luigi
and Lorenzo, on the 10th of August,
1849.

Pietro Trapassi (Metastasio), born

on the 3rd Jan., 1698, 75 Via del

Pellegrino.

Gaetano Donizetti, of Bergamo, 78
Via delle Muratte (Rte. 3).

Through the exertions of Sir V.
Eyre, a memorial stone was placed

in 1879 upon No. 26 Piazza di Spagna,
the residence of John Keats (1821).

Hotels (see p. [6]).

Horses (and Livery Stables).

—

Jarrett, 3 Piazza del Popolo ; Picrretti,

Pal. Ruspigliosi Piazza Quirinale ;

Fenini, outside Porta del Popolo,

close to entrance of Villa Borghese.

250 to 350 fr. a month—a little more
when used for hunting — with a
moTithly gratuity, fixed by agreement,
to the groom; for a ride, 10 fr. Day's
hunting, 40 fr. The keep of a saddle-

horse is 5 or 6 fr, a day.

House-Agents. — Poggiali, 74 Via
Sistina ; Tvti, 54 Piazza di Spagna.

Ice (artificially made with Trevi
water).—Factories, 4 Via del Macao
and 9 Via del Mosaico. Office, 15
Vicolo della Guaidiola (Monte
Gitorio), 47 Via Margutta.

Ironmongery and Hardware.

—

Finzi

and BiancheUi, 377 (Jorso ; Finocchi,

Gorso Vitt. Emanuele.

Jewellers.—The Studio d' Orificeria

of Siguor Augusto Castellani, 86
Piazza di Trevi, first floor, is well
worth a visit. Mar-he^'ni, 138 Conso;
Negri, 60 Piazza di Spagna; Boni,

Piazza S. Carlo in the Corso ; Fresnhi,

57 Via Condotti ; Tomhini, 74 Piazza
di Spagna; Calvi, 15 Via Sistina;

Fasoli, 93 Piazza di Spagna. For
the ordinary Ronun gold ornaments
worn by the lower classes and the

peasautiy of the environ.^, the best

shops are in the Via del Pellegrino,

in the Piazza Pasquino, and in the
Via dei Pat;tiui, near the Pantheon.
Working jeweller, Santini, 21 Vicolo

del Leopardo, Tra^tevere. Religious

objects, 3 Via Condotti ; 77 Piazza
Minerva. Demetrio Cremo (silver-

woiker), 71 Via Sistina.

Lace (Merletti).—Milano, 1 Corso
Vittoiio Emanuele, and 56 Via
Niizioiiale ; Bolla, 67 Via Condotti.

Lamps. — Ditmar, 1 3 Corso Vitt.

Emanuele ; Fancillon-Comsola, 23
Via di Propagandi.

Languages (see Lessons).

Lectures on Antiquities. — Fre-

quently given at the rooms of the

British and American Archaeological

Society. Exeursions to various objects

of interest in Rome and the Gam-
pagna. Admission cards for the lec-

tures and excursions are sold at the

Society's library, 16 Ripresa dei Bar-

beri. Lectures at the University on
Roman topography, Greek and Roman
art, and kindred subjects, free and
very interesting.

Mrs. Burton-Brown (late Girton

Coll., 1st Class Cambridge Honours)
gives weekly lectures (Nov. to May)
in the Forum and the Sculpture Gal-

leries. Prospectus from Mifs Wilson's

Library, 22 Piazza di Spagna, or from

the lecturer, 32Via A''enti Settembre.

LESSONS.— Dancing.— Enrichetia

Rosa, 70 Via di Ripetta, a good mis-

tress for girls. Pascarella, 22 Via
Tordinona.
Drawing and Painting (for ladies

only).

—

Carlandi, 33 \'ia Margutta.

water-coloin-s ; Nardi, 33 Via Mar-
gutta ; Bucciarelli, 46 Via San Basilio

;

Cipriani, 48 Via Margutta ; De Tom-
masi, 53b Via Margutta; Ferrari,

55a Via Margutta. Da Pozzo, 13

Vicolo S. N. da Tolentino.
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E.VGLiSH.— Dr. BiiUock, 117 Via
Pozzctto ; Signora Lippi, 307 Corso

S. Marcello, an Eu^ish lady, gives

lessons in her own language to Italians,

or in Italian to Englisli visitors.

Fencing. — Cav. Caluri, 57 Via
Pontefici ; Cav. Parise, 3d C. Via
Palestro.

FBE^fCH.—(?a(7»('t'r'»,7 ViaVolturno;
de SiiintSiffHij, 8i> Via S. Giovanni

;

Madame-Ldcour, 130 Via BorgoNuovo.
German.—Schnhmann, 18 Via Mo-

dena ; Mauerhof, 98 Maiio del Fiori;

Frauliin Gmeiiier, 13 Via (xregoriana.

It.\lian and French.—Madame
/?().sr,34:ViaGregoriana(Italian, widow
of French officer, quite tir^t rate as a
teacher of Italian and French) : Adolfo
and Signoriiia NaUi, 03 Via della

Purificaztone ; Prof. Errole Massi,

Curator of the Vatican Museums

;

Signorina Francisi. 3 Via Oragio,

Prati di Castello ; Sigiiora Bernurdi,

105 Via Principe Amedeo ; Mile.

Kowalsky, 19 Via Cai rozze ; Prof.

Mancardi, 8 Via Curfatone ; Mad.
Rodriguez, 40 Via Lombaidia. Les-

sons for an hour, 3 to 4 lire.

Mandoline.—Maldura, 30 Via dell'

Umilta ; Cvstantino Bertucci, i Via
S. ApoUinare.
Music.—Prof. Sgnmhati, 2 Via della

Croce, tirst rate pianist ; Sig>wrina
Mettler, 01 Via Principe Umberto;
Prof. Ridolfi, 1 Via del Leoncino

;

Prof. Lippi, 307 p. S. Marcello,

Corso; Gabrielli, 357 Via Cavour.
(Piano) Signora Sarzana (harp), 03
Via Canipo Marzio; Prof. Pinelli,

33 Via Mercede ; Monache'<i, 151

Corso Vitt. Euiauuele ; Krnexto Rouil-

Ian (violin), 3 Piazza Borghese ;

Arthur Strutt (violin), graduate of

S. Ceciliii Academy, 42 Via Sicilia ;

Morelli (violoncello) ; Dr. Bullock
(organ and harmony), 117 Via del

Pazzetto. The ciiarge of the best

masters is from 8 to 15 francs a lesson.

Singing.—Madame Maria Gibello,

16 Via Farini; Madame Clara Bret-

Kchneider. 85 Via Coadotti ; Signor
Cirillo, Via Fhiminia Palazzo Valli

(teaciiers of vocal culture ami the old

Bell canto method) ; Signora Riualdi,

101 Via Cavour; F. Viviani, 27 Via
Pontefi'i.

[Rt im.— vi. 1904.]

LIBRARIES.

—

Alessandrina (Rte.

17), University. Open daily, except
Sun. from 9 to 3. 1 Nov. to 30 Juno,
also from 7 to 10. 150,000 vols, and
30,000 codices.

Angelica (Rte. 18), Convent of S.

Agostino. Daily, 9 to 2. except Sun.,

Tlmrs., and festivals. Closed in Oct.

Entrance by a door on the rt. of the
Church. About 140,000 vols., and
3000 MSS.

Barberini (Rte. 20). Tlmrs. 9 to 2.

Closed iu Oct. 00,000 vols., and
10.000 MSS.
Casanatense (Rte. 10), Ex,-convent

of the Minerva. Daily, 9 to 3, except
Sun. 100,000 vols., 15,000 MSS.
Connected, by a bridge, with the Bib-
lioteca Vittorio Emanuele.
Chigiana (Rte. 1). By special per-

ndssion from Prince Chigi, 9 to 12.

30,000 vols., 3000 MSS.
Co RSI SIana (Rte. 33). Daily, except

Sun. and Wed. Nov. to March, 1 to

4 ; Apr. to July, 2 to 5. 50,000 vols.,

3000 MSS., and a very hue collection

of 138,000 engravings.
Fkankliniana, 99 Via dell' Arco

del Monte. A circulating library for

the ditfusion of knowledge, founded
in 1871. 14,000 vols., 3000 readers.

Lanoisiana, Hospital of S. Spirit,-)

(Rte. 29). Daily from 9.30 to 2.30.

24,000 vols., chiefly on medical sub-
jects.

Santa Cecili.v, 18 Via dei Greci.
Daily, exc-pt Sun., from 9 to 3. 70.000
compositions and woiks on music,
4000 publications being added every
year.

Romana Sarti (Rte. 7), St. Luke't
Academy. 15,000 vols., chiefly on art.

Daily, except Sat. and Sun., from 9 to

3 in winter, and S to 2 in summer.
Vallicelliana (Rte. 23), Chie.sa

Nuova. Tues., Thurs., and Sat., 10
to 3. 29,000 vols., 2500 MSS.
Vaticana. Daily, except Sun.,

Thurs., and holidays, from 1 Oct. till

Easter, 9 to 1 ; Easter till 29 June,
8 to 12. 250,000 vols., about 30,000
MSS.

Vittorio Em.anuele (Rte. 4), Coh
legio Romano. Daily, 9 to 3, and
from Nov. to May also, 7 to 10 y.m.

This national library owes itsnuclouM

d
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to the Jesuits' library collected in the

Collegio Romano, which comprised
about 65,000 vols., among which many
rare, ancient, and modern works, and
2000 vols, of miscellanies, forming a

collection almost unique of its kind.

In addition 1o this, the books and
MSS. of fifty-nine suppressed monas-
teries in Kome have been deposited

here, to the number of about 550,000

vols, and 5200 MSS. The accommo-
dation for readers is excellent. There
are nearly 300 reviews in modern
languages.

Library and Reading Rooms.

—

Miss Wilson, 22 Piazza di Spagtia.

Piale, 1 Piazza di Spagna, English,

American, German, Italian, and
French newspapers, magazines, and
reviews. Grassellivi, 29 Via Due
Macelli ; 2| fr. a month.

Linen-drapers.— Todrox, 417 Corso;
Schostal, 158 Corso ; Outixet, 248 Corso.

House Linen, Frette, Via Nazionale.

Liquoristi. — American Bar, 328
Corso "; Falchetto, Piazza Sciarra,

Corso ; BamazTotti, 404 Corso ; Itonzi

and Singer, 350 Corso. ('Vermouth
con China,' an agreeable tonic, costs

everywhere 15 c.)

IITEEATTJRE.—AncHAEOLOGY : Ca-
nina, Edifizi di Bonta Antica, 6 vols

fol.

Nibby, Roma nelV Anno, 1838.

4 vols.

Nibby, Dintorni di Boma. 3 vols.

Letarouilly, Edifices de Boine Mo-
derne, with illusi rations, folio.

Marquardt and Mommsen, Hand-
huch der romischeu AUertlmmer, 8 vols.

I^eipsic, 1887 ; numerous references to

classical authors.

Bunsen and others, Beschreihung
der Stadt Bom, Stuttgart, 1829-42.

Abridgment by Plattner and Uhl-
richs. 1844.

Jordan, Topographie der Stadt Bom,
2 vols. ; and Forma Vrhis Bomae, 1

vol., Berlin, 1875.

*Burn, Borne and the Campagna, a
very able work, well illustrated in

4to. ; the abridgment of this {Old
Rome) is also excellent.

*Middleton, Bemains of Andent
Borne, 2nd ed. (1892), one of the
best antiquarian guides to Rome,
gives the more recent discoveries.

Dyer, The City of Bmite (1893).
B(jis»ier, Promenades Archeolo-

giques, 5th ed., Paris (1895).
Comm. Lanciani's various works

are of great value. Commentari di
Frontino, 1880 (on the aqueducts);
Disseriazioni Archeologiche (187G-85)

;

Itinerario di Einsiedeln ; excellent

monographs on the Curia, the Vestah,
the Area Apollinis of the Palatine, and
other subjects. Many valuable ar-

ticles by Comm. Lineiani and other

writers are to be found in the Annali
and the Bulletino dell' Jstitiito Ar-
cheologico di Boma ; the Bulletino

della Commissione Archeologica, witli

the Notizie degli Scavi, nnd the Atti

deir Accademia Bmnana dei Lincei,

still in progress. For general readers,

the thi-ee mont interesting of his books
arc, *The Bnins and, Excavations

of Ancient Borne (1897), Ancient Borne
in the Light of Becent Discoveries

(1891), an<l *Fagan and Christian

Borne {1S92).

An extremely valuable collection of

late classical and early mediaeval
documents, such as the Begionary
Catalogues and others, has been col-

lected by Urlich^, Codex topographicus

Urbis Bomae, WUizburg, 1871.

C. Hulsen's Forum Bomanum, con-

taining general views and plans
(liome, 1893).

Abbate's Quida della Provincia di

Boma (Rome, 1894).

Mr. F. M. Nichols' work on the

Boman Forum is still useful from its

numerous and well selected references

to classical writing.*, but part of the

work has been ct)ntradicted by su'use-

quent excavations.

Early Ciiristiun Edifices of Rome:
Canina's Tempi Cristiavi.'f Hubsch's
Monumens de VArchitecture Chre-

tienne.X Die Basiliken Christlichen

Boms, by Guttensohn and Kuapp,

f-
Ricerthe suH'Architettuia pur propria

dci Tempi Cristiani. 1 vol. fol. Koma, 1846.

J Mouumens de rArchiteeture Chretienne
depuis Constantin jusqu'a Charlemague, par
Henri Hubsch. 1 vol. I'ol. Taris, ISbii.
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with iutroductionbyBimsen. Schultz's

Bamienhmaler, 4 vols., with atlas,

1863. Fontaua's work ou the Churches
of Rome coutuins a number of ;?oi)d

outline illustrations auil plans of the

most remarkable Christian edifices iu

the modern city and its immediate
vicinity, and of tlie principal works

of art contained in them, accompanied
by a concise explanatory text.t

Mr. A. Nesbitt's Essay on the

Qiurches of Rome earlier than 1150,

publislied in the Transactions of the

English Society of Antiquaries.

For works ou the Catacombs, see

p. [59].

History : *]Nrerivale, General

Hiftury of Rome, up to a.d. 476.

Aiiii)ere, L'hintoire Romaine a Rome.
*3Iouiinseu, Hislory of Roine, to

B.C. 44. 4 vols.

Pelham, U allhies of Roman History,

up to A.D. 476.

*Gibbon, Decline and Fall of the

Roman Empire. 6 vols.

The Student's Gibbon, a condensa-
tion of the al)ove. 1 vol.

Amjiere, L'Empire Romain.
*Gregorovius, Hidory of Rome in

the Middle Ages, translation by Annie
Hamilton.

Bryce, Tlie Holy Roman Empire.
Kanke, History of the Popes.

3 vols.

Creighton, History of the Papacy.
Pistolesi, //. Vatieano.

Justin M'Oarthy, Pope Leo XIII.
" Public Men of To-Day.

"

Sculpture : Visconti, Museo Cldu-
ramonti, Pio Clementino, and Gregori-

aHo( 1803-4S).

Bottari, Museo Capitnlino, Milan
(1821-2).

Sclireibcr, Antihen BildwerLe der
ViUa Ludovisi, Leipsic (188 >).

De Montault, Muse'ts et Galtries de
Rome (1880).

Matz and Von Dulni, Antike Bild-
icerhe in Rum. Leipsic (1881).

Bernoulli, Romische Iconographie,
Stuttgart (1881).

+ Ka.rolta (lelle Miglioii Chiese di Koma
Submbane, da (jiaiomo Fontaua. 5 vols. lul.

Koma, 1853-56. 1S79.

*Helbiy;'8 Guide to the Public Collec-

tions of Rome. Leipsig, 2 vols. 1896.
Perkins' Tuscan and Italian Sculp-

tures.

Tosi's Sepulchral Monuments of the

15th and liith cent.

Mosaics: Ciampini. Monnmentu
Vetera, 3 vols. fol. 1757. Spitliuver.

Musdici delle Chiese di Roma, with
handsomely executed ciiromo-litho-

graphic plates and descriptive notes
by Comm. de Rossi. A very impor-
tant work, in 26 parts, giving copies
of tbe Christian mosaics and S[)eci-

meiis of the pavements of the churches
ill Rome anterior to the 15th cent.

The text is in Italian and French.

Painting : Sir A. H. Layanl,
Kugler^s Handbook of Painting. 2 vols.

1887.

Crowe and Cavalcaselle, History of
Painting in Italy, from the 2nd lo

tlie 18th cent. 5 vols.

Burcklaardt's, Cicerone.

Morelli, Italian Schools of Paini-
ing.

Lord Lindsay, History of Christian
Art. 2 vols. 1886.

General: Pullen, The Marbles of
Rome. 1894.

Mendini, Hygienic Guide to Rorn<-

(trans, by J. J. Eyre). 1898.

Lodgings.—The best situations are
the Piazza di Spagna, Via del Balm-
iiio, Corso, Via Gregoriana, Via Sis-

tina, Quattro Fontime, Due Mncelli.
della Mercede, del Tritoue, Coudotti,
della Croue, antl less central, but
generally sunny, Via Boucompagni.
Via Aurora, Via Veneto, Via Fmanze,
Via Venti Settembie, Via Nazioiiale.
Piazza dell' Independeuza, &c. All
ard well supplied with water from
the Marcia Aqueduct, the natural
level of which reaches the tops of the
highest houses on tlie bills. The
equally good Acqua di Trevi is of
lower level and supplies the lower
parts of the tuwn.

Strangers should avoid situations
where the be<lrooiii8 cannot have a
free ciiculalion of air. The streets

d 2
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that nm in an E. and W. direction

are to be preferred to those numing
N. and S., as tliey are less exposed
to currents of cokl air during the pre-

valence of N. winds, and the apart-

ments have a better look-out. A
southern aspect is essential for inva-

lids, and desirable for all. The price

for a furnished sitting-room and bed-
room in a good situation is fiom 120
lo 150 fr. a month. A good sitting-

room, with dining-room, three bed-
rooms and a kitchen, in the fashion-

able quarter, costs on the average
fiom 300 to 500 fr. a month. Ka-
milies may find roomy apartments in

some of the great palaces. A formal
written agreement (coutratto) on
stamped paptr is necessary, and a

careful verification of the inventory of

the lurniture still more so. It is also

advisable to insert in the agreement
the clause 7neno I'uso, as a provision

against wear and tear. Enquiry should
always be made concerning the possi-

bility of becoming subject to certain

taxes imposed by the Government,
such as the Tussa dlFamicflia. In the
("orso it is wise also lo sti[)rdate for

the exclusive possession of tlie windows
during the Carnival. In the court of

every house there is usually a foun-
tain, supplied with excellent water.

A single person generally pays 15 to

20 fr. a month for attendance. The
wages of female servants are from 25 to

35 fr. a month with their board. (Si;e

Hoii^e-Agents.)

Maps of Borne and its Environs.

—

llieu, Romae reteris ichnographia,
Ijpiden, I860.

Comm. De Rossi, Piante di Roma
Anteriori al Secolo XVI., 1879; valu-

able for its reproductions of mediaeval
plans and pictures of Rome, some of

which show much that is now
destroyed.

Lanciani, Archaeological J\Iap of
Aiicunt Rome in 46 .-sheets (each 3 ft.

by 2). 30 sheets already published ;

to be completed in 1899, at the expense
of the R. Accademia.

Kiepert et Hiilsen, Formae Uihis
Romae Aiitiquue,'v;\i\\ a concordance of

the ancient and the modern authors

upon each place or monument (Ber-
lin, 1896).

Schneider, Arthur. Da>f Alte Rom,
Enticiclielutig seiner Grundri.ifei', etc.,

Berlin (1896). 12 separate trans-

jiarent maps of different epochs, with
a map of modern Rome of exactly tlie

same dimensions ; by placing the
transparencies over the modern topo-

griiphy a comparison of ancit-nt and
modern Ron;e is made quite easy.

Tliere is no good modern luap of

the City; the best are those of Carlo
Marre, Antonio Vallardi, and Bulla's

Bird's-eye View, all to l:>e found at

Spithover's and other principal book-
sellers.

Maps of the Military Geographical
Institute (in Florence) are the best of

the environs. The
^noiRss

suivey, in

one sheet, includes the whole Cam-
pagua, with the surrounding moun-
tains and sea coast.

Vallardi, Roma Presente e Avvenire,

1 Ir. ; mounted. 2 fr.

A good but now very rare work on
the Physical Geography and Geology
of Rome and its immediate environs,

is Brocchi's Suolo di Roma, 1 vol. in

8vo. Dr. Tommasi-Crudeli's Climadi
Roma, with topographical and geolo-

gical maps of the environs of Rome
(Loescher, Rome, 1886), is a very
instructive work (translation by Capt.

Dick). Tito Berti's ' Villa di Oiazio'
illustrates the poet's ISabine resi-

dence. The geologist will find, in

the Museum of the Sapienza. and in

that of tlie Freres de la Dot-trine

Chretienne, Via Sun Ba&tianello,

interesting collections of rocks and
fossil organic remains. The late

Professor James Forbes and Sir

R. 1. Murchiton published interesting

papers on the geology of the Latian
hill sand of the surroundingCampagna;
and some excellent indications on the

same subject will be found in Leopold
von Buch's Letters mi Italy (in Ger-
man), and ill a paper of the Marchese
Lorenzo Pareto on tlie district N. of

Rome. The most useful work on the

Botany of the environs of Rome,
although antiquated, is the Pro-
dromiis Florae Romanae, by Professor

Sauguinetti, in 4to. Zoology, Prince
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Charles Bonaparte's Fauna Italica, 3

vols, folio.

Dr. Dt-akiii's Flora, of the Colosseum

gives au illustrated Ciitalogue of 420

plants wliich till recently grew wild

on the ruined amphitheatre.

Marbles and Alabasters.—Summers,
5'J Via del IJabiiino ; Andreoni, 17

Pinzza del Pojiwlo; Morelli, i>0 Via
del Babuino.

Marble-cutters (Scarpellini). —
Fahbi, loO: Orlaadi, 75; Fiermattei,

iU2—all in the Via Sistiua.

Masters (see Lessotis).

Medical Men (see Dentists, Oculists,

Aurist).f

Dr. Edmonrhton Charles, Honorary
Pliysiciau to the Queen, 27 Via Venti
Settembre.

Dr. Eyre, M.E.C.P., 31 Piazza di

8pagna ; in summer at Viareggio.

Dr. TJiomson Bonar, 114 Via del

Babuino.
Dr. Brock, M.D. (Edin.), Via

Veneto, lettera B.

])r. Burton-Brown, 3 Via Venti
Settf-mbre.

Dr. Femcirh, 42 Via Sistina.

Dr. W. Bull, Physician to the Em-
bassy of the United States, Via Veneto
Villmo de la Penne.

Italian.—Gomm. Guiilo Baccelli,

2 Piazza (Jaini itelli; Coiain. Francesco
Ihirante ; Car. Ettore JMacchiafava,

I'ii Piazza Navoua ; Dr. Giuseppe
Muntechiari, 1a Via della Pilotta.

Ho3iOEi)PATHic.

—

Dr. Vincenzo Li-

heruli, 101 Corso Vitt. Enianuele.

Milk and Butter (see Dairies).

Milliners.— Cima and Sragliotti,

31 Via Frattina; Mazza and Milani,

59 Corso.

Mineral Waters.—Birindetti, 7 Via
Prini-ipe Amedeo (Fiuggi) ; Belletti,

58 Via S. Claudio (Nocera); Mazzvni
<[ Co., 1)0 Via di Pietra.

+ Tiavellers are recommended to insist on
seeing one of the Doctors reconivnemled here,

and not to trust to a Hotel-porter's recom-
mendation.

Miscellaneous Articles (for travel-

ling, toilet, &c.).

—

Barfoot, 151, Via del

Babuino ; De Stefanis, 204 Via del

Tritone ; De Angelis, 94 Via di Capo
le Case; SavoneUi, 300 Corso ; Jauetti,

17 Via Coudotti ; Cagiati, 249 Conso;

Vuione Mditare, Via in Lucina.

Modelling (see Scul^dors).

Money.— The decimal system of

money is in use throughout Italy, the

unit being the Lira, nearly equal in

value to the French frduc. Gold coins

are nominally the same as in France,

but are never met with iu conmierce.

Silver coins are rare. The notes

iu circulation are those of 500,

100, 50, 25, 10, 5, 2, and 1 lire.

There are nickel pieces, of the value

of 20 centesimi (centimes). Copper
c.Dins (hroiizi or rami) are of 10, 5, 2,

and 1 centesimo. The traveller who
is tendered a silver coin in Italy

should satisfy himself that it is Italian,

and not dated before 1863.

Though not quite so much, ten

centesimi may for convenience be

reckoned as one penny, and a lira as

ten pence.

Prices of small articles are often

quoted in soldi. The soldo is ihc

French sous, and the English half-

penny, and is equal to 5 centesimi.

No paper money should be taken

out of Italy. Italian silver coins

(with the exception of the rare 5 lira

piece) are not current out of Italy.

Circular notes are familiar to the

hotel keepers of Rome and Italy, and
form a safe and convenient means
of carrying money. The letttr uf

indication should be kept separate,

from the notes. English gold and
five pound Bank of England notes

are readily taken all over the Conti-

nent. In most places English cheques

can be used.

Numerals.

One Uno
Two Due
Three 'Ire

Four Quattro

Five Cinque
Six Sei

Seven Sette



[22] Diredor!/.—Newspnpers—Omnibuses.

Eight otto Tor Argentina; R^iftni. 103 Corso

Tf'r ; ; .* ; .* m.'^ VUt. Emamiele.- ^a^so, 135 via Fiat-

Eleven" ." .' .' ,' Undici tina (Mandulines).
Twelve .... Bodici
Thirteen .... Tredici Newspapers.—There are 20 rlaily
Poiuteeu .... QiiattordKi „ \t c \ \ ii e \i

Filtoen .... Quiiidicl
pa|iers ill liome, oi which tlie loUow-

Si.xtefn .... Sediii ing are the most importiint.—Tlie
Seventeen

. . . Ifteiasette Trihuna (Progressive); Popoln Ro-

vi?,«*'»Ii
• • • • Si''i.';"l_^ mano (Liberal, laigc^st ciroulation)

;

Twenty .... Venti Jtaiie ( t* vi-nch) ; Opintmie (Conserva-
Tw'Mitv-one . . . Veiit'uno tive) ; Oifserratore (ckoiral) ; Me$sa-
Twenty-two . . .

V.nti due qgyo (popular); Voce ddla Verifh
I xvemv-tnree . . Venitre V-ir i- \ t /i •, i ,-n j
Twen.'y-four . . Venti qnattro (Vatican orgHn); i,,, 6apr/rr7e (K.idj-

Twenty-five . . . Venti ciuque cal) ; II Diriilo (Democratic); Dott.

T»venty-si\ . . . Venti sei C7i/sc«o^<e (hiiiiioroiis) ; Fan/nila (re

-

Iwenty-eieht . . \eiitiotto
, / a? • ix o •/ n • u \

Twemy-i.ine . . Venti nove "'^ (otticial) ; Rif„rma (lilgh-clas.s

Thirty .... Trenta Kadical). I'iale's Roman News gives
^?''*y Quaranta somc useful information. 'I'lie Roman
Sixty . . Sessaiita''*

Herald is a similar paper. The Bullet-

Seventy .... Set auta Uno della Cmnmisnone Archeologica
Eiichty .... OtJinta Comunale di Roma, publislied evt-ry

Hunclr'd
" "

Ce'^to"**
month, gives Scientific accounts of tlie

Two'iiunri'red" '. '. frulcento latest arcliaeological discoveries.

riiree hundred . . Trfcento
Thousand

. . .
Mille Nurses.—Englisli Nursps' Homes:

Jiileven hundreii . . ^lille cento (>~ \r- t»,i„;„, Ar„i..„„ ir- /

Twelve hundred . Milleducento 6o Via BahuiDO, Matron i^».s/rr*«(;

;

Tiiirteen hundred . Mille 'recento 41 Via Piilestro, Matron, Mixs H atson ;

Two thousand . . Due mila 265 Via Nomeiitana. Trained nurses
A million . . . . Uii milione ^^ bo,h tjjggg Homes.

Little Compauy of Mary, 45 Via Cas-
Money-chang-ers (Camhio). — Tlie telfidardo (Nursing Sisters who speak

principal are in the Via Condotti English). Anfflo-ArnTicun Nitrsiiuj

and Piazza di Spagna. The English Home (opened in October, 1900).

traveller will generally get better ex-
change, for sniiiU sums as well as for Ocalist.—Dr. Por»so/iii, 97 Arenula;
Circular Notes, fn tm Messrs. Cook and Dr. Martini, 117 Via del Pozzetto.

Son, 1b Piazza di Spagna, or Mr.
CecarelU Morgan (British Consul), 96 Old Books.—Bocca, 110 Via del
Piazza 8. Claudio. Giardino; Rossi, 25 Bocca di Leone.

Mosaics. — Roccheggiani, 14 Via
Condotti, mosaic pictures, tables, cabi-

nets, paper weights, gold ornaments,
cameos, at fixed prices. Junetti, 18
Via Condotti. Dies, 84 Via Condotti.
C?. Noci, 29 Via della Fontanella
Borghese.

Music.—Bretschneider, 85 Via Con-
dotti, pianos forhire, harmoniums, and a
lending library of music ; Ricordi, 392
Corso; Bartolo, 269 Corso; Ceccherini,

56 Via Fontanella Borghese; Bos-
sola, 140 Corso; Venturini,3i^7 Corso.

Stringed instruments: Btrti, 19 Via

Omnibus along the principal streets

in every direction, starting from some
Piazza or Gateway every five or ten

minutes. Their destination is dis-

tinctly marked outside and their

tariff (10 to 15 c.) inside. The
vehicles are fairly comfurtable, and
perfectly clean, but on popular lines

are often crowded.
I. Piazza Venezia, along the Corso

to Piazza del Popolo (10 c). After
3 P.M. by the Fountain of Trevi, Piazza
di Spa 2:11a, and Via del Babuino.

II. Piazza Navona to Piaiza Vitt.

Emanuele (15 c), by S. Pautaleo,
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Directory.—Painters. [23]

Gesh, Forum of Trajan, Via Alcss-

anrlrina. Via Urltana, S. M. Maggioi-e,

and Via Merulana.
IlE. (b". Fantaleo to Porta Salaria

(15 c), by tlie (resu. Apostoli, Via
<lelle Muratte, Fountain of Trevi, Via
I lei Tritone, Piazza Barbeiiui, Via
Veneto, and Via Boneompagni.

IV. (S. Fantaleo to the Late.ran

(15 c), by tiie (liesii. Piazza Venezia,

Forum of Trajau, Tor dei Conti, aiul

Colosseum.
V. Cancelleria to Porta Pia (15 c),

by S. Pantaleo, the Pasquino, Piazza
Navona, S. Agostino, Piazza Monte-
citorio, Piazza Colonua, Via del Tri-

tone, S. Niccolo da Toleiitino, and Via
Venti Setteiiibre.

VI. Cancelleria to the Porta S.

Lorenzo (15 c), by tVie Teatro Valle,

S. Eustachio, the Pantheon, Piazza
Caprauiua, Piazza Montecitorio, Piazza
Colouna, S. Claudio, the Post Office,

Via di Mercede, Via Due Macelli, Via
del Tritone, S. Niccolo da Toleiitino,

Via delle Finanze, Via Pastrengo,
Via Cernaia, Via Volluruo, and the
Piazza ludipendenza.

VII. S. SiltKstro (Post Office) fo the
Piazza Vitt. Eiminude (15 c), by S.

Claiidio. Via del Tritone, Piazza Bar-
berini. Via delle Quattro Fontane,
Via Viuiinale, and Via Principe
Amedeo.

VIII. Piazza Cola di Ricnzo to

Porta Pia (15 c). by the Via Gio-
acchiuo Belli, Piazza Cavour, Ponte
di Ripetta, Pal. Borghese, Piazza in

Lucina 'sv far 10 c), Via Frattina.

Piazza di Sp:igna, Via Due Macelli,

Piazza Barberini, S. Niccolo da Toltjn-

tino, and Via Venti Settembre ; re-

turning by the Via Sistiua instead of

S. Niccolo.

IX. Piazza (U Spagria to the Vatican
(15 c), by the Via Frattina, Piazza
Colonna, Monte Citorio, Via Ooronari,
Ponte S. Angeio, and the Borgo
Nuovo. As tar as the Bridge iu

either direction, 10 c.

X. Piazza Montanara to Via
Ottariano (15 c), by S. M. in Campi-
telli, the Fontana delle Tartarughe,
Via Arenula, iS. Carlo ai Catinari,
Camjwdci Fiori, Pal. Farnese, Eugliish

College, Via Mouserrato, Corso Vitt.

Emanucde, Ponte S. Angeio, Via Porta
Angelica, and Piazza del Risorgi-

meuto. As far as the Bridge in eitlu-r

direction, 10 c.

XI. Piazza Cavour to S. Cosimata
(15 e.), by the Ponte di Ripetta, S.

Luigi, S. Eufttachio, Piiizza dclla

Minerva, Gesu, Via Aracoeli, Via
delle Botteglie Oscure, Via Arenula,
Monte di Piet^, Ponte Sisto, 5^.

Dorotea, S. M. della Scala, S. M. iu

Tiastevere, S. Calisto, and S. Fran-
cesco a Ripa. As far as the Gesu iu

either direction, 10 c. (see Tramivayx).

Opticians.

—

Suscijn, 157 Corso (also

stereoscopic photographs and por-

traits) ; Hirsch, 402 Corso ; Priotti, 4 1

2

Corso.

Osterie (for Roman and country
wine).

—

Jaeohinl, tJG Via di Pietra and
114 Via Q. Fontane (Genzano).
Palomhella, behind the Pantheon
(Montefiascone). Santovetti, 22 Via
del Quirinale (Frascati). Outside
the gates there fire several excellent

Wine-shops : Manciani, beyond the
Porta Pia ; Belvedere, at S. Ouofrio
(Rte. 39).

Painters.

—

Barucci (landscape), 78
Via Margutta. Bompiani, 504 Coreo

;

class for ladies in oil iind water
cidours (9-12). Bncciarelli, 46 Via S.

Basilio. Carlandi, 55a Via Margutt.t,

water-colours. Cipriani, 48 Via Mar-
gutta. H. Coleman (English), 33 Via
Marguttii, oil and water-colours;

Roman scenery, figures, and cattle.

Hermann Corrodi, 8 Via degl' lucura-
bili, landscape and figure. Coata
(Florentine), historical and laud-

scape, frequently exhibits in the
English Royal Academy, 33 Via
Mai'gutta (receives , from 9 to 4 on
Sat.). Ferrari, 55a Via Margutta

;

class lessons, figure copying from
nature. Furti (Pompeian subjects),

53i5 Via Margutta. Gahrini (figures),

78 Via Margutta. Gallegos, 54
Via Margutta. Pio Joris, 4G Via
Flaminia. Maccuri, Piazza Sal-

lustio. Molinari (Roman), 68 Via
.Sistina. Da Pozzo, 13 Via S. Niccolo

da Tolentino ; ladies' clais lessons iu
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portraits and Venetian scenery ; studio

open from 2 to 4. Rcijman, 128 Via
Sistina, water-colours. Ettore Boeder
Franz, 96 Piazza S. Claudio, land-

b'^ape in water-colours. Paintings of

'Vanished Konie ' f on view from 2 p.m.

till dusk. Santoro, 123 Via Sistina.

Sartorio, 4 Via Fausta. L. Sntz,

2 Via della Croce. Siemiradsld (Pole),

fojuer of Via Gaeta and Viale Castro

Pretorio. Signora Stuart-Sindici,

1 27 Via Bal)iiino. Vedder (American),
20 ^'ia S. Basilio. Villegas, Viale
I'arioli.

Palaeographer. — C. Corvisieri,

Director of the Government archives,
(' ^'ia Valdiiia.

Perfumers.

—

Plncidi, 342 Corso.

Photographers (Portrait).—D'Ales-

snndri, 63 Via Condotti ; Le Lietire, 19

A'icolodelMortaro; Schemhoche, 54 Via
della Mercede ; TumineUo, 2 1 Via Con-
dotti; Montahone, 9 Piazza di Spa^ua
and 188 Via Nazionale ; Felici, 76 Via
Babuino, 1st floor ; Stuani, 29 Via
Belsiana.

Photographs.— Spithover, Piazza di

i^pagna, for Braun & Co.'s celebrated
reproductions of frescoes, and for

Anderson's beautiful photographs of

the paintings of the great masters,
Sculpture, Views, etc., in silver print,

as well as in carbon print. Piale
Piazza di Spagna. Alinari and Cool:,

137a Corso; Ferrari, 23 Via Con-
dotti; Hefner, 133 Via Frattina

;

Loescher, 307 Corso ; Modes and
Mendel, 146 Corso; Levi, 21 Via
Ristina. Photograph plates, &c.,

iShisa, 149 Corto. Bocca. Via Con-
dotti (llford plates). VEconomico,
65 Via Frattina. For the developing
of platet-, enquire at Spithover's,

Piazza di Spagna.

Pianoforte (see Music). — T)' Ste-

fanis, 71 Via Belsiana ; Ceccarim, 56
Via della Fontanella Borghese ; Lupi,
40 A'ia dei Greci ; Bretschneider, 85

+ Earlier series in the Syndic's Eooms at

the ral (id. Senatore (same hours).

Via Condotti ; Medosi e Molle, 70 Via
Belsiana.

Picture Cleaners. — Pietro Ceconi
Principi, 27 Via Laurina, 2ud floor.

Picture Dealers.

—

Lucchetti, 25 Via
del Babuino ; Sangiorgi. Pal. Bor-
ghese ; A. Simoneiti, 11 Via Vitt.

Colonna; B. Corvisieri, 86 Via Due
Macelli; Biccardi, 137 Via Sistina;

ITAtri, 7 Via Condotti and 48 Via
Due Macelli; Co-operative Artistic

Society, 137 Via del Babuino.
At the Monte di Pieta (Rte. 22)

there are always jjictures to be dis-

posed of as unredeemed pledges.

Porcelain. Modem Majolica.

—

Aug.
Bergeret, 172, 193 Via della Lungara,
gives lessons, and has ovens at his
house for baking the works of his
jnipils. Ginori, 24 Via del Tritone ;

Ceramica Artistica, 60 Via Due
Macelli.

Postage Stamps (used). — Man-
giarelli, 7 Via S. Andrea delle Fratte.

POST OFFICE, in the Piazza San
Silvestro, is open from 8 a.m. to

9 . 30 P.M.). The fa9ade, by Mulvezzi of
Venice, is decorated with medallions
representing the Italian Royal Family.
The frescoes of the quadrangle are by
the Venetian painter Zona.

Branch Offices: Arcade opposite
Rly. Stat, (open till 10.30) ; 372 Corso
Pal. Belle Arte, Via Ripetta. 68 Due
Macelli; 126 Piazza S. Carlo; 9,11,
14 Via Volturno ; Via S. Ignazio

;

Via Ripetta; K-i8 Borgo Nuovo ; 161
Corso Vitt. Emanuele; 77 Via Ales-
sandrina (all these open from s till 8).

Letters for Italy, 20 c. ; Rome, 5 c.

;

England and all countries within the
Pofetul Union, 25 c. for each ^ oz.

Newspapers and printed matter, 5 c.

for every | oz. Proofs (Bozze di
Stampa), 5 c. each 50 gr. Post-cards
for Italy and the Union, 10 c. Owing
to the ditHculty of deciphering
English names at tlie Poste Re-
stante {ferma in Posta), it is better
to have letters directed to a banker
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oragfut. Italian officials sometimes
retrai'il tho Christian name as the

bunianie.

The north mail leaves the Central

( )ftice at 2 p.m. Letters for the niglit

train are received up to 9.30 p.m.

Letters may be written in the rooms
set apart for that purpose in tlie

Central Othce.

There are numerous letter-boxes in

different jtarts of Rome, and at the

principal hotels.

Parcels Post.—Central Post Office,

Piazza Termini, and principal branch
offices. A parcel weighing 5 kilo

(llj lbs.) or less may be sent by
Parcels Post from any place in Italy

to Great Britain, without any de-

claration of value, for 2 fr. 70 e. From
England to Italy, 2s. \d.

Post Office Orders ( Vaglia Pos-
fah).—Jn Italv, 10 e. for 10 fr. ; 20 c.

fur 25 fr. ; 40 c. for 50 fr. To any
foreign country, 25 c. for 25 fr. The
latter must be paid in gold.

Rfgistered Letters.—Letter.< contain-

ing valuables, or money, must be sealed,

and registered packets must bear

fire seals, and must also be insured.

Tiie traveller is advised to insure all

packages. Stamps {franco boUi) njay

be bouglit at tobacconists' shops, as

well as at the post offices.

Presentations to the King and
Queen.—The royal family reside per-

manently at the Quiriual Palace from
the middle of Nov. to the beginning
of June, or later, according to the

closing of Parliament. Strangers wish-
ing to be presented at Court and attend

the receptions must apply to tlieir

iliplomatic representatives in Rome.
Invitations to the Court balls in the
winter usually follow jireseutatiuns.

Presentations to the Pope. — All

foreigners desiring to be presented to

the Pope must write an application to

that eflect addressed to Monsirjnor

Mitextro <li Camera, or (irand Cbam-
berlain, or be presented by the repre-

sentative of their country at the Holy
See. Tlie English, who have no such

officially accredited minister, must

adopt the former method. British

Roman Catholics will experience no
difficulty if they apply to British

Ecclesiastics at the Papal Court.

Monsignor Stonor usually responds
very courteously to such applications.

Americans follow the same routine as

other foreigners, but they will be much
assisted by the Superior of the Ameri-
can College.

Applicants are informed by the
Maestro di Camera, that they will be
received on a certain day and hour ;

they can either present themselves in

uniform or in evening dress; ladies

in black dresses and vt^ils. They are

ushered separately into the Pope's
cabinet by the ]\Iaestro di Camera

;

but if the party is numerous, and
ladies are present, audience is granted
in one of the long galleries, or to de-

putations and pilgrims in the Consis-

torial Hall. During private audiences
the Pope is only accompanied by a few
prelates and Camerieri scf/reti, who
introduce the visitors by name ; but
on public receptions His Holiness is

attended by the Cardinals and prelates

of his court and by his noble guards.
At the conclusion of the audience the
Pope confers his blessing on all pre-

sent, who are expected to kneel while
receiving it.

Preserved Meats.

—

Alhertini, 65 Via
Nazionale and 27 Via dei Crocift-ri.

TJagniiio, 54 Via del Tritone and 295
Corso (corm-r of Via Nazionale).

Parent!, 40 Piazza di Spagna.

Provisions.—Every article of house-
keeping having increased of late years
in value, Rome, once an < conomical
residence, is now as expensive as any
capital in Europe. The market prices

of food in Rome are almost equal to

those in London.
Butchers are requiied to exhibit a

tarift' of their prices. The.se average
from 10 to 15 soldi a Roman lb. for

beef. 20 soldi for veal, 12 for mutton.
Pork, lamb, kid, and large game are
sold in the shops at the Pantiieon,

and by sausage vendors or Pizzicagnuli,

who are also dealers in butter, eggs,

hams, bacon, oil, and salt Ush.
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PUBLIC BUILDINGS.

The Royal Palace (Quirinal), for-

merly the summer residence of the

Ministry of the Interior, Pal. Braschi,

Via S. Pautaleo.

Foreign Affairs, Pal. della Consulta,
on the Quirinal.

Agriculture and Commerce, Via della

Stampcria.
Grace, Justice, and Worship, Piazza

di Firenze.

Marine (Admiralty), Via dei Porto-
ghesi.

War, Via Venti Setterabre.

Public Works, Convent of S. Sil-

vestro in Cajiite.

Finance, Pal. delle Finanze, an im-
mense building, 3()() yards long, 100
wide, ill the Via Venti Settemlire.

Finance Office (for the I'rovince of
Rome), 83 Via dell' Umilta.

Public Instruction, Piazza della

Minerva.
Seriate House, Piazza Madama.
Chamber of Deputies, Piazza Monte

Citorio.

Head PoUce-Office, 16 Via SS. Apos-
toli.

Law Courts, Piazza della Chiesa
Nuova.

Municipal Offices, Pal. del Sena-
tore.

Posts and Telegraph*, Via del Semi-
nario.

Statistic Office, for births, deaths,

marriages, &c.. Pal. dei Conserva-
turi and 5i Via Poli.

Prefecture of Rome and its province,

Pal. Valentini.

Council of Statp, Pal. Spada.
General Post- Office, and Central

Telegraph Office, Piazza di S. Silvestro.

National Bank, Viu Nazionale.

Exchange, Piazza di Pietra.

Restaurants, for Vocabulary, see

p. [30].—First Class, excellent

in all respect.-i, but dear ; cooking
chiefly French:

—

Grand Hotel; H.
Quiriaale.—Less expensive, but good,

and more in the Italian style, with
better and cheaper wine:

—

Roma, 420
Corso ; Cotonna, Piazza Colonna, on
the right of the arcade near the

column of Marcus Aurelins ; Ranieri,
26 Via Mario dei Fiori ; Fagiano. on
the left of the arcade near the
column of Marcus Aurelins. As a
general rule, with the exception of

Riinieri's, the humbler the Trattoria,

the better the wine (see p. [29]).

Second Class : Corradetti, 81 Via
della Croce ; Panelli, (J9 Via della

Croce (with rooms) ; Cervigni, 246
Via Nazionale, nearly opposite the
American Church; Go?n6rm!<s, Piazza
in Lucina, Pal. Ruspoli, garden, fine

rooms and music ; Europea, opposite

to St. Peter's, convenient for visitors

the Vatican (moderate) ; Nazionale,
Via del Seminario, 109-112, E. of the
Pantheon ; Berardi. 7.5 Via della

Croce ; Tre Re, Via del Seminario.
Third Class (good Roman cookery,

unpretentiously .served) :

—

Le Venete,

09 Via Campo Marzio ; Castel Cos-

tantino, on the Aventine, with fine

view ; Mangani, near the golf grounds

;

Tavolato, beyond the tombs on the

Via Appia Nuova; Pietro Micca, 27
Via della Mercede (Piei lemon tese) ;

Gallinaccio, in the street of the same
name (Rte, 2), very cheap, frequented
by artists.

Fish Dinners.—Bucci, 54 Piazza
delle Coppelle.

Eiding Schools.

—

Fenini, outside

the Porta del Popolo ; Frascescangeli

,

133 Via Principe Umberto; Pieretti,

Pal. Rospigliosi.

Roman Pearls.—Rey, 122 Via del

Babuino ; A. Fontana, 106 Via del

Babuino (also Roman scarves).

Roman Scarfs and Costumes. —
Bianchi, 69b Piazza della Minerva;
Fontana, 100 Via del Babuino ;

Roman Silk Co., 17 Piazza del

Popolo.

Saddlery.—i?ar/oof, 151 Via del

Babuino, London saddles, whips, car-

riages, harness, English cutlery. In-

formation about horses, hunting ar-

rangements, &c., readily given.

School and Daily Governess.—3Iiss

Gmeiner. German lady (Roman Ca-
tholic), 13 Via Gregoriana.
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The Berlitz School of Languages.—
Pohizzo Torlonia, 22 Via dt-i Foinari.

Sculptors.— Andreoni, 19 Piazza
del Popolo. Apollimi. n3c Via Mar-
guttii. Balzico, 3 Via S. Susanna.
Bpullieure, 54 Via Mai-jjiitta. Brodsky
(Pole), 39 Corso. Cantalamcxsa t'a-

pntti (Italian), 53a Via Margiitta.

Cle. d'Epinay, 57 V'ia Sistina. Dien,

154 Via (U'lle Quattro Fnutane. liis-

torical subjects and busts. Ezfkid,

IS Piazza dclle 'IVrme. Fahi-AHini,

504 Corso. Some fine colossal figures

by liini ma}' be seen in the cem^te^y
at S. Lorenzo. GagJulmi, 155 Via del

Babniuo. Galletti, 21 Via Gesii e

]VIaria. Ha»selriis (Scandinavian), 8

Via S. Nicolo ila Tolontino. AJex-

a)uhr Miicdntudd (Scotcli). 42 Via
Sicilia, and 17 Virolo di S. Nicolo da
Tolentino. Mo}iteverde, 2 Via dei

]\Iille, Piazza dell' Indipendenza (new
realistic scliool). Simmons (Ameri-
can), 72 Via S. Nicolo da Tolen-
tino. Story, W. (American), 7 Viii

S. Martino. Siimmera lEnglisb),

35a Via ^larguttn, anil 59 Via del

Babniuo, ideal subjects, and copies of

ancient works (from casts of the

originals Tadolini (fTivJio), 150a
Via del Babuino, jiortraits and monu-
ments. Ttneranl : Casts of tliis late

eminent sculptors princi|)al works are

to be seen every Wed. from 1 to

4 I'.M., at 359 Via Nazionale.

Travellers are warned against the

purchase of sculpture in Castellina, a

white alabaster which is sometimes
passed oft' as marble, but has none of

its enduring qualities. It is soft and
easily workeil. and is therefore cheap ;

but ir soon loses its colour, and is

piactically valueless for statuary.

Shoe Makers.—Jesi, 129 Corso; 5e-

r<(n?/,59AVia Fontanella di Borghese;
Antonelli, 10 Via S. Eufemia ;

Crema Bovatti. at the bottom of the

Via Nazionale; Marchetti, 11 Via d.

Croce. For ladies :

—

Maurdli, 101

Via Due Macelli ; Miinder (from

Vieima), 1G2 Corso ; BaldeUi, 102

Corso; Bambacioni, 11 Via Frattina.

Shooting. — Sportsmen's licence,

13 fr. per annum, apply at the British

Consulate. The principal .sport about
Rome is deer and boar-shooting in the
forests along the sea-coast, woodcock
and snipi^shooting in the marshy
valleys about the Canipagna and in

the vicinity of Ostia and Porto in the
winter and early spring, and quail-

shooting about Porio d'Anzio, Fiumi-
ciuo, Palo, and S. Severa, on the arrival

of the birds in May. The shooting

season in tlie Carapagna commences in

August and continues during the
winter; but the greater part of the
large quantity of game exposed for

sale in the Roman markets is taken in

nets. No market in Europe, perhaps,

ofiers a greater variety of birds than
thatofRome, and certainly none where
the ornithologist will be able to add
more species to his collections.

Silk.—Cesare Melzi.91 Via Frattina;

WeariiKj Company, 82 Via Cardotti

;

A. Bimichi (Factory), (j9b Piazza

della Minerva ; Sirotti, Via Sistina.

Silversmiths (see Jewellers).

Skating-rink.

—

Cafe delle Varieta,

74 Via Due Macelli ; Grand'' Orfeo,

Via Ago.itino Dupretis.

Sleeping Cars (Wagons Lits). —
Office, 31 Via Condotti.

Soap.—Torti, 6 Pa-seegiata di Ri-

petta ; Societa Rornana, 239 Via Prin-

cipe Umberto, and all groceis and
hairdressers.

Stamps, English, and Postal

Ordciv.—Messrs. Lemon, 49 P. di

Spagna.

Stationers.—Calzone, C'>rso ; Zam-
pini, 50 Via Frattina ; liicci, 12 Via del

Tritime ; Carnevale, 20 Piazza Mar-
gana ; Gastaldi, 5 Via C.impo Marzio.

Stoves.—Cr«re/;/, 20 Via delle Mu-
ratte ; Lehmann,yia, Mari-o Minghetti

;

FauciUon Comolu, 23 Via di Propa-

ganda.

Synagogues. — Italian rite. Scuola

Niwva, ScHola del Ttinpio, and Scuola

SiciliaiM ; Spanish, Scuola Cataluna

and Scuola Casth/lkma. All in the

Piazza delle Scuo'le (Rte. 23). Office
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for the administration of Jewish cha- Tobacco.—Wills' Tliree Castles and
rities, &c., 125 Piazza S. Ignazio. Navy Cut are now sold at the Govern-

ment shops everywhere. Havauna
Tailors. — Schrader, 5 Piazza di cigars in the Corsn, corner of Piaz/a

Spagna; Eeanda, Gl Piazza SS. Sciarra. Pipes, next door to the Gaffe
Aiwstoli; F'oa, 10.5 Corso; Mattina, Nazionale, and Tisiotti, 2 Via delle
107 Corso ; Segre, i:^6 Corso

;

Convertite.
Old EngltQuJ,, Via Nazionale ; Old
^Scotland. 1 13 Via del Plebiscito (also Tourist Ofl&ces. — Thos. Cook and
for Ladies) : Lanutti, 80 Via Purifi- Son, 1b Piazza di Spagtia ; Gaze and
cazione. For ready-made clothes, gom, 10 Piazza di 8pagna.
Bocco)u\3l6 to 319 Corso; Savonelli, Excursion liectures, L. Beynaud,
yOO Corso. For ladies, Eva Lawler, Wilson's Library, 22 Piazza di

59 Piazza di Spagna; Conti and Spagua ; ii'MsseJi Forbes, 7G Via del la

SteveiitiviL, US Corso. Croce.

Telegrapli.-Ceutral Office, Piazza Tramways.- Office at the foot of the
fe Silvestro open day and night and

yj.^ Nazioi.ale, close to the starting
the principal branch post offices Mes- -^^ .^'ee Plan, p. [22].
sages within Italy, 15 words, 1 lira

:

'^

j p;^,.,^^ Venena to Piazza delle
every additional word, 5 c. Foreign

j,^^^^^^^ ^ t,,^ yj.^ Nazionale (15 c).
messages are subject to an mitial

^^j^- ^^ notire-board.
charge ot 1 tr., in addition to the

jj p,-,,,^^^ Veaezm to S. Agnese
*^"**-

(.SO c), by the Via Nazionale, Piazza

Great Britain (eacli word) . '"'Tg ^eUe Te,me, Via Venti Settembre,

France 14 ^^'^ Porta Pia. To the gate in eacli

Germany '.'.'.'.'.'.'. U <ii';f/'""'. ^^ o Green board.

Aimti-i-i "I

11^- -P'"^2« venezia to tlie Vatican

HiiiK^arv f
6 to 14 (10 c), by tlie Ponte S. Angelo and

Bel"-?uni 19 Borgo Vecchio, returning by tue Borgo

Eustia .
. : : ; : : : 42

Nuovo. Red board.

Switzerland 6 to 14 ,
^^- ^/'''f;? ,^'Tn''"^ k .i!""

?'"''

United States (New York and ^^«f
-«''/• ^^''^: (^^ «•), by the Ges.i,

Boston) rta Brest . . 1 fr. 60 c.
^^^^^ro Argentina, \ la Anemia, Po^

Garibaldi, and Viale del Re. W lute

Branch offices at tbe Rly. Stat., board.
Piazza Termini, 118 Via Venti Set- V. Piazza Venezia to Piazza del

tembre, 3 Piazza Araceli, and 138 Pr^jjofo (10 c), by the Gesu, Corso Vitt.

Borgo Nuovo. Open from 8 a.m. to 8 Emanuele, Pantheon. S. Luigi, Via
P.M. della Serofa. and Via di Ripetta.

Yellow b-ard.

Thesitves. — Costanzi, Via Firenze, VL Piazza Venezia to Barriera
for operas, ballets, and Carnival Tnonfale. This line is the same as

masked balls. Annexed is the tinest preceding one as far as Via della

concert hall in Rome. Argentina Serofa; thence it runs by Piazza

(Rte. 17), opera and ballet. Teatro Nicosa, Monte Briauzo, Ponte Um-
Valle, near the Univeisity (drama), berto, Lungo Tevere, [Via Mariauna
Capranica (Rte. 16). Manzoni, Via Dionigi, Piazza Cavonr, Via Lucrezio
Urbana. Metastaeio (Rte. 16), Van- Caro, Piazza and Via Cola di Rienzo,

devilie and Pulcinella. Qnirino, to the Carabinieii Barracks.

Via delle Veigini (operetta and VII. Piazza del Popolo to the

ballet), very popular. Drammatico Ponie ilfoZ?e (20 c); half way in each
Nazionale. In tlie vestibule of the direction, 10 c. White board,

latter are casta of the bronze statues VIII. Ely. Stat. (Dogana) to the

of the Athlete and the Boxer dis- Campo Verano (Cemetery and S.

covered close by (Rte. 21). Lorenzo), by the Via di Porta S.
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Lorenzo and Via Tiburtiiia (20 c).

As fill- as tlie gate in either direetiou,

10 c. Green board.

Electric Tram from Piazza di S.

Silregtro to Fiazzfi di Vfrifzia every

;{ niin. Ciicli wmv ; time about 15 min.,

V)y \'ia Mercede, Capo le Case, Via
Porta Pincianii, Ludovisi. Boncom-
pagui, Quintino Sella, Vcnti Set-

tembre, Goito. Cernaja, Volturno,

Piazza Cinqut cento, llailway Station,

Via Cavour, Piazza P^squilino, Piazza

Carrette, Via Alessandrina, Foro Tra-
jano. Via Eufemia.
From Fiazza S. Silvestro to jS. Agnese,

same as preceding route as far as ^'iu

Venti Settembre ; thence Porta Pia
and Via Nomentana.
From I'iuzzu di Vmiezia to 5. Jolin

in Lateran : Via S. Eufemia, Foro
Trujano, Via Alessandrina, Piazza
delle Cnrrette, Via Cavour, Giovanni
Lanza, Meriduna
From Piazza di Venezia to St.

Paul's : Via S. Eufemia, Foro Tra-
jauo, Via Cremona, Foro Eomano, Via
and Piazza Consolazione, S. Giovanni
Decollato, Bocca della Verita, Via
della Salara, Marmoiata, Porta S.

Paolo, Via Ostiense.

Translators.—Prof. Ercole Massi,
Curator of the A'atican ; A. I^^aUi, 6o
Via dt-lla Purificazione 'from French
and English into Italian, (»r vice versa_);

Schanzer, 3U Via Crescenzi.

Umbrellas and Fans.—Gilardini,

185 Corso ; Motta, 334 Corso ; Gorio,

57 Piazza Montecitorio.

Vegetables.— Cauliflowers, celery,

broccoli, peas, and lettuce are good.

Carrots and turnips are inferior; pota-

toes, g(X»d. In the spring and summer
large quantities of fenuel-root (jinac-

cliio) are eaten raw. Aspaiau'us,

grown to an enormous size, is culti-

vated ne;ir Castel Gandolfo and Tivi>li.

Artichokes come into reason aljout

Easter, and are a great resource for

the Romans, fried or stewed in oil

alia Giudia. Lentils are generally to

be hail at the Restauranis, and Zuc-

chefti—a small vaiieiy of vigetable

marrow.

Vocabulary (see p. [30]).

Watchmakers.—Kobell, 15 Via delle

Converiite; JIiiu>istnan, 406 Corso;

Kolbaner, 108 Via Due Macelli

;

Kohlmunn, 69 Via Condotti ; ilancini,

S6 Via della Croce. For repairs, Conti,

53 P. di Spagna.

"Water-supply.—The Acqua Vergine

brings into Rome eacii day of 24 hrs.

56,000 cubic metres ; the Acqua
Felice, 21,000 ; the Acqua Paola,

80,400 ; and the Acqua Marcia,

30,000.

Weights and Measures. — The
French decimal-metric system was
adopted in Italy in 1861, and has

now superseded the old Roman
weights. A Roman pound is one-

third of a kilo.

The unit of length is tiie metro,

equal to the ten-millionth part of the

distance from the pole to the equator,

and to 3 "28 English feet. The unit

of weight is the gramma = 15 "4

English grains, the chilogramma being
about 21 lbs. ; the unit of c ipacity is

the litra = 1'76 imperial pints; and
the unit of laud measure is the ara.

from which is derived the ettara of

100 aras = 2'47 acres. The Italian

mile (raiglio) is the geographical mile,

about 2000 yards.

To turn metri into yards, add one-

tenth.

A barile (barrel) of wine or oil (GO

litri) = 12| Eng. galls.

A hoccale (2 litres) = 1| Eng. quarts.

Wine.—The slopes of the Tusculan
and Albau hills produce some of the

best wines in Italy, and it is much to

be regretted that the landlords of first

class hotels, and the proprietors of the

best restaurauts, should give their

guests so little opportunity of tasting

tuem. It answers the purpose of a
Roman innkeeper to encourage the

consumption of French wine at a high
price, or Italian wine foreign to the

province (such as Chianti) ; and as it

IS thus practically impossible to obtain

a glass of good natural Roman wine
except at some more or less hxmiMe
Trattoria, hundreds of Euglislimen
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spend the season in Rome without ever

once enjoying a draught of tlie exctl-

lent, refreshing, and wholesome wiut;

of the country. The white wine of

Frascati i.-> light, sparkling, and rather

sweet, and more in request than tlie

red, which comes to greater pt^rfection

at Grotta Ferrata, and is better still

at Marino. The wine of Albano is not

'so much esteemed as tliat of Genzano
and Velletri; but Civita Lavinia,

situated between the two latter towns,

produces finer qualities, both of red

and wliite wine, than any other locality

on that whole range of vine-covered

hills. Unfortunatt-l}', the wines of

the province of Rome rarely keej), or

bear exportation. Even bottling

spoils them, and tliey should always
be served in a large flask, an<l pro-

tected from the air by a layei- of cotton

wool and a thin surface of oil.

Santovetti at Grotta Ferrata, Ostini,

and the brothers JacohininiATL^uz&no,

are the principal wine growers near

Rome. Some of the best is, however,
produced from vineyards belonging to

the Theological Colleges, and other

private owners.

The wines of Orvieto and Monte-
fiascone are white, very light, and
sparkling, and are brought to Rome in

flasks ; as are also the red wines of

Tuscany, such as Chianti and Monte-
pulciano, and those of Piedmont,
which may be had at restaurants and
wine shops. It should be remembered,
however, that these latter are not

Roman wines, and that their chance
of adulteration is very much iucreiised

when they are brought into another
province. Bottled Capri, whicli is

largely manufactured in the neigh-

bourhood of Naples, should be speci-

ally avoided, ami the diaught wines
of the CasleUi Bomani preferred,

Purchasers of wine in any quantity

should be on their guard as to the

purity of what they bu}', for the art of

making wine without grapes is studied

and practised here as well as in

France, especially when vintages are

scanty.

Wine Merchants.—Cappocetti, 21a
Via Condotti ; Bumel tt Guichard,

115 Via Frattina ; Luigioni^ 70 Piazza
di S|)agna (all these foreign). Cam-
PAGNA Wines : Jacoltini, 114 Via
Quattro Fontane ; Oatini, 16 ViaUflizi
del Vicario ; Suntocetti, 21 Via dt;l

Quirinale ; Casa Piomhino, 39 Via
dei Sirpenti ; Ccmtina Landi, 10 Via
Casalina (outside the Porta Mag-
gioie); Meluzzi, 24 Via Frattina;

Osteria, at 29 Via Sistina, and 86
Via iSelsiana. Liqueuks : Bonzi and
Singer, corner of Piazza Colonna
and (Jorso ; American Bar, 329 Corso.

'Vermouth con China' (15 c.) is a
favourite Italian tonic half an liour

before dinner. Tuscan Wines : Mar-
tini, 19 Via della Mercede. Valpoli-
CELLA : Luchese, 8 Via delle Conver-
tite. (See also Osterie.)

Wood-Carvings and Tarsia Work.—
huca Seri, 184 Via dei Coronari

;

Zuccarelli, 23 Via del Babuino.

LANGUAGE.

Those who have some knowledge of

Latin will find no ditticulty in acquiring

a sufiicitnt acquaintance with collo-

quial Italian.t For teaciiers, see

Directory, p. [16]. The following

dij-hes will be met with in a restau-

rant (trattoria) ; those marked with
an asterisk are recommended.
*Alla cacciutora, with piquant sauce.

Acciughe, anchovies.

Aceto, vinegar.

Acido, sour.

Agnello, lamb or kid.

*Aiferri, broiled.

Alia Gcnovese, with rich sauce.

All<(, Milanese, fried in bread
crumbs.

Animelle, sweetbread (not good).

Anitra, duck.

Antipado, hors d'oeuvre.

Arancio, orange.

Arrosto, roast.

Asparagi, asparagus.

Ben cotto, well done (menn, less ;

pill, more ; poco, little ; troppo, too

much).
Bistecca, beef steak.

*Bracciola, large cutlet.

t See " Murray's Handbook of Travel Talk,"
English, Freiicli, (ieiman, and Italian. IBmo.
Price 3s. 6d. (Edward btaiiford.)
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Biton mercuto, cheap.

Burro, butter.

Caffe nero, black coffee.

Citffe e latte, cciffee anil milk

;

(liriso, served in separate jugs.

Cameritre. waiter.

*CuiirMo, kid.

Carciofi, artichokes.

Caro, dear.

Castugna, chestnut.

Cavolfiori, cauliflower.

Cervelli, brains.

*Cinghude, wild boar.

CoUizionp, luncheon.

Conto, bill.

Costoletta di manzo, large slice of

broiled beef.

Dolce, pudding or sweets.

Fa piacere, please.

Fagiolini, French beans.

Favorisca, be so kiud.

Ftgato, liver.

Fichi, figs.

Finocchio, fennel.

Formaggio, cheese.

FragSla, strawberry.

Frittata, Omelette.
Fritto, fried.

Frutta, fruit.

Giilato, ice (sweet).

Ghiaccio, rough ice.

Giornale, newspaper.
Gnocchi, farinaceous dish flavoured

with cheese, and made of the finest

flour.

Granita, water ice.

In umido, stewed.

Insalata, salad.

Lampone, raspberry.

Legumi, vegetables.

*Lenticchie, lentils.

Lesso, boiled beef (not good).

Limone, lemon.
Majule, pork.

Manzo, beef.

*M<iritozzo, bun.

Mda, apple.

Merluzzo, whiting.

Mi dia, give me.
Mi faccia it piacere, do mo the

favour.

Mineslra, broth.

Olio, oil.

Ostrlca, oyster.

Padrone, landlord.

Tagare, to pay.

Pane, bread.

Pasta, small cake or slice of cake.

*Pa8tine in brodo, broth with any
kind of macaroni in it (capeUini, ver-

micelli ; cappelletti, little hats).

Patate, potatoes.

Pepe, pepper.

Pera, pear.

Pesca, peach.

Pesce, fish.

Pik presto possibile, as soon as you
can.

Polio, fowl.

Pranzo, dinner.

Presciutto, ham (generally un-

cooked).

Prezzo fisso, fixed price.

*Qu,aglia, quail.

Quanta tempo ci vorrehbe, how long

will it take?
liavandlo (radice~), radish.

Risotto, rice, flavoured with cheese

and saffron.

Sale, salt.

*Scoloppini, little cutlets.

Senape, English mustard (Mostarda
Inglese).

Soyh'a, sole.

Sgomhro, mackerel.

^Spaghetti al pomadoro, macaroni
with tomato sauce.

Spezzoto di Vitello, scraps of veal

—

a sort of hash (not good).

Spinaci, spinach.

*^tracchino, cream cheese.

Stufatino, hash or stew.

Tacchino, turkey.

Tordi, thrushes (or any small birds).

'Porta, tart.

Triglia, red mullet.

Trota, trout.

Vccellini, little birds.

Voca, eggs.

Uve, grapes.

Verdura, green vegetables.

Vino nero {rosso), red wine {bianco,

white; asciutto, dry; sincero, pure;
vecchio, old ; nuovo, new ; buono, good

;

squisito, delicious ; cattivo, bad).

Zucchero, sugar.

*Zucchetti, small vegetable mar-
rows.

*Zuppa Sante, soup full of cabbage
and rice.

Znppa Inglese, a favourite sweet,

but a atrauye laisnonier, as it is neither
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soup nor English, It bears some
distant resemblance to tipsy cake or

tride.

*Zuppa alia marinaia, soup with
various kinds of fish.

CLIMATE.

Whatever may have been its reputa-

tion in former years, Rome is now one
of the healthiest large towns in the

world. Its streets are swept to

an extent which strikes sanitary

experts as quite a feature of the

capital. Tds Police regulations in

all matters concerning the general
liealth liave been most carefully drawn
up, and the various improvements
thus etFected have diminished the

deatii rate in a very remarkable
degree. This stuod in 1875 at 41-8 a
tliousaud ; in 1892 it had been re-

duced to 21—nearly one-half in seven-
teen years. Among these moreover
are included many persons who never
would have been in Rome, had they
not been brouglit in from the Cam-
pagna to be nursed through a fatal

illness at the Hospital. Many of them
die within an hour after being ad-

mitted, and the majority alter three

or four days. Omitting this excep-
tional element, by wliich the true

average is obviously disturbed, the
death rate among the resident popu-
lation was officially announcfd in

1892 as 17"6 a thousand; and even
this woidd be yet further reduced, if

a separate registration were made of

the above-mentioned day-labourers in

tlie malarious districts of the Cam-
pagna who return to sleep in Rome,
and of tho»e who live in unhealthy
localities just outside the walls, but
witliin municipal limits.

The water in Rome is excellent,

and may be drunk abundantly with-
out fear. It never causes typhoid or

other specific disease. To some few
persons its hardness and astriugency,

owing to tlie presence of lime, causes
inconvenience ; but this difficulty

may be met by boiling the water,

which then deposits much of its lime.

A less economical method is to drink
iSalutaris Water, which is made in

Rome, the lime being all removed by
distillation.

The weather is very variable.

It sometimes happens that weeks or

even months pass without a cloud in

the sky ; while in otiier seasons a con-
siderable number of wet days may
occur in succession.

Tiie climate of Rome is usually
described as sedative, and it is certain

that visitors sleep butter there than in

most other places. Persons with
irritable throHts,aud delicate bronchial
muci'us membranes, or patients in

early stages of consumption, un-
doubtedly experience relief from this

cause. The Tiamonfana, or north
wind, when not too violent, is in-

vigorating. Its moisture has been
deposited in pa.ssing over snowy
heights and ice-fields, and it blows
cold, but dry. The Scirocco, or south-

west wind, is, on tlie other hand, so

moisturedaden as to cause very un-
pleasant feelings of languor and
depression. During the latter half

of Nov. and throughout Dec. the two
not unfrequently blow on alternate

days, and the weather is then very
changeable. Jan. and Feb. are

usually drier months, and in most
years after the middle of Feb. the
winter is practically over, though a

few cold days at intervals may occur.

From this time until May the climate

is far pleasanter tiian on the Riviera,

where the east winds of Spring are

often so treacherously keen.

It is curious to notice that the
winter time, when all visitors are so

well, is just that part of the year at

which the death - rate is heaviest

among the natives. Rome becomes
really healthy to the Romans in

April, May, and June, when visitors

run away. During these months it is

always coul in the forenoon and after

five o'clock, and the climate is most
enjoyable. From July 1st until the

fall of the October rains the heat is

very trying ; but from the 15th Oct.

to the 15th Nov. is one of the healthiest

and pleasantest months in Rome.
The mean temperature ranges

betwe.n 45° and 50° Fahr. — 10"^

warmer than Loudon. The diurnal
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range of temperature is however
greater than in England. Fogs in

most winters are never seen in fiarts

of the town inhabited by the Englisli,

and are soon dispersed by the sun.

Frosts are more common, but the

thermometer does not fall below 25°

Fahr. unless in an exceptional season,

and it seldom happens that more than
two or three days of frost occur to-

gether. Snow falls in most winters,

sometimes for a few minutes only,

more often for an hour or two. Occa-
sionally it lies for a part of the day,
and in rare instances may perhaps
remain unmelted for two days, or even
three ; but the excitement of the
juvenile population when such a

phenomenon occurs is a proof of its

singularity.

The clothing taken to Rome should
be the same as that which is worn in

England, with an addition of fconie

lighter garments. Italian gentlemen
wear fur overcoats in winter, and
their clothing in summer is not
lighter than what is woru in England.
Strangers are imusually susceptible

to the peculiar quality of the cold

weather in Rome. They should be
careful to select rooms upon which
the sun shines, and which are fur-

nished with stoves and carpets. In
the summer it is better to avoid
much walking in the sun. According
to a Roman proverb, dogs and
foreigners (Inglesi) alone walk in the
sun. Even in winter out-door exercise

should be taken in moderation.
In all places where the difference

between sun and shade temperature
is very great, there is risk of catching
a sudden chill ; and in Rome especi-

ally, where there are constant tempta-
tiuus to enter some cold church or

gallery while heated after walking,
the danger to the imprudent traveller

is considerable. If the term ' Chill
Fever,' suggCvstinij the source of the
complaint, be borne in mind, and the
precaution be taken of carrying a
light shawl or overcoat, to be put on
when entering a cold building, the
danger may be practically overcome.
For the same reason, it is better to

drive to a Church or Gallery, and
[Ihmie.—vi. 1904. j

walk home. A good luncheon, and a
short rest after it, very materially

decreases the risk of catcliing a chill

at sunset; but as the radiation after

a cloudless day is very intense, an
additional wrap should always be at

hand as the evening approaches. It

is to the neglect of simple precautions

such as these, and to the liberties

which a strong man thinks he may
take with liimself in a foreign climate,

that the contraction of Chill Fever is

almost invariably due.

Hospitals and Charitable Institu-

tions.

Few cities in Europe are so distin-

guished for their institutions of public

charity as Rome, and in none are the
hospitals more magnificently lodged,

or endowed with more princely liber-

ality. Tlie annual endowment of
these establishments is no less than
3,000,000 fr. (120,000Z.), derived from
lands and houses, from grants, and
from the municipal treasury. In
ordinary times the hospitals can
receive about 4000 patients. In
general the hospitals are clean and
well ventilated, owing to the large

wards, which in the climate of Rome
can be adopted. In the larger estab-

lishments the wards generally converge
towards a centre, where the altar

stands under a dome—a form which
contributes to good ventilation, while
it permits bed-ridden patients to wit-

ness the celebration of the Mass. The
principal hospitals of Rome are
described under their respective

Routes. Under the charge of
foreigners is the

German Protestant Hospital, found-
ed by subscriptions, chiefly at the
instigation of the late Chev. Bunsen,
on Monte Caprino (Rte. 5). It is

under tlie protection of the German
Embassy, and occupies a floor in a
large building overlooking the Forum.
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KoMAN British Keuef Fund.

(Established 1879.)

Purposes.

1. To assist in forwarding to Eng-
land destitute British subjects. 2. To
grant them temporary relief in cases

of sickness or distress. 3. To assist

British-born females residing in the

city or its immediate neighhom-hood,

wbo may be in absolute want from
sickness or other causes.

Belief is granted without reference

to the creed of the recipient.

Patron: Et. Hon. Lord Ctirrie,

G.C.B., British Ambassador.

The First Secretary

Morning.

Porta del Popolo and Piazza.

Obelisk.

*S. M. del Popolo.

Corso.

Piazza Colonna.
**Column of Marcus Aurelius.

Obelisk on Moute Citorio.

Temple of Neptune (Exchange).
*Kircherian Museum.
S. M. in Via Lata (crypt).

*Pal. Doria.

Pal. di Venezia (exterior).

*Tomb of Bibulus.

Monument to Victor Emmanuel.
S. Marco.

Afternoon.

Villa di Papa Giulio. Viale dei Parioli.

President ;

of Embassy.

Hon. Secretary : Cecarelli Morgan,
Esq., H.B.M. Consul, 96 Piazza
S. Claudio.

ITIKERARY.

Rome and the Campagua cannot be
adequately seen in less than three

months. There are 60 Routes in the
Handbook, each of which can be
traversed in one day ; but the traveller

who spent the whole of every day in

sight-seeing would be attempting to

absorb impressions in a quantity

which he could not possibly digest or

remember. If time is limited it is

better to visit the important places

two or more times, rather than to

cover a larger area.

For those who have only a fortnight

to spend in Rome the following

itinerary is suggested. It would be a
pity to miss any of the places marked
with two asterisks. Those who have
only seven days should confine them-
selves exclusively to the latter.

Visitors are advised not to heat
themselves by walking to a building
which they intend to enter ; to avoic

chills it is better to get over the

ground in a tram, omnibus, or cab,

and it is always advisable to put on
a wrap when entering a church or

museum (see Climate, p. [32]).

n.

Morning.

*S. Maria in Ara Coeli.

Capitoline Hill.

*Tabulariuin.
**Vie\v from the Tower.
*Pal. of the Conservators.
**Mu8eum of Sculpture.

Tarpeian Rock.
Mamertine Prison.

Academy of St. Luke.

Afternoon.

•*Roman Forum.
•*Arch of Titus.

S. Francesca Romana.
Temple of Venus and Rome.

III.

Morning.
S. Teodoro.

•*Palatine Hill.

Afternoon.
Meta Sudans.

**Colosseum.
**Arch of Constantine.
Museo Archeologico.
S. Gregorio.

SS. Giovanni e Paolo.

*House of SS. John and Paul.
Arch of Dolabella.

S. Maria della Navicella.
*Villa Mattel, now Hofitnaun,

IV.

Morning.

*S. Stelano Rotondo.
*SS. Quattio Coronati.

*S. Clemeute.
Obelisk of the Lateran.

**St. John Lateran.
•Baptistery.
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Afterxoon.
•*Lateran Museums.
**Scala Santa.

Porta Asinaria.

S. Croce in Gerusalemme.
•Porta Maggiore.
•Tomb of the Baker Eurysaces.
Minerva Medica (Nymphaeum).
Porta S. Lorenzo.

•Basilica of S. Lorenzo.

V.

Morning.

Tropliie-S of Marius (so called).

Anditorium of Maecenas.
Arch of Gallienus.

*S. Prassede.

•*S. M. Maggiore.
Obelisk and Column.

*S. Pudenziana.
.Sette Sale.

*S. Pietro in Vincoli.

Afternoon.

•Baths of Titus.

•Colonnacce.
Forum of Augustus.
Temple of Mars Ultor.

Forum of Trajan.
••Trajan's Column.
*Pal. Colonna.

VI.

Morning.
Quirinal Palace.

Monte Cavallo and Obelisk.

•Casino Rospigliosi (Wed., Sat.).

Torre delle Milizie.

Servian wall (opposite).

Via Nazionale.
American Church.
•Agger of ."^ervius Tullius at the Rly. Stat.

•Batus of Diocletian.

Mtiseo delle Terme.

VIII.

Morning.

Mausoleum of Augustus (exterior).

S. Agostino.
Piazza Navona.
Statue of Pasquino.

•S. M. della Pace.
•Casa Turci.
Fountain of the Tartarughe.

•Porticus of Octavia.

••Theatre of Marcellus.

S. Nicola in Carcere.

S. Andrea della Valle.

*S. M. sopra Minerva.
••Pantheon.

Afternoon.

••Tombs on the Via Latins.

•Torre Fiscale.

IX.

Morning.
Janus.
Arch of the Silversmiths.

S. Giorgio in Velabro.
Cloaca Maxima.

••Baths of CaracaUa.
SS. Nereo ed Achllleo.

•S. Cesareo.

Afternoon.

•Columbaria in the Vigna Codini.

Arch of Drusus.
Divus Rediculus.
Grotto of Egeria.

••Catacombs of S. Callixtus.

•Circus of Maxeniius.
•Tomb of Caecilia Metella
Appian Way.

X.

Afternoon.

•S. Maria degli Angeli.

S. Bernardo.
•S. Agnese fuori le Mura. Catacombs of S.

Agnese.
•S. Costauza.
Mausoleum of L. Paetus (Via Salaria).

VII.

Morning.

•Casino dell' Aurora.
Pal. Barberinl.

••Fountain of Trevi.

Propaganda.
••Piazza di Spagna.

'Villa dc' Medici.
••Pinrian Hill.

•Vill.i IVirprhff^c.

Morning.
Ponte Rotto.

Houseof Crescentius.

Temple of Fortuna Virllls.

•Round Temple.
Bocca della VeritJi.

*S. M. in Cosmediu.
S. M. Aventinense.
S. Alessio.

•S. Sabina.

S. Saba.
Remains of Servian Wall.
S. Prisca.

Afternoon.

Emporium and Marmorata.
•Monte Testaccio.

•Protestant Burial-ground.

Pyramid of Cains Cestius.

•*S. Paolo fuori Ir Mura.
''Tic Fontauc.
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Mon. TNies.

Accaderaia di S. Luca, p. 75

Agrarian Museum, p. 193
Aifheolugico-Urbanii Museum, p. 103

Artistico ludustriale Museum, p. 16

Barberiui Palace, Gallery, p. ISO

Baths of Caracalla, p. 346
Titus, p. 131 .

Borghese Villa, Casino, p. 321

Paris, p. 321 .

Capitol Museum, p. 44 .

Castello di S. Angelo, p. 231 .

Catacombs of Callixtus, p. 355
Colonua Palace, p. 171 .

Conservatori, Palace of, p. 36 .

Corsini Palace, Gallery, p. 296
Doria Palace, Gallery, p. 25 .

Pamphili Villa, Park, p. 304

Famesina Palace, p. 295
Forum Romanum, p. 56.

Galleria d' Arte Modema, p. 19

1

Kircherian Museum, p. 20
Lateran Museum, Christian, p. l'2f

Pagan, p. 124
Madama Villa, p. 33i .

Mamertine Prison, p. 73

Mattei ViUa, p. 107

Medici Villa, p. 12 . .

National (delle Terme) Museum, p.

Palatine Mill, p. 91

Papa Giulio Villa, p. 327
•j-Quirinal Palace, p. 176.

Rospigliosi Palace (Casino), p. 175

Scaia Santa, p. 123.

St. Peter's Dome, p. 251

Vatican, Egyptian Museum, p. 283
Etruscan Musetim, p. 283
Sculpture, p. 267
Tapestries, p. 270 .

Sixtine Chapel, Loggie of

Raphael and Picture Gallery, p. 25

Library, p. 287

Borgia Apartments, p. 292

a.

114
10-3
9-3
10-5

10 till dusk.
10 till dusk.

10-4

Tues.,
10-1

9, 11, 1, 3
All day.

10-1

All day.
9-2
9-3

All day.

9-3

10-3
9-3 I

10-5

9 till dusk.
9 tiU dusk.

10-4

Thurs., Sat.,

10-3

9, 11, 1, 3

All day.

10-3
9-3
10-2

2 till dusk.

10 to 3.30 on the
All day.

9-3
9-3
10-3

All day.

9-3
11-4
10-3
9-3
10-5

9 till dusk.
9 till dusk.

10-4

and Sun., 1 till

10-3

9, 11, 1, 3
All day.
11-8
10-3

1st and 16th of

All day.
9-3 , .

»-3i. ,

.

10-3

All' day.

Wolkonsky Villa, p. 115

10-3
All day.

9-4
12-3
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XI.

Morning.

Pal. della Caucelleria.

S. Lorenzo Damaso.
*Pal. Famese (exterior).

Pal. Spada.
Eng. College and Church of S. Tommaso

degli Inglesi.

*S. M. in Tra-stevere.

S. Crisogono.
Excubitorium.

*S. Cecilia.

Afternoon.
*Pal. Famesina.
Pal. Corsini.

*S. Pietro in Montorio.
*Fontana Paolina.

*Villa Pampbili-Doria and Columbaria.

*Drive on the Janiculum.
•S. Onofrio.

XII.

MOKNING.

Palace of the Vatican.
**.Sixtine Chapel.
•*GaUei-y of Pictures.

•*Stanze of Raphael.
••Museum of Sculpture.

Library.

*Castleof St. Angelo.
*Piazza of St. Peter's.

Obelisk.

Fountains,
•*St. Peter's.

*Villa Madama.

XIII.

*Hadrian's Villa and the t'alls of Tivoli.

XIV.

•Frascati, Tusculum, and Albano.

For rules of admission to the
galleries, &c., see the table on the
preceding page.

The Vatican Archives may be con-
sulted for purposes of study by per-
mission of the Cardinal Secretary, on
days when the Library is open, from
8.30 to 12.

Permission to inspect the principal
codices and MSS. in the library may
be obtained from the Vatican libra-

rian. For permission to copy or
photograpli, sec p. [5!>J

The Vatican Gardens may some-
times be visited by arranging with the

gardener; and the Pontifical stables

may be seen on application to the

head coacliman.

The Crypt is no longer open to

visitors.

The Zecca (mint), adjoining the

Vatican Palace, and the Armoury, are

now in the hands of the Italiau

Government.

List of Places for which a Peu-

messo is required, which cannot
be obtained on the spot.

Auditorium of Maecenas ; Forum

of Augustus ;
Quarries beneath the

Capitol.—Municipal Archaeological

Commission, Ara Coeli.

Basilica of Constantine (roof);

Casino on the Palatine ; Colosseum by

Moonlight (upper part) : Colost-euni,

Small 3Iuseum of fragments ; Column

of Tro/cm.—Uffizio dei Mouumenti, 1

Via in Miranda.
Mo7ite 3ft.rio.—Staff Office, 47 Via

dei Burro.

Qiiirinal Stables. — Uffizio delle

Scuderie. Via Dataria.

Villa Barberini, Albano.—Fa\. I3ar-

berini, Rome.
Villa Grazioli, Frascati.— Pal.

Grazioli, Rome
Villa Pamphili (Casino) and Villa

Doria, Albano.—Ta\. Doiia, Rome.

Pyramid of Cestius ; Temple of Con-

cord and other closed spots in the

Forum.—Uffizio dei Monumenti, 1 Via

in Miranda.
Castel Fmsowo. — Ministero della

Casa Reale, Via del Quirinale.

Palace of Sallust. — Spithover's

Library.

Castle of St. Angelo.—2i Via della

Pilotta.

Model of St. Peters in the Dome.—
40 Via del Sudario.

Mosaic Manufactory ; Ascent of the

Bome.-S Via della Sagrestia.

Senate House.— I o Via del Salva-

ture (10-4).
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INTRODUCTION.

TOPOGRAPHY.

Rome is situated nearly in the centre

of the Campagna, that undulating
tract of territory which lies between
the Sabine Apennines, the Latin and
Ciminian ranges of volcanic hills, and
the Tyrrhenian Sea. Its geographical
position, at the Observatory of the
Collegio Eomano, is lat. 41° 53' 52" N.,

long. 12° 28' 40" E. of Greenwich
;

and its height above the sea on the
mean level of the Tiber under the
Ponte S. Angelo, 20 ft. It is 13 geog.
m. distant in a straight line from the
nearest point of the sea-coast.

On the left bank of the Tiber are

the Seven Hills, at a height varying
from 120 to 180 ft. above the river.

They are the Palatine, the Aventine,
the Capitoline, the Esquiline, the
Caelian (monies), and the Quirinal
and Viminal ( colics). The Palatine
was inhabited before the supposed era

of Romulus (B.C. 753) ; and the
Capitoline was occupied by the
Sabines. The marshy ground Ijetween

these two hills, afterwards famous as

the Forum, was originally the meeting
place of the two rivals, the Romans
and the Sabines. The Palatine from
its square shape was called lioma
Quadrata. It had two summits
called Germalus and Falatium. The
Capitoline also had, and still has, two
summits, the Arx and Capitolium.
When settlement had extended over
the seven hills they were enclosed, in

the reign of Servius Tullius, by forti-

fied wallf, remains of wliich still

exist. A larger area was enclosed in
A.D. 272 by the Emperor Aurelian as
a defence against barbarian invasion.

With the exception of the Mausoleum
of Hadrian, and the Circus of Nero,
and of a portion of the Janiculum, the

IBome.]

Rome of the Republic and early

Empire was confiued to the left bank
of the Tiber.

On the right bank grew the Chris-

tian settlement, which after the de-

predations of the Saracens in a.d.

84G was enclosed by fortifications by
Pojje Leo IV., in 853, thus forming
the Leonine City, or Borgo. Urban
VIII. in 1642 extended the Leonine
area, and carried his wall southwards
along the ridge of the Janiculum.
Modern Rome lies within the walls

of Aurelian on the left bank, and of

Urban VIII. on the right. The most
thickly populated part is between the
Pincian and Quirinal hills on tiie N.
and E., the Capitoline on the S., and
the Tiber on the W. This area is

bisected from N. to S. by the chief

street of Rome, the Corso, which in

its centre passes through the Piazza
Colonna. In the portion of Rome to

the E. of this central point are the
principal hotels and lodgings patro-

nised by strangers ; to the W. are the

poorer and narrower streets; and to

the S. the chief remains of classic

Rome.
The best general views of Rome

may be obtained from the Pincian or

the Janiculan hills, the dome of St.

Peter's, the campanile of S. Maria Mag-
giore, or the tower of the CaiDitol. The
beauty of Rome is greatly spoiled by
the new quarters which have been
built outside the walls. The style

of building adopted is the very
worst conceivable, and the worli

has been carried on with such reck-

less haste that many huge blocks

have been abandoned, for want of

tenants, before completion. During
the construction of new streets, within

and without the walls, the following

Villas have been mutilated or de-

9
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stroyed :—Campana, Giustiniaiii, Lii-

cernari, Ludovisi, Massimo, Miraliori,

Patrizi, San Faustino, Sciana,
Torlonia, and Wolkonski.

THE TIBER, t

The Tiber (Italian, Tevere) derives

its name from a tradition that

Tiberinus, King of the Albans, or,

according to other versions, of the
Etruscans, was drowned in its waters.

The ancient Eoman sculptors repre-

sented the Tiber as a majestic bearded
old man, crowned with laurel, holding
a cornucopia, and reclining, supported
by tlie traditional wolf and twins. It

received the epithet oiflavus from its

muddy yellow colour.

Vidimus flavuni Tiberim retortls

Littove Etrusco violenter undis
Ire dejectum momiraenta regis

Templaque Vestac.
Horace. U. 13.

Huuc inter fluvio Tiberinus amoeno
Verticibus rapidis et multa jZai'its arena
In mare prorumpit.

Ytrgil. Aen. VII. 30.

The Tiber rises on the higher
slopes of Monte Corouaro (4000 ft.)

nearly due E. of Florence, 12 m. N.
of Pieve S. Stefuno, on the opposite
side of the ridge which gives birth to

the Arno, at the height of 3850 ft.

above the sea. It reaches Rome after

a course of 210 m., 80 of which are

navigable, and flows into the sea 22
m. lower down. It is fed by forty-

two streams, of which the largest are
the Anio and the Nera. The course
of the Tiber through Pome com-
prises three remarkable curves, and
is about 3 m. in length, during which
its fall is 3J ft. The new quay walls
enclose the river during its course
through the city in a bed of the
uniform breadth of 109 yds., except-
ing at the approaches to the Islands,
where it is nearly double as broad.
The Tiber is crossed by ,ten bridges,

f Those who wish to study the geological
vicissitudes of the valley through which the
Tiber flows will find ample information in
the article '/Z Tevere ed il suo DtUa,' hy the
Senator Ponzi, published in the ' Bivistcv
Marittima,' of July 1876; and in the ' Tiber
and its Tributaries in Ancient and Modern
Times,' by Strotber A. Smith, M.A.

not including the Pontc Molle (out-

side the walls), iive of which are

entirely modern.
The depth of the Tiber in Rome is

from 20 to 26 ft., re^jresenting the
average heights of its surface above
the level of the Mediterranean, mea-
sured by the hydrometer at the Port
of Ripetta. This is increased by
floods after a long course of heavy
rain to 40 ft., at which elevation the
water formerly overflowed tlie river-

banks, but is now restrained by
massive embankments of travertine.

From the first traditional flood,

when Romulus and Remus were
washed under the rocks of the

Palatine, there have been 132 inun-
dations, the last of which was in

1870. The flood of 1598 was the

worst on record, the river rising to a
height of 62 ft. A boat went ashore

in the Piazza di iSpagna, under the

Piucian Hill. From the time of

Augustus successive Emperors made
eflbrts to stop these calamities by the

construction of embankments and by
shortening the bed of the river be-

tween the city and the sea.

Ponzi calculates that from the

foundation of Ostia by Ancus Martius
to the construction of Trajan's port

(743 years) the coast-line at the

mouth of the Tiber advanced 1045
yds.

The yearly average increase of

fluvial deposit at the natural mouth
of the Delta at Ostia is now 9-9275
yds. ; that at the artificial mouth at

Fiumiciuo 3 '412 yds.

In comparing the jiresent with the
ancient aspect of the Tiber in Rome,
and between the city and the sea, the
solitude and desolation of its banks
now contrast strongly with the appear-
ance it must have presented when the
commerce of the world covered it

with ships, and the splendours of

Imperial courts adorned it with float-

ing pageantries. Even during the

middle ages, and the reigns of many
Popes, the Tiber continued to be
used by sovereigns as a safe and com-
modious way of reaching or leaving

the Eternal City. Such was the case
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with Peter II. of Arragon in 1204 ,•

with Gregory XI. coming from
Avignon in 1377; with the Emp.
Fre.lerick III. in 14.")2 ; Sixtus IV. in

l-iS:?; Alexander YI., coming from
Spain in 1492 to assume the Poutifi-

eate : and Pius II., who in 1404 navi-

gated the upper branch of the Tiber
on his way to Ancona to command his

iieet, after declaring a crusade against

the Turks. Julius II. returning from
Bologna in 1507 descended the Tiber
from near Civita Castellana to Rome,
and Julius III. and Leo. X. frequently

cmb.irked on its yellow waters. It

was the custom during many years
for the Roman Pontifi's to proceed on
the river in sjilendid galleys to the

Basilica of S. Paolo ; and occasion-

ally the Tiber has aided their flight

from the rebellious Romans, or

received their mutilated remains.
Even as late as 1848 the port of

Ripetta witnessed the embarkation
of the Paj^al Grenadiers in river

steamers to Ponte Felice, for the
campaign against tlie Austrians ; and,

ten years afterwards, the arrival, by
the same boats, of the Irish brigade
enrolled for the defence of the Holy
See. Railways have now taken the
place of water carriage, even between
Fiumicino and Rome. From above
Rome only a few barges now drop
down, Avitii cargoes of wood and wine
from the Sabine provinces. The Tiber
rowing clubs enliven the river with
occasional regattas.

For tiie first 400 years after the
foundation of Rome, her citizens were
content to drink no other waters than
those of the Tiber. Subsequently
many now ruined aqueducts brought
purer streams to tlie luxurious capital

of the Roman world. When these

resoiuces were cut oif by barbaric

invasions and intestine wars, the
Romans returned to the example of

their ancestors, and for many years

drank the waters of the Tiber. Tliey
were held in such repute, that when
Pope Clement VII. went to Marseilles

in 15.53 to marry his niece, Catharine
de' Medici, to the Duke of Orleans,
afterwards Henry II., lie took with
him, by the advice of his physician,

641

616

Dr. Corti, a sufficient .supply of Tiber
water to last him until his return

;

and Gregory XIIL, who lived till he
was 80, never drank anytldng else,

preferring it to the Acqua Vergiue.

Fifty ditferent kinds of fish, it is

said, may be caught in the Tiber.

About a quarter of these come up
periodically from the sea, among
which the sturgeon deservedly holds

the first rank in point of size, some-
times attaining extraordinary dimen-
sions.

CHRONOLOGY OF THE PRINCIPAL
ANCIENT BUILDINGS.!

Eegal Period.

753 Early Walls of the Palutine. Temple of
Jupiter Stator.

715 Eegia. Temple of Vesta. Capitolium
Vetus. Temple of Quirinus.

Foundation of Ostia.

Temple of Jupiter Capitolinus. Cloaca
Maxima. Circus Maximus begim by
Tarquinius Priscus.

Walls of Servius. Temple of Diana on
the Aventine. Temples of Fortune
and Mater Matuta.

Temple of Jupiter Capitolinus and Cloaca
Maxima finished by Tarquinius Su-
pcrbus.

Pekiod of the Eepchlic.

Consecration of the Capitoline Temple.
Temple of Saturn.
Temple of Ceres, Liber, and Libera.

Temple of Castor.

Temple of Apollo in the Campus Martius.
Temple of Juno Ptegina on the Aveutiiie.

Temple of Concord vowed.
Temple of Juno IMoneta on the Ar.\.

Rostra.
Via Appia. Aqua Appia.
Temple of Conc(jrd consecrated.

Capitoline Wolf cast.

Temple of Quirinus. Via Appia paved
as far as Bovillae.

Temple of Aesculapius on the Island.

Aqueduct of the Anio Vetus.
First Sun-dial erected in the Forum.
Circ\is Flaniiniu~ and Via Flauiinia.

Temple of Honour atid Virtue.
Triumphal Arches of Stertiuius.

Emporium.
Temple of Magna M.ater (Cybele).
Basilica Porcia. Cloacae enlarged and

repaired.

Theatre of Aemilius Lepidus. Macellum
Magnum. Streets first paved.

Porticus Octavla.

507
497
493
484
429
391
367
344
338
312
305
298
294

291
272
263
220
205
195
193
191

184

179

167

t Pi«printed with a few alterations, by kind
permission of the author and publisher, from
' Home and the I'anipasna,' bj- the lien. R.
Hum, M.A. (G. Bill ami Sons).
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i;.c.

148 Temples of Jupiter an.l Juuo.
144 Aqua Marcia.
142 Pons Palatinus.

125 Aqua Tepula.
120 Arch of Fabius.

109 Pons Milvius.

81 Capitoline Temple rebuilt.

7S Tabularium.
«9 Capitoline Temple re-consecrated.

62 Puns Fabrlcius.

58 Tli'atre of Scauru^.

55 Theatre of Pomp-'y.
50 basilica Paulli (Aemilia).

The CAESAr.s.

46 Forum of Julius Caesar. Basilica Julia.

Naumacbia in the Caiupus Martius.

42 Temple of JuUus Caesar aecreed. Rostra
Julia. Curia Julia.

36 Temple of Apollo ou the Palatine.

33 Aqua Julia.

30 Amphitheatre of Statiliu-.

29 Mausoleum of Augustus begun.
28 Eiglity-twu Temples restored.

26 Septa Julia. Temple of Jupiter Tonans.
20 Temiile of Mars Ultor.

19 Aqua Virgo.

14 Ti-mple of Saturn rebuilt.

13 Theatre of Halbus.

H Theatre of Marcellus.
A.D.

6 Temple of Castor rebuilt.

10 Arch of Dolabclla.

12 Porticus of the Basilica Julia.

16 Arch of Tiberius.

23 Castra Praetoria.

27 Temple of Augxistus.
• 39 Palace of Caligula.

52 Aqua Claudia and Anio Novus. Harbour
of Claudius at Ostia.

55 Circus of Nero.
62 Baths ot Nero.
64 Great Fire.

65 Golden House of Nero.

Flavian Era.

70 & 82 Capitoline Temple rebuilt.

71 Forum Pacis.

81 Colosseum and Baths of Titus opened.
94 Temple of Isis and Serapis.

96 Meta Sudans.
Ill Aqueduct of Trajan.
113 Fornm and Column of Trajan.
116 Baths and Triumphal Arches of Trajan.
130 Temple of Venus and Roma. Pons

Aelius. Mausoleum of Hadrian begun.
Pantheon.

137 Hadrian's Villa.

138 Temple of Hadrian.

Antoxine Era.

141 Column of Antoninus Pius. Temple of
Antoninus and Faustina.

183 Column of Marcus Aurelius.

Later Emperors.
202 Pantheon and Porticus Octaviae restored.

203 Arch of Septimius Severus. Arch of the
•loldsmiths.

216 Baths ot Caracalla,

227 Baths of Alexander ."^everas.

242 Villa Gordiana at the Tor de' Schiavi,

263 Arch of Gallienus.

271-276 Walls of Aurelian.
273. Temple of the Sun.
303 Baths of Diocletian.

Cosstantinian Era.
309 Circus of Romulus built by Maxentius.
ai2 Destruction of the Praetorian Camp.

Basilica of Constantine.

313 Baths of Constantine.
326 Arch of Constantine.

Barbarian Invasions.

402 Aurelian walls repaired by Honorius.

410 Rome taken by Alaric, by Genseric (455),
and by Ricimes (472).

500 Monuments, walls, and aqueducts re-

paired by Theodoric.
537 Rome besieged by Vitiges, and ra\ag d

by Totila (546).
593 Invasion by the Lombards.
6US Column of'Phocas.

663 Bronzes and other decorations carried

away by Constans II.

756 Siege of Rome by Astulf.

833 Ostia restored by Gregory IV.
846 Invasion and plunder by the Saracens.

848 Leo IV. builds the Leonine suburb.

916 The Saracens defeated at Garigliano.

1084 Rome plundered by Robert Guiscard.

1241 The Mausoleum of Augustus destroyed

in the war between the Pope and the

Emperor.
1349 Disastrous earthquake, which destroyed

many ancient buildings in Rome.

CAUSES OF DESTRUCTION.

At the beginning of the 5th cent,

some of the ancient temples were
changed into places for Christian

worship, but a still greater num-
ber were destroyed. Independently of

the injuries sustained from the above-
mentioned invading armies, the in-

habitants appear to have regarded
the ancient buildings as so many
public quarries. Belisarius employed
the remains of ancient edifices in

repairing the walls during his cele-

brated defence of the city. The
aqueducts had been previously de-

stroyed by Vitiges, who burnt every-

thing outside the walls ; the baths

were thus rendered useless, and the

Campagna was reduced to a state of

desolation from which it has never
recovered. Totila is supposed to have
commenced the destruction of the

Palace of the Caesars. In the 7th
and 8th cent. Rome suffered a con-

stant succession of calamities ; earth-
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quakes, inundations of tlie Tiber, and
the famine and pestilence which na-

turally followed, desolated the city

more tlian the attacks of the barbarians

or the subsequent sieges of the Lom-
bards. From the end of the 7th to the

close of the 8th cent, five inundations

are recorded, in one of which the whole
city was under water for several days.

The disputed succession to the papacy,
the contests of the Popes with the Ger-
man Emperors, and tlie frequent ab-

sence of tlie Court, had also consider-

able influence in leadina; to the neglect

and ruin of the city. The Normans of

KobertGruiscardsurpassed all previous

invaders iu the extent of their ravages.

They burnt the city from the Antonino
column to the Flaminian gate, and
from the Lateran to the Capitol; they
ruined the Capitol and the Colosseum,
and laid waste the whole of the Esqui-
line. The great monuments were
soon afterwards occupied as fortresses

by the ruling Roman families. The
Colosseum, the Septizonium of Seve-
rus, the Arch of Titus, and the Janus,
were seized upon by the Frangipaui;
the tomb of Hadrian and the Theatre
of Pomiiey by the Orsini ; tlie Mauso-
leum of Augustus and the Batiis of

Constantino by the Colonna ; the
Tomb of Caecilia Metella was con-

verted into a fortress by the Savelli

and tlie Caetani ; the ruins of the
Capitol were held by the Corsi ; the
Quirinal by the Conti ; and the Pan-
theon so frequently received the

garrisons of the Pope that in the time
of Gregory VII. it bore the name of

S. M. in furribiis. Even the Basilicas

were not secure ; that of St. Paul was
fortified by the Corsi, and that of 8t.

Peter by the people. But these were
not the only calamities of Eome during
the middle ages. In 1349 the city

was desolated by a fearful earth-

quake. In 1527 it was cruelly

pillaged by the Constable de Bour-
bon. It was frequently inundated,
tlie worst flood bciing iu loOS. From a

very early period the erection of new
churclies and the repairs of the city

walls had continually operated to the
destruction of the ancient monuments ;

the lime-kilns of the middle ages were

supplied front the ruins, and the tem-

ples and other buildings were de-

spoiled of. their columns for the

decorations of religious edifices. The
Popes are responsible for a large

share of this system of wholesale

destruction. As early as the 8th cent,

we find Gregory III. taking nine

columns from some temple for the

basilica of St. Peter. Adrian I. de-

stroyed tlie Temple of (Jeres to build

S. M. in Cosmedin. P>y the middle

of the loth cent, so many monu-
ments had been ruined for building

purposes or burnt into lime, that,

when Aeneas Sylvius was elect.d Pope
under the name of Pius II., he issued

a bull to prevent the further continu-

ance of the practice :
' De Autiquig

Aedificiis non diruendis ' (14(j2).

Notwithstanding this measure, Paul
II. built the Palace of St. Mark (di

Venezia) with materials takea from
the Colosseum; and Sixtus IV. in

147-t destroyed what remained of the

stone piers of the Pons SuhUcms to

make cannon-balls, and swept away
numerous ruins in the general reform
of the city. Alexander VI. destroyed

a pyramid near the Vatican to con-

struct a covered way leading from the

Palace to the Caatle of S. Angelo.
Paul III. plundered the Temple of

Antoninus and Faustina, the Arch of

Titus, the Foriun of Trajan, and the

Theatre of Marcellus, and built the

Pal. Farnese with blocks of traver-

tine brought from the Colosseum, al-

though he had issued a bull making
it a capital oftence to ' grind down
statues. Sixtus V. demolished the

Septizonium of Severus to ornament
St. Peter's. Urban VIII. removed in

part the basement of the Tomb of

Caecilia Metella to construct the Foun-
tain of Trevi, built the Pal. Barberini

with materials taken from the Colos-

seum, and stripped the Pantheon of

the sheets ofbronze, which had escaped
the plunder of Coustaus II. in tlie

7th cent., to construct the baldacchino

over the great altar at St. Peter's

—

an act immortalised by Pasquino in a

saying which has now become almost

a proverb

:

Quod non fecorunt B.irb,iri, fecere Barberini.
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Paul V. removed the entablature
and pronaos of the Temple of Minerva
in the Forum Traiisitorium to build
Ms fountain on tlie Janiculum, and
the last of the marble columns of the
Basilica of Constautine to support the
statue of the Virgin before the Chru-ch
of S. M. Maggiore. Alexander VII.
destroyed an ancient arch of Marcus
Aurelius to widen the Corso. Most
of the statues of saints and prophets
in the churches were worked out of
ancient columns, and the marbles
which so profusely decorate the altars

may in many instances be recog-
nised as fragments of classical build-
ings.

THE WALLS.

The first walls were erected by
Servius Tullius ; their remains are
still visible in forty or fifty places,

fresh ones being constantly dis-

covered. We shall enumerate the
principal of them, starting from the
1. bank of the Tiber, a little to the
N. of the Ponte Eotto, and proceed
to the rt. until we come to the
river-bank again. Close to the river,

near the back of the House of Cres-
centius, was the Porta Fltniwutana,
or river gate ; and close by, under the
S.W. extremity of the Capitoline hill,

the Porta Cai'ux-Htalis, so named
from an altar of the nymph Carmentis,
mother of Evander. Between these
two was the Porta Triatnifhalis,
' wliich was probably kept shut, ex-

cept on the occasion of a triumphal
entry.'

—

B. The following are the

best preserved fragments of this cele-

brated rampart, raised more than five

centuries before Christ, for the pur-

pose of protecting the city against its

rivals, the Sabines, the Etruscans, and
the Latins.

1 At the N.W. corner of the court-

yard in front of the Pal. Caftarelli,

on the edge of the so-called Tarpeian
Rock.

2 Under the stables in front of the
same palace.

3 On the 1. side of the ascent to the
Capitol from the Piazza Aracoeli,

where an inscription records the dis-

covery of the walls in Dec. 1872.

4 Between 81 c. and 81 e. Via di

Marforio, but now entirely concealed
l)y modern houses (see ' Bull, dell' 1st.,'

1870, p. 113). Across this street, the
ancient Cltvus Argentarius, stood pro-
bably the Porta liataiuenaf'so called
from the name of a charioteer in the
races at Veil, who was unable to stop
his run-away horses until they reached
Rome, and threw him out at this

gate. '

—

B.
In Nov. 1875, another portion of

the wall was discovered under the
Pal. Antonelli, during excavations for

the Via Nazionale, opposite the
Church of S. Catarina. This frag-

ment is most important, as it contains
one of the Servian gates, probably the
Porta Pontinalie, constructed of mas-
sive blocks of tufa. It is in a nearly
perfect state of preservation, having
been enclosed by and partly buried
under buildings apparently belong-
ing to the end of the 1st cent., since

which epoch this ancient gate was
evidently disused. The Porta Fon-
tinalis was named from the adjoining
sacred fountains. A j^ortiou of the
adjoining wall is preserved in a
circular enclosure opposite the Pal.

Antonelli. After this point tliere is

a gap, because the wall ran along a
rocky spur of the Capitoline hill,

which was completely cut away by
Trajan to make his Forum.

—

M.
5 In the Colonna Gardens, under

the remains of the Baths of Con-
stautine (see 'Ann. dell' 1st.,' 1852,

p. 324).

6 Opposite Bernini's stables in the
Piazza del Quirinale, pulled down, in

1866, during the construction of the
new ascent to the Quirinal palace.

This was the site of the Porta Sa»-
qaalis, named after an adjacent
Temple of Sancus.

7 In the gardens of the Quirinal,

above the Piazza del Lavatore, and
parallel to the Via de' Giardini ; dis-

covered in 1874, in laying the foimda-
tions of the royal stables.

8 About half-way up the Via delle

Quattro Fontane. The site of the

discovery is marked by a modem iu-
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scriptioii between No. 1.5 and lU, ami
the walls are visible in a pit under
the side-walk. Here probably was the
I'oi-ta Snditavis, on tlio site of a
slirine dedicated to Salus.

9 lu the gardens of the Convent
of IS. Susanna, as described by Bartoli

(ap. Feu. 3Iisc., I. 250).

10 In the Vigna Barberiua, or

Spithciver, where the walls have been
recently destroyed. At this most N.
point was the i'ortu CoUhia, the
principal gate ou the Quirinal, from
which issued the Via Nomentana.
Here, turning S.S.E., began the cele-

brated Agger, a huge embankment
about -lO yds. wide and 25 ft. high,
faced on its outer side by a massive
wall, about lOJ ft. thick, and streng-
thened by buttresses. The lower
courses of the substruction are of

gigantic blocks of peperino, held
together by strong clamps ^of iron.

The upper courses consist of smaller
blocks of tufa. The Agger itself is

composed of a mass of volcanic
tufa and pozzolana, dug out on
the spot in making the fosse, the
width of which was 100 ft. at the foot

of the wall. In time of pestilence,

it was used for the wholesale burial

of corpses, both of man and beast
(see Rte. 15).

11 Remains of the rampart were
discovered in the grounds of the Cer-

tosa (S. M. degli Angeli), in laying
the foundations of the new Treasury,
and in 1879, near the angle of Via
Volturno and Via Gaeta.

12 In lowering the Via del Mac-
cao, near its junction with the Via
Porta S. Lorenzo.

18 To the E. of the Ely. Stat.,

under the Monte della Giustizia,

where were uncovered in 1877 the
remains of the rorta Viminulis,
which stood in the middle of the

Agger.
11-18 In the Viale Prineipessa

Margherita, Via Pr. Umberto, Via Pr.
Amedto, and Via Napoleone Terzo.

19 In lowering the Via S. Eusebio,
near the Arch of Gallienus, which
marks the site of the rorta Ksqui-
liua, at the S. end of the Agger.
The remains of the walls, connecting

the Agger with the 1. bank of the
rivei, a^jpear

20 In the Via Carlo Alberto, ou a

line with the Arch of Gallienus

;

21 In the triangular piazza on the

Via Merulana, where the Odeum of

the gardens of Maecenas has been
brought to light (see 'Bull, della

Comm. Arch. Mun.,' II., p. 3)

;

22 Under the Osteria del Giardino,

near SS. Pietro e Marcellino. In the

valley between the Esquiline and the

Caelian were the J'ortn Otwrnuctn-
laun audi'. fV»<'/(»(o/«^ff/<f(, the latter

near the hospital of S. Giovanni.

23 Under the E. wall of SS.

Quattro Coronati, a place called in

former times ' Ad Caput Africae.'

21 Under the substructions of the

Villa Mattel.

25 In the lower grounds of the

Convent of S. Gregorio, where Mr.
Parker discovered the foundations of

the Pofta Cnpena, in 1868, and under
the modern Via di Porta S. Sebastiano.

Here the Agger, perhaps of earlier

construction, closed the gorge between
the Caelian and Aventine hills.

26 In front of S. Balbina, one of

the best preserved remains, about
30 ft. high.

27 In the Vigna Cardoni, near

S. Saba (see 'Bull. dell. Istit.,' 1859,

pp. 17, 161). Between this and the

preceding fragment was the site of the

I'orta LuKerindis,

28 At the junction of the Via S.

Saba and Viale di Porta S. Paolo,

where a large house is supported by
the nucleus of the wall, the stone

coating having been removed under
Nicholas V. Here probably stood the

i'orta liandiificulu.

29 To the rt. of the road, on the

way thence to S. Paolo. Here the

wall is comiDOsed of large quadrilateral

blocks of tufa quarried near the spot,

and laid alternately long and cross

ways ; the portion laid open is 30 ft.

high, and contains a fine arch of later

date. We may assign this site to the

Jforta yiui'ut. The last gate is the >*.

Trif/<inina, between the N.W. corner

of the Aventine and the river. A
fragment of the wall, which must have
run very near it, was discovered, in
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1856, on the declivity of the Avcntino
oveiiooking the Tiber, iu the g;irdens

below S. Sabina. A fine arch in large

tufa blocks with a span of about
12 ft. was also excavated near S. M.
in Cosniedin in 1887.

30 The excavations in 1876 for the
removal of the Monte dcUa Giustizia,

and the levelling of the soil between
the Ely. Stat, and the Finance Office,

have revealed in several places the
existence of a second wall within and
jjarallel to the Servian wall, from
which it was separated by a space
varying in width from 8 to 13 yds.

This wall, formed of peperiuo blocks

much smaller than the tufa * masses
of the external one, is conjectured to

have supported the inner side of the
Servian agrjer. Most of these interest-

ing specimens are still visible, but
they are rapidly disai^jDcaring to make
room for new buildings. It has been
decided, however, that the Porta
Viminalis and the fine specimen of

the Servian wall upwards of 100 yds.

long and 30 ft. high, flanking the
Rly. Stat, to tlie E., and hitherto

covered by the Monte della Giustizia,

shall be entirely preserved. A very
instructive paper on tlio early fortifi-

cations of Eome was published in the
' Annali dell' Istituto ' (1871), ' Sulle

mura e porte di Servio.'

The existing Walls, including those
of the Trastevere and the Vatican, are
from 12 to 13 ra. in circuit. The
walls on the 1. bank are, with slight

deviations, the same as those com-
menced by Aurelian, a.d. 272, and
completed in the reign of Probus.
They were repaired by Honorius,
Theodoric, Belisarius, and Narses,
and by several Popes ; sometimes ob-
viously in a hurried manner and for

temporary purposes. Hence so many
varieties of masonry are visible that
it is often difficult to decide to wliat

period their construction belongs.
The last great and general repairs were
made in 1749 by Benedict XIV., who
rebuilt the parts of the walls which
had become dilapidated, and repaired

all the gates. The walls throughout
their entire circuit on the 1. bank pre-

sent an irregular polygonal outline

;

they are built generally of brick, with
occasional patches of stonework ; at

some points there are portions in opus
reticulatum of the best Imperial times,

such as the Muro Torto (Rte. 1).

They have no ditch visible, but are

crested with nearly 300 towers. In
many parts, both on the exterior and
the interior, it is evident that they
are built upon earlier constructions,

and in general they are only 30 ft.

from the ground on the inner face,

although sometimes 50 ft. on the outer.

There are 20 gates belonging to the
modern city, but seven of them are

now walled up. They are described
under the difterent Routes to which
they belong.

A pleasant walk may be taken
round the Walls from the Porta del

Popolo to the (8 m.) Porta S. Paolo,

the distances being approximately as

follows. It is not worth while to

complete the circuit, which begins at

a modern market, near the Ponte
Margherita (Rte. 39), and ends § m.
beyond the Porta S. Paolo at the

G^reat Slaughter House (Rte. 40).

Porta del Pojjolo

Muro Torto ... 5 min.
Porta Pinciana . . . 15 „

„ Salaria . . .10 .,

„ Pia. . . . 10 „
Policlinico . . .15 „
Porta Chiusa . . . 5 ,,

„ S. Lorenzo . . 10 „
„ Maggiore . . 25 „

Amphitheatrum Castrense . 10 „
Porta S. Giovanni . . 10 „

„ Mctronia . . 20 „
„ Latina . . . 10 „
„ S. Sebastiano . . 10 „

Bastion of Sangallo . . 10 „
Porta S. Paolo . . . 15 „

3 hrs.

The series is unbroken except
between the Porta Maggiore and the
Amphitheatrum Castrense, where it

is necessary to walk for nearly | m.
outside the Gate along the Via Labi-



Introduction.—Aqueducts. [47]

caua, and then turn to the it. (nee

p. 14S). From this point to the Porta
8. Giovanni the road is impracticable
for carriages.

Circuit of the Walls on the rt. bank,
from the Piazza del Bkorgimento
(Rte. 39) to the Forta Foriese (Rte.

28).

Piazza del Risorgimento
View of Viaduct on the

Viterbo Ely. . . .20 miu.
Vatican Observatory on the 1. 10 „
Porta Cavalleggieri . . 10 „
Shrine of St. Andrew. . 20 „
Porta S. Pancrazio . . 2 „
Viale del Ke . . . 25 „
Porta Portese . . . 3 „

1 hr. 30 min.

AaTJEDXJCTS.

There were fourteen in all, with a

total length of 360 m., of which 30i
ran underground. Several of them
have been restored for modern use.

Tlie Aqua Virgo is the modern
Acqua Vercjine; the Aqua Marcia is

tile Acqua Pla; the Aqua Trajana
i.s the Acqua Paola ; and the Aqiia
Alexandrina is the Acqua Felice.

With the exception of the Aqua
A])pia and the Anio Vetus, some
vestiges of all still remain above
ground.

1 Aqua Appia, the oldest aqueduct
of Home, constructed bj' Appius Clau-
dius Caecus, b.c. 312, after the com-
jiletion of his Appian Way. It had
its source near Rustica, on the Via
Cdlatina, about 5 m. from the city.

In later times a brancli was added to

it by Augustus, named after him the
Aqua Appia Au<justa, and their united
streams entered Rome near the Porta
]\[aggiore, 27 ft. below that of the
Anio Vetus, fi-om which they were
carried along the Caelian and Aven-
tine as far as the Marmorata. This
aqueduct was entirely subterranean,

except about 60 yds. near the Porta
Capena. Some portions of tiie water-
course may be seen in the quarries

IBome.']

near the Church of S. Saba (Rte. 26).

Total length, 6\ m.

2 Anio Vetus, begun by Man i us

Curius Dentatus, b.c. 272, and linished

by M. Fulvius Flaccus, b.c. 270. It

had its source near Augusta, in the
valley of the Anio, 10 m. beyomi
Tivoli, and pursued a cour.se of 43 m.
to the walls of Rome ; only about | m.
was above ground. Besides the beau-
tiful fragment engraved by Piranesi

(Antiq., i. 10, fig. 1), the specus of the
Aqueduct remained visible until 1SG7,

at the base of the walls of Rome, near
the Porta Maggiore, and exactly under
the specus of the Marcian. The open-
ing has been since walled up. In
Jan. 1861, two pits, with inscribed

cippi of tufa of the same watercourse,

were discovered near the Rly. Stat.,

and five more during the year 1874,

between the Stat, and S. M. Maggiore.
A secondary branch, called the Fivax
Octavianus, left the main stream about
2 m. outside the Porta Esquilina, ami
following the line of the Aurelian wall,

reached the Aventine, not far from the
Piscina Publica. This specus is .still

visible in five difterent places along
the walls of Rome :—near the Amphi-
theatrum Castrense; under the Lateran
Palace; under the 2nd tower E. of the
Porta Metronia; between this gate
and the Latina; near the Porta Latina,

where are also remains of a large

reservoir. Near the Stat, is a curious
shaft (ptdeus), in the form of a round
tower about 12 ft. high, Ijy which
workmen could descend to inspect the
floor of the specus. This water was
scarcely drinkable, and was chiefly

employed for irrigation, or for cleansing
the drains.

3 Aqua Marcia, brought to Rome
by Q. Marcius Rex, the praetor, b.c.

145. Its source was 1^ m. beyond
Roviano, near the 37th m. on tlie

Via Sublacensis, at the modern La-
ghetto di S. Lucia, where its tempera-
tare is 46° Fahr.—the coldest of tlie

waters which enter Rome. It was
subterranean except for the last 6 m.
The arches now standing are built of

peperino. Near the Porta Furha
h
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(Rte. 47) this aqueduct is crossed by
the Claudian, which runs parallel to

it for some distance. The specus may
be seen in the ruined fragment form-

ing part of the Aurelian wall outside

the Porta Maggiore (Rte. 15); and
near the Porta S. Lorenzo (Rte. 35).

This aqueduct, after being distributed

over the Caelian Hill, ended near the
Porta Cai^ena. Pliny says that the

Aqua Marcia was distinguished by
its purity and salubrity. It is men-
tioned repeatedly in the verses of

Propertius and Tibullus. ' This water
is still brought to Rome under the

name of the Aqva Pia, a restoration

completed by Pius IX. in 1870, only
a few days before the Italian army
entered Rome.'

—

M.

4 Aqua Tepula, constructed by
Cneius Servilius Caepio, and L. Cassius

Longinus, b.c. 127. It had its source

near tlie 10th m. on the Via Latina,

and was carried into Rome over the

Marcian arches. The specus may be
seen at the Porta S. Lorenzo and P.

Maggiore, between those of the Mar-
cian and the Julian. The water was
called Tepula (tepida) from its being
slightly warm.

5 Aqua Julia, commenced by
Agrippa, b.c. 33, and named in honour
of Julius Caesar. Its source was about
a mile above Grottaferrata, whence
it was conveyed to the piscina of the
Aqua Tepula, the two channels being
thence carried on the same row of

arches until they merged in the line

of the Aqua Marcia. The specus

may also be seen in the city wall,

outside and on the 1. of the Porta
Maggiore, from whence it passed to

tlie Porta S. Lorenzo (b.c. 5).

6 Aqua Virgo, constructed by
Agrippa, B.C. 19, and still in use (see

Rte. 2). It is said to be the only one
of the ancient waters which never
mixes along its course with any other

—an additional reason for its name.

7 Aqua Alsietina, constructed by
Augustus, on the rt. bank of the Tiber,

for the use of his Naumachia, which

stood near S. Francesco a Ripa. It

was derived from the small Lacus
Alsietinus (Martignano), W. of the
Crater of Baccano. The level of the
stream (30 m. long) was the lowest in

Rome, and the water was not drink-
able.

8 Aqua Claudia, commenced by
Caligula, a.d. 88, and finished by
the Emp. Claudius, a.d. 52. Its source
was at the 38th m. on the Via Sub-
lacensis, near the village of Agosta.
It was nearly 46 m. in length. About
36 m. were subterranean, and the
remaining 10 m. carried over arches.

Of this magnificent work, a line of

arches no less than 6 m. in length still

bestrides the Campagna, forming the
grandest ruin outside the walls of
Rome (Rte. 50).

9 Anio Novus, brought to Rome
also by Claudius, on the same arches

as the Claudia, but in a brick con-

duit placed over the stone sidccus of

the latter. Its source was near the

42nd m. on tiie Via Sublacensis. It

was the longest of all the aqueducts,
extending 62 m., of which 52 were
underground; it entered the city at

a higher level than all the others, on
the 1. bank of the Tiber. The sjoecus

may still be seen above that of the

Aqua Claudia over the arches of the
Porta Maggiore, and both are worth
close examination as a very noble
instance of Roman masonry. The
Claudian aqueduct was rejDaired by
Vespasian, Titus, Severus, and Cara-
calla. The brick arches of Caracalla

strengthening the Claudian stone

arches, are visible in many points

on the Campagna. Nero extended
this aqueduct across the Caelian to

the Palatine, by a magnificent series

of double concrete arches, faced with
unusually neat brickwork. Later

arches were built under them by
Severus in 201, probably as supports

after an earthquake. Near the Lateran
are some arches two tiers high—the

upper tier being extremely neat, in

the best style of Nero's work. Near
the Porta Maggiore is a fine lofty gate-

way for a road below this aqueduct.



Introduction.—Aqueducts. [49]

decorated with moulded brick imposts bottom of the chaiiuols of the acquu-
and short string courses—the holes ducts, where they entered Rome, at

for inscription slabs being still visible, the Porta Maggiore :

—

Eng. Feet.

, , . _ .
, , 1 ,

Aqua Appia 121
10 Aqua Trajana, constructed by auIo Vetus 149

Trajan a.d. 101), and derived from Aqua Marcia 173

various sources along the hills on the ^'1"'^ Tepula 182

nr 1 c i\ r ^ c -o • ta Aqua Julia 191
W. side 01 the Lake 01 isracciano. Its Aqua Claudia 203
length exceeded 32 m., audits remains Anio Novus 212

are well preserved in several places at

LaStorta, at S. M. di Galera (Etc 59), ^g ti^g Romans used pipes for dis-
aml along the enclosure wall of the tributing the water in the city itself,
liUaPampuh-Doria (Rte. 34). It ^^^i ,,.ere well acquainted with the
was restored by Belisarius, after the principle that water will find its own
Gothic siege m 537 and by some of the

jj,,,,q j^ ^ ; the ouly explanation
Popes, including Paul \ and now ^f ^j^g reason why these lofty arches
enters Rome^on the Janiculum under

^^.^e built at such an obvious waste of
the name of Acqua Paola (Rte. 3J). labour is their magnificent appearance.
It supplies also the fountains in front tj^^ ^^^ ^^^^^^ ^^^.^.-^^^ ^^^^^^ ^ ^.^jj
of St Peter s, and a large part of the j^ preference to a shorter and more
Trastevere. This water is the least le^d cour.^e, apparently for the sole
pure m Rome. purpose of constructive efiect.—5.

The specus was 3 or 4 ft. wide and
11 Aqua Alexandrina, constructed 6 or 7 ft. high, so as to allow a man

by Severus Alexander in a.d. 226 fur to walk along it for the removal of

the use of his Thermae in the Campus earth and sediment; and at intervals

Martins. Its sources, near Lake were vent-holes above and basins
Regillus, 14 m. from Tiome, were the below, in which the sediment was
same which now supply the Acqua allowed to settle. Here and there
Felice. Some beautiful and well also were large reservoirs for storing

preserved arches of the ancient aque- up water against an emergency, such
duct may still be seen between the as the Sette Sale (B.te. 14).

Via Labicana and Praenestina (Rte. At points where the aqueduct
45). This was the last constructed of crossed a public road, a sort of minor
the ancient Roman acqueducts, the triumphal arch was erected with an
number of which wa.-s 11, or 14, in- inscription recording the name of the
eluding branches. builder or restorer, as at the Porta
The following table shows the rela- Maggiore (Rte. 15), and the Porta S.

tive heights above the sea of the Lorenzo (Rte. 35).

[Rome.]
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MEDIAEVAL AND MODERN KOME.

exedra or apsidal recess, in wliicli

friends or relations might sit at the

funeral feast on its anniversary. Ex-
cept at times when they became
politically dangerous, these guilds and

BASILICAS, t

A pagan bnsilica was a 'secular

building used like a modern Exchange

for tlie transaction of business, and
^

containing also accommodation for the their practices were recognised as legal

holding of courts of law.' Until the and protected by the State ; and the

period of Constuntine it had no aj)se. Christians not unmitiu'ally 'conformed

but was divided into nave and aisles themselves in large measure to the

by long rows of columns, above which practice of these sodalitates, and so

rose a clerestory with windows. gave cause to the Koman authorities

Upon the establishment of Christi- to apply the same laws to both.'

anity as tlie State religion of the Here" probably we shall find the

Empire, these buildings would still be real source of the fourtli century

required for secular uses, and could Basilica. ' The Christians met first

not therefore have been ad;ipted for

purposes of worship by the Christians,

as has frequently been assumed. The
most that can be said is that the

obvious convenience of their form

and general arrangement induced the

Christian architects to imitate them.

In spite, however, of much simi

in private halls, anel when they

erected buildings for themselves,

these took the form of unpretending

lodge-rooms or Scholae; they also

assembled on occasions in or before

the cellae of the cemeteries. At the

end of the 3rd and in the 4th cent,

larger buildings were needed, and

larity in point of structure, and the aisles were added to the simple halls,

significant testimony adduced by the which were now lighted in tlie basilicau

general adoption of tlie name, the fashion. Partly as a reminiscence of

true origin of the Christian Basilica, the exedrae of the cemeteries, but

of which the apse, it must l)e remem- chiefly as a natural consequence of

bered, is an all-in portant feature, must the uses to which these buildings

be sought among buildings of a very were put, they received universally

much earlier date than the period of an imposing apsidal termination,

Constantino. Tliere existed in Pagan which gave them a marked architec-

times a very large number of Sodali- tural character. Accordingly there

tales (guilds), sometimes political, but is produced from a union of all these

more often social, and designed for elements the church of the fourth

purposes of mutual succour, con- centuky, with its forecourt and foun-

ference among friends, and burial of tain reminiscent of the private house,

the dead. Their place of meeting was its oblong plan and tribunal or seat

called a Schola, and the memorial for the presidents derived from the

chapel in which their members were primitive schola, its apse and "con-

laid to rest was a cella,X with an fessio " recalling the memorial cella of

f The entire question of relationship

between the Christian Basilica and the I'agan

building; wliich bore the same name has bein

exliaustively treated liy Prof. Baldwin Brown,

in his h!f:hl3' iiiterestint; volume entitled ' From
Schola to Cathedral ' (Edinburgh, 18S6).

+ It is not meant, of course, th.it the cdla

was only erected as a burial-i>lace for members

the cemeteries, and its long rows of

columns surmounted by a line of win-

dows exhibiting a modified form of

the Roman basilica.'

The ideal of the Christian Basilica

may be broadly sketched as follows

:

I. Atrium or Court of Entrance, sur-

of a guild. Any private individual might j-Qunded with au open arcade, and
have one, who could pay for it. The object of

j^^ving a fountain in the centre at
the guild was to place such a monument ""^v^"^

within the means of the comparatively poor. which the faithful washed their hands
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before entering tlie Church. The
Court was mtended as a covered

waiting-hall for persons who had
business with the clergy, jnst as the

forecourt of the Roman basilica served

for a crowd of stockbrokers and suitors.

II. Portico or Narthex, reserved for

the catecljumens or penitents. III.

Nave, usually left free, and Aisles

—

that on the rt. for men, 1. for women ;

above the aisles were sometimes Tit-

foria or galleries for the women.
Towards the end of the nave stood

the Ambones or reading desks, one for

the Gospel, the other for the Ei)istle.

IV. CancelU, or railings, separating

the nave from the Clioir, which was
restricted to the use of the clergy.

Hence the modern word Clianeel.

V. The Transept was a subsequent
addition. When it occurred, it was
divided in the centre by a TriumplKil

Arch, leading to the Sanctuary, Hud
usually covered with mosaics. Vf.

Presbytery or Sanctuary, elevated by
steps, where stood the altar. VII.

Tribune or Apse, usually triple

—

i.e.

divided into three hemicycles. ' The
central one contained the tribunal or

eijiscopal chaii', the one on the rt. tlie

sacred implements, the one on the left

the sacred books.'

—

L. VIII. Crypt,

immediately beneath the Sanctuary

;

an open grating (Fenestrella) ad-

mitted a sight of the Confession or

shrine of the Saint or Martyr, in whose
honour tlie Church was dedicated.

CHURCHES.

There are upwords of :>00 in Rome,
besides the Basilicas. They may ho

classed as (1) CoUegiate, {2) ParocJdal,

(3) Monastic, (4 ; Churclies attached to

some Brotherliood or guild, (.">) Cliaprh

belonging to a Theological College

or private mansion. All Churches,

except the principal basilicas, nn;

closed from 12 to ;5. Many of tho.so

attached to convents are onlj'' open at

an early houi', and some only on the

festival of the patron saint.

Patkiarch.\l Basilicas (so named
in honour of the five patriarchs of

Rome, Constantinople, Alexandria,

Autioch, and Jerusalem) :

—

raiilus, Virgo, Petrus, Laurentius, atquc
Joannes

;

Hi patriarchatus nomen in Urbe tencnt.

S. Giovanni in Laterano.f

S. Pietro in Vaticano.f

S. M. Maggiore.f
S. Paolo fuori le Mura.f
S. Lorenzo fuori le Mura.

Minor Basilicas (without Chap-
ters) :

—

S. Croce in Gerusalemme.
S. Sebastiano.

S. Agnese fuori le Mura.
SS. Apostoli.

S. Cecilia.

S. Clemente.

S. M. in Trastevere.f

S. Lorenzo in Damaso.f
S. M. in Cosmedin.f

S. M. di Monte Santo.t

Collegiate.

S. M. dei Martiri (Pantheor).

S. Marco.

S. Niccolo in Carcere.

S. M. in Via Lata.

S. Eustachio.

S. Angelo in Pescheria.

SS. Celso e Giuliano.

S. Anastasia.

S. Girolamo degli Schiavoni.

Parochial.

All the above, except S. Croce,

8. M. di Monte Santoy the Fantheon,

S. Anastasia, and S. Girolamo degli

Schiavoni. A Parish Church may
always be recognised by its Font.

The remaining thirty-six are arranged

in alphabetical order :

—

S. Adriauo.
S. Andrea delle Fratte.

S. Angelo alle Fornaci.

S. Agostino.

S. Bartolommeo.
S. Bernardo.
S. Carlo ai Catiuari.

S. Catarina della Ruota.

S. Crisogono.

S. Dorotea.

f With ti Cliapler.
•2
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S. Francesco a IMonle Mario.

S. Giacomo al ( 'orso.

S. Giovanni dei Fiorentiui.

S. Lorenzo in Lncina.

S. Lucia del Goufalone.

S. Marcello.

S M. in Aquiro.

S. M. in Campitelli.

S. M. del Carmine (Porta Portese).

S. M. sopra Minerva.
S. M. del Monti.

S. M. in Monticelli.

S. M. del Popolo.

S. M. del Eosario (Monte Mario).

S. M. Traspontina.

S. M. in Via.

S. M. IMaddalena.

S. Martino.

SS. Pietro e IMarcellino (fuori).

SS. Quirico e Giulitta.

S. Eocco.

S. Salvatore della Corte.

S. Salvatore in Lauro.

S. Spirito in Sassia.

S. Tommaso in Parione.

SS. Vincenzo ed Anastasio a Trevi.

The remaining Churches belonc;-

chiefly to Eeligious Orders, or to Con-
fraternities, or Guilds.

t

The following suburban sees and
Eoman Churches give titles to Car-
dinals :

—

Bishops.

Ostia and Velletri.

Porto and S. Eutina.
Albano.
Frascati.

Palestrina.

Sabina.

Pkiests.

S. Agnese fuori le Mura.
S. Agostino.

S. Alessio.

8. Anastasia.

SS. Apostoli.

S. Balbina.

S. Bartolommeo.
S. Bernardo.

f Armellini enumerates 945 Cburclies within
and without the walls, 27 of which have be'-'ii

destroyed since 1870, while 420 yet exist. 'I'his

number includes Chapels,Oratopics, and Shrines
within the Catacombs, as well as 27 Churches
recently erected for the accommodation of the
new quarters.

S. Calisto.

S. Cecilia.

S. Clemente.
S. Crisogono.

S. Croce.

SS. Giovanni e Paolo.

S. Giovanni a Porta Latina.

S. Girolamo degli Schiavoni.

S. Gregorio.

8S. Lorenzo e Damaso.
S. Lorenzo in Luciua.
S. Lorenzo in Panispema.
S. Marcello.

S. Marco.
S. Martino.

S. M. degli Angeli.

S. M. in Ara Coeli.

S. M. sopra Minerva.
S. M. della Pace.

S. M. del Popolo.

S. M. Traspontina.

S. M. in Trastevere.

S. M. in Via.

S. M. della Vittoria.

SS. Nereo ed Achiileo.

S. Onofrio.

S. Pancrazio.

S. Pietro in IMontorio.

S. Pietro in Vincoli.

SS. Pietro e Marcellino.

S. Prassede.

S. Prisca.

S. Pudenziana.
SS. Quattro Coronati.

SS. Quirico e Giulitta.

S. Sabina.

S. Silvestro in Capite.

S. Sisto.

S. Stefano Rotondo.

S. Susanna.
S. Tommaso in Parione.

S. Trinita al Monti.

Deacons.

S. Adriano.
S. Agata dei Goti.

S. Angelo in Peschcria.

S. Cesareo.

SS. Cosma e Damiano.
S. Eustachio.

S. Giorgio in Velabro.

S. M. in Aquiro.

S. M. in Cosmedin.
S. M. in Domnica.
S. M. dei Martiri (P^intheon).
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S. j\I. in Portico (Campitelli).

S. U. della Scala.

8. M. iu Via Lata.

8. Niccolo in Carcere.

S. Vito.

CHURCH FESTIVALS.

All the grand church ceremonies in

Rome, in which the Pope and Cardi-

nals used to take part previous to

1S71, have been suspended since the

change of Government, and few
remain of sufficient interest to attract

travellers.

The Supreme Poutiii" and Papal
court may still be seen, however,
attending high mass in the Sixtine

Ciiapel on stated occasions. Adm. by
ticket, most easily obtained from the

Hotel porter.

Tlie Diario liomano, annually pub-
lished at the Propaganda Press (60 c),

gives a list of the festivals for every

day in the year in the difterent

churches of Kome, but retains a

number of ceremonies now disused.

The Annee Liturgique (Spithover) is

still more complete and useful.

Iu the following list, Churches
which are usually open are only
mentioned when the ceremony is of

special interest. An asterisk means
tliat the Church in question is diffi-

cult of access at other times.

January.

1 S. Andrea della Valle. S. Niccolo

in Arcione.

5 Blessing of the water at *S.

Afitnaitio according to the Greek rite,

ill the evening.

Fropaganda ; mass in various

Eastern rites. Greek rite at *S.

Atanaeio. Sermons and musical ser-

vices for eight days at S. Andrea della

Valle.

1) (S/S. Celso e Critdiano.

15 S. Giuv. Calibita ; S. Stefano
sopra Cacco.

1(5 <S'. Marcello.

17 *i?. Antonio dei Maronili
(Greek rite); *(S'-S. Quuttro Coronati.

18 S. Pietro (Chair of St. Peter);
*<S'. I'riica.

19 S. Pantalco.

20 S. Sebastiano fuori le Mura

;

*S. Seb. dtlla I'allara ; *S. Giorgio in

Velabro.

21 S. Agnese fuori le Mura ; S.

A(jnese in Piazza Navona ; *S. Eligio

dei Ferrai.

22 88. Vincenzo ed Anastasio alle

Tre Fontane.
23 8. lldefonso ; 8. Giuseppe delle

Orsoline.

25 8. Paolo fuori le INIura ; *8.

Paola alia Kegola.

26 8. Girolamo della Caritii.

28 8. Agnese (both Churches).
2!) Trinita dei Monti.

iJO 8. Martina ( * subterranean
Church lighted up).

31 8.Adriano: *8.Passera ; *L,oviex

Church open at 8. Clemente.

February.

1 Feast of St. Ignatius at 8. Cle-

mente. * Lower Churel].

2 jS'. Pietro—blessing of tlie Caudles.

3 *S. Biagio (Greek rite), 10 a.m. ;

/S". Niccolo ai Cesarini ; 8. M. del

Divino Amore.
i Feast of S. Andrea Corsini at

8. Giov. Lai.

5 *8. Agata (alia Suburra, in

Trastevere, alle Colonnacce).

6 *<S. Teodoro ; 8. Dorotea.

7 Feast of S. Eomualdo at 8.

Gregorio.

8 Feast of S. Juan de Matha at *-S:.

Tommaso in Formis and 8. 8tefano
dei Mori.

11 Feast of the Seven Servites at

8. Marcello ; on the following Sun. at

8. M. in Via.

13 ;S. Agata in Trastevere.

\'i 8. 8tefano dei Mori; 8. Carlo
alle Quattro Fontane.

22 8. M. in Aracoeli (8.30); 8.

8alvatore in Lauro.

25 *8. Costanza.

March.

4 *-S. 8taniglao.

8 Feast of S. Juan de Dios at -6".

Giov. Calibita.

9 8. France-^ca Bomana; Chapel at

tiie *Tor de' 8pecchi ojjen during tho

Octave.
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Feast of St. CatliariBe of Bologna
at S. Petronio on the following Sun.

10 SS. Quaranfa Martiri.

12 S. GregoHo; iJivina Fieta

(House of St. Gregory).
13 S. Venanzio.
IG *S'. Prassede; *Cliapel of the

Pal. Massimo.
17 Feast of St. Patrick at *S.

Agata dei Goti (Irish College), and
*S. Isidoro.

18 S. A'iccolb da. Tolentino.

19 Feast of St. Joseph at all his

Churches (^Capo Ic Case, Falegnami,
Lungara), and at S. Petronio.

20 8. M. del Pianto; S. Vito;

*Ch:ipel of S. Elena at 8. Croce
(women permitted to enter).

21 *S. Benedetto.

25 Feast of the Annunciation at

8. M. sopra Minerva, the *Annunziata,
and 8. Giorgio (Piazza di Spagiia).

31 *8. Balhina.

April.

2 Divino Amore ; 8. Fr. di Paola.
16 Feast of S. Joseph Benoit Labre

at 8. M. dei Monti, *8. Bernardino,
No. 20 Via dei Crociferi, and No. 3
Via dei 8erpenti.

17 Feast of St. Anicetus in the
*Pal. AUemps.

21 Natale di Eoma.
23 Feast of St. George at *S. Giorgio

in Velahro and in the Via 8. 8ehas-

tiano.

2i Propaganda ; Cappuccini.
25 8. Marco.
26 ;S. Paolo alia Regola.

27 /S'. Grace dei Lucchesi.

28 88. Giov. e Paolo. *Subter-
ranean House lighted up.

29 8. M. sopra Minerva (St. Peter
Martyr). Ladies admitted through
the Sacristy to the rooms of St.

Catharine on this and the following
day. 8. Giov. dei Genovesi.

30 8. M. sopra Minerva (St. Catha-
rine) ; 8. Catarina in Via Giulia.

May.

1 88. AjMstoli.

2 *8. Atanasio (Greek rite); K
Giov. dei Fiorentini.

3 8. Croce ; *8. Bernardino ; Scald
,

8anta ; 8. Croce dei Lucchesi.
j

4 8. Agostino ; 8. Pietro in Vincoli ;
j

8udario. I

5 Annunziata ; *8. 8ahina ; Chiesa
Nuova.

I

6 *8. Giov. a Porta Latina ; 8. Giov.
'

dei Genovesi.

7 *8. 8tanislao.
j

8 8. Michele in Borgo ; *S. MiclieJe '\

ai Corridori ; 8. Angela in Pescheria.
j

12 *88. Ncreo ed Achilleo ;
*6'.

i

Pancrazio.
15 *8. Isidoro.

\

16 8. Pietro in Vincoli ; 8. M. delta
j

Pace.
I

17 8. 31. dell' Anima.
j

18 8. Venanzio ; Cappuccini.

19 8. Pudenziana ; 8. L^icia. i

20 *8. Bernardino. '

22 Beata Rita.
|

23 8. M. in Cosmedin ; *S. Galla ; ;

Cappuccini ; 8. Niccolb dei Prefetti.
|

25 *8. Urbano ; S. Cecilia ; 8. i

Giov. dei Fiorentini.
]

26 Feast of St. Philip Neri at the
j

Chiesa Nuova, at 8. Girolamo delta
j

Carita, 8. Giov. dei Fiorentini, 8.

Agostino, and *8. 8alvatore in Campo. I

30 -S". M. di Monserrato.
\

I

October.

2 Angeli Custodi ; 8. Biagio.

3 *<S. 8alvatore in Campo.
4 8. Francesco a Bipa.
5 *8. Galla.

6 *8. Gallicano ; 8. M. delV Orto. .

7 88. 8ergio e Bacco. '

8 8. Brigida. \

9 *S. Dionigi. :•

11 *8. 8imone Profeta,

12 *8. M. deir TJmilta.

13 *8. 8tanislao.

14 *S. Calisto.

15 8. M. delta 8cala ; 88. Pietro e

Marcellino.
\

17 Trinita dei Monii, 9 a.m. \

18 Feast of St. Luke aX 8. Martina.
\

All paintiugs of the Virgin ascribed !

to him are uncovered on jthis day.
j

*Lower Church lighted up.
\

20 *8. Giov. Decollato. \

21. 8. Orsola ; 8. Giuseppe alle
\

Orsoline. I

22 *8. Dionigi.
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23 *S. Stefano dei Mori; S. M.
ddle Grazie ; S. M. deW Orazione.

24 S. Oroce dei Lncchesi ; *S. Salv.

in Campo ; S. M. in Monterone.

28 *SS. Simone e Giuda ; S. M. della

Consolazione.

31 S, Ignazio.

November.

1 Feast of All Saints at the Pan-
theon.

2 All Souls at the *Campo Santo.

*Burial Ground lighted up at the

Cappuccini (Nov. 2-9).

4 S. Carlo al Corso ; S. Carlo at

Catinari; S. Carlo alle Quattro Fon-
tane. SS. Simone e Giuda.

5 S. Grecjorio (Chapel of S. Silvia) ;

S. Salv. in Primicerio.

6 S. Michele in Borrjo.

8 */fer5. Quattro Coronal i ; S. And.
in Vincis. Feast of English Saints

at aS. Giorgio (Piazza di Spagna).

9 *S. Teodoro.

10 S. M. del Carmine ; S. Salv. in

Primicerio.

11 S. Martina.
12 S. Francesco a Pipa.
13 *S. Omohono. Feast of St.

Stanislaus at S. Andrea al Quirinale.

15 *S. Macafo.
H'j S. M. dei Sette Dolor i.

18 Ex.hii)ition of relics at S. Pietro.

19 iS'ii'. Cusma e Damiano.
20 S. Carlo alle Quattro Fontane.

21 S. Cecilia (Music iu the even-

ing on this and the following day).

22 Feast of -S. Cec?7ia; *Catacombs
of S. Calisto and *Lo\ver Chuich of

S. Clemente lighted up.

23 Feast of <S'. Clemente, *Lower
Cliuivh lighted up ; ,S. Salv. in Onda

;

S. Sale, della Corte.

2\ S. Giuseppe a Capo le Case; S.

Crisogono.

25 S. Catarina delta Buota; S. 3L
delV Anima.

20 S. Stefano gopra Cacco ; S. Bona-
ventura.

oO *S. Andrea in Via Flaminia

;

*S. Giov. in Aino.

December.

2 *S. Bihiana.

3 Gesu ; S. Giuliano in Banchi.

4 *S, Barbara ; S. M. Tranpontina.

5 *S. Saba.

6 S. Omola; S. Niecolb.

7 *S. Amhrogio.
8 Feast of the Immaculate Concep-

tion, S. M. in Ara Coeli ; Trinita dei

Monti ; S. Girolamo della Carita.

10 S. M. di Loreto ; SS. Gioachino

ed Anna.
11 S. Lor. in Damaso.
13 S. Lucia; S. 3L in Monte Santo ;

S. Apollinare (*Crypt).

14 8. Venanzio.

21 *S. Tommaso in Formis ; 8.

Tommaso in Parione. Exposition of

the Sacred Table at S. Giov. Lat.

24 S. M. Maggiore; exposition of

the Sacred Cradle in the Sacristy;

Chapel of the *Sanctum Sanctorum
open after Vespersf in S. Giov. Lat.,

while the Image is being uncovered.

25 *.S'. Anastasia; S. Pietro. At
3 P.M., Musical Service at S. M. Mag-
giore : at 5, procession of the Sacred

Cradle.

26 *S. Stefano Botondo (crowd of

peasants) ; S. Stefano dei Mori ; S.

Stefano del Cacco.

27 -S'. Giov. in Lat. (relics); 8.

Giov. della Malva; *S. Giov. a Porta

Latina ; S. Petronio.

28 S. Paolo fuori le Mura.
29 Feast of St. Thomas a Becket

at tlie English College; 8. Filippo

(Via Giulia).

31 /S^. Silvestro in Capite ; 8. Sil-

vestro al Quirinale ; S. Marlino.

Thanksgiving Service at the Gem.

The following days arc changtablc,_

depending upon Eanter. Most of

them are ' Stations.'

2nd Sun. after Epiphany. *Image
covered at the Scala Santa immedi-

ately after the Evening Office at S.

Giov. in Lat. (see 24 Dec).

Sept. Sun. S. Lorenzo fuori le

Mura (crowd of peasants). 8. Filippo

(Via Giulia).

Sex. Sua. 8. Paolo fuori le Mura;
*SS. Cosma e Damiano in Trust.

(early).

Ash Wed. S. M. in Cosmedm

;

*S. Sabina : *8. Alessio.

f Sometimes saiil at 10 a.m.
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Thui-s. */S. Giorgio in Velahro

;

Gesu e Maria.
Fri. S. Gregorio; SS. Giov. e Paolo;

Trinita del Pellegrini (every Friday
in Lent).

Sat. S. Tri-fone ; 8. Agostino.

1st Sun. S. Giov. in Lat. Women
admitted every Sunday in Lent to the
Chapel of tlie Column at (S. Prassede.

Mon. S. Pietro in Vincoli; S.

Giov. delta Pigna.
Tues. *S. Anastasia.

Thnrs. *yS'. Lorenzo in Panisperna.
Fri. SS. Apostoli.

Sat. Ordination at S. Giov. in Lat.

2nd Sun. *>S'. M. in Doinnica ;

S. Gregorio.

Mon. S.Clemente; *Lower Cliurcli

lighted up.

Tues. *S. Balbina.
Wed. S. Cecilia.

Fri. S. Vitale.

Sat. SS. Pietro e Marcellino.

ord Sun. S. Lorenzo fuori.

Tues. S. Piidenziana.
Wed. *S. Sisto; *SS. Ncreo ed

Achilleo.

Thurs. SS. CoKrna e Damiano. Tlie

most ancient and celebrated Madonnas
are uncovered from this day until the

2nd Tues. after Easter.

Sat. S. Susanna; S. M. degli

Angeli.

4th Sun. S. Croce (relics).

Mon. *SS. Quattro Coronati.

Wed. S. Paolo fuori.

Thurs. S. Martino.
Fri. S. Eusebio ; *S. JBibiana ; S.

Antonio dei Portoghesi.

Sat. S. Niccolo in Carcere ; S.

Niccolb dei Lorinesi.

5th Sun. *<S'. Lazzaro. Circular

Chapel (Tempietto di Bramante) open
daily for three weeks at S. Pietro in

Montorio. Paintings covered up until

Easter.

Mon. S. Crisogono.

Tues. SS. Quirico e Giulitta.

Thurs. A?. ApoUinare (relics).

Fri. *S. Stefano liotondo.

Sat. *S. Cesareo; *S. Giov. a Porta
Latina. *Image in the Saucta Sanc-
torum at the Scala Santa uncovered
after Vespers at S. Giov. in Lat.

(10.15 A.M.).

Palm Sun. S. Giov. in Lat.

Mon. S. Prassede; *S. Andrea n
Ponte Milvio.

Tues. *S. Prisca; S. M. in Cam-
lyitelli (relics) ; S. Prassede (relics).

Wed. ' Teuebrae ' at S. Giov. Lat.
Altars stripped and lights put out.

Thui's. ' Teuebrae ' at S. Pietro ;

washing of tlie high altar; relies.

**S'. M. Egiziaca.

Fri. ' Altar of Repose ' at many
Churches ; best at S. M. delV Umiltu,

SS. Domenico e Sisto, and S. Silvestro

in Capite. ' Miserere ' at *S'. Giov. Lat.

Sat. Lighting of the Holy Fire at

all Churches between G and 8 a.m.

S. Giov. in Lat. ; bnptism of Jews and
Turks, and Ordinatidu.

Easter Day. S. Pietro, S. Giov. in

Lat., S. M. Maggiore, and S. Prassede.

Mon. S. Pietro, S. Giov. in Lat.

(relics at both) ; S. Onofrio.

Tues. <S'. Paolo fuori.

Wed. S. Lorenzo fuori.

Thurs. /S'*S'. Apostoli.

Fri. Divina Pieta.

Sat. S. Gion. in Lat.

1st Sun. alter Easter. *^. Pan-
crazio ; S. M. delta Scala ; S. M. in

Trastevere (relics).

2nd Sun. S. M. delta Luce; SS.
Quirico e Giulitta ; S. Francesco a
Ripa ; S. Rocco ; Propaganda.

::ird Sun. SS. Pietro e Marcellino.

Eve of Whitsun Day. Baptism of

Jews and Turks at S. Giov. in Lat.

Whitsun Day. S. Spirito in Via
Giulia.

Mon. S. Pietro in Vincoli; S.

Spirito in Sassia.

Sat. Ordination at S. Giov. in Lat.

2ud Sun. in Advent. S. Croce.

3rd Sat. Ordination at S. Giov. in

Lat.

CAMPANILI.

The Campanili, or bell-towers, are

the most unaltered features of the

mediaeval churches in Rome. They
rise in several stories of elegant brick-

work, separated by cornices of terra-

cotta or marble; the basement is in

general plain, double the height of

the others, without windows, and
originally had an entrance. The
upper stories (generally six) present

on each side two round arches, tepa-
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rated by stumpy marble columns.
Near the top there is sometimes a

niche for a statue of the Virgin (S.

Frcutcesca liomcuia, S. Oroce, S. M. in

Trastevere). The surface does not ap-

pear to have been covered with stucco

in any part, which would have con-

cealed the elegance of the brick

construction. By way of surface orna-

ment, however, disks of red and green
porphyry, encaustic tiles, circular

plaques, and even bronze, are some-
times let in among the bricks, and
shine like jewels. There is some
variation in tlie disposition of the
upper lofts, that of S. Pudenziana
being one of the most elegant in this

respect. There is no general rule as

to the position of tliese Campauili
with regard to the sacred edifices to

which tliey were attached ; in some
cases they are entirely detached (SS.

Giovanni e Paolo), in others they stand
beside the principal entrance (S. M.
Maggiore, S. Pudenziana), or at the
extremity of the transepts (S. Croce
and S. Lorenzo). Most of the Cam-
panili were erected between the 9th
and the 13th centuries, but their

exact dates are disputed. The prin-

cipal and best preserved are those of

iS. M. Muggiore, S. M. in Cosmedin,
S. Pudenziana, S. Francesca Eomana,
SS. Giovanni e Paolo, S. Alesbio, S.

Lorenzo fuori le Mura, S. M. in

Trastevere, S. Giorgio, and S. Marco.
The earliest is that of S. Prassede,

the latest S. Spirito in Sassia, an
extremely elegant Campanile, with
four tiers of double recessed arclies.

The three smallest are at S. Michele
in Borgo, S. Benedetto, and S. liufina.

CATACOMBS.f

Among the most interesting of the

Christian monuments of Rome are

those subterranean excavations wliich

served as places of refuge and of

worship to the earliest followers of
our faith in time of persecution, and
of repose after death to so many

t Giusfppe di Silvestri, 159, Via della Lun-
garettii, has the keys of all accessible Cma-
combs, and will accumpany the traveller

tliitbcr for a small fee.

thousands, from the earliest period
of Christianity to the 6th cent, of our
era.

The name of Catacomb, now gene-
rally applied to all these excavations,

appears to have been first employed
in the 7th cent, to designate a vault
beneath the Basilica of St. Sebastian

{ad Catacumbas), where the remains
of St. Peter and St. Paul were placed
when recovered from certain Greeks
who were carrying them oft" by stealth

to their country. lu the Acts of the
Martyrs and in the writings of the
early fathers nf the Church, these

Christian sepulchres are called Ceme-
teries, or Places of Bepose.

The Catacombs—forty-two in num-
ber—are distributed in every direction

outside the walls of the city ; but none
exist within the precincts in modern
Rome, not even inside the Aurelian
wall, much less in the roore ancient

precinct of Servius TuUius, the enact-

ment of the Twelve Tables forbidding
intramural interment.

The surface of the Campagna, where
the Catacombs are situated, consists

almost exclusively of volcanic rocks.

These are, however, of difterent

natures and ages : first a rather com-
pact conglomerate, called tufa lithoide

by the local writers, the most ancient
deposit of the Latian volcanoes, and
still extensively employed as build-

ing-stone ; and secondly, coherent
dejections of ashes and scoriae, which,
lying on the former, constitute, with
a few cuirents of solid lava, a great

portion of the surface of the Cam-
pagna. It is in the second deposit,

otten solidified from having been
deposited under water, and called

tufa granulare, that nearly all the

Catacombs have been excavated.

The clay called pozzolana generally
forms insulated deposits, rarely of

considerable extent, in the tufa granu-
lare. The volcanic deposits consti-

tute a series of low hills intersected

by valleys, so that each cemetery
may be considered as an insulated

group, never crossing the interme-

diate depressions or ravines.

The Catacombs consist of an im-

mense net-work of subtirruni'au
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passages or galleries, generally in-

tersecting each other at right angles,
sometimes tortuous, more rarely di-

verging from a centre, as at S. Lo-
renzo fuori Je Mura. These galleries

vary in length and height ; in general
they are about 8 ft. high by 3 to 5 ft.

wide. The roof is either horizontal

or slightly vaulted, and in the tufa

of its sides are excavated the sepul-
chral loculi or gi-aves, forming tiers

above each other. These graves are
irregular in size, as in depth, s-ome-

times being destined to contain a
single corpse, in other cases two or

three. The average number of graves
in each tier is about 5, and their

length 8 ft. When undisturbed they
are found closed with marble slabs

or tiles, on which inscriptions and
Christian emblems are often cut or

painted. Besides these loculi confined
to the walls of tlie galleries, wider
spaces called Arcosolia, consisting of

an arched grave, or a sarcophagus
hollowed in the tufa, are frequent,
forming a kind of small apse over the
place where the body was deposited.

A third class, in the shape of sepul-
chral chambers (Cubimln), sur-

rounded with loculi and arcosolia,

occur at intervals. These have often
been converted into family vaults
and places of worship.

A few of the Christian dead were
deposited in marble urns decorated
with Christian emblems. Some of

the sarcophagi may be still seen in

situ, and others in the Christian Mu-
seum at the Lateran, although it is

probable that the greater number of

the latter were in the churches at the
entrance of the Catacombs, or in the
vestibules of the basilicas subse-
quently erected on their sites.

Very exaggerated notions have been
entertained as to the horizontal extent
of the Catacombs. As a matter of

fact they are mostly included within
a radius of three miles from the
modern walls, the farthest removed
being that of St. Alexander, about G m.
on the ViaNomentana. The entire sur-

face of excavated Catacombs may be
reckoned at about a sq. mile, and the
total length of galleries at 621 miles.

Introduction.—Catacomhs.

Assuming: that each body occupied
a little more than half a square
yard, the total number may be esti-

mated at about If million. Some of

the earlier Catacombs date soon after

St. Peter's martyrdom, but by far the
greater number are subsequent to the
middle of the 2nd cent. ; they after-

wards became the resort of pilgrims
to the tombs of martyrs and early
Popes, and were often repaired.

In later times oratories and churches
were erected over the entrance of the
principal cemeteries, with more con-

venient means of access in the form of
stairs. Several of the most celebrated
Koman churches were built in this

manner. St. Peter's was erected over
the cemetery of the Vatican, St. Paul's
over that of S. Lucina, S. Lorenzo
over those of S. Hippolytus and S.

Cyriaca, and S. Agnese over the
catacomb in which that virgin martyr
was interred. Spiaking generally, it

may be assumed that during the 1st

and 2nd cent. Catacombs answered
the mere purpose of burial-grounds,

permitted by the law; and that they
were first used as places of hiding and
secret assembly during the persecu-

tions under Decius and Valerian
about A.D 250-260. This state of

things continued until a.d, 313, when
free toleration of Christianity was
accorded by the Edict of Milan.
The Christian cemeteries about

Rome were for the first time thoroughly
exjilored by a Maltese named Bosio

;

his researches being publi.Jied after

his death in a ponderous folio,t which
contains a detailed description of most
of the catacombs then known, with a
few giouud-plans and copies of their

paintings and inscriptions. It is only,

however, during our own times that
thisbranch of antiquarian research has
been resumed in a really scientific

manner, and with the view of connect-

ing the early Christian paintings and
sculptures with the history and cere-

monies of the primitive Church. For
thiswe are indebted in a great measure
to the late Father Giusepi^e Marchi,
a learned Jesuit, the most accurate

f La Roma Sotteranea di Antonio Bosio.

I vol. folio. Koma, ] 632.
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modem interpreter of early Christian

archaeology. His work f is a model
of learning and diligent research.

A French work on a magnificent

scale has been since published under
the patronage of the Academic des

Inscriptions, and at the expense of

the Imperial Government, by M.
Perret ; X it cnntuius copies of many
of tlie inscriptions published by Bosio,

and somewhat free renderings of the

most remarkable paintings discovered

in the Catacombs. The late Comm.
De Eossi is the best modern autho-

rity on this subject ; his complete
collection of all the Christian inscrip-

tions extending to the end of the

6th cent.§

In the very interesting work, ' Roma
Sotteranea, or some Account of the

Eoman Catacombs,' by the Revs. J.

Spencer Northcote and E. Brownlow,
2nd cd. (London, 1 voL 8vo., 1879),
the visitor will find the best description

of them in our language.
The work of Father Garucci on the

minor monuments, utensils, &c., of

the early Christians, discovered for

the most part in these cemeteries, is

a valuable addition to this department
of antiquarian research. Card. Wise-
man's ' Fabiola,' though partly fiction,

will be found interesting.

Admission.—To the Catacombs of

(St. Callixtus, 1 fr. ; Jewish Cata-

combs, 1 fr. In others visitors give a

fee to the local custodians who act as

guides and provide lights. Special

laeilities for visiting the most inter-

esting of these cemeteries arc enjoyed

t Monument! Primitivi delle Arti Cristiane,

neila Metropoli del Christianismo, designuti ed
illustrati, in 4". Roma, 1844-45. The work,
witU its 10 plates, is confined to the tojjography
and architecture of the Catacombs.

J Les Catacouibes de Rome, par I^ouis

Perret. G vols, folio. Paris, 1852, 1853.

J InscriptionesChristianae Urbis Romae sex
pvioribus a Christo saeculis positae, 1 vol. fol.

of 000 pp., 1801, to be procured at Spithiiver's

library. Comm. de Rossi has also written a
more general work upon the Catacombs, under
the title of ' P>.oma .Sotteranea Cristiana,' the

first two volume s of w-hich embrace thf general
historj' of the Catacombs, and the dcscriptinu

of tliat of S. Callixtus. In the ' IJuUetino dell'

Archeologia Cristiana ' new discoveries in the
Catacombs are annoimced.

by subscribers to the Archaeological

Society (see p. 61).

GALLERIES AND MUSEtTMS.

Persons wishing to make copies,

sketches, casts, or drawings, in the

public galleries at Rome must apply,

for the Vatican libraries, to the Car-

dinal-Prefect ; for the Vatican Mu-
seum and Gallery, to the Pope's

majordomo; for the Capitoline Col-

lections, to the Syndic of Rome

;

for the Palatine, Forum, Colosseum,
Baths of Caracalla, Villa Adriana,

Ostia, and other ruins, to the Super-
intendent of Antiquities, 1 Via in

Miranda ; for private collections, to

their respective owners.

PALACES.

The Falazzi {Mansions) of Rome
constitute one of its characteristic

features. There are here a larger

number of prux^ely residences in pro-

portion to the population than in any
other city in the world. The Roman
Mansions are in many respects pe-

culiar in their architecture, and pre-

sent a valuable field for the study of

the artist. No class of buildings has
been more severely criticised, and yet

architects have been compelled to

admit tliat no buildings of the same
kind in Europe are so free from what
is mean and paltry in style. The
plan is generally a quadrangle, with
a large staircase oijcning on the court.

The windows of the ground-fioor are

usually baired, and the apartments
olten let out to tradesmen, or used for

stables, coach-houses, or offices. The
stairs leading to the upper rooms are

frequently of marble, but sometimes
so badly kept that the efiect of the

material is completely lost. The
upper floors form suites of apartments
running round the whole quadrangle,
and communicating with each other.

Each floor afturds sufficient accommo-
dation for a family ; hence it often

hajDpens that the owner reserves one
floor for his own use, and lets out the

remainder. Columns of marble and
gilded ceilings are not wanting, but
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the fiu'iiituie is someLimca cluiiiBy and
autiqiiated.

In the Mansions of the Eoinan
princes tlie ante-chainbcr contains a
lofty canopy or Baldaccldno, on wliich

the armorial bearings of the family

are emblazoned, with a throne—the
emblem of their once feudal riglits.

It is generally worth while to ghmco
ujiwaids when passing a Eoman
Palazzo, as most of tliese buildings,

though iierhaps not otherwise remark-
able, have a rich and elegant cornice

overhanging the street.

ACADEMIES AND LEARNED
SOCIETIES.

The Accademia Filarmonica, an
institution fgr the cidtivatiun of

Classical Music, holds its assemblies

in the Pal. Pamfili (Ute, 17), where
concerts are given during Advent and
Lent. Foreign visitors may procure

admission on application to the presi-

dent, or to the members of the

Academy.

Accademia di S. Cecilia, Hon. Pre-

sideut, H.M. the King.—This institu-

tion (1854) bears the same relation to

music as the Academy of St. Luke
does to the fine arts. It has 5819
members, of which number 330 are

resident in Rome, and confers honorary
diplomas. In connection with the

Academy, a musical Lyceum was
established in 1876 at No. 8 Via dei

Greci. The most distinguished pro-

fessors attend to give lessons.

The E. Accademia de' Lincsi, so

called from its device of a lynx (lince),

emblematical of watchfulness—the

earliest scientific society in Italy,

founded in 1603 by Prince Federigo
Cesi, who established it in his palace.

Among other celebrated men who
tirst joined the academy were Fabio
Colonna, author of the botanical work
' Fitobasano '

; the Latin scholar and
natur.ilist, Stelluti, of 1^'abriano ; the

great Galileo ; the poet Tassoni ; and
Oassiano del Pozzo. After the death

of their founder in 1651, the members

were gradually dispersed, and the

Academy virtually ceased to exist.

In 1875 the Academy was reformed,

and adopted the title of lioyal instead

of Fontifical. It has since made
great progress and has much increased

the number of its members and corre-

spondents.

The meetings of the Academy are

held on the first Sunday of every

month at the Pal. Curslni, assigned

to it by Government in 1 881, and its

transactions are published regularly

in a very voluminous form. It pos-

sesses a library of 16,000 volumes,

many autographs, and a great collec-

tion of periodicals.

On the 3rd July, 1847, Pius IX.
founded the Pontijical Academy of tlie

Nuovi Lincei, which in some degree

recovered the importance of the

former Academy, but did not keep up
with the scientific progress of Europe
during tlie last 20 years of that

Pontitf's reign.

Accademia degli Arcadi (1690), 437 '

Corso (Kte. 1). >

i

Accademia di Conferenze Storico-

Giuridiche (1878), Pal. Alternps. His- '

torical and Archaeological Lectures.

Eeaiiing room, 9 to 2.
,

Accademia Tiberina, Pal. Altemps. i

Science and Letters (1813).
;

Associaziono Artistica, 151 Via dei I

Burrij. Arciiitceture (1890).
|

K. Istituto di Belle Arti, 218 Via
i

di Kipetta. I

British Academy of Fine Arts,

founded in 1823 for the maintenance
1

of a free and permanent school, chieliy

for study from living models, for the
j

benefit of all Britisli artists visiting

or residing in Rome. The funds were
|

raised by voluntary donations. His I

Majesty George IV. heading the li&t
]

of subscribers with 200?. The capital I

of the Academy is vested in Trustees,

and its management is conducted by i

a committee cliosen yearly by ballot
'

from among the resident members.
\

Secretary, i¥r. Alexander Coleman. >
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T!ic! Academy has rooms at i)ol). Via
;M;iiuuUa, open during the winter

montlis for evening study from tlio

nude model. There is occasionally

a costume class for study from living

models, open to subscribers. The
library includes some valuable works
on the line arts, and there is a Col-

lection of Casts from the antique for

the use of students. Unlike the Art
Institutions of other countries, whicli

are encouraged and assisted abroad
by their respective Governments, tiio

British Academy in Kome receives

no sucb help, so tiiat tlie patrons and
lovt rs of art will do well to contribute

to its funds. Mr. P. A. Fiaser in

1877 made a generous donation of

1000?. to the institution, an example
that has been liberally followed.

British and AmericanArchaeological
Society, founded in 18tj5, to promote
the study of archaeology, especiiilly

among English-speaking people. It

po^sesses a library consisting of works
on history, art, and archaeology, most
of wliich may be borrowed by the sub-

scribers. During the season lectures

are delivered weekly in the rooms of

the Society; and arrangements aic

made for visiting sites of special in-

terest, or places where recent dis-

covei'ies have been made, under tlie

guidance of archaeologists. A Journal

of the Proceedings of the Society is

published annually. Subscribers arc

either members or associates. Mem-
bers are elected by the Council and are

limited to those who have paid some
attention to archaeological studies.

Associates for the season (ladies or

gentlemen) are admitted by the Secre-

tary, subject to the approval of the

Council. Tiie annual subscription is

25 fr. for members, and the same for

associates, wlio pay 10 fr. for eacli

additional member of the same family.

Among the Yiee-Presidents are the

British and American (U.S.A.) Am-
bassadors. All information can be

obtained at the Society's rooms, 20

Via S. Basilio, every Tues.. Thnrs ,

and Sat., from Dec. to May between
10 and 11 A.M. Hon. Secretary,

Prof. li. Bnrrie. This Society merits

the increased support of British and
American visitors to Itome. It receives

no assistance wiiatever from our own
Government.

German Archaeological Institute,

founded in 1829 by an international

society of Germans and others re-

siding in Eome, its chief promoter
being Bunsen. In 1857 it became
Prussian, and in 1872 was passed
on to the German Empire. Many
eminent German scholars have de-

livered lectures at the Institute, and
have contributed largely to its publi-

cations. The impulse given to this

institution during the last half century
by the learned Dr. Henzen will be
long remembered by his colleagues

ami friends. He died in Home on
the 27th Jan., 1887. Xot less valuable
have been the services of Prof. Helbig,

author of several classical works on
archaeology.

]\[eetings are held weekly during
the winter season, generally on Fri.

at 3 P.M., to which strangers are freely

admitted, in. the apartments of the
Institute adjoining the Gerujan Em-
bassy iu the Via di Monte Caprino,
when i^apers are read on archaeological

subjects. A monthly bulletin in Italian

is published in Eome (at Loescher's),

while the Annali and Monumenti
appear from timo to time in German
at Berlin. The library is the best

existing for the study of archaeology,

and can be visited by means of an
introduction from the traveller's consul.

French Academy, Villa Medici
(1666).

Belgian Academy, 2 Piazza Dante
(1870).

Spanish Academy (1881), S. Pietro
iu Montorio.

International Association of Artists

(1870), 54 Via Margutta (p. [11]).

CoUegio dei Cultori dei Martiri,
C!ampo Santo (Rte. 29). Founded in

Feb., 1879, for the purpose of holding
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religious services aud arcliaeological

conferences in the Catacombs. Presi-

dent, Mons. de Waal; Secretary, Si<j-

nor Beriguana.

"Fvench College for the Study of

Archaeology, Pal. Farnese (1875).

Congregazione Artistica del Virtuosi

al Pantheon (1543). See Etc. IG.

E. Accademia di S. Luca, re-formed
in 1577.

Schools and Classes for Decorative
Art, in connection with the Museo
ludustriale, 96 Via S. Giuseppe C.ipo

le Case (Rle. 2).

Society of Painters in Water Colour,

Chev. Joriif, 46 Via Flaminiu.

Society of Fine Art Students, Ex-
hibition building. Via Nazionale.

Society of Students in Christian

Archaeology (liS75), Pal. della Caiicel-

leria. President, P. Ahb. B. Guiseppo
Gozza-Luzzi ; Secretary, Prof. Orazio
Marucchi.

Societa Orchestrale Eomana, close

to the Sala Dante (1874).

Society for the Prevention of Cruelty

to Animals, 12 Via dcgl' Incurabili.

President, Duca di Marino.

Commissione Archeologica Muniei-
pale, a committee of sixteen archae-

ologists appointed by the City of

Rome to superintend and illustrate

the discoveries made within the walls.

The works of art and other antiquities

brought to light in Rome since 1871
are described in the bulletin published
by this Commission, under the learned

direction of tiie Commeudatori Carlo
Visconti, and Rcdolfo Lauciani.

The Pontificia Universita Grigo-
riana was opened at the final expidsion
of the Jesuit fathers from the CoUegio
Romano in 1873, and is under tiieir

exclusive direction. It is the most
important centre of ecclesiastical edu-
cation in Rome. Lectures are given
and Degrees conferred in Theology,
Philosophy, and Canon Law. The
full course extends over nine years.

GEOLOGY.

The extensive tract of country
which bears the general name of the
Campagna forms a kind of amphi-
theatre, closed towards tiio N. by tlie

trachitic hills of Tolfa aud the vol-

canic hills of Braceiano; towards the

N.E., E., and S.E. by the declivities

of the Umbrian and Sabine Apen-
nines, the Volscian and Lepine moun-
tains; and open on the S. and W.
towards the Mediterranean. In this

amphitheatre rises, S.E., the volcanic
group of tlie Alban hills, whose high-
i St point is Monte Cavo (ol35 ft.) ; tu

the N.W. Monte Cimino (3480 ft.),

forming the S. boundary of the groat

plain of Etruria ; to the N. the soli-

tary and classical Soracte (2265 ft.),

and to the E. the insulated oif-shoots

from the Sabine Apennines—the
ancient Monies Coraiculani (1380 ft.)

rising above the hill-town of Mouti-
celli.

The highest points of the encircling

mountains on tlie E. of the Campagna
are Monte Genuaro (4165 ft.), and
Monte Semprcvisa (5035 ft.) in the
Volscian range.

The geological formations of this

part of Italy are referable to the
Secondary, Tertiary, and Quaternary
periods, and to the volcanic eruptions
of different ages.

Volcanic Rocks.—By far tlio

greatest part of the surface of tlie Cam-
pagna in the environs of the capital is

formed of materials of igneous origin.

They may be classed under two
heads, very different in their mine-
ralogical characters, the mode in which
they were deposited, and their age.
The more ancient, which is gene-

rally found succeeding the tertiary

marine deposits, or contemporaneous
with them, being the result of subma-
rine volcanic action, consists, in and
near Rome, of a red volcanic tufa
formed by an agglomeration of ashes
and fragments of pumice. It has been
designated Tufa litoide by local geo-
logists; it was, and still is, much
used for building purposes. It forms



Introduction.—Geology. [63]

the lower part of most of the Seven
Hills on the 1. bank of tlie Tiber,

const itutiiif^ the Tarpeiau rock bc-

neatli the Capitol, tiio lower poitiou

of the Palatine, Qniriual, Esquiline,

and Aventiiie. It reposes often on
fresh-water marls containing mol-

lubCii. It is extensively quarried at

the foot of !JIoute Verde, outside the

Porta Portese, on the rt. bank of the

Tiber, and near the Church of S.

Agnese, on the Via Nomentana, where
it is covered by a quaternary deposit,

ill which numerous remains of ele-

phants are imbedded. No trace of

the craters which produced this older

tufa can now be discovered.

A certain interval occurred between
this deposit and the more modern
volcanic rocks of the Campagna, during
which the land seems to have been
raised, and several parts of it covered
with fresh-water lakes or marslies. It

is to this period that belong the strata

of cindei's and ashes which foim the

more immediate surface, and which
are often very regularl}^ stratified,

containing impressions of leaves of

land plants, and here and there beds of

calcareous gravel and marls, with land
and fresh-water shells, and sometimes
Ibssil bones, as at Monte Verde.
To this second period of volcanic

action belong all the modern craters

in the vicinity of Kome, and the
numerous masses of lava which appear
in the shape of currents, protruded
masses, or dykes.

Craters.— The most remarkable
crater of the Latian volcanoes is

Mont3 Cavo (see above) ; the central

oi)ening at the summit now forms the

60-calltd Campo d'Annibale. At its

base are several smaller craters, of

which the lakes of Albano and Nemi,
and the Valle di Ariccia on its W.
side, are the most remarkable. Ex-
tensive currents of lava descend from
the declivities of the Alban hills,

reaching as far as the tomb of Caccilia

Metella (Etc. 42), and to Acquacetosa
and Vallerano, beyond the Basilica of

St. Paul (Rte. 40).

Gaseous emanations and Mineral

SPRINGS, to be referred to quaternary
periods, abound in the vicinity of

Rome. The most remarkable of these

springs are the small lakes of the

Lago di Tartari and Solfatara near
Tivoli (Ktc. 4;^). The acidulated
mineral springs of tlie Acquacetosa
(Rte. 38), much resorted to by modern
Romans, and of the Acqua Santa
(Rte. 50), are the best known near the
capital.

Amongst the recent geological dis-

coveries, in the environs of Rome, is

that ofan ossiferous cavern, containing
bones of extinct and recent animals,
which is due to Brotlier Indes, of the
schools of the Freres Chre'tiens in the
Via S. Sebastiano, where the col-

lection may be seen. The cavern,
situated at a short distance on the rt.,

after crossing the Ponte Salario, is

excavated in the volcanic tufa, which
here rests on the gravel dej^osits, pro-

bably the same as those of the Via
Xomentana and Monte Sacro. The
number of species hitherto discovered
is about 30, of which, amongst the
extinct species is a very large collec-

tion of Felis (Fdis Verneuillu) as

large as the tiger, of the Ursus fossilis,

elephant, rhinoceros, hijjpopotamus,
fossil Equus, and Bos primogenius;
while in the upper and more modern
portion are almost all the living ani-

mals of the country. The cave is

still the resort of foxes, reptiles, and
birds.

Travertine may be considered as

a comparatively modern deposit : in

this part of Italy it is confined to the
valleys of the Tiber and Anio. The
most extensive masses of travertine

exist near the base of the calcareous
Apennines, and especiall}' in the plain
below Tivoli, and have furuislied all

that stone so extensively used in the
ancient and modern monuments of

Rome. In former times the action
which produced it was much stronger
than at i:)rcsent, and may be con-
sidered the expiring effort of volcanic
agency in this part of Italy. The
travertine seldom contains traces of
other organic bodies than vegetables,

but bones and teeth of raanv kinds
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of aiiimalsi, such as Bos Ccrous.

Hippopotamus liave been found im-

bedded ill travertine at Cava delle

Caprine near Tivoli The scarcity

of animal remains may be attributed

to the waters by wliich it was de-

l^osited containing in solution cir-

bonic acid and sulphuretted hydrogen
gases, which rendered it unfit for

animal life. A vastly inferior species

of traveitine exists within the city,

on the declivity of the Aventine, and
form?, outside the Porta Flannuia, a

great part of the low range of Monte
Parioli, extending from the Porta del

Popolo to the Ponte MoUe.
The late Prof Giuseppe Ponzi pub-

lished two geological maps of this

district, one embracing the capital

and tlie volcanic region of Latinm, the

other tlie environs of Civita Vecchia
and of the metalliferous district of

La Tolfa, and of tlie country extend-
ing from the Lake of Bracciano to the

sea. More recent are those by the
Societa Geologica di Roma— Cam-
pagna Romana (1S79) and Italia

(1881).

The geologist will find in the

Museum of Mineralogy, at the Uni-
versity of La Sapienza, a very exten-

sive collection of tlie rocks and fossils

of the hills within the walls of Rome,
formed by the eminent geologist

Brocchi, to illustrate his work ' De-
scrizioue del Suolo di Roma,' 1 vol.

8vo. ; the seiies formed by the late

Prof Ponzi. tiie most eminent of

Roman geologists; and a fine one of

minerals from the lava current at

Capo di Bove and in the peperino of

Albano, forming part of the collection

sold by the late Count Medici Spada
to the Roman Government.

FORTIFICATIONS.

Of these important works, com-
menced in 1877, seven forts are on the
right bank of the Tiber, and ten on
the left. Two more on the rt. bank
are planned

—

Forte Farnemia, com-
manding the Via Cassia, N. of the
city, and Forte Truglio, overlooking
Magliana, to the S.

All the forfs round Rome are of

similar type, and consist of several

rectilinear Ironts, a gorge for artil-

lery, and a number of bomb-proof
casemates. The average cost of each
has been 3,000,000 fr.

Right Bank.

1 Monte Makio, E. of the Via
Tr/Hmp/taKs, commands the surround-
ing country, tlie valley of ilie Tilier,

and the Monti Parioli opposite. It

is mounted with 20 guns, and stands

If m. from the Piazza del Risorgi-

mento, and neaily 4 m. from the

Piiizza Colonna, in a straight line.

2 TiuoNFALE. — 2 m. N.W. of

Monte Mario, on the Via Triumphalis.

3 Braschi.—So called from a farm
formerly belonging to that family,

due W. of the preceding, in a fine

position, overlooking the promontory
formed by the gardens of the Vatican.

Its distance from the Piazza Colonna
is 3 m.

4 BoccEA.— 1 m. farther S., not far

from the extreme \V. bastion of the

Vatican gardens, 3 m. from the Piazza
Colonna.

5 AuRELTA Antica. — So Called

from tne ancient road which it over-

looks, to the W. of the Villa Pam-
phili. It is pierced for 1.5 heavy
guns. 3 m. from the Piazza Co-
lonna.

G Bravetta.—IJ m. S.E. of the

preceding, between the hills of the

Casaletto and the ravine of Bravetta.

This fort commands the high pla-

teau on which it stands, and the
opposite heights of the Magliana
ravine. It has several fronts, and
mounts 20 heavy guns. Distance

from the walls, 2| m. : from the Piazza

Colonna, 3^ m.

7 Portl'ense.—On a height, If m.

S. of Porta Portese. above the rt. bank
of the Tiber, exactly opposite the Ba-
silica of St. Paul.

Left Bank.

8 Ardeatina.—Near the Tiber, ou
its 1. bank, between which and the
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Appian Way it standa just half-way,

near the farmhouse of Grofta Perfetta

Distance from the walls If m. ; from

the Piazza Colonua, 4^ m.

9 Appia Antica.— The most im-

portant in the whole line of forts. It

is situated I5 m. E. of the preceding

one, and on the W. of the Appian
Way, 2^ ra. S.E. of the Porta S. Se-

bastiano, and 4f m. from the Piazza
Colouna. It is strongly constructed

of black lava. The bomb-proof bar-

racks are well ventilated and con-

nected. The fort can mount more
than 20 heavy guns, and has an
immense range.

10 OsTiENSE.—On the Monte di

Pontefratto, S. of S. Paolo, command-
ing tlie Tiber and Via Ostiensis.

11 Casilina. --- On tlio ancient

road of tliat name, called also Via
Labirana, outside the Porta Mtig-

giore.

12 Prexestixa. — Commanding
tlie road to Palestrina, also beyond
the Porta Maggiore.

13 TiBCRTiNA.— Overlooking tlie

road to Tivoli, the Anio, and the

Florence Rly., from the hill of Porto-

naccio, 1^ m. beyond S. Lorenzo.

14 PiiATALATA.—On a command-
ing eminence to the N. of the pre-

ceding.

1 f) MoxTE AxTEXXE.—On the site

of the arx of tlie ancient city of

Antemnae, overlooking the Anio and
Poute Sahirio, 2 m. outside the Porta
Saltiria.

IG AiTiA Nlova.— Oil the IS'.E.

of tlie road to Albano, 6 m. from
liome.

17 Porta Furba.—Also on the

Via Appia. commanding the approach

from Frascati.

RIDES IN THE CAMPAGNA.

No form of exercise is so enjoyable

during a winter in Rome as riding in

the Campagna.
Hire of a saddle-horse 200 to 300 fr.

a month, with i fr. a-day to the stablc-

[/i'oj«e.]

man, who will lead it to and from the

rendezvous near the gates when re-

quired.

The two maps of the environs, pub-

lished by the Italian staft", should be
carried by riders not well acquainted

with the localities.

Before reaching the open country

of the Campagna, where a gallop can

he had with enjoyment, it is necessary

to traverse a distance of 2 or 3 m.
beyond the gates, along high roads

or through lanes. The enclosures

(Staccionate) consist of two or three

strong wooden rails as high as an
English five-barred gate. During the

winter the gates of these fences are

generally left open, but as the spring

approaches they are closed on account

of the crops. The rider who does not

propo.^e to jump the fence should

either pay a few soldi to get it

opened, or go round, r.s by detaching

the bars he might subject himself to

an action for trespass.

There are two annoyances to wbicli

the excursionist is at times expo.sed in

the Campagna—attacks from shep-

herds' dogs, and being pursued by
cattle. The shepherds' dog in the

environs of Rome when alone is a shy

and cowardly animal ; but in packs,

as guardian of the large tiocks of

sheep which descend during winter to

pasture in the Campagna, he becomes
a ferocious and dangerous brute. Cows
also are savage during the calving

season about May, especially in the

pastnre-lands bordering on the Anio
and tlie Tiber, and in the Isola Sacra.

They will seldom, however, attack a

person on horseback.

A. From the Porta del Popolo.

1. Follow the city wall between
the Pincio and the Villa Borghese;

take the (J m.) first turning to the 1.

along the Vicolo delle Trc Madonne
for about J a mile, and then turn to

the 1. and afterwards to the rt., cross-

ing the high road which leads 1. to

the Ponte Molle and rt. to the Porta

Salaria. Keep straight on under a
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hill to tlio 1. as far as the mineral

spring of Acquacetosa, 2 m. from the

Gate, and close to the Tiber. From
hence there is a good gallop of li m.

across the meadows and round the

base of the Forte Monte Antenne

to the Fonte Scdario on the Via

Salaria (Rte. 37). Eome may now be

regained by riding S. to the (2^ m.)

Porta Salaria ; or by crossing tlie

bridge and following a by-road to the

rt. which leads to the (2 m.) Porta

Nomentana, and thence S.W. to tlie

(3 m.) Porta Pla. The Acquacetosa

may be also reached by the Casino di

Papa Giulio (Rte. 38).

2. From the Gate to the (2 m.)

Ponte Molle (Rte. 38). Then follow

the high road straight on to the

(IJ m.) Acqua Traversa. Before

crossing the torrent, turn through the

gate on the 1., pass the farm buildings,

and follow a track that leads B.W. to

the Church of (2 m.) S. Onofrio. Con-

tinue beyond this, and on reaching

the open country take a track to the 1.,

which will atTord a good gallop S.W.

down to the (2| m.) Strada di Boccea.

Follow this road W. for 1| m., and

turn into the fields on the rt. near the

farm of Porcareccia, and over the

table-land N. to that of (3 m.)

Lucchina. Here turn E., cross the

(I m.) Via Trionfale, descend N.E.

for a mile to the valley of Acqua

Traversa, follow it S.E. as far as the

(2^ m.) Osteria, and return to Rome
by the Via Clodia and the (1^ m.)

Ponte Molle.

3. Follow the Via Clodia to the

little bridge over the (4 m.) Acqua

Traversa. Immediately after crossing

it, go through a gate on the 1. into

the farm of La Sexjoltura. In the

second field cross the brook to the 1.,

and, instead of passing through the

gate at the upper end of the field,

follow a path that winds up through

the wood upon the rt., and eventually

In-ings you to the Via Trionfale. Turn
to tlie rt. and follow the road for h m.

as far as the entrance gate to La
Lucchina on the 1., from which there

is good galloping ground S.W. to

(3 m.) Porcareccia, .and tiicnce E. to

(4 m.) *S'. Onofrio.

4. After crossing the Pt^nte Molle,

turn to the rt. along the Via Flaniinia,

as far as the (2 m.) Due Ponti, at the

confluence of the Acquatraversa with

the Crescenza. Ascend the latter

valley N.W. over good galloping

ground to (7 m.) Isola Farnese. Then
cross the plateau of Veil from the

Molino to the Painted Tomb, and
descend E. to the Casale di Vacche-

reccia, from which a path on the rt.

leads down into the valley of the

Valchetta near the ford. Continue

8.E.E. along the stream to the (4 m.)

Due Case on the Via Flaminia, and
return S. to the (4 m.) Ponte Molle.

About a mile E. of the Due Case, on

the opposite side of the Tiber, rises

the conspicuous Casfel Giuhileo (Rte.

37).

5. Ascend the valley of the Cres-

cenza as above for 2 m. from the Due
Ponti; then turn 1., cross the old

Roman road to Veii and ride "NV. over

a hill, leaving the farm of (1 m.) Bon
Ricovero on the rt., as far as the (J m.)

Via Clodia. Follow the latter for J m.

to the rt., and, entering by a gate on

the 1., ride S. over the heights to

(3 m.) S. Onofrio on the Via Trionfale,

which follow by Monte Mario, or by
the Strada del Pidocchio, along the

line of aqueduct to the (3 m.) Porta

Angelica.

6. Along the Via Flaminia to (8 m.)

Prima Porta, visiting the ruins of the

Villa of Livia. Here the road ascends

to the 1. Follow it to the (5 m.)

Casale di Malborghetto. Here a by-

road turns 1. to (5 m.) Scrofano. An
ancient road now runs S.W. across

Monte Musino, the ancient Ara Mutiae

(1325 ft.), through very pretty scenery

to (4 m.) Formello, and turns IS. to

(4 m.) Veii, 12 m. from Rome (see

above).

B. From the Porta Angelica.

1. Immediately outside the Gate,

take the lane on the 1. along the brook,

and follow it up the Val d'lnferno,
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on the side of which there is good

galloping ground. From the (2 m.)

head of this valley turn W. along the

Via Trionfale to the Q m.) Church of

S. Onofrio and strike N.E. into the

valley of the Acqua Traversa, returning

hy Ponte Molle.

2. Instead of ascending the Val
d'luferno, continue through the vine-

yards until reaching the aqueduct.

Follow the path which, runs parallel

to the latter (Strada del Pidocchio)

until it joins the Via Trionfale, and
return by S. Onofrio, or by Monte
Mario and the Porta Angelica.

C. Feom the Porta Salakia.

1. Leaving the gate, follow the Via

Siilaria, passing on the rt. the Villa

Albani, to the (22 ni.) Ponte Salario;

after crossing the bridge, turn into

the second gate on the rt. Keep the

loioer track round the base of the hill,

and, after passing through two gates,

bear away to the rt. across the

fosso or torrent, and by a track that

winds up the valley reach the Strada

delle Vigne Nuove. Here turn to the

1. and keep along the road till the

last paling on the right is passed

;

then follow a footpath to the rt. ; cross

the torrent by a ford ;
proceed over

the next hill to a wooden bridge, and
then turn sharp to the rt. over fine

galloping ground, which will lead to

the farm- buildings of La Cesarina,

from which a road joins the Via
Nomentana about the 5th m. from

Rome. Follow this road S.E., and
return to Rome by the Church of

S. Agnese and the Porta Pia.

2. Bevond the (2^ m.) Ponte Salario,

follow 'the road N. to (4 m.) Cartel

Giubileo, the site of the citadel of

Fidenae ; i mile further ascend on
the rt. the valley of the Tiitia, or Fosso

diSette Bagni, to the (3 m.) Casale di

Bella Donna, and return S. along the

Strada delle Vigne Xuove to the (4 m.)

Ponte Nomentano, and thence to the

(3 m.) Porta Pia,

D. Froji the Porta San Lorenzo.

1. Follow the road and tramway
past the (f m.) Church of S. Lorenzo,

to the (1 m.) railwaj* cros.siug. Beyond
the bridge over the JSIarraneUa, turn

to the rt. and proceed due E. through
tiie farm of Portonaccio and across

fields to the (3 m.) Via Coliatina, or

Strada di Lunghezza, reaching it at

the point where the Centocelle crosses

the road. Then turn into fields again
and ride S.W. to the (IS m.) Tor de'

Schiavi on the Via Praenestina ; hence
to Rome by the (£5 m.) Porta Mag-
giore.

2. On leaving the Gate, take the
A'ia Tiburtiua for about 2^ m., then
turn to the rt. across the fields by
( J m.) Casale Bruciato, and work S.E.

to the (f m.) Strada di Lunghezza.
Here turn 1. to the farm-buildings of

Cervaretio and enter the fields on tlie

1. at the point where the aqueduct
goes underground ; gallop across them
N.E., leaving Cervelletta on the 1.,

and over a stone bridge to (2 m.)
Cervaro. Explore the Groite, as the

old quarries are called ; return by
Cervelli'tta and bear X.W. across the
fields to the (1 m.) Ponte Mammolo,

'

4 m. from the Porta S. Lorenzo. On
the way back to Rome, | m. after

crossing the Rly;, turn rt. into the

Strada Cnpa and ride round the city

wall to the (If m.) Porta Pia.

E. From the Porta Maggiore.

Outside the gate are two roads, 1.

Via Praenestina, rt. Via Luhicana.
Take the latter for about 1 m. ; then
turn rt. down a lane which follows the

E. side of the aqueduct to (IJ m.)

Porta Fitrha. Continue along the

jiath on the W. side of the aqueduct,
and pass through the farm of (2 m.)
lioma Vecchia, till the aqueduct runs
underground ; then bear away to the

1., and, passing the railroad by the

ruins of (1 m.) Sette Bassi, strike

N.N.E. to the (2 m.) Via Labicana,

and, crossing this, pass on to the Via
k 2
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Priienestina, near the (2 m.) Tor Tre

Tede, 4| m. clue E. of Kome.

F. From the Porta S. Giovanni.

Follow the road outside the walls

of the city to the rt. as far as tlie

(1|^ m.) Porta 8. Sebastiano, and then

the Via Appia to the(5 m.) Chiu-ch of

Domine quo Vadis. Here take tlie

Strada del Divino Amore on the rt.,

passing by Tor IMarancia, Tor Car-

bone, and the (3 m.) Vigna Murata,

to the castellated farm of Castel di

Leva, about 8 m. from Eome. Hence
descend the stream N.W. till it crosses

the (3 m.) Via Ardeatina, and then

turn N. by the (3 m.) Tre Fontane

to the (3 m.) Porta S. Paolo. (There ''s

a great gathering of the peasantry from

all the country around at the festival

of the Divino Amore in tlio spring,

very interesting sight.)

N.E. for two miles across the fields

and a small stream to tiie point wliero

tlie JMarcian aqueduct goes under-
ground. The view hence commands
the curved line of the aquciluct look-

ing towards Kome. Turning N.E. a

track leads into the Via Appia Nuova
near the (2 m.) Osleria del 2'avolato,

about 3^ m. from the Porta S. Gio-

vanni.

3. After passing the (1 J m.) Basilica

of S, Paolo, turn 1. at tlie (g m.) bifur-

cation of the Via Ostieuse, which leads

to the (1 m.) Tre Fontane. Continue
to the (2 m.) Acquacetosa, and ascend
tlie stream on the!, towards the farm-
buildings of (1 m.) Tor Pacinotfa.

Here turn N. to the (2 m.) Cecnln'ynola,

and ascend tlie stream E. to the high
load, wliich is readied about 5 ni.

from the Porta S. Sebastiano.

H. From the Porta Cavalleggieui.

G. From the Porta San Paoi.o.

1. Follow the high road to the

(1 J m.) Basilica ; turn up alane beyond
the tower on the 1., which leads to

p. m.) Grotta Perfetta, and through

some fine grass-fields by La Nuiizia-

tella and the (2 m.) Vigna Murata, on

the Via Ardeatina. Here turn to the

1. and follow the roid as far as (I m.)

Tor Carhone ; turn into the fields, and
make for the conspicuous tomb of

(IJ m.) Caecilia Metella. Thence,

passing along the Circus of Romulus,
gain the valley of the Caffarella by
the Church of S. Urbano and tlie

(1 m.) Fountain of Egeria; ride N.
through the farm of Calfarella to the

Via Appia Nuova, and enter the city

by the (1 ni.) Porta San Giovanni.

2. From the (4j m.) Vigna Murata
cross due E. to the (2 m.) Casale Pio-

tondo (tomb of Aurelius Cotta) on

the Appian Way, and then strike

1. Follow tlie Via Aurelia duo W. to

the (2 m.) Madonna del Riposo, and
then turn rt. along the Strada di

Boccea to (3 m.) Porcareccia. Here
strike N.W. across the fields to <he

(4: m.) Casale di Boccea, and ascend
the valley of the Arrone N. to (5 m.)

Galera (Rte. 59). Return by the
Osteria Nuova, on the Via Clodia, to

(6 m.) La Storta, and (2 m.) Casale
Giustiniana, where the Via Trionfale
branches it. to (6 m.) Monte Mario,
and Rome is regained by the (2 m.)
Porta Angelica—a long day's ride.

2. Another route to Galera, but
equally long, may be taken from the
Porta Angelica and over Monte Mario
1o (5 m.) La Liicchina. Here turn into

the fields, and ride nearly due W. to

(5 m.) S. Nicola. Below this cross a
deep ravine, follow downwards for

3 or 4 fields, then strike away to the
rt. up some fine meadows, at the end
of which another ravine mu^t be
crossed, the direction continuing N.W.
lo (5 m.) Galera.
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HISTORY OP HOME.

The history of Rome maj% for the purpose of a short summary, he

conveniently divided into the following periods:— I. The Kings. II. The
Republic. III. The Empire. lY. The Papacy.

I. The Kings.—Little that is historical is known of this period. Our

chief chronicler, Livy, did not write till the first century B.C., and had

only the fables of tradition to guide him as to the foundation and origin of

Rome. According to this accepted Roman tradition Aeneas the Trojan,

escaping from Troy with his father Anchises on his back, finally reached

the coast of Latium. His son Ascanius founded Alba Longa, near Rome,
where the Trojans lived for 300 years. A vestal virgin, Rea Silvia,

daughter of a discrowned king, Numitor, gave birth to twins, whose father

was the god Mars. According to law she was buried alive and the twins

were thrown into the Tiber ; but the noble river, the ' father ' of the

Roman people, gently deposited the babes on dry ground at the foot of

the Palatine Hill, where they were suckled by a she-wolf. They were

found by the king's herdsman, who took them home to his wife. They
were brought up as shepherds, and became known as Romulus and Remus.
After restoring their grandfather to his Alban kingdom, they determined

to found a city on the 'J'iber. To decide which brother should have this

honour they appealed to augury. Romulus stood on the Palatine Hill,

Remus on the Aventine. Remus was the first to see a flight of six

vultures, which Romulus, though later, capped with a string of twelve.

Romulus began by building an enclosing wall of the Palatine, which Remus
leapt over in derision before it was finished, and was instantly killed either

by Romulus himself, or by his friend, Celer. The town he Ibunded on the

Palatine was called Roma Quadrata, from the square shape of the hill. It

became an asylum for murderers and runaway slaves, with whom the

neighbouring tribes would not intermarry. Romulus held a public festival

at the foot of his hill, to which Sabines and Latins flocked with their

women, whom the Romans seized fur wives. The war with the Sabines

which followed, ended in an arrangement by which Romulus, on the

Palatine, reigned jointly with Titus Tatius, the Sabine, on the Quiriual

;

the valley between them, where they met for business, became known as

the Forum Romanum. On the death of Tatius, Romulus was king of both

tribes. On his death he was carried to heaven in the chariot of his father

Mars. Romulus founded the social, political, and military regulations of

Rome; and his successor the Sabine, Numa Pompilius, established her

religious and ecclesiastical institutions—the lour pontiffs, with the Pontifex

Maximus, the four augurs, the four vestal virgins, and the Temple of

Jauus, closed in time of peace, open iri time of war. Except for a short

pcriud alter the first Punic war, the temple of Janus was open continuously

from the death of Numa to the time of the Emperor Augustus, a period of

650 years. In the reign of the warlike king, TuUus Hostilius, Alba
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was annexed. It was in the Alban war that occurred the fight between
three brothers, born at the same birtli—the Horatii, representing; Rome,
and three similar Curiatii, representing Alba. Two of the Horatii were
slain ; but the three Curiatii were wounded, and the surviving Horatius,

who was unhurt, had recourse to stratagem. Taking to flight, he was
followed by his three opponents at unequal distances. Suddenly turning

round he slew, first one, then the second, and finally the third. His sister

wept for tlie fate of one of the Curiatii, her betrothed lover, whereujion

Horatius killed her, exclaiming, *So perish every Eoman who bewails a

foe.' Condemned to death for this murder, Horatius appealed from the

judges to the pieople, who gave him his life. Ancus Martins, the next
king, built the port of Ostia at the mouth of the Tiber, and encouraged
commerce. Tarquin, his successor, drained the Forum, built the Circus

Maximus, for the shows and games which he introduced, and the Cloaca

Maxima, which still exists. Then came Servius Tiillius, who established

a census for the purposes of taxatiun and of military levy; and sur-

rounded the seven hills with a wall, remains of which still exist. Lucius
Tarquin, son of the first Tarquin, seized King Servius and threw him down
the steps in front of the Senate-house; and his wife Tuilia, daughter of

Servius, deliberately drove her chariot over the dead body of her father.

Tarquin the younger completed the building of the Cai)itol. A strange

woman, the Sybil of Cumae, offered him nine prophetic volumes for sale
;

on his refusal to bu}', she burnt three, and offered the remainder for the

same price; being again refused she burnt three more, and finally obtained

for the last three the price originally demanded for the nine. These
books were placed in a sacred shrine beneath the Capitol, and were often

consulted in critical times. A dispute having arisen among certain nobles

as to the worthiness of their wives, they agreed to return to their homes
suddenly, to see how their wives were occupying their time. Lucretia, the

wile of CoUatinus, was found busy with her loom, but all the others were
amusing themselves. Sextus, tlie king's son, when the other nobles had
departed, compelled Lucretia to submit to his embrace. Next day in the

presence of CoUatinus, her father J^ucretius, and others, including L. Jimius
Brutus, she plunged a dagger into her breast; her body was carried into

the Forum, where Brutus called upon the people to rise a'j;ainst the tyrant.

The Tarquins were expelled, and two Consuls, Brutus and CoUatinus,

appointed. The two sons of Brutus, who were plotting in favour of the

Tarquins, were by order of their father put to death. Tarquin was
assisted by Porsena, of Clusium, who unexpectedly reached the Sublician

Bridge over the Tiber before it could be cut down. Horatius Codes, with

Spurius Lartius and Titus Herminius, held the bridge against the entire

host oF the enemy; the former stood fighting until after the bridge had
been destroytd behind him, and then plunged into the Tiber in full armour
and reached the shore safely, '^rarqum retired and formed a Tjatin league

against Home. He and his allies were finally defeated at the battle of the

Lake EegiUus, gained for the Roixians by the assistance of Castor and
rdlux, the twm Greek heroes and gods.

Such are the legends concerning the early days of Home. What sub-

stratum of truth they may contain is still a matter of dispute. The
Palatine was occupied long before the sui)posed date of Romulus by
settlers who may have come from Alba. The tradition which describes
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the first and thinl kings (Piomulus and Tullus) as Latins, the second and

fourth (Numa and Ancus) as Sabinos, and the last three (Servius and the

(wo Tarquins) as Etruscans, is interesting, because Home was surrounded

hy these three nationalities. The inhabitants of Rome were, no doubt,

subdued by Sabines and Etruscans in turn ; but ultimately the Senate

and nobles succeeded in driving out the Etruscan tyrants and establishing

a Kepublic,

ir. The Eepublic.—The kings, who had been elected for life, were now
replaced by two consuls elected for one year. Rome was originally divided

into three classes, the patrons, their clients or dependents, and the plebeians,

a division which subsequently became simplified into patricians and
plebeians. The first two hundred years of the Republic, up to the Hortensian

Laws in b.c. 286, were marked by the protracted struggle between these

two orders, between the aristocracy of birth, wealth, and office, and the class

which had none of these privileges. The first crisis arose from the harsh-

ness of the laws as between debtor and creditor. The plebeians, by way
of protest, seceded in a body to the Mons Saccr, a hill about three miles

from Rome, near the junction of the Anio and the Tiber. As they formed
the bulk of the soldiery, as well as of the agriculturists, the patricians

could not dispense with their services. They sent one of their number,
Menenius Agriiipa, as envoy to propitiate the plebeians ; and he, by relating

the famous fable of the Belly and the Members, was able to convince them
of the interdependence of all classes. The seceders returned to Rome,
where they obtained their first concession, the appointment of two of their

number as tribunes with power to protect them against the consuls, and a

curse was invoked upon the man who should injure or impede them in

the performance of their duties. This first victory was followed by a

series of encroachments upon the patrician privileges, after prolonged

agitation and conflict. Ultimately the political fabric of the republic

became formed as follows :

—

There were three Deliberative Assemblies.

1. TJie Senate, a council of elders termed the patres conscripti, who,
though without executive authority, formed the chief consultative body
in the State. A Senatus Consultum, or decision of the Senate, was usually

accepted as a decree of law. The Senate appointed a dictator when neces-

sar}% and had the preponderating influence over foreign affairs, finance,

and religion.

2. 1'he Comitia Centuriata was originally an assembly of the army
which took place in the Campus Martius. As the consul was originally

the military leader of the State, it was this body which had the privilege

of electing that functionary. Every free citizen had a vote for the Comitia
Centuriata, but the voting power was distributed in such a way as to

give the chief influence to the wealthy. Besides the consuls this body
also elected the praetors and censors, and bad judicial power in the more
serious criminal cases.

3. The Comitia Trihuta was originally a meeting of theplebs summoned
by the tribunes, and voting by tribes. It had this advantage over the

Centuriata that it could meet in the Forum, whereas the former was not

allowed to meet inside the city. Every free citizen belonged to a tribe,

and therefore had a vote for this body. It elected the tribunes, quaestors.
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aediles, and petty magistrateK. It also made most of tlie laws under the
form oi plehiscita, and had considerable judicial jurisdiction.

The ciiief Eoman officials were :

—

The Dictator, appointfd in times of grave crisis by the Senate ; he had
the powers of a king, for six months.

Tlie Consuls. They were the military leaders, and the chief magistrates,

and had general powers of supervision of elections.

The Praetors, who were the judges.

The Censors, appointed every five years for a special work—to make a

census of the people and of their property, and draw up the registers of

citizens. They had the power of censuring a bad citizen by reducing his

class or by taking away the suOVage altogether.

The Tribunes, who had to be elected from the pleljeians, had the power
of veto on the acts of the magistrates.

The Aediles, who had charge of the police, of the streets and public

buildings, of the distribution of corn to the poor, and of the public

games.
The Quaestors managed the public accounts, collected the taxes, and

paid the public officials.

The I'ontifex Maximus had the general su[.ervision of the State

religion. He was elected lor life by the other pontifices. He appomted
the vestal virgins, kept the calendar, and named the days for festivals.

Of these ol'licials the dictator, consuls, and praetors had iniperium,

or supreme executive authority. They were preceded in the streets by
lictors, carrying bundles of rods called fasces, as symbolical of their power

to flog. All magistrates had potestas, or authority sufficient lor the

discharge of their duties. The dictator, consuls, praetois, censors, and
curule aediles wore a toga bordered with a band of purple oa ordinary

days, and a purple toga at public festivities ; and they sat in a curu/e

chair, inlaid with ivory.

All the officials were elected for one year only, except the Pontifex

Maximus for life, the censor for eighteen months, and the dictator for

six mouths; but they were often re-elected. The constitution was
democratic, Lut the chief ollicers were usually elected from among the

aristocrats.

The earlier wars of Eome were with her immediate neighbours—the

Volsci on the S., the Aeqiii on the E., and the Veil on the N.—who
were conquered, and their country annexed. There are three celebrated

legends connected with these wars. Coriolanus, a haughty patrician, on
being refused the consulship, attempted to prevent a distribution of corn

to ihe people in time of famine. He was condemned to exile, and gave
his services to the Volscians. He marched upon Eome at the head of

a Volscian army. Senators and priests in vain pirayed him to spare the

city ; but when the noblest matrons of Eome, headed by his mother,

and his wife holding her little children by the baud, came to his camp,

he was unable to refuse then- appeal. Exclaiming '0 my mother, thou

hast saved Eome, but lost thy son,' he drew off his army. Cincinnatus,

though a patrician by birth, worked upon his farm on the further side

of the Tiber. While driving a plough he received a message from the

Senate appointing him Dictator in the war then raging with the Aequi.

Within two days he defeated the Aequi, made their entire army pass
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under the yoke, returned to Rome in triumph, and was again at work
on his farm. The Fuhii were patricians who at first refused the agrarian
reforms demanded by the pet)plo, and tlien espoused their cause, sup-

porting the proposals of Spurius Cassius. Tliwarted and hated by tbe

patricians, they marched out of Hume, and made war upon the Veii.

The entire clan, 30G in number, were killed, with the exception of one
boy, who had been left behind in Rome. He became tlie ancestor of the

Fabii, afterwards so celebrated in Roman history.

In 390 B.C. the Gauls under Breunus captured Rome, but their nocturnal
assault upon the Capitol was frustrated by the cackling of the sacred

geese in the Temple of Juno, which aroused the garrison and thus enabled
them to beat back the invaders. The Romans agreed to pay Brennus a
ransom of one thousand pounds of gold. He brought false weights, and
when the Romans protested, threw his sword also into the scale, exclaim-
ing ' Vae victis.' While the scile was yet turning (so runs the legend)
Camillas ajipeared and drove otf the Gauls. They left the city in ruins',

and are said to have destroyed all the public records.

When the Romans ha I recovered Irom the depredations of the Gauls
they cune]uured the Latins, the Samnites, and the Tarentiues, until finally

with the defeat of Pyrrhus, King uf Epirus, they became masters of Italy.

Her position as protectress, as well as mistress of Italy, entaileti upon
Rome a struggle with Carthage, whose fleet commanded the Mediterranean.
The Romans built fleets, which were soon pre[.iared in those days, and
finished the first Panic war by a great naval victory and the acquisition

of Sicily.

Twenty-three years elapsed between the fiist and second Punic wars.

During this interval Rome annexed Corsica and Saidiuia, and conquered
the Gauls in the north of Ital}'. The Carthaginians, under their great
leader Hamilcar Barca, established themselves in Spain, which was finally

cuuqufred as far as the Ebro by Hamilcar's son, Hannibal. At the age of
nine Hannibal was made by his lather lo swear, with his hand upon the
altar uf the Phoenician gods, eternal enmity to Rome. No man ever more
laithfully kept a youthlul vow. '

i hough anger and envy and meanness
have written his history,' says Mommsen, ' they have not b^'en able to

mar. the spotless and noble image it presents.' Cur authorities are Roman,
not Carthaginian. In the spring of lilB n.c. Hannibal left New Carthage
(Canhagena), and crossing the Ebro, the Pyrenees, the Rhone, and the
Alps, finally emerged into the valley of the Po with a force of 20,000
foot and (iOOO horse, and defeated tne Romans in the battles of the Ticinus
and Trebia. In ihe next year, 217, Hannibal completely destroyed a
Roman army at the Lake Trasimenus ; and in 216 dealt the llomans a
staggering blow at the battle of Cannae', kdling 50,000 Romans, among
whom were one of the consul-', about eighty senators, and a multitude of
knights and motmted officers. He put his Roman prisoners in irons, but
set free the Italians, telling them that he made war on Rome but not on
Italy. The south of Italy declared in his favour, he obtained possession

of Capua, a city scarcely inferior to Rome itself in importance, and there

went into winter quarters.

Though master of the theatre of war Hannibal obtained no reinforce-

ments uf any value from Carthage, and his j^ower gradually weakened.
The Latins remained true to Rome, and the support he obtained from the
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Greeks to the S., and from Philip of Macedon, did not enable him to

improve his position. While Hannibal was engaged in the siege of

Tarentum, the Romans attacked Capua. In the hope of drawing them off,

Hannibal marched upon Rome, advancing within sight of the city ; but
the Romans knew that he could not take Rome, and stolidly continued

the siege. Capua fell in 211, was completely demolished, and her people

sold as slaves. The only hope for Hannibal lay in the ai-my which his

brother Hasdrubal had brought across the Pyrenees and Alps into N. Italy

;

but Hasdrubal's despatches fell into the hands of the Roman Consul, wlao

rapidly marched N. to the river Metaurus, where he defeated and killed

Hasdrubal, before Hannibal heard of his presence. Four years longer

Hannibal maintained his ground in the south of Italy ; meanwhile the

successes of Scipio in Spain led to the expulsion of the Carthaginians from
that Peninsula. Recalled from Italy to defend Carthage from Scipio,

Hannibal was decisively beaten at the battle of Zama, and with him fell

Carthage. Banished by the Carthaginians, Hannibal was for many years

a fugitive at different Eastern Courts. He committed suicide in b.c. 183,

the year which also saw the death of Scipio.

The exhaustion of Rome was extreme. It is said that more- than

300,000 Italians died in the battles of the Hannibalian war. The Senate

after Cannae was halved in nirmbers, and 400 towns and villages were
entirely destroyed. Thus the class of small landowners was greatly

diminished, while there was a corresponding increase in the number of

slaves. The mild and just treatment by Rome of her allies in Italy

was now changed for severity and despotism. The Gauls in the N.
were treated as a conquered race; the peoples of middle and southern

Italy were degraded from allies to vassals ; and most of the Greek cities

were deprived of the franchise. Settlements of Roman soldiers kept

down the subdued provinces. From this time the Roman spirit of

equity and conciliation was changed for that of the harsh and tyran-

nical conqueror. Though Hannibal did not conquer Rome his campaigns
in Italy produced changes which ended in the downfall of the Republic.

With the defeat of Carthage begins the period of Roman aggression.

Spain is conquered ; Philip of Macedon defeated, and his country annexed

;

Asia Minor taken from Antiochus ; Carthage destroyed, and the African

provinces subjected ; Corinth destroyed, and Achaea annexed. Rome
becomes mistress of the Mediterranean, and thus of the civilised world.

Cato the Censor had asked, ' What will become of Rome when she no
longer has any State to fear ?

' This was the problem which the last years

of the Republic had to solve. The new countries, conquests of Rome, were
disarmed, taxed, and treated as provinces under the control of a Roman
magistrate, a pro-consul, with wide powers and great opportunities for the

acquisition of fame and wealth ; he was assisted by a number of Roman
officials who used their positions for money-making. The spoils of war,

the tribute of the provinces, and the extortions of the officials, combined to

enrich the Romans, and to destroy their former frugality and simplicity of

life. The country people could not compete with the capitalist working

on a large scale with slave labour, and they left their small holdings either

for the new profession of arms or to swell the proletariat of the cities.

The tribune Tiberius Gracchus, in b.c. 133, attempted to inaugurate a redis-

tribution of the public lands. The Senate supported the wealthy occupiers,
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and Gracclms was slain in a riot. His brother Gains continued the agita-

tion, but met with tlic same fate. I'he po]udar jiarty secured the nomi-

nation of Gains Marius, a man of humble birth and illiterate, to the

command of the forces engaged in the war with Jugurtha, of Numidia.

The military successes of Marius made him a popular hero, and he was six

times elected consul. He made great changes in the army, admitting all

ranks of society into the legions, and making service voluntary instead of

compidsory. I'he interests of the army became identical with the wellare

of a popular leader, and their connection with the civil community was

thus destroyed. From this period dates the rise to power of successful

military commanders.
When war broke out with Mithridates, of Pontus, Marius and his

former lieutenant, Sulla, both claimed the command of the Roman legions,

which Sulla obtained. Marius fled to Africa, but returned when Sulla had
embarked for the East. Then followed a general massacre by Morius of his

political opponents ; and shortly afterwards his own death, in B.C. 84. Sulla

marched upon Rome, and totally defeated the Marians and their allies, the

Samnites, at the CoUine Gate. He was appointed Dictator. He resolved

to extirpate the popular party, and drew up lists, or proscriptions, of

persons who were to be killed and their property confiscated. He increased

the power of the Senate, and of the aristocracy. The use which Sulla

made of his Dictatorship hastened the fall of the Republic. He showed
that despotic power might be attained by the command of the legions

;

and taught the Romans to expect general proscription and confiscation as

the result of every party triumph.

Pompey and Crassus, successful soldiers, became the consuls in 70 B.C.

While Pompey was engaged in the war with Mithridates in the East,

Julius Caesar, the nephew of Marius and son-in-law of Cinna, became
leader of the popular party. It was only his youth which had saved

Caesar during the proscriptions of Sulla. The conspiracy of Catiline,

.suppressed by the Consul Cicero, brought discredit upon the popular

party. On Pompey's return a coalition was formed of Caesar, Pompey,
and Cfassus. Caesar, then aged forty, obtained a military command in

Gaul, which occupied him for nine years. In 41) b.c. Pompey and the

Senate passed laws hostile to Caesar, and ordered him to disband his

army. Caesar's reply was to cross the Rubicon at the head of his troops

and to march upon Rome. Pompey and the senatorial party fled to

Greece, leaving Caesar the master of Rome. Thus ended the Roman
Republic.

III. The Empii-e.—Caesar became Dictator in 49 b.c. He defeated

Pompey at Pharsalus, Cato the Republican at Thapsus, and the Pompeians
at ^lunda. His triumphs included the conquest of Egypt and a liaison

with the Egyi)tian beauty, Cleopatra. Rising to power as a soldier, it was
as a statesman that Caesar left his mark upon the history of the world.

His administration in Rome included reforms of the calendar, the census,

money, weights and measures, the elevation of the judges above popular

influence, and the suppression of clubs. No proscriptions or confiscations

followed his victories. But his great work was the unification of the

Roman world under a single head. The warmest panegyric on Caesar

comes from the ['cn of the greatest modern historian, Mommseu. He says

:
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' Caesar rilled as King of Rome for five years and a half, not half as lonfC

as Alexander ; in the intervals of seven great camj^aigns, which allowed

him to stay not more than fifteen months altogether in the capital of his

empire, he regulated the destinies of the world for the present and the

future . . . Precisely because the building was an endless one, the master,

as long as he lived, restlessly added stone to stone, with always the same
dexterity and always the same elasticity busy at his work, without ever

overturning or postponing, just as if there were for him merely a to-day

and no to-morrow. Thus he worked and created as never did any mortal
before or after him ; and as a worker and creator he still, after well-nigh

two thousand years, lives in the memory of the nations—the first, and
withal unique, Imperator Caesar.'

Accused of aiming at the name and style of kini, Caesar was attacked

by Brutus and Cassius with other conspirators in Pompey's Curia or

(Senate House near Pompey's theatre (see p^). liOo-l), on the Ides (15tb)

of March B.C. 44. At first he defended himself, but, on seeing his friend

Brutus among the assassins, lie exclaimed in Greek ,
' And thou, Brutus,'

and, covering his face with his toga, fell pierced with twenty-three wounds
at the foot of Pompey's statue, which he had himself restored to its

honourable position. His body was burnt by the populace on a funeral

pile at the east end of the Forum, and the Curia in which he had been
murdered was burnt at the same time.

The murder of Julius Caesar was a blunder. As Cicero said, the tyrant

was dead but the tyranny survived. The civil war which followed made
it plain to all that good governmeiit was no longer possible, except under
the direction of a beneficent tyrant. No man in history was better fitted

to ])lay that part. Most of Caesar's successors were murdered. Yet the

Empire which he founded lasted 500 years.

On the death of Caesar, the candidates lor leadership were—his murderers,

Brutus and Cassius, at the head of the so-called republican party : his

lieutenant, Mark Antony : and his grand-nephew and heir, Octavian, then
only eighteen years of asic. Brutus and Cassius were defeated by the

combined forces of Octavian and Antony at the two battles of Philippi

in B.C. 42; Antony and his mistress, Cleopatra, were defeated by
Octavian's son-in-law and fellow-consul, Agrippa,t at the naval battle

of Actium, B.C. 31. In 29 b.c. Octavian celebrated a three days'

triumph in Piome, and the Temple of Janus was shut for the first time
in 20L) years.

With the fate of Caesar before his eyes, Octavian substituted humility

and dissimulation for the arrogance and candour of his grand-uncle. In

his seventh consulate he formally ' gave back the commonwealth into the

keeping of the Senate and tlie people,' knowing that they would return

him greater powers than before. His task was to establish a central

authority without overthrowing the traditional forms of the Republic.

'J'his he achieved by conferring upon the republican officials—the consuls,

])raetors, &c.—the appearance of independence, while ensuring their prac-

tical subordination to himself. He was gWen the tribumcia 2^of:estas ; a

majus im2)erium over all officials except the consuls; an imjjerium or

absolute control over Spain, Gaul, Syria, and Egypt ; as Pontifex Maximus

t Remaius of buil(iiuj2;s erectel by Agrippa exist in the portico of tbe riin'beon (p. 152), the
Aqua Virgo (pp. [4S], 17), and Batbs (p. 157).
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he became the head of the jieople's religion ; and he obtained the titles of

Caesar, Augustus, Princeps, and Imperator.

After the civil wars, witii the extravagance, mismanagement, and pecula-

tion of more than 150 years, the peace and order which Augustus brought,

gave oppori unity for relormiug the finances. He established the ImperiHl

census with iis elaborate returns of lands and owners, and published an
annual budget ; and inaugurated many reforms in the Senate, the a^semblv,

the army, the magistracies, religion, police, public buildings, corn and
water supplies, roads, and colonies. Fortunately for the stability of the
government which he established, Augustus was the undisputed master of

Jiome from the battle of Actium to his death in a.u. 14, at the age of

seventy-seven—a period of forty-five years.

The i^owers of Au':;ustus were continued to him throughout his life by
successive renewals, but he had no legal right to transmit them. He
could, however, indicate his wish as to a successor. He had no sons. He
first designated Marce!lus,t the son of his sister Octavia ; and, on his pre-

mature death in b.c. 23, promoted other relatives who in turn died, his

final choice resting upon his step-son Tiberius, the son of his wife Livia by
her first husband Tiberius Claudius Xero.

Upon the death cif Augustus, the Senate, people, and army conferred

all his powers upon his adopted son Tiberius. 'J'lie constitutional phrase
was that the emperor was elected by ' the authority of the Senate,' and
' the consent of the army.' In reality, the earlier emperors were elected

in accordance with the wishes of their predecessor ; and after Commodiis
at the dictation of the soldiers.

The Senate gradually lost even the semblance of authority. The suc-

cessors of Augustus were not so careful as he had been to preserve for that

venerable body the appearance of power. They were absolute despots,

with rare exceptions both dissolute and cruel. Ot the forty-four Emperors
from Julius Caesar to the first division of the empire by Diocletian,

twenty-seven were murdered, two committed suicide, two were killed in

battle, and one died a captive. Only twelve died natural deaths, ot

whom seven reigned more than two years each. The best period of

Imperial rule is that which saw the successive reigns of Trajan, Hadrian,
Antoninus, and Marcus Aurelius, which stretched over eighty-two years.

The fall of the Roman Empire is ascribed to the nerveless, luxurious

degeneracy of the Eomans ; their dependence upon slaves, and mercenary
troops ; their unwillingness to serve the State in public positions ; the

depopulation and impoverishment of Italy, caused by the extravagance
of city life and by the fcreign wars ; and the loss of Roman prestige

produced by the foundation of Constantinople, and division of the
Empire. The final blow was given by the Volkerwandtrung, which set

the whole of Northern, X.-\Vestern and N.-Eastern Europe in motion
on a southward course. The barbarians swept down like a cloud
of locusts on the Roman provinces. For 200 years Roman Emjjerors,

selected for their ability as generals, were constantly engaged in repelling

these invasions. They set barbarian against barbarian. Stilicho, who
twice defeated the Visigoth, Alaric, was himself a Vandal. But nothing
could save Rome. The Imperial city was sacked by Alaric in 410, by

t See Theatre of Marcellus, p. 210.
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Genseric in 455, by Riciraer in 472, and finally in 476 Odoaccr com-
pelled Romulus Augustulus to abdicate, and thus put an end to the

Roman Empire.

The Emperors whose names arc associated with extant ruins require

special notice. Cains Caesar, or Caligula, succeeded Tiberius as Emperor
when in his twenty-fifth year. He was great-grandson of Augustus,
and son of Agrippiua and Germanicus (House of Germanicus, Palatine

Hill, p. 99) ; he was of weak constitution, and showed signs of insanitj\

Beginning bis reign well he soon became a niadl}' cruel tyrant, who is said

to have wished that the people of Rome had only one neck. He started

upon an expedition against Britain, but returned when he had got as fiir

as Boulogne. He was murdered in a passage of the palace he had built on
the Palatine (Aqua C-laudia, p. [48] ; Temple of Augustus, p. 93 ; Palace on
Palatine, p. 90). Claudius, the successor of Caligula, was on his father'^

side nephew of Tiberius, and on his mother's, grand-nephew of Augustus,
He had feeble health, a shambling gait, and mis-shapen figure. He was
gluttonous and uxorious, marrying six wives in succession, of whom one

was the infamous Messalina. He was, however, an able ruler. Pie began
the conquest of Britain. He was poisoned by Agrippina, the sistei' of

Caligula and mother of Nero (Aqua Claudia, p. [48] ; Anio Novus, p. [48]).

Nero was the nephew of Caligula and great-grandson of Augustus. He
was one of the Avorst of the Emperors He caused bis mother, Agrippina,

to be murdered, and many of the nobles of Rome shared her fate, amongst,

them the philosopher Seneca, and the poet Lucan. His position with
regard to the great fire at Rome and his persecution of the Christians is

mentioned on p. [80]. He took advantage of the clearance made by the

fire to build an immense palace, the Domus Aurea or Golden House. He
committed suicide at Phaon's Villa, near Rome (p. 467) (Palace, p. 132

;

Baths, p. 164). The legions engaged in the war in Palestine proclaimed
their general, Veapasiaii, Emperor, and, marching upon Rome, drove out
his rival Vitellius. Vespasian was the first Roman Emperor who was not
of patrician blood. He continued the conquest of Britain, suppressing

the revolt of Boadicea (Colosseum, p. 84). His son Titus conquered
Jerusalem during the lifetime of his father, and was himself Emperor
for two years (Arch, p. 71 ; Baths, p. 131). BomiUan was the
brother of Titus. His lieutenant, Agricola, carried the Roman arms into

Scotland. He was wantonly cruel, and was assassinated (Temple of

Vespasian, p. 57 ; Palace, and Stadium on the Palatine, p. 92). Domi-
tian's successor, Ncrm, was an aged and distinguished senator, selected

by the Senate. He died sixteen montlis after his accession (Forum c>f

Nerva, p. 78). Trajan was in command of the legions on the Rhine
when his adoption by Nerva ensured his .accession. He conquered Dacia

;

built roads, bridges, canals; was an able and popular ruler. It was
customary to greet succeeding Emperors with the wish that they might
be ' happier than Augustus, t)etter than Trajan ' (Forum and Column,
]). 79 ; Aqueduct, p. [49]). Hadrian was the son ot Trajan's cousin. He
travelled over the greater part of the Empire, living for three years at

Athens, and afterwards at his villa at Tibur. His reign is one of the

happiest periods of Roman Imperial history. His policy towards the
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barbariaus was firm, yet conciiiatoiy. The address to his soul, vu his

deatli-bcd, has been translated by Byron, Pope, and others :

—

* Animula vagula bland ula,

Hospes comesquc corjioris,

Quae nunc abibis in loca

Pallidula, rigida, nudula

—

Nee ut soles dabis jocos?
'

Hadrian founded Adrianople (Hadrian's Villa, p. 373 ; Castello St.

Angelo, p. 231 ; Pantheon, p, 152 ; Temple of Venus and Pome, p. 72
;

Pons Aelius, p. 171). On the death of his favourite, Antinous, Hadrian

adopted Antoninus, surnamed the Pious. He and his successor Marcus
Aurelius were the onlj^ Emperors who devoted themselves to the task of

government with a single view to the happiness of the people. His wife,

Faustina, was notorious for her amours (Temple ot Antoninus and
Faustina, p. 66). It was the fate of Marcus Anrdius, student and
philosopher, to be much engaged in wars against the barbarians. He was
one of the last of the Stoics. In his ' Meditations ' he closely analyses his

own character. He gave his sanction to the most general persecution the

Christians bad yet suffered (Column, p. 8). Septimius Severus was nomi-
nated Emperor by the soldiers on tlie Danube, on the death of Commodus.
He was by descent an African. He was much occupied with frontier wars.

His wife was a Syrian named Julia Domna (Arch, p. 60 ; Gate, p. 215
;

Palace on the Palatine, p. 96). Caracalla was so called from the

Gaulish tunic which he wore. He killed his brother Geta while in the

arms of his mother Julia Domna. He was the most frantically cruel of

all the Emperors, and was assassinated (Baths, p. 346). Alexander
Severus, correctly Severus Alexander, was cousin of his predecessor

Elagabalus. His reign was prosperous ; but he was killed by his

soldiers, with Maximin, a giant Thracian peasant, and future Emperor,
at their head (Aqua Alexaudrina, p. [49]). Aurelian, the son of a
peasant, defeated the Goths, and celebrated his victories by a mag-
nificent triumph, amongst the captives being Zenobia, Queen of Palmyra
(Walls, p. [46]). Diocletian was the author of the first division of

the Empire. He severely persecuted the Christians (Baths, p. 187).
Constantine, the Great, was the son of the Emperor Coustantius Chlorus.

On his father's death he defeated his rivals Masentius and Licinius, and
became sole Emperor. He adopted Christianity, and founded Constan-
tinople, whither he removed his Court (Arch, p. 102 ; Basilica, p. 69).

IV. The Papacy.—The Koman religion consisted in the belief that the
gods intervened in human aflairs with rewards and punishments for good
and bad actions. They were propitiated- by sacrifices and offerings ; and
their favour was always sought for any projected enterprise. The chief

religious officials were the Pontifex Maximus, and the minor pontifices ; the
flamens ; the augurs, who interpreted the mood of the gods as evidenced in

various omens ; and the vestal virgins, who kept alive the sacred fire of

A'esta brought from Alba Longa. The Romans were a religious and a god-
fearing people. Polybius, the Greek historian, who lived in the second
century B.C., says :

—
' If you lend a single talent to a Greek, binding him

by all possible securities, yet he will break faith. But Roman magistrates.
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accustomed to have immense sums of money -pass through their hands,
are restrained from fraud simply by respect for the sanctity of an oath.'

After the time of Polybius fear of the gods began to wane, and the simple
but strict morality of the Eomans gave way to licence. In the early

days of the Empire, Augustus attempted in vain to restore the old religious

spirit. But the oracles were no longer consulted. The Egyptian gods Isis

and Serapis found their way into Roman liou&eholds. Horace and his

friends consulted Babylonian star-readers. Tiberius was surrounded by a

host of Chaldaean astrologers. The time was ripe for the introduction of

a new religion.

The Romans were extremely tolerant of various religious beliefs ; but
as their gods were part of the scheme of social law and order they demanded
that all sects should respect tlie national religion. This the Christians

would not do. During the first century of the Christian era the Roman
Emperors were themselves deified. The Christians would not accept such
gods. Their belief in the sole deity of Jehovah, their abhorrence of

idolatry, their levelling assertions of human equality, and their threats of

future punishment to evil-doers, made them detested by the Emperors, by
the idolatrous common people, and by the philosophic unbelievers in the

heathen gods—by all classes.

The great fire in Rome, in a.d. 64, was regarded by the people as the

work of the Emperor Nero, but he easily found a scapegoat in the most
despised sect of the hated Jews. Tacitus says :

' In order to put down
the rumour, he (Nero) set up as objects of accusation and punishment
those whom, already hated for their wickedness, the people called

Christians. . . . They were convicted, not really on the charge of causing
the fire, but rather for their hatred to the human race. Mockeries were
added to their death ; they were wrapped in the skins of wild beasts and
torn to pieces by dogs, or crucified, or set on fire and burnt, when the

daylight failed, as torches to light up the night. Nero had lent his own
gardens for the spectacle, and he gave a chariot race, in which he was
seen mounted on his car or mingling with the people in the dress of a

charioteer. As the result of all, a feeling of compassion arose for the
sufferers, though guilty and deserving of condign punishment, yet as

being destroyed, not for the common good, but to satiate the cruelty of

one man.' During this, the first great Persecution, SS. Peter and Paul
were executed at Rome; and the complete destruction of Jerusalem, by
Titus acting for the Emperor Vespasian, followed in the year 70.

In the reign of Trajan, the younger Pliny, who was Proconsul of

Bithynia and Pontus, wrote to the Emperor asking how he was to treat

the new sect. He said that they met in secret ' to sing responsivel}' a
hymn to Christ as to a god ; and they bound themselves by a sacramental
oath, not to some crime, but that they would commit no thefts, nor
robberies, nor adulteries, nor break their word, nor deny a deposit when
called upon ' ; and he asked whether he ought to punish ' the name itself,

if free from crimes, or the crimes cohering with the name ' of Christian.

Trajan, though declaring the profession of Christianity to be a crime, and
the meeting together an illegal association, advised connivance at the

existence of the new religion as far as was compatible with the mainten-
ance of the law. This modified persecution continued to be the policy of

most of the Emperors up to the time of Constantine, with notable
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exceptions in the severe measures of Marcus Aurelius and Decius, and in

the great general ])ersecutiou commenced by Diocletian and Maximian,
and continued by Galerius and Maximin. During the persecutions the
Christians were treated with great ci uelty : burnt alive, thrown to the

wild beasts in the amphitheatre, and di»ne to death with tortures. Among
tlie more prominent martyts, besides the Apostles, were Justin, the writer
iif 'Apologies/ and the Bishops Ignatius of Antioch, Melito of Sardis,

I'olycarp of Smyrna, Pothinus of Lyons, and Cyprian of Carthage.

The secret societies which the Christians formed in various parts of the
Empire were in the nature of independent, self-governed rejiublics. The
])olitical life wliicli the despotism of the EmjMre had crushed, began to

revive in the organisation of Christian communities. Compared with
other Uoman citizens, the Christian had freedom of mind and of action,

and a position of intlueuce in a society. 1'he le.iders were at first merely
the elected presidents over the meetings. Each congregation elected its

president, whose tenure of that positioo gradually came to be permanent,
'i'lie dangers of their early years drew these congregations together for

mutual supjiort, and led to the election of a bishop with authority, during
his life, over an entire district. The acceptance by tlie Emperor Constan-
tine of Christianity as the State religion, and his abandonment of Eome
lor his new capital, Constantinople, gave the Bishop of Rome a recognised
position as an official of the State, while removing the Imperial tyrant,

(.'onstantine called himself the Bishop of Bishops. It was in that,

character that he convened and presided over the first Oecumenical or

General Council of tlie whole Christian Church, at Nicaea, in Bithynia,
A.D. 325. The object of the meeting was to settle the Arian controversy

;

and its conclusions were embodied in the Nicene Creed which denounced
Arianismas a lieresy. While the Eastern Church was torn by dissension,

and oppressed by the presence of the Emperor, the prestige of the city of
Rome, the orthodoxy and practical sagacity of its bishops, won for the
Western Church a general recognition of precedence. The Council of
Sardica, a.d. 343, recognised the appellate jurisdiction of the Bishop of
Rome; and the Council of Chalcedon, 451, announced the Primacy ol the
Roman Bishoji.

Triumphant over all rivals in the Church, the Bishop of Rome, who
came now to be spoken of as the ' Pope' (papa), rose to temporal power on
the ashes of the Empire. When in 408 Alaric, the barbarian, appeared
before the walls of Rome, the Emperor Honorius had taken refuge in

Ravenna. Pope Innocent 1. acted as the ^representative of Rome in the
negotiations which ended in Alaric's acceptance of tribute. It was during
the Pope's absence at Ravenna, trying to rouse the Emperor, that
Alaric m 410 returned and sacked Rome. In 451 the remonstrance
of Pope Leo I. saved Rome from Attila, the Hun ; and his inter-

cession in 455 softenel the blows of Genseric, the Vandal. The Romans
now regarded the Pope as their leader and defender, a position which was
further strengthened by the fall of the Western Empire in 47G. The
barbarians who conquered Rome were Christians, though of the Arian
heresy, before they came into Italy ; and thej^ supported the Church and
the Pope for the sake of their recognised official authority in the State.

Gregory I., the Great (500-604), converted them to the orthodox faith,

and, with the aid of Augustine, achieved the conversion of Britain,

[Eome.'] I
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Innocent I., Leo I., and Gregory I., are regarded as the founders of tlifi

Papal power. Gregory II. (715-31) Kiiccessfiilly repudiated the authority

of the Eastern Emperor Leo, the Isaurian, who had published an edict

against the use of imaqes. The Romans expelled the Imjierial Governor

from the city; and Gr'.-gory III. in 731 excommunicated the Iconoclasts.

In the turmoil which followed, the Lombards invaded Italy. Stephen III.

appealed to Pepin, the Frank, who defeated the Lombards, and, in 754,

gave the Pope a portion of Lombardy. Thus began the tem})oval power
of the Pope over the States of the Church. In I'eturn for this service,

Pepin's son, Charlemagne, was on Chrismas Day, 800, crowned by Pope
Leo III. in St. Peter's Church, as Augustus and Emperor. The immortal
Emperor and his immortal city were revered by the establishment of a

monarchy which lasted till 1806—the ' Holy Pioman Empire.' Most of

the successors of Charlemagne crossed the Alps once in their lives to be
ci'owned at Pome bv the Peipe. The last such coronation took place in

1452.

On the death of Charlemagne a turbulent iiericd ensued, which clouded

the fortunes of the Papacy. In 1073 Ilildebiand became Pope as

Gregory VII. He declared that no layman, not even the Emperor,
should have power to confer an ecclesiastical ap])oiutment. He com-
pelled the Emperor Henry IV., who transgresseel this rule, to plead for

absolution, barefoot and clad in a hair shirt, for three frosty days in

January, before the castle of Canossa. He was afterwards imprisoned

by Henry IV. and died in exile, but the war of investitures ultimately

ended in favour of the Papacy by the resolutions of the Concordat of

Worms in 1122.

In 10G5 Jerusalem was taken by the Turks. The Crusades which fol-

lowed and lasted for 200 years, brought the whole of Christendom under
the sway of the Pope. With Innocent III. (1198-1216) the Papacy
reached its greatest height, and was the predominant power in Europe.

But witb the close of the Crusades the Pope lost his ' exaction of tribute

from the vassal world, and began to sink into an Itali:m prince, or into

the servant of one of tlie great monarchies of Europe. The last convulsive

eftbrfc of the Popedom for the dominion of the world, uneler Boniface VIII.,

ended in the disastrous death of that Pope ; the captivity of the Papacy
at Avignon.' (Milman). After the imprisonment of Boniface VIII. by
the Emperor Philip IV., the authority of the Pope became gradually so

much reduced that Pope Clement V. fled from Rome to Avignon, where
he enjoyeel the protection of France. This papal absence, the ' Babylonish
Captivity,' continued until 1377, when Gregory XL, fearing to lose all

authority in Italy, returned to Rome. The Reformation in the 16tli

century further reduced the power of the Papacy. Gn the accession of

Sixtus V. (1585-90) the papal authority was scarcely recognised any-

where, except in Spain and Italy. He followed the example of Nicholas V.

(1447-55), Julius II. (1503-13), and Leo. X. (1513-22) in embellishing

the city of Rome. In 1626 St. Peter's was dedicated. The fortunes of

the Pai^acy continued to fall. Clement XIV., in 1773, supjiressed the

Jesuits.

Then came the overthrow both of Pope and Princes by the Frencli

Revolution. Italy, at that time, was divided into a number of small

States. Genoa and Venice were republics. The King of Sardinia held
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Snvoy, Nice, nUiI Picdmoiit ; Loinlianly was iirnlcr the last Emperor
of the Holy Roman Empire, Francis Jl.; Tuscany, Modena, and Paima
were under dukes ; the Pope ruled the States of the Church ; and a

liourhon was King of Naples and Sicily. In 1790 Napoleon Buonaparte
was appointed hy the French Directory chief of the army in Italy. He
defeated the Austro-Sardiuian troops at Montenotte, Lodi, and Areola,

and he declared the Papacy abolished. By 1801 his plans had changed.

He restored Rome to Pins VIL, and in 1804 he was crowned Emperor by
the Pope at Paris. In 1805 he was crowned King of Italy at Milan. In
1806 the Holy Roman Empire came to an end with the resignation of

Francis II., the Austrian. In 1809 Napoleon annexed Rome ; he was
excommunicated by Pope Pius VIL, who was thereupon seized by French
troops in the Quirinal Palace, and taken to France as a prisoner. On the

birth of a son, in 1811, Napoleon styled him ' King of Rome.' In 1815,

alter the fall of Napoleon, the Congress of Vienna divided Italy among
the conquerors. The North of Italy went to Austrian Princes, except

Genoa, which fell to Victor Emmanuel, King of Sardinia ; Ferdinand, a
Bourbon, obtained Naples and Sicily ; and to the Pope was restored, with
Rome, the Papal States.

The restored Princes attempted to crush the rising spirit of independence.

Democratic Carbonari societies aroused insurrections, Mazzini, at the

head of the young Italy party, aimed at a Republican United Italy. At
length, in 1847, political constitutions were conceded by some of the

Princes ; but in 1848 a general revolutionary movement spread through
Europe. An insurrection broke out in Rome. The Pope's secretary, and
his minister of justice, were both killed ; and he (Pius IX.) fled in disguise

from Rome to Gaeta. In 1S49 a constituent assembly met in Rome. It

divested the Pope of all temporal power, and established a Republic.

French troops, under Marshal Oudinot, captured Rome and restored the

Pope. In 1859, after the defeat of the Austrians by Franco-Sardinian
troops at the battles of Magenta and Solferino, the treaty of Villafi'anca

gave Tuscany, Modena, Parma, and Romagna to Sardinia. In 1860 the

papal troops were defeated at Ancona, and the States of the Church
(with the exception of Rome) annexed to Sardinia; while in the South,
the victories of Garibaldi led to the deposition of Francis II. (King
Bomba), and the annexation to the Sardinian kingdom of Umbria and the

two Sicilies. In 18(11 Victor Emmanuel was proclaimed King of Italy.

In 1870, owing to the war with Prussia, the French troops were with-
drawn from Rome and replaced by those of Victor Emmanuel. In 1871
tlie Italian Government was removed to Rome, which thus became once
more the capital of Italy. The Pope was allowed to retain the palaces of

the Vatican and the Latcran with their precincts, the Church of Santa
Maria Map:giore, and the villa of Castel Gandolpho at Albano ; and he
was voted an annuity of 150,000?. a year, which has never been accepted.

From that date the Pope has not emerged from the A'atican. In 1878
King Victor Emmanuel died, and was succeeded by his son Humbert, the

present king ; and a few days later Pius IX. died, and was succeeded by
Leo. XIIL

I 2
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A PAPAL ELECTION.

The Papal Cross was boruc aloft before the sixty-one Princes of the

Church, who, from the Pauline Chapel, the Mass of the Holy Ghost ended,

went in solemn procession through the magnificerit Sala Piegia to the

Sistine Chapel, there to ]ierforin the first ceremonies of the Conclave.

When all are seated in the chapel, the cardinal sub-dean reads aloud the

pontifical laws regulating Conclaves, and every one of the electors takes

the oath, binding him to observe the same. With the Ave Maria closes

the Poman day. When it has ceased tolling, the master of ceremonies is

heard giving in a loud voice the signal for all strangers to depart

—

Exeant
omnes ! Then the hereditary marshal and guardian of the Conclave, in

full uniform, attended by his four captains, an escort of the Noble and the

Swiss Guards, and a body of servants in state liveries bearing torches,

advances to the great door giving entrance to the Conclave, where they are

met by Cardinal Pecci (the Camerlengo) with the three cardinals, hends of

the three orders in the Sacred Collage—the cardinal-bishops, cardinal-

priests, and cardinal-deacons. The great door is closed. The Cardinal

Camerlengo locks it on the inside, the marshal locks it on the outside,

and keeps the key in his own custody. Then the governor of the

Conclave walks round the enclosure, assuring himself that there is no
possibility of communication with the outside world, for an imperfect

enclosure would entail the nullity of any choice made by the electors. A
kitchen is installed within the enclosure that there maybe no occasion for

transgressing the sacred rules of secrecy rendered necessary by the long

experience of ages. On both sides of the chapel sixty-four lofty screens

have been erected, in front of which are seats for the cardinals with

canopies over them. Four of the screens, seats, and canopies are in green

cloth, the remaining sixty are in purple. The green distiu'iuishes the

cardinals created by Gregory XVI., the only four surviving of those who
in June, 1846, had sat among the electors of Pius IX. When the cardinals

are seated three of them are chosen as scrutineers, and then each cardinal

fills up liis voting-paper and places it in a large chalice standing on the

altiu-. The three scrutineers ascend to the altar. One of them takes the

chalice, covers it with the paten, and shakes it well. A second then

counts the papers, one by one, into another chalice. The scrutineers now
take the second chalice to a table draped in purple, and so placed that they

are plainly in view of the electors. The senior scrutineer draws from the

chalice the first folded paper his hand touches, reads out the name written

on it, and hands it to the next scrutineer, who also calls out the name, and
hands it to the third, who repeats it once more. Each of the electors (for

the sci'utineers also vote) seated at his table marks on a printed list the

name read out. Pecci obtains 23 votes on the first ballot, and the papers

are then burned, a two-thirds majority being necessary for election. In

the afternoon another session is held which raises Pecci's number to 38,

and the session on the following morning, the 24th of February, is the last,

as Pecci then gets 44 votes, and is elected.J The sub-dean kneels before

t From tbe ' Life of Leo XIIL,' by Dr. Bernard O'Reilly.

j In connting a candidate's total for the two thTds majority, one vote is dedu.'ted, as being
iiussibly his own.
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liim ; tlic master of ceremonies claps his hands, and ai: this signal all (he

cardinals rise and remain standing in homage to the new Sovereign.

Instantly all the canopies above the seats are lowered save that above the

seat of the Pope-elect. The sub-dean then asks :
' By what name do you

wish to be called?' 'By the name of Leo Xllf.,' is the prompt reply.

Then the great door is unlocked and proclamation made that the Conclavri

is ended.

The Pope-elect is conducted behind the altar between the two senior

cardinal deacons. There he is divested of his cardinalitial robes and clad

in white—cassock, cincture, rochet, hood, berretta (scull-cap), and stole; the

scarlet stockings are replaced by white. The embroidered shoes alone are

scarlet, with a golden cross. Then occurs the first homage, or adoration,

by the cardinals, and then by the officers of the Conclave; and the senior

cardinal-deacon announces the election, to the populace, from the interior

galh rv of the Vatican looking down into the nave of St. Peter's.

ARCHITECTUKE.f

Owing to the rapid development of Rome in the last century before

Christ, there are but few remaios of the architecture of the Piepublic, so

that the earliest buildings now rejuesented belong to what may be called

the Piomau Imperial style. The purest period of the stylo was that of

the reign of xiugustus, when Greek artists were mainly employed. A
revival took jjlace during the reign of Hadrian, who employed the Greek
architect, ApoUodorus of Damascus. Towards the end of the second

century a decadence in style set in, from which there was no recovery.

Roman Imperial architecture was developed from two previously existing

styles, the Etruscan, from which it derived the use of the arch and
vault, and the Greek, from which it borrowed the Orders (see Glossary).

In their modified form the orders were often employed in a purely

decorative manner to emjihasise and adorn those structures in which
the arch and vault formed the leading constructional factors. In their

temples and basilicas the Romans adhered more or less to the trabeatcd

system of architecture (from trahcs, a beam), viz., the post and lintel

or column and architrave. In their amphitheatres and thermae (]iublic

baths), they employed the arcuated system of construction, iti which the

arch, vault, and dome covered over sjmce ; and, to decorate the walls

carrying these, both externally and internallj'^, they spread over them
a facework of the Greek orders, piling them one above the other in a

manner entirely contrary to the priuciples which had led to their evo-

lution in Greece. The decorative facework of the Theatre of Marcellus

and of the Colosseum still remains ; but that of the thermae is gone
except in the transept of the Church of S. Maria degli Angeli, originally

the tepidarium of the baths of Diocletian. The great span of the vault

of this transept (78 ft.), wider than the vault of any Gothic cathedral,

suggests the great importance of the one factor to which Rome owes the

size and the preservation of her maguiflcent buildings, viz., the splendid

quality of the concrete with which her walls and vaults were built. The
admixture of pozzolana, a volcanic deposit, of which there were large

f For the CfimpaniU, see p. [ni].
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quantities iintler and round Eome, gave to the concrete the quality of a

Lard cenicut, ' This pozzolana more than any otlier material contributed

to make Eome the proverbial " eternal city." Without it a great domed
building like the Pantheon would have been impossible, as would also the

immense vaulted thermae, and a wide spanned basilica such as that of

Constantiue.'—(Middleton). The Romans themselves do not seem in the

early years of the Empire to have recognised its great value. The stylo-

bates, or raised platforms on which many of the temples were built, were

filled in solid with this concrete, so that they became as firm as the

natural rock. It is to this circumstance that we owe the preservation of

the columns of many of the temples in the Forum, and the magnificent

walls. The Roman architects were not only the greatest engineers of the

world, but they possessed the most lasting and the strongest material

to build with. Broadly speaking, there were two methods of building

walls in Eome ; I. Opus quadratum, rectangular slabs of stone set with

or without mortar. If. Concrete masses either faced or unfaced. In the

former the Romans recognised the value of large blocks of stone, which
averaged 4 ft. by 2 ft., and 2 ft. thick, the shafts of their columns,

whether in stone or marble, were almost invariably monoliths, i.e. in one

block. A description of the various methods of facing is detailed in tho

Glossary.

Temples.—Uidike the Greek temple, the Roman temple in Rome was

rarely Orientated. It occupied the most prominent position in a lorum

or on an eminence, and was always raised on a stylobate, with a flight

of steps in front. It was always ^rosi??/7e, viz., with a portico of columns

in front ; sometimes peripteral, viz., columns all round ; but more often

pesudo-periptcraJ, that is to say, the cella occupied the whole width, and

the columns were semi-detaclied, and formed part of the cella walls. There

are three cases in Rome in which the temple was built in the centre of a

great enclosure surrounded with a porticus—the Temples of Venus and
Rome, the Temples of Juno and of Jupiter within the Porticus of Octavia,

and the Temple of Neptune within the Porticus of the Argonauts.

•Basilica.—Of the two great Pagan Basilicas, the Ulpian and the Julian,

only the bases of some of the columns and piers remain; but some
idea of their size and magnificence may be realised in the Churches of

S. Paolo fuori le Mura and S. Maria Maggiore. The latter, though smaller

in its dimensions, and having only single aisles, bears perhaps the closest

resemblance to the Pagan basilica ; the pilasters decorating the clerestory

walls, and the richly coffered ceiling, though restored and partly rebuilt

at a later date, give a fair idea of its original interior aspect. The
Church of S. Paolo fuori le Mura was rebuilt after the fire of 1823 on
the same plan, but with various modifications in the decoration of the

clerestory walls, and the original oj^en timber roof was replaced by a flat

ceiling with deeply sunk coffers. The chancel arch with its superb mosaics

of the fifth century was fortunately preserved ;
and in course of time,

when age has toned down the excessive polish of the marbles and the

intense brightness of the gilding, the interior of this church will fixirly

represent the magnificence of the early basilicas.

Theatres and Amphitheatres.—Hf the many theatres built in Rome, that
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of Marcellus, begun by Julius Caesar and completed by Augustus, is the

only one of which nny considerable portion exists. The semicircular part

is decorated with the Doric and Ionic orders superim]30sed, with arches

between. The orders employed are of tlie purest Roman style. The
sj'stem of superim]X)sition of the orders of an a])plied decoration is of

Roman invention, and can also be studied in tlie Colosseum, where there

are four orders superimposed. The three lower, of engaged columns,
Doric, Ionic, and Corinthian, belong to the reigns of Vespasian, Titus,

and Domitian, and have arcades between. The upper storj', added in

the first half of the third century, consists of a blank wall decorated with
Corinthian pilasters. The amphitheatre was a Roman invention.

Thermae.—The transept of the Church of S. Maria degli Angeli, and
the circular chandler, now the vestibvde to it, originally formed the tepi-

darium and the laconicum of the Baths of Diocletian; the original floor

was 7 feet lower. These halls, the remains of the Basilica of Constantine,

and the lower portion of the interior of the Pantheon, may, when com-
pared with the ruins of the Baths of Caracalla, enable the visitor to

realise the extent and magniticence of the thermae of Imperial Rome. The
marble facing of the walls and the columns of the exedra of the Pan-
theon are probably identical with the decoration of the lower part of the

tepidarium of Carac.illa's Baths ; the great recesses forming the aisles of

the Basilica of Constantine, and jiortious of the vault with the deep coffers,

give some clue to the decoration of the vaults of these baths. These
coffers in the baths were filled with mosaic.

The Domestic Architecture of the Romans as a whole can best be studied

in Pompeii. There was, however, nothing there on so large a scale as the
llduse of the Vestal Virgins, of which the foundations were discovered in

1883. The Atrium of this important building, together with the sur-

rounding peristyle, measures 221 ft. by 71 ft., and outside these limits are

traces of rooms, the tabliuum, bath-room, &c.

The next phase in the architecture of Rome, the Early Christian, is

moi-e amply represented there than in any other city. Owintr, however, to

the facility with which Pagan buildings could be despoiled and the material
utilised in new structures, scarcely any progress was made in the devehjp-
ment of an architcctin-al style; and, were it not for the great size of the

basilicas, for the magnificence of the marble columns transferred from
ancient temples, the splendid mosaics which enrich the chancel aisles and
apses, and tlierichlj^ gilded and deeply coffered ceiluigs (many of which ar^^

due to later restorations), they would scarcely merit the interest attached
to them. Many of the temples in Rome and elsewhere owe their jireserva-

tion to the fact that they were transformed into chuiclies, but there

is no instance recorded of a Pagan basilica in Rome being thus turned
to account. The two earliest examples of Christian basilicas, that of

St. John Lateran and St. Croce, were expressly built by Constantine for

the new faith ; their plans, however, was based on that of the Pagan
basilica, as givmg greater space for the immense congregations which
assembled. The old Basilica of St. Peter, erected by Constantine, and
reniovcd to make way fur the present church, measure 1 3^0 ft, by 212 ft.,
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tlius covering an area of 80,000 square ft.—larger than any cathedral

excejit those of Milan and Seville ; the nave alone ^vas SO ft. wide, which
is twice the average width of a Gothic nave. The Basilica of S. Paolo

fuori le Mura gives the best idea of the magnificence of a Pagan
building, for althongh it was rebuilt after the fire of 1823, it retains

the simple elements of its original design better than the Lateran five-

aisled basilica, which has been so much changed by subsequent additions

and restorations. There is, however, one change to be observed. Whilst
the columns of the latter, as well as of many others of the lesser basilicas,

carry an entablature supporting the wall above, in S. Paolo they carry

arches, which would seem to have been found necessary to support the

wall above, and also to allow of a wider span being given to the inter-

colnmniation. The same feature is found in the Church of St. Agnes
outside the walls, and a<lopted also in the triforium gallery of the same
church. Excepting the changes in jjlan which the Christian ritual re-

quired, these arches are aUnost the only advance made in architectural

desiiin throughout the whole of the dark ages in Rome. In other parts of

Italy a new style was being gradually developed. 'Although throughout
the Middle Ages Piome went on building large churches, it was in

the debased Pioman style, fitting together Roman pillars with classical

details of more or less purity, but hardly, except in their cloisters, deserving

the name of a style.'—(Fergusson.) It is in this respect that the cloisters

of St. John Lateian and S. Paolo outside the walls come as a ]ileasant

surprise, for although in the cajiitals of the arcades and in the entablature

which they carry there is a close adherence to classic precedent of a

IHire type, in the elegance and freedom of their design, and variety of

their twisted shafts, we seem to find ourselves in the presence of a
new style. The cloister of St. John Lateran, according to Prof. A. L.

Frothingham, was built by Vassalectus, the most talented Roman
architect of his day, in 1227, and is the prototype of the elaborate

decoration of twisted shafts inlaid with mosaic. Scarcely less beautiful

are the mosaic pavements which adorn the greater number of the churches

in Rome. The designs for these were always made for the churches in

which they were used, and arranged to include circular slabs of porphyry,

sections from the immense monoliths which decorated the Roman Thermae.
They ate attributed to the Cosma family (see Glossary), who between 1150
and 1299 executed the more important examples.

The Gothic Style took no root in Rome ; the only example, the Churcli

of S. Maria Sopra Minerva, is of little interest. The last phase of archi-

tectural style in Rome is shown in the works of the revival, to whicii

two titles are given—Eenaissance and Italian. As a rule the first term
is applied to the earlier changes which took place, when classic details

were employed in designs based on Gothic composition. The best

examples of the Renaissance in Rome are found in the tombs of popes
and cardinals, especially in the Church of S. Maria del Popolo. The
tombs of Card. Ascanio Maria Sforza and Card. Girolamo Basso, both
sculptured by Andrea Sansovino in 1510, in the refinement and beauty
of their sculptural detail, are almost equal to Greek work. Bramante's
two palaces, the Cancelleria and Torlonia, better known as the Pal.

Giraud, in the details of their capitals and other sculptured ornament,
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show similar Rfinement ; but tlie regular disposition of the flat pilasters

wliich denote the two upper stories, foreshadow the introduction of the

Italian Style. Tliis style was evolved by the great Itah'an masters, of

whom Palladio, Vignola, Scarnozzi, Serlio, and others, may be regarded as

the chief exponents, especially as they all published works on architec-

ture, each setting forth his own version of the classic orders, with regulations

as to their employment, their proportions, and their details. The great

facility with which the orders could be piiled one above the other produced

a monotony which was only relieved by the details of the capitals and
other sculptured ornament. It is with a sense of relief, therefore, that

we come to the Farnese Palace, commenced by San Gallo the younger,
where, in the principal front facing the piazza, the use of the orders is

confined to the windows of the first floor (the piano nobih) and the

upper story. The latter, and the magnificent cornice, were added by
Michelangelo, who in this latter feature shows his power in giving unity

of design to a composition. The central bay of the garden front, by
Giacomo della Porta, in 1580, shows on the other hand how such unity
ran be destroyed by the introduction of feati;res out of harmony with
the original design. The discontinuation of Michelangelo's cornice, and
the feeble cojty of the internal decoration of the courtyard, destroy the

breadth of this front. In the great court the upper story added by
Michelangelo is weak compared with San Gallo's work in the two
lower stories. These latter, with the superb vestibule, are the finest

examples of their kind in the Italian style. The use of arcades round
a courtyard, giving a covered approach to the rooms on two or three

floors, is one of the most satisfactory features of the style. The
courtyards of the Cancelleria, of the Pal. Venezia, of the Monastery cf

Sta. Maria della Pace, and of the Pal. Santo, are all fine examples. In
strange contrast to the attempt made to get rid of the orders altogether,

we find in the IMuseum of the Capitol a distinct misuse of them, where a

single order is carried throu«;h two floors. This gave Michelangelo the

opportunity of crowning his building by the entablature of the Corinthian

pilaster, which produces a certain amount of unity, but at the sacrifice

uf truth.

In ^Michelangelo's greatest architectural work, St. Peter's, the adoption

of the single order produces at first a feeling of disappointment, and it

is nut till afier several visits that one begins to I'ealise the immensity
of its interior. This sense of want of size is due mainly to the

gigantic pro]X)rtions of the order emploj'^ed, and to the fewness of its sub-

divisions. The nave of St. Peter's is about 300 ft. long, and consists of

four liays oidy, each of an aich flanked by twin Corinthian pilasters on
either side. The width, centre to centre, of each bay is 75 ft. Now, in

Westminster Abbey, the bays are only 20 ft., centre to centre of i)iers, so that

there would be fifteen bays in the same length. Again, in height, in West-
minster Abbey there are three subdivisions—the nave arches, the triforiura

gallery, and the clerestory—the total height being 10.3 ft. In St. Peter's

there is only one order and the semicircular vault, and in consequence it

appears less high, though, as a matter of fact, it is in really 47 ft. higher.

Of course, with so gigantic an order, everv thing else had to be designed
to scale, and the baldacchino is 95 ft. high, with an onler of 62 ft., and
figures 20 ft. high. Even the little cherubs which support the holy water
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basins in the nave are some 10 ft. high. Michelangelo's plan consisted of

a Greek cross, in wliich the uave, the two transepts, and the choir would
have had one bay each. After his death three more bays were added to

the nave, changing the design to that of a Latin cross, la addition

to this a vestibule was added to the front, and the same gigantic order

adopted as that which Michelangelo had designed for the choir and
transepts, the result being that only the upper part of the dome is visible

from the piazza, and, to judge of its effect, it is necessary to go romid to

the western end (the apse is at the west end iu this as in nearly all the

early churches in Rome), where its intended composition with the three

apses and the minor cupolas can best be seen. Internally the splendour

of the decorations, the rich marbles, and the simple grandeur of the semi-

circular coffered vault, make St. Peter's one of the most sublime archi-

tectural compositions. To a certain extent, a scale is given to the main
front by Bernini's colonnades, which were not added till after 16fi5 ; but, as

Fergusson remarks, ' their effect is very much marred by their being joined

to the Church by two galleries, 366 ft. long, sloping outwards as they
approach the Church. Thiese last are in consequence scarcely seen in the

first approach, so that the colonnades appear to be in contact with the

Church itself, and its size is diminished by the apparent juxtaposition.'

The portico of the north transept of St. John Lateran, by Fontana, 1586,
is ver}^ poor in design, and more applicable to a theatre than a church ; and
the principal facade, by A. Galilei, 1731:, though fairly pure in design for

its period, is another instance of the misuse of the orders, which run
through two stories, and in addition are raised on lofty pedestals some
15 ft. high ; these and the immense figures on the top entirely destroy the

scale. Many of the deeply-coffered and richly-gilded ceilings of the

churches belong to restorations, and some of the finer examples of Italian

design are to be found in these. The central dome and chapels of Sta.

Maria del Popolo are beautiful examples of the earlier Eenaissance in

their decoration. In secular work the ceilings of the piani nobili of many
of the palaces; of the entrance vestibule, and the ground and first floor

loggie to the court of the Pal. Massimi ; and of the famous loggie of the

Vatican, based by Ifaphael on the then recently-discovered remains of the

Palace of Nero ; of the stanza of Piapbaol, and other galleries in the Vatican

—

all show great variety of design, enhanced by the mijst beautiful frescoes.

The vaulted ceilings of the Pal. Farnesina and Villa Julia, all based on

Eoman originals, lend themselves, by their simplicity of form and varied

surface, to that type of decorative design of wliich Raphael was the chief

originator and exjjonent.

SCULPTURE.

In the Museums of Rome there are a certain number of purely Greek
sculptures, scattered here and there—some of them of great beauty. These
are noticed as they appear in the Handbook, and need not be considered

here, where the subject we jjropose to discuss briefly is rather the practice

of sculpture among the Romans at a time much later than those Greek
specimens. Nexi there is a series of statues—also much scattered

—

which are universally accepted as ancient copies from celebrated Greek
originals now lost. So long as the originals are not forthcoming, t'cso
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aucicnt copies are obviously of tlie liighest interest to the history of Greek
sculpture, and, from tliat point of view, they are duly noted in the

Handbook. Ou the otlier hand, no one doubts tlaat in all these instances

the Roman, or, better, Graeco-Roman, copyists had allowed themselves a

certain measure of freedom. The wish of every one is that this measure
of freedom should be accurately defined, not only for the sake of the Greek
originals, but also for the light which wouJd thus be thrown on the condi-

tions of sculpture among the Romans at the time when those copies were
executed. Much has been written on these questions, but apparently nothing

short of the discovery of the originals will ever set the matter fully right.

In recent years exti'aordinary efforts have been made by Professor

Furchtwauglcrf and others to rescue many more of the statues in Rome
from their pircsent anonymity, and to identify them as copies, more or less

true, from Greek originals. As yet, however, there is too much divergence

of opinion, in almost every instance, to justify either the acceptance of

these new identifications in the Handbook or the discussion of them in

this place. Whether we agree or differ, the result in each case bears

principally on the missing Greek originals, and brings no clear and definite

gain to our knowledge of the condition of the art of sculpture among the

Romans.
Putting aside the whole class of accepted or debatable copies from

Greek originals, we still have in the Roman galleries a large proportion of

sculptures in the form both of statues and bas-reliefs, which appear to

have no distinction whatever in point of style. They are usually regarded
as examples of the last phase of Greek art working itself out in Rome.
From the Greek point of view little more need be said of them. Ou the
other hand, we have to bear in minei that the extraordinary prevalence of

sculpture of this kind in ancient Rome must have exercised a wide-
spread influence on Roman taste. For one thing the bas-reliefs among
them, however lacking in distinction of style, abound in technical skill,

and to a ])eople just beginning to develop the practice of scul])ture this

skill would appear marvellous. There was moi"e to be learned from it

Dhan from copies of Polycleitos and Myron ; and as a proof that much
-Kns so learned we need onlj^ refer to the immense series of sculptures in

relief executed in the time of the Empire, and still surviving. It is true

that these Empire reliefs, as, for instance, on the Column of Trajan,
follow only partially the principles of composition which are so con-
spicuous on the great mass of Graeco-Roman sarcophagi and such like.J

But when occasion suits they are equally ready to avail themselves of
that other principle of bas-relief which became popular in Greek art in

the Alexandrine age, viz., the rendering of 0]ien-air scenes with due
regard to the lantlscape or scenery siu'roundiug them, as distinguished
from what may be called the academic principles of the older Greeks, in

which the sense of open-air effect is ignored. Nor was the influence of
this Alexandrine art confined to the extensive reliefs oi' the Imperial age
on which long campaigns against barbarians are represented. It had
begun to operate long before then in Rome, as may be seen from the series

of reliefs collected by Prof. Schreiber.§ We may takC) as an exami)le, a

j 'Meisterwerke,' 1S93. English translation by E. Sellers.

1 C. R bert, 'Ant SarRopliag. l!"liof!:,' vol. ii., 1800 ; vol. iii. ISO" ; vol. i. not vet i«sncil
A ' llcUoiiisiis'-lj'' HiUel'biMer,' 18!M.
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relief in the Vatican Museum represeiiiing a cow suckling licr calf beside

a fountain at which the cow is drinking, while a yonng hunter stands

looking on. The cow suckling her calf is one of the oldest and most
frequent motives in Greek art. But in the Vatican relief this simple and
beautiful motive becomes only an incident in the landscape. The cow
drinking at the foimtain while her calf sucks her, is a step away from the

ideal to the naturalistic. The hunter looking on, the tree, the temple-

roof showing in the background, these have each as much importance as

the cow and her calf. The whole is an open-air scene.

Apparently the Komans of the Eepublican age had kept quite distinct

these two opposite principles of bas-relief, bestowing a marked preference

on the academic manner which in their eyes was associated with the older

and better periods of Greek art, yet learning much from the more recent

and still living art of the Alexandrine age. Apparently also it was not
till Imperial times that the Eomans first embarked on the combination of

those two methods on any lar;:e and imjiortant scale. On the other hand,

it is hardly to be supposed that a combination, so remarkable from an
artistic point of view, had not been preceded by a gradual process

of preparation, and by the slow evolution of a distinctively Eoman
tendency in matters of art, of which the prominent features were an
inborn love of the naturalistic, and a cultivated taste for the academic
in art.

We are told by Pliny that towai'ds the end of the Kcpublic there were
certain sculptors in Rome who were highly celebrated, first for the

accuracy and finish of their work, and secondly for their close observation

of animal lil'e. The two he mentions particularly were Pasiteles and
Arcesilaos. Both of them were accustomed to make careful studies in

clay, apparently from the life, as a preliminary to their sculptures. Both
were very productive, but only a very few of their works are specially

mentioned. It would seem, however, from what is said, that Arcesilaos

had combined in some measure the academic and the naturalistic

methods. As to Pasiteles the record is not so clear, but on the other

hand there is in the Villa Albani a nude statue of a youth
inscribed with the name of its sculptor Stephanos, who claims

to be a pupil of Pasiteles. In ordinary circumstances that assertion

of pupilage Avould imply that the style of this statue was practically

the style of Pasiteles. It is certainly a very peculiar style, as we
shall see, and what adds to the interest of it is that the same striking

peculiarities of treatment are found in a number of other statues by
apparently nameless sculptors, particularly the groups of the so-called

Orestes and Electra in Naples, and of Orestes and Pylades in the Louvre.
It is not doubted that all these belong to one and the same school. The
only question is whether their peculiarities of style are sufficient to con-

stitute an independent school of sculpture. Some writers deny this,

pointing out, very justly, that a group in the Villa Ludovisi (Bon
Compagni) by the sculi^tor Menelaos, a pupil of Stephanos, and third in

line from Pasiteles, does not show the same peculiarities of style. Others
believe that the so-called Pasiteles style has nothing original in it what-
ever, but is simply a prolongation down into Eoman times of a modified

archaism which had begun in Greece several centuries before. It may
well be admitted that Pasiteles had started from the older, and highly
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artificial, tendency. But for our present purpose the Statuo of Stephanos,

and its kindred, are enough to show that the decadent archaism of Greece

did not entirely satisfy the Romans towards the end of the Republic, whose
instincts ibr a more naturalistic treatment of sculpture were then

developing under the influence of Alexandrine art. While retaining the

academic structure and ]iose in their statues, the school cf Pasiteles infuse

a singular tenderness into their rendering of the skin and flesh. The effect

is everywhere very subtle, and, when diffused over the whole of a nude
statue, it reacts against tlie academic formality of the outlines. This may
nut be going far in the diiection of naturalism, but it is going some way
The beauty and charm of outline in a statue were perhaps never more
finely displayed in Greek art than in the slightly archaic figures of the

so-called Peloponnesian school. Pasiteles and his followers must have
known that in choosing this particular type of statue as a basis on which
to add a subtle, diffused naturalism, the effect would be striking and in

many respects agreeable. The groups we have mentioned show that they
succeeded in this.

It was, however, in portraiture, and in the representation of barbarians,

tliat the Romans found the best scope for indulging their naturalistic

instincts in conjunction with their academic training. B^^ nature inclined

to look on the world as they found it, being in fact men of the world, and
possessing within their own race an infinite variety of type as we see in

the long series of existing busts, the Romans were in the best possible

l)osition to develoj^ an extraordinary passion for portraiture. The Greeks
were differently constituted. As a race they were more seh ct and more
uniform in type. In their best days they had no special love of

portraiture. Let us take as a Greek example the portrait statue of

Mausolos in the British Museum. Here was an instance in which a

semi-barbarous prince was to be portrayed. His long hair, his slight

moustache and beard, and the general structure of his f;xce, are all rendered

with sufficient truth to indicate the race to which he belonged, and,

in measure, the man himself. Precisely the same characteristics occur
in a fine head of a barbarian, also in the British IMuseum. Yet how
different the artistic treatment! Clearly the head of Mausolos has been
Idiied down to be in keeyjing with the formal and conventional Greek dress

which he wears, while in the head of the barbarian, conventionality is cast

aside except in certain of the features which, though true to the Gaulish
type, arc yet rendered in an academic manner.

There are many portraits of Greeks in the Roman galleries, most, if not
all of them, made in lloman times from older Greek originals. It was hardly

possible but that in the copying a certain amount of modification would
take place. We see to what extent this may often have been carried

when we compare, for instance, the head of Pericles in the Vatican with
the head of him in the British Museum. Yet with all allowances of this

sort, the Greek portraits in Rome still preserve the predominant quality

of clearly defined outlines and carefully modelled forms, with a corre-

sponding absence of vivid personality—they retain style at the cost of

natural effect.

In the long series of Roman i^ortraits it will often be seen that, combined
with the greater variety and types characteristic nf a more worldly race,

there is on the part of the sculi'tora a constant effort to secure natural
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effect at the expense of style. Even in the portraits of lloman Knil Gl'ors

found in Greece or Greek colonies, we often see this difierence between the

Greek and the Roman very clearly marked. But there is always this to

be said for the Romans, that their long training; in academic style preserved

them from carrying to extreme their love of natural effect, as has often

been done in the portraiture of modern times.

The dying gladiator in the Capitoline Museum, or the group of Arria

and Faetiis in the Villa Ludovisi, may be taken as other examples of how
the Romans strove to force in upon the academic training, which had been
current for centuries among them, their own natural perception of the

stern realities of life. It may not be art of the highest form to persist in

combining in this way the results of laborious training, and its consequent
love for the beauty of details, with natural instincts of an impressionist

tendency. But such was the distinctively Rvoman idea.

A certain number of sculptures, such as the Belvedere Torso in the

Vatican, have survived from Roman times, having upon them the signa-

tures of artists who describe themselves as Athenians by birth. It is

agreed that fundamentally these artists were, one and all, copyists of older

and celebrated Greek sculptures, such apparent differences as exist among
their works being explained by the differences of style proper to the

scul23tures they set themselves to reproduce. The questions that remain
are—How far they show in common a tendency to modify the originals in

a particular direction, and whether this tendency had its origin in a desire

to meet distinctively Roman taste ? The general opinion is that the com-
paratively few signed sculptures of this so-called Neo-Attic school do
possess in common a particular tendency in the modifying of their Greek
originals. Not only so, but a large number of the unsigned sculptures in

Roman museums share the same artistic tendency, and may therefore be
confidently classed with them. What, then, are the characteristics of this

Neo-Attic school? Possibly they may be best described as the addition of

greater expression than had been customary among the Greeks, in rendering

the details of the human form. The Belvedere Torso is a standard instance

of this greater intensity of expression, combined with Greek tradition, in

the general disposition of the various parts of the body. But nowhere
perhaps is this particular tendency more easily recognisable than in the

series of reliefs noted as ' archaistic ' in the course of the Handhooh. The
difference between them and true archaic Greek reliefs, resolves itself

always into a greater intensity of expression in the details, which in this

case are mainly details of drapery, because in the true archaic Greek
reliefs which they started from, draped figures are by far the most frequent.

AVe may not admire the over-elaboration of the draperies in the later

archaistic reliefs, nor the attempts to give more vitality to the action of the

figures. Still less can we admire in the composition of groups the singular

poverty of imaginaticTn which usually is content with the idea of a cere-

monial procession as a sufficient means of binding the figures together in a

group.f The fact remains that these archaistic reliefs clearly indicate a

tendency, in the times of the Roman Republic, towards greater vitality and
greater expression, within the lines of Greek tradition and academic

training. It does not really matter that a certain number of archaistic

t For a very elaborate discussion of these questions, see F. Hauser, 'Xeu-Aftisch. Reliefs

1889.
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lolicfo liave been I'ound in Circcrc itself, oi' tliat tliis parilcular uiaijiier nf

sculpture had been practised spasmodically in Greece during several

centuries. It is enouc;h to see from the many examples of it in the

galleries of l\ome how largely it had canght the Koman taste, and to what
lengths it was carried among the Komans beyond anything of the kind

executed in Greece.

Among the Roman copies of celebrated Greek statues some occur only

in single examples, such as the Apoxyomenos of Lysippos and the Apollo

Belvedere of Leocbares. In these instances it is practically impossible as

yet to say how far an extensive modification of details may have been com-
bined with a truthful rendering of the general aspect of the figure. In other

instances two or more Roman copies exist from one and the same Greek
original, such as the Doryphoros of Polycletus and the Discobolos of

Myron. In these cases an exact agreement throughout all the details of

a statue would mean much, provided the result is quite consonant with
what is otherwise known of the art of the period in which these sculptors

lived. But equally it may mean that much of the details of the statues

is consonant with the spirit of Roman copyists, otherwise known from
their works. Between these alternatives it is possible that certain details

of the originals may have survived, apart from the general aspect of the

figure, which was doubtless alwaj^s more or less correct. For our own
part, we are inclined to see in these Roman copies, a system of modification

in the details intended to bring the originals more into line with the taste

of the times, to make them more vivid as a whole and more expressive in

details.

The latest development of Greek sculpture to any important extent
was that which is represented by the extensive series of reliefs from Per-

gamon now in Berlin. For these sculptures, the old subject of a battle

between gods and giants, is realised in a new manner. The horror of

the scene is the predominant feature. Exaggeration abounds in the

faces and the action. Yet with all this there remains an extraordinary

display of careful and accurate trainhig in the rendering of the human
form. There is no doubt but that the Pergamene school had greatly

influenced art during the last century of the Republic, or even some-
what earlier. At the same time it is not right to ignore the fact that

the predisposition of Roman taste towards forcible exin-ession had already

been studiously combined with academic training. In the museums of

Italy and elsewhere there are a certain number of sculptures representing

wounded Gauls and Amazons, among which is reckoned the dying gladiator

in Rome. It is supposed that these all belong to the Pergamene school,

notwithstanding that they differ widely in pathetic expression from the

authentic Pergamene sculptures in Berlin. The general opinion may be
right. The Romans inherited the kingdom of Pergamon, and to some
extent they may also have inherited the art of that kingdom, still it

is only fair to allow that the Romans themselves were already in a fair

way of developing the same taste for pathos and naturalism in ait.

In the Laocoon group the horror of the subject is doubtless a con-
spicuous element, yet it is saved successfully from being a repulsive

element by the splendid academic training which pervades the three

figures. We arc told that this was the work of three Greek sculptors

of Rhodes—a father and two sons answering to the father and two
sons in the groupi, and there is every reason to believe that its advent
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in Korac mnde a profound impression. To this day there is probably

no piece of sculpture which appeals more universally to mankind, just

because of the balance it possesses between the extremes of natural

expression and technical skill.

In the Eoman Galleries there are many examples of sculptured foliage

on altars, candelabra, and large architectural blocks. Charming as they

are to the passers-by they have a special interest for the student of strictly

lloman art. In Greek floral decoration at its best, as seen in the

Erechtheiou at Athens, the striking feature is the precision and crispness

with which every leaf and tendril is outlined and cut sharply down to the

background of marble. In the Boman examples of which we are speaking

th*" effect is quite different. It is not an effect dependent upon outline,

but principally upon light and shade. A few touches of colour are all

that is required to produce as perfect an illusion as could be wished. Yet
even these touches of colour were unnecessary, and probably were seldom
added, because the flicker of light and shade in the scattered foliage and
flowers was itself sufficieot to suggest a preponderance of natural colours

over natural forms. In the corresponding Greek work of the best age

colours were frequently aHded to convey a passing appearance of truth to

nature. But in the result it is always the form that predominates in the

leaves and tendrils.

In decoration of this kind later Greek art became more and more florid,

but except in putting a bird here and there among tlie foliage it does not

apjjear to have ever relinguished the su2:)remacy of outline over light

and shade. Possibly the art of Alexandria had effected the transition,

with its love of open-air scenes, and connected as it was with Greece on
the one hand and l\ome on the other. We may say that after all it was
only a change in the spirit of decorative art. It may even have arisen

largely from some technical method such as that of the silver-smiths

with whom the chasing up of designs naturally weakens the force of the

outlines. We know in what extraordinary favour chased silver vases

were held by the Romans, and how admirably they comjDare in their

floral decoration with the reliefs on marble altars, candelabra, and
such like. Essentially it is a plastic treatment of decoration as opposed

to an architectural treatment. But it was a change in tlie direction of

naturalism and in keeping with what we have s^en of distinctively

Roman taste.

In general the plastic effect of this form of floral decoration is most
noticeable in the great mass of ordinary specimens. But even in the

more refined examples it is conspicuous enough. We need only quote
the decorative blocks which have survived from the famous Ara Pacts
Augustae, which was erected B.C. 13, in honour of Augustus, on the

Campus Martius between the present Via in Lucina and the Piazza di

San Lorenzo in Lucina. Remains of this famous altar with its sculptured

enclosure were found in excavations beside the Palazzo Fiano in 1859,
and this has led to the identification of similar blocks discovered in

1550 and 1568, and now in the Vatican, Villa Medici, Uftizi, and Louvre,

as parts of the same monument.f An admirable example of the floral

t These blocVs were fiist Identified Ijy F. von Dnhn, ' Annali,' 1881, p. 314. Since then the
form of the altar has been fully discussed by Prof. Petersen in the ' Rtim. Mittlieilungeli,' 1894,

p. IVl, aad 1895, p. 138. The whole subject of floral decoration in Koman sculpture is very
t'uUy discussed, and finely illustrated, in a handsome volume entitled the 'Wiener Gtuesis,'
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decoration is preserved in a block in the Villa Medici (Mtai. dell' Inst,

xi. pi. 36, fig. 4). The same love of ornament arose again at the Renais-

sance in Italy, and with new appliances was developed to a greater extent.

In these brief remarks our object has been to show that the Romans,
though not highly gifted Uke the Greeks who preceded them, in artistic

capacity, may yet have contributed certain new developments of art

which should not be despised as they commonly are.

ITALIAN PAINTING IN ROME.

In the great days of the Renaissance, Rome, unlike other Italian cities,

never produced a race of independent artists. There was no. Roman
school of painting as there was a Florentine or Venetian, a Milantse or

Perugian school. No master of Hrst-raie importance was born within the

circle of the Seven Hills, no long line of native artists carried on the tra-

ditions inherited from their forefathers or helped to form a distinctively

Roman style. But as in ancient times Imperial Rome attracted men of

note Irom all parts of the civilised world, so from the earliest days of the

Renaissance the best Italian artists were drawn by the same irresistible

force towards the Eternal City. The wonders of classical antiquitj% the
architecture and sculpture of past ages, brought Tuscans and Ombrians
alike to the banks of the Tiber, and supplied them with the training and
inspiration that were needed for the full development of their genius. Here
they found encouragement in the liberal patronage of Popes and Cardinals,

and the necessary opportunities for tlie display of their powers in the

decoration of the churches and palaces of papal Rome. It is within the
precincts of the Vatican that we fiml the most complete series of frescoes

by Florentine and Umbrian masters; it is there, above all, that wft

mnst look for the finest art of Raphael and of Michelangelo.

The first great masti r of the Florentine Renaissance, the mail who, in the

words of Poliziano's epitaph, brought dead Painting once more to life—Giotto
di Boudone—came to Rome for the Jubilee of 1300, at the same time as

his friend Dante, and was employed by Pope Boniface VIII. in tlie old

P>asilica of St. Peter. Traces of Giotto's presence may still be seen in the

panels of the Martyrdom of St. Peter and St. Paul, with the portrait of
his patron, Canlinal Stefaneschi, which have been preserved in the Sacristy

of St. Peter, and in a damaged fresco of Pope Boniface proclaiming the

Jubilee, on a pillar of St. John Lateran. During the next hundred years,

the perpetual warfiire of contending factions and the exile of the Popes to

Avignon, arrested all i:)rogress and made the i'urther development of art

impossible. But with the close of the schism and the return of the Popes,

a brighter day dawned for the Imperial City. In 1426, the Umbrian
master. Gentile da Fabriano, was invited to Rome by Pojic Martin V., who
had seen his work at Brescia and Florence, and now employed him to

paint those frescoes in the Lateran which excited the admiration of

Michelangelo, but which have long since perished. A still greater

master, the young Florentine Masiiccio, died in Rome in the same year as

Gentile—1428—but lelt no trace of his visit, while the frescoes which Piero

del Franceschi painted, some twenty years later, for Pope Nicholas V.,

in the Vatica-^, were destr.iyed to make room for those of Raphael.
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Fortunately a better fate attended the beautiful series of subjects from the

lives of St. Laurence and St. Stephen, with which Fra Augelico decorated

the same Pope's chapel. Another chapel in the Vatican, which the friar of

S. Marco adorned with frescoes, was palled down in the next century to

make room for a new staircase, while his paintings in the Dominican
Church of S. Maria sopra Minerva have also perished. The same Church,
however, contains a series of frescoes on the life of St. Thomas Aquinas,
executed by Filippino Lippi for Cardinal Caraffa, in 1489, and good altar-

pieces by his father Fra Lippi, and Fra Angelico's scholar, Benozzo Gozzoli,

are preserved in the Lateran Gallery.

The reign of Sixtus IV. (1471-1485) forms a memorable epoch in the
history of Roman art. It was this Pope who founded the Academy of St.

Luke, and employed one of its first members, Melozzo da Forli, as his

court-painter. A stately group, representing Pope Sixtus surrounded by
Cardinals and members of his family, with Platina, the keeper of the newly-
founded Vatican Library, kueeliog before him, from Meiozzo's hand, may
still be seen in the Vatican Gallery ; while several noble fragments of his

great Ascension, in the cupola cf the SS. Apostoli, are preserved in the

Saciisty of St. Peter.

But the work by which Sixtus IV. will always be remembered was the

chapel which he erected for the Pope's private use, and which still bears

his name. In 1482 he summoned the best Florentine and Umbrian
painters to Piome, to take part in the decoration of the Sistine Chapel.

On one wall, the History of Moses, on the other, the Life of Christ, were
set forth by Botticelli, Ghirlandajo, Cosimo Rosselli, Perugino, Pinturicchio,

and Sigiiorelli.t Botticelli also painted single figures of twenty-eight
Popes, now partly effaced, on the pillars between the windows, while
Perugmo's Assumption, and two other frescoes by his hand, on the altar-

wall, were destroyed to make room for Michelangelo's Last Judgment.
The next Pope, Innocent VIIL, continued the work of decoration, and

invited the great Lombard master, Andrea Mantegna, to Eome; but the

chapel which he adorned with those admirable frescoes described by Vasari

(1488-90) was ruthlessly destroyed by Pius VI. when he enlarged the

Vatican Museum. Both tliis Pope and his successor, the infamous Alex-
ander VL, employed the Umbrian master, Pinturicchio, to paint the

graceful decorative frescoes in the Appartamenti Borgia (1492-94), and
the ruined landscapes of the Belvedere Gallery (1487), wdiile two otiier

series of frescoes in S. Maria del Pojtolo and Ara Coeli bear witness to the
same artist's industry and fertility of invention.

With the accession of Julius II., iu the early years of the 16th century,

we enter on a new era. Then Rome became once more the centre of the

universe, the meeting-place of scholars and poets, and the seat of an art

life, the most intense and varied that the world has ever known. Then
Bramante and Perugino, Signorelli and Peruzzi, Sodoma and Bramantino,
were all summoned to Rome by the great Pope, and were all working at

the same moment within the Vatican walls. Then, at the bidding of the

same imperious pontiff, Michelangelo painted the vaulted roof of the

Sistine Chapel with those great frescoes of the Christian epic which are at

t Morelli considered the fresco of the Last Daj's of Moses to be only partly executed by
Signorelli ; and ]Mr. Berenson, the latest authority on Renaissance art, pronounces it to be
the worU of an unkn 3\\ 71 artist who was strongly influenced both liy Signorelli and Pinturicchio.

CS'e the 'Central Italian Painters of the Renaissance,' by B, Berenson,' p. 170.)
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once the grandest vision of humanity and the most sublime rendering of

the divine revelation, in modern art. And then, too, young Raphael of

Urbino first came to Rome-, and devoted his incomparable genius to the

decoration of the Vatican halls. In these frescoes of the Stauze, sadly

injured and repainted as they are, we have tlie supreme expression of tlie

unblest thought of the Eenaissance, as well as the most perfect reflection

of contemporary life. All this is set forth with a dramatic power, a

beauty of form and wealth of colour, such as has never been surpassed at

any time in the history of man.
The great works which Julius II. had begun were carried on by

Leo X., a man of far less force of character, but who inherited the

traditions of the Medici family, and was a generous patron of art and
letters. If, as he said, Michelangelo was too terrible a man for him, he
thoroughly appreciated Raphael, who, under his reign, not only continued

the frescoes uf the Stanze, but designed the tapestries of the Sistiua and
planned the decoration of the Loggie on an entirely new principle. Nor
is it only in the Vatican that the marvellous versatility of the great

Urbinate's genius is displayed. Nowhere can Raphael's work, in all its

varied phases, be so well studied as in Rome. His early Umbrian peiiod,

when he worked as Perugino's assistant, is represented by the Coronation

of the Virgin (Vatican Gallery), and the fine portrait of his master (Villa

Borghese). The famous Entombment of the Borghese Gallery, with its

lovely predella of the Christian Graces (Vatican Gallery), reveals all

that he had acquired in technical skill and knowledge during his

residence in Florence. In the Madonna di Foligno (Vatican Gallery),

with its grand figure of the kneeling donor, Sigismondo de' Conti, in the

portraits of his Venetian friends Navagero and Beazzano (Doria Gallery),

in the beautiful Galatea of the Farnesina, we see Raphael as he was in

his best Romnn days, when his powers were at their height, and his

genius was fully developed. In the Sibyls of S. Maria della Pace, he has

already entered on a later phase, while in the decorations of the Farnesina

and of the Vatican Logiie we see the exquisite dreams of his fancy

executed by inferior hands. Finally, in the upper part of the Transfigura-

tion, the great picture that was left unfinished on that sad Good Friday,

we have the last vision that dawned Ujion the painter's eyes before a

premature death put a sudden end to his life.

A whole army of artists and decorators were working in Rome under
Raphael's direction during these latter years. Chief among them were
Giulio Romano—the only artist of any note who was born in Rome

—

Francesco Penni, and Perinodel Vaua, all of whom had a large share in the

execution of the works that bear Raphael's name. Other masters again,

such as Sodoma, Peruzzi, and Sebastian del Piombo, who all three worked
in Chigi's Farnesina villa at one time, felt his inlluence in varying degrees.

But soon after his death, the horrors of the sack of Rome and of foreign

invasion scattered his followers, and the few artists who remained in

Rome fell under the baneful spell of Michelangelo. Alone among the
giants of the past, the great Florentine survived these disasters and lived

to finish the Last Judgment in the Sistina in loil, and to paint his

frescoes of the Conversion of St. Paul and the Martyrdom of St. Peter

in the Cappella Paolina. But by this time he was seventy-five, and
• fresco-painting,' as he said himself, * is not fit work for old men.'

m 2
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Both Leonardo and Titian visited Eome, the one in 1514, the other in

1515, but the damaged fresco in S. Onofrio, which long bore the great

Florentine's name, is now recognised to be the work of Boitraflio, and the

only portrait which Titian painted in Rome—that of Pope Paul 111. and

his nephews—is in the gaJery at Naples. Fortunately h'ome contains

three first-rate works by the Venetian master, the Baptism of the

Capitol, the Madonna of S. Niccolo (1523), iu the Vatican Gallery, and
the picture long known as Sacred and Profane Love, now iiiOre correctly

described as Medea and ^'e(lus. This beautiful work, in Titiaix's

Giorgioncsque manner, belongs to the renowned collection of paintings

originally formed by Cardinal Borghese early in the seventeenth century.

This gallery, as well as the Doria collection, which was founded about thirty

years later, under Innocent X., contains many of the spoils of Ferrara

and other cities that were annexed to the papal see ; and is especially

rich in W'Orks of the Venetian and Ferrarese schools. Lotto, Tintoretto,

Palraa, and Bonifazio, Francia and Dosso Dossi, are all well representeil,

while one rare portrait by Giorgione, and Correggio's famous Danlie are

among the treasures of the Borghese.f

In Pome, as in the rest of Italy, a period of stagnation followed upon
the golden days of the sixteenth century. Painting fell into the hands of

the feeble mannerists, Ar[iino and Zuccaro, who were succeeded, towards

the end of the century, by the new school of naturalists under their able

but repulsive leader Caravaggio (15G9-1G09). The religious revival that

followed found expression in the work of the Carracci and their followers,

who soon became popular with Cardinals and Jesuits. The frescoes of

Annibale Carracci in the Farnese, the Aurora of Guido Eeni in the

Palazzo liospigliosi, Domenichino"s Communion of St. Jerome in the

Vatican Gallery, and the decorative paintings of the Four Seasons by
Albani in the Doria Gallery, are among the best works of the school in

Komc. After these men came a host of inferior imitators, such as Cailo

Dolce, Sassoferrato, and Pietro da Cortona, who prolonged the life of a

feeble and debased art until the close of the century, when painting

practically ceased to exist.

During the eighteenth century Rome still continued to exert a

remarkable degree of influence upon foreign artists. Here the French

landscape painters of the classical school, Claude and the Poussins, sought

inspiration among these scents and sites famous in ancient story. Here

Raphael Mengs came to study the great art of olden times, and in the

present century David and Carstens, Overbeck and Cornelius alike found

the impulse needful for the development of their difterent styles. That day
is over now and Rome has long ceased to influence the destinies of modern
art. Painting itself has sunk to a low ebb in the Eternal City ; but there

is one Roman master hap])ily still living. Professor Giovanni Costa,

whose poetic imagination finds rich material in the beauties of his native

land, and whose landscapes of the mountains of Carrara, of the Pontine

Marshes, and of the Roman Campagna, claim a ])lace in any record of

Roman art. But his work has never bten appreciated by his own country-

men, and his paintings, one of which has already been hnng in the

National Gallery, are better known in London than they are in Rome.

t Tlie pictures in thefe important coUections are fully described in the late Signer Morelli's

valuable work on ' Italian raintere,' vol. i., ^9 which we must jefev our readers for furthejr

information.
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ClIIIOXOLOGICAL TADLKS.

n.e.

IMPORTANT EVENTS. 256
It c. 255
75:5 Foundation of Rome by Romulus. 211

711) Xunia I'ompilius ; establishes the priest-

hood. 2:^8

6T3 TuUus Hostilius. War with Allia Longa. 236
Tlie Horatii defeat the Cmiatii.

642 AiKUS JIartius. 219
616 Taiquinius Priscus ; the Cloaca JIaxinia. 218
578 Servius Tullius; reforms the constitution ;

builds the walls.

535 Tarciuiuius buperbus. The Sibylline il7
lx)oks. Rape of Lucretia. Expulsion
of the Tarquins. 216

5J9 Republic established. Brutus and Colla-

tinus, Consuls. 213
508 Defeat of Lars Porsena. Horatius Codes 212

at the Sublician Bridge.
•198 The hist Dictator, Titus Lartius.

•:96 Defeat of the Latins and Tarquins at the 211

Lake Regillus. 209
401 Secession of Plebeians to the Mons Sacer. .;07

Faille of tho Belly and Members.
Institution of Tribunes. 206

^ 88 Legend of Coriohinus. 203
486 Agrarian law of Spurius Cassius. 202
483 War with Veil. 197

477 Legend of the Fabian gens. 196
458 l>eg nd of Ciucinnatns. 190

451 J he Decemvirs appointed ; the code of the 184
ten tables. 183

4:9 Virginius kills his daughter Virginia to 200-

save her from Appius Claudius. Second
!-ecession to I\Ions Sacer. 168

415 Third secession, io the Janiculum. The 146
Canuleiau law peiniits inaniage
liotween the two orders.

.-.96 A'eii taken by Camillus. 133
390 Rome sacked by the Gauls, under

Brennus.
367 The Licinian Rogations; triumph of the 123

I'leljeians. 121
.",66 Fii'st Plebeian Consul. lo7

3J2 JIa cus Curtius leaps into the gulf in the 1 US-

Forum. 91

S56 First Plebeian Dictator. 90
35 1 First Plebeian Censor. SS
313-292 Samnite and Latin wars.
337 First Plebeian IVaetor.

321 The Siimnites defeat the Romans at th; 87
Caudine forks.

300 First Plelieian Priests. 86
-95 Defeat of the Samnites at the battle of

Scntinum. 8i
2-7 Last secession of Plebeians to the Jani-

culum. The Ilortiiisian laws.

ZHO Pyrrhus defeats the Romans near Her.iclea.

279 SeconddefeatoftheRomansnear .-Vsculum. 79
275 Pyrrhus is defeated at Bencventum. 78
272 Subjugation of 'J'arentum. Supremacy 72

of Rome in Italy 66
230 Defeat of the Ciirthaginians iu a iiavnl 64

battle off :Myl»e, 03

Roman naval victory at Ecnomus.
Defeat and capture of Regulus.
Roman naval victory off Sicily. Treaty

of Peace. Sicily annexed.
The Romans seize Sardinia and Corsica.

Hamilcar Barca iu Sj ain. Oath of

Hannil)al.

Hannibal captures Paguntum.
Hannibal crosses the Alps; defeats the
Romans at the battles of Ticinus aud
Trei)ia.

Hannibal destroys a Roman armj* at Lake
Trasimenu-.

Hannibal annihilates a Roman army at

Cannae. He winters at Capua.
Hannibal captures Tarenlum.
jMarcellus captuies SjTacuse. The two

Scipios defeated and slain by llasdrubal

in Spain.
The Romans recover, and destroy, Capua.
'J'he Romans recover Tarentum.
Hasdrubal defeated and slain at the

Metaurus.
Scipio subdues ."^pain.

Hainiilial recalled to Carthage.
Scipio defeats Hannibal at i^auia.

I'elrat of Philip V., of IMarcedon.
Prcclamation uf Greek iudeptiidence.

Defeat of Antiochus of Syi la.

Censor.-hip of Cato.

Deaths of Hannibal aud Scipio.

-175 Conquest and annexation of Cisalpine

Giiul, Liguria, and Spain.
D- feat of Perseus, King otllacedon.
Destructon of Carthage, and Corinth.

.•Vnnexaticn of the Carthaginian Pro-
vinces, ^Macedonia, and Achaea.

Attalus bequeaths Ptrgamos to Rome.
Tiberius Gracchus, tribune, obtains an
agrarian law ; he is slain.

Caius Gracchus, tribune. His reforms.
^Murder of Caius Gracchus.
Marius defeats Jugurtha in Africa.

Jlarius Consul for six years.

Proposed relorms of Drusus ; his murder.
J he Social or ilarsic war.
Contest bctwten JIarius and Sulla. Flight

if Marius. Sulla embarks for the war
with Mithiidates, ol J'ontus.

Marius aud Cinua enter Rome. Reign of
terror.

])eath of Marius. Sulla captures Athens
and the Piraeus.

Sulla defeats the Samnites and Marians at

the Colline Gale. Is made Jiictator.

Sanguinary proscriptions. Narrow
escape of Julius Caesar.

Sulla reforms the constitution ; abdicates.

Death of .-^ul la.

Pompey fii'.ishes the war iu Spain.
Pompey defeats Mithridates.
I'orapey annex' s Syria.

Pompey subdues Phoenicia and Palestine
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captures Jenisalpm. Cicero puts to A7-2

death the Catiliiiar;an ronsphatnis. 470
60 First Triumvirate, Caesar, Porappj",

Crassus.
58-1 Cae^ar conquers Gaul ; visits Britain. 493
51 Rupture between Caesar and I'omi)ey.

49 Caesar crosses the j;ubico;i. I'onipcy flies 526
to Greece. Caesar enters Koine ; is fi'i?

appointed Dictator. 537
43 Caesar defeats Pompey at Pharsaliis.

47 Caesar defeats Pharnaces at Zela; writes 547
" Veni, vidi, vici." 553

46 Caesar defeats the Ponipeians at 'J'hapsus ;

suicide of Cato. Caesar Dictitor fur 10 500
years. 5'.>;

45 Cae-^ar defeats Pompey's sons aiMunda. 72t
44 March 15. Assassination oT Cae-ar, in tlio

Senate-liouse, at the age of 56. Antony 725
rouses the people.

43 Octaviau defeats Antony at Mutina. 752
Second Triumvirate, OctaviaTi, Antony,
and Lepidus. Proscriptions ; Cicein 754
among the victims.

42 Battles of Philippi. Defeat of Bnilusand
Cassius by Oitavian and Antony.

31 Kaval battle of Actiuni. Oetavian defeats BOO
Antony and Cleopatra.

27 Octavian receives tlie title of Augus us.

A.D. P4ri

14 Death of Augustus. i<Ci2

41 The name Christian first used, at Auiiich. 962
43 Invasion of Britain.

64 I'ire at Rome; Nevo accuses i the Chris- lf)65

tians ; PersciUtion. 1073
66 Martyrdom of HS. Peter and Paul at

Rome. 1077
70 Destruction of Jerusalem by Titus.

75 Colosseum founded by V'espnsian. 1084
79 Ernption of Vesuvius; destruction of

Herculanenm and Pompeii.
102 Pliny, junior, reports to Trajan, on the 1095

Christians. ]i^99

121 Hadrian's w all erected in Britain. ] 122

137 Hadrian founds a new city, Aelia 1167
Capitolina, on the site of Jerusalem.
Dispersal of the Jews. 1 183

248 Milleniau festival of the foundation of 1197-

Rome. 1213
249 Persecution by Decius.
269 Cluiulius defats the Goths. 13(3
274 Dacia relinqui-hed to the Goths.
324 Conslantine establi>hes Christianity as 1309

the State religion. 1341
325 Constantine convokes the first General 1247

Council of Christians at Nicaea in 1354
Bithynia. 1377

330 Couftantinople dedicated.

337 Baptism and death of Constantine. 1378
390 Death of Tbeodo.-ius the Great. F nal 1117

division of the Empire Honorius
Emp. of W. ; Arcadius of E. 1452

402 The W . court removed to Ravenna.
404 Repulse of Alaric by Stilicho. 1153
408 Alaric, on the mediation of Pope 1521

Innocent I., retires from Rome with a 1527
tril)ute.

410 Alaric sacks Rome. The Roman army 1533
leaves Britain. 1534

451 Attila, the Hun, retires from Rome on
the intercession of Pope Leo I. 1545

455 Genseric, the Vandal, sacks Rome. 1626

Ricinior, the .Suerian, sacks Rome.
Romulus Augustulus, Emp. of the W.,

abdicates. End of the Roman Empire.
Odoacer, the Vandal, king.

Tlieodoric, the Ostrogoth, takes Ravcnna-
Deatii of Odoacer.

Death of Theodoric.
Justinian, Emp. of E.
Rome lecovered for Justinian by B£ll.

sarins.

Rome retaken by the Goths.
Rome recovered by Xarses. End of tho
Ostrogotldc kingdom in Italy.

Gregory the Gnat, Pope,
(iregory sends Augustine to Britain.
Edict against images issxied by Leo, Emp.

of E. The Iconoclast disputes.
Pope Gregory II. repudiates the Imperial

authority.

The Lombard, Astolphus, captures
Ravenna.

Pope .Stephen III. names Pepin, the
Frank, Patrician of Rome. Pepin
takes Ravenna from the Lombards,
and gives it to the Pope.

Christmas Day. Charlemagne crowned
Emperor at Rome by Pope Leo III.

The Holy Roman EmiJire.
The Saracens sack Rome.
L' o IV. fortifies the Leonine city.

Otlio of Germany crowned Emperor liy

Pope JoiinXli.
Jernsalem taken by the Turks,
llildebrand becomes Pope, as Gregory

\'U. Tl e war of the Investitures.
'1 he Emp. Henry IV. does penance at

(,'anossa.

Henry IV. takes Rome, and imprisons
the Pope. Robert Guiscard, the
Norman, sacks Rome.

Peter the Hermit preaches a Crusade.
Jeru-alem taken by the Crusaders.
The Com ordat of VVorras.
The Emp. Frederic Barbarossa captures

the Leonine City.

Peace of Constance.
-1216 Innocent III., Fofe.
John, of Eigliind, do; s homage to the

I'ope.

Pope Boniface VIII. imprisoned by
Philip IV.

Removal of Papal Court to Avignon.
Poetic coronal on of ivtrarch at Rome.
Rienzo establishes a Republic at Kerne.
Rienzo murdered at Rome.
Pope Gregory XL returns with his court

to Home.
Two Popes elected. The great schism.
Election of Ma'tin V. by the Council of
Constance. End of th.e great schism.

Last coronation of a German Emp.
(Frederic III.) at Rome.

Ci.nstantiuopie taken by the Turks.
Luther appears before the Diet of 'Worms.
The Constable de Buurbon, for Charles V.,

sacks Rome.
Ai)peals to Rome from England.abolished.
Ignatius of Loyola founds the Jesuit

order.

-64 Decrees of the Coimcil of Trent.
Dedication of St. Peters at Rome.
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1773 Supprcjsi. n of tlio Jesuits by Tope
t'leuient XIV.

179C Napoleon enters Italy ; victories of IjOdi

anil Areola.

179S The Trench take the Tope prisoner, and
proclaim a Koman republic.

1>01 Rumo restored to Pope Pius VII. by
Napoleon.

1804 Napoleon crowned at Paris by Pius ^'II.

1805 Napoleon crowned King (if Italy.

1S09 Kome annexed by Napoleon ; the Pope
taken prisoner.

1814 Rome restored to Pius VII.
1815 The Congress of Vienna.
1829 Catholic emancipation in England.
1831 Mazzini forms the Young Italy i)arty.

1846 Election of Pope Pius IX.
1848 Insurrection at Rome ; the Pope escapes

to Gaeta.
1849 Pius IX. restored to Rome by the French.
1853 favour, Sardinian Prime Minister.

1859 The Austrians defeated at Magenta and
Solferino. Treaty of Mllafranca gives

pan of N. Italy to Victor Emmanuel.
1860 Ancona taken from the Pope by the

Sardinians. Garibaldi defeats the

Neapolitan troops at Melazzo.
1861 Victor Emmanuel proclaimed King of

Italy.

1866 The Italians join Prussia against Austria.

Venice anne.xed to Italy.

1870 The Italian troops occupy Rome.
1871 Rome the capital of Italy.

1878 Death of Victor Emmanuel and Pius IX.;
accession of King Humbert and
Leo XIII.

1887 The Jubilee of Leo XIII.'s priestliood.

1893 Leo XIII. celebrates mass in St. Peter's

on the occasion of his episcopal Jubilee.

EMPERORS.
l: c.

49 Julius Caesar : murdered.
27 Augustus.

A.D.

14 Tiberius : murdered.
37 Caligula (Caius Caesar) : murdered.
41 Claudius: murdered.
54 Nero : suicide.

68 Galba (Servilius Snlpiclus) : murdered.
69 Otlio: suicide.

69 Vitellius : min-dered.

7U Vespasian (I'lavius).

79 Titus (Flavins Vespasianus).
81 Domitian: murdered.
96 Nerva.
98 Trajan (Marcus Ulpius).
118 Hadrian (Trajanus).
138 Antoninus (Titus AlcIIus).

161 Marcus Aurelius (x\utoninus).
]HU Commodus : murdered.
193 I'crtinax : murdered.
193 I)idin> Julianns: nnirdcred.

193 I'escennius Niger : murdered.
193 Septiniius Severus..

211 Caracalla: murdered.
217 Macrinus : murdered.
218 Klagabalus: murdered.
222 Alexander Severus : mnrdf red.

.;35 Maximinus: niurderei.

238 GordianuR T.

Gordianus II. : mtirdered.

Pnpieuus (Maximus) : murdered.
Balbinus: murdered.

233 Gordianus III. : murdered.
244 Philip : killed in battle.

249 Decius : killed in battle.

251 Gallns: murdered.
252 Volusianus Aemilianus : murdered.
253 Valerian : died a captive.

261 Gallienus : murdered.
268 Claudius Goihicus.

270 Aurelian : murdered.
275 Tacitus.

276 Probus: murdered.
282 Carus: murdered.

Carinus : murdered.
284 Piocletian : abdicated.

Maximianus : abdicated.

305 Constantius (Chlorus).
Galerius.

306 Constantine the Great.

Maximinus II. : died, 314.

Maxentius: killed in battle, 312.

Lucinius : murdered, 324.

337 Constantine II. : killed iu battle, 340.

Constantius II.

Constans : murdered, 350.

360 .Julian the Apostate : killed in battle.

363 Jovianus.
361 Valentlniau I. and Valens.

DIVISION OF THE EMPIRE.

Western.
A.D.

36 1 Valentinian and Gratiau.
375 Gratian and Valcntiniau II.

3s3 Valentinian II.

395 Honorius Flavins.

425 Valentinian III.

455 Petronius Maximus.
455 Avitus.
457 Majorianus.
461 Severus.

467 Anthemius.
472 Olybius.
473 Glycerins.
474 Nepos.
175 Romulus Augustidus.

Fall of the Western Empire.

LIST OF FAMOUS MEN IN ANCIENT
TIMES. — Historians (h) ; Poets (p) ;

Generals (g) ; Orators (o) ; Statesmen (s).

Agrippa, Marcus Vipsanius (o, s) b.c. 63-12
Ammianus Marcellinns (h) fl. aliout .\.». 3Si)

.Augustus (g, s) . . . . n.c. 63 to A.n. 14
Helisarius (g) a.d. 605-565
Brutus, Lucius Junius >, g")

. . fl. ii.c. 509
Urutus, Marcus Junius (s, g) . &. r..<-. 44
Camillns (ci) n.c. 367
('assio<l(irus (n) a.d. 468
Cato the Censor (s) jt.C. 234-189
Cato of Utica (s) is. c. 95-46
Catullus (p) n.j'. 87-57
Cicero (o, s) n.c. 106-43
(Jlaudian (p) fl. a. p. 38U
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Diodorus Siculiis (ii) .... fl. a.d. 8 Began to

Diou Cassius (n) a.d. 155-220 '^"sn. Country.
Pi,nysJus(H) died b.c. 7 ^if'^,, r, . t7 ,•

Enmus(p) fl. k.c. 22J ^? ^h ^'?^^^^"."^"\.. ,.

Eutropius(H) fl. A.n. 61 177 St. Eleuthenus, ^lctlpoll.s.

(^ellius Auhis 00 A.D. 117-180 i?^ L*-y"'l°'"l" ^^i!™-
Gracchus, Cains (s) .... died B.C. 121 ^"^ ^*- Zepbynnus, Rome.
Gracchus, Tiberius (s) . . . . died B.C. 133 ^ f-

Calixtus I Rome.
Hannibal (g) ...... b.c. 247-163 ^^^ ^^- U'"''^" I- ^^™e.
Horace (p) u c 65-9 ^^^ *'*• P'^ntianus. Kome.
HortenMus(o) BclO-i-so 235 St. Anterus, Policastro (S. Italy).

,Tii<_'mtl,a (.0 B c 104 ^^^ '^*- Fabian, Rome.
.riillM- la. -iir(f; n s) BC 100-44 251 St. Cornelius, Rome.
Juvnial irl . '. '.

. . . aljuut'A D SO
2.52 iVomtiaji. (yl«t;>^e), Rome.

Lepidus. M. Aeuiiliiis, |'riiimvir (s) fl. b.c. 42 ^52 St. Lucius, Lucca.

Livy(ii) B.c 59 to A.D. 17 ^^^^M^^'P''™/-,^?"'''-
Macer (h) b.c. 110-66 ^^^ ^*- '!;''''"'* ^'•' Athens.

Marcellus, M. Claudius (g) . . fl. b.c. 212 ^^^ ^}- I^ionysius, Turio (S. Italy).

Maec«ias(s) ...... died B c 8
269 St. Felix L, Rome.

Marcellus (g) . . . . died b c 208 ^^^ ^'- •''"tiet''anus, Lnni in Tuscany.

Mark-Autony (g) . . b c 83-30 ^^^ '-'• ^'""*'' i^a'ona (Dalmatia).

Marius. Caiu's(G) b.c 157-86 296 St. Marcellinus. Rome.
Martial (p) A d 43-104 308 St. Marcellus, Rome.
Mithridates the fireat (G^ . . bc 131-62 310 St. Lusebius, Cassano (Calabri.i).t

Narses(G) .../.. . a.d. 478-567 311 St. Melchiades Africa.

Ovid (I.) B.c.43toA.D. 18 ^J«
'!'• &'7\*^V™^-

Persiu. (P) A.D. 31-62 ^36 S . Mark I Rome.
Plautns(r) fl. about a.d. 18

1

?^I ^J"
J"''"? I" R^m^-

PIi>tardiriO fl. about a.d. 85 ?^? ^^S^^^''^
'"!'?'""'", ^

I'lii.v 111.. H.ler (h, g) . . ad ''3 79
^^^ ''^"^ ^^- {Antipnpe), Rome.

i'liiiv th:. V..ung. r(s) '
fl A I. 88 366 St. Damasus I., Portugal.

Pollin, AM„ius(H).
. . B.C. 76 to I.D. 4 ^^* i*^- '^"''""'^'.f'T''-T,

Pompev ihe Great (g, s) . . . b c 106-48 397 St. Anas.asius I., Rome.
Polvbius(n) . . . BC 204-132 401 St. Innocent L, Albano.

ProcopiiLs (h) ... . a'd*.195-565 417 St. Z. simus, Mesurara (S. Italy)

Proppitiiis(r) EC 62-10 418 St. Boniface I., Rome.
Pyrrhus (o) ... BC 3 8-''72

i'i^ Eiilalius {Antipope), IXoma.

Qitintiliau (h) .' .* .".'"' "ad 40-90 422 St. Celestin I., Campano.
Regiilus, Atilius (G) . . fl. about b'.c. 2.55 t^l f' f'""^,^ }}h ^'""'X-

^

Sallu^t (H) ..... . u c 86-34
*""' ^^- ^®° ^- (*'^® ''real), Tuscany.

vScipio Africanus (g) . . bc2i<i-i85 461 St. Hilary, Cagliari.

Scipio Afrirauus Minor (g) . .bc 185-129 467 St. Simplicius, 'I'ivoli.

Scipio Asiaticus (g). . . bc 190
^^^ ''' ^^'^'' ^^- (called III.), Rome, groat

Seaeca(H) ...... a d 65
grandfather of St. Gregory.

.Statins (p) a d '6i'-96
492 St. Gelasius, Africa.

Stilicho(G) ad 395
496 St. Aiiastasius II., Rome.

Suetonius (h) . . . . a d 70
*^® '^*" Symmachus, Satdinia.

Snll.i(G, s) .... " BC 13878 ^"^i: Laurentius {Antipope), 'Rome.

Tacitus (h) ......' ad' 61-113 514 St. Hormisdas, Frosinone.

Terence fp) is c 195 523 St. John I., Tuscany, M.
Tibullus(r) BC 54-i3

526 St. Felix JV., Benevento.

Valerius Ma.\imus (h) . . . a d i5 530 Boniface IL, Rome.
Va'ro, Terentius(H) .... so 116-28 530 Moscuros (i??«tpope), Rome.
Velleius Paterculus Cn'i . b.c. 19 to a d 13

^^^
Z"'^"

I^-' Rome.
Vergil rp^ ....... BC 7f-19

535 St. Agapetus I., Rome.
' 535 St. Silverius, Frosinone, M. (son of Pope

Hormisdas).

BISHOPS AND POPES OF ROME ^^^ Vigilius Rome.
555 Pelagius I., Rome,

^^ean to 560 John III.. Rome.
^1'^' Country. 574 Benedict L, Rome.
42 St. Peter. 578 Pelagius IL, Rome.
66 St. Linus of Volterra. ^^" ^*- Gregory I. (the Great), Rome.
78 St. Anacletus, Athens. '"f

SaDinianus Volterra.

90 St. Clement, Rome. ^''" l^oniface III., Rome.
100 St. Evari.stus, Bethlehem ^"^ '^'- Boniface IV., Valeria in the Abruzzi.
If 9 ^t. Alexander I., Rome. *^1^ •^'- Deodatus I.. Rome.
119 St. Sixtus I., Rome. ^'^ Boniface V., Naples.

127 St. Telesphorus, Turio (S. Italy). •

139 St. Higinus, Athens. f The first Pope who did not suffer martyr-
142 St. Pius, Aquileja. dom. The martyred Popes after this dqte are
157 St. Aiiicetns, Syria. (iistinguished by M.
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Begin to

•«'*•" Coiinln-.
A.D.

''

625 Honoiius I., Caniiiauia.

640 Scveriiuis, Home.
640 Ji'bu IV., Zara in Dalmatia.

642 Theodore I., Jfvusalem.

649 St. Martin 1., Todi, M.
65+ Eugeiiius I., Uonie.

657 .St. Vitalian, Segni.

672 Adeodatus, Rome.
675 Domniis I., Kouie.

678 SI. Asatlio, Heggio ill Calabria.

682 St. Leo I]., S. Slartino, near i'.cggio.

684 St. Benedict If., Kome.
685 John Y., Antioch.

{Fahle of Pope Joan.')

686 Peter {Antipope), Tiome.

686 Theodore {Antipope), Rome.
687 Conon, Thrace.

686 Paschal (Antipope").

687 St. Sergius T., Autioch.
701 John Vi., Greece.

705 John VII., Rossano
708 Sisinius, Syria (20 daj-s only).

708 Constantinus, Syria.

715 St. Gregory ii., Ilonip.

731 St. Gregory III., Sj-ria.

741 St. Zacharias, Sanseveriuo (S. Italy).

752 Stephen II., Rome.f
752 Stephen III., Rome.
757 St. Paul I., Rome.
768 Theophilactus {Antijiope).

768 Constantine II. (-4n<i>o/je), Kepi.

769 Philip (Aiitipope), Roue.
768 Stephen IV., Reggio.

772 Adrian I. (Colonua), Rome.
795 St. Leo I'l., Rome.
816 Stephen v., Rome.
81

7

St. Paschal I., Rome.
824 Eugenius II., Rome.
826 Zinziniiis {Antipope), Rome.
827 Valentine, Rome.
827 Gregory IV.. Rome.
844 Sergius II., Rome.
847 St. Leo IV., Rome.
857 St. Benedict III., Rome.
858 Anaslasias {Antipope), Rome.
858 St. Nirholas I., Rome.
867 Adrian II., Home.
872 John VIJI., Rome.
882 Martin II., Gallese.

884 Adrian III., Rome.
885 Stephen VI., Rone.
891 Formosus, Ostia.

891 Srgiits III. {Antipope).

896 Boniface VI., Tusiany (15 day? only).

896 Stephen VII. , Home.
897 i;omanus I., Galk?e.
897 Theodore II., Rome.
898 John IX., Tivoli.

900 Benedict IV., Ron-.e.

903 Leo v., Ardea.
903 Christoph?r, Rome.
904 Sergius III., Rome.
911 Ana^ta^us III., Rome.
913 Landonius, Sabina.

t Dice) three tjays after his election ; never
consecrated.

"if,'"- Country.
A.D.

913 John X., Ravenna.
928 Leo VI., Rome.
929 Stephen VII., Rome.
931 John XL, Rome.
936 Leo VII., Tusculum.
939 St' phen VIIL, Germai.y.

943 Martin lU., Rome.
94 6 Agapetns IL, Rome.
956 John XII., Tusiiilum.

9B4 Leo {Antipope), Rome.
9G4 Benedict V., Rome.
9155 John XIIL, Niuni.

972 BenedL't VI., Rome.
974 Domnus U., Rome.
975 Benedict VII., Rome.
9S0 Boniface VII. {Francone), Antipope.

983 John XIV., Pavia.
9-5 Jolm XV., Rnme.
996 Gregory V. (Bimio), ."Saxony.

998 John XVII. {Antipijpe).

999 Sylvester n. (Gerotrt), Auvcrgne.
1003 John XVI., Rome.
1003 John XVIL, R"nie.
10119 Sergius IV., Rome.
1021 Beiredict VIIL, Tusculum.
1024 John XVIIL, Tusculum.
1933 Benedict IX., Tusculum.
1044 Sylvoiter III. {Antipope).

1046 Gregory VL. Rome.
1047 Clement II. (Suidger), Saxony.
1048 Damasus IL, Boppa, Bavaria.

1049 St. Leo IX.. Bruno, Alsace.

1055 Victor II.,Gebhard, Bavarian Highlaids.

li)5r Stephen X., Lorraine.

1053 Benedict .V. {Antipope), Rome.
JOaS Nicholas II. (Ghi rardirs), Burgmidy.
1061 Alexander II. (Badagio), JMilan.

U61 Monorius II. {Cadalous of Parma), Anti-

popc.

1073 Gregory VII. (Hildebrand, or Aldobiand-
eschi), Soana in Tusiany.

1C80 Clement II. {Guibert of liavenna). Anti-

pope.

1086 Victor III. (Epifani), Benevento.

1088 Urban XL, Reims.
1 C99 Paschal U., Bieda.

1100 Albert {.Antipope), Atella.

1 i (12 Theodoric {Antipope), Rome.
1UI2 Sylvester III. {Antipope), Rome.
Ills Gelasius U. (Giov. Caetani), Gaeta.

1118 Gregory 17//. (,4jitij»jjc),Spain.

1119 Cali.\tus IL, Burgundy.
1124 Honorius IL, Bologna.

1124 Theobald (" Boccadi Pecore"), Antipope.

1130 Innocent II. (Papareschi), Rome.
1130 Anacletus II. {Antipojje).

1138 Victor IV. {.-Inlipope).

1143 Celestjn II., Citta di Castello.

1144 Lucius II. , Bologna.
1145 Eugenius III. (Paganelli), Pi- a.

1150 Anastasius IV., Rome.
1154 Adrian IV. (Nicholas Breakspeare), Lang.

ley, England.
1159 Ale.\ander UI. (Bandinelli), Siena.

1159 Victor IV. {Cardinal Octavian), Anti^

pope, Rome.
1164 Paschal III. {Antipope), Cremona.
1169 Calixtus III. (^Antipope), Hungary.
X178 Innocent III. {Antipope), Rome.
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Country.
A.D.

1181 Lucius III., Lucca.
1185 Urban III. (Crivelli), Milan.
1187 Gregory VIII. (cii Morra), Benevcnto.
1187 Clement III. (Scolari), Rome.
1191 Celestin III. (Buboni), Rome.
1198 Innocent III. (Conti), Anagni.
1216 Honorius III. (Savelli), Rome.
1227 Gregory IX. (Conti), Anagni.
1241 Celestin IV. (Castiglioni), Milan.
1243 Innocent IV. (Fieschi), Genoa.
1254 Alexander IV. (Conti), Anagni.
1261 Urban IV. (Rantaleo), Troyes.
1264 Clement IV. (Foucauld), Narbonne

(Gros), St. Gilles.

1271 B. Gregory X. (Visconti), Piaccn-ia.

1276 Innocent V., Moutiers, Savoy.
1276 Adrian V. (Fieschi), Genoa.
1276.Joliu XIX. or XX. or XXI. (Giuliano\

Lisbon.
1277 Nicholas III. (Orsini), Rome.
1281 Martin IV., Champagne.
1285 Honorius IV. (Savelli), Rome.
1287 Nicholas IV. (Masci), Ascnli.

1292 St. Celestin V. (Pietro da Morrone), Iser-

nia ; resigned within six months.
1294 Boniface Vlil. (Benedetto Caetani)

Anagni.
1303 B. Benedict XI. (Boccasini), Treviso.
1305 Clement V. (de Couth), Bordeaux.
1316 John XXII. (Jacques d'Euse), Cahors.
1334 Ifichnkis V. {Aniipope at Romii), Rleti.

1334 Benedict XII. (Jacques FournierX Foix.
1342 Clement VI. (Pierre Roger de Beaufort),

Limoges.
1352 Innocent VI. (Etienne Aubert), Limoges.
1362 Urban V. (Guillaume de Grimoard),

Mcnde.
1370 Gregory XI. (Roger de Beaufort), Li-

moges.
1378 Urban VI. (I'artolommeo Prignaui),

Naples.
1387 Clement VII. (^Robert of Geneva), Anti-

pope at Avignon.
1389 Boniface IX. (Pietro Tomacelli), Naples.
1394 Benedict XIII. (Pedro de Luna, a Span-

iard), Antipopr at Avignon.
1404 Innocent VII. (Migliorati), Sulniona.
1406 Gregory XII. (Angelo Correr), Venice.
1409 Alexander V. (Petrus Phylargyius),

Candia.
1410 John XXIII. (Baldassare Cossa), Naples.
1417 Martin V. (Oddone Colonna), Rome.
1424 Clement VIII. (a Spaniard), Antipope at

Avignon.
1431 Eugenius IV. (Gabriele Condulmer),

Venice.
1439 Felix V. {Antipope). [Endof the Western

Schism.]
1447 Nicholas V. (Tommaso Pai'entucelli),

Sarzana.
1455 Calixtus III. (Alfonso Borgia), Valencia.
1458 Pius II. (Aeneas Sylvius Piccolomini),

Pienza.

1464 Paul II. (Pietro Barbo), Venice.
1471 Sixtus IV. (Francesco della Roverc), Sa-

vona.
1484 Innocent VIII.(Gio-BattistaCibo), Genoa.
1492 Alexander VI. (Roderigo Lenzoli Borgia),

Spain.

Began to

reign.
A.D.

1503

Country.

Pius III. (Antonio Todescblni Piccolo-

mini), Siena.

1503 Julius II. ((liuliano della Rovere), Savona.
1513 Leo X. (Giovanni de' Medici), Florence.

1522 Adrian VI. (Adrian Florent), Utrecht.
1523 Clement VII. (Giulio de' Medici), Flo-

rence.

15?4 Paul III. (Alessandro Farnese), Rome.
1550 Julius III. (Gio. Maria Clocchidai Monte),

Monte San Savino in Tuscany.
1555 Blarcellus II. (Marcello Cerviui), Montc-

pulciano.
1555 Paul IV. (Gio Pietro Caraffa), Naples.
1559 I'ius IV. (Giovan-Angelo de' Medici),

Milan.
1566 St. Pius V. (Michele Ghislieri), Bosco,

near Alessandria.
1572 Gregory XIII. (Ugo Buoncompagni), Bo-

logna.

15S5 Sixtus V. (Felice Pereiti), of Montalto,
born at Grottamai'e, iu the March of
Ancona.

1590 Urban VII. (Gio-Battista Castagna),
Rome,

1590 Gregory XIV. (Niccol6 Sfrondati), Cre-
mona.

1591 Innocent IX. (Giov. Antonio Facchinetti),

Bologna.
1592 demerit VIII. (Ippolito Aldobrandini).

of a Florentine family, but born at

Fano.
1605 Leo XI. (Alessandro Ottaviano do'

Medici), Florence.
1G05 Paul V. (Camillo Borghese), Rome.
1621 Gregory XV. (Alessandro Ludovisi), Bo-

logna.

1623 Urban VIII. (Matteo Barberini), Flo-
rence.

1644 Innocent X. (Gio-Battista Pamflli), Rome.
1655 Alexander VII. (Fabio Chigi), Siena.

1667 Clement IX. (Giulio Rospigliosi), Pistoja.

1670 Clement X. (Gio-Battista Altieri), Rome.
1676 Innocent XI. (Benedetto Odescalchi),

Como.
] 689 Alexander VIII. (Pietro Ottoboni),Venice

.

1691 Innocent XII. (Antonio Pignatelli),

Naples.
1700 Clement XI. (Gio. Francesco Albani),

Urbino.
1721 I;inocent XIII. (Michelangelo Conti),

Rome.
1724 Benedict XIII. (Pietro Francesco Orsini),

Rome.
1730 Clement Xir. (Lorenzo Corsini), Florence.

1740 Benedict XIV. (Prospero Lambertini),
Bologna.

1758 Clement XIII. (Carlo Rezzonico), Venice.
1769 Clement XIV. (Lorenzu Francesco Gan-

ganelli), S. Angelo in Vado.
1775 Pins VI. (Angelo Braschi), Cesena.
Isoo Pius VII. (Gregorio Barnabe Chiara-

monti), Cesena.
1S23 Leo XII. (Annibale della Genga), Spoleto.

1^2^ I'ius VUI. (Francesco Xaviero Castig
lioni), Cmgoli.

1831 Gregory XVI. (Mauro Cappellari), Bel-

luno.

1846 Pius IX. (Giovanni Maria Mastai-Fer-
relti), bora at Sinigaglia, May 13,
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Befjan to

Country.

1 (92 ; created Cardinal, Dec. 23, 1839
elected Pupe, June 16, 1846.

1878 Leo XIII. (Gioacchino I'ecei), born at Cir-

pineto, March 2, 1810: elected Pope,
Feb. 20, 1878.

KINGS OF UNITED ITALY.

1870 ViTTORio Emanuele II. proclaimed King
of all Italy. Tbe lirst Parliament of

united Italy was opened iu Home in

Dec. 1871.

1878 Umberto I., born March 14, 1844; as-

cended the throne on the 9th Jan.
Queen Margherita Maria Teresa Gio-

vanni, born Nov. 20, 1851.

Prince Royal, Vittorio Eraanuele Fili-

berto Maria Gennaro, Prince of Naples,
born 11th Nov. 1869; m. Princess

Helena of ilonteuegro.

LIST OF SAINTS AND RELIGIOUS
ORDERS.

'Si. = Martyr. V. I\I. = 'N'irgin ^Martyr.

Figures in brackets indicate the date. Days
of tl)e mouth refer to the Saint's day. Such
words as crown, wheel, anchor, &c., refer to

the Saint's symbol.

S. Adriano, M. (294). Sept. 8. In armour;
anvil; lion.

S. Agata of Catania, V. M. i(231.) Feb. 5.

Tongs.
S. Agnese, V. M. (303), agpd 13. Jan. 21.

Lamb; palm ; olive branch.

S. Alessio 1,409). July 17. Heegar with dish.

S. Alfonso del Liguori, Bp. of S. Agata dei

Goti, founder of the Redeniptorists (1696-

1787).
Algerian Fathers.—A Mission fonmied by the

late Card. Lavigerie. Habit white; bearded.
— .S'. Xiccolo di:i Lorinensi.

St. Ambrose, Abp. of Milan, and one of the

four Latin iloctors (.i97). Dec. 7. Two
human bones ; beehive.

S. .Vnastasia, M.—Roman matron (303).

Dec. 25.

St. Anastasius.

—

A. Basilian monk, martyrpd
by Chosroes king of Persia iu 626, at

Barsaloij in .\ssyria. Jan. 22.

S. Andrea Corsini.—'Jannelite Bp. of Fieaole

(1373) Feb. 4.

Annunziata.—A brotherhood founded by the
Spanish I'omiuican Card. Juan Torreque-
mada in 1460 for granting dowries to young
girls (S ^f. Minerva).

S. Antonio Abate (357).—Patron of animals,

and protector again-^t accidents in riding or

driving. Almost all the mules and horses

in ihc Campagna bear a medal with ths

head of St. Anthony on their front. .Jan. 17.

S. Antonio di Padova (1231). — Franciscan
friar, born at Lisbon. June 13. Flame in

baud or on breast.

S. Apollinare, M. (81).—Bp. of Ravenna.
July 23. Black cross on white robe.

St. Athanasius, Patriarch of Alexandria (373),
and one of the four Greek doctors (Chrysos-
tom, Basil, Gregoi-y Nazianzen). The Greek
bishops wear no mitre.

St. Augustine.—Latin Doctor (430). Aug. 28.

Heart, flaming, or trausfixed with arrow

;

books.
Augustinians.—A religious order founded by

St. Augustine, Bp. of Hippo (430), but re-

organised! by Alexander IV. in 1256. i'hey

consist of (1) Regular Canons ; (2) Hermits,
aggregated with Friars by Pius V. in 1567.

Habit black, with a leathern girdle. Within
their own convents, and in any town where
there are no Dominicans, they are allowed
to dress in white. Orders living under the

same rule : Premonstratensians, Trini-

tarians, Order of Mercy, and Briyittines.

S. Affostino ; S. M. del Popnlo (priory) ; S.

Patrizio (Irish). Nunneries: S. Giacomo
alia Lungara ; S. Catarina dei Funari ;

S. M. delle Vergini ; SS. Quattro Coronati

;

Gesii e Maria.
S. Balbina, V. (132). Mar. 31.

S. Barbara, V. M. (303), 4 Dec. Tower:
feather : chalice.

Earnabites. — Regular Clerks of St. Paul,

founded by B. Antonio Zaccaria (1539), and
named after a Church of St. Barnabas,
which belonged to them at Milan.

—

S.

Carlo di C'atinari.

Basilian 3\Ionks.—An Order founded by St.

Basil, Bp. of Caesarea in Cappadocia (379).

All Greek monks belong to it, and it was
established in Southern Italy before the
time of St. Benedict, who adopted the habit
and many of the rules for his own Order.—S. Basilio; Grolta-ferrata.

St. Benedict.— Mar. 21. Rod.
Bent dictines.—Monks of the Western Cliurch,

founded by St. Benedict (543). Habit black.

The Order has six branches—Camaldolesi,
Carthusians, Cisterciaus, Olivetani, Sylves-
trians, and Vallombrosians. Members of

other religions orders are not monks, but
Friars, Hermits, Canons, &c.

—

S. Paolo,
S. Calisto, S. Ambrogio. University, and
residence of the Abbot-Primate, S. Anselmo.
Nunneries : S. Cecilia, S. M. in Campo
Marzio.

Beneficiati.—Abbreviation of Clerici Benefi-
ciati, ranking after the Canonici in the
great Basilicas. They wear a tippet of grey
fur over their cotta, and have a separate
Sacristy.

St. Bernard of Citeaux, founder of the Cis-

tercian Monastery at Clairvaux (1153).
Tik-horn, pen, papers: beehive.

S. Bernardino (144^), foundi-r of the Osser-

vanti, or Reformed Franciscans. Three
mounds, with cross or flag.

S. Biagio.—Armenian Bp., M. (316). Feb. 3.

S. Bibiana, V. M. (362). Dec. 2.

S. Bonaventura (1274), Card. Bp. of Albano,
and Franciscan friar. Usnally known as

the 'Seraphic doctor.' Angel with chalice ;

Cardinal's bat.

S. Cajetano da J'hiene (1547).—One of the four

founders of the Order of the Theatines. and
the second Superior—Bp. Caraflfa, afterwards
Paul IV., being the first.

Camaldolesi.—An austere branch of the Bene-
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(iictine Older, founded by S. Romualdo at

ijampo Maldoli in 1012. Habit white, willi

white hood and girdle.

S. Ciiniillo Lellis, founder of the Kegular
Clerlis for ministering to the sick.

Canonici.—Canons, iittaclied to a Church
wh'ch has a chapter. They wear a mchet.
and those in Rome wear also in winter an
ample cape of white ermine (Mozzelta').

Capuchins.—A branch of ihe Franciscan
tirder, founded by Matteo di Basso of Urbino
in 1526, but subject to tlie control of the

Observants U'ltil 1617. Habit brown, with
long pointed cjwl.

—

Cappuccini, i>. Lorenzo
fnori le Mara.

S. Carlo Borromeo. Card. Abp. of Milan
(1518-84). Nov. 4. Rope round neck.

Carmelite Nuns.—Founded by John Soreth in

the 15th cent., but reformed by S. leresa of

Avila (1582).

—

S. Egidio, SS. Pietro e Mar-
cellino, S. Giuseppe a CajJo le Case.

Carmellites. — Founded in 1156 by Berthold,

a Calabrian monk, on Mount Carmel, in obe-

dience to a revelation from Elijah. Albert,

I'.itriarch of Jerusalem, gave the Order its

first rules in 1209. It is said, however,
that Berthold found hermits already estab-

lisiied on ihe moimtain, who claimed descent
from Klijah himself.—Calzati (shod), S. M.
Traspontiua, S. Martina, S. Niccolb ai
Cesar ini.—Scalzi (iiarefouted): S. M. delta

Scdla, K M. delta Vittnria, S. Pancrazio.
S. Cataiina, V. M. of Alexandria (307).

Nov. 25. Wheel.
S.^ Catarina da Siena.—April 30, 13S0. Do-
minican Nun. Crown of thorns ; lily.

S. Cecilia, V. M. (280). Augel with musical
instrntuents.

SS. Celsus and Jnlian of Antioch, M.M.
(cir. 300). Jan. 9.

S. Cesareo of Terracina, deacon M. (300).
Nov. 1.

Chierici Minori.—A congregation of Regular
,,, Clerks founded by S. Francesco Caraccioli

(1608).

—

S. Lorenzo in Lucina.
Ci.'te' cians.—A branch of the Benedictine

Order, founded by St. Robert in 1075, and
named after his first monastery (^Citeaux).

Halrit white, with narrow blaek scapular,

black sasb, and black hood.— ^'. Bernardo;
S. Croce.

.St. Claude, Bp. of Besan<;on (696). June 6.

S. Clenieute, Pope, M. (99). Nov. 23. Anchor.

COLLEGES, THEOLO(iICAL.

Armenian (18S3), 20 students. S. yicc. da
To'.entinn.

lii Igian (1854), 10 Students. Black sash
bordered with red. 6'. Anna, Via del Quiri-

nale.

Bohemian (1834), 12 students. Chocolate sash
edged with gold. S. Giov. Nepomueeno, V'ii

bisiina.

Canadian (188S). 12 students. Via delle

Quattro Foniane.
Capranica (1458), 53 students. Glos>y black.

Piazza S. M. in Aquiro.
English (1575), 26 students. Tightly fitting

blaclv cloth, with long narrow lappets, S.

Tommaso, Via Monseriato.

French, 56 students. Black, fa.stencil round
the neck with a long black ribbon. 42 Via
S. Chiara.

German (and Hungarian), under the manage-
ment of Jesuits ( 1552), 90 students. Scarlet.

17a S. Niccola da Tolentino.

Greek tl572), 13 students. Blue with red

sash. .S'. Atanasio, Via del Babuino.
Irish, 56 students. lilack, with nd lappets

and i cord binding (see Propaganda). -S".

Agata dei Goti.

North [American (1859), 10 students. Black,
with light blue lining and red sash. is'. J/.

dell' i'milth.

Pamphili (1650), 12 students. Piazza Na-
vona.

Polish (1866), 10 students. Green sash. 22
Via dei Maroniti.

Propaganda (1622), 150 students. Black, with
red sash, red binding, and red buttons to

cuff. Piazza di Spagna.
Scots (1600), 24 students. Violet with red

sash and buttons. S. Andrea, Via delle

Qu^ittro Fontane.
South American (1858), 38 pupils. Black,

with light blue lining and blue sash. Via
Gioacchino Belli.

Spanish (1892), 70 students. Black cape,
with blue cords radiating from the C'jllar.

Pal. Altemps.

Conventuals (see Minor).
SS. Cosnia e 'Damiano, MM., brothers and

physicians of Arabia (290). Sept. 27. Jii

red ropes and caps, with surgical instru-

ments.
S. Crisogono, Roman noble, M. (303).
N. Damasus. Pope (384).
iJoctors of the Church.—Greek : Athanasius,

Basil, Chrysostom, and Gregory Nazianzen ;

sometimes Cyril of Alexandria and Cyril of
Jerusalem are added. Latin : Ambrose,
Augustine, Jerome, and Gregory the Great.
They are commonly, but less correctly,

tailed the Four Greek and Latin Fathers.
To the latter have been added by St. Pius V.
and subsequent Popes : Thomas Aquinas,
Buouaventura, Anselm, Isidore of Seville,

lldefonso, Peter Chrysologus, Leo the Great,
Peter Jtemian, Bernard, Hilary, Alfonso dei
Liguori, and Francis of Sales — the last three
by Pius IX.

Dominicans, the second in date and importance
of the meni'cant Orders, f unded by St.

Dominic, of Calaruega, in Old Castille (1170-
12:!1). It was pre-eminently a Preaching
Order (Ordo Praedicatorum), and its fathers

are still knovi n in Italy as Padri Predicatori.

A committee of liominicans, as the most
learned of the religious Orders in poleuiic.il

<loctrine, w-as placed in charge of the Inquisi-
tion by Gregory tlX. in 1229, fight years
after the death of St. Dominic, who is

commonly but trroneously supposed to have
been the fir?t Inquisitor. This Order has
never been reformed or sub-divided into

branches. Habit white, with a white
scapular, and a long black mantle.

—

S. M.
sopra Minerva ; SS. Qairico e Ginlitta ;

S. Sabina ; S. Sisto ; S. Bosario al Monte
Mario; S, Clemffnte (Irisjij. Nunneries:
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.^S. Dnnifnico e Sisto ; .S'. Calarina: An-
numiixtii.

S. Doiotej, V. Jr. (304). Feb. 6. Angel with
fruil; crown of 1 OSes ; palm.

Kcoles Clireticnncs.—A lirotlicrhood of l.iy-

mcn, fouuded by Ven. J. B. de hi Salle iu

1679, and established iu Rome in 1(02.^

—

.V. Salcatore in Lauro; Via S. Sebastiano ;

Via S. Giov. in Lot. The lirothers wear
large w-hite bands, but the boys, some of
wiiom act as choristcis in churclies, have no
uniforu).

S. Egidio (Giles). Alhcniau noble (5U0).
Sept. 1.

S. Kligio (liloy), goldsmith, afterwards Up. of
Noyon (665). Dec. 1. Blacksmith, with
tools.

S. Eustbiiis, Priest, M. (357). Aug. U.
S. Kustachio, Roman laiight, M. (l':o).

Sept. 20. In armour; stag with crucinx
beiwetn horns.

SS. Faustiuo e Giovita, priest and deacon of
Brescia, AIM. (1X2). 1-eb. 15.

S. Filippo A'tri (1595), founder of the Ora-
torians ; 26 May.

S. Fraiicesca Honiana, wife of Lorenzo
Ponziani del Hiiffo. foundress of the Oblaies
of Tor de' Speech! (13^1-1440). Mar. 9.

An<;el holding a booli.

S. Francesco Caracciolo of Naples, founder
of the C'liierici Miiinri. June 4, ItiO".

S. Frmcesco di I'aida.—Founder of the Order
of Minims (1416-1507). April 2. .Still:

a?cd.

St. Francis of Assisi (11^2-1^26), founder of
the Franciscan Order. Oct. 4. Skull; lily;

^tignlata.

Friirs.—.Members of the following Orders:
Franciscan, Dominican, Carmelite, Augus-
tinian, and .Servite.

S. Galla, Roman matron (cir. 543). May 23.

S. Gallicano, Roman noble, M. (:ioO).

St. George, M. (2S9). Patron S.dnt of
England, (iermany, and Venice. Apr. 2J.
In armour; dragon at feet ; standard.

SS. tiiovanni e Paolo, JIM. (362), Roman
nobles and brothers. June 26.

i«. Giov. Calibita (470). Basilian monk.
S. Girolamo Eniiliani.—Founder of the Padri
Somaschi (1537).

S. Giiiliana Falconiiri, foundress of the Nuns
of tlie 3rd order of Servites (1341). June 19.

.St. Gregory the (ireat (6U4), Pope, and one of
the four Latin Doctors. Slar. 12. Dove.

St. Ignatius of Loyola, founder of the Jesuits
(1491-1556). July 31. I. U.S. iu tLe sky;
heart crowned Ijy ihorn^.

S. lldefonso.—BenediLtino Abp. of Toledo.
Dec. 26, 667.

S. Isidoro, Spanish ploughman (1170).
May 15. Spade.

S. J vo of- Brittany, patron of lawytrs (13U3).
May 19.

St. Jerome (329-420), priest, and one of the
four ].iatin Doctors ; Sept. 00. C'hurcli m
hand; cardinal's bat ; lion.

Jeronymites.—An association of hermits, 'of

uncertain foundation, who flourished chiefly

in Spain. A branch was founded in Unibria
by I'ietro Ganibacorti of Pisa iu 1377, and
exteiuled to Rome. Habit, dark chocolate
brown.—,b'. Onofrio ; IS. Francesco (Kte. 39).

.results.—An Order founded by St. Ign.it ius of
Loyola in 1834, for the furtherance of active
spiritual life, foreign missions, aud educa-
tion. A Jesuit can accept no preferment,
uirle-s compelled thereto by command of
the Pope. Orders Ibinidcd since about 15tjO

are not strictly speakiug Religious Orders,
but Congregations or Societies. The Society

ot Jesus, however, enjoys the privilege s of
the older Orders. 120 Via del Seminario.

S. Juan de Dios.—Founder of an Order of
Charity fur serving the sick in 1540, The
brothers are styled Fale bene Fratelli, from
the constant exhortation of the Saint. Mar. if,

1550. Beggar at his feet.

Knights of St. John of Jerusalem, afterwards
called Knights of Malta (1092), and llo^id-

tallers. ^\'hite cross on black mantle.
The Order was founded in 1048 for the pur-

pose of affording shelter and hospitality to

pilgrims visiting the Holy Land. It after-

wards became a band of warrior knight.s,

who settled at Rhodes. When Rhodts was
taken by th- Turks in 1523 the Knigh's
took refuge at Viterbo, until Clement VJJ.
induced Charles V. to give them Malta in

1530, whence they were expelled by Naj o-

leon.— Vi'i Condotti ; S. M. Aventinente.
Knights Templars (IUS); red cross on white
mantle ; suppressed in 1311.

St. Laurence, M., deacon of St. Sixtus JL
(201). Aug 10. Gridiron.

St. Louis IX., King of France (1270). He
bel"nged to tlic Third Order of St. Francis,

and died wearing its cord and cowl. Aug. 25.

Flfur-de-lis; ciovvu of thorns.

S. Lucia ot Syracuse, V. M. (303). Dec. 13.

Rays issuing from wound, or sword inueck.
St. Luke.—Madonnas attributed to this Evan-

gelist are preserved in the Churches of

S. Agostino, SS. Dimieuico e .sisto. S. M.
Maggiore, S.JL in Ara Coeli. S.JL del Popolo,
S.JI. della Consolazione, and S..M. in Vi;-.

Lata. It is not pretended that Ihey are by
his hand ; the most that is claimed for tlit m
is that they are early Byzantine copies.

Oct. 1». Ox ; picture.

JIadre di Dio.—A society of Regular Clerks,
lounded hy B. (jiov. Leonard! of Lucca. N.

J/, in Campitelli.
St. JIalo, Frei.ch Up. (627). — It. Xacittu.

Nov. 15.

S. JIarcelliuo. Priest, M. (301). June 2.

S. Marcello, Pope, M. (308). Jan. 16.

Maronites.—A colony of Christians inhabifng
Mount Lebanon, and so called partly from
S. JIaro, a Syrian monk of the 4th cent., aud
partly from John Jlaro, Bp. of Botrys (676).
They are governed n.\ a Patriarch w ho takes
Ills title from Antioch, and adds the name
of Peter to his own. The secular priests

marry, and the i-eliuious follow the rule of
St. Anthony

—

S. Antonin. (Rte. 14.)

St. Martin, Bp. of Tours (397). Nov. 11.

Beggar at his feet ;
goose.

St. Jlart'U, Pope (055). Nov. 11.

S. MartiiKi, X. M. (22«). Jan. 30. Lictor's

axe; two-pronged fork.

Micliitiristi. — Congregation of Armenians,
founued by Mechitar of Siwas (Sel astia)

early in the Isth cent. He adopted tlie rule

of St. Benedict, and established tl e famous
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convent on the islands of S. Lazzaro at

Venice. His followers afterwards obtained
possession of .S'. AJ. in Uomnica.

Melchites.—Eastern Christians who accepted
tlie decrees of the Council of Chalcedon,
when the recalcitrants formed the Jacobite
schism. They were called Melchites by the
Schismatics because they conformcil to the
edict of the Emp. Marciau (Syriac MeU'k),
enforcing the decision of the Council. They
have three I'atriarchs—of Antioch, Alex-
andi ia, and Jerusalem.

(Pailri) Mercenari, founded by S. Pedro
Noliisco, for the redemption of slaves,

captives, and debtors in prison (1256).—>'.

Adriano.
Minims.—An austere Order of mendicant

friars founded by S. Francesco di Paola
(1416-1507). Habit similar to the Minor
Conventuals, but with a short scapular
rounded off at the ends, and a small round
hood.— iS'. M. delta Luce; S. Andrea delle

Fraite; S. Francesco di Paola; S. M. degli

Angeli.
Ministri degl' Infermi (Red Cross). Founded
by S. Camillo de Lellis (1604).—& Giov.

Lat. (Hospital); S. Giov. Malva ; SS. Vine,

ed Anastasio ; S. M. Maddalena.
Minor Conventuals.— That branch of the
Franciscan Order which after the death of
their founder relaxed the rule so far as to

live in convents and hold property. Habit
black, with white cord.—^& Apostoli; S.

Dorotea.
Minor Observants. — The stricter branch of

the Franciscan Order, who lived in small
communities, and held no property. Ke-
formed by S. Bernardino of Siena (1444).
Habit brown. In Italy they are generally
called Osservanti or Riformati, in France
RecoUets, and in Spain Alcantarinos.—S.

Antonio, Via Merulana; Aracoeli; S. Bar-
tolommeo ; S. Sebastiano ; S. Bonaventura.

Misericorde (Freres de Notre Dame de la).

—

Founded at Maliues by Canon Scheppere.

—

Scuola Pia, in the Borgo.
Monsignore. — This title, though incorrectly

used as a substantive, is merely a prefix lo

the name of an Ecclesiastical dignitary,
who may be an Archbishop (Most Rev.),
Bishop or Domestic prelate (Right Rev.),
Chamberlain or Chaplain to tlie Pope (Very
Rev.). The distinguishing badge of the
dignily is a purple streak below the white
stock or collar.

Nazzareni.—Dark chocolate habit with blue
cord (see Third Order of Penitence).—S. M.
delle Grazie; S. M. in Macello Martyrum.

S. Niccolo da Bari, Bp. of Myra (342).
Dec. 6.

S. Niccolo da Tolentino, Augustinlan friar

(1309). Sept. 10. Star ; crucifix wreathed
with lily.

St. Norbert, Abp. of Magdeburg, and founder of
the Praemonstratensians (1134). June 6.

Monstrance.
Nuncio. — Ambassador of the Pope to a

foreign Court. Of the first rank are Paris,
Vienna, Madrid, and Lisbon ; of the second,
Brussels, Munich, Lucerne, the Hague, and
several S. American Republics.

Oblatea of S. Francesca Romaua. — A com-

munity of religious women, foundedin 1433.

3, Via Tor de' Specchi.
Olivetans. — P'ounded by S. Bernardo doi
Tolomei, under the rule of St. Benedict
(1319). Habit white. — S. Francesca
Rnmana.

S. Omobono of Cremona, patron of tailors

(1197). Nov. 13. Bottles.

S. Onofrio (380), a monk of Thebes, said to

have been originally a Persian prince.
June 12. Branch twisted round his body;
long hair.

Oratorians.—In 1558 St. Philip Neri founded
an Oratory for purposes of devotion at .V.

Girolamo delta Carita. which was trans-
ferred to the Chiesa J\'uova in 1577.

—

SS.

JS'ereo ed Achilteo ; ^^ Girolamo delta Caritii.

Osservanti.—Reformed Order of Franciscans,
founded by S. Bernardino of Siena (1444).

Padri della Dottriiia Cristiana. — A French
Society, instituted at Avignon by Cesar do
Bus and established in Rome by Benedict
XU. in 1727.— .S'. M. in Moniicelti (150
boys) ; S. Agata in Trastevere (220 boys).

I'adri Pallottini.—Mission priests founded by
Ven. Fr. Pallotti in 1835.—.S'. Silvestro iii

C'apite''; S. Salvatore in Onda.
Padri Riformati del terz' Ordiue. — S. Paolo

alia Regola.
Padri Scolopi (Scuole Pie).— Founded at the
end of the 16th cent, by S. Giuseppe Cala-
sanzio for the free education of children.

—

.S'. Pantaleo (200 boys) ; S. Lorenzo in
Borgo (150 boys); Coll. Nazareno.

S. Pancrazio, M. (60), aged 14. May 12.

S. Pantaleone, physician. M. (301). July 27.

Olive branch ; hands over head, naikd to

tree.

S. PaolodeMa Croce (1694-1775), born at Ovada
in Piedmont ; founder of the Passionists

;

canonized by Pius IX. in 1867.

Paolotte.—Minim Nuns.

—

SS. Gioacchino ed
Anna.

S. Pasquale Baylon. — Spanish Franciscan
(1592). May 17.

Passionists.—Founded by S. Paolo della Croce.
Habit black, with monogram of I H S, heart
and cross, on the left side.

—

S. Giov. e

Paolo ; Scala Santa.
Patriarch. — The highest dignity of the

Cliristian hierarchy, borne bj' the Metropoli-
tatis of Alexandria, Rome, Antioch, Con-
stantinople, and Jerusalem. As regards
Rome, the title is merged in that of Pope,
and tbe remaining sees are regarded as

schismatical. Bishops are still, however,
nominated by the I'ope to these four patri-

archates ; but they all reside in Rome, except
the Patriarch of Jerusalem, and have no
jurisdiction. The Western Church admits
also a Maronite, Melchite, and Syrian Patri-

arch of Antioch, an Armenian and Chal-
daean Patriarch, a Patriarch of tlie Spanish
Indies, a Patriarch of Lisbon, and a Patriarch

of Venice.
Penitence (Third Order of).—Founded about

1795. Habit dark brown, with blue cord.

—

S.

M. delle Grazie ; S. M. in Macello
Martyruin.

Penitentiaries.—Priests attached to the three

great Basilicas for hearing confesj^ions. At
(SY. Jfeter's they are Minor Conventuals ; at
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SI. John J.ateran, Obaervants ; at b'. M.
Maf/gioye, Dominicans.

Pii dperai di Napoli.—A modern congrega-
tion.—.V. Giusejrpe in Lunr/ara.

PiKir Clares. — The Second Order of St.

l-'rancis, founded bj' S. Cliiara of Assisi in

I'Jl'i. They settled in Loudon at the
'Minories' in 1293. Tliey pass several

hours of the night in prayer, fast during a
greater part of the year, and never leave

their Convent.—.S'^". (^osma e Damiano in
Trast. ; S. Lorenzoin Panisperna ; S. Urbano
(V'ia Alessandrina).

S. Prassede V. (150) July 21.

S. Prisca, V. M. (275). Jan. 18. Lion ;

ea?le ; palm.
S. Pudenziana, V. (148). .May 19. Sponge

with blood ; cup.

SS. Quaranta ilartiri, frozen to death at

Sebaste (320). Mar. 10.

S3. Quirico e iGiulitta (305)—martyred boy
and mother.

Eedeniptorists.—A congregation founded by
S. Alfonso del Liguori of Naples in 1732,

and dedicated to the service of the JMost Holy
Redeemer.—S. Alfonso; S. Jtf. in Monti-
rone.

Regular Canons of the Lateran.—College of
Priests at .s'. I'ietro in Vincoli, quite dis-

tinct from the Secuiar C;inons of the Basilica.

—& Agnesefuori le Miira.

B. Kita of Cascia,.an Augustinian nun (loth
cent.). Aug, 16.

S. Eoch, French pilgrim (1327). May 22.

Wound in leg.

SS. Rufina e Seconda, VV.. MM. Sisters (226).
S. Saba. Basili;in abbot, 5 Dec. (531).

S. Sabina, Roman lady, U. (303). Aug. 29.

Sacconi.—A Brotherhood whose mi mbers were
accustomed to beg alms in the streets of
Rome every Friday for the poor. They
wore a sack of coarse linen, a hood drawn
over the face and pierced with two holes for

the eyes, a cord round the waist, and a
wallet over the shoulder. Among thfir

number were nobles, prelates, and even car-

dinals. Founded by St. Hyacinte, a Fran-
ciscan nun (1643).— >'. Teodoro.

Schools (chiefly in preparation for the
priesthood) :^

Benedictine, with the habit of the Order.

—

S. Paolo fuori le Miira.

Collrgio Nazare^io (1622), 57 students, under
the charge of the Padri Scolopi.— Via Xaza-
reno.

Collegio dei Xobili, 50 students, conducted
by Jesuits, but no longer restricted to buys
of noble birth. Evening dress, with white
tie and bluish cloak.

—

Pal. Borronieo.

Scudla di S. Giuseppe. Black blnuse, with
silver letters on the cap.— Via J\'omenta,na,

near S. Agnese.
Scnola Gregoriana (1836), founded by Gre-

gory XVL in the hope of supplying boy-
trebles In place of falsetto singers for the
Churches iii Rome. Yellow sash.

—

S. M.
dell' Aniina.

Scuola di S. Gregorio. Black cloth cloaks.

Seminario di S. Pietro (1637), for boys who
desire to become Benejlciati at St. Peter's,

50 students. Violet, with long narrow red

lappets on the left side, embroidered at tlie

end with JUw'de-lis.— Piazza S. Marta,
behind the Basilica.

Seininario Pio (1'552), founded by PiU3 IX.
for the education of one boy from each
diocese within the States of the Church, and
two from his birthplace (Sinigaglia). Black,
with purple sash.

—

S. ApoUinare.
Seminario Pontilicio Romano (156s), 80

students for the diocese of Rome. Purple,
with red buttons to the cassock.—.S". ApoUi-
nare.

Spanish School. Black, with long overcoat.

St. Sebastian.—Officer in the Roman army
uink-r Diocletian, M. (284). Jan. 20.

Pierced by arrows ; bound to a tree or
column.

Sepolte Vive.—A name given to the Nuns of
a Carmelite Convent founded by Sister

Francesca Farnese in 1641, below the Church
of S. Francesco di Paola. The rule under
which they lived was so austere, and their
seclusion so absolute, as to earn for them
the title of Buried Alive. The Convent was
destroyed during the construction of the
Via Cavour, but a remnant of the Nunnery
still exists at a house in the ViadeiSerpenti.

Servites. — An Order founded by seven
Florentine merchants in 1233, and re-

modelled by S. Filippo Beni/.zi in 1267.
They adopted in part the rule of St. Augus-
tine, but are not, as often stated, a branch
of that Order.— .S'. Marcello ; S. M. in Via.

Sihestrini (Blue Benedictines).—A branch of
the Vallombrusiatis, f lunded by B. Silvestro

Gozoliui da Osimo about 1290.

—

S. Stefano
del Cacco.

S. SiU-estro, Pope, M. (336). Dec. 31 . 0.\ ;

dragon.
St. Sixtus II., Pope, M. (259).
Somaschi.

—

X congregation of Regular Clerks,
founded by S. Girolamo Emiliani, a noble
Venetian (1481-1537), at the village of
Somasca in N. Italy.

—

S. Alessio ; S. M.
in Aquiro. Collar turned down over a stock.

St. Stanislaus, Bp. of Cracow, M. (Iu79).

May 7.

St. Stanislaus Kostka (1550-68). Nov. 13.

S. Susanna (295), V. M. (see Rte. 21). Aug. 11.

S. Sylvia (604), Mother of St. Gregory the
Great.

S. Teodoro, Soldier, M. (303). Nov. 9.

Theatinns.—A congregatii.n of Regular Clerks,
named from Theate (Chieti), of which plac;
John Peter Caraffa, the first superior, was
bishop. He afterwards became Pope, as
Paul IV. The second superior was S.

Cajetano of Vicenza (1547). The congrega-
tion was founded in 1524.

—

S. Andrea delta
Valle.

Third Order.—The Franciscans, Dominicans,
and other religious communities, admit three

Orders: (1) Friars, (2) Nuns, (3) Devout
Persons of either se.\ who have neither the
vocation nor tlie opportunity for a cloistered

life, but live in the world, performing the
ordinary duties of their station, and j'et

privately observing tlie main principles of

the Older with w)>ich they are associated.
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Members of the Tliinl Order are much more
numerous than is generally supposed. In

central Kuropo they are chiefly Franciscan,

and wear the cord, or some (Jther t jken of

the Founder. In Spain and Portugal they
are more commonly Dominican. Some of

them live in religious community. — SS.

Cosma c Damiaiin ; S. Paolo alia Hef/ola

;

S. Bernardino (Women).
St. Thomas a Becket, Abp., M. (UTul

Dec. 29. Blood flowing Irom head.

Titular Bishop.—In the Roman Church, it is

not necessary that a Bishop should liold a
See. '1 he title is often conferred as a mere
dignity, although of course the act of conse-

cration confei's full episcopal powers. A
titular Bishop presides • ver an imaginary
dioces;\ formerly supposed to be situated in
partibus infidelium, and not unfrequently
holds a canonry in Rome. Bishops wear a
green cord round the hat — Archbishops,
green and yellow.

Trappists. — The strictest branch of tlie Cis-

tercian Order, founded in 1660 by Armand
Jean le Bouthillier de Ranee at La Trappe,
near Secz, of which abbey he had been made
commendatory .ibbot when scarcely eleven
years old. He held also two other abbeys,
two priories, and a canonry at Notre Dame.
A few years after being ordained priest he
gave all the vast accumulations of this pre-
lerment to charity, resisned everything ex-

cept La Trappe, and set vigorously to work
upon the relbrm of tlie Order. The Trap-
pists eat no m?at, observe the strictest silence

among themselves, and work hard at manual
labour. Habit, white ; but the lay brothers
wear brown, and differ little in appearance
from Franciscans.

—

SS. Vincenzo ed Anasta-
sio (Tre Funtane) ; Catacombs of St. Caliix-
tus.

Trinitarians.—An Order founded by SS. Jean
de Matha of I'rovence, and Fcli.\ of Valuis,

a Fr.Mich hermit, for the redemption of

Christian captives out of the hands of the
Turks (1198). Habit, black over white,
with red and blue cross.

—

S. Crisogono ; s.

Carlo Qu. Font. ; S. M. Fornaci ; S.

Stefano dei Mori ; Trinita (in Via Condotti).

Umillati.—A religious Order suppressed by
Pius V. in 1570 for their attempts upon
the life of S. Carlo Borromeo, who had en-

deavoured' to reform them. Nuns of the

Order were formerly at S. Cecilia, and their

habit is still woin hy tlie White Benedictme
nuns who now I'eside there.

S. Urbano, Pope, M. (230) ; 25 Maw
S. Ursula, V. M. (453). Oct. 21. Arrow;
banner with red cross.

Ursuline Nuns. — Founded in 1537 by S.

Angela Merici of Desanzano (1540), and
established] in Rome in 1688.

—

S. Giuseppe
(Corso).

Vallombrosian Order.— A branch of the Bene-
dictines, founded by S. Giov. Oualberto

(1073). Habit originally light grey, now
generally black.— .S'. Prassede.

S. Venanzio, M. (25 1), aged 15. Dec. 14.

St. Vincent.—Deacon, of Valencia in Spain,

martyr 'd in 303. Jan. 22. Raven
;
palm.

S. Vincenzo dei Paoli. — Founder of the

Lazzariats or Priests of the Mission (1625),

now established at the Tiinitii (P>,te. 10).

July 19. Child iu arms, or at feet.

Visitation Nuns.—Instituted by St. Jeanne
FrancjoisG Fremiot de Ohantal, under the
palronage of St. Fr. de Sales, in 1610.— Villa

Mills.

8. Vitale, M. (160). Apr. S.

St. Vitus, M. (3ij3), age.l 13. .June 15. Cock ;

boy with palm ; cauldron of oil.

LIST OF ARCHITECrS. SCULPTORS, AND
P.M.NTERS.

A = Architect. S = Sculptor. P s= Painter.

Agesander (a.d. 791, Greek S. of Rhodes.
Agnolo and Agostino de .Siena (cirly 14th

cent.), S.

Albani, Fr. (1578-1600), P. School of
Bologna.

Alherti, Leon Battista (1404-72), A. Flo-
rence.

Alfani, Paris, P. (1483-1536). Umbria.
Algardi, Aless., 1'. (1592-1654). Bdogni.
Allori, Aless., P. (1535-1607). Florence.
Allori, Cristofano, P. (1577-1621). Florence.
Ammanati, Bart. (1j11-92), A. S. Klorence.
Andrea del Sarto, H. (1486-i531). Florence,
Antonello da Messina, P. (1493).
Arnolfo di Cambio, Flor. A. S. (1240-1311).
Arpino, Cav. d', P. (1560-1640). Rome.
Aspertini, Amico, P. (1474-1552). Bologna.
Atheiiodorus, of Khodes; joint sculptor of

the Laocoon ;
perind of Titus.

Baccio BandinoUi, S. (1493-1560). Florence.
Baccio I'ontel i, A. (cir. 1475). Florence.
Baciccio, Rom. P. (1639-1709).
Bagnacavallo (Bart. Ramenghi), P. (1434-

1542). Bologna.
Bakhuysen, P. (1631-1708). Dutch.
Harile, Giov., S. (cir. 150i)). Siena.
Barnada Siena, P. (cir. 1340-13811).

Haroccio, Federigo, P. (1528-1612). Umbr's.
Bartoloinmeo, Fra (Baccio della Porta), P

(147.5-1.t17). Florence.
Basaiti, Mar. o, P. (1520). Venice.
Bdssano, Fr. (1549-92), P. Venice.
IJattoni, Pompeo (1708-87), P. Rome.
]?azzi (see Sudoma).
B°ccafiimi, Dom. (14S6-l.i51), P. Siena.
Bellini, Giov. (1426-1516), 1^ \'enice.

Beltraffio, Giov. Ant. (1467-1516), I'. Milan.
Beneflale, Marco (1685-1764), 1'. Rome.
Benozzo Gozzoli (1421-98), P. Florence.
B3rchem, Nicolas (1624-83), P. Holland.
Bernini, Lor. (1598-lijSO), A. S. Naples.
Bonifazio Veneziano (1579), P. Venice.
Bonifazio Veronese (1540), P. Venetian

School.

Bonifazio Veron., the Younger (1515), P.
Bordone, Paris (1500-71), P. Venice.
Bonomini, Fr. (1599-1667), A. Rome.
Bosch, Hieron\mus (1470-1516), P. Flemish.
Both, Jan (1610-60), P. Dutch.
Botticelli, Sannro (1447-1510), P. Florence.
Bramante Lazzari (1437-1514), A. Florence,
Bregno (.\ndrea), S. of Como (1421-1506).
Bril, Paul (1556-1626), P. Flemish.
Bronzino, Angelo (1502—72), P. Florence.
Brouwer. Adrian (Uiu8-41), Dutch P.

Brueghel, Jan (1568-1625), Flemish P.
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Ciigiiacci, Guitl.>(ie01-^1), P. Bologna.

Calisto .la l.oili (Tiazza). 1'. (1514-1556).
('allot, .Jacques (1592 1635), French P.

Canibi iso, l.uca (1527- .1.5), P. Genoa.
Canipi!,'lia, G. O. (1692-1756), Lucca. P.

Oanalitto, Antonio (16i)7-176s), P. Venice.

Oanova, Antonio (1757-1822), S.

Carac i, Annibalc, P. (1560-16U9).

Caracci, Lodovico, P. (1555-1619). Bologna.

C'aravasgio. iM- A. da (1560-1609), Lombard
and Roman. P.

Cati, Pasqnale, P. (dr. 1590). Roman,
t'avallini, Pietro (1295-1314), P. Rome.
'ellini, Benvonuto (15«0-71). Florence. S.

Cigoli (Lodovico Cardi), P. Floience
(1559-1613).

Cinoa da Concgliano (1508), P. Venice.
Clau'le l.orrain (1600-82), P. France.
Codde, Pieter (1610-58), Datch P.

Cola deir Amatricc (1543), Naples. P.

(.'onra, Seb:istiano (1676-1764), Kaple.s. P.

Corrrggio (Ant. AUegri), Parma, i'. (1491-
1534).

Costa, Lor. (1461-1535), P. Padua.
Cranach, Lucis (1472-1553). Franconian P.
Crivelli. Carlo (1496). Venice. P.

Croc, B. (15.i3-1638), P. Rome.
DanielP da Volteira (1509-66). Flor. P.
JJolci, Carlo (1616-80). Florence. P.
Dumenichino (Dom. Zampieri), [V. Bologna.

(1581-1641).
Donatello (Donate di Betto Bardi). Florence.

S. (1386-1466).
Dosio, (J. A. (b. 1533). .S.

Dossi, Battista (1548). Ferrara. P.

Dosso l>os8i (1474-1542). Ferrara. P.

DUrer, Albert (1471-1523). Franconian P.

Eckhout, G. van den (1621-74). Dutcli P.

Ercole Roberii d i Grandi (14>0-1533).
F'errara. P.

Eutychiiies, S. (cir. b.c. 290) ; pupil of
Lysippus.

Faitoie, 11 (see Penni).
Fiammingo (Ikn3-s Calvaert). Flemish P.

(1540-1619).
Filarete (Antonio Averulino). Florence.
A. S., 15th cent.

Fiorrnzo di Lorenzo. Umbrian P. (1472-
1520).

Fontana, Carlo (1634-1714), A.
Fontana, Hum. (1543-1607), A.
Fra Angelico (Giov. da Fiesols), Flor. P.

(1387-1455).
Francesco da tMlta di Castello (15th cent.). A.
Francia (Fr. Raibolini). Bologna. P. (1450-

1518).
Francken, Francis (1581-1642).
Frizzi, Federigo, S. Florence (cir. 1521).

Fuga, Ford. (1699-1780). Rome. A..

Gaddo Ga1di (1259-1333). Flor. P.

Gactani, Scipione (1550-Ms). Rom?. P.

Galilei. Aless. (1691-1737.) Flor. A.
Garolalo (Bonvenuto Tisi). School of Ferrara,

^ P. (1481-1559).

I

Gentile da Fabiiann, Umbrian P. (1370-1450).
Gerard van der :\Ieire (1450-1512). Flemish P.

Gherardo della Notte. Dutch P. (1592-1602).
Ghirlan.lijo, Doni. (1449-1494). Flor. P.

(ihirlandajo, Ridolfo, Flor. P. (1483-1561).
Giacomo da Pietra Santa, A. (cir. 1470).

Gimignani, Giacinto (1611-81). Bologna. P.
GiDcondo da Verona, P'ra (1435-1515), A.

Giordano, Luca (1(32-1705). Naples. P.

Giorgione (BarbarelU). Venice (1477-1511). P.
Giotto (Angelo di Bondone), P. A. (1266-

1337). Florence.
S. Giovanni, Giov. Manozzi da (1590-1636). P.

Giov. da Udine (1487-1564, P. Venice,
(iiov. del Duca (cir. 1550). A.
Girolamo da Treviso (1497-1544). Venice. P.

Giuliano da Majano (1439-90), A. S. Tuscany.
Giulio Clovio (1498-1578). Ron.. P.

Giulio Romano (Pippi), P. (1492-1546).
Greuze (1724-1805). French P.

Guprcino (Giov. Fr. Barbieri), P. (1591-
1666). Bologna.

Guido Reni (see Ketii).

Holbein, H. (1497-1543). Swabiau P.
Honthorst (1590-1658). Dutch P.

Houdon, J. A. (1741-182^). French S.

Ibi, Siiiibaldo, Umbrian P. (early I6th cent.).

L'Ingegno (cir. 1505). Umbrian P.

Jnnocenzo da Imola (1494-1550). Bologna. P.
Isaia da Pisa (cir. 1464). Tuscan and Roman.

S.

Jacopo degli Avanzi (cir. 1376). Bologna 1*.

Jacopo da Torrita (cir. 1290), P. and
mosaicist, Rome.

Landini, Taddeo (1594). Florence. S.

Lanfranco (1582-1648). Rome. P.
Laureti, Tomm.iso;(1520-1600). Rome. P.
Leochares (cir. 379). Athens. S.

Jjponardo da Vinci (1452-151ii). Florence. P.
Lippi, Annlbale, A. (cir. 1590).
Lippi, Filippino (1461-1504"). Florence. P.
Lippi, Filippo (1406-69). Florence. P.
Lungbi, Luca (1507-SO). Ravenna. P.
Lorcnzetto (Alartino), S. (1490-1541).
lAirenzo di t'redi (1459-15:j7). Florence. P.
Lotto, Lorenzo (1480-1554). Venetian. P.

Luini, Bernardino (cir. 1530). Lombard. P.
Lnnghi, Martino, A. (1561-1619).
].,uti, Benedetto (1666-1724). Roman P.
Lysippus (B.C. 356-23). Sicyon S.

:\!aderno, Car'o, A. (1556-1639).
Magister Paulus, Roman. S. (cir. 1410).
Maini, Michele (cir. 1500). Fiesole. S.

:\Iantegua, Andrea (1431-1506). Padua. P.
31uratta, Carlo (1625-1713). Rome. P.
>Iarco da 0/gionno (1470-1540). Lomb. P.
:Mario del Fiuri (1603-73). Roman P.
Masaccio (1402-23). Florence. P.
:\lasolino da Panicale (1383-1447). Flor. P.

^Ijzzola, Fr. (see ParmUiianhio).
]\lazzolino, Lodovico (1481-1530). Padua. P.
IMazzoni, Giulio (cir. 1550), decoiative S.

Melozzo da Forli (1438-1494). Padua. P.
:\Iemling, Hans (1430-95). Flem. P.

;\Iengs, Anton Raphael (1728-79). Roman P.
.Meo del C.iprino (1430-15U1). Roman A.
r\lichelangelo Buonarroti, A. P. S. (1475-

1564). Florentine School.

^Michelangelo Sanese, S. (cir. 1524). Siena.
Jlino (di Giovaind) da Fiesole, S. (1431-84).
IVIncchi, Fr. (1580-1646). Tuscan S.

Mola, Pierfrancesco (1612-68). Bologna. P.
Moretto (Ale,-s. Bonvicino). Brescia. P.

(1498-1554).
:\Ioroni, G. B. (1510-78). Bergamo. P.
:\Iosca (Simcne Cioli), S. (1498-1554).
^lostaert, Jan (1555). Flemish P.

]\Iozzetta (see Canonica).
Murillo, Bart. Esteban (1618-82). Spanish P.
Muziano, Girolamo (1530-92). Brescia. P.

n
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Myron. Athenian S. (dr. B.C. 470).

Mytens, D. (1090-165(i). Dutch P.

Nanui di Baccio Biglo, S. (cir. 1550).

Kankydes, S. (cir. is.c. 350). Argos.

Netschei-. Uaspar (1639-S4). Dutch T.

Niccolo da Foligno (1430-1502). Umbrian P.

Nicrolo della Gu;irdia, S. Rome (cir. 1464).

Novelli, Pirtro (1603-60). Sicily. P.

Olivieri, I'ietru, A. (cir. 1570).

Orizonti (G. F. von Bloemen), P. (lfiB2-

1748).
Ortolauo, Benvenuto (cir. 1540). Terrara. P.

Padovanino (1400), P. Padua.

Palestriua (Giov. Pierluigi da), the greatest

Church musician of the revival, was succes-

sively Choir-master at the Sixtine Chapel, S.

Giov. in Laterno, S. M. Magglore, and S.

Pietro (1524-94).

Palladio, Andrea, A. (1518-80). Vicenza.

Palma (iiovaue (1554-1628). Venice. P.

Pahna Vecchio (1480-1528). Venice. P.

Palmezzano, Marco (1490-1537). Padua. P.

Paolo da Siena (14th cent.), P.

Paolo ^^er(Jnese (Caliari), P. (1528-88).

Parmigianino (Fr. Mazzola). P. (1504-40).

Pasiteles (u.c. 72-48). Southern Italy. S.

I'assignano (Dom. Cresti da). Floreuce. P.

(1560-163S).

Paul Potter (1625-54). Dutch P.

Pellegrino Pellegrini (1527-91). Bol. P.

Penna, AgdStino (18th cent.), l\ P.ome.

Penni, Francesco (II Fattore). Roman P.

(1488-1528).
Perugino (Pietro Vanuucci). Umbrian P.

(1446-1524).
Peruzzi.Baldassnre (1481-1537). A. P. Siena.

Pesellino (1422-53). Florence. P.

Pheidias (cir. B.C. 490-464). Athenian S.

Piazza, Cosimn, P. (1557-1621).

Pierino del Vaga (1499-1547). Roman P.

Pierodi Cosimo (1462-1521). Florence. P.

Pietro da Cortona (Berrettini), P. A. (1596-

1669).
Pintoricchio (Bernardino Betti Biagi), P.

Umbrian School (1455-1513).

Pisanello (Vittore Pisano). Florence. V.

(1380-1456).
Polidoro da Caravaggio (1492-1543). Rom. P.

Pollajuolo, Antonio (.1429-98). Flor. P. S.

Pollajuolo, Pietro (1441-96). Flor. P. S.

Polycletus (b.c. 460). Argos and Sikyon. S.

Polydorus (cir. b.c. 100), S. Rhodes.

Pomarancio (1552-1626). Roman P.

Pontormo, Jac. da (1494-1557). Florentine P.

Ponzio, Flaminio, A. (cir. 1650).

Pordenone, G. A. da (1483-1539). Vene-
tian P.

Porta, Giacomo della (1541-1604). Lombard.

A. S.

Poussin (Gaspar Dughet). French P. (1613-

75).

Poussin, Nicolas (1594-1605), P.

Praxiteles (b.c. 3S4-329). Athenian S.

Procaccini, G. C. (1557-1635). Bologna. P.

Provenzale, Marcello, Mosaicist (1639).

Puligo, Dom. (1475-1527). Floreuce. P.

Queniin Massys (or Quinten Matsys).

Flemish P. (1466-1530).

Eaffaele Santi (da Urbino), P. A. (1483-

1520).

Raffaellino del Colle (1490-1540). Florence.

P.

Raffaellino del Garbo (1466-1524). Florence.
P.

Raffaello da Montelupo, S. (1505-70). Flo-
rence.

Rainaldi, Girolamo, A. (1570-1055).
Ravestein, Jan van (1572-1677). Dutch P.

Rembrandt (1608-69). Dutch P.
Reni, Guido (1575-1642), P. Bologna.
Ribera, Giuseppe (Spagnoletto), Spanish P.

(1588-1656).
Roman'llo (1610-62). Roman P.

Romanino, Gir. (1485-1566). Brescia. P.
Rondinelli, Niccolo (1450-1505). Ferrara. P.
Rosa, Salvator (1615-73). Naples. P.
Rosselli, Cosimo (1439-1505). Florence. P.
Rossellini, Bernardino. A. (1409-1464).
Rubens (1577-1640). Flemish P.

Sabbatini, Lor. (1530-77). Bolognese P.
.^acchi. And. (1599-1661). Roman P.
Salviati, Fr. (1510-63). Jtomau P.

Sangallo, Ant. da (1455-1534), A.
Sangallo, Ant. da (the younger), Flor. A.

(14«5-1546).
Sangallo, Giuliano da (1445-1516), A.
Sansoviiio, And. Contucci (da Morite Sansavino,

S. (1460-1529).
Sansovino, Jacopo (1477-1570), S.

Santi, Giov. (1494). Umbrian P.

Sunti di Tito (1538-1603). Florence. P.
Saraceni, Carlo (1585-1625). Venice. P.

Sassoferrato (G. B. Salvi). Roman P. (1605-
85).

Savoldo, Girolamo (1548). Venetian P.

Scarselliuo, Ippolito (1551-1620). Ferrara. P.
Schiavone, And. (1522-82). Venetian P.

Scopas (cir. b.c. 379). Paros. A. S.

Sebastiano del Piombo (1485-1547), P. Rom.
Sicciolante da Sermoneta(cir. 1572). Roman

P.

Signorelli, Lnca (1441-1523). Cortona. P.
Sinione ( 'ioli (11 Mosca), S. (1560).
Simone Ghini. A. S. (b. 1407); pupil of

Brunelleschi.
Simone Martini (1283-1344). Sienese P.
Snyders, Fr. (1579-1657).
Sodoma (Giov. Ant. Bazzi), P. (1477-1549).
Lombard.

Sofonisba ,4uguissola (1539-1625). Cremona.

Solario, And. (1448-1530). Milanese P.
Soria, G. B. (early 17th cent.), A.
Spada, Lionello (1556-1622). Bolognese P.
Spagna, Giov. (1530). Umbrian P.
Spagnoletto (see Ribera).
Spinazzi, Innocenzo (17th cent.), S.

Stefano da Zevio (cir. 1435). Veronese P.
Subleyras, Pierre (1699-1749), French P.
Sustermans Just. (1597-1681). Flemish P.
Tempesta, Ant. (1637-1701). Roman P.
Tenier.=, David (1610-90). Dutch P.

Thorvaldsen, Bertel (1770-1844), Danish S.

Tintoretto (Jacopo Robusti). Venetian P.
(1518-94).

Tintoretto (Domenico Robusti), son of the
above (1562-1637).

Tiscrates, son of Lysippus, S.

Titian (1477-1576). Venetian P.

Tribolo (Niccolb di Raffaele Braccini). Flo-
rentine S. (1485-1550).

Valadier, Joseph, Fr. A. 19th cent.
Valentin (1600-34). French P.

Vandyck, Anton (1599-1641). Flemish P,
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Vanni, Fr. (15G5-1609). Siena. l'.>

Vanvitelli (ITOO-la), P- A. Rome.
Vesari, Gioiprio (1511-74). Florence. P. A.
Vela-sque/, (1599-lCBO). Spanish P.
Vemisti, Marcello (1575). Florence. P.
Vernet, Jos. (ITli-SQ). French P.

Verrocchio, And. del (1435-8S). Florence.
P. S.

Vicrnola, (Jiac. Parozzi dii (150T-73), A.
Vite, Timoteodella (1167-152:0. Umbrian P.
Vivariiii, Antonio (1470) Venice. P.

Wouwcnnan, rhilii)-? (1619-68). Dutch P.
Zucchero, F. (1560-1609). Urbino. P.

Zucchero, Taddeo (1529-68). Urbino. P.

GLOSSARY OF TKCHNICAL TERMS.

Aedicula.—A diminutive temple, correspond-
ing to the shrine of mediaeval times.

Ambulacrum.—A circular or oval corridor,

surrounding any portion of a building.

Ambulatory.—A covered promenade, such as
a cloister.

Ampbipro^tyle.—Having columns at each end

;

said of a Temple.
Anadyomena. — Aphtodito, emerging (ara-

iSud^iera) from tlio sea.

Anta 'pi. antae).—A pier built against a wall,

generally treated as a piaster.
Antis, In.—Said of the columns of a portico,

ranged between antae.

Apodytcrium.—Room for undressing, in a
Roman bath.

Apse.— (a) The tribune or court of law in a
Pagan Basilica, (b) The sanctuary in a
Christian chnrch, always semicircular or
polygonal in plan.

Arcade.—A range of arches can ied on columns
or piers.

Arcldtrave.—A block of stone or be^m of tim-
ber carried from the top of one column to

another. The lowest membfr of the entab-
lature (q. v.), applied also to the side-posts

and lintel of a door frani''.

Archivolt.—A moulded aichitravo carried

roxuul an arch.

Atlantes.—Male figures supporting an entab-
lature iustea<l of columns. The Romans
called tbem TdamoiTis.

Atrium.—The principal room of a Roman
hous'>, roofed over on all four sides but open
to the sky in the centre ; in large mansions
the roof was carried b\' columns tC) an ojicn

court surround'.'d bv an arcade.

Ave Maria.—The first words of the Angelic
salutation. Commonly applied to the bell

which rings at sunrise, noon, and sunset (i;{

strokes—3, 4, 5. l) in commemoration of
the above. In England it is more usually
called the Angelas.

Baldacchino.—A canopy over an altar sup-
ported 1)3' columns, originally called cim-
borium.

Basilica.—(a) In Pagan aichitooture, an ex-
change and court of law ; an obbmg rectan-
gular building with colonnade all round and
an apse at one end used as the Tribune, (b)

In Christian architecture, a church with
nave, and single or double a'sles separated
by colonnades or arcades, and an apsi open
to the nave and contsining the altar.

Benediction.—A comparatively modern rile,

during which the priest holds up the mon-
strance containing the Host, for tlie pur-
pose of blessing the people. It usually
takes place in the evening, and is for that

reason confounded by Protestant travellers

with Vespers. In Germany, however, the
Benediction is frequently given in the morn-
ing, as in the German Church of .V. M. dell'

Anima, where ihe hj-mn 'Tantum Erw'
is beautifully sung at the ceremony (about
10.30 A.M. on Sunday).

Biga.—A chariot drawn by two horses abreast.
Cadncens.— I'he staff of Mercury, winged at

the top, and entwined with two snakes.
Caidarium.—The hot-chamber of a Roman

bath.

Cavceres.—A row of stalls or horse-boxes,
usually twelve in number, enclosed by
double doors, within which the chariots
waited at one end of the circus until the
signal was given for starting, and the doors
were simultaneously thrown open.

Cardinal.—The sacred College consists of si.x

Card. Bishops, 50 Card. Priests, and 14 Card.
Deacons, but is rarely complete. The Bishops
govern the suburban sees ; the Priests (who
may be Bishops by consecration) are the
successors of the ancient parish priests of
Rome ; and the Deacons (who may be
priests by ordination) represent the region-
ary deacons of the Roman Church (see
1'itulus).

Caryatides.—Female figures serving as sup-
ports to a building instead of pillars or
pilasters (see Atlantes).

Castellum.—A hu-ge tank or reservoir, placed
at intervals along the line of an aqueduct.

Casula.—-A cloak of coarse material, with a
hood. It is the origin of the ChasiMe.

Cavea.—The pit of a theatre, so called be-
cause originally hewn ont of the rock against
tlie side of a hill.

Cslla.^The Sanctuary of a Temple, con-
taining a statue of the deity.

Chasuble.—The outer vestment of a priest
wuile celebrating. It hangs down to the
knees before and behind, but has no sleeves.
It is more or less richly adorned with a large
cross, usually at the back, but in Italy often
in front.

Chiaroscuro.—The art of distributing light and
shade in a picture. Sometimes the term is

employed to denote paintings in imitation
of reliefs, where only one colour is used (sec
Grisaille).

Chlamys.—A Greek riding cloak fastened with
a buckle over the right shoulder to leave
the right arm bare.

Cilwrium.—Title given now to the tabernacle
in which the Host is deposited.

Cippns.—A sepulchral monument in the form
of an altar, round or square.

Cista.—A chest or box, usually of bronze, and
richly engraved, for holding articles of the
toilet.

Clerest )ry.—The upper portion of the nave of
a church pierced with windows above the
triforium. Ex. : St. Agnese.

Colonnade.—A row of columns carrying an
entablature.

Concrete.—An artificial stone made with small

n 2
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pieces nf ptono or briken bricks mi.\eil with
limr, and in Home with iinzzolanu, whi h
gave it the qu.ility oi a hard hydraulic
cement

.

Console.—A veitical corbel.

Cope.—A vistment used by the priest in pro-
cessions and at Benediction, but never at

the Mass. It is longer than the chasublp,

and is open in front, fastened at the neck
by a buckle.

Corbel.—A projecting member of stone, brick,

or wood, supporting a cornice or sill.

Corince.—The upper member of the entabla-

ture, sometimes richly moulded, and pro-

jecting in front of the structure below : its

upper portion ronstitutes tlie gutter.

Cosmati.—An adjective applied collectively to

the Cosma family, celebrated for their very
beautiful work in inlaid mosaic and marble.
The name Cosvia is Greek (Kotrjias), and
should never be written Cosimo or Cosmo.
Signed works are extant of si.x members of

the family

—

Laurentius (cir. 1150), Cosma,
JJeoaptus, Jacopus, Johannes, aud i'aschalis

(1299).
Cotta.—A short surplice.

Crypto-porticus.—A corridor enclosed between
walls and lighted by windows.

Cunei.—Wedge-shaped blocks of stone used
in theatres and the arches of doors and
bridges. Also the blocks of seats in a
theatre, widening from the stage outwards.
The number of the cuneus is written on
ancient tickets.

Cuniculus.—A mining passage, constructed for

military purposes, and so called from its

resemblance to the burrowing of a rabbit.

Cymatium. —The upper moulding cf a cor-

nice.

Cynocephalus.—A dog-headed deity of the
ancient Egyptians, generally seated, and
resembling a baboon.

Ducat.—Obsohte gold coin, value a'.oiit 2J.

Entablature.—The superstructure carried by
columns divided into three parts, viz. : tie
architrave (the supporting member carried

from column to column), tlie frieze (^he
decorative men}ber), and the cornice (the

crowning and protecting member) : see
architrave, frieze, cornice.

l^xedra.-^A semicircul-ir marble seat, or a
rectangular or semicircular recess in a wall,

J'auces.—Passages which led from the atrium
to the interior of a house.

Tavissae.—Vaults bene,\th a shrine or temple,
where ex-votos, or oflerings to the gods in

return forsome supposed favour, were burif d.

Fenestrella. — A small n.arble screen, per-
forated not for ornament, but in order that
something might be seen through it—such
as the tomb of a saint beneath an aliar.

See SS. Quattro Coronati (Rte. 11). The
perforation in the screen at S. Clemente was
designed to enable th:" singers in tlie Choir
to watch the movements of the priest at the

altar, as a cue for the commencement of a
chant or hymn.

Fibula.—A buckle, clasp, or double pin of a
scarf.

Frieze.—The middle member of the entabla-

ture: applied also to any horizontal band
enriched with sculpture.

Frigi<Iarium.—The cold bath chamber in the

Theimae, sometimes open to the sky.

Gonfalone.—A banner carried in Church pro-

cessions, often in the form of a sacred pic-

ture painted on both sides.

Grisaille. — A mode of painting in various

shades of grey.
Ilemicycle.—A large semicircular receso,

sometimes filled with seats and vaulted over

Hermes.—Bust of Hermes or any other deity,

affixed to a quadrangular stone pillar.

Heroon.— A Greek monument to a deified

hero, in the form of a small Temple.
Hypocaustum.—The heating chamber under

tlie floor of a bath, or in cold countries, as in

Ruglaod or Germany, under the principal

rooms of a villa.

Hypogenm.—A subterranean building some-
times hewn out of the rock.

Laconicum.—The circular vapour bath in the

Thtrmae.
Lapis <iabiuus.

—

Sperone, a hard variety of

peperino, found near the lake of Gabii.

After the great fire of Nero, all houses were
orilered to be fronted with it, because of its

fire-resisting qualities.

Lintel.—A stone or wood beam laid acnss
from one support to another to carry the

superstructure.

IMariyr's Stones.—Sec Handbook to Arcient
Koman Marbles, p. 31. They were originally

employed as standard weights (see Fonder^
ariuiri).

Mttae.—A group of three vertical coni.al

cylinders, placed to mark the turning-point

in a circus.

Milliarium.—Mile-stone. The Roman mile

(Mille passuum) was 1000 paces, or llilS

Eng. yds.

Narthex.—The enclosed porch or vestibule of

a church.
Op"s, in construction

:

Opus incortum.—The oldest. Irregular-

shaped pieces of tufa with outer face

worked smooth.
Opus riticulatum. — Stonos worked to a

square, but si t lozenge-wise on the face of

a concrete wall.

Opus lestaceum.—Brick facing on concrete

back : externally like ordinary brickwork,
except that tie bricks were thinner and
longer than English bricks: in occasion-il

bonding crowns and iu arches the bricks

measured 1 ft. U m. by H lo 1| ft. with
thick mortar joints.

Opus mixtusu.—A variety of facing em-
ployed af- the close of the third cent, when
the brick lacing was varied by bands of

tufa.

Ojnis signinum.—A h.ird cement, made of

lime, pozzolana, and pounded brick or

pottery, used in hypocausts, and f -r th?

lining of aqueducts.
Ill all these cases, except in arches, and
bonding courses, the materials used are

triangular at toe back, so as to tail more
effectually into the concrete.

Opus, in decoration :

Opus albarium.—The purest form of stucco,

made of lime and powdered white marble,

and tempered with white of egg or milk.

Opus Alexaudrinum.—So named from Alex-
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under Sevcnis, who was cxtvemcly fond of
it. Early 3ril ceut. Composed of various
coloured marbles, and used exclusively
for pavements. It is commonly con-
founded with C'osmatesque Mosaic. The
ordy well-preserved example in Rome is

in the apse of the Triclinium on the
I'alatine.

Opus figliuuni.—Flowers, foliation, fruit,land

sometimes figures of conventional form,
more used for walls than pavements.
Begun about n.c. 30, and revived at the
time of the Renaissance.

Opus musivum. — Mosaic, originally used
only for paving, and borrowed from the
Greeks. In its earliest iorm it consisted
simply of pebbles stuck on a concrete
floor, and afterwards nrianged in patterns.

Opus sectile.—Thhi slabs of coloured marble
cut into j;eometrical shapes and arranged
in patterns. Begun about b.c. 100. Flo-
lentine mosaic is a revived form of it, laid

on backings of slate.

Opusspicatuni.—A pavement of small bricks

(4 in. by 1) ett on end in zigzag.

Opus tesselatum.—Small cubes (_tesserae') of
stone, marble, or glass, J in. in length, let

into the pavement and forming patterns
in black and white. The oldest type of
Roman mosaic.

Oratorio.—A musical performance of a devo-
tional character instituted at the Chiesa
Nuova by St. Philip Neri, by w ay of counter-
acting the evil influence of theatres.

Orders.— .n Greek, Roman, and Italian arch i-

ttcture, the term apjilicil to the style em-
jiloyed in thecolunm ami entablaiure. There
are three Orders— ] loric, Ionic, and Corinthian.
'I he Doric capitjl has a circular niovilded

cap under a square al)acus ; the Ionic capital

has a spiral volute at each angle under a
moulded abacus ; the Corinthian capital has
smaller volutes at the anjile, while in the
centre, under a moulded al)atus, are two
rows of leaves round the bell. Each Order
has its own style of entablature, the mould-
ings ot the Corinthian being the most elaljo-

rate and richly ornamentod. The Doric Irieze

is suljdivided by triglyphs, upright liands

witli vertical flutings ; the spaces between
them ki own as metopes, which are square,
are soU!etimes decorated with circular medal-
lions, sliiebls, or hearts. i he Corinthian
Irieze is richly sculptured with ornament, or

filled With a panel on whicli inscriptions are
carved. In Konianesque and (ioth'c archi-

tecture the term (Jrdcr is applied to tlie

several rings of arches which, projecting one
in front of tlic other, emphasise the ccn-
strucmralfeaiuresof the Norman and fioiliic

poitals. J'lic so called Tu.scan Order is a

simple form of Doric employed by ihe

Etruscans. The Composite is a mixture of
the Ionic and the Corinthian.

I alazzo.—A name given in Italy to any larire

iiouso or block of tenements, and commonly
though (|Uiie erroneously translated into
I'alace by the English. Our word, except
in the rare case of a monster building like

the Crystal Palace, is reserved exclusively
for royal and episcopal residences; and the
exact English equivalent of Falazzo, as

applied to any private house however large,

is Mansion. Similarly the Italian 2'iazza,

or French Place, is not a place, but a,

S(niare.

Palladium.—The chief of the seven sacred
relics, guarded by the Vestal Virgins. It

is stipposed to have been an archaic wooden
figure of Pallas, holding a spear, and is thus
represented at the Laterau Museum.

Pallium.—Anciently an ample cloak, corre^
sponding among the Greeks to the Roman
to(/a. Ecclesiastically it is a narrow white
woollen vestment hung over the chasuble in

the form of tlie letter Y, and worn by Arch
bishops, Patriarchs, and certain Bishops by
exception. Originally, it was nothing but
a stole, looped in front like a scarf—tlio

loop being now stitched into the conven-
tional form (see p. 124). The pallium is

made of the wool furnished by the two
Lambs which are blessed at S. Agne^e on
the 21st Jan., and is consecrated by the Pope
on the 2Sth .Tune.

Palm.—Obsolete Roman measure of 8 inches.

Parazonium. — A short sword, worn by
Roman officers, and attached to tlie girdle

bj' a belt (more correctly, the belt itself).

latera.—A round shallow bowl .of terra-cotta

or bronze.

Peperino.—A conglomerate of ashes, crystals,

ami fragments of stone, cementetl into a
dense mass. So called from the black spots
ot scoriae with which its surface is peppered.
The Romans named it Lajiis Albanus, and
it is still woiked at Albano and Marin''.

AV.ills o( Servius Tullius {in part); mouth
of the Cloaca Maxima.

Peripteral.—Having columns all round.
Peristyle.—An open court, surrounded by a

portico or colonnade. The inner or private
hall of a Roman bouse.

Piscina.—A large Roman tank or water
basin. In Gothic architecture, a basin with
a hole and plug for the water in which the
Priest has washed his hands before celebra-
tion.

Plater.—The pit of an Italian theatre (boxes,
palchi; sta Is, posti distinW). A seat in
either of the first three rows of stalls is

doltrona.
Podium.—A low wall round the arena of an

amphitheatre.
Ponderarium. — Au official collection of

standard weights, originally kept in the
'lemple of Jupiter Capitolinus, with dupli-
cates in other 'I emples, and translened lo
cirtain Churches about a.o. 39;i. According
to tradition, the weights « ere used in times
of persecution as Martyr's Stones.

Portico.—A porch with columtis in front of a
bu Iding. Poriicots are further defined as
follows :

—

In anfis.—Between antae. Ex. : portico of
Octavia.

Teirastyle.—Four columns in front row. Ex.:

T. of Fortuna Virilis.

Ilexastyle.—Six columns in front row. Ex.

:

T. of Antoninus and Faustina.
Octastyle.—Eight columns in front low.

Ex. : Pantheon.
Decastyle.—Ten columns. No e.\atnple iu

Rome.
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Dodecastj'le.—Twelve columns. No example
in Home.

Porticus.—A building with its robf supported
by one or more rows of columns, either in
one straight line or enclosing an open court.

Postzolaua.—The xuClvis puteolanus of the
Romans, so called from its large beds at

Puteoli, near Naples. It is found also in

enormous quantities beneath and around
Rome, ' lying in thick strata just as it was
showered down out of the neighbouring
volcanoes.'

—

M. The best quality is choco-
late red in colour ; an inferior kind is

brown. Mixed with lime it forms a very
strong hydraulic cement, wliich was exten-
sively used by the Romans for concrete
walls, vaults, and floors.

Pronaos.—The ve;tibule or ante-chamber of a
Temple.

Prostyle.—A Temple having a portico at one
end (see Amphiprustijle).

Prothyrum.—Entrance porch or vestibule of a
Roman house.

Pseudo-peripteral.— Terra given to a temple
where the columns in the rear round the
cella are semi-detached, and form part of the
cella wall. Ex. : Fortuna Virilis.

Pulvinar.—Throne, box, or bemi-cycle, where
the Emperor sat on cushions (pulvini).

Quarant' Ore.—Exposition of the Host for

40 (actually 48) consecutive houvs, iusti-

tuted (for Rome) by Clement VIII. in 1592.
The Churches are arranged in cycles, so that
in one or another the Blessed Sacrament is

exposed all the year round.
Rochet.—A light-fitting vestment of white

linen, with long sleeves fastened at the wrist,

proper to bishop and abbots, but worn also
by canons.

Sacrarium.—Depository in a temple for the
holy vessels and utensils.

Sauroctonos.—Apollo as lizard-killer.

Scapular.—A monastic garment hanging from
the shoulders before and behind, the lappets
being coimected half-way down by a hori-
zontal band.

Scudo.-—An obsolete coin, worth about 4s.

Semo Sancus.—A divinity of the Sabines, who
built a Temple to him on the Quiriual (see
Porta Sanqualis). He was identical with
the Roman Hercules.

Seven Churches.—S. Giov. Lat., S. Pietro, S.

Paolo, S. M. Maggiore, S. Croce, S. Lorenzo,
S. Sebastiano. il'hey are sometimes visited
in pious pilgrimage in one day, after an
old custom revived by St. Philip Neri.

Sottana.—A cassock.

Specus.-—The channel of an aqueduct.
Spina.—A low wall dividing the arena of a

circus in the direction ot its length, and lying
below the metae.

Stations. — Fixed days for visiting certain
Churches with specially devotional inten-
tion. The name is derived either from the
custom of standing on such occasions at

prayer, or from statuere (to fix), or from the
Stations ofRoman soldiers on guard, adapted
to Christian uses. The custom has existed
at least from the time of Gregory the Great,
and is probably more ancient si ill. The
Churches originally assigned were the five

patriarchal Basilicas, those which give a

title to Cardinal priests, and S. M. ad
Martyres (Pantheon). To these were added
six diaconal titulars—,?. Agata del, Ooti, 6'S.

Cosma e Bamiano, S. M. in CampiteUi, S'. JU.

in Doninica, S. M. in Via, and ,S'. JYiccolo

in Carccre, and others by special privilege.

Stations are held every day in Lent, and afford

an opportunity of visiting several Churches
of great interest, which are extremely diffi-

cult of access at other times. The Stations

of Advent, Epiphany, the Rogation days,
&c., are less important.

Stations of the Cross.—The 14 stages of the
Passion, arranged in pious imitation of a
pilgrimage to the Holy Sepulchre—some-
times within the walls of a Church, some-
times along a Via (.'rvcis, as formerly in the
Colosseum. The devotion began with the
Franciscans, as guardians of the holy places
in Jerusalem. The Stations are : 1 Pilate's

sentence ; 2 Our Lord receiving the Cross
;

3 His first fall ; 4 His meeting with His
Mother ; 5 Cro5S laid upon Simon ; G

Veronica wipes His face; 7 His second fall

;

8 Daughters of .Jerusalem ; 9 His third fall

;

10 Stripping of His garments ; 11 Cruci-
fixion ; 12 His death ; 13 Deposition

;

14 Burial (see Via C'rucis).

Stylobate.—Term given to the three steps of a
Greek Temple, and to the raised platform of
a Loman Temple, divided in the latter case

into cornice, die, and base.

Suburban Sees, always held by a Card. Bishop
of the Sacred College :

—

Ostia and Velletri (Dean); Porto and S.

Rufina (Sub-dean) ; Albano ; Palestrina

;

Sahina (Cathedral at Maglianu) ; and
Frascati.

Suppellex.—Movable furniture.

'J'abalae lusoriae,—Gaming tables, or incisions

on marble or pavement for dice and other
games.

Tablinum.—A room at the fuither end of the
airium, and opening into it and into the
peristylium at the back. It contains the
familj' records and archives.

Tanagra figures. — Made of terra-cotta at

Tanagra in Boeotia, as early as the 5tli

cent. B.C. Homely in subject, but delicate

in execution, and often very beautiful.

Tazza.—A flat bowl.
Telamones.—Male figures employed as sup-

ports to an entablature. See Caryatides.
'J'empera.—A method of painting brought to

Italy from Constantinople, in which chalk,
glue, and white of egg were employed as
vehicles for laying on colour, before the
introduction of oil.

Tepidarum.—The name given to the principal

hall of the Roman Thermae, only partially

warmed.
Termini.—The Latin form of Hermes.
Tiara or Tri-reguo. — In classical language
the Persian crown, but used in the Vulgate
as synonymous with the high priest's turban
or mitre. The Pope wears it only when he
appears as sovereign—using the mitre when
celebrating.

Pope Nicholas I. (S. Clemente) has a single

crown (or conical cap) ; from the time of
Boniface VIII. it appears to have been
double, from that of Clement V. triple.
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Titulus.—The ancient designation of a Roman
parish. A titulus (or title) is assigned to

every Card. Priest and Deacon on his

appointment.
'J'orso—The trunk of a statue, without head or

limbs.
Travertine —Pure carbonate of lime, formed
by deposit in runuinp water, with te.xture

highly stratilicd, and full of cavities. It is

found in large quantities aloug the bed of
the Anio, and especially on the road to

Tivoli.

Triclinium.— The dining-room of a Roman
house, so called from the arrangement of
the three couches round the table.

Triforium.— The space between the nave
arcade or colonnade and the clerestory, some-
times occupied by a gallery above the aists.
Ex. : St. Agnese.

Tufa. — A conglomerate of ashes and sand
thrown out of the crater of volcanoes.

Every hill in Rome consists maiuly of this

substance, and it was the only material
originally employed for the building of the

ancient city.

7'tifa U'.oide (^hard) was used for walls and

for the Cloaca ; the Catacombs were ex-
cavated chiefly in T. granulare (soft).

Sometimes it crumbles away, and becomoa
T. terrnsa.

Ununi ex .Septem Altaribus.—Innocent II. in

1130 granted certain Indulgences to persons
who visited devotioually the following Altars

in St. Peter's :—Gregoriana, SS. Processo e

Martiniano, S. Michele, S. Pttrouilla,

Jladoima della Colonna, SS. Simone e Giuda,
and S. Gregorio. Subsequent Popes ex-
tended the privilege to various Churches
outside Rome—the altar at which the devo-
tions are performfd being always indicated

by the above inscription.

Via Crucia.—Road lined with the 14 Stations

of the Cross, usually leading to a shrine at

the top of a hill. In the middle ages there
was a Via Crucis from the neighbourhood
of S. M. in Cosmedin to Monte Testaccio
(see Stations of the Cross').

Volto Santo.—The likeness of Our Saviour,

said to h.ive been impressed upon a hand-
kerchief tendered by S. Veronica on the
ascent to Calvary.
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COATS OP ARMS OF FAMOUS POPES AND NOBLES.

Albanl Aldobrandini Altemps.
(ClementeXr.) (Cleiuente VIH.)

1700. 1692.

Altieii
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Chiaramouti Chigi

(Pio Vil^ (Alessandro VII.)

1800. ' 1655.

Cibo Colonna
(Iiinoceii/.o VIII.) (jMavlino V.)

HS4. 141V.

Condolmieri Conti Corsini

(EugeuioiV.) (lur.occiv/.o III.) (Clemente XII.)
1431. 1198. 17aO.

nAU fipiiKa Pella Rovcro Dnl Monte
(LMino.XlI.) (Sisto IV. aiuKJiulioII.) (.Giulic. 111.)

l.S'J3. 1471. 1503. 15:,0.

Falcjiiier:.

Fakonieii Mastai Forrctti OttotjonI Flar.o Ficsflii

(I'lolX.) (Alcssandvo VIII.) (Inuuceu/.o IV.)
1846. 16S9 IZ43.
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Ganganelli
(ClementeXIV.)

1769.

Giustlniani. Gnizioli.

Lambertiiii Laucellotti.

(Benetletto XIV.)
1740.

Lante. Ludovisi
(Gregorio XV.)

1621.

!^>l

Orsini Patnphili

(Benedetto XIII.) (Innoceuzo X.)
1394. lCi4.

Parentucelli Odescalcbi
(Niccolo V.) (Innocenzo XI.'

1334. 1676.

Peretti

(Sisto V.)
1585.
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(^

^(^^
^

IMccoloraini Pitjnatelli Eezzouico
(Pio II. aiul Ur.) (Iiinoceuzo XII.) (Clemente XIFI.)

145S. 16yi. 1753.

Kiuucciui. Rospiglinsi

(Clemente IX.)
1667.

Ruspoli. Salviati. Saiitacioce. Sciarra.

Sforza. Sfoiza. Cesariui Sforza. Sparta.

Tumacclli Torlonia.
(Bonifacio IX.)

13!:'9.

Valentini.f Venuti. Viiloiii.

f Tliere is another family of the same name with different arms in Bologna.
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LIST OF EOUTES.

SECTION I.

THE CITY AND THE IMMEDIATE SUBURBS.

Kamos of imiioitant pl;\ccs arc printed in tMck letters only in the I'.outcs under wliicli

they are describeil.

ROUTE Pi?

1. From the Porta del Popolo
to the Piazza di Pietra, by
S. Carlo al Cori^•o, S. Lo-
renzo in Lucina, iS. Silves-

tro in Ciipitc, the Palazzo
Cliigi, tlic Piazza Colonna,
and Monte Citorio .

2. From tlie Pincio to the Foun-
tain of Trevi, hy the Villa
Medici, La Trinith. <iei

Monti, the Piazza di Spagna,
the Propacjanda, and tS.

Andrea delle Fratte

3. From tlie Fountain of Trevi
to the Palazzo Doria, by the
American College, the Pa-
lazzo Sciarra, J^. Igiiazio,

and the CoUegio Romano .

4. From tlie Palazzo Doria to

theAra Coeli, by the C hurch
of the Apostoli, the Piazza
di Veiiezia, tlie Tomb of

Bihulus, S. Marco, and the
Gesu ....

5. The Capitol, and its Museums.
Pauoraraio View of Borne
from the Tower

G. The Forum Eomanum, witli

the Churches built upon
its Kuins

ROUTE y

7. From the Capitol to the

Column of Trajan, by the

Mamertine Prison, the

Academy of St. Luke, and
the Imperial Fora .

8. Tlie Colosseum .

9. The Palatine

10. Fiointhe Arcli of Constantino

to S. Stefano Rotondo, by
S. Grsgorio, S. Giovanni e

Paolo, the Arch of Dola-

bella, S. M. in Domnica,
11 and the Villa Mattel

11. From S. Stefano to the Porta
S. Giovanni, by the

1
Churches fif the SS. Quattro
Coronati, and S. Clemente.

18
j

12. The Basilica of S. Giovanni
in Laterano, with its Bap-

I

tistery and the Scala

j

Santa
I 13. The Museums of the Lateran 124
I 14. From the Coioi-seum to S. M.

27 Maggiors, by the Baths of

Titus, S. Pietro in Vincoli,

S. Lorenzo in Paui.siJerna,

34 and S. Pudenziana .

15. From S. M. Muggiore to S.

Croce, by S. Prassede, S.

56 Martino, the Hall of

73
8:-t

91

102

108

115

131
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KOlTi: TAGE
Maecenas, the Clmrclics ol'

S. Eiisebio and S. Bibiuna,

the Minerva Medica, aiicl

tlie Porta Maggiore . 142
Iti. Fjom the Piazza del Popolo

tothePiazzadtllaMiiierv.i,

by the Mausoleum ofAugus-
tus, the Palazzo Boigiiese,

and the Pantheon . . 150
17. From tlie Gesu to the Piazza

Navona, by S. Andrea della

Valle, the Palazzo ISIas-

simo, the Pasquiiio, the
University, and S, Luigi dei

Francesi . . .100
18. From the Piazza Navona to

the Ponte S. Angelo, by S.

Apollinare, the Palazzo
Altemps, S. Agostino, and
S. Salvatore in Lauro . 168

19. From the Piazza de<^\[ Apns-
toli to the Quirinal, by the
Palazzo Colonna, the Torre
delle IMilizie, t>. Silvcstro

al QuirinaL', and the

Casino Eospigliosi . .171
20. Fioni the Quiriuul to the

VUla Ludovisi, by the

Scots College, the Palazzo

Barberini, the Capi)uecini,

and S. Isidoro . .179
21 From the Railway Station to

ne Column of Trajan, by
tlie Baths of Diocletian,

S. M. degli Angeli, the

Fontana dei Termini, S.

Bernardo, the Via Xaziou-
ale, and the Irish College . 18 J

22. From tiie Pontc S. Angelo
to the Ponte Sisto, by the
Via Giulia ; returning b}'

the Trinita dei Pellegrini,

the Palazzo Spada, the

Palazzo Farnese, and the
English College . 195

23. From the Ponte S. Angelo to

the Ara Coeli, by the Chiesa
Nuova, the Cancelleria, tlie

Theatre ot'Ponipey, S. Carlo
ai Catinari, and S. Catarina
dei Funari . . . 202

21. From the Ponte Sisto to S. M.
in Cosmedin, by the Porticus

of Octavia, the Theatre of

Marcellus, S. Nicola in

UOUTE PAGE
Carcere, and the House of

Crescentius . . . 207
25. From S. ^I. iu Cosmedin to

the Palatine, by the Janus,
the Cloaca Maxima, S.

Giorgio in Velabro, and S.

Teodoro . . . .21-1
2(j. The Churches on the Aven-

tine . . . .217
27. From the Ponte Quattro Capi

to the Ponte Garilj ddi, by
the Island of the Tiber, S.

Cecilia, S. M. dell' Orto, S.

Francesco a Piipa, S. M.
in Trastevere, and S. Cri-

sogono .... 221
28. From S. ^1. iu Trastevere to

S. Passera, by the Convent
of SS. Cosma e Damiano
and the Via Portuensis . 230

29. From the Ponte S. Angelo to

the Vatican, by the Mauso-
leum of Hadrian, an 1 the
Palazzo Toi Ionia al Borgo 231

oO. The Basilica of S. Pietro in

Vaticano . . . 238
31. The Paintings and Frescoes

of the Vatican . . 252
32. The Sculptures and Antiqui-

ties of the Vatican . . 260
33. From the Vatican to S. Pietro

in Montorio. by the Pa-
Lizzo della Farnesina, the
Palazzo Corsini, and the
Museo Torlonia . .291

34. From the Vatic.m to the
Church of S. Pancrazio, by
S. Onofrio, the Janiculum,
an 1 the Villa Doria-
Pamphili . .. . 303

35. From the Railway Station to

the Church of S. Lorenzo
fuori Ic Muva . . . 305

36. From the pDutana dei Ter-
mini to S. Agnese and
the Catacombs, bj' the
I'orta Pia and the A'illa

Torh.nia . . .310
37. From the Porta Salaria to the

Catacombs of S. Priscilla,

by the Villa Albani . .316
38. From the P.ntu del I'opolo

to the Pont3 Molle, by the
Villa Borghese amf the
Villa di Papa Giulio . 321
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ROUTE PAGE
39. From the Piazza del Popolo

to the Villa Madama and
Monte Mario, by the Via
Cola di Rienza . . 333

40. From S. M. in Cosmedin to

the Tre Fontane, by Monte
Testaccio, the Protestant

Cemetery, the Pyramid of

Caius Cestius, and the

Basilica of S. Paolo fuori

le Mura.... 335
41. From S. M. in Cosmedin to

the Porta S, Sebastiano, by
S. Anastasia, the Baths of

KOIITE I'AiiE

Caracalla, the Churehos of

SS. Nereo ed Achilleo, S.

Sisto, S. Cesareo, and S.

Giovanni a Porta Latina,

the Columbaria, and the

Arch of Drusus . .344
42. From the Porta S. Sebastiano

to the Tomb of Caeoilia

Metella, by the Chapel of
' Domine Quo Vadis,' the

Catacombs of Callixtus,

the Cluircli of S. Sebas-

tiano, and the Circus of

Maxentius . . . 353
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MUSEUMS. ART GALLERIES. EXCAVATIONS AND

MONUMENTS IN ITALY.

EEGULATIONS FOR THE FREE ADMISSION OF FOREIGNERS.

By a Koyal Decree, dated April 13, 19(12. Foreigners in Italy wlio belong

u. the following categories may obtain Free Admission to all national

Museums. Art Galleries. Archaeological Excavations and Monuments, viz.:

A.—Artists; Professors of Arcbaeology, History, Literature and Art.

B.— Students of the History and Criticism of Art who have published

Erratum.

Page 19, column 1, lines 21-26.

Palazzo Sciarra Colonna.—The Publisher regrets that this sentence

conveys an inaccur.ite account of the facts, and has pleasure in inserting the

following correction. The facts are that Prince Sciarra disposed of a few of

his pictures only, and was fined in 1893 by the Tribunal of First Instance at

Rome, a sum of 1,266,000 lire (an arbitrary sum based upon the supposed
value of his pictures), for omitting to advise the Italian Government of their

intended sale. This tribunal purported to base its judgment upon a law
passed in 1802, called the Law Doria, which, however, the Court of Cassation

in Rome—to which Prince Sciarra ultimately appealed—found to be no
longer in force. Prince Sciarra was in the end subjected to a merely
nominal penalty of £72 for the omission mentioned, and even this penalty
was remitted in 1894. The Government eventually acknowledged that the
collection was not subject to the special law of family Jidei commiss"m, and
that no breach ot that law had been committed, while it declared the entire

collection free from fiduciary restrictions. Prince Sciarra being at liberty

to sell or dispose of it in Italy.

Finally, in 1896, Prince Sciarra made a free gift of 9 pictures and 5 statues

to the National Gallery of Rome, and thereupon the Government freed the
collection from the application of the general law, and gave him permission
to sell and export any of his pictures.

[ROMB, 8-'03.]

"Principals of the Institution in question. If the permit is required for a

LloDger period than one month, a photograph of the applicant (as described in

gtlie preceding paragraph) must also be enclosed.

P
' Professors and members of foreign Archaeological and Art Institutions

which have an office or branch in Italy, may obtain the necessary permit by

submitting a certificate as to their membership signed by the Principal of

MU'h Institution.

* N.B.—As the Diplomatic Representatives of foreign countries in Rome are not always in

« position to MUtlienticate, wiiliout preliminary inquiiy, documents issutd by lIl^tilUtions iu

ihc couniries whidi ihey represeni, persons reiiuirini; permits are r>.ctmmended to have such

documents counUrPi^iicd by the Italian consular olUcers in their own couniry belore leaving

for Italv.

[Murray's Handbooks.—Italy, 190'2.|





MUSEUMS, AKT GALLEEIES. EXCAVATIONS AND

MONUMENTS IN ITALY,

REGULATIONS FOR THE FREE ADMISSION OF FOREIGNERS.

By a Koyal Decree, ilsited April lo, 19(12, P'oreigners in Italy who belong

10 the following categories may obtain Free Admission to all national

Miisenmf, Art Galleries. Archaeological Excavations and Monuments, viz.:

A.—Artists; Professors of Archceology, History, Literature and Art.

B.— Students of the History and Criticism of Art who have published
noteworthy works.

<
.—Students of Arclifflological, Historical and Art Institutions;

Students of the Faculties of Letters and Philosophy, and of

Schools of Applied Engineering.

Formalities of Application:

Persons belonging to Class A, must enclose with their application

an Academic document, vii<e by the Diplomatic Representative of Italy,

or by an Italian Consul, in the country to which tiie applicant belongs, or

by his country's Ambassador, or Foreign Minister, at the Italian Court.*

Persons belonging to Class B, must submit, with their application,

one or more of their published works.

Persons belonging to Class C, must enclose an oflScial document

certifying their membership of such an Institution, Faculty or School

during the year of api)lication. This document must be vm' in tlie

manner prescribed for persons in Class A.

Those who desire a General Permit for free admission to all the Museums.
Art Galleries, etc., of the State, must make their application to tlie Ministero

della Pubblica Istruzione on damped paper of 1 lira 20 c, enclosing the pre-

scribed documents, together with their photograph (unmounted), which must
not measure more tiian 5 x S centimetri (•» 2 in. by 'S\ in.).

Those who desire free admission to the Institutions of a single ciiy only.

must make application, 07i stamped paper of 60 centesimi, to one of the

Principals of the Institution in question. If the permit is required for a

longer period than one month, a photograph of the applicant (as described in

till- preceding paragraph) must also be enclosed.

Professors and members of foreign Archaeological and Art Institutione

which have an office or branch in Italy, may obtain the necessary permit by

submitting a certificate as to their membership signed by the Principal of

such Institution.

* N.B.—As the Diplomatic Representatives of foreign countries in Feme are not always in

H position to authenticate, witliout preliminary inquiiy, docuuieuts issutd by liistiiutions in

the couniries which ihey represent, persons rci|uirinj; penniis are rt-ccniniended to have such
documents countersigned by the Italian consular ollicers in their own country belore leaving
for Italy.

[Murray's Handbooks.—Italy, 1902.
|
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HANDBOOK

ROME AND THE CAMPAGNA.

SECTION I.

THE CITY AND THE IMMEDIATE SUBURBS.

ROUTE 1.

FROII THE PORTA DEL POI'OLO TO THE
PIAZZA DI PIETRA, BY SAN CARLO AL
COR80. S. LORENZO IN LT7CINA, S.

SILVESTRO IN CAPITE, THE PALAZZO
CHIGI, THE PIAZZA COLONNA, AND
MONTE CITORIO.

[Omn., p. [22J, i. ; Tramway, p. [28], vii., viii.]

The Porta del Popolo, by which,
before the construction of railway's,

travellers from the N., by way of

Florence, entered Rome, occupies the

site of the I'n >-ta Flam in in, pierced in

the Walls of Aurelian for the exit of

the Via Flaminia from the (iity. The
works coinnienced in 1877 to enlarge

this gate by the addition of two late-

mi arches revealed the existence of

two round towers (since destroyed),

similar to those flanking the olher

gates restored by Honorius on tiio

Aurelian circuit. These towers lind

been enc^losrd in two square ones,

built by Sixtus lY. in 1475, with the

mavVile lilncks of an ancient Koinan
mausoleum, wliich thtm stood in the

Piazza del I'opolo. The N. face of

the central arcli of the gate (outside!

tiie city) was erected in li)<!I from
Michel Angelo's designs, aiul has
two largo columns of red granite, and

[Rome.]

two oi pavonazzdto.j Between tliemv

statues of SS. Peter and Paul. There
are four columns of pink Baveno
granite outside the lateral arches. Oa
tiie E. is tlie entrance to the Villa

Borghese. The long suburban street

issuing from the gatewav leads N.
to the route Molle. (Ete."38). The
tS. face, towards the town, was con-
structed by Bernini on the occasion of
the visit of Queen Christina of Sweden
to Pope Alexander VII. in IG.oS. From
this gate Bishops dated their letters

to the clergy—the Pope alone having
tlie right to date any document from
the interior of the city.

[Outside the gate, 200 yds. to tho
E., is the Muro Torto, a huge mass of
'twisted' wall in (concrete, faced witli

opus reticalatutn, supporting the N.E,
corner of the Pincian hill, and about
aO ft. high. This very curious frag-
ment dates from about B.C. 80, and is

described by Procopius. He says that
the overhanging wall had been rent
for some time from top to bottom^
and that Belisarius wished to pull it

+ A few of tlie most important columns
wliich adorn the city and its churches are men-
tioned in this volume. For a detailed accounC
thereof, the reader is referred to the ' Hand-
<)ook (if Ancient Koman Mxrblcs' bv the Kev.
Jl. \V. I'ullen.

B
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—
Piazza del Popolo. Sect. I.

clown and rebuild it, but the people
would not allow it to be removed,
stating that it was under the protec-

tion of St. Peter. The Goths, he
adds, never attacked it, whicli made
the people regard the spot with so

much veneration that no one has ever
attempted to rebuild it. An inscrip-

tion discovered in 18G8 shows that the
gardens, of which the Muro Torto
formed a substruction, belonged to

Manins Acilius Glabrio, consul,

A.D. 91. It is now in the Capitoline

Museum. All along this portion of
the road the Gardens of tlie Pincio
are sup^rorted by walls of opus reticu-

latuni, buttressed by a long series of

modern arches.

Beyond the Muro Torto are several
arches which appear to have formed
the substructions of a considerable
edifice divided into two or more stories,

as in the ruins on the Palatine.
Between this and the next gateway
the walls, beginning with the 19th
tower from the Porta del Popolo,
exhibit brickwork of the period of
Honorius. As we advance we meet
with every variety of construction,
from the compact brickwork which,
would have been worthy of the best
times of Eome, to the rude repairs cf
Belisarius and the patchwork restora-
tions of the middle ages and the
Popes.]

The *Piazza del Popolo, designed
by Vcdadier under Pius VII., forms a
nobly impressive entrance into Rome.
It has six Fountains—four in the
centre, issuing from the mouths of
Lionesses in the Egyptian style, at
the foot of the Obelisk ; one "on the
right, ornamented with a figure of
Neptune between two Tritons; and
one on the left, with a statue of Roma
between the Tiber and the Anio. At
the extremities of the two hemicycles
are figures of the Four Seasons. On
the rt., ascending behind the fountain
of Nejitune, a road crosses the modern
Ponte Margherital Kte. 39), and leads
through the new quarter on the rt.

bank of the Tiber to Monte Mario and
St. Peter's ; on the left rises the Pincio
(Rte. 2). Upon the winding ascent

to this hill are two columnae ros-

tratae, or columns adorned with prows
of ships and trophies, which were fre-

quently set up in honour of victorious

admirals. The prows are modern, but
the columns are said to have been
brought from the Temple of Venus
and Roma. Above them are several

modern sculptures, and an Equestrian
Statue of Victor Emmanuel under
the central arch of a loggia, well seen
from the Piazza.

The tomb of Nero stood at the side

of the Via Flaminia, on the slope of

the Pincian hill. The Pope Paschal II.

is said to have ordered the demolition

of the tumulus forming its summit,
and cut down with his own hands a
walnut-tree growing on the mound,
because it was supposed to be haunted
by demons in the shape of black crows.

He then consecrated a shrine on the
spot, and founded there the Church of

S. Maria del Popolo in 1099 (see below).

The *0belisk(o;86A(^s,a spit), erected

here in 1589 by Sixtus V., is of red
granite, broken into three pieces, and
covered with hieroglyphics. It is one
of the most interesting which have
been preserved. It stood before the
Temple of the Sim at Heliopolis,

where, according to Champolliou, it

was erected by one of the two brothers

Maudouci and Susirei, who reigned
before Rhamses II. Lepsius attri-

butes it to Meneptha (B.C. 1326), and
Ungarelli to Rhamses III. fifty years
later. It was removed to Rome by
Augustus after the conquest of Egypt,
and placed in the Circus Maximus
(B.C. 23). It had fallen from its

pedestal in the time of Valentinian,

and remained buried until removed to

its present site. The height of the

shaft, without base or ornaments, is

78 ft. ; the entire heiglit from tlie

ground to the top of the cross is 118 ft.

On the N. side is the following in-

scription, showing that Augustus
renewed the dedication to the Sun :

—

IMP. CAES. DIVI . F. — AVGVSTVS —
PONTIFEX . MAXIMVS— IMP. XII. COS .

XI. TRIE . POT . XIV. AEGVPTO - IN.

POTESTATEM . POPVLI . ROMANI
BEDACTA.—SOLI . DONVM , DEDIT.



The City. Haute 1.

—

S. Maria del Popolo.

' In Egypt obelisks were always
used in i)airs, and erected at the

entrance of the great Temple portals,

close to other gigantic niouumfnts of

nearly the same size and height. But
the Komans, viewing tliem only as

trophies of their vast Imperial do-

minion, cared little to render them
etiective by placing them in appro-

priate situations.'

—

B. They were
all dedicated to tlie Eising Sun, and
placed on the E. bank of the Nile

;

whereas the Pyramids, symbolic of

the Setting Sun, stood on tlie W.
side.t There are said to have been
at one time 48 obelisks in Kome,
about 30 of which may yet lie

buried beneath the ruins of the

ancient city.

On the left, immediately inside the

Gate, is the Church of

*S. MARIA DEL POPOLO,J founded by
Paschal LI. in WM, on the spot where
the ashes of Nero were scattered to

the winds (see above). It was restored

by Sixtus IV., from tlie designs of

Baccio PonttUl, in 1 -ISO ; and completed
and embellislicd by Julius II. Agos-
tino Chigi and other wealthy citizens

contributed to the expense. Alexan-
der VII. modernised the whole build-

ing on the plans of Berniai. The
sculptures and paintings in its numer-
ous chapels make it one of the most
interesting churches in Home, many
of its sepulchral monuments being of

the time of Sixtus IV. and Julius II.,

the best period of the Ileiuiissance.

1st rt., Cappeila della Rovere (now
Venuti). lioverc was the family name
of Popes Sixtus IV. and Julius II.

*Frescoes by Biutuiiccliio (1479):
over the altar, Nativity with a charm-
ing landscape ; five scenes from the

Life of St. Jerome in the lunettes

above. To the 1., *Tonib of Card.
Ckistoforo uella Eovere (14S0);

above it, relief of the Virgin and Child
with two angels, by Mino da Fiesole.

To the rt., Tomb of Card, de Castro,
a Spaniard (150G). Handsome railing

to the Chapel.

t ^lacmillaii's 'Kotuaii Mosaics,' <b. vi.

X I'opolo is an early fyrm yf 1'Ukx (.parish),

Btill used iu Tuscany.

2nd rt.. Cap. Cibo, rebuilt in 1700,

with gaudy columns encased in Sici-

lian jasper, and coloured marbles of

no particular beauty or value. Altar-

piece, the Conception, with SS. John
Ev., Jerome, Augtistine, and Gregory
by Carlo Maratta, painted on the wall.

3rd rt., Cap. Giov. della Rovere,
brother of Julius II. Frescoes by
Pinturicchw, restored by Camuccini

:

over the altar. Virgin and Child with
SS. Augustine, Francis, and two
friars behind them ; in the lunettes,

five scenes from the Life of the
V'irgin.

To the rt., *Tomb of the founder of

the cappeila (1483) ; 1., bronze recum-
bent effigy of a Venetian Bishop (Flo-

entine School) ; above it, the Assump-
tion (School of Pinturiccltio). Below,
in grisaille, Martyrdom of St. Peter,

Dispute of Augustine with i:)agans.

Martyrdom of SS. Catharine and
Paul. Elegant railing and beautiful

tiled floor.

4th rt., Cap, Costa (now Ingenheim).
Over the altar, Eenais^^ance *Taber-
uacle with beautiful arabesques, and
figures of St. Catharine between
SS. V'incent and Anthony of Padua.
In the lunette, the Latin Doctors, by
Pinturicchio. To the rt., *Tomb of

MarcantonioAlbertoni,whodiedofthe
plague in 1485 (Florentine School). It

represents a Vduthful figure of great
beauty, wearing a short tunic, with
his feet resting on a cushion, and his

hands crossed uj^on his breast. On
the 1., *Tomb ot the Founder, Card.
Giorgio Costa, of Lisbon (1508).
Crood railing to this and the opposite
chapel.

Rt. Transept. Immediately on the
rt. is the Tomb of Card. Podoca-
THARUs of Cyprus (l(jth cent.). Above
is an exquisite Virgin and Child, with
two Angels. Nearly opposite is a
medallion head of Giuseppe Giro-
METTi (1851), the celebrated engraver
of cameos on pietra dura. Through
a door in the corner, and a long pass-

age to the left, we reach the Sacristy,
passing a beautiful altar-piece of the
Virgin between SS. Augustine and
Cath;irine, sculptured by Gtujiielmo

da Pcreira (14SI7).

B 2
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SacristJ^i *Higll altar, by Andrea
Brecjno (1473), formerly in the Church,
and put up by Alexander VI. when
Cardiurd. At the sides, statuettes of

8S. Jerome, Augustine, Peter, and
Paul ; above, God the Father, with

three Angels; in the centre, a Ma-
donna of the Sienese School. To tlie

rt., Tomb of Bishop Ortega Gomiel,
with beautiful arabesques; to the 1.,

Tomb of Abp. Kocca of Salerno
(1482).

Choir. "^Frescoes on the vault by
PinturiccMo : in the ceutre, Corona-
tion of the Virgin ; at the cardinal

points, the Evangelists; in the corners,

the Latin Doctors; above them four

Sibyls (good light necessary). Tlie

*PAiNTED glass of the N. and S.

windows is the best in Rome. It is

the work of Claude and William of
Marseilles (Marcillac), and represents

1. six scenes from the Life of tlie

Virgin, rt. tlie same number from the

Life of Christ. Below them are the

magnificent *Tombs of Card. Ascanio
Maria Sforza, son of the Duke of

Mdan, and Card. Girolajio Basso,

nephew of Sixtus IV., sculptured

by Aiidrea Sansovino (1510), at the

expense of Julius II. The monu-
ments are of similar design, dift'cring

chiefly in ornamental details. In botli

the figure of the deceased leans on his

elbow as if asleep, with his head
resting on his hand. Above are the

Virgin and Child, and higher up
Christ enthroned between Angels, the

whole being flanked with statuettes

of the Virtues in niches. The leaning
posture was liere first borrowed by
Sausovino from the Etruscan and
Roman sarcophagi, where the dead
are commonly represented as reclining

at a perpetual banquet in the Ely-
sian fields—a very questionable ex-

change for the beautiful fitness of

the accepted Christian mode!. ' Upon
Gothic and Early Renaissance tombs
the portrait statue is always laid out
in the majestic repose and solemn
stillness of death, like the body when
it was laid to rest in the sarcopha-

gus.'

—

P.

On the floor between the tombs is

a stone slab which marks the site

of the original shrine of Paschal II.

(see above), bearing a short inscrip-

tion in large letters.

Over the high altar, wliich has
four fluted columns of Porto Venere
marble, stands a miracle-working
image, ascribed to St. Luke. It was
originally in the Chapel of the Sancta
Sanctorum at the top of the Scala
Santa, but was brought hither by
Gregory IX. on the occasion of a de-

vastating pestilence.

Left Transept. In the Chapel
nearest the Choir, the Assumption,
by Ann. Caracci ; on the walls, St.

Peter raised upon his cross, and the
Conversion of St. Paul, by Caravaggio.

At the corner opposite, *Tomb of

Card. Bernardino Lonati (about

1490).

4th left. Cap. Mellini. Frescoes by
Giov. da S. Giovanni : rt., Constan-
tine carrying the Cross ; 1., Elevation
of the Cross with St. Helen.

2nd left, *Cap. Chigi, erected from
the designs of Raphael, and dedicated
by Agostino Chigi to the Virgin of

Loreto. The mosaics on the vault of

the cupola represent the creation of

the heavenly bodies. Each planet is

depicted as a pagan deity, attended
by a guardian angel. The letters

LV. Op. and the date (151G) on the
torch of Cupid indicate tlie name of

the artist, Luigi della Pace, who exe-

cuted these mosaics during the lifetime

of Raphael, and from his designs. The
large oil painting of the Nativity of

the Virgin over the altar, and those

between the windows, were begun by
Sehastiano del Piombo, and finished

by Salviati in 1554 after his designs.

David and Aaron in the lunettes are

by Vanni, and much injured by damp.
The *Statue of Jonah sitting on a
whale, supposed with great probability

to have been modelled by Ea'pliael,

was sculptured by Lorenzetto (1520).

Elias, opposite, ' feeble in character

and wantin<r in significance' (P.),

was designed and executed by the
same sculptor. Daniel and Habakkuk
are by Bernini, by whom are also the

tasteless pyramidal monuments of

Agostino and Sigismondo Chigi. The
bronze relief of the Woman of Samaria
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on the altar front is by LorcnzeUo.

On the iiicr oiitsido this chapel is the

tasteless tomb of Princess Odescalolii

Chigi (1771), with a rather romiukable

lion.

1st left. Baptistery. *Tomb of

Caud. Antoxio Pallayicixi (1507).

Beside the altHr, two beautiful ciboria,

wit!) stiituettes. On the floor, slab

eftigy of Bp. Giov. di Monteinirabile

(ll'.t7). There are several interesting

slab tombs on the floor of the nave
and aisles.

S. M. del Popolo is a parisli Church,
served liy friars of the order of St.

Augustine, and gives a title to a
Cardinal Priest. In the adjacent

Convent Luther resided when he
visited the city, and celebrated here

]]is last ma^s as a priest in communion
with Rome. Two popes, Pius II. and
Gregory XIII., walked barefoot to the

altar of the Virgin in the Church, the

former to implore her intercession for

the city against the Turks, the latter

to obtain her favour in time of pesti-

lence. Station on the Tues. in Holy
Week; Festival, 8th Sept.

Three long streets radiate from the
Piazza del Popolo towards the S. : on
the 1. the Via del Babuino, leading to

the Piazza di Spagna (Kte. 2) ; in the
centre, the dovKO ; on the rt. the Via
di ii'/j^e^to, skirting tlic Tiber (Rte. 16).

At the entrance to the Corso are the
twin Churcliea of

S. M. di Monte Santo and S. M. dei

Miracoli, erected at the expense of

Card. Gastaldi, treasurer to Alexander
A' II., in ltjti2. In the former, on the

1., is a painting of the Virgin and
Children with SS. Francis and James,
by Carlo Maratta. This Church ranks
as one of the Minor Basilicas, and has
a Cliapter. Upon liis creation as Car-
dinal, Monsign. Gastaldi wished to

complete the front of S. Petronio at

Boliigna ; l)ut as the authorities refused

to allow him to place his armorial

bearings upon tlie building, ho aban-
doned his intention, and rebuilt these

two Churches instead. The noble

work pf S. Camillo Ijellis (see B. M.

Maddalena) was commenced in the
Church of S. M. dei Miracoli in 1584.

Tlie *Corso, so called from the

Horse-races at the Carnival, first per-

mitted by Paul II., nnis from the P.

del Popolo in a straight line for about

a mile towards the Capitol, ending in

the Piazza Venezia. It follows the

line of the an lent Via Flaminiu. A
few yards down on the rt. is the Pal.

Rondinini, once celebrated for its col-

lection of seulptiux'S and paintings.

In the court are several inscriptions

and reliefs, and an luitinished Pieta

by Michel Angelo (1555). No. 18

opposite, with an inscription, was in-

habited by Goethe in 1786. Further
1. is the Church of

Gesu e Maria (1640), belonging to

the bare-footed Augustinians, and
handsomely decorated in the style of

the period. The Ist chapel 1. has
two fluted columns of hardiglio, and
the 2nd two of breccia paconazza.
Opposite is the Church of

S. Giacomo in Augusta (1600), so

called from its vicinity to the mauso-
leum of Augustus (Rte. 16). The
adjacent Surgical Hospital of

S. Giacomo degl' Incurabili, founded
in 13:18 by Card. Pietro Colonna in

memory of his uncle Giacomo, has
room for 350 patients, and is excel-

lently served by Brothers and Sisters

of Charity. At No. 16, in the ad-
joining Via 8. Giacomo, is the studio

of Canova, studded with scraps of

ancient sculpture.

In the Via Vitloria (2nd to the 1.)

is the little Church of S. Giuseppe

(1760), attached to a Convent of

Ursuline nuns. We now reach on
the rt.

S. Carlo al Corso, the national

Churc'h of tiie Ijoinbards, with a
heavy, ill-proportioned front. The
interior, daubed all over with paint,

is by Martino LungJii (1614) and
Fietro da Cortona. To make way for

this tasteless structure the architects

dcstroyecj the old Church of S, NiC'
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cold in Tuftg, with its fine frescoes by
Pierino del Vaga.
At the high altar is a large pieture

of S. Carlo Borromeo in glory, with
SS. Ambrose and Sebastian, by Carlo
MantUa (1690). Beneath the altar is

buried the heart of S. Carlo. The
rich chajjel of the rt. transept has a
mosaic copy of the Conception, by
the same painter, at S. M. del I'opolo.

St. Barnabas preaching (a rare sub-

ject), in tlie next chapel, is by I'iei--

francesco Mola. On the floor of tlie

nave, nearly in front of the pulpit, is

the slab-tomb of Count Alessandro
Verhi, author of the ' Notti Romane

'

(1810). Festival, 4th Nov.
Adjoining tlie Church of S. Carlo,

at No. 437, are the Rooms occupied
by the celebrated

Accademia degli Arcadi, founded
in 1090 by Gravina ami Crescimbeui.
Its laws were drawn out in 10 tables,

in a style imitating the ancient
Roman. The constitution was de-

clared republican ; the first magis-
trate was styled custos ; the members
were called shepherds ; it was solemnly
enacted tiiat their number should not

exceed the number of farms in Ar-
cadia ; each person on his admission
took a pastoral name, and had an
Arcadian name assigned to him ; the
business of the meetings was to be
conducted wholly in the allegorical

language, and the speeches and verses

as much so as possible. The aim of

the Academy was to rescue literary

taste from the prevalent corruptions

of the time ; tlie celebrity of some
among the originators made it in-

stantly fashionable ; and in a few
years it numbered about 2000 mem-
bers, propagating itself by colonies

all over Italy. The association com-
pletely failed in its proposed design,

but its farce was played with all

gravity during the IStli cent. ; and
besides Italians, scarcely any distin-

guished foreigner could escape from
Rome without having entered its

ranks. Sir Isaac Newton (1042-1727)
was a member. In 1788 Goethe was
enrolled as an Arcadian, by the title

of Blegalio Helpomenio, and received,

under the academic seal, a grant of

the lands entitled the Melpomenean
Fields, sacred to the Tragic Muse.
The Arcadia has survived all the
changes of Italy. Its literary vitality,

thougli checkeil by political innova-

tions, is jiarticularly great just now ;

lectures are given every evening, ex-
cept on Sundays and festivals, from
Nov. 15 till June, by men distin-

guished in every branch of literature.

( Adra. free.)

We now pass on the 1. the well-
known Via (lei Condntti, leading to

the Piazza di Spagna. At the
entrance is the Church of the Trinita

(1741), belonging to the Spanish
Order of the Trinitarians (see

Glossary), with captives bearing
chains over its doorway.

The Palazzo Euspoli, further down
the Corso, on the rt., was built by the
Rucellai family, from tlie designs of

Bart. Ammajiati (1586). The stair-

case, with 120 steps of white marble,
is one of the finest in Rome. There
is a handsome saloon on the first

floor. The ground-floor is occupied
by a Restaurant. (Entrance round
the corner, in the Piazza S. Lorenzo
in Lucina.) Opposite this entrance
is the

Pal. Fiano Ottoboni, originally built

by an English Card, in 1300 on the
ruins of a reputed palace of Domitian.
In the Court are some reliefs and
figures from the Ara racis, set up by
Augustus in the year e.g. 9. [Others
are in the Villa Medici (Rte. 2), and
at the Uffizi, in Florence.] There
are also several sarcophagi and other

fragments found in the cemetery at-

tached to the neighbouring Church of

S. Lorenzo in Lucina, founded by
Sixtus III. in 440, and modernised
in 1606 ; the portico and part of

the Campanile are all that remains
of the original building. Above the
high altar is a *Cruciflxion by Guido
Eeni. Between the 2nd and 3rd
chapel rt. is a monument to PoussiN
(16G5), designed by Lemoyne, and
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executed at the cost of Chatoau-
briaml, wlicn French ambassador at

Rome ; the relief upon it is a repro-

duction in marble of Poussin's well-

known landscape of the discovery of

the Tomb of Sappho in Arcadia. In

an inscription relating to tlie dedica-

tion of tlie Churt'h l)y Celestin III. in

1196, a list of numerous prelates is

lieaded by the Abp. of York. In the

Sacristy arc preserved a bar of the

gridiron and other relics of St. Ijau-

rence. The mui-ble slab on which his

fire was kindled is at his Church
outside the walls (Rte. 35).

This Church gives a title to a
Cardinal Priest, and belongs to the

Chierici Minori. Of the derivation

of the word ' Ijucina ' nothing is

known.
Omn. every 10 min. to S. Pietro in

Vaticano (Rte. 29).

Returning into the Corso, at the

corner of the Via della Vite, on the 1.,

an inscription marks the site of a
Triinnphal ,t*'r/*, supposed to be that
of M.'VRCiis AuRELius and Lucius
Vekus, demolished by Alexander VII.
in 16G2, because it interfered with tlie

horse racing in the Corso. Some of

the reliefs which adorned it are pre-

served in the I'al. del Conservatori
(Rte. 5), and one in the Pal. Torlonia
(Rte. 4) ; four columns of verde antico

are at <S'. Arfnese in the Piazza Navona
;

and four in the chapel of S. Andrea
Corsini at the Lateran.t
The Via dellc Convertite (reclaimed

women)! now leads 1. to the Church of

San Silvestro in Capite, founded by
Pope St. Dionysius in 'ifll, rebuilt in

761 and again in 1690, when it was
given to the Poor Clares, and bestowed
upon the English Catholics by IjCo

XIII. in 1890. Here Gregory I.

delivered several of his homilies. In
the court on the rt. are three ancient
columns. In the atriiun is a curious

t The first trimiiplial Arch of which we
have any record is thatof Stertinius(n.c. loe).
There were at one time 36 in Rome, ami 17 nro
said to exist at the present day in Africa, Italy,
Franc, and Spain.

t Here was formerly a Cliurcli dedicated to
the Magdalen, and destroyed Bineo 1870.

inscription of 1119, relating to tlie

custody of the Column of Antoninus,
committed to this Monastery in 955.
Beside -it, slab-tomb of a Bp. of Vol-
terra. This Church, which gives a title

to a Cardinal, derives its name from
the head of St. John Bapt. preserved
in it. The tabernacle on the high
altar has four beautiful colonnettes of

(jiallo antico. Remains of a fine pave-
ment in the 3rd chapel 1. The exten-
sive Convent has been converted into

a handsome

Post and Telegraph Office, adjoin-

ing which is the Office of Public
Worlis. lu the centre of the Piazza
is a white marble Statue of the lyric

poet Met.\stasio (1698-1792), and in
the S.E. corner is tlie English Church
of the Holy Trinity.

Turning S. out of the opposite
corner we soon reach on the 1. the
Church of S. Claudio, attached to a
Hospice of Burgundians established

in 1662, and rebuilt in the last cent.

At No. 96, to the 1., is the British

Consulate. Further S. is the Church
of

S. M. in Via, founded in 1253 to

receive a miraculous Virgin painted
on a tile, and found floating in a well
sunk in the street ( Via). The Church,
which gives a title to a Card. i)riest,

was rebuilt in 1594 by the Servites,

to whom it now belongs. In the 1st

Chapel rt. is tlie picture and the well

;

in tlie 2nd a jiainting of no value
represents a njiracle of S. Filippo
Benizzi, founder of the Order. The
Choir was added by Card. Bellarmini
in 1601. Facing tins Church, in the
Corso, is the

Palazzo Verospi, now Torlonia, wiVti

a heavy portal and bnd columns.
On the 1st floor is a gallery witli a
vault painted by Alhani, representing
the planets and hours—graceful but
commonplace. At the comer, close

by, is the

PALAZZO CHIGI, begun in 1562 from
the designs of Giaromo dolla Porta, and
comph'ted ])y Carlo Madfrno. In one
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of the ante-chambers is a group of Life

and Death by Bernini under tlie form
of a Sleeping Child and a Skull. In
the saloon are ancient statues of

Venus, Mercury, and Apollo, supposed

to be of the time of Hadrian. A small

collection of pictures, not open to the

public, includes works attributed to

Garofalo, Guercino, Guido Rent,

Andrea Sacchi, Domenicliino, Dosgo

Dossi, and Sodoma. Here is now the

Austrian Embassy to the Court of

Italy.

Tlic Library (Adm., p. [17]) was
founded by Alexander Vli., and is

rich in MSS. Among these are the

Chronicles of St. Benedict and St.

Andrew, the Chronicle of the Monas-
tery of S. Oreste or Soracte, a Diony-
sius of Halicarnassus fif the 9th cent.,

a Daniel of the Septuagint version,

an illuminated Missal of 1450, a folio

volume of French and Flemish music,

containing motetts and masses, dated

1490; a letter of Henry VIH. to the

Count Palatine, requesting him to

show no mercy to Luther ; several

inedited letters of Melancthon, some
sonnets of Tasso, 20 vols, of original

documents relating to the Treaty of

Westphalia, and a large collection of

inedited anil almostunknown materials

for the literary and ix)litical history

of Europe.

The imposing *Piazza Colonna is

at all times crowded witli loungers,

and is especially frequented on sum-
mer evenings, when the band plays

four times a week. In the centre

stands the

*Column of Marcus Aurelius Antoni-
nus, from which the Piazza takes its

name. This column, partly owing to

the erroneous inscription placed upon
its base by Sixtus V., was long sup-

posed to be the pillar repieseiited on
the coins of Antoninus Pius, until the

latter w.is discovered on Monte Citorio.

The present column is now known
to be that erected to Marcus Aurelius

by the Senate and Eoman people,

A.D. 174. It is a repetition in Carrara

inarble of the historical pillnr of

Trajan, and exhibits ihe same mix-
ture of styles ; the reliefs surround the
shaft in a spiral of similar design, but
they are inferior in taste and execu-
tion. They represent the events of

the Marcomanuic war, and are in

higher relief than tliose of Trajan,

exhibiting nearly the same amount of

battles and military manceuvres. One
of them represents *Jiipiter Pluvius,

the water falling from his outstretched

arms ; and is supposed to allude to a
story relateii by Eusebius, that the
army of IMarcus Aurelius was at one
time reduced to great distress for want
of water, and that the devotional
practices of the Christian legion from
Mytilene induced the Emperor to re-

quest them to pray for raiii.f When
they had prayed, God immediately
smote the enemy with lightning, but
refreshed the lloman army with a

C02>ious shower, upon which Marcus
published a decree bestowing upon
the Christian legion the name of Fid-
minata. The same title is, however,
known from inscriptions to liave been
given to the Twelftli legion as early

as the reign of Augustus.

—

B.

The ill-proportioned pede.'stal was
added by Fontana. The height of the
entire column is 122 ft. 8 in., including
the base. The shaft, including its

base and capital (excluding the pedes-

tal), is exactly of the same height as

that of Trajan, 100 Roman feet (97J
English) : hence the name of Columna
Centenaria, given to it in the inscrip-

tion of Adrastus.J The diameter of

the shaft; is llj ft. The pillar is com-
posed of 28 blocks. On tlie summit is

a statue of St. Paul, It) ft. high, placed
there by Sixtus V. in 1589. The in-

terior is ascended by 190 steps, and
is lighted by 42 ojjcnings ; it has

frequently suffered from lightning,

attracted by the bronze statue on its

summit, and from having been used
to support fireworks on public festi-

•j- Almost entirely defjced ; about l,") feet

from the Ijase. on the ^V. The Geriiian

Archaeological Institute (p. [61]) has issued

a handsome volume of phou graphs from casts,

of the whole lolumn, with a learned ci'TO*

mentary.

i See, note to Column of Trajiin (Rte. 7),
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vitics. It is supposed that it stood in

the I'ot'inn of' Antoninus, tlie site

of which is now occupied by a part of

th(! modern Piazza Colonua and the

Pal. Ohigi.

In the Piazza is a large fountain

biisin of porta suitta nuirblc, in many
varieties; and on the S. side the Pal.

Ferrajuoli, witli soiue marbles from
Veii, and a good libiary of modern
works, collected byMarchese Gaetano
Ferrajuoli. The siuall but popular
Cliuich of S. M. della Pieta, or S,

Bnrt. del J>crg(tmai>c]ii (15G1), on the

same side, contains a much vener-

ated painting attributed to Guklo
Jieni.

On Ihe W. side of the Piazza Co-
lonna is a building raised by Gregory
XVI. to fccrve as a General Post-

office, and remarkable for its fine

Ionic portico ; the twelve *fluted

columns of marmo Ta&lo were brougiit

from the ruins of the Koman Muuici-
piuin at Veii.

Adjacent on the "\V. is the Piazza
di Monte Citorio, so called because
lure the public criers were wont to

suiumou (citare) the electors to choose
new mag'strates on the days of the
cumitia. Its N. side is formed by
the

Curia Innocenziana, formerly tlie

I'apid Ijaw Courts, an imposing edi-

ti'ce, begun in lGi2 by Innocent X.
hMui the designs of Bernini, and com-
])leted by Innocent XII. from those of

Carlo Fontaiia. It was adapted in

1871 for the sessions of the Italian

Parliament, by tiie addition of an
ample semicircular hall in the court-

yanl, lighted from abuve, and ^now
serves as the Camera del Deputati,

or Hou.-^e of Commons. (Entrance at

No. 10, Via della Missioue, behind
the building, sittings at 2 f.si. At
other times, the entrance to view the
interior is at No. BtJ.) From the
balcony over the triple doorway the
Lotto (lottery) used formerly to bo
extracted nine times a year.

Ii) tho Via della Missipne is the

Church of the Trinita della Missione

(1642), entered by a louff gallery

liung with portraits of members of

the Society. Here was found the

Column of Antoninus Pius (p. 280),

and on the 1. in the Court was dis-

covereil an angle of the Udrinum on
which the Emperor's body was burnt.

In the adjacent Clei gy Houst-, or at S.

Giov. e Paolo, all secular priests are

obliged to pertorra a retreat of ten

days previous to Ordination.

in the centre of the piazza stands

the red granite

Obelisk of Monte Citorio, erected

in 1792 by Aiitinori, covered with
beautiful hieroglyphs, and broken
into live pieces ; it is one of the

most celebrated of these monuments.
According to Lepsius' interpretation

of the hieroglyphs, this obelisk

was erected in honour of Psam-
meticus I., of the 26th dynasty, 65
cent. B.C. It was brought to Rome
by Augustus, from Heliopolis, and
placed in the Campus Martins, where
it was u^ed in the construction of a

celebrated gnomon or sun-dial. It

was discovered underground in the

Piazza dell' Impresa, in the time of

Julius II., but Avas not removed
until that of Pius VI. The frag-

ments of the Antonine column
were employed to repair it, and to

form the pedestal. The height of

the shaft without the base and orna-

ments is 72 ft. ; that of the whole,

to the top of the bronze globe,

84 ft.

A few yds. S. is seen the E. end of

the Cliurch of S. M. in Aquiro. 2 min.
to the rt. of it liis the Fantluon
(Rte. 16). Following the narrow Via
della Guglia to the !S., and turning 1.,

we reach the

Piazza di Pietra, in which stands

the Exchange, furmerly a Custom
House, and still known as the

*Dogana di Terra.

The eleven embedded Corinthian
columns formed the N. side of a
Trinplf of \<j>tiinef erpcfed by
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Agrippa, in the centre of the Porticiis

of the Argonauts. They have sufterecl

severely from the action of lire ; they
are of white Carrara marble, 4i It. in

diameter, and 42^ ft. high. On tlie

4th column from the 1., behind the

lamps, may be seen a tiny figure of

the Crucifixion.

—

L. The bases and
capitals have almost disappeared,

and very little of the ancient

entablature has been preserved.

Innocent XII. built a wall between

the columns to form the front of

his Custom-house, and completed
the present entablature with plaster.

In the interior are some remains of

the vaulting, composed of enormous
masses of stone, togetiier with frag-

ments of the cella. The blocks of

marble, forming the inner parts of the

architrave and entablature, as seen

from the court, are stupendous in size.

Some ruins in the adjoining Falazzo

Cini, consisting of a massive wall

PORTICUS OF THE ARGONAUTS.

of huge blocks of peperino, belong
to the

JPorticits of fho Afffouaut.t that
surrounded the temple. This build-

ing, one of tlie most celebrated in

the Campus Martins, was raised by
Agrippa B.C. 26, after his naval
victories. It took its name from a
painting representing the Argonauts,
with which it was adorned. The
Porticus and Temple having been
much injured by fire (a.d. 80), were
restored by Hadrian. In the middle
ages their accumulated ruins en-

cumbered the area to such an
extent that the name of Piazza cli

Pietra was given to the site. In the

16tli, and ]7th cent, many ancient

marbles were removed from this place,

among which were several pedestals,

each with a figure representing a Pro-

vince of the Eoman Empii'e scidptured

in high relief. The jiedestals stood

below the columns, and in the spaces

corresponding to the intercolumnia-

tions were other reliefs representing

trophies of arms and Hags peculiar to

each Province. A Corinthian capital

in marble, excavated here in 1847, is
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now in the Lateran Museum. Pietro
Sante Bartoli mentions liaving seen
some of tliese pedestals in their ori-

ginal position. Lanciani proves by
measurements, and by the evidence of

Palhidio and other architects, that

there were 36 columns to the sides and
back of the Temple. Admitting that
the building was reduced to its pre-

sent form by Hadrian, the number of

36 pedestals would correspond to that
of the provinces of the Empire, to-

wards the middle of the first cent.

The porticus, or cloister around the
sacred area of the temple, consisted

of a wall of opus quadratum. 3 ft.

thick, in peperino, of Avhich a part

may be seen in the cellars of the Pnl.

Cini; another crosses the Via dci

Bergamaschi, and runs under the Fal.

Grazioli, where it attains a height of

8 yds. The peristyle was magnifi-
cent ; columns of giallo antico, of

which fragments have been found,
flanked the four entrances, the other
columns being of white marble.

In 1878, during the construction
of a drain from the Piazza Colonna
to the Pantheon, were found three
more pedestals, about two yds. square,
each bearing the allegorical figure of

a Province and of three trophies.

The masses laj"^ buried in the founda-
tions of the ancient little Church of

<S'. Stefano del TruUo, which is sup-
posed to have stood on or near the
site of ;8'. Bart, dei Bergamaschi^
but has long since disappeared.
Portions of two fluted columns of
giallo antico were also found, besides

fragments of a frieze and cornice, and
of two inscriptions in honour of Clau-
dius Drusus and the Emp. Claudius,
taken possibly from his arch on the
adjoining Elaminiau Way.

In 1880, on the arrangement of the

cella of the Temple of Neptune as a
Chamber of Commerce, it was pro-

posed by the Municipal Commission
of Archaefilogy to collect the various
sculptured pedt'stals and slabs, exist-

ing in different galleries, and re^-tore

them to their original positions at

the base of the ancient peristyle. But
the Government Commissioners ap-
pointed to examine tiie project rejected

it, considering it doulitful whether
the pedestals and slabs really belonged
to the Temple of Xeptuue. They were
therefore placed in the courtyard of
the Palazzo dei Conservator! (lite. 5).

Other interesting i-emains are pre-

served in the Pal. Odescalchi, Altieri,

and Farnese, and at the Naples
3Iuseum.

ROUTE 2.

FROM THE PINCIO TO THE FOUNTAIN OF
TREVI, BY THE VILL.i 5IEDICI, LA
TRINIT.\ DEI MONTI, THE PIAZZA
DI SPAGNA, THE PROPAGANDA, AND
S. ANDREA DELLE FRATTE.

[Omn., p. [22], i., ix.]

The beautiful and frequented pro-

menade of *Monte Pincio occupies
the platform of the hill called by
Suetonius Collis Hortorum. In later

times it was covered by vineyards
belonging to S. M. del Popolo, which
were laid out in gardens under the
French occupation during the exile of

Pins VII., between the JIuro Torto
and the gardens of the Villa Medici.
It is approached by a fine drive rising

from the Piazza del Popolo (Rte. 1).

At the second turning on this ascent

is a fountain basin in Egyptian
granite, brought from the Piazza di

Venezia, but originally found in a
vineyard beyond the Porta S. Lo-
renzo; it is one of the largest mnssca
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of this material in Rome, measuring
32 cub. yds. There is anotlier ascent

by steps from the Piazza di Spagna,
passing the Church of the Trinita

de" Monti and the Villa Medici ; the

steps may be avoided by using the

lift in the Vicolo del Bottino, which
asceTids to the Trinita (10 c. up; 5 c.

down). The gardens of the Pincio

are handsomely laid out in flower-

beds, drives, and walivs, and are

adorned with busts of celebrated

Italians. From the terrace (150 ft.)

overlooking the Piazza del Popolo we
enjoy one of the finest prospects of

Eome, with St. Peter's, the Vatican

Palace, the Castle of St. Angelo, and
the Jaaiculum hill in the background.

To the rt. rises the now fortified

Monte Mario, and on the left may be

discerned the pine woods of the Villa

Dor la Pamphili. On tiie other (E.)

side are beautiful views over the

grounds of tlie Villa liorghese

(Rte. 38). A military band plays

every afternoon in the gardens, wliich

at that time are a fashionable resort.

In the Gardens are fountains, a

hydraulic clock, supplied by tlie IMar-

cian Aqueduct, a Cafe Etsfaurant,

and a gymnastic-yard for children.

Military band several tunes a week in

the afternoon.

The Pincian hill was occupied in

classic times by the Oardeim of the

Aciliau famlli/, as shown by inscrip-

tions discovered in 1775 near La
Trinita, and in 1868 near the Gate
by the Villa Medici. Of the magni-
ficent buildings which ornamented
these gardens nothing remains, except

a reservoir under the Casino (Spill-

mann's Restaurant) and the substruc-

tions of reticulated work, facing the
Villa Borghese.

—

L.

The small red granite Obelisk,

erected in 1822 by Pius VII., was
found near the Church of S. Croce in

Gerusalemme, on the site of the Circus

Varianus. It was raised in honour of

Antinous, in the name of Hadrian and
Sabina. The height of the shaft

without the base is 30 ft.

Just inside the S. gate of the Pincio

is a sphere of bronze on a granite and
marble pedestal, in memory of Galileo,

• guilty of having seen the earth re-

volve round the sun.' Outside the

gate stiinds the

*Villa Medici, the seat of the French
Acadiniy, and tlie property of the

Frencli Government. It was built

by Caid. Ricci, of Montepulciano, in

1540, from the designs of Annibale
Lippi, with the exception of the

gardeir fagade, which is attributed

to Michel ^??(/e7o, and was cnlnrged by
Card. Alessandro de' Medici, after-

wards Ijco XI. Galileo passed some
time in prison here. 'I'he situation is

one of the finest in Rome, and the

grounds are nearly a mile in circuit

(Adm., p. [36]). In front of the Villa

is a cluster of ilex-trees and a pleasant

Fountain, from which is gained a

beautiful view of St. Peter's. The villa

contains a beautiful set of gobelins,

and an Art library.

Upon the front towards the garden

are several interesting fragments
of ancient sculpture, including a

curious relief of Horafius Codes on
the ISubliciau Bridge, the Judgment
of Paris, poitions of the pedestal of

the Ara Pads Augustae, and some re-

l)resentations of t('ni])les and other

edifices of ancient Rome. To the 1.

of the front is a large Collection op

Cast.«, with an inner room devoted to

sculptnreri from the Parthenon.
Further 1., between two granite

columns, is an ancient statue with a

good head detached from a Greek
w^rk. At the corner a closed door

(gardener, 25 c.) leads to a raised

terrace and Grove of Ilex, beyond
which is a mound, reached by 61 steps,

and commanding a ""magnificent view.

The Frencli Academy, founded in

1666 by Louis XIV., at the Pal.

Salviati, was removed here in 1803.

French students who gain the Prix

de Rome, in painting, sculpture, archi-

tecture, engraviTig, or music, are main-

tained by the French Government for 4

years. There is an annual exhibition

of their works in the spring, previous

to tiieir being sent to Paris. Director,

M. Guillaume, the eminent sculptor.

In this neighbourhood stood the
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cclel)rated (iafdetis of LticnUus, the

wealtliiest aud most luxurious of the

Republican nobk's. They afterwards
passed into the pessession of Valerius

Asiatious, whom Messaliua luurdereil,

in order that she might obtain them.
Here she celebrated her marriage
with Silius, and here she was put to

death by the Emp. Claudius, wliosu

property the gardens then became.
Further on to the left ri;;C8 the

Church of

La Trinita de' Monti, built in 149i
by Charles VIII. of France, for the
Freiicli Minimes, on the petition of 8.

Francesco di Paola, founder of the
Order. It suttVred severely at the
time of the French revolution, and
was abandoned in 1798, but was re-

stored by Louis XVIII. It is now
attached to a Nunnery of the Sacie
Coeur, devoted to the education of

girls. The School has 80 boarders
and 130 day pupils, besides 300 free

scholiu's. It was founded here in 1827,
and has a branch establishment at

S. liujina and an Urplianage at the
Villa Laiite. The church is closed

at an early hour, but strangers are

admitted at the side door.

2ud ciiapel rt.. portrait of S. Fran-
cesco di Paola, on wooJ. 8rd, over the
altar, Assumption, by Duniele da Vol-

terra ; on the walls, 1., Massacre of

the Innocents ; rt., Presentation of

the Virgin, by Alherti of Florence.

The Assumption has suffered con-
siderably in its lower portion ; in the
rt. corner we recognise in the old

man with outstretched arm the portrait

of IMiehel Angelo. 5th, frescoes of

the Nativity, Adoration, and Circum-
cisiou, by the Sciiool of Bazzi, much
injured, (ith, Resurrection, Ascen-
sion, and Descent of the Holy Spirit,

School of Ferugiuo, in better preser-

vation.

On the wall outside the last chape 1,

looking back, Proce.>sion (jf St. Gregory
the Great, by an unknown liand, witli

view of the Mausoleum of Hatlrian in

the time of Leo X., wlio is represented

as St. Gregory. C)u the vault above,
Prophets and Sibyls.

Left transept, Assumption of the

Virgin, by F. Ziicchero- paintings on
the vault, by Fierino del Vaga and
Sahiati. The transepts alone have
preserved their original pointed archi-

tecture. Handsome candelabra.

tJth left, Christ of the Sacred Heart,
Wise aud Foolish Virgins, and Prodi-
gal Sou, by Seitz, a modern German
artist. 5th, Noli me tangere, attri-

buted to Giulio Ilomano or II Fattore.

3rd, Iinmaculate Conception, by Veil,

with frescoes of tlie Annunciation
and Salutation on the walls, and a
monument to the Prince of Rohan,
Card. Abp. of Besan9on (1838). 2ud,
fresco of the *Descent from the
Cross, the masterpiece of Daniele
da Volterra, executed with the as-

sistance of Michel Angelo, ' a grand
irai)assi ined work of powerful action.'—K. In 1821 it was detached from
the wall of the 3rd chapel on the 1.,

transferred to canvas, and removed
into an excellent light. It has how-
ever been much injured and over-

restored. The grave of Claude Lor-
rain was in front of this chapel before

his remains were transferred to the
Church of S. Luigi.

In front of the Church is an Obelisk
of red granite, with hieroglyphics,

erected by Pius VI. in 1808. It is a
bad Roman copy of that in the Piazza
del Popolo, and formerly stood in the
gardens of Sallust. The height of

the shaft, without tlie base and orna-
ments, is about 48 ft.

Tills neighbourhood has always
been a favourite residence of painters,

several of whom, including Nicolaa
Poussin, Claude Lorrain, and Salvatur
Rosa, lived ch)se by ; but their houses
have been rebuilt, and cannot now be
identified with certainty.

Close by, at No. (Jl in the Via
Sistina, is the Casa Zuccheri. in which
Maria Casimira, (^ueen of Poland,
resided for some years. It was built

by Taddeoand Federigo Zucchero for

their private residence. A room on
the ground-floor, adjoining the porter's

lodge, was adorned by Federigo witli

frescoes of War, jMusic, Medicine,
Science, and Painting (25 c).

The Scala della Trinit a celebrated
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flight of steps iu handsome traver-

tine, descending from the Trinita de'

Monti to the Piazza di Spagna, was
begun in 1721, at the expense of the

French Ambassador, Etienne Goulher
(1G60), and finished iu 1725, from

funds bequeathed by liim for that

purpose. The steps are haunted by
beggars and artists' models.

On the L, at the foot of the steps,

is the house of John Keats (1821),

marked by an inscrij^tion. In front

is tile

Fontana della Barcaccia, iu the

form of a boat, from whicij it derives

its name. It was designed by Bernini,

in commemoration of tlie great flood

of 1598, during which a boat was left

here by the retiring waters. It is

curious rather than beautiful.

The long and irregular Piazza di

Spagna, which extends from the en-

trance of the Via del Bahuino to the

College of the Propaganda, is the

centre of tlie English quarter in Rome,
and contains two large hotels and
many good shops. At the end of tlu;

short Yicolo del Bottino is a lift,

ascending to the Trinita dei Monti
(10 c. up, 5 c. down).

[From the N.W. end runs the Via
del Bahuino,] leading to the Piazza
del Popolo. In this street, 200 yds. on
the 1., is the Church of S. Atanasio,

foimded by Gregory XIII. in 1577 for

the Greek College. At No. 8 iu

the Via dei Greci is the Accademia di

S. Cecilia (p. [60]). A few yds. further

is the Gothic Church of All Saints,

built for the English by G. E. Street,

R.A., and opened on Easter Day,
1887. It stands on ground formerly

occupied by the Augustinian Nunnery
of GesiL e Maria, and was erected

by public subscription, at a cost of

32,000/. The building is of red brick,

and the interior is handsomely deco-

rated with marble.]

Near the S.E. end is the Column of

+ So called from a faun which stood over a
fountain opposite the English Cliureh, uicls-

named Babwu by the people.

the Immaculate Conception, dis-

covered in 1777 in digging foundations
for the enlargement of a Convent atS.
M. in Campo Marzio, and erected here
in 1857. It is 42 ft. high, by 4f ft. in

diameter—one of the largest known
masses of Carystian marble. It is sur-

mounted by a colossal bronze statue of

the Virgin, in commemoration of the
publication by Pius IX., in 1854, of

the Bull establishing the dogma of

the Immaculate Couception. Round
the base are statues of Moses, David,
Isaiah, and Ezekiel, with indifterent

reliefs ; that looking towards the Pro-

paganda, and representing the cere-

mony in St. Peter's on the occasion,

contains several portraits of Cardinals.

The bronze ornamentation, extending
a third of the way up the column,
was placed to strengthen the shaft,

which had sustained some injury iu

ancient times, and probably for that

reason had been abandoned.

AV. of the Column stands the Pal.

di Spagna, or residence of the Spanish
ambassador, from which the Piazza
takes its name. Opposite, under the
hill, is the small I'iuzza Mignanelli,

with the Lecture rooms of the Propa-
ganda. From the corner of it, a flight

of btei^s ascends to the Trinita dei

Monti.
Close by is the official residence of

the Congregation De Propaganda
Fide, with the College of the same
name.

The Congregation, composed of Car-
dinals, was instituted by Gregory XV.
in 1(322 for the government of Catholic
missions thruughout the world. It is

presided over by a Cardinal as General
Prefect, while another Cardinal
manages the financial department
under the title of Prefect of tlie Ad-
ministration. Two prelates act as

secretaries, one for the missions of the

Latin Rite, another for those of the
Oriental. These are assisted by five

minutanti, or departmental secretaries,

and a largo number of clerks and
other ofiicials, besides a body of Cou-
sultors composed of Prelates, Canon-
ists, and Tlieologians. The ixflairs of
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the Boman Catholic Church in Great
Britain and Ireland are entirely

manai^ed liy the Propigauda.
Tlie College {Collcciio Urhano) was

erected in l(j27 by Urban VIII. for

the purpose of educating as mission-

aries, entirely free of charge, young
foreigneis from intidel or heretical

countries, who might afterwards re-

turn and spread the Ivoman Catliolic

faith among their countrymen. Tliere

are about 20 professors and upwards
of 150 students. The Chapel is ap-

propriately dedicated tu the Three
Kings. The building contains a
Library of upwards of oO,000 volumes,
chiefly works on divinity and canon
law.

The celebrated Pkinting-offick of

the Propaganda is rich in Oriental

types, and has produced many works
of great typographical beauty. It

lias been recently furnished with the
most improved printing apparatus.

There is a shop in the Via di Pro-
paganda where all the works published
by the institution can be seen and
purchased.
The MusEO Borgia, bequeathed to

the institution by the Cardinal of

that name, who was prefect of the Pro-
paganda in the last century, has been
re-arranged with additions, ou the
secDnd tloor, over the entrance from
the Piazza di Spagna. It is chiefly

interesting for its collection of Uri-

ental MSS. It contains also the cele-

brated Codex Mexicanus, published in

Lord Kingsborough's magniiicent
work : an illuminated Church Service
on vellum, of the time of Alexander
VI., with a portrait of the Pope

;

a Church Service, prepared on the
occasion of the coronation of Charles V.
at Bologna by Clement VII., with a
^minting of tlie ceremony, and jjortraits

of several of the personages present

at it; and a precious relic of Rapliael

—a letter to his uncle Simone di

Ciarla, written from Florence on the

21st April, 1507, and signed ' Vostro
llaphaello, Depintore di Fiorenzu.'

It has been published in Bottari's

edit, of Vasari (17y2). There are
several curiosities sent by missionaries
from different parts of the world.

The Museum is open to the public
on Mon., Thurs., and Sat. before

12 o'clock.

Tlie Accademia Ai-cheologica, a
Pontifical institution of learned men
devoted to anticjuarian researches and
publications, liolds its sittings occa-
sionally in the College of the Propa-
ganda.

Tiie Via di Propaganda, passing
the College on the left, soon leads to

the Church of

S. Andrea delle Fratte, which be-
longed to the Scottish Catholics before
the Reformation, and is now served
by Minims. It was restored at the
end of the IGth cent. The cupola
and heavy tower are by Borrominl.
The front is by Valudier (1825),
and was erected at the expense of

Card. Consalvi, wlio bequeathed for

this and other works, including the
erection in St. Peter's of a monument
to his benefactor, Pius VII., the pro-
ceeds of his valuable collection of

snuti'-boxes, one of which, presented
to him at the Concordat of 1801, was
worth yo,000 fr.

2nd rt., tomb of Miss Falconnet
(1850), a young English lady, with a
beautiful recumbent figure, by the
American artist, Miss Hossmer. With-
in the side doorway leading into

the cloister is the tomb of Lorenzo,
prince of Morocco (1739), who having
been condemned to death for an at-

tempt to seize the kingdom, fled to

Spain and thence to Rome, and was
baptized in 1733. On the last pillar

is the tomb of the Prussian sculptor
Rudolph Schadow (1822), by his

countryman WolJ'. In the side door-
way on the 1. is the tomb of Angelica
Kaufl'mann (1807). In the 2ud cliapel

are picturi s representing the niira-

onlous appearance of the Virgin,
in 1812, to a French Jew named
Alphonse Ratisbonne, who was wan-
dering about the church.
From the front of the Church the

Via di Merceda leads direct to the Post
Office and the Corso. At No. 11 on
the rt. Sir Walter Scott resided for

some time in 1832.
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AsccntKug E. we now reach the

Church of

S. Giuseppe a Capo le Case, so called

because at the time of its erection it

overtopped all the houses in the

vicinity. It was built in 1590 by a

Spanish Oratorian for the bare-footed

Carmelite Nuns, and restored by Card.

Lante in 1028. Adjoining it is the

Museo Artistico Indilstriale (Adm.,
see p. [30]), attached to an industrial

art drawing school, for modelling in

wax, and working in enamel and lac-

quer, from antique patterns. Instruc-

tion is also given in decorative paint-

ing, and there is a separate section for

females.

Entrance Hall.—Interesting he-

raldic shields, mosaic scraps, and
architectural fragments.

Court (on the 1.).—Arms of Pius
IV., from the Porta Pia. Relief of a

Professor and four pupils, from S. M.
Maggiore. Ascending the stairs, on
the rt. is a Collection of Cads. On
the 1., beyond a class-room for students,

is the
Lecture Room, where are four re-

liefs of St. Jerome, in wliite marble,

from the Chapel of the Pal. Strozzi,

each on two pilasters from the Ara
Coeli. Six large discs of coloured

majolica, representing the arms of the

Medici.

Returning to the head of the stair-

case, a few steps ascend to the

Library, containing 1500 vols., in-

cluding many important monographs,
chiefly on art. Another staircase now
leads up to the
Gallery of Stuffs, containing

Coptic vestments, an embroidered
mantle of Arabo-Sicilian work, and
velvets from Florence, Genoa, and
Venice. At riglit angles runs the

Gallery of Majolica.— Case I.

Tanagra statuette of a gii'l at a foun-

tain ; above it, a curious vase, black
and wliite, with Greek name. Two-
handled vase, black and red. Case III.

Bine plate, by Giorgio da Urhino, given

by the King. Crockery from Forli,

Castel Durante, Faenza, and Capodi-
monte. Terra-cotta model of tlie

Thorn Boy, given by Augusto Onstol-

lani. Over the door, garland ot

Robbia ware.

Descending, and passing the Lib-
rary door, we cross a terrace to a suite

of small rooms.

I. Two precious ivory marriage
caskets. Glass from Murano. Enamel
given by Prince Odescalchi. Up the
steps, on the rt.,

II. Carved Spanish wooden writing
desk ; opposite, Marriage chest. In
a case, two candlesticks—all gilded.

III. Models of church plate and
book-covers, given by Aless. Castel-

lani.

IV. Interesting series of locks and
keys, collected by Count Pace.

V. Pikes and spears. In a central

case, bronze morter, worked by Alfonso
Alberghetti {1527). Above it, Bronze
Chameleon—Lombard work of the
9th cent., given by Mario di Candia.
Bronze inkstands, collected by Au-
gusto Castellani. In the next case,

Gothic incense-bowl, in gilded metal.

In a case by the door, a curious

dagger.
Upper Floor (to the I.) :

—

I. Mddern majolica, from Siam and
other countries. Indian platters and
vases, collected by William Lambe.
Enamels. Illuminated miniature, on
parchment, given by the city of Milan
to Rome, in commemoration of the

events of 1870.

II. Candlestick carved out of a

trunk of lime-wood, with birds and
foliage. Models of profile heads, in

wax, by Carl Fred. Voigt.

III. Murano glass.

Descending the Via di S. Giuseppe,
and crossing the end of the Via dei

Due Macelli, we now enter the busy
Via del Tritone.

[Immediately on the 1.. the Via
Gallinaccio leads to 8. Niccolo degli

Arcioni,! given by Benedict XIII.
to the Servites, but now belonging to

a Confraternity. Festa, Jan. 1st. Op-
posite is the house of Aless. Verri

(1816). Hence the Via Rasella

-f-
So named from the arches of the Aqua

Virgo, which ran close by.
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ascends to the Fal. Harherini.

20.)]

(Rte.

The Via del Tritoiic forms part of
' the main thorough tare betwetn tiie

heart of the city and the Rly. Stat. A
few yards on the 1., above its junction

with tlie Via S. Giuseppe, is the little

Cliurch of S. M. di Costantinopoli (or

S. M. deir Itria), belonging to the
Sicilians (1594), with a modern paint-

ing of S. Rosalia, of Palermo, on the

rt. It contains an imngf of the Virgin,

said to have been miraculously trans-

ported from Constantinople.

Descending the street, on the 1. is

tlie little Church of SS. Angeli Cus-

todi, which belongs to a Confratoraity.

Festu, 2nd Oct. Behind the Chureli,

at No. 22, Via del Marouiti, is the
Folish College.

A narrow street nearly opposite

leads to theColiegio Nazareno, founded
in 16(J2 by Card, 'i'onti as a Boys'
School under the direction of the
Padri Scolopi. It was so called be-

cause its founder was titular Abp. of

Nazareth. On the other side of the
street is a part of the ancient Aque-
duct of the Acqua Vergine. It con-

sists of the ancient specus, witii a
well-preserved entablature of traver-

tine: on both sides of it an inscription

in fine letters commemorates the
restoration of this part of the aque-
duct by Claudius, in a.u. .'i2, after

it had been damaged by Caligula,

perhaps in the construction of his

wooden amphitheatre. Tlie peperino
piers and arches are half buried, but
it is probable that an ancient street

passed through the opening below the
inscription.

Eeturuing to the Via del Tritone,
^ we follow the Via della Stumjieria

S.W., passing on the rt. the office of

the Minister of Agriculture and Com-
merce, and further on tlie Engraving
Institute {C(dcograJia Cumerale),

established iu a Palazzo once btlong-

ing to the Doria family. There are

for sale at moderate prices (Govern-
ment tarift*) the best-known engrav-
ings of the Italian School, by Piranesi,

Calamafta, and Troiani. At the end
of the street is the

[liome.']

*Fontana di Trevi, the largest and
most celebrated of the modern foun-
tains in Rome, erected by Clement
XII. in 1735, from the designs of
Niccolo Sidvi, with blocks of marble
taken from the tomb of Caecilia Me-
tella. The water is made to fall over
artificial rocks ; above which, iu a
large niche in the centre of the facade,
is a colossal figure of Neptune. It
was scarcely to be expected that the
very c^uestionable taste of this design
wouhl escape the criticism of For-
syth. Ht! calls it ' another pompous
contusion of faLde and fact, gods and
eililcs, aqueducts and sea-monstera

;

but the rock-work is grand, propor-
tioned to the stream of water, and a
fit basement for such ari-hiteeture as
a Castel d'Acqua required, not for

the frittered Corinthian which we find
there.' The figures are by Pietro
Bracci. Beside the niche are two
reliefs— one representing Marcus
Agrippa, who brought the Aqua Virgo
into Rome ; the other, the young
virgin who pointed out the springs
to the soldiers of Agripjia. The
fountain forms a front to the offices

of the Procuratore Genende on the 1.,

and to the :Scda Dante on the rt.

Tlie Aqua Virgo was constructed
by Agrippa, B.C. 19, chiefly to supply
his Thermae. It derives its name
from the tradition that its source was
pointed out by a young girl to some
soldiers. The sources may be seen at
Salone on the Via Collatiua(Rte. 44).
Its course is subterranean, with the
exception of about 1240 yds., of which
700 are on arches. It was restored by
Nicholas V., under the name of Acqua
Vergine, and furnishes 4,700,000
cub. ft. of water every 24 lirs. by
means of 50 public fountain.s, 13
large and 37 small. In 1881, in
digging for the foundations of the
Palace of the Fine Arts in the Via
Nazionale, a monumental marble slab
was found, recording a general resto-
ration of this Aqueduct, from its

sources, by Constantino the Great.
Other remains bave lately been found
(and preserved) under the courtyard
of the Palazzo Sciarra.
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Opposite the Fountain is the Church
of SS. Vincenzo ed Anastasio, granted

by Clement IX. to the Regular Minors,

and rebuilt in 1600, from the poor de-

signs of the younger Lunghi. It was
afterwards embellished by Card. Ma-
zarin,t who placed tlie head of Maria
Mancini, liis niece, on the front above
the door. Near the high altir are in-

scriptions relating to the remains of

Popes from Sixtus V. to Gregory XYI.,
whose praecordia are preserved in a

subterranean Chapel, the building

having formerly served as the Parish

Church of the Quiriual. Festa, 22nd
Jan.
From the opposite corner of the

Piazzetta we reach the Church of S.

Maria in Trivio ( Trevi) or dei Crociferi,

founded ])y Belisarius, as we are told

by an inscription on the side wall to-

wards the Via de' Poll, in expiation of

his sin in having deposed Pope Silve-

rius in a.d. 537 to please the Empress
Theodora. It derives its popular
name from the Order of the Crociferi,

to whom it was presented by Gregory
XIII. in 1573. The Church now
belongs to a Confraternity. It was
rebuilt by Alexander VII., from the
designs of Giacomo del Duca.

f Born in Italy ; succeeded Richelieu as

minister in 1642, and retained office until bis

ueath (1602-623.

EOUTE 3.

FROJI THE FOITNTAIN OF TREVI TO THE
PALAZZO DORIA, BY THE AMERICAN
COLLEGE, THE PALAZZO SCIARRA,
S. IGNAZtO, AND THE COLLEGIO
ROMANO.

Passing on the 1. the Church of SS.
Vincenzo ed Anastasio, and crossing
the street which leads up to the steps

at the foot of the Quirinal, we soon
reach on the left the Church of

S. Croce dei lucchesi, or SS. Croce e

Bonai-entura. At the high altar is a
copy in fresco of the famous Volto
SaSto preserved at Lucca. The 1st

Chapel rt. is dedicated to S. Zita, the
popular Saint of Lucca, patroness of
Servant-maids. Festa, 3 May and
14: Sept. This church, formerly called

S. NiccoJb in Foroilibus, is said to

mark the site of the pig-market, or
Forum Suarium, of ancient Rome.

Returning a few yards, and turning
W. into the Via dell' Umilta, we pass
at No. 30, on the 1., the

North American College, founded
by Pius IX. in 1859, for the education
of American clerics for the Roman
Catholic Cliurch in the United States.
The number of students is about 70.
The building was originally the

palace of Donna Francesca Baglioni
Orsini, who, after the death of her
husband, converted her home into a
Dominican Convent, and passed the
remainder of her days there as a nun.
It afterwards belonged to the Nuns of
the Visitation, now removed to the
Villa Mills on the Palatine. In adapt-
ing it to the new use, remains of the
Barracks of the first Cohors of the
Vigiles were discovered. In the
inner chapel of the College Pius IX.
beatified Margaret Mary Alacoque,
Visitation Nun of the Convent of
Paray-le-Monial, on Aug. 23, 1846.

The College enjoys the rank of Pon-
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tifical, auil, for all practical purposes,
occupies the place of an embassy to the
Vatican for Americans visiting Rome.
Adjoining tlie College, and belong-
ing to it, is the little Church of

S. M. dell' TTmilta, with a facade by
Carh Fontuna. The marble group of
St. Francis, with an angel, at the 2nd
altar on the left, is by Francesco Ma-
ratta. Service, witii Gregoriau chant-
ing, on Sun. and holy days, at 10 a.m.

Nearly opposite are the Fal. Macai-
rani, and tlie Church of S. M. delle

Vergini (1(304), formerly attached to

an Augustiuian Nunnery.
Descending the same street by tlie

Oratorio del Crociflsso, and turning
to the rt. in the Corso, we reach the

Palazzo Sciarra Colonna, built in

1603, witli a doorway attributed to

Vignola. Its femous gallery of pic-

tures, and its collection of bronzes,
marbles, and rare books, have been
sold and dispersed by the present
Prince, for which breach of the law
he was fiucd 1,250,000 fr. The arcades
of the Aqua Virgo cross the courtyard
of the palace diagonally, and five of
them, in tufa with keys of travertine,

can be seen in the cellars. The same
acqueduct crossed the Via Flamiuia
(Corso), opposite the gate of this pa-
lace, over a beautiful t >-</i decorated
with the trophies of Claudius. One
of the marble panels is preserved in
the Pal. dei Conservatori ; the monu-
mental inscription is set in the wall
of the garden of the Pal. Earberini.

Opposite is a handsome Savings
Bank (^Gassa di Rhparmio), built in
1808..

We now cross the Corso to a street
running W., in which on the left is

the little Oratorio del Caravita, re-

built by a Jesuit Father of that name
in 1711, and dedicated to St. Francis
Xavier. Here various spiritual exer-
cises, accompanied by the ' discipline,'

are performed during Lent and Ad-
vent. Further ou is the Church of

S. Ignazio, built entirely at the
expense of Card. Ludovisi, nephew of

Gregory XV., who commenced it

in 1626, in honour of St. Ignatius

Loyola. The paintings on the roof

and tribune, hy Padre Pozzi, are only

remarkable for their perspective. Be-
neath the altar, in the rt. transept, is

the tomb, faced with htpis-lazznli, of

S. Lodovico Gonzaga, with a high
relief of the Apotheosis of the saint,

by Lrgros. At the extremity of the

aisle is a monument to Gregory XV.,
by the same sculptor, with that of his

nephew Card. Ludovisi below^

On the massive piers of the cupola,

which was left unfinished, stands the

Observatory of the CoUegio Romano
(see below). The front of this Church
is surmounted by a sphere, which falls

every day at noon, and liives the
sigunl for the firing of the twelve
o'clock gun at the Castel S. Augelo,
by which all the clocks in Rome are

regulated.

A few paces N.W. of S. Ignazio is

the little Cliurch of S. Macuto (^St.

Mala), belonging to the Chapter of

St. Peter's. Festa, Nov. 15. The Via
del Seminario leads hence to the Pan-
theon (Rte. 16), passing on the rt. the

Pal. Borromeo, in which is now estab-

lished the important Universita.
Gkegobiana (see p. [62]).

Turning S. along the Via S. Ig-

nazio we reach the Piazza del CoUegio
llomano. Immediately in front is the
desecrated Church and Convent of

S. Marta, founded by St. Ignatius for

penitent women, wiio were called by
the ijeople ' malmaritate.' In 1561
the building became an Augustinian
Nrmnery. On the rt., at the entrance
to the Via Pie di Murmo, is a colossal

Foot in white marble, which gives its

name to the street.

In pulling down an old house at this

corner, in the spring of 1874, some
gigantic walls were exposed, about 6 ft.

thick, bearing the date 123 a.d. on the
brick stamps. They are supposed to

belong lo the buildings which enclosed
the Trinjile of Minerva Canipi-n.ii.s,

erected by Pompey in memory of his

victories in the East. The cella, deco-

rated with marbles and other nionu-

meuts, was still existing in tlie 16th

c 2
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cent., and is described by Fulvio
(' Antiq.' y. 89) as one of the richest

ruins in Bomo. Tlie celebrated

Minerva Giustiniani, commonly called

Minerva Medica, now in tlio Vatican,

was discovered among its ruins.

Turning 1. at the Marble Foot, we
reach the little Church of

S. Stefano del Cacco, founded in the

9th cent., and given to the Silvestrini

in 1655. It preserves the form of an
ancient basilica, having a nave and
aisles separated by columns of granite

and grey marble. The rising ground
f)n which it stands is formed of ruins

from the Tetttph' oj' Isis (intl Scftipi.s,

Among them stood formerly an Egyp-
tian Cynoctplialus in red granite,

nicknamed by the people macacco
(baboon)—hence the modern name of

the Church.
Eeturning into the Piazza, along its

N. side, extends the

COLLEGIO ROMANO, built in 1582
by Gregory XIII., from the designs of

B. Ammanati. It was also called the

Universita Gregoriana and was under
the management of the Jesuits until

1873. It is now a Lyceum, under
the name of Liceo Ennio Quirino Vis-

conti, for socondary instruction in the

Italian, Latin, nnd Greek languages
and literature. History, Philosophy.

IMathematics, Physics, and Natural
History. On the E. side of the Piazza

is the entrance to the Galkria Doria
(see below).

Tlie Library of the CoUegio Romano
has been incorporated with the

Biblioteca Vittorio Emanuele, con-

taining 750,000 vols., derived chiefly

from suppressed monasteries. (En-
trance from the E. side, at No. 27, Via
del Collegio Eomano.) Among its

curiosities are a metrical description of

the Greek Archipelago, with 49 maps
engraved on wood, supposed to have
been printed at Venice between 1475
and 1485 ; editions of Strabo and Pom-
ponius Mela, jiriuted at Venice in

1480 ; a Latin edition of Ptolemy,

printed at Bologna in 1462; some

Chinese works on Astronomy; and
some editiiins of the classics, with
notes by Christina Queen of Sweden.
An ample fund has been assigned

by the State for the purchase of

modern works in the principal lan-

guages of Europe, including a large
collection of scientific and literary re-

views. Three Reading Rooms are

open daily—one for the public gene-

rally, another for students, and a third

in which are upwards of 300 reviews
and magazines (Adm., p. [17]).

From the Libiary we ascend three

flights of stairs to the

*KircherianMuseum (Adm ., p. [36]),

founded by the learned Jesuit, Father
Athanasius Kircher (1601-80), Pro-
fessor of Mathematics in the Roman
College. It is now a Government
Institution, and an admirable pre-

historic and Anthropological collection

was addeii to it in 1876.

From the small vestibule we turn
into the 1. corridor ; from it opens on
the 1. a little room which contains in

the first central case the celebrated
* CisTA FicoRONi. These bronze

cistae (cylindrical boxes for holding
articles of the bath and toilette) are

found chiefly at Praeneste (Pales-

trina), as was the present one, about
1745. Its first possessor was a dealer

in antiquities named Ficoroni, who
presented it to the Kircherian Mu-
seum. It is much larger than usual,

and the design incised round the body
is finer. The figures are large and of

a noble Greek type, modified in places

by a rough vigour of drawing which
the artist probably owed to his Latin
origin. On the lid the drawing is

considerably inferior : the design is a

hunting scene. It is to be noticed that

while the incised work is so strongly

Greek in character, the modelled
figureswhich form the handles and feet

have more of an Etruscan or Latin ap-

pearance, and may have been the work
of a different artist. Tjie handle is

formed by a group of Bacchus between
two Satyrs. The feet are ornamented
with a winged figure between Hercules

on the rt. and lolaos on the 1. The
subject incised on the body of the
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cista is the landing of the Argonauts
in the country of the Bebr^ces (sup-

posed to be opposite Constantinople),

where was a fountain of buautiful

water guarded by the giant king
Amycus, who forbade the Argonauts
to approach it. But Pollux after a

contest of boxing with liim bound him
to a tree, and tlie fountain then became
free to niiinand beast. Tlie principal

scene on the cista represents Pollux
binding the giant to the tree. Above
the tree is Victory flying towards
Pollux : on the rt. are the go Idess

Minerva and two of the iriends of

Polhix; on tlie 1. two friends of

Amycus—a winged bearded demon
with liis font raised on a rock, and
a figure seated on an overturned vase.

Tlie winged figure may be the local

demon wlio appeared to the Argonauts
promising them success, and whom
they called Sosthems; he was pro-
bably a wind god like Boreas. On
the it. and 1. of this principal group
we see the stern of the Argo drawn
up on shore, and figures enjoying the
water of the fountain—among them
a Silenus who sits beside the water.
Behind him is a youtli practising box-
ing against a sack (korykos) filled

with sand hanging from a tree. On
the tablet whicli supports the handle
are the names of the maker of the cista

in Rome, and of a lady of Praeneste,
who gave it to her daughter :

NOVIOS . PLAVTIOS . MED . ROJIAI.FECID
DINDIA . MACOLNIA . FILEAI . DEBIT

The grammatical and jialaeographical
forms of the inscription point to the
beginning of the 2ud or end of the
8rd cent. B.C.

Another central case contains frag-

ments of a fine bkoxze seat found near
Opinio ; the bars of the feet are beauti-
fully inlaid with silver tracery. On
the arms are the heads of a swan, an
a.ss, and a Silenus. By the first win-
dow is a fountain-figure of a youth in

bronze ; and in the side cases are some
beautifully engraved mirrors, worth
minute examination. Over the door
is a bi^am fnjm the Galley of Tiberius
in Ijtiki- Nemi, with long copper nails

projecting from it (see paper by Ijord

Savile, in the ' Journal of the British

and American Ai'chseolog. Soc.,' vol. i.,

No. 2, 1885-6).

Corridor.—Ancient architectural

fragments of terra-Cotta ; cemented to

the walls are marble busts and cippi>

Case II.— Small terra-cotta ex-
voto figures.

III.—Silver itinerary cups found
at Vicarello, near the lake of Brac-
ciano, among the ruins of the an-
cient thermae, known by the Eomaus
as tile Aquae ApoUinares ; these vases

liave engraved upon them itineraries

from Cadiz to Rome. They date from
the times of Augustus, Vespasian, and
Nerva ; as those of the two last reigns
contain stations established in the
interval, and not enumerated in the
list of those of Augustus. Below are
some leaden pa^jes of a Book inscribed

with mystic symbols of the 2ud cent.

Antique Roman coins, including
the aes rude, consisting of rough
pieces of bronze with tin alloy, and
aes signatum, found at Vicarello in

1852, and deposited here by the Jesuit

Father Marchi— ' the finest numis-
matic group in existence with refer-

ence to the origin of Roman and
Italian coins.'

—

L.
IV.—Dice and other objects in

ivory, bone, ancient glass and terra-

cotta. Bronze implements in great
variety.

V. VI.—Earthenware lamps.
VII. VIII. — Portions of leaden

water-pipes with inscriptions on them
to regulate the distribution of water,
from the aqueduct reservoirs, to jmblic
establishments or private houses, ac-

cording to contract. Leaden mi,ssiles,

some with inscriptionsreferring to the
social war in Piceuum (90 B.C.), or

the siege of Perugia by 0;;tavianu3

(40 B c). Some are counterfeit.

VIII.—Iron ring for a fugitive slavo

or animal with a bronze label sus-

pended from it, bearing the inscrip-

tion :
• I have run away ; catch me,

.nnd restore me to my master, who
will reward you with a solidus.'

On the wall, part of a modern copy
in terra-cotta from a group of deities

in the east frieze of the Parthenon.
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IX.—Earthenware lamps.

X.—Etruscan and other painted

vases, affording goud examples of dif-

ferent forms and styles of ancient

decoration.

At the end of the corridor are some
reliefs and statuettes. On the 1. is a

Small Eoom containing Greek and
Latin inscriptions, chiefly slabs from

Boman cemeteries, belonging to the

first ages of Christianity. They bear

tlie usual Christian symbols, and in

some instances the Pagan formula,

D.M. (Diis Manibus). In the centre

(125), rudely scratched on a portion

of wall-ceiuent found in the Damns
Gelotiana (Kte. 9), is the outline of a

man adoring a crucified figure hav-

ing the head of an ass. The name
AAEHAMEN02 (Alexamenos) is in-

scribed beside tlie adorante. The
words 2EBETE 0EON are generally

read as following on after Alexame-
nos, in whicli case 2EBETE is a late

form of 2EBETAI. It appears that

among the Gnostics (about 300 a.d.)

was a sect which worshipped the

Egyptian god 8eth, recognis ible by
his ass's head. Figures of this god
are to be seen on certain inscribed

tablets which have survived from
this sect ; these figures resemble the
Alexamenos. It has been recently

argued that the graffito was not in-

tended for ridicule, but is merely a
proof that Alexamenos belonged to

this sect.f

126 Broken vase of bigio marble of

fine form and work in relief—Madonna
and Child, with the faithful adoring.

77 Fronts of sarcophagi in relief

from a Jewish cemetery, probably of

the 3rd cent.

78, 79 These belonged to one sar-

cophagus, representing our Lord's
miracles. Remains of colour and
gilding may be traced. In a case on
the rt., small hunb, of bronze, with a
cross on the head—a symbol used in

f Wiinsch, Sethianische Verfluchuiigs
Taf'eln, p. 112. See also Kraus, Das Spott-
cruoitix vom Falatin. Freiburg in Breisgau,
1872, Becker, Das Sputtcrucifix d. riiin.

Kuise-palaste. Breslau, lsB6. Uarrucci, Civiltil

Cattolica, 1«57. C. L. Visconti, Giornale
Avcatl., vol. l.xii.

the earliest times, before Christ was
represented on the cross. Bronze cru •

cifix, once gilt; the feet rest without
nails on a pediment. * Bronze lamp,
with handle formed by a giitfin's

head. Above, figure of Christ on blue

enamelled metal, in pure Byzantine
style, found near S. Calisto. Adjacent,

figures and arcades of enamelled metal
in Lombard style. Curious reliefs

and carvings in ivory.

The terra-cotta lamps in the next
case are distinguished from the an-

cient Roman ones by ruder form and
the Christian monogram, fish, dove,
and palm-leaf. On the walls, figures

of the Good Shepherd and other
emblems.
We now enter the

Ethnographical Museum, arranged
in the three remaining corridors

which surround the Court of the Col-

legio Romano. It consi.-^ts mainly of

the native costumes of various coun-
tries, their domestic articles and war
implements, and specimens of their

industries.

In tlie first Corridor are objects from
the Arctic Regions. There are some
curious drawings of animals in the
2nd case on the 1. marked Ciutkci.

In the window cases are some other
grotesque specimens of art. Further
on to the rt., an Esqimaux Caiak
(canoe).

At the end on the rt. are three
parallel corridors. The first com-
prises five small rooms devoted to

objects from the South Sea Islands.

The central one contains boats and
fishing nets from Paraguay, Borneo,
&c. ; and (at the end) an embroidered
mantle from Mexico, belonging to a
General of the time of Fernando
Cortez (1519). In the third or out-

side Corridor is an interesting and
attractive collection from South
Africa, the African lakes, and Abys-
sinia. Beyond this corridor, in the

2nd division on the 1., some rich pre-

sents from African chiefs to the King
and Queen of Italj'. Then a long

line of compartments devoted to ob-

jects from Japan, Burma, China, and
India.
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Half way clown begins the Pke-
HiSTOUic Museum, forming a jn-olou-

gation of the same Corridor. Three
coiiipaitmeiits, illustrative of tlie Stone
Age, Imi)lements, pottery, &c., found
in lake (hvelliiig.s (Palalitte) from
Emilia, tiie district of Parma, Garda,
Bienne, Neuehatel, and Robenhausen.
In the second central case, tomb con-
taining a human skeleton lying partly
covered by the soil in which it was
originally found at Kemedello di

Sotto, Brescia. Foi- the purpose of

indicating the period of its interment,
a bronze spearhead and Hint arrow-
head are left m situ, showing it to

date from the transition epoch be-
tween tlie Stone and Bronze ages.

Further on is another tomb of very
primeval character found at Fouta-
nella. Then follow some rooms devoted
to the tirst age of Iron, with a good
selection of specimens from various
parts of Italy (Como, Padua, Siena,

and Eome), and anotlier tomb, found
near Pesaro, resembling tliose re-

cently discovered in the pre-historic

necropolis on the Esquiline The last

compartment contains the

*Treasure of Praeneste, a collec-

tion of objects in gold, silver-gilt, si Ivor,

ivory, glass, amber, bronze and iron

found, in 1876, by peasants in a plot of

ground which tliey had purchased near
tlie Ciiurcli of S. Ivocco in Palestrina.

The tomb in which they had been de-

posited was 5J yds. long and 3J wide.
The walls, built of irregidar stones,

without any cement or plastering, do
not show a trace of decoration. The
ceiling appears to have given way,
very likely when the Roman town was
built ; the falling stones and rubbish
broke the funeral suppdlex into pieces,

so that its reconstruction required
much patience and skill. To a large

extent these objects are the work of

Phoenician or Cartiiaginian industry
about the 7th cent, e.g., at which time
there existed a commercial treaty be-

tween the Carthaginians and the
Latins. Of distinctly Phoenician
workmanship is the silver ptitera ("^6),

with design of figures in Nile boats,

and in the centre an Egyptian king

slaying his enemies. Tiiis vase is in-

scribed with hieroglyphics and Phoe-
nician characters. 25 Silver patera,

with Phoenician designs incised and
slightly beaten up. 24 Gold vase of

Phoenician design, as is also tlie round
cauldron-shaped vase (lebes) with
serpents' heads round the rim, which
is of silver gilt. 20 Gold vase with

two sphinxes above each handle. Tliis

may be of native Latin or Etruscan

work, as the Etruscans seem to have
very early excelled in working in gold

with minute globules (granaglie),

which they soldered down into pat-

terns. Of this nature also are 1, 5, 4

5, and 6.

1—Clasp or ornament of some kind,

made of a rectangular \noce of solid

gold 8 in. long and 4 wide. The
borders and the central line are orna-

mented with bauds, worked in wavy
lines, ending with lions' heads. On
the flat surface stand, or crouch, one
hundred and thirty-one animals, such
as lions, sphinxes, and sirens.

2

—

Fibula of gold, nearly 5 in. long,

not different from the Etrusco-Roman
shape.

3—Part of a gold fringe (^fimbria),

ornamented with birds and lions.

4-6—Three cylinders of bronze,

lined with woocl, and covered with
plates of gold, probably to contain hair-

pins.

27—Iron dagger, with amber handle,
twined with gold threads.

28—Iron sword with ivory handle.
45-49—Series of ivories with de-

signs in relief—Phoenician workman-
ship.

56-59—Fragments of amber orna-
ments.

72 (On the upper shelf)—Tripod
of bronze and iron, with three human
figures and three animals.

81—Large case of a bronze pedestal,

conical in form.

75 (lower shelf)—Broken pieces of

a large caldron in hammered bronze,

with handles of griffin's heads.

The remaining rooms contain Hint
im]ilement6 and other antiquities from
South American Republics, France,
Germany, Hungary, and Britain, with
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a fiue collection of Peruvian vases,
stufts, baskets, and bronzes. Just
before regaining tlie entrance-wicket
are models of a Sardinian Nuraga and
of menhirs and dolmens from South
Italy.

The Observatory was for many
years directed by the learned Father
Secchi, one of the first astronomers of
his day. The entrance is at 7, Via del
Oaravita. It is furnished with all the
latest astronomical instruments, some
of which were presented by a Jesuit.

Pius IX. contributed most liberally to

the requirements of the Observatory.
Tlie apparatus for registering tlie

atmospheric pressure, and all other
meterological phenomena, invented by
the late director, was exhibited in
Paris in 1867, and gained the grand
gold prize medal, with a premium of
6000 fr. Attached to the establishment
is a good Astronomical Library and a
Magnetic Observatory, well supplied
with English instruments. The great
Equatorial of Merz stands on a pede-
stal or buttress built of stimes from
the walls of Servius TuUius on the
Aventine.

Standing back from the Corso, a
few yds. E. of the entrance to the
Museum, is the popular Church of

S. Marcello, mentioned as far back
as 499, and .stud to have been founfled
in 305 by S. Lucina, a Roman matron,
on the site of her own house. In this

connection it is curious that there
should be preserved on the left of the
entrance a miraculous Madomia del
Parto (surmounting a tomb). Gre-
gory XI. gave it to the Servites in

1373, wlio rebuilt it in 1519 from
the designs of Giac. Sansovino. The
poor fa9ade was added by Carlo Fon-
tanel in the last cent. The interior

was restored in 1867, from the designs
of Vespignani. In the 3rd cliapel rt.

is the tomb uf Card. Weld (1837), who
was titular of S. Marcello. The 4th
has fine paintings on the roof by Pie-
rino del Vaga ; in the centre the
Creation of Eve, and on the 1. St.

Mark and St. John. SS. Matthew and

Luke are by l)anieU da Volterra;
the Cross borne by angels, over the
altar, was painted by Luigi Garzi
from P. del Vaga's designs. In this

chapel is the tomb of Card. Ercole
Consalvi, minister of Pius VII., one
of the most enlightened statesmen of

Italy (1824), and of his brother Andrea
(1807). Opposite, unfinished recum-
bent effigy of Bp. Matteo Griffi (1 568).

4th 1., Conversion of St. Paul, by Fede-
rigo Zurchero ; frescoes on the walls
by his brother Taddeo. The six busts

and mural inscriptions belong to mem-
bers of the family of Frungipani. To
the' 1. of the door. Tomb of Card.
Michieli (IHth cent.).

Adjoining this Church was the
Cfifabiilinn, a large central convey-
ance office for parcels and travellers.

Maxentius forced St. Marcellus, while
Pope, to groom hoi'ses in its capacious
stables; during which servitude he
died, and was buried by Lucina in

the cemetery of S. Priscilla. Remains
of the building have been found
under and near the Oratorio del

Crocijisso.

Lower down the Corso on the rt. is

the Church of

S. M. in Via Lata, built on the re-

mains of the Septa Julia (see below),

where once, according to tradition,

stood St. Paul's ' own hired house.'

The Churcli was founded by Sergius I.

in the 8th cent, rebuilt in 1485, and
restored in 1662. when the tHSteful

and eftective *front was added by
Pietro da Cortona, who considered it

his masterpiece in architecture. The
interior is the woik of Cosimo da
Bergamo, who barbarously cased the
Ionic cipoUino columns of the nave
with Sicilian jasper. At the end of the

rt. aisle are the tombs of J. G. Drouais,

the French painter (1788), and of

the learned E. Do.hvell (1832). In
the 1. aisle the poet Ant. Tebaldeo
(1537), Princess Zenaide Bonaparte
(1854), daughter of Joseph King of

Spain, and wife of Prince Charles L.

Bonaparte, Prince of Canino. The
bust is i)y Tenerani. Opposite is a
monument to Prince Joseph Napoleon
Bonaparte, her eldest son (1865). At
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Centuriata. It was divided into seven

alleys l)y rows of pillars, sumptuously
decorated with marbles and statues,

and named in honour of the deified

Julius Caesar. More extensive re-

mains exist beneath the Pal. Doria.

the end of each aisle is a good piece of

Cosmatesque pavement. At the high
altar is a much venerated Madonna.

In the Crypt, supposed to liave

formed part of the St. Paul's house,

arc some very interesting reliefs,

together with a spring of water, which
according to the legend sprang up
miraculousl)', to enable the apostle to

baptize his disciples. It is entered

by a double staircase from the Portico,

or through the Sacristy. At tlie end
of the Crypt are some remains of tlie

iS<'/>fff ./«/»«, a corridor 320 yds. long, ir a.i^a.iji^\j ^.u^vx^. — x ma iLuuiouoc

built by Agrippa for tlie Comitia edifice, the most miigniticent perhaps

The ArcHs Novus, a triumphal

Arch, which formerly spanned the Via
Flaminia at this point, was demo-
lislied by Inn. VIII. during his resto-

ration of tlie Church in 1485.

PALAZZO DORIA. —This immense
rlifinp f.ho Tiinst^, insio-nifir'P'n

I I„" I M^ch'

PLAN OF THE PALAZZO DORIA.

of all the Roman palaces, owes its

origin to Card. Niccoio Acciapacci,

Abp. of Capua (148.5), and became
later the property of the Dukes of

Urbino, and of Card. Fazio Santorio.

Under the Pontificate of Sixtus V. it

was inhabited by Count Olivares, the
' terrible ' Ambassador of Spain.

Having become the property of the
Doria-Pamphili it was reconstructed

by tiieiii fnim the foundations Tiie

side facing the Corso, frittered away
into contusing details, is bv Vdlvnsori

(1G90); that towar.ls the CoUigio
Romano by Vidro da Curfona, the

vestibule being added by Borromini.
The whole mass of buildings, covering
iKMrly 1G,U00 sq. yds., rests on the

remains of the I'orticus Sejyforum of

the time of Agrippa. On the 1st floor

is the

*Gallery (Adm., p. [36]). Entrance
from the back, in the corner of the

I'iazza del CoUegio Romano.

From the Ante-room we enter a
quadrangular corridor, and turn to

the rt. On the rt. wall

—

439 Rahens : Lady, holding gloves
in her left hand. Opposite,

4.')f) Bamiti: St. Sebastian.

43tJ Brucghd : Garden of Eden.
434 Correggio: Virtue crowned hj

Fame (glazed). ' Unpleusing boy in

the foreground to the riglit
;

girl in

the foreground to the left. French,
latter lialfof 17th cent.'— .l/".
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4B3 Giorgione: Old Copy of the
Concert (Pitti).

427, 428 Sienese School: Nativity
and Marriage of the Virgin.

429 Brueghel : Creation of Eve.
430 Garofalo : Nativity, with SS.

Francis and Mary Magdalen.
424 Brueghel : Creation of Fishes.

418 Bonifazio Veronese : Holy Fa-
mily, with two Female Martyrs.
' Most attractive, but ruined by some
ignorant picture-cleaner.'

—

M.
414 Titian: *Daughterofnerodins.

'Very beautiful, but over-cleaned; an
early work.'

—

K.
410 Young refined woman, in red

velvet. ' Feeble Flemish imitation of

Leonardo da Vinci.''—M. Supposed
to represent Juiina of Aragon, of whom
there is a porU'uit by Raphael in the

Louvre.
408 Buhens : His own Confessor (a

friar) ;
' genuine and early, unusually

warm in the flesh tints, with a pecu-

liar cross and disdainful expression.'

—Cic.
403 Brueghel: Earth.
404 Paris Bordone: 'Male portrait,

witli a sprig of laurel, though his

appearance is the very reverse of

poetical.'

—

M.
402 Lievens : Sacrifice of Isaac.

396 Brueghel: Air.

395 Caravaggio : ' A pretty girl,

sitting sorrowfully by some scattered

jewels.'

—

K.
387 Quinten Matsys : Two Money

Changers.
389 Memling : ""Entombment with

portraits of donors.

388 Lor. Lotto : *St. Jerome, in

prayer.

.390 G. B. Moroni : Man holding a

large book.

385 G. A. Pordenone : Young man
holding a roll of papers.

383 Dosso Dossi : Expulsion of the

Money-changers.

From the end of the first corridor a

few steps descend to a large hall, con-

taining good S'lulptures and some in-

diiferuut landscapes. On the rt., part

of the table of a Triclinium with
handsome arabesques. Tliree Sarco-

phagi, with procession of Bacchus,

tlie hunt of Meleager, and the history

of Marsyas. Archaic statue of a
bearded Dionysus on a round altar

with reliefs. Fragment of a Chimaera,
found in the ruins of Lorium. Sarco-

phagus, with reliefs of Diana and En-
dymion. In the middle of the room,

Centaur in rosso and nero antico, dis-

covered in the ruins of Pompey's Villa

at Albano (now the Villa Doria). Re-
turning to the corridor, on the rt.

—

375, 376 EondiiielU: Virgin and
Child.

304 Giulio Bomano : Copy of

Raphael's ' Madonna del Passeggio.'

294 Paris Bordone : *Mars, Venus,
and Cnpid ;

' a fine decorative pic-

ture, splendidly coloured.'

—

M. Oppo-
site,

311 Mantegna: Christ bearing the

Cross; 'by a Flemisii artist working
upon an Italian original.'

—

M.
295 G. Poussin : Copy of the Nozze

Aldobrandini (p. 291).

293 Andrea del Sarto : Virgin and
Children, signed with monogram.
'Probably by a German painter, who
copied St. John with his fur-trimmed
mantle from Diirer.'

—

M.
286 Brueghel: Creation of Animals.
292 Saracen i: Repose on the

Flight.

278 Garofalo: Visitation; 'early

and beautiful.'

—

Cic.

273 Claude Lorrain : ""Landscape,

introducing the Flight into Egypt.
268 Mercury driving away the cattle

of Apollo.

265 Male portrait. Opposite,

326 Giov. Bellini: Circumcision.
' A copy.'

—

M.
254 Garofalo : Holy Family in the

clouds, with SS. Francis and Ber-
nardino below.

253 Annibale Caracci: St. Mary
Magdalen, in a landscape.

We now enter a series of small

rooms. Immediately on the 1.

—

122, 123 Garofalo : Holy Family
(small). In the last room on the

rt.—
228 Salvator Eosa : Belisarius.
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The next corridor contains a few
statues. In the middle, on the rt.

—

121 Maz-Mlino : Massacre of the
Innocents.

At the end is a small Cabinet,

with some of the best portraits in

Rome.
119 VanJycl: : *Portraitofa Widow.
IIG Bonifazio Veronese: Young

Man in a black cap (profile). Of
gi-eat charm for its grace and sim-
plicity, but almost entirely destroyed
by cleaning.

115 Baroccio: Head of S. Filippo
Neri, as a child.

114 Titian: ' Old Man with a white
beard, his right hand resting on a
table, whereon are a white rose and
some jewels ; interesting and tlmught-
fuUy conceived ; not genuine.'

—

M.
113 Velasquez: *Innocent X.,

founder of the Panfili family. ' With
the exception of a few of Eeml^randt'a
finest likenesses, this painting sur-

l)asses all other portraits of the 17th
cent.'—11.

112 Bapliael: *Andrea Navagero
(1528) and Agostino Beazzano (1539),

to Venetian Scholars—half length
semi-colossal figures in black

;
gene-

rally known as the two lawyers, Baldo
and Bartolo. In the last corridor,

88 Dosso Dossi : Portrait of Catha-
rine, mother of Caesar and Lucrezia
Borgia, holding a helmet.

85 Claude Lorrain: Small land-

scape with Diana hunting. Opposite,
9-1 Garo/alo: Marriage of St. Catha-

rine.

81 Tenters : *Village Feast.

79 Claude Lorraiu : *Landscape
with a Temple of Apollo.

78 Modaerl : Girl reading.

55-58 Ann. Caracci: Lunettes of

the Nativity, Flight into Egypt, En-
tombment, and Assumption.

68 Claude Lorrain : *Landscape
with a Mill.

65, 6G Holbein: Male and Female
Portraits, ' unattractive and not genu-
ine.'

—

M. The man holds a carnation

and purse ; both are dated 1545.

453 Mfinteqna : Temptation of St.

Anthony. ' Clever and characteristic

work of the Veronese School.'— ..1/.

Some of the most valuable sculp-

tures, and a f(?w interesting pictures,

have been withdrawn from the public

gallery, and are now invisible. Among
the 2)aintiugs are

—

PeselUno: Pope Sylvester before

Coustantine.—The Saint binding a
dragon to render it harmless. ' Two
small panels of his later period.'

—

M.
Pisanello : Nativity of the Virgin.

—

Marriage of the Vii'gin, ' probably by
Bartolo di Maestro Fredi.'—M.
Bomanino : Madonna; 'large, wants

cleaning.'

—

M.
Sehastiano del Pionibo : ^Portrait of

Andrea Duria, with naval emblems.
' No higher specimen can be seen of

the union of grand conception, draw-
ing, and powers of hand.'

—

K.
Spani.'^h School : *Portrait of a Boy.
Guercino : Martyrdom of St. Agnes.
Lorenzo Lotto : ' Portrait of a man

pressing his hand to his heart. Near
him, on a column, is a relief of Cupid,
standing upon scales.'

—

M.
Bronzino : * Gianuettiuo Doria.

' One of his best portraits.'

—

M.

KOUTE 4.

FKOM THE PALAZZO DORIA TO THE
ABA COELI, BY THE CHUKCH OF THE
APOSTOLI, THE PIAZZA DI VENEZIA,

THE TOMB OP BIBULUS, S. MARCO,
AND THE GESIJ.

[For plan of this Route, see p. 19.]

In the Corso, opposite the Pal.

Doria, rises the

Palazzo Odescalchi (front entrance

on the other side, in tlie Piazza dei

SS. Apo.'-toli). It was built by Card.
Fabio Chigi, nephew of Alexander
VII., and i)urchased by Prince Odes-
calclii, Duke of Bracciano, in 1745.
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Adjoining it is the Pal. Salviati, for-

merly tlie seat ot the French Academy.
The narrow Vicolo del Piombo leads
from its S. side into the Piazza degli

Apostoli, on the E. side of which is

the Church of the

SS. APOSTOLI, said to he one of the
Constantinian basilicas, restored by
Pelagius I. in the 6th cent., rebuilt

about 1420, and again in 1702. It is

dedicated to the Apostles Philip and
James.
The portico, which is the oldest part

of tlie existing structure, was added
by Julius 11. when Card, delta Eovere,
from the designs of Baccio Fontelli.

At the S. end is an antique relief

of an *EagIe standing within a wreath
of oak-leaves, from the Forum of

Trajan. Beneath it, a white marble
Lion carved by Bassallcttus. At the
opposite end is a simple monument
erected by Canova to his early friend

and countryman Yolpato, the cele-

brated engraver (1807) ; it represents

in relief a seated figure of Friend-
ship weeping before the bust of the
deceased.

Interior. — The highly - decorated
2nd Chapel rt. was erected, at an ex-
pense of 4000L, by the banker Agostino
Chiaveri (1857). On a pier in front is

the tomb of M. CJementine Sobiesky
(1745), widow of tiie first Pretender
(see p. 247). 3rd Chapel, St. Anthony,
by Benedetto Lnti. In the large chapel
at the end of the rt. aisle are eight
handsome spirally fluted columns of

marmo Lesbio from the Church of

Pelagius. In tiie Choir on the 1. is a
good sepulcliral *Monument raised by
Sixtus IV. to bis nephew, Cakd. PiETRO
KiARio (1474) ; and opposite to it those

of GiHAUD Ansedl'n (l.'i05), and of

Card. Kaphael Riario (1520). Over
the higli altar is the Martyrdom of the
Apostles Piiilip and James, whose re-

mains lie beneath it, by Domenico
Muratori: it is one of the lart^est

altarpieces in Rome, and is painted
on the wall. Over the door in the 1.

aisle wliicli leads into the sacristy is

a *Monument to Clement XIV. by
Canova, executed in his 25th year,

and one of the first successful efforts

of tlie new school of sculpture. It

consists of a silting statue of the Pope,

with figures of Temperance and Meek-
ness, and was raised by Carlo Giorgi,

who had received many favours from

Clement XIV., and who commissioned
his friend Volpato in 1783 to employ
Canova.
The beautiful frescoes by Melozw

da Forli, in the Sacristy of St. Peter's,

and those on the staircase of the

Qnirinal, were painted for the old

Church of SS. Apostoli.

In the Cloisters are several monu-
ments, removed for the mo.st part

from the older church, including a re-

cumbent tffigy of Michel Angelo,
who died in this parish on the 17th

Feb. 1564, and who was buried here

before his remains were removed clan-

destinely to S. Croce in Florence.

There are two to the memory of Card.

Bessarion (1396-1473), the eminent
Patriarch of Constantinople, who con-

tributed so much to the introduction

of Greek literature into Western
Europe : born at Trebizond, he attached
himself to the Roman Church, and
became bishop of Tusculum in 146G.

He raised one of these memorials

during his lifetime, with a Greek and
Latin inscription from his own pen

;

the other was placed in the church,

after his death at Ravenna, when
his remains were brought here. Fur-
ther on is tiie grave of Clement XIV.,
whose remains were removed here

from St. Peter's in 1802. In the

centre of the clnister there was a

large ancient marble vase, known in

mediaeval Documents as the Calix

marmoreus. This curious landmark,

which stood in the atrium of the

primitive basilica, has been most un-

wisely removed to the Museo delle

Terme (Rte. 21).

The adjoining Convent now serves

as Military Quarters. Untd 1873 it

was the headquaiters oC the Minor
Conventuals, ofwhich Order Sixtus VI.

and Clement XIV. were members.
Inthe Piazza Pilotta, to the N., is the

Palazzo Muti-Papazurri (now Bales-

tra), for many years the residence of

the Pretender Charles Edward, who
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died here iu 1788. It stands on the

site of the headquarters of the Roman
Vigiles.

S. of the Church stands the Pol.

Colonna (Rte. 19). Passinir it on the

left, and crossing th(' Via Nazioiialc,

on tlio 1. is the Pal Valentini, below
which are some substructions belong-

ing to the Ti-inph' of Trajan, oreofcd

by Hadrian to his great predecessor.

Tile Palace was built by dukes of the

Bonelli family in 1385, and is now the

seat of the Prefect, or Governor of the

province of Eome.
No. 13 iu the Via dei Fornari,

which runs S. immediately opposite

tlic Pinzza degli Apostoli. is the l^ousE

OF Michel Angei,o, entirely rebuilt,

and marked by an inscription. A few
yds. further is the Forum of Trajan
(Rte. 7). Returning to the Via Na-
zionale, and turning 1., we regain the

Corso at its S. extremity in the Piazza
Venezia. At the corner on the rt. is

the

Palazzo Bonaparte, formerly Rinuc-
cini. built iu IGGO from the designs

of Giov. Ant. de' Bossi. It was once
tlie property of Madame Laetitia,

mother of Napoleon, who died liere in

1S3(J, and at present belongs to her

great-grandson. Prince Napoleon
Charles Bonaparte. It contains some
portraits of members of the Imperial

family, and interesting Chinese tapes-

tries. Opposite is the

*Palazzo di Venezia, the ancient

palace of the republic of Venice, which
gives its name to the Piazzi, built

in 1455 by Paul II., a Venetian,

from the designs of Meo del Caprino
and Giacomo da Fietramnta. The
materials were taken from ancient

edifices, called at that time Petraie

or stoue quarries. It was given by
ClementVII I. to Venice, and remained
in tlic possession of the Republic
imtil its fall, wlien it passed to the

Emp. of Austria. Its battlemented

walls give it the air of a feudal fortress.

It is now the residence of the Anstriap

ambassador to the Pope. Picturesque

Court, with good view of S. Marco.
On or near the site of this building

must have stood the Villa Publica, a
large hall where the census was taken,
troops levied, and foreign ambas-
sadors entertained (b.c. 431). Here
Sulla, after defeating the Samnites
and democrats before the Porta Collina
(B.C. 82), collected between 3000 and
4000 prisoners, including several
generals, and cut them down to the
last man.

—

B. On the E. side of the
Piazza stands the

Palazzo Torlonia, built by the
Bolognetti family, about 1G50, from
the designs of Carlo Fontana, and
]iurchased by Giov. Torlonia, the great
Roman banker (1829). Its collection

of pictures was bequeathed by
Prince Torlonia to the city of Rome,
and moved to the Corsini Palace
in 1895.

The Piazza di Venezia is the centre
of the omnibiis and tramway system.

Walking S. from the Piazza we soon
reach on the left the

*TOMIi OF BlliUrus, one of the
few remaining monuments of Repub-
lican Rome. It forms part of the wall
of a house in tlie Via di Marforio, on
entering from the Via della Ripresa
de' Barberi, so called because the
riderless Barbary horses were stopped
here after their race down the Corso.
The tomb stood close outside the
Porta Ratumena of the Servian wall,

on the rt. of the street leading from
the Forum to the Campus Martins.
It is a quadrangular monument of
travertine, having four Doric pilasters
with Attic bases, surmounted by an
Ionic entablature. In the centre is

a niche, with a moulded architrave.
On the pedestal is au inscription re-

cording that the ground on which it

stands was given by a decree of the
Senate and by order of the people
(SENATVS CONSVLTO POPVLIQVE JVSSV)
to erect on it the sepulchre of C.
Publicius Bibulus, the plebeian aedile,

and his posterity, honoris yiktutis-
Qi'E cArssA. This tomb dates from
the first cent. b.c. A portion of a
similar inscription exists on another
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face of the monument, partly built into

the wall of the adjoining: liouse.

Nearly opposite, in tli(i same !^treet,

are the subterranean vaults of another
sepulchre, attributed to the Claudian
Family, who were al^o jtrisonted liy

the S. P. Q. R. witli a Ijurial-place at

the foot of the Cai)itol. Tlie Fla-
miniau Way (a portion of which has
been laid bare in levtlling the street)

passed between these two tombs. It

was spanned by a triumphal arch
raised in memory of the alleged vic-

tories of Domitian. The adjoining
forta Mntittitriia of the Servian
walls is described iu mediaeval docu-
ments as the Arcus litmus Carneae.

Above this street rises the great
Monument to Victor Emmanuel, the
design of which was thrown open to

international competition, and won by
Count Sacconi. It consists of an
immense platform 78 ft. above the
level of the Piazza di Venezia, sur-

mounted by a colossal tquestriau

Statue, and approached by imposing
flights of stairs, ornamented with
statuary, columns, and fountains. In
the background is a curved colonnade,
which conceals the Church of the Ara
Coeli. The entire structure is built of

Pietra di Botticino, from quarries near
Brescia.

[The Via Giulio Eomano leads

hence to the Ara Coeli (see below),

passing on the 1. the little Church
of the Beata Eita, mentioned in 1004
under tlie title of S. Biagio. Alex-
ander VII. gave it to Mons. Giuseppe
Cruciaui of Cascia, who rededicated

the Church to the beatified Rita of

that town. Festa, 22 May.]

We now turn W. into a small Piazza

planted as a garden, on the N. side of

which, enclosed Avithin the Pal. di

Venezia, is the ancient and interesting

Basilica of

S. Marco, said to have been founded

by Pope St. IMark in 337, and dedi-

cated by him to the Evangelist. It

was rebuilt in 833 by Gregory IV., who

decorated the interior with mosaics.
In 14G8 Paul II., after the construc-
tion of the Palace, rebuilt the Church
entirely, except the tribune and the
Tower. The handsome facade and
portico in the style of the Renaissance
were then added, from the designs
of GiuUano da Majano. Over the
great door is a relief of St. Mark
the Evangelist ; and there are some
Roman and Christian inscriptions,

architectural fragments, and a well-

mouth from the Catacombs, in the
vestibule. The interior has a nave
and aisles separated by 20 jjilasters,

having in front as many columns
cased in jasper. The wooden coffered

ceiling of rosettes on square light-

blue panels is tlie best in Rome, and
the remains of old pavement are very
beautiful.

Ist altar rt.. Resurrection, by Pahna
Giovane. Tomb of Card. Fr. Pisano
(1570). 3rd, Adoration of the Magi,
by C. Maratta. Further on to the rt.

is a monument to Leimardo Pesaro of

Venice, aged 16, by Canova (1796).
There are many otlur tombs of Vene-
tians who died at Rome. At the end
of the rt. aisle, over the altar, *Pope
St. Mark, early Venetian School.

The Mosaics (827-844) of the tri-

bune ' with all their splendour exhibit
the utmost poverty of expression,'

—

K. They represent our Saviour with
three Saints on either side, one of
whom, Gregory IV., holds the church
in his hand; below, the Lamb and 12
sheep, with the cities of Jerusalem
and Bethlehem; on the face of the
arch the emblems of the Evangelists
and figures of SS. Peter and Paul.

The execution is especially rude and
of true Byzantine rigidity. In the
Choir on the rt. is a handsome Candle-
bearer of hreceia corallina. By the

steps at the end of the 1. aisle, Tomb
of two bishops of the Capranica family

(1476).

Saciusty. — Marble altar - piece,

partly by Mino da Fiesole, with relief

of Jacob bringing food to Isaac, and
Abraham before Melchisedek. 3rd
left, Miracle of St. Dominic. 2nd left,

good relief of a Bishop giving alms,

by Antonio d'Este.
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To the rt. of the portico is the
Oratory of S. M. in S. Marco, with a
handsomely inlaid altar of 1G99. To
the 1. in the Piazzetta is a mutilated

colossal bust of the so-called Madoitna
Lucrczia (an ancient Isis), who carried

on imaginary conversations with the

Abbate Luigi in his niche near the

Pal. Vidoni, now destroyed. Passing
it, and turning to the rt., we soon

reach the Cor»o Vitt. Emnniiele, and
turn 1. into the Piazza del Gesu.

Here, immediately on the rt., stands

the vast

Palazzo Altieri, built by Card.

Altieri in 1G70, during the pontificate

of his kinsman Clement X., from the

designs of Giov. Antonio dei Itossi.

It was formerly celebrated for its fine

library, rich in MSS. and other col-

lections. There are some good reliefs

in stucco in the state apartments.
The statues and busts which decorate

the staircase were partly discovered

in digging for the foundations of the

Palace, partly inherited by the family

from the Paluzzi-Albertoiii. Among
them is a trojihy from the Temple of

Neptune, and a colossal finger, sup-

posed to belong to the fragments in

the Court of the Pal. dei Couservatori.

Immediately opposite stands the

Gesii, begun in 1575 by Card.
Alcssandro Farnese, from the designs
of Vignola. The facade and cupola
were added by Giacomo delict Porta.

The interior is rich in marbles and
gilding. The frescoes of the cupola,

tribune, and roof of the nave, are by
Bariccio, and are good si)ecimens of

their extravagant style. The Death
of St. Francis Xavier, in the rt. tran-

sept, is by Carlo Maratta. The Chapel
OF S. Ignazio, in the 1. transept, was
designed by Padre Pozzi, and is bril-

liantly decoratid with lapis lazzuli

and gilded bronze. The globe of

lapis lazzuli high above the altar is

said to be solid, but is probably made
up of pieces. Behind tlie picture is a
silver-plated statue of the saint. His
body lies beneath the altar in an urn
of gilt bronze. The allegorical marble
groups at the sides, representing

Christianity embraced by the bar-

barous nations, and the Triumph of

Eeligiou over Heresy, are fantastic

works of the French sculj^tors Iheodon
and Legros. On the 1. of the high
altar is a monument to Card. Bellar-

mino, the celebrated controversialist,

with reliefs of Eeligion and Wisdom.
On the 31st of Dec, a solemn Te
Deuni is sung in this Church for the

blessings received during the year
about to close. During Advent and
Lent sermons are preached at 11 a.m.

The adjoining College, hitherto the
headquarters of the Jesuits, and the

residence of their general, is occupied
by Government offices. Its celebrated

Library has gone to the Biblioteca

Vitt. Emanuele (Rte. 3).

The broad Corso Vitt. Emanuele
leads W. from the Gesii to St. Peter's

by the Ponte S. Angelo (Rte. 17).

Turning S.E. we follow the Via di

Ara Cocli towrfrds the Capitol. From
No. 1 are entered the Rooms of St.

Ignatius Loyola, in which various

relics of the Saint are shown. Nearly
opposite is the Pal. Bolocjnetti.

We next pass a fountain on the 1.

Standing back from it is the Church of

SS. Venanzio ed Ansovino, known
in the 13th cent, as -S". Gioc. Battista

in Mercalello, from its vicinity to the
principal Market, afterwards trans-

ferred to the Piazza Navona. In
1511 it was given to a College of

Catechists, I'rom whom it passed to

the Basilian IMonks of Grotta Ferrata,

and was finally ceded in 1674 to a
Brotherhood from Camerino, who de-

dicated it to their patron Saints. The
arms of that city (three Chambers)
are over the side door. Against the
2nd pier on the 1. is a small Cosma-
tesque tabernacle. Festa, 13 March
and 18 May.

[The Via Margana (2nd on the rt.)

leads to the Porticus of Octavia and
the Tiber (Rte. 21). At a tavern, a
few yds. on the rt., is a doorway made
up of some beautiful fragments of a
classical building, in the manner of

the House of Cresceutius (lite. 24).]
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We next pass on tlie 1. the Church
of the Beata Rita (see above), and on

the rt. the Pal. Massimo, in which is

a marble statue, by Tenerani, of the

unfortunate Count Rossi, assassinated

in June, 1848.

In front rises the Capitoline Hill

(Rte. 5); on the 1. an imposing flight

of 124 Marble Steps, renewed in

1888, leads to the Church of the

Ara Coeli. The original staircase was

erected from the ruins of the Temple
of the Sun on the Quirinal. Half

way up on the 1. is a curious p.ir.el

with reliefs of animals taken from ihe

Kcreen wljich enclosed some 8th or 9th

cent. Chancel. An inscription on tiie

1. of the cntiance states that the steps

were constructed in 1348, the year

of the plague, by Maestro Lorenzo

Andreozzi, of the Eione Colonna, the

expenses being defrayed by charitable

contributions. The absence of the

Pope at Avignon explains tlie neces-

sity of private enterprise. Before the

central door lies buiied Flayio
BiONDO, of Forli, one of the earliest

writers on Roman antiquities in the

15th cent. Tlie Church of

*S. M. IN ARA COELI (150 ft.) is

probably as old as tiie 6th cent., when
it was dedicated by St. Gregory tlie

Great as Sancta Maria in Capitolio.

The favade of brickwork is more

recent, and was formerly decorated

with mosaics ; the fragments of Gothic

which it retains in its pointed win-

dows and cornice are of the 14tli cent.

Its present name dates only from

the 14th C' nt., and is derived from

an altar erected by Augustus to com-

memorate the prophecy oftheCumaean
Sibyl respect ng the coming of our

Saviour. The altar bears the inscrip-

tion Ara %irimorjeniti Dei, and is pre-

served witliiii the altar of the isolated

chapel in the 1. transept. The
Church and Convent belonged to the

Benedictines until 1250, when Inno-

cent IV. transferred them to the Re-

formed Franciscans {Minori Osser-

vanti). The Convent, formerly a

palace of the popes, erected by Paul

II., was partly destroyed in 1885-86,

to make room for the monument of

V. Emmanuel II.

The interior has a nave and aisles

separated by 22 columns of different

sizes and materials, taken from
various ancient buildings. Eighteen
are of Egyptian granite, two of fluted

white marble, and two of cipollino.

Their bases and capitals are also dis-

similar ; and some are so much shorter

than the others that it has been
necessary to raise them on plinths

of unequal height. On the third

column 1. is engraved, in letters of the

Imperial period

—

a cvbicvlo avgvs-

TORiM, indicating that it was brought

to Uome under the care of a servant

of the Emperor.
The pavement is of Cosmatesqiie

mosaic and white marble, containing

some rare varieties of green or ophite

porphyry. It has many slab-tombs,

having barely legible inscriptions,

but interesting from their mediaeval
costumes. The Ara Coeli, like other

Franciscan Churches, was a favourite

place of interment for the local or

Capitoline nobility.

The rich coflered and gilded ceil-

ing (1575) was executed in com-
memoration of the victory of Lepanto
(1571).

To the 1. of the central door is

the Tomb of the astronomer, Looovico
Grato (1581), with a Statue of Christ

by Sansovino ; to the rt., *Tomb of

Card. Locis d'Ai.bret (1465). Set

up on end against a pier is the slab-

tomb of Giov. Crivelli, Archdeacon
of Aquileia, by iJonatello (1432).

Right Aisle.—1st Chapel, *frescoes

by Fiiifuricchio, illustrating the life

of his patron S. Bernardino of Siena,

full of expression and individual life,

restored by Camurdni. On the rt., the

Saint assuming the habit ; his Preach-

ing ; his Yision of Christ crucified.

Left, in the lunette, his Penitence in

the desert; below, his Death. Over
the altar, the Saint in glory, with SS.

Louis and Anthony. On the roof the

Evangelists, by Francesco da Citta di

CasteUo. ' The backgrounds are of

great beauty and variety.'

—

K. ' Here
Pinturicchio shows himself a land-
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soapo paiuter of the first rank.'

—

M.
liorder nt' Roman battle scenes, and
heads of Einjierors, in relief. Beauti-

ful i)aveuu'nt. Fnrtiicr on, a sitting

statue of Gkegoht XIII. 5th Chapel

:

St. ]Matthew, by Muziano. 7th : two
very rare columns of porjido verde.

Beyond, Tomb of the M.\rchese di

y.^Lrzzo (1529), a General of Francis I.

"Within the side doorway, monument
to PlETRO DI YlCENZA (1501). Out-
side, over the doorway, is a mosaic of

the 14th cent. (Virgin and Child with
two iiugtls).

Right Transept.—The floor of Cos-

mate.s(iue Blosaic is very beautiful.

Against the 1. wall of the principal

Chapel is the ""Gothic monument of

LucA Savelli (12tJ6), father of Pope
Honorius IV., and his son Pandolfo
(130G), by Agustiito and Agnolo da
Siena, from the designs of Giotto ; tlio

base is formed by a pagan sarcophagu.s

covered with Bacchanalian reliefs,

flowers, fruit, and animals. Opposite
is anotiier tomb of the Savelli family,

upon which lies the effigy of the
Pontift' himself (1287), removed here
by Paul III. from his monument
which stood in the old basilica of

St. Peter.

Further on, in the corner Chapel,
concealed behind a picture, is an old
mosaic of the IMadonua with SS.
Francis and Nicholas, the former
presenting a senator.

The two Gothic *anil)ones, by
Laurentius and Jacobus Cosrnax, are

covered with mosaic work of extra-

ordinary beauty. On the pier above
the Gospel Ambo (on tlie left) is

the etligy of Catharine Queen of

Bosnia, who died at Rome in li78,

having previously made over her
kingdom, overrun by the Turks, to

Si.xtus V. This is the only Church
in Rome which still uses its Amboues.

In the clioir, 1. of the high altar, is

tlie *Tonib of Card. Giambattista
Savelli (1408), of the scliool of San-
sovino. The celebrated jNIadunua da
Foligno, which stood over the high
altar in this Church, was removed to

tlie Convent of the Conti'ssc at Foligno
in 15(55. Its place is now occupied

by a miraculous Virgin, attributed to

St. Luke.
The insulated Octagonal Chapel,

dedicated to S. Helena, is supposed
to stand on the site of tliat raised by
Augustus, and encloses the original

Ara primogeniti Dei. The urn of red
porphyry, beneath the altar, once
contained her body. The present
chapel was erected after 1798 and is

adorned with eight handsome columns
of hroccateUone.

Left Transept. — Cosmatesque
^Monument of Card. Matted di

AcQUASPARTA, general of the Fran-
ciscans (1302), praised by Dante for

the moderation with which he admi-
nistered the rules of his order. Colossal
sitting statue of Leo X.

Sacristy.—Here is preserved a cele-

brated miracle-working figure of the
infant Saviour, called tlie Santissimo
Bambino, whose powers in curing the
sick have given it extraordinary popu-
larity. It was said at one time to

receive more fees than any physician in

Rome. The legend tells us tliat it was
carved by a pilgrim out of a tree wliich

grew on the Mount of Olives, and
painted by St. Luke while the pilgrim
was sleeping over his work. In the

early part of 1849 the Republican
triumvirate made the monks a present
of the pope's state coach for the use of

the Bambino; but after the return of

his Holiness the gorgeous vehicle was
taken from them, and the Bambino
again resumed the old brown coach
in which for many years it had been
accustomed to pay its visits to the
sick. The Festival of the Bambino,
which continues from Christmas-day
to the Epiphany, is attended by crowds
of peasantry. The 2ad Chapel in the
1. aisle is converted on this occasion

into a kind of theatrical stage, on
which the Nativity in the sacred
Manger (^Presepe) is represented by
figures as large as life. A Stage is

also erected in the nave opposite the

ChaiJel, on which children recite

verses, in dramatic commemoration of

the Advent of our Saviour. Outside
this Chapel is a sitting statue of

D
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Paul III. In the 5th Chapel left is

the tomb of Filippo bella Valle
(1506), with those of other members
of the same illustrious family.

This Church has a peculiar interest

from its connection with Gibbon. It

was here, ' on tlie 15th of Oct., 1764,'

as he ' sat musing amidst tlic ruins of

the Capitol, wliile tlie friars were
singing ves])ers, that the idea of

writing the Decline and Full of the

city first started to his mind.'

The height, now occupied by the

church of the Ara Coeli, was sur-

mounted by the Trmj^le of Juno
MonoUt (the Adviser), which after-

wards became the mint of Rome
{OffLcina monetae). Hence our word
money.

ROUTE 5.

THE CAPITOL, AND ITS MUSEUMS.

—

PANORAMIC VIEW OF ROME FROM
THE TOWER.

[Omn., p. [22], i. ; Tramway, p. [28], i.]

The Capitoline Hill.

With the exception of the Talni-

larium, a relic of antiquity which

belongs equally to the Capitol and the

Forum, the ancient remains of the

Capitoline Hill arc few and incon-

siderable. The hill is divided natu-

rally into two heights, of unequal

size, and an intermediate depressed

space (98 ft.), now occupied by the

Piazza del CamindogUo. The N.

height or Arx (164 ft.) is crowned

•with the Church of the Ara Coeli

;

the lesser height or Capitolium, (156

ft.), on which stands the Pal. Cafla-

relli, extends S.W. in the direction

of the Tiber. The entire hill was
anciently called Mons Saturnius,

and was believed to have been the

site of a city of Saturnia, by Virgil,

and the antiquaries and historians

of the Augustan age. It was also

called in poetical language Mons Tar-

peius, in allusion to the story of

Tarpeia. When attacked by the

Sabines, Romulus 'fortified tlie top

of the Capitoline, which he entrusted

to the care of Tarpeius. But his

daughter Tarpeia, dazzled by the

golden bracelets of the Sabines, pro-

mised to betray the hill to them " if

they would give her what they wore
on their left arms." Her ofter was
accepted. In the night-time slie

opened a gate and let in the enemy,
but when she claimed lier reward
they threw upon her their shields,

and thus crushed her to death. Thus
was exiilained the later custom of

hurling traitors from the Tarpeian
rock.'— (Smith's 'Smaller History of

Rome,') The hill formed a natural

fortress, which was strengthened by
art, and became the citadel, or arx,

of Rome, into which tlie garrison

retired when the city was taken by
the Gauls. The principal entrance

into this citadel was by the Clivus

Capitolinus, which ascended from the

Arch of Tiberius in the Forum, and
was closed Ijy a gate.

The name Capitolimn was ajDplied

especially to the S. eminence as the

site of the great Capitoline Temple,
while the northern height was called

the Arx, probably as being a more
strongly fortified position. The most
sacred spot ui^on the Arx was the

Auguraculum, where the Augurs
observed the heavens for signs of the

divine will; and here probably was
the termination of the Sacra Via.

Augustus appears to have transferred

the Auguraculum to the Palatine,

after which time, the Arx having lost

one of its most important features,

the term Capitolium was applied

loosely to the entire hill.

—

B.

The depression, now Piazza del

Campidoglio, lying between the Capi-

tolium and the Arx, has beeu called

Intermontium ; but this is not a

classical name. It is described by
ancient writers as lyiug between two
groves, and containing the traditional

Asylum ofRomulus, to which fugitives

were invited to people his new city.

' The whole Capitoline Hill, including

the Capitolium, the Arx, and the

Asylum, was already, before the forma-
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tion of the Servian circuit, surrounded
with a complete wall of its own, and
was incorporated as a link in tlie

chain of forts wliicli were united by
the wall of Servius.'

—

M. Portions of

this siUTOundin.uf wall may be seen

from the foot of the cliff at the end of

the Vicolodella linpe Tarpea (]). 206\
beside tlie carriage-road ascending to

the Capitol, and above the Mamertine
Prison (p. 73).

The Palaces which now cover on
three sides the central part of the
Capitoline Hill or

Piazza del Campidoglio, were re-

constructed in the Idthand 17tii cent.

from the designs of Michel Angclo.

The effect as we approach from the
Piazza d'Ara Coeli is imiwsing. The
carriage ascent on the rt., ornamented
with flower-beds and sliruhs, was
finished in 1S73. To make room for

it, a line old house, begun by Michel
Augclo, was pulled down and its

frescoes removed to the Pinacottca
Capitolina. The columns and archi-

trave which formed the entrance
to its court have been built up into

.the first floor of a house at the corner

of the drive. Some fragments of

walls were then brought to light

(visible on the 1.), along with a few
architectural remains supposed to

belong to the Aides Jovis Icjoi-is.

The road winds past the gates of the

Pal. Caffarelli, bnilt by Giorgio

Canoiica (1580), and now the resi-

dence of the German ambassador.
The easy foot ascent {Cordonafa)

was opened in 153IJ, on the occasion of

the entrance of the Emp. Charles V.
At the foot of the stairs are copies in

grey marble of two Egyptian lions,

brought here by Pius IV. from the

Temple of Isis, the originals of which
are in the Museum (see below). Half-

way up on Ihi; 1. is a Bronze Statue

of Cola di Ri(^nzo, on a peiiestal of

architectural scraps, by Maaini. Near
the top two wolves are kept in a caged
den, to commemorate the legendary
origin of Rome. At the summit are

colossal Statues, in marble, of Castor

and Pollux standing beside their

horses: they were found in the
Ghetto, close to the Theatre of
Balbus, in 1556. Beside them are
the celebrated marble sculptures mis-
named Trophies of Marius, which
once stood in the Nympliaeum of Alex-
ander Sevcrus. They bear a quarry
mark, showing that tlie block of
Greek marlile of wJiich they were
formed was sent to Rome in the
reign of Domitian.—71/. Next are the
Statues of Constantine and his son
Constans, found in his biths on the
Quirinal. On the rt. is the Milliarium,
or milestone, which is supposed to have
marked the first mile on the Via Appia.
It was found in 15S4 in the Vigna
Naro, a short distance beyond the
Porta S. Sebastiano, and "bears the
names of Vespasian and Neiva. On
the left is the 7th milestone on the
same road, brought here from the
Pal. Giustiniani. In the centre of
the piazza is a *bronze equestrian
Statue of Marcus Aurelius. In the
middle ages it was supposed to be a
statue of Constantine, a fortunate error
for the interests of art, since it was
this belief which preserved it from
destruction. There is great uncer-
tainty as to the spot where it originally
stood. In the Middle Ages it formed
part of a Collection of Bronzes in
the Campus by the Lateran, together
witii the Wolf, the Hand, the Globe,
and other famous objects now in the
Pal. del Conservatori. It was removed
to its present position by Paul III.
in 1,538. The upper plinth of the
pedestal is formed (if part of the archi-
trave of the Temple of Castor, in
the Forum, 'This is one of the few
ancient equestrian statues in bronze
M'hich have been preserved, and
thongh of a lute date, when artistic

genius was not to be expected in
Rome, it is yet a bold and in some
aspects an effective piece of sculptm-e.'—A. K M. It was originally gilt, as
may be seen from the traces of gold on
the horse's head. The admiration of
Michel Angelo for the statue is well
known ; it is related that ho said to
the horse ' Cammina ' (Go on), and
declared that its action was full of
life. "While the statue stood in front

I) 2
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of the Lateran, in 1347, it played an

important part in the festivities on

the elevation of Cola di Eienzo to the

rank of tribune.

On the W. ^t.) of the Piazza is the

Palace of the Conservators (see

below); on the E. (1.) the Capitoline

Museum (p. 44) ; and the central

building, on the 8., is the Palace of

the Senator (p. 54).

Palace of the Conservators.

(Adm., p. [3G]. The Court and
Staircase are always free.)

Court.—Under the arcade, on the
rt. is a colossal Statue of Julius

Caesar; on the 1. Augustus, with the

rostrum of a galley on the pedestal,

an allusion probably to the battle

of Actium. In the court on the 1. are

seven marble pedestals, sculptured
with personifications of Roman pro-

vinces, and three slabs with trophies

of arms, belonging originally to the
Temple of Neptune (Rte. 1). The
three which have connecting slabs were
found in 1878. On one of the others is a
colossal marble head commonly called

that of Domitian.

On the opposite side of the Coiu't

is a massive marble pedestal on
which had stood the cinerary urn
of Agrippina, wife of Germanicus,
discovered near the Mausoleum of
Augustus, and inscribed — Ossa —
Ageippinae M. Agrippae F—Divi
Aug. Neptis Vxoris — Germanici
Caesaeis—Mateis C. Caesaris Aug—
Germanici Peincipis. The inscription

is of the time of Caligula, who removed
the ashes of his mother to the Imperial
mausoleum, from the Island of Panda-
taria, where she was starved to death
and buried. A cavity cut in it served
as the standard measure for grain

—

Bufjifella de Grano, as it is styled in
Gothic letturs—in the Middle Ages.
Below is a punning allusion to "the

bread which Agrippina denied herself
in her life, and for the measurement
of which her tomb had been used.

—

L.
Close by are the feet and hands of a
colossal statue.

On the W. side of the Court, within

Sect. I.

a railing, a Statue of Eoma ; on the

pedestal is attached the keystone of

an Arcii of Trajan, with a relief of

a captured province, probably Dacia.

Two captive barbarian kings, in biijio

morato. *Lion attacking a horse,

bold in conception ; the restorations

by Michel Angelo. Colossal bronze

head, supposed to be that of Nero aa

a youth.

Staircase.—Opposite the steps, be-

fore ascending, is Michel Angelo's re-

storation of the Duilian Column, with
a *Fragmeut of the ancient inscrip-

tion on the pedestal, relative to the

first naval victory over the Cartha-
ginians, by Cains Duilius, a.u.c. 492.

It was discovered in 1565 near the

arch of Sept. Severus. At the window
is a sitting Statue of Charles of Anjou,
as Senator of Eome, in the 13th cent.

The walls of the stairs are covered
with ancient inscriptions, mostly
found on the Esquiline and Viminal.

In tlie centre of the first landing-
place is a draped torso in porphyry
surmounting a pedestal, inscribed in

the front with a dedication to Hadrian
by the Magistri Vicorum Urbis of the
14 regiones of Eome ; on two sides

are the names of tlie 1st, 10th, 1 2th,

13tli, and 14th regiones, with their

respective streets.

The four large *reliefs on the walls

represent events in the life of the
Emp. Marcus Aurelius, and are in-

teresting as showing several monu-
ments of Rome as they existed during
his reign. Three of them were brought
from the Church of S. Martina ; the
fourth was discovered about 1 594, in the
Piazza Sciarra, with other remains
of the arch of Claudius.

41 Claudius presented with the
globe of power by an allegorical figure

of Rome. The head of the Emperor
has been wrongly lestored as Marcus
Aurelius. 42 Granting peace to bar-

barians. 43 His triumphal entry into

Rome. 44 Marcus Aurelius sacrificing

before a Temple of Jupiter.

On the 2nd flight (to the 1.) is an
interesting relief of Mettius Curtius
leaping into the gulf, found near the
spot where the event is supposed to
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have occurred, opposite S. M. Libcra-
trice (Rte. 25).

At the head of the stairs arc
*two large reliefs representing a
harangue (adlocutio) by Marcus Aure-
lius, and tlie Aijotheosis of Faustina
the elder. They were taken from tlie

arch, supposed to have been dedicated
to tliat Emperor, which once stood in
the Corso. In the corners are four
standard measures for oil and wine.
They bear the arms of the Caetani
family, and date from the 14th cent.
Here is the turnstile (Adm., p. [3G]).

I. In a straigl)t direction from the
entrance is a small Ante-room. It
contains a very interesting collection
of porcelain presented by Conte Cini—chiefly small figures in groups.

II. Cappella.—On tlie wall a fresco
of the Virgin and Child, witli adoring
angels, probably by l' Ingegno. Evan-
gelists, by M. A. Camvaggio. SS.
Cecilia, Alexis, Eustace, and B.
Ludovica Albertoni, by Bomamlli.

III. Frescoes of subjects from the
history of the Punic wars, by Bonfigli.
Cabinets inlaid witli ivory, tortoise-
shell, lapis lazzuli, and agate, the gift
of Cav. Cini. Turning to the rt., we
pass tlirough Koom V. into the

IV. Aula Grande, painted in fresco
by Cav. d'Arpino. Entrance wall,
Finding of Romulus and Remus;
then, to the 1., Foundation of Rome

;

Numa Pompilius sacrificing with the
Vestals; Rape ofthe Sabines; Horatii
and Cnriatii; Battle between TuUus
Hostili us and the army of Veil. ]\Iarl:)le

statue of Urban VIII. by Bernini,
and of Innocent X., in bronze, by
Algardi.

V. Paintings by Laureti : Mucius
Scaevola burning his right hand before
Porsenna ; Battle of Lake Regillus

;

Brutus condemning his two sons to
death

; Horatius Codes on the Sub-
lician bridge. Statues of celebrated
Roman generals in modern times:
Marcantonio Colouna, who fought
the Turks at Lepauto ; Tommaso
Rospiglinsi ; Francesco Aldobrandini

;

Carlo Barberini, brother of Urban
A'^III. ; and Ale&sandro Farnese, duke

of Parma, distinguished as a com-
mander in Flanders.

VI. Frescoes by Laureti, with sub-
jects taken from the wars with the
Cimbri. Front of a sarcophagus,
representing the gate of Hades ajar
\yith two genii on each side (4th cent.).
S. Francesca Romana, by Bomanelli

;

Dead Christ, by Cosimo Piazza.

VII. Sala dei Fasti, containing the
celebrated *Fasti Triamphales et Con-
snlares, found in 1547, and much
mutilated. Mr. Nichols thinks that
they formed part of the walls of the
Regia (p. 66). They give the names
of the consuls and other public magis-
trates from li.c. 508 to a.d. 354.
They have been edited by Mommsen,
in the Corpus Inscriptionum Latiu-
arum, I., p. 415, fol. The Fasti from
Caesar to Diocletian have been edited
by J. Klein, 1891. Also by Barto-
lomeo Borghesi and Wilhelm Henzen,
whose portrait busts ornament this
hall. Tliese interesting taldets were
arranged by Panvinio, Michel Angelo
liavrag designed the architectural
decorations in which they are framed

;

some additional fragments were added
between 1816 and 1828. *Mo.-<aie pave-
ment found below the Via Nazionale,
at tlie S.E. angle of the Pal. Colonna,
iu 1879. 15th cent, frescoes of the
Umbrian School.

VIII. Bust of Appius Claudius;
bust of Michel Angelo, with head of
bronze ; two bronzt- ducks (gardens of
Sallust) ; small bronze head of Isis in
the form of a jug; marble head of
Medusa by Bernini; and a Holy
Family copied from Raphael by Giulio
Bomano.

IX. Sala Garibaldi, with several
relics of the General, including a terra-

cotta bust, various memorial wreatns,
the shield he received from Sicily,

the blanket on whicli he was carried
wounded from the field of Aspromonte,
and his telescope.

X. Frieze in fresco by Daniele da
Volterra, representing events in the
life of Scipio Africanus. The walls
are hung with faded tapestry, made
in the hospital of S. Michele from
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the designs of Rubens and Poussin.

(Komulus and Eemus, the Vestal

Tuecia proving her innocence by col-

lecting water from the Tiber in a

sieve, and the Schoolmaster of Falerii.)

Keturniug through the Chapel to

tlie entrance, on the rt. are

XI. XII. Two small rooms inscribed
with the names of municipal digni-

taries, from 1540 to the present time.

XIII. In this long corridor is the
so-called Pkotomoteca, a collection

of busts of eminent Italians, including
those removed by Pius VII. from the

Pantheon. A few eminent foreigners,

long resident at Rome, have been ad-
mitted, including Nicolas Poussin,
Raphael Meiigs, Wiuckelmann, and
d'Agincourt. On the rt. of the door
is a bust of the Pope, by Caiiova. At
the extreme end of the corridor is a
poor monument of Cauova by Fahris.

On the rt. is the

XIV. Boom of the Bronzes, con-

taining bronze utensils and objects of

personal use or ornament. Tkensa, or

sacred chariot used in religious

processions, ornamented with bronze
])lates in relief, illustrative of scenes
from the life of Achilles. *Biselb'um,

or magistrate's chair, found at S. Vit-

torino (Amiternum) and presented
by Sig. A. Castellaui in 1873; the
bronze platings are enriched with
designs incised and inlaid in silver

;

below are the panels and two feet

for a footstool. *Iiiteresting specimen
of an ancient litter or Sedan chair

(Viminal). Measures used for the

distribution of oil and wine on the
occasion of Imperial Conrjiaria (boun-
ties). Scales and weights, surgical

instruments, forks and sjwons, lamps
and camp stools.

XV. Cabinet of Coins.—Pavement
of alabaster and marble, found in the

House of the Lamia family on tlie

Esquilinc. In the centre arc the

Imperial gold coins which formed the

Braschi-Albani-Campana Collection,

the only remnant of tlic Campana
Museum retained in Rome. On tlie 1.

are three cases containing a scries of

at'8 rude signatum; further on are silver

consular coins, and the fine collection

presented to the Museum by Sig. A.
Castellani. Mediaeval coins be-

queathed to Rome by the Roman
architect Stauzani. Returning to

Room XIV., a door on the rt. opens
into the

XVI. Octagonal Hall, a temporary
construction, designed by VespignanL

In the comer to Ihe rt., 2 *Sepul-

chral cippus of Q. Sulpicius Maxi-
mus, a precocious scholar, under
12 years of age, who on Sept. 14,

A.D. 95, won the prize for Greek poetry

against 52 competitors, in the third

celebration of the Acjon Capitolinus,

instituted by Domitian, in .\.d. 86.

His fine composition, the subject of

which is ' How Jupiter reproached

the Sun for entrusting his cliariot to

Phaeton,' is engraved in 43 lines

on each side of his portrait Statue

(Porta Salaria). To the 1., 7 Relief

of a Bacchante, an ancient copy from
a Greek original, which is suppo.sed

to have been by Scopas, and to have
been called a Bacche Chimaerophonos.
There is a much smaller copy in the

British Museum. In both copies the

original seems to be closely followed.

f

The draper)' is rendered in a pecu-

liarly decorative mannt^r, and the

marble retains its original high
polish. 8 Sitting statuette of Mother
Earth, in a little temple, with a
dedicatory inscription, found near S.

Lorenzo. 9 Semi-colossal mutilated

statue of Bacchus (Lamian Gardens).

Some reliefs from the same locality

are inserted in the wall.

Outer Circle.—At the entrance,

two fine ^Capitals from the Temple
of Concord, with a pair of rams' heads
at each corner. On the rt., 18 Young
athlete pouring oil from a flask. 14,

15, 16 Half-figures of Tritons from
the Lamian (jiardens, with a half-

figure of *Commodus as Hercules

between them. The bust was sup-

ported by two Amazons (one of which
is lost) bearing an Amazonian shield

(pelta) above a globe. 21 Large

f All detaileJ descriptions of Greek sculp-

ture ami Vases in this and oilier Museums have
been supplied by A. S. Murray, LL.I).
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sarcophagus, ^vitll two reclining

figures on tlie lid, iinfiuislied, and
reliefs representing tlie Calydouian
hunt (Vicovaro). 24 Terpsichore.

25, 27 Portrait lieads (Esquiline).

26 *Venus Auadyoinene (Lamian
Gardens). The attributes, e.g., the
vase and drapery at lier rt. side,

justify the name of A'enus, commonly
given to this statue. The sculi:)tor

lias, perhaps, followed too closely the

living model who stood to him, in-

stead of rei^roducing the type of the

goddess handed down from Greek
art; but that was to bo expected in

the Ist cent. B.C., when this statue

was executed, and when artists sought
to freshen the old types by a direct

study from living models. The result

does not suggest a goddess, and that

is tlie reason why such names as

Bhodopis and Atalanta have been
proposed. But the statue is interest-

ing, most of all, as an illustration of

this style of Greek sculpture in

Rome. 30 Fine fragment of a Greek
original by Polycletus, called Ares or

Pan.
*Girl seated and looking down : the

ease of her attitude, the type of head,

and the rendering of the drapery,

where it is not modern restoration,

recall Greek work of the 4th cent.

B.C. ; in any case it is a graceful

statue.

Thanaton, erroneously restored as

Apollo with a cithara. Behind it,

relief of Vulcan forging the shield of

Achilles. Opposite, Greek relief of a

fortress. 38, 42, 48 Athletes running,

found near Velletri. 4G Marsyas,

restored. On a red granite column to

the 1., 59 Head of an Amazon of

Polycletus (Gardens of Maecenas).

Inner Circle.—In the centre is a

fountain surmounted by a genius

carrying a vase. On the rt. is a

spirited statue of Cupid, and on the 1.

a fine figure of a boy throwing a

marble ; red coloi;r on the drapery.

60 Term surmounted by the head of

a laughing Faun (Gardens of

Maecenas). Tazza for a fountain in

the Greek style, from the same
gardens, on a pedestal supported

by four greyhounds. 62-65 Four
Caryatids, or rather draped terms
(Gardens of Maecenas), very interest-

ing examples of archaistic sculpture
in Rome in the 1st cent. B.C., when the
minute details of hair, features, and
drapery were imitated from Archaic
Greek sculpture of the Gtli cent, b.c,

but to sucli excess as to become
almost a parody. Between these are
two large vases, with reliefs of Paris
and Helen, and Bacchanalian scenes.

35 *Boy Hercules with lion .skin

and club, holding three apples in his

]. hand. His rt. hand formerly held
a bow. 10 Old woman carrying a
lamb; to the rt.. Old Fisherman;
between them, Fountain basin (Gar-
dens of Maecenas), with snakes on
the rim. 69 Fountain (from tlic

Gardens of Maecenas) in the form
of a rhyton, or drinking-horn, with
Bacchanalian reliefs, an extremely
elegant work by the Athenian scrdptor
Pontios, as appears from the inscription

on the front. Dog in Verde ranocchia,
one of two which stood at the gate of

the gardens.

XYII. Corridor.—On the rt. : 4G
colossal bust of Maecenas. Corner rt.,

statuette of the Velletri Athena.
Tombstone of C. Julius Helius, a
shoemaker, with portrait head. 75
Hercules.

Two archaic Greek reliefs of the 6t]i

cent. B.C. The one is almost entire,

and represents a youthful female
figure holding a dove in the rt.

hand. The fine, delicately execu-
ted folds of her drapery indicate
nearly the last stage of the archaic
period, previous to the great age of
Pheidias. The other relief is a frag-

ment, and represents also a draped
female figure, but of a considerably
earlier stage of the archaic period, as

may be seen from the heavy sleeve
and the hair falling down the back.
It is instructive to compare these two
true archaic Greek reliefs with the
archaistic torso of a draped female
figure on the other side of the
column (76), where the drapery is

altogether formal and spiritless.

In front of the column is part of an
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Atlieniau tombstone, with relief of u

girl attendant briugiut; a casket to

her lui.-stress—about -100 b.c. Sur-

mounting the column is a small

figure of the so-called Penelope, sinu-

Inr in attitude to the two in the

Vatican, but of a considerably later

date than either of tlieni (Eiquiline).

On the 1. is a .~mall tablet with a nude
youtli in very lnw relief. He appears

to be washing his hands in a basin ;

the work is arehaistic. A similar

relief is at AVilton House in England.
The object within a square frame in

the upper corner of the relief has not
been identified. On brackets are two
fine archaic heads of Greek work of

the (Jth cent. d.c. Above the table,

fragments of an Augustan calendar,

mentioning tlie foundation of Rome
(Tarquinii). 80 Three Caryatides in

rosso antico, archaistic in style. On
a short column, front of a colossal

foot in marble, with relief of dolpiiins

and cupids on the plmth. Opposite
on the wall are copies of mural paint-

ings illustrative of the origin of liome,

found near the Minerva Mediea (origi-

nals in the ^Museo delle Terme). To the

]., Priest's Boy bearing a jng for sacri-

fice. Below this, three small recum-
bent figures of Hercules and Cupid,
put to sleep by the murmuring of

the fouhtaiije which they ornamented.
126 Torio of a \outh with rt. leg

raised, as if Sil^pping into a chariot.

Coarse llomaii work, but probably

founded on a Greek original of about

the end uf tji.e- archaic period. 125

Boy antl tortoise, wrongly restored as

Mercury. Opposite, bust of the

Greek poet Anacreon, a Roman copy
from the celebrated original of

Pheidias. Under a glass case, well

preserved head of Paris, with Phrygian
cap. after Euphranor. On a shelf

near the door, the first bust on the
rt., *Bacchus. In the centre of tho

shelf, Jupiter Isi^T On the wall

behind, curious bas-reliefs of the

Persian worship of Mithras. Descend-
ing a few steps a door on the rt. leads

to a garden in which part of the

substructions and a fragment of one
of the columns of the temple of Jupiter

Capitolinus may be observed. Through

the o])en door on the 1. we re-enter

the W. extremity of the Protomoteca,
and enter the

XVIII. Hall of Terra Cotta. '

Near the doorway is a singular

kind of shaft or well staircase for

entering a tomb, composed of several

earthenware cylinders large enough
to admit a man, superposed on each
other and with holes for the feet and
hands for the person going up or

down. It was found on the Esquiline,

and on the cover is scratched Ego C.

Antonio.?. It probably dates from
the 6tli cent, of Rome.
On shelves to the rt. are a number of

tablets with reliefs which have been
made from moulds, and frequently

repeat the same subject. These reliefs

were fastened by bronze nails to the

wooden cornices of Roman houses,

imtil the use of terra cotta was so

largely superseded by marble in the

time of Augustus. They are mostly
of the 1st cent. B.C., but others of oth

and Gth cent. B.C. may be seen in the

Villa di Papa Giulio and elsewhere.

Above them, series of terra cotta

friezes, perhaps the best formed since

the dispersion of the Museo Campana.
Below the window, archaic and Italo-

Greek funereal supellex from the

earliest Roman cemeteries. To the 1.,

on a bracket, a collection of colours

used in fresco painting. Beside it is

an ancient *Frfcsco, foimd (1875-6) in

a tomb on the Esquiline, and repre-

senting in three scenes a battle and
the capture of a walled town. In
the centre of the uppermost scene

are two flguies named M. Fannius
and Q. Fabius. The latter may be
the Q. Fabius who distinguished

himself in the Samnite war, B.C. 322.

Tiie forms of the letters point to

nearly that date. In any case, this

fresco is of great importance as an
illustration of some conspicuous event

in the early history of Rome. Below,
to the rt., is a cinerary urn in oriental

alabaster, enclosed in a leaden case

and earthen jar (Piazza V. Emauuele).
A fine example of archaic 6th cent,

work in terra cotta is the small head
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of a bearded Sntyr, which has served

as au antefixal ornament of a cornice,

in the middle of the central case.

Ex-votos (hands, feet, and small
^figures) from the shrine of Her-
cules, in the Campo Verano. The
beautiful terra cotta figures in the

angle between the doors belong to the

pediment of an unknown temple, dis-

covered in 1878, 34 ft. below the level

of the Arch of Coiistautine. On a
bracket, ivory tablets with imple-

ments for writing.

XIX. Hall of the Bronzes.

Opposite the window is the cele-

brated *WoLr OF THE Capitol, one of

the most interesting relics of the early

art of Italy.

And thou, the thiinder-strickfin nurse of

Rome !

She-wolf ! whose brazen-imaged dugs impart
The milk of conquest yet within the dome
Where, a< a monument of antique art,

Tliou htandest :—Mother of tliemi ghty heart,

^\'llieh the great founderi suck'd from thy
wild teat,

Scorch'd by the Roman Jove's ethereal dart,

And thy limbs black with lightning— dost
thou yet

Guard thine immortal cubs, nor thy fond
charge forget i— Childe Harold.

The twins Romulus and Eemus are

a comparatively modern addition, for

which there was no necessity, as the

she-wolf alone was a familiar figure

in Roman art. They appear to have
been added in the belief that this is

in reality the bronze which ancient

writers saw on the Capitol :—
' Tai-tus

est ille etiam qui banc urbem condidit

Romulus, quem inauratum in Capitolio

parviuii atque lactentem, ttheribus lu-

pinis inhiautem fuisse meministis.'

—

(Cicero, Cat. iii. 8.) Compare also

Virgil :—

Gemiuos huic ubera circum
Ludere pendente? pueros, et lambere matrem
Impavidos : illam tereti cervice reflexam
Mulcere alternos, et corpora fiiigere lingua.

Aeneid, viii. 631.

There is now no question that this

is an example of early Roman sculp-

ture of about 500 B.C. It was in the

Bronze Collection at the Lateran in

the 9th cent., and it was removed to

the Capitol in 1471.

Behind this is a beautiful *.STATt]E

of a Boy picking a thorn troni his foot.

The formal rendering of the hair and
the type of face suggest that this is a

true piece of Greek sculpture of the

end of the Archaic period, nbout 450
B.C., which had been carried oft" to

Rome. But the bodily forms and the

sensitive attitude of the boy are

perhaps more like the work of those

Greek sculptors in Rome in the 2nd
and 1st cent. B.C., who sought to

combine some of the features of

Archaic Greek art witii a new obser-

vation of the beauty of nude youthful

forms. The question is difficidt to

decide ; but tlie refined beauty of

the figure can be admired apart from
its decision.

On a pedestal, Hecate Triformis.

Large Vase of fluted bronze, found

at the bottom of the sea at Porto

d'Anzio, in the time of Benedict XIII.

;

handles and foot restored. The Greek
inscription on the rim states that it

was presented by Mithradates, King
of Pontus, to a gymnasium of the

Eupatoriaus. Head of L. Junius
Brutus, with the eyes in enainel, pre-

sented to the city by Card. Pio di

Carpi in the IGth cent. Sacrifioial

Tripod, formerly in the Pal. Chigi.

Bronze Bull. Bronze-gilt Statue of

Hercules, found in the Forum
' Boarium. Beside it, colossal Foot

and Hand. Bronze Horse, found
in 1849 in the Trastevere, along with

the Bull and the Vatican Apoxyo-
menos. Diana of Ephesus, a marble
statue, with the head and hands in

bronze. *CAMiLLUS,one of the young
patricians who had the honour of

assisting at the sacrifices. Two
Bronze Globes of sovereignty, one

held by the hand already described,

and the other said to belong to the

statue of Trajan that originally stood

on his column.

XX. Hall of the Italo-Greek
Vases.

This is a collection presented to the

Museum in 1866 by its director, Sig.

Augusto Castellani, and consists of
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vases, sarcophagi, and sepulchral anti-

quities from different Etruscau aud
Latin tombs, with some valuable speci-

mens of ancient ornaments in silver

from Palcstrina, kept under glass. On
a pedestal, a small silver *Situla or

pail, decorated with figures of animals

incised in tlio archaic manner of the

7th cent. B.C., found at Praeneste.

*Ten*a-cotta vase (crater) on the

middle shelf, of a cream colour, and
liaving painted on one side the com-
panions of Ulysses putting out the

eye of Polyphemus, and on the other

a combat of two ships. This is the

oldest known Greek vase which bears

the signature of an artist, Aristonofos.

We now pass again into the Proto-

moti-ca, turn to the rt., and ascend a
staircase to the

43

Galleky of Pictures,

founded by Benedict XIV. in the last

cent.

At the foot of the stairs are some
Frescoes removed from the house of

Michel Angelo at the Salita delle Tre
Pile, destroyed in 1871. Higher up,

Avanziuo Xucci, Virgin and Child
with iSS. Peter and Paul. On the

walls of the first room, above the

pictures, are ten frescoes, by Spmjna,
representing Apollo and the Muses,
removed from Leo X.'s palace of

Mugliana (lite. 55) ; SS. Stephen
and Binedict, by the same painter

;

and otlier subjects, including Cupid
and Psyche, by Ann. Caracci, from
a garden house attached to the Casino
Rospiglioso, demolished during the

opening of the Via Nazionale.

EooM I. (beginning on the left).

—

13 School of Francia : Virgin and
Child, with SS. John Bapt., Paul,

Peter, Andrew, John Ev., and Fi'ancis

(1512).

17 Guido Rent: Soul rising to

heaven (unfinished).

19 School of Garofalo : Virgin and
Children, with SS. Jerome, Agnes,
and Catharine.

29 Cola deir Amatrice : Death and
Assumption of tlie Virgin.

32 Agostino Caracci: Holy Family
with St. Catharine.

31, 36a Salvator Rosa : Soldier and
Witch.

36 School of Botticelli: Virgin aud
Child, with SS. Nicholas and Martin.

37 Droogsloot : Village Fete.

47 Guercino : Persian Sibyl.

53 Garofalo: Holy Family. On
the back is an unfinished sketch for a
Circumcision.

50 F. Francia : Presentation

—

' Genuine, but unfinished. Some
Bolognese artist of the 17th cent,

probably completed it, adding several

figures, aud the dog and otiier acces-

sories. It may have been Francia's

last work.'

—

31.

57 Dam, Tintoretto : Magdalen
(signed).

58 Albani : Nativity of the Virgin.

60 Valentin: Christ among the

Doctors.

59 Domenichino : Cumaean Sibyl
(replica in the Villa Borghese).

61 Guido Reni: Magdalen.
63 N. Foussin: Triumpli of Flora

(replica in the Louvre).

68 School of Guercino : St. John
Baptist.

70 Lorenzo di Credi: Virgin and
Child, with two Angels.

71 Giulio Romano : Judith.

72 Pietro da Cortona : Triumph of

Bacchus.
78 Romanelli: S. Cecilia.

80 Dosso Dossi : Large Holy Family,
'sp >ilt by unskilful cleaning.'

—

M.
84 Rubens: *Komulus and Remus.

Passage.— 102-110 VanvitelU:
Views of Rome 150 years ago—very
interesting.

Room II.— 117 C. Caliari: Virgin
aud S. Anna with angels.

120 Garofalo: Annunciation.
126 Guido Reni : His own Portrait,

much restored.

128 Vandijch: * Thomas Killegrew
and Henry (iarew (two poets).

131 Moroni: Double portrait—the
younger man holds a wind instrument.

135 Marcello Venusti : Portrait of

Michel Angelo.
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137 Vandych : Double portrait.

139 Velasquez: His own portrait.
' If genuine, it must be a work of liis

first period.'

—

31.

Room III.—142 Amico Agpertitii.

(probably) : Portrait of a Girl.—7¥.
141 Griov. Bellini: Portrait of him-

self, not genuine.

143, 144 Garofalo: SS. Nicholas
and Sebastian.

145 Titian: * Baptism of Christ

—

' an early work, ruined by restoration.'

—M.
14G Gentile Bellini: Portrait of

Petrarch, not genuine.
152 DomenicJtino : S. Barbara.

Room IV.—176 Lor. Lotto : 'Young
man holding a crossbow—once bril-

liant, now a mere wreck.'

—

M.
ISl liuhens : St. Francis receiving

the Stigmata.
195-197 Faolo Veronese: Hope,

Peace, and tlie Rape of Europa
(replica at Venice).

204 Garofalo: Virgin and Child in

glory, with SS. Francis and Anthony,
and view of a sea coast bi4ow.

203 Pabna Vecchio : Woman taken
in adultery—' a very interesting pic-
ture in his first manner, recalling
Giov. Bellini : much damaged.'

—

M.
210 Flemish School : Orpheus.
221 Guerciiio: S. Petronilla. The

lower part of this large composition
represents the grave of the martyr,
where her body is shown to the Roman
Senator Flaccus, to whom she had
been betrothed. The Saint's ascent
to heaven forms the upper part. The
picture suficred much on being re-
moved to France, but has been
restored.

227 Caravagrjio: Fortune- telling
gipsy.

240 School of Caravaggio: St.

Sebastian.

_
241 Guercino : Cleopatra and Octa-

viau,

245 Guido Beni : St. Sebastian.
248-250 Dom. Tintoretto: Our Sa-

viour Baptized ; Crowned with
Thorns; Scourged.
Returning to the Gallery Proto-

moteca (XIII.), we enter the first room

on the rt. In the centre of the
room, and on the rt., are two pre-

historic tombs, containing skeletons.

The dead were laid without sarco-

phagi, in a simple arrangement of

rough stones, as we see them here.

At the upper end of the room are two
terra-cotta sarcophagi in the shape of

hollow trees, with their skeletons.

In the second sarcophagus are a few
bronze ornaments (Gardens of Sallust).

Three large glass cases rouml the

room marked VII., VIII., IX., contain

objects found in pre-historic tombs.

No. VIII. Pottery of rude make,
stone axe-heads, and a few bronze
ornaments. All found near the

Church of Santa Maria della Vittoria.

No. IX. contains a variety of objects

from Albauo. In the centre is a hut-

tomb, for the ashes of the dead, with
an attempt at ornamentation on the

door, and with a bar across to close it.

In Case No. VII. each grave is sepa-

rately arranged, and enumerated as

arco. In area XXXVIII., witii skull

and bones are terra-cotto vases, and
an enormous fibula of bronze. In arco

LV., a jar onamented in a geometric
pattern.

In the next room : Case I. Speci-

mens of black pottery of good shapes,

and a handsome red jar with a fluted

pattern, also an elegant vase with
three bowls on one stem.

Case II. Large amphora, plate of

bronze, worked in relief, elegant
drinking vases, and bronze ornaments.

Case III. Vases of pottery, some
coloured and ornamented with red

figures on a black ground ;
paterae,

with scroll designs round their edges ;

a beautiful blue smalt tear bottle.

Little bronze tripods of fine workman-
ship, bowls, and drinking-cups.

Case I V. Graves of men and women,
with their weapons, ornaments, and
household goods.

Museum of the Capitol.

On the E. side of the Piazza is the

*MUSEO CAPITOLINO, or Gallery
of Sculpture, begun by Clement XII.,

and augmented by Benedict XIV.,
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Clemput XIIL, Pius YL, Pius VII.,

and Lt'O Xll. Ground Floor.—In
the

Court is a colossal recumbent
Statue of the Ocean, known by the

popular name of Marforio, because
it stood in the Salita di Marforio

{Fiirum Martis), opposite S. Giuseppe
Upon it were pasted tlie replies to the

satirical witticisms of Pasquino (Rte.

17). Two Statues of Pan, discovered

about 1562 in the Piazzetta dei Satiri,

near the Theatre of Pompey.
On Ihe rt., Fllted Sarcophagus of

Aurelia Extricata, found in the cata-

combs of St. Sebastian in 17-14. On
the walls arc consular fasces in relief,

and many inscriptions, mostly relat-

in.ii; to the Praetorian cohorts, dis-

covered in 1751, outside the Porta
Sahirin, in the Vigna del Cinque.

In this Court and its corridor are

arranged the very interesting *Sculp-
tures from the Iseum, near the apse
of S. M. sopra Minerva. They comprise
two Egyptian Lions, in black granite,

once at the foot of the cordonata

;

two columns of the temple, in grey
granite, with reliefs of an Isiac pro-

cession ; two kynokephaloi ; a sphinx,

with the portiaitdiead and the car-

touche of King Amasis, a master-
piece of Sai'tic art ; a crocodile, in

red granite ; the i^edestal of a can-

delabrum; fragments of capitals in

the siiapo of lotus flowers ; and other
ornamental marbles.

Within the portico, on the 1. of the

entrance, colossal Statue of Minerva ;

beside it a fine torso, probably of

Bacchus. Sarcophagus, with Bac-
chanalian reliefs, much mutilated, from
the monastery of Campo Marzio. At
its further end, a raven, goat, wolf, and
panther. Opposite is the lower jaart

of a relief with the Laurcntian sow
and pigs. By the window, 21 Lower
part of a good Phrygian Statue in

pavonazzetto, from the Arch of Con-
stantino.

Room I.

In the centre. Altar with relief of
a sacrifice, found in 1888 near the
Ponte Garibaldi. 28 Mosaic of a

Roman Galley, with a port and light-
house, found on tiie Quirinal in 1878.
14 Above the door, *Mosaic of mi-
nute tesserae, representing a lion

surrounded by Cupids, with Hercules
dressed as Omphale, in the back-
ground, discovered in the woods of
Porto d'Anzio in 1749. 10 Mosaic of
Pluto carrying off" Proserpine as she
was gathering flowers in Sicily ; at
the head of tlie horses is Mercury,
inscribed with Greek names of Pluto's
horses (Chthonios, Erebeus, &c.). 27
Mosaic, Rising of the Nile. To the
1. of the door, curious incisions of feet,

on a marble slab, proliably votive
oflerings. 12 To the rt., curious
mosaic of a Bath-house drawn to scale
and figured (Praetorian Camp).

Louder the windovv, two large slabs
of tigers attacking bulls, inlaid with
variegated marbles (Basilica of Junius
Bassus).

Room II.

On the walls, inscriptions and frag-
ments, bequeathed to the Museum by
Sarti. In the centre, *Marble Sarco-
phagi, each containing a skeleton, and
found in 1889 on the site of the new
Palace of Justice. The one on the 1.

is inscribed Avith the name Crepereius
Euhodus. The other contains the re-
mains of a girl, Crepereia Tryphaena,
as appeared from inscriptions found
on the site dating from the 1st half
of the 3rd cent. a.d. She was buried
wearing a gold wreath, earrings, neck-
lace with pendants, set with an in-
taglio of a gryphon attacking a horse,
and finger rings, one of tliem' inscribed
FILETVS ; a number of articles of toilet

were also found in her sarcophagus,
including a wooden doll, which re-
poses by her side.

Room IIL

On the walls, inscriptions from the
Sarti and Melchiori collections. To
the rt., in the corner, Gravestone of
Claudia P]gloge, Nero's nurse (Rte.
(50). In the centre the base of a
Monument to Cornelia, mother of
the Gracchi, and bearing the name of
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the sculptor, Tisicrates. Sarcophagus,
with gilded reliefs of Cupids in a vine-

yard. Eeturning along the Corridor,

just beyond theentrance,is (33) a large

Vase (crater) of blnck granite, with
reliefs in the Egyptian stylo. Further
1., 35 Polyphemus, with a rompanion
of Ulysses, wrongly j-estoied as Pan.
On the rt., 21 Colossal Pyurhus, or

Mars (so-called), badly restored and
disfigured in the last cent. It was
found in the Forum of Dnmitian. and
probably represents a Roman Em-
peror. 38 Hercules killing the

Hydra, discovered at S. Agnese, and
restored by Algardi, before the dis-

covery of the original left leg (11»)

with the Hydra, now placed beside

the statue for comparison. On tlu'

1., lower part of a draped Female
Statue in porphyry—one of the best

and most ancient known.

Room TV.

Tn the centre a Square Altar of

Greek marble found at Albauo, with

reliefs of the Ijabours of Hercules.

Upon it a headless statuette, in the

attitude of Latona escaping with her

infants, Apollo and Diana, in her arms.

The style of the drapery and tlie move-

r.n

15TDS.

MUSEUM OF THE CAPITOL—GROUND FLOOR.

mcnt of the figure indicate Greek
workmanship of a good time—possibly

the early part of the 5th cent. B.C.

To the 1., 25 Head of Bacchus, of

the type introduced by Scopas and
Praxiteles. Below it, 30 Sarco-
phagus, with the history of Mele-
ager. 19 Portrait Head of a Numi-
dian Prince.

EooM V.

5 Sarcophagus, discovered, in 1820,

in the Vigna Ammendola, at the 2nd
milestone on the Appian Way ; the

reliefs represent a combat of Gauls
and Romans, the former witli torques

round their necks like the Dying Gla-

diator. The Gaulish chief in the centre

of the front puts a sword to his breast

rather tlian fall by an enemy. The
narrow band of the front of the lid

has been skilfully utilised for the
bent-up figures of Gaulish captives.

The types of the Gauls are well cha-

racterised, with their short beards,

moustaches, and long rough hair.

The action of the chief slaying him-
self, and of the figure in back
view near him, as also that of the
Gaul on the extreme left in a nearly
sitting posture, is conceived in an
artistic spirit. But the rest of the
composition is wanting m artistic

style. 9 Good Bust op Hadrian, found
at Tivoli. 11 Sepulchral Cippus of

T. Statilius Aper, measurer of the pub-
lic buildings, with a boar at his feet.

On the sides, reliefs of compasses,
plummet, a measure of length, 16
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digits = 4 palms = one Roman foot.

lu a corner, the 7th Milestone on
the Appian Way, originally a memo-
rial column to Annia Eegilla, put up
by her Imsband, Herodes Atticus

(itte. 42), but turned into a milestone

by Maxentius, when he repaired the

road. It vras afterwards removed to

S. Eusebio, and bought back by Card.

AlcfS. Albani. In the opposite corner,

2 Cii'prs OF Bathyllis, a celebrated

actor ot tlie Augustan age, discovered

in the Columbaria of the liberti of

Livia on the Appian Way. The head
has been carelessly restored as that of

a youth. The walls are covered with
inscriptions, extending from the time
of Nero to Houorius and Valentinian.

Room VI.

Large Sarcophagus, found in the
tumulu.s of the ilonte del Grano. The
Portland Vase, now in the British

Museum, was found inside it. On
the lid are two recumbent portrait

tigures. The subject of the reliefs

is the story of Achilles when he was
recognised by 11 lyases and Diomedes
among the daughters of King Lyco-

ilUSEUM of the CAPITOL—rPPEU FLOCK.

modes in the island of Scyros, where
his mother Thetis had placed him in

disguise as a girl. Near the centre of

the front he is seizing a sword and
shield, ready to join the Greeks ; the

drapery falling over his 1. leg and the

girl's shoe on his 1. foot are remains
of his disguise. One of the daughters
of Lycomedes seeks to restrain him
with her hands on his .shoulders. On
the back is sculptured, in an unfi-

nished manner, Priam bringing gifts

to Achilles, and imploring him to

give him back the body of Ilector.

3 * Bust in relief of a priestess or

priest of Cybelc, with the implements
peculiar to the office ; on the breast is

a pendant with a figure of Atys.
16 The so-called Shield of Achilles
formed a part of one of the Amboncs

in the Church of tlie Ai-a Coeli, and
this explains why there is a beautiful

Cosmatesque mosaic in the centre.

10 Eelief, with inscription to local

deities of Palmyra.

Staircase.—On the walls are frag-

raciits of the celebrated Pianta Ciipi-

tolina, tlie ground-plan of ancient

Eome engraved on marble, found by
Antonio Dosi da S. Geminiano in the
time of Paul III., in the garden
behind SS. Cosma e Daraiano, on the
area of the Forum of Peace. The
plan was engraved under Septimius
Severus and Caracalla, whose names
are preserved on Slab IV.

Corridor.—At the top of the stair-

case arc finely-preserved Busts (63 and
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62) of Marcus Anrelins nnd Septi-

mius Severus, discovered, tlie lirsc at

Civita Lavinia, in 1701, the second at

Porto d'Anzin. 61 Silenus, both arms
restored. 60 Satyr playing on a

flute, found in 1749 in the vineyard
of SS. Cosma e Daraiano on the

Aventiue. 58 Stntue of Tkajanus
Decius. 56 Seated statue of a Koman
Lady, with a boy at her knee, wearing
a hulUi round liis neck. On the walls,

inscriptions found in the Columbaria
of the freedmen of Livia (Rtc. 42)

;

many of them bear the names of

persons attaclied to the Imperial
household of the Augustan age, and
tlie designation of their occupations.

54 Portrait statue of .Julia, daughter
of Titus (near the Porta S. Sebas-

tiano). Below is a Sarcophagus,
with relief of the Kape of Proser-

pine. 51 Female head, of a good
Greek type; nose restoreil. 50
Youth, wrongly restored by Monot
as a wounded warrior; the body of

the figure is alone antique, and it

is clearly that of a disc-thrower of the

type of the discobolus of Myron, of

which several ancient coi)ies exist.

49 Colossal bust of Juno, retaining

a good deal of the spirit of a Greek
original. The hollow eyes had been
filled in, probably with eyes of ivory

and ebony. 48 Totsso of one of tlie

sons of Niobe : head, 1. arm, and rt.

leg restored. The slim bodily forms
correspond well with those of the

Niobides in Florence, and appear to

have been copied from a Greek original

of the time of Praxiteles or Scopus.

46 Diana Lucifera (Appian Way,
with No. 10). Beneath it, Sarco-

phagus, with reliefs of the Birth and
Education of Bacchus (S. Biagio, at

Nemi). 42 Sitting Female ; the
drapery, though coarsely executed, has
considerable grandeur of style (near

S. Gregorio). 39 Good head of Venus.
36 Bust of Hadrian, the mask in

alabaster. The fine Marble Vase at

the window was found near the tomb
of Caecilia Metella, in 1680. It stands

on a circular altar, with reliefs of 12

divinities, f(jund at Nettuno ; a good
specimen of the archaistic sculpture

in Eome in the 1st cent, n.c, with its

affectation of true archaic minuteness
and refinement. In the centre we havo
Jupiter (followed by Juno, Minerva,
Hercule?, Apollo, Diana, Mars, Venus)
facing Vulcan, who is followed by
Neptune, Mercurj% Vesta. 31 Head
of Geta. 30 Bust of Trajan. 29

Minerva (Velletri). 28 Marcus
Aurelius, as a boy. 26 Head of
Augustus. 25 On the plinth, relief

of the vestal Claudia Quincta, miracu-
lously floating a ship which had
stuck fast in the Tiber, to prove her

;

chastity (Marmorata). [Entrance to

the Cabinet ofVenus.]—20 (see lielow).

16 One of the Daighters of Niobe,
wounded, and in tlie act of falling

:

head and both arms restored ; a com-
panion figure to 20, which, however,
is represented as a Psyche with butter-

fly's wings (Hadrian's Villa). In both
statues the treatment of drapery and
tlie attitudes are much the same.
It can hardly be doulited that both

have been modelled pretty closely on
an original Greek composition, repre-

senting Apollo and Diana slaying

the sons and daughters of Niobe. 14

Bacchic Vase, with Satyrs and Bac-
chantes in low relief. 10 Octagonal
Cinerary Urn, with seven Cupids, in

relief. Head of a laughing
Bacchus. 8 Drunken Bacchante.
[Entrance to the Room of the Doves.]
—5 CupiD drawing his bow (Hadrian's

Villa) ; wings, both arms, bow, and
lower part of 1. leg restored. This
type of Cupid has often been traced

to an original sculpture by Praxiteles,

but there is little of the style of that

artist in this or any other similar

Cupids.

Hall of the Dying Gladiator.

—

Nearly all the sculptures in this

hall were carried to Paris in 1796,

and brought back in 1816. I. *Dying
Gladiator. 'There is little doubt

that this wonderful figure is a Gaul,

as the torque round his neck would
indicate. The date of the sculpture i

is 2nd or 1st cent. B.C., wlien designs, ii

representing victories over the Gauls, '

became frequent in Greek and Graeco-

Eoman art. On the Acropolis of

Athens was a group of the kind pre-
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sentecl to the Athenians by Attalus,

the king of Pergamos. Some have

thought that the Dying Gladiator

may havo belonged to that group,

but the figures of Gauls, with their

strong expressions of the emotions,

lent themselves so readily to the ar-

tistic taste of the times that there is

no necessity for connecting this par-

ticular statue Nvitli the group of Atta-

ins.'

—

A. S. M. Tliu rt. arm and the

toes of both feet have been restored.

The arm is attributed to Michel
Angelo.

1 see before me the gladiator lie :

lie leans upon his hand—his maul}' brow
Consents to death, but conquers agony,
And his droop'd head sinlcs gradually low

—

And through his side the last drops, ebbing
slow

From the red gash, fall heavy, one by one,

Like the first of a thunder-shower ; and now
The arena swims around him—he is gone.

Ere ceased the inhuman shout which hail'd the

wretch who won.

He heard It, but he heeded not—his eyes

^\'ere with his heart, and that was far away.
He reck'd not of the life he lost nor prize,

Hut where his rude hut by the Danube lay.

There were his young barbarians all at play.

There was their Dacian mother—he, their

sire,

Butcher'd to make a Roman holidaj-.

All this rush'd with his blood—.-.hall be
expire,

And luiavenged f Arise, ye Goths, and glut

your ire! Childe Haruld.

John Bull thus describes the anatomy
of tiie Dying Gladiator. ' The forms

are lull, round, and manly ; the visage

mournful ; the lip yielding to the

effect of pain; the eye deepened by
despau'; tiie skin of the forehead a

little wriidvled ; the hair clotted in

thick sliarp-{)ointed locks, as if from

the sweat of fight and e.Khausted

strength ; the body large ; the shoul-

der,^ square ; the balance well pre-

served by the hand on which he rests

;

the limbs finely rounded ; the joints

alone are slender and fine.' It was
found among the ruins in tlie gardens
of Sallust, and is supposed to belong

to a large com|)osition, other parts of

which ;ire at tlie Mas^co Boncompagni
(lite. 'iO), where this was formerly

placed. It was jnirchased from thence
by Clement XII.

lliomc.']

5 * Dionysus, misnamed Ariadne, a

fine bust. 4 Amazon, rt. arm re-

stored : otherwise one of the best of

the existing ancient copies from tlie

original of Polycletus, or his rival in

this case, Cresilas (Hadrian's Villa).

3 Head of Alexander the Great. It)

Bust of Marcus Brutus. 12 Anti-
Nors (Hadrian's Villa); a very good
example of (iraeco-Eoman sculpture

in the 1st cent. B.C., when there was
a prevalent taste for youthful figures

with their bodily forms softened down
and attitudes more or less sentimen-

talised. 11. Column of Oriental ala-

baster (Marmoratii, Rte. 40). 10 Faun :

probably the best of the ancient copies

of the Faun of Praxiteles to be seen

in Rome, arms and feet restored ; found
in 1701, near Civita Lavinia, on the

site of a Roman villa. 9 Graceful

Figure of a Gikl protecting a dove ;

the serpent at her side is a modern
restoration. 8 Statue op Zeno
(Civita Lavinia, in the ruins of the

villa of Antoninus Pius).

Hall of the Faun.—On the rt. wall
is the celebrated Table of Brosze,
inscribed with part of the Lex Regia,

or the Decree of the Senate con-

ferring the imperial power on Vespa-
sian. From this table Cola di Rienzo
expounded to his followers the power
and rights of the Roman people.

It was in the Bronze Collection at

the I;ateran. Roman inscriptions,

with an interestnig series of the Si(]na

Tegidaria, or private marks of brick-

makers. 1 Faun in rosso antieo

t Hadrian's Villa in 173G), more re-

markable for its material than for its

sculpture. It stands on an altar dedi-

cated to Jupiter. 3 Sakcophagis, with
reliefs rei)resenting the story of Diana
and Endyinion (S. Eustachio). 8 Boy
with Comic Mask, in broad, simple
style ; lower part of legs restored. IG

Boy and Goose, found in 1741 between
the Lateran and S. Croce ; in a fine,

large style of sculpture, the figures of

the boy and the goose being kept
closely muted to avoid masses of

shadow, and the realistic elTect which
is to be seen in the other copies of

this subject in Rome {e.g. Vatican),

E
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where the figure of the goose is kept
well apart from the boy. Probably
this group approaches more nearly

than any of the others to the original

of the sculptor, Boetlius, from which
they ajiptar to be derived. 1 8 SAhCO-
PHAGUS, with reliefs of the battle

of Greeks and Amazons : on tlie lid,

groups of mourning Amazons. Found
near Torre Salona, on the Via CoUa-
tina. Over tlie entrance door, Relief
of cars drawn by elephants, leopards,

deer, and sheep, led by Cupids, with
the attributes of Apollo, Bacchus,
and Mercury. Opposite, front of a
Christian Sakcophagus, representing

Cupids employed in the vintage. 23,

26, 27 Altaus, with a rostrum on
their front, dedicated to Ni-ptiine,

Tranquillitas, and the Winds, found in

clearing the harbour of Porto d'Anzio,

and suppose to have been votive

offerings from sailors.

Saloon; a fine room, with a heavy
painted and gilt roof, in sunk panels,

of the time of Innocent X. On the

rt., 28 Harpocbates, with his finger

on his mouth (Hadrian's Villa in

1744). 20 Apollo, lower part of legs,

both forearms and nose restored : a
good copy from a Greek original of

the early part of the 5tii cent. B.C., pro-

bably by the sculj^tor Kalamis ; another
copy is in the Museum at Athens;
and a third in the British Museiun.
As each of these three ancient copies

agree among themselves with extra-

ordinary exactness, it is to be supposed
that the original has been reproduced
with considerable faithfulness in them
all, and that it was a woik much
prized in antiquity. In all the copies

the bodily forms arc softened down in

detail, but the proportions of a long
massive body with comparatively short

legs, as also the type of face and treat-

ment of the hair, are always studiously

preserved. 19 Amazon, arms modern,
head ancient, but not belonging to

this figure. Two fluted columns of

porta santa marble found near the
tomb of Caecilia Metella. The
Victories which support the arms
of Clement XII. above are said to

have belonged to the Arch of Marcus

Aurelius in the Corso. 14 A Roman
in his toga, called Maeius, from
which Chantrey copied his statue of

Canning in Palace Yard.
Down the centre of the hall are

statues of—1 Jupiter, in black marble,

on a circular altar of white marble
(Porto d'Anzio), sculptured with
archaistic reliefs of Mercury approach-
ing an altar, followed by Apollo and
Diana. 2, 4 Two elaborately worked
Centaurs, in higio morato (Hadrian's
Villa in 173G). On the base are the

names of the sculptors, Arifteas and
Papias of Aplirodisium. No. 4 has his

hands tied behind his back ; the

original idea must have been to place

a (jupid on the back of the Centaur
as in otiier instances. Between tliem,

in contrast with their excess of elabor-

ation, is a figure of the Infant Her-
cules, in green basalt (Aventine),

sculptured with great simplicity, for

which, however, some of the credit may
be due to the extraordinary hardness
of this material. This statue is placed
on a square pedestal of white marble,

with reliefs representing, on the front,

the infant Jupiter suckled by the she-

goat Amalthea, in Crete, while the

two Curetes dance and make a noise

to prevent his cries reaching the ear

of his father Saturn ; on the rt. Rhea
presenting to Saturn a stone wrapped
in swaddling clothes like a child ; on
the back, Rhea lying on the ground ;

on the 1. Jupiter on his throne. Frag-
mentary, and restored. 5 Aescu-
lapius in black marble, on a circular

altar, with reliefs representing a

sacrifice (Porto d'Anzio).

At a window, 83 Amazon, of the

same type as 19, derived from an
original of Kresilas; inscribed on
the stem of the tree Sosicles, perhaps
intended for the sculptor. 34 Maks
AND Venus (Isola Sacra in 1770) ;

a coarsely executed group, but the

similarity in attitude of this Venus
and the Venus of Milo in the Louvre
suggests that the latter also had been
originally grouped with a figure of

Mars.

Hall of Illustrious Men.—On the

walls, * Frieze, in sis pieces, probably
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from a tomplo of Neptune, repre-

senting sacrificial instruments, with
trident pmws of galleys and other

naval emblems. Over the entrance
door, ] 19 Death of Meleager, the
front of a sarcophagus. 116 Calliope

instructing Orpheus. 115 An inter-

ment. 114 Conveying a dead body
to the funeral pile. Ill Sacrifice
TO Hygiei.\, in ros.so antico. 110
Fragment of an archaistie relief cf

Hercules followed by tliree goddesses.
The reliefwhen complete had probably
represented the marriage of Hercules
and Hebe. In the centre (98) is a
fine sitting Statue, supposed to be
Marcns Claudius Marcellus, formerly
in the Giustiniani collection ; 1. arm,
1. leg, and rt. hand badly restored.

Kound the room are busts of philoso-

phers, poets, and historians :—1 Alex-
ander the Great. 4, 5, 6 Socrates. 8
Carneades. 10 Hellenistic Poet. 18
Aelius Arisfides. 17 Head of the
young Bacchus, with wreath and
ribbons on his ueck, of the type of

Scopas or Prascites ; inscribed with
nameof Hiero(lEPnN). 21 Diogenes.
22 Plato, inscribed with the name
of Archicles. 24 Asclepiades. 25
Theon of Smyrna, with a Greek
inscription, discovered at Smyrna iu

the last century. 27 Pythagoras.
28 Bust, called Alexander the Great.
'0 Aristophanes (?). 31 Demcisthenes.
II!, 34 Sopliocles. 35 Idealized por-

trait. 37 Hippocrates. 38 Chrvsippus.
44, 45, 46, 47 Homer. 48 Corbulo.
49 Fine head of Scipio Africanus,

with the woiuid on the left side of

his head carefully worked out. 54
Ideal head wearing helmet, possibly

Minerva. 55 Sappho. 03 Double
term of Epicurus and Metrodorus,
found in 1743, in digging the foun-

dations of the portico of S. M.
Maggiore. 64 Epicurus. 65 Pytho-
dorus, found at Epiiesus, nose restored ;

inscribed Pythndoris. 66 Phocion,
modern. 68, 69 Masinissa. 72, 73
Julian the Apostate (?). 75 Cicero.

76 I'oet, with a tragic mask on the
shoulder (Via Latina in 1827). 82
Aeschylus.

Hall of the Emperors.—On the wall

opposite the windows are two large

reliefs in fairly good style :—89 Per-

seus delivering Andromeda from the

sea monster, now lying slain at her
feet; 92 Endymion with his dog
(Aventine). Both these belong to the

series in the Pal. Spada (Rte. 22). 84
Seated portrait statue of a Roman
lady, mis-naraed Agrippina (see

below), remarkable for the ease of

the attitude and the careful rendering
of the drapery. Around the room
are arranged 84 busts of Eoman
emperors and empresses in chi'onologi-

cal order,illustrating the extraordinary

power of portraiture which the Roman
arti.^ts possessed. 1 Julius Caesar.

2 Fine laineate liead of Augustus.
2a Augustus. 3 The young Mar-
cellus (?). 4. 5 Tiberius (Privernum
in 1839). 6 Drusus, his brother. 7
Drusus, his son (Tuscnlum in 1818).

8 Antonia, wife of the tirst Drusus,
mother of Germanicus and Claudius.

9 Germanicus. 10 His wife, Agrip-
pina, bearing no resemblance to her
so-called likeness in the centre of the
room. 11 Caligula, in green basalt.

12 Claudius. 13 Messalina, the fifth,

and (14) Agrippina, the sixth wife

of Claudius. 15. 16 Nero. 17 Pop-
paea, his wife, the bust in Pavon-
azzetto marble (near S. Lorenzo). 18

Galba (modern). 19 Otho. 20 Vitel-

lius, 21 Vespasian. 22 Titus. 23
Julia, his daughter, found with No. 25
in the Villa Casali. 24 Domitian.
25 Domitia Longina, his wife. 26
Nerva (modern). 27 Trajan. 28
I'lotina, his wife. 29 His sister

Marciana. 30 His niece Matidia.

31, 32 Hadrian (Porto d'Anzio). 33
Julia Sabina, his wife, with badly re-

stored nose. 34 Aelius (laesar, his

adopted son. 35 Antoninus Pius
(Ijanuvium in 1701). 36 Faustina the
elder, his wife. 37, 38 ]\Iarcus Aure-
lius, at different ages. 39 Faustina,

his wife (Hadrian's Villa). 41 Lucius
Verus. 43 Commodus (Lanuviinn in

1701). 45 Pertinax. 47 Cornelia
Paula, wife of Elagabalus. 48 Macri-
iius. 49 Carefully wrought bust of

an unknown person of Hadrian's time.

51 Septimius Severus. 52 His wife,

Julia Domna, with a wig. 53 Cara-
£ 2



52 Route o.—Maseo CapitoUrto. Meet. I.

calla. 57 Elagabalus. 59 Julia

Maesa, his grandmother. 60 Alex-
ander Severus. (J2 Maximiiius. 63
Maximns, his son. 64 Gordiau the

elder. 65 Gordian tlie younger. (jG

Pupienus. 69 Philip the younger
(CivifaLavinia). 70 Trajanus Decius.

72 Hostilianus. 76 Gallienus. 79
Carinus, bearing no resemblance how-
ever to his coin-})ortraits, and ap-

peariug to be of an earlier time. 80
Unknown head of tlie 1st cent. 81

Constantius Chlorus. 82 Julian the
Apostate. 83 Valentinianus III., a
specimen of the depraved condition of

Koman sculpture in the 5th cent.

Cabinet of the Venus, containing
the Venus of the Capitol. It is in

Pentelic marble, and was found in a
walled-up chamber in the Subura.
One ot the hands was subsequently
injured when the statue was carried

oft' to Paris. Tliis statue is of the
same type as the Venus dei Medici,

neither being of a high order of art.

Cupid and Psyche, a finely composed
group, found on the Aventine in

1794. Psyche has no wings, and the

group may perhaps only represent a

Boy and Girl embracing.

Hall of the Doves, so called from
the *MosAic of four doves on a basin

of water ; very minute workmanship,
and justly admired for its technical

skill. It answers to a work of the

most celebrated of the ancient mosai-
cists, Sosus of Pergamos, which Pliny
describes as a dove drinking, and
darkening the water with the shadow
of her head ; on the lip of the vessel

flthers are pluming themselves. " Mira-
oilis ibi columba bibens et aquam
umbra capitis infuscans. Apricantur
aliae scabentes sese in cauthari labro."

It was found in the Villa Adriana in

1737 by Card. Furietti, from whom
it was purchased by Clement XIII.
"Underneath is (13) a small marble
*SARCOPHAGrs with reliefs. In
the centre Prometheus making man
in the shape of a small figure, on
whose head Minerva places a butter-

fly. Psyche, emblematic of the soul.

Another small figure stands on a

pedestal like a lifeld.ss statuette.

Behind Prometheus are two of the
Fates, Lachesis and Clotho. Lower
down recliues a large figui'e of Earth
(Gaea), holding a corimcopia with two
children ; at her feet a small group
of Cupid and Psyche. Immediately
above the head of Earth is a Triton
blowing a shell to indicate tlie sea

out of which is rising the cliariot of

the sun, bchimi which reclines Oceanus
with rudder. At the angle is Vulcan
at work on an anvil, and round ou
the left side are two of his assis-

tant Cyclopes ; farther away, figures

which may be Adam and Eve. Re-
turning to tlie front we see behind
Minerva a veiled fem:de figure, proba-
bly Night ; behind her, Luna in a
chariot (biga); below is a figure of

Death, Thanatos, leaning on inverted
torch over the body ofa youth stretched

dead on his back on the ground, at

whose head sits Fate unrolling a scroll.

Above Fate, Psyche with butterfiy's

wings flying through the air, and
conducted to Hades by Mercury, the
Guide of Souls (Psychopompos). At
his feet a boy and a cornucopia which
is held by a reclining figure of Earth
(Gaea), on whose head Prometheus,
now punished by the gods by being
chained to a rock on the Caucasus
Mountains, plants his rt. foot (rt.

corner). Round the end is Hercules
come to free Prometheus by shooting
the vulture, and above is a figure of

Pan, to indicate the mountainous
scene.

Further on. Mosaic with masks

;

below it, Sarcophagus, Endymion put
to sleep by Selene.

At the sides of the opposite window
are three very important fragments
of the Tabulae Jliacae—tablets with
illustrations in relief of the Trojan
war, and the events connected with
it. The most complete (83) contains

illustrations of jjarts of the Iliad, the
Iliu]iersis of Stesichorus, the Little

Iliad by Lesches, and the Aethiopis
by Arctinus of Miletus (Bovillae). Ou
the floor and in cases, ancient Roman
weights.

The Capitoline Museum is some-
times illuminated by electricity in
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honour of royal personages or some
congress of illustrious men, with strik-

ing eftect of flesh or ivory-coloured

light upon the statues.

Entering the grounds of tlie Pal.

Caffarelli, to which an open gate

leads halfway up the Via delle Tre
Pili> (p. Sf)), and turning always to

the 1., the traveller may pass com-
pletely round the Fal. del Conservatori,

and inspect the site of the famous
Tciiijilf »/' rjiipiter C'apitolimts.
This Temple, commenced by the
Tarquins, and dedicated in the early

days of the Eepublic (b.c. 509),
contained three distinct celiac, side

hy side, ihe central one consecrated
to Jupiter, the wings to Juno and
Minerva. Its form was therefore

unusually wide, nearly approaching a
.square, and its sides measured G'J

yds. by 64. The style was Tuscan,
and the material peperino or traver-

tine ; and, as the triple front was
enclosed within one pediment, its

appearance must have been squat
snd heavy. It was three times re-

built, but always on the old founda-
tions ; tirst in the time of Sulla,

siconilly by Ye.spasian. the former
t.-mple having been burnt in the
assault on the Capitol by the soldiers

of Vitellius ; and thirdly, after another
fire, by Domitian. The gildiug

added bv this Emperor is said to have
cost 2,500,000/. At the beginning of

the 5th cent., Stilicho, the brave
lieutenant of the Emp. Honorius,
stripped the golden plates from its

doors to provide means for the defence
of the city against the Goths. It was
plundered of half its gilded; bronze
tiles by Geuseric's Vandals (a.d. 45i),

while Pope Honorius removed the rest

in GoO to cover the roof of St. Peter's.

Some years since, an excavation in

the garden of the Pal. Caffarelli dis-

closed some extensive foundations,

but the shape, of the building to

which they had belonged was not
apparent. These have now been
again buried; but in 1876-7 further

discoveries were made, I)}' means
of which the site; of the temple
hi]s been Jaid out with tolerable

certainty. It appears to have faced
somewhat east of soutd ; its S.E.

corner being in the Via Monte Caprino,

close to the W. door of the coach-
house of tlie Embassy, its S.W. angle
in the garden of the Pal. Cafiarelli,

and its N.W corner on the terrace in

front of the same palace. It may there-

fore be said roughly to have occupied
the fcite of the Pal. Cafiarelli and its

dependencies. Unfortunately most of

the substructions have been covered
again. Some square tufa stones at

the edge of the terrace, 50 yds.

within the gateway on the rt., best

seen from the Via Tor de' Specchi
(Etc. 23), and some fragments in

and behind the coach-house in tlie

Via IMonte Caprino, are the only
remains now accessible. An account
of the ruins may be found in a paper
by Professor Jordan {Ann. deW Istit,

Arch. 1876, p. 145), which is ac-

companied with a plan (' Plenum.
Ined.' vol. x. tav. 30 a.). Another
fragment of the temple was discovered

at the N. E. angle of the Piazza del

Campidoglio in the summer of 1886.

The Capitoline Temple was sur-

rounded by many other temples, some
of considerable size ; but no trace of

any other ancient monument is now
to be seen on tliis side of the hill.

One of the most interesting was that

of 'Jiipit<r ToiKins, ' built by Augus-
tus in gratitude for his preservation,

when a servant carrying a torch before
his litter in Spain was struck down
by lightning.'

—

B.
The site of the famous Tarin-iau

Itof.k, from which the condemned
criminals were hurled, has been as

much a matter of doubt as that of the
Capitoline Temple. Two localities

at present claim the name. One is

the cliti" in tlie Vicolo della Rupe
Tarpea, near the Via Tor de' Specchi
(Rte. 23) ; the other is best seen
from the garden of the Casa Tarpea^
which contains tlio Archaeological
Institute (p. [61]), and a Piotestant

Hospital. (Custode, 25 Via del Monte
Caprino.) The traitors' leap, if on
the latter site, woidd be inside the

ancient city ; if on the former, tho

bodies of the criniina's would liaye
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fallen outside the walls, an arrange-

ment more consistent with the super-

stitions of tliat perioil. But tlic de-

scription of Dionysius, in wliich lie

epealcs of the Tarpeiaii rock as a cliff

overhanging the Forum, and of the

execution as taking place in the siglit

of all the people, lias induced anti-

quaries to give the preference to the

Cana Tarpea.

Continuing along the Via del Monte
Caprino, so named because this part

of the hill in mediaeval times was a

pasture for goats, we dfscend through

a triple portico upon the Piazza del

Campidoglio. On the rt. stan<ls the

Palace of the Senator,

re-erected by Boniface IX. in 1389

on the ruins of the Tabularium, as

a fortified residence of tlie Senator.

The facade was constructed by liai-

naldi (1.592), after the designs of

Michel Angelo. In front it is ap-

proached by a double flight of stairs.

At the base is a large fountain con-

structed by Sixtus V., and ornamented
with a statue of Minerva, in porphyry,

found at Cori, commonly called Rome
Triumphant ; the marble head and
arms are modern. The colossal figures

of the Nile and Tiber existed on the

Quirinal among the ruins of the Baths
of Constantine in the loth cent., and
appear to be works of the Antonine
period. The hall, decorated in the

worst taste, contains busts of Count
Cavour, Garibaldi, and others. In
the uj^per rooms are the offices of the

Municipality, the local police courts,

and, high above all, the Observatory

of the Capitol, attached to the Chair
of Astronomy at the University. The
low towers on the corners towards

the Forum were built, that on the N.
by Boniface IX. (1389), that on the

S. l>y Nicholas V. (1447-1455). The
second door on the 1., in the Via del

Campidoglio, gives access to the

*Tal)iilarium, one of the most impor-

tant monuments of Republican Rome.
(Adm., 10 to 3, except Sun, ; 50 c.) It

is supposed to have been built by Q.
Lutatius Catulus, Consul b.c. 78.

The exterior is best seen from the

Forum, but important parts of its ex-

ternal wall are also preserved on the
two sides, especially on the S.W., fac-

ing the Via del Campidoglio. The
outer wall is an admirably regular

construction of opus quadratum in

lapis Gahinus (Sperone) and lajns

Albanus (peperino), with blocks 2 ft.

by 4; in the interior red tufa is used.

At the height of about 30 ft. above
the Forum an open corridor was
carried along the front of the building,

faced with an arcade having Tuscan
half columns on the piers. The arches

were closed in the middle ages, but
the architrave and remains of nine
capitals may be seen on the fa9ade,

and one arch with its two halfcolumns
has been reopened. It is conjecturerl

that there was also an upper gallery

of the Ionic order. Tlie architectural

decorations are constructed in traver-

tine, so that in this building tha four

kinds of stone successively brought
into use at Rome were employed
together.

The corridor, having been used in

the loth and IGth cent, for a salt

magazine, still bears marks of the

damage thereby done to the stone.

It is now arranged as a

Museum, in which are preserved

carved and inscribed stones and archi-

tectural fragments. At the further

end, on the 1., are porti(jns of the enta-

blatures of the Temples of Concord
and Vespasian, put togethc'r and re-

stored by Caniua. Below the corridor

is a series of cells used in the middle
ages as a prison, but probably de-

signed as strong rooms for the pre-

servation of public documents, which
were inscribed on brass tablets {tabu-

lae), or for treasure. They now
contain an enormous number of am-
phorae, found on the Esquiline(p. 311).

Looking down from this level may
be seen the commencement of a curious

and interesting flight of sixty-seven

steps, roofed over by horizontal arches

between walls of massive masonry.

They led up from a doorway, still

visible from the outside, which
formerly opened into the Forum,
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and was closed by the building of

the Temple of Vespasian. The stairs

passed up tlirough the Tabularium to

the Capitol, but had no communica-
tion with the building.

From the middle of the upper cor-

ridor a flight of steps (marked ' Torre
Capitolina ') ascends through several

chambers to the Tower. The walls of

the staircase are lined with inscrip-

tions, reliefs, and coats-of-arms, relat-

ing to the mediaeval history of Kome.

The Tower was built by Martino
Luiujhl in 1572, replacing an older
structure. It commands a most ex-
tensive and interesting ^Yiew of

Rome and the Campagna. Within
it hangs the great bell of tlie Capitol,

the celebrated Pafarina, caj^tured at

Viterbo in tlie middle ages, and only
rung on very solemn occasions. The
following description indicates the
chief points as seen from each face of
the parapet, beginning at the landing-
place, and walking round to the left.

I. Below lies the Forum (p. 57).

On the Falatine, the most conspi-
cuous object is the Villa Mills, backed
by the Baths of Caracalla, the Porta
S. Sebastiano in its line of brown
walls, and the white Tomb of Caecilia

Metella. Then to the 1. the low red
roofs of the Military Hospital, the
Passionist Convent with its extensive

grounds, the yellow Villa Mattel, S.

Stefano Kotondo, the long row of

arches of the Aqua Claudia, and the
pinnacled mass of the Lateran. Be-
yond in the distance rises Monte Garo
(3150 ft.), with Rocca di Papa (2045
ft.) on its higher slopes, Marino and
Grotta Ferrata lower down, and to

the 1. Frascati witli its villas, irom
which a line slants upwards to the

Arx of Tusculum (21'J5 ft.). On a
hill to the 1. rises Bocca I'riura (2520
ft.), and on a lower summit Colonna
(11-iO ft.). Then Ibllows a depres-

sion between the Alban and Sabine
range, the first important town on the

slopes of the latter being Faleslrina

(1550 ft.). Nearer home is seen the
brick campanile of S. Croce, the largo

greenisli-grey Pal. Field, tho tw^o

mediaeval towers near S. Martino, and

the domes and campanile of S. M.
Maggiore, to the 1. of which rises

Ticoli (760 ft.).

II. lielow is the boundary-wall of

the Foriun of Augustus, with the
three fluted columns of the Temple
of Mars Ultor. Further 1. lies the

Forum of Trajan. Between these

two points rises the slightly leaning
Torre dtlle Milizie, backed by the
gardens of the Villa Aldobrandini.
Above the tower are seen the roofs

and turrets of the huge Fal. delle

Finanze. In the distance to the rt.

stands Monte Gennaro (4170 ft.), with
tlie hill towns oi Monte Celio (1275 ft.)

and A?. Angelo Eomano (1310 ft.), at

the foot of its lofty range. Imme-
diately to the 1. of the Torre delle

Milizie stretches the extensive Palace
of the Quirinal, while further 1. is

seen the Church of the Trinita dei

Monti with its obelisk, the Villa

Medici with its gardens, the Pincio

and the woods of the Villa Borghese,

Above tliese, Mentana (480 ft.) and
Mo7ite Botondo (540 ft.).

III. At our feet is the Church of

the Ara Cueli, and beyond it a pic-

turesque inner loggia of the Pal.

Venezia, with the little campanile oi

S. Marco. Further rt., the narrow
Corso is visible almost in its entire

length, from the foot of the hill on
which stands the unfinished monu-
ment to Victor Emmanuel, as far as

the Porta del Popolo at its N. end.

Half-way down on the 1. stands the
Column of Marcus Aurolius, to the
1. of which is the brown clock-faced

Chamber of Deputies, and the new
ugly blocks of buildings on the rt

bank of the Tilier. Beyond these

rises the beautiful groujj of Monte
Mario (455 ft.), and to the rt. of it

the isolated limestone mass of Monte
Soracte (2265 ft.). More in the fore-

ground is seen the flattened dome of the
Pantheon, the fantastic twisted spire

of S. Ivo (the University Church), and
the dome of S. Andrea della Valle,

backed by the mass of St. Peter's and
the Vatican.

IV. AVe now face the long ridge of

the Janiculum, witli the Tiber and its

new embankment in the foreground,
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the river sweeping with a great bend
round the jDopulous quarter of Ihe
Trastevere, whose most conspicuous
churches are S. Maria and S. Criso-

gono. On the 1. bank, as the stream
turns W., are the chffs of the Aventiiie,

crowned with tlie churclies of S. Sa-
bina, S. Alessio, and tlie Priorato.

Beyond these may be faintly dis-

cerned the woo(hn cross on Monte
Testaccio. To the I. is the Pyramid
of Cestius and tlie English Cemuterj',
backed by the Church and Campanile
of S. Paolo fuori le Mura. In the
foreground our circuit is comj)loted
by the tower of S. M. in Cosmedin,
the Janus, and the round Ciiurch of

S. Teodoro, at the foot of the Palatine.
No mention has been made of the

Seven Hills as a feature in the pano-
rama, because since the extensive
building operations of late years, and
the levelling process of the Piano
liegolatore, their foriiiatiou is no longer
di^cernible. It is only while traversing
the streets which descend to cross the
depressions between these classical

eminences that the traveller becomes
conscious of any perceptible rise and
fall.

The Capitoline Hill is undermined
with extensive artificial caverns —
apparently ancient quarries—one of

which is accessible (lite. 25). Some
of these caverns may be identified with
the sacved favissae mentioneil by Gel-
lius, by which Catulus was impeded
in his design of lowering the area sur-

rounding the Capitoline temple, but
they are mostly the work of mediaeval
quarry-men. The largest crypts are
to be seen in the substructions of
the unfinished national monument to

Victor Emmanuel.
During the senatorship of Branca-

leone (125.i), who destroyed 140 private
castles in Rome, the Cajjitol was be-
sieged and taken by the partisans of
the Pope and the nobility. In 1341
Petrarch was crowned with laurel in
the Capitol ; which was also the scene
of the triumph and of the death of
Cola di Rieuzo, Tribune in 1347,
killed in 1354.

ROUTE 6.

THE FOKCM BOMANUM, WITH THE
CHURCHES BUILT UPON ITS RUINS.

[Omn. p. [22], i. ; Tramway, p. [28], i.. iii.]

*** Open daily, without payment, from
9 to sun,set. Entiance near the Church
of jS'. M. Liheratrice.

The FORXTM ROMANTTM was a paral-

lelogram or oblong sjiace, extending
N.W. and S.E., with its longest

measurement (about 230 yds.) from
the Rostra at the foot of the Capitoline

hill, to the Regia at the foot of the
Sacra Via opposite the temple of

Antoninus and Faustina. The breadth
of the open area is about 80 yds.

;

but the wliole spuce was so limited

by the monuments placed around and
within it, that the impression produced
upon the visitor is that of surprise at

the smnllness of the area in which so

important and so varied affairs were
trnnsaeted. The plot of ground which
it occupies was originally a marsh,
drained and made available ibr build-

ing purposes by means of the Cloaca
Maxima.

Besides being much encumbered
with publi(! buildings, the Forum was
surrounded with shops (tahernae),

having projecting galleries over them

;

in such open space as remained
was held one of the first gladiatorial

fights in B.C. 216.—ili. The Statues

which crowded the thoroughfares were
also at one time so numerous that

Rome was said to have two equal

populations—one in flesh and blood,

tlie other in bronze and marble. In
the middle ages the Forum ae(]uired

the name of Campo Vaccina, from the

Vaccine (calves j and other animals
sold in the market.

Foot passengers usually approach

the Forum from the Capitoline Hill,

descending the paved Via del Campi-
doglio, on the W. of the Palace of the

Senator, or else the steps on its E.

side Frou) either side there is a fine
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*view of tin; Forum. Proceeding on
tho W. sidu until tliis view is obtained,

on the 1. we see the three liuted

t'uluiuus of the Temple of Vespasian,

the Arch of Septiiuius Severus, and
tho eight untluted colunms of the

Temple of Saturn. Beyond is the

Column of Phocas, and below, in

front, the Basilica Jnlin, backed by
the three beautiful colunnis of the

Temple of Castor. To the rt. are

the bare brick walls of the Temple
of Augustus, above which rises the

Palatine. Below the Palatine are the
scattered ruins of the Temples of

Yesta and Julius Caesar; further to

the 1. on the further side of the
excavated area are the Temple of

Faustina (S. Lorenzo in JMir.mda), and
the round Temple of Romulus (SS.

Cosma e Damiauo). Be.v,ond these
are seen two arches of the Basilica

of Constantine, the Church of S.

Francesca Komana, the Arch of Titus,

at the summit of tlie Sacra Via, and
in the distaufc the Colosieum.
Immediately below the near wall on

the 1., at the S. side of the Tabularium,
is a series of celiac, with a Corinthian
portico, which has been repaired since

its excavation, with an inscription

recording the restoration by Vettius
I'raetextatus (pro-consul of Aciiaia

luider the Emp. Julian), of the images
of the l)il Consentes, A.D. 3G7. These
gods were twelve, and it is thought
that the intercolumuiations, some of

which are still concealed under the

modern road, were originally of the
same number.

Descending the steps, and turning
1. along the line ot tramway, we
observe within the railings on the 1.

some cliambers, supposed to have
been offices of notaries, and some-
times called Sc/u>l<i Xaiitlii, from a
name found in an inscription near tliis

spot. For pernussion to enter the

enclosure, apply at No. 1, Via in Mi-
randa (.see below). Next to this ter-

race is the

*Temple of Vespasian, erected about
A.]). '.»4 in honour of the deilied Kmpe-
ror, with whom Titus was afterwards
associated, The ruin consists of tho

substruction, from which the facing of

stone and marble has for the most
jiart beeu removed, and of three

Corinthian columns of Carrara marble,

which supported the E. corner of the

jjortico. The fragment of the enta-

blature bears the letters (r)estitve-

i!(yNT), the end of an inscription

which recorded a restoration by Sep-
timius Severus and Caracalla; and
sculptured on the frie/.e are sacri-

ficial devices, the knife, axe, hammer,
patera, horse-tail for sprinkling, and
llamen's mitre. This all belongs to

tho original Temple, tho work being
far too well executed for the time of

Severus. Tliese columns were formerly

buried nearly to tlieir capitals. Before
laying them open, which was done
during the French occujiatiou in 1807,
it was found necessary to rebuild the

basement. The columns were sup-

ported by scafibkling; and the en-

tablature was taken down, and sub-

sequently rejilaced. It may l^e ob-

served tliat the steps of the temple
were continued in the intercolumnia-

tions, on account of the want of space
between the road and the Tabula-
rium.

Iieliind the temi)le the fine late Re-
publican masoury of the Tabularium
may be observed. An ancieut arched
doorway in this part of the wall, leading
to a staircase, was closed by the erec-

tion of the temple, the wall of which;
is built against it (see p. 54).

Between the Temple of Vespasiau
and that of Concord is a passage about
8 ft. wide, at the end of which was
found, in 1829, a small brick Sa-
CKLLL'M, possibly dedicated to Titus.

A marble pedestal, erected in honour
of the deified Empress Faustina, by
the baililf of her treasure, found near
this spot, has led to the error that
this little shrine was dedicated to

Faustina.

Against the Tabularium stood also

the Temple of Concord, originally

built by Camillus to commemorate
the reconciliation of the patricians

and the plebeians upon the conces-

sion of one of the consulsliips to

the latter (B.C. 3G7), and rebuilt

by Ojiimius (n.c. I'il} after thq
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triumph of the oligarchic party over

C. Gracchus. The existing ruins date
from the restoration by Tiberius dur-

ing the life of Augustus (a.d. 6-12).

Wliat remains is the substructure
of a large cella of

^

greater width
than depth, and of a wide projecting

portico, from whicli a lofty llight of

steps led down to the Eostra. Part
of the coloured marble pavement
of the cella, its thresiiold of marble,

some of the marble lining of the in-

terior walls, and the remains of the

pedestals of several statues may be
seen. The unusual form of this

temple is to be explained by the re-

stricted space available for its con-

struction. The cella was apparently

made exceptionally wide on account
of the meetings of the Senate, which
were occasionally held in the greater

temples, but especially in tliat of

Concord. It was in the older temple,

tiiat of Opimius, that Cicero convoked
the Senate to hear his exposure of the

Catilinian conspiracy, after the arrest

of the conspirators left in Rome, the
principal of whom, Lentulus, was led

mto the temple by the consul himself.

Some fine fragments of the frieze of

this temple, as well as that of Ves-
pasian, were restored by Canina, and
are to be seen in the corridor of the
Tabularium. One of the bases of the
columns, very richly carved, is pre-

served in the Museum of the Capitol,

and two capitals in the Pal. dei Cou-
servatori.

We now return, and walk for 200
yds. along the W. side of the Forum,
passing on the rt. the spacious brick

enclosure of the Teinple ofAitffiistus.

Nearly opposite are some wooden
stairs, which descend upon a fine

piece of jjavement, in black and white
lozenges, belonging to the

*Temple of Castor and Pollux,

erected to the Dioscuri in memory of

their aid to the Romans at the battle

of Lake Regillus. It was originally

dedicated by the son of the victorious

dictator, Aulus Postumius, B.C. 484.

It was rebuilt by L. Metellus Dalmati-
cus, B.C. 119, and again in the time of

Augustus, A.D. 6, by Tiberius, in his own

name and that of his brother Drusus.
The temple, which was Octastyle, with
eleven columns on each side, stood on
a lofty podium, 22 ft. high, f'oimed of

concrete enclosed in tufa masonry
covered with Pentelic marble. A flat

pilaster with finely moulded cornice

and base was imder each column of

the peristyle. Portions of these are

visible below the three remaining
columns, which support the central

part of the entablature on the S.E.

side, and belong to the restoration of

Tiberius. The columns are 47J ft.

high and 4 ft. 9 in. in diameter.
' They are of the most elegant shape
conceivable, and the capitals, archi-

trave, and frieze which surmount
them are ornamented with decora-

tions of tiie very best period of Graeco-
Roman architecture. The work on
the entablature is most delicate and
perfect, even in the parts which are

not easily seen, and well repays a
minute examination with a glass.

The designs of the cornice and
corbels are very chaste, and besides

the usual ornamentation there is along
the upper edge a row of beautiful

lions' heads, through which the rain-

water ran oif.'

—

B. A wide central

flight of marble stairs, with smaller

flights on each side led down to the

Sacra Via. The Temple of Castor was
the centre of agitation in the turbu-

lent times of the Republic, the oi^en

space between it and the Temple of

Julius being used for public assem-
blies ; the terrace and steps of the

temple served as a platform for

haranguing the multitude. Violent
contests between Cato and Metellus,

and between Caesar and Bibulus, took
place upon these steins. The Emp.
Caligula pierced a door at the back
of the cella to connect the Temple
with his palace on the Palatine, and
occasionally presented himself for ado-

ration between the two Statues.

Out of a fragment of a column of

this Temple, Lorenzetto sculptured

the well-known statue of Jonah in

the Chigi chapel of S. M. del

Popolo ; and another fragment found
at the same time was used by Michel
Angelo for the pedestal of the statue
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of Marcus Aurelius in the Piazza del

Caiupidoglio. Fragments of the fasti

consulares found near tliis temple in

1817 are now in the Fed. dei Con-
servatori.

We now descend some more wooden
steps to tlie Vicus Tuscus, which here

turns off at rt. angles from the Sacra
Via. It was the route followed by the

groat processions which went from the

Capitol to the Circus Maximus on tlie

occasion of the Ludi Komani, and
from the Forum to the Temple of

Juno on the Aventine. At the foot

of the steps on tlie rt. is the marble
door-sill of a chamber, possibly one of

the treasure rooms of the Temple,
alluded to by Juvenal (Sat. xiv. 2(30).

Near the corner of the Vicus Tuscus
stood, in the time of Ovid and Pro-
pertius, the Statue of Vertumnus, the
pedestal of which was discovered

in 1549. On the other side of the

Vicus Tuscus is the extensive platform
of tlio

*Basilica Julia, mentioned in the

famous Ancyran inscription (res gestae

divi Auyusti). [The Cloaca Maxima
passes below the level of the floor

at this end, and may be inspected

through an opening.] This building,

begun by Julius and finished by Au-
gustus, and more than once restored,

stood on part of tlie site of the Basilica

Sempronia, which was itself built (b.c.

1G9) partly on the site of the House
of Scipio Africanus. The Basilica

Julia was principally used as a Law
Court, in wiiieh were lield four sepa-

rate tribunals. It served in the Middle
Ages as a marble quarry, and has been
mucli falsitied by conjectviral restora-

tion. Its plan was that of a large

oblong t'Ourt, probably open in the

middle, and surronnded by a double
colonnade of pilasters, each in two
tiers. There was no apse. Frag-
ments of tiie rich marble pavement of

the central court may still be seen.

On the white marble paving of the

aisles are several slabs incised with

gannng-tables. One of tlie piers of its

facade, witli a Doric half-column, has
been l)uilt up from fragments, and
several piers of its ^^'. corner remain

standing. Traces of a staircase lead-

ing to some upper rooms, in tufa and
travertine, still exist near the corner

under the hill ; and fragments of the

low screen (cancello), which shut otF

the space appropriated to the advo-^

cates and judges, may be found at

the N. end. Across the roof stretched

the Bridge of Caligula, from which
the Emperor used to amuse him-
self by throwing down money to be
scrambled for by the crowds below.

On the rt., at the N. corner of the
Basilica Julia, and forming a termina-
tion to this portion of the Sacra Via,

is the probable site of the triumphal
Arch ob^ Tiberius, erected a.d. 1G,

to commemorate the victories of Ger-
manicus and the recovery from the

Germans of the Koman standards
lost by Varus. It stood at the bot-

tom of the <'liiu(.s Cnpitolinus, which
ascended to the Capitol round the

lofty basement of the Temple of

Saturn. Towards the 1., the Vicus

Jugarius\ ran in the direction of the

Tiber, passing between the Temple
of Saturn and the Basilica, and
under the cliff of the Tarpeian Kock.
Near its entrance are thi; remains of

a 4th cent, (a.d.) archway, whose
piers abutted against tlie Basilica

and the Temple.

The *Temple of Saturn is conspi-

cuous by its Ionic portico, the
construction of which indicates a

late restoration carelessly carried out
with ohl materials. The columns,
six in front and one in addition on
eacli side, arc of granite, the capitals

being of white marble. The archi-

trave bears the inscription : senatvs .

rOPVLVSQE . ROMANVS INCENDIO . CON-
svMPTVM . RESTiTviT. The stops iu

front of the temple are indicated upon
the marble plan of Eome, in the

Capitoline Museum. Tlie Temple of

Saturn was of early origin, and was
used as the treasury of the Roman
people. It was restored by Munatius
Plaiicus under Augustus. Julius

Caesar broke into it in order to

f From an ancient altar to Juno Jiiga, the

I)atroncss of inarringe, \Yhicli stood l)y tlio

roail.
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possess himself of the treasure of the

state.

Tristi spoliantur templa rapina

Pauperiorque fuit tunc primum Caesare Roma.
(LucAN, Pilars, iii. 167.^

' Some much-worn steps of white

marble, resting on massive blocks of

travertine, facing the end of tlie Sacra

Via, may have led to the door of the

treasure chamber. The Saturnalia,

or dedication Feast of this Temple,

is the origin of the modern Carnival.

Turning to the rt. we pass tlie sup-

posed site of the Millintiuiu A in-rinn,

a milestone of brick shenthed in gilded

bronze (u.c. 29), on which were written

the distances of tlie principal provin-

cial towns from the gates of Eome. A
curved plinth and floriated frieze, sup-

posed to have belonged to the pedestal

of the pillar, lias been placed conjec-

turally upon the spot on which they

were found, but the sculpture is in-

ferior to that of the Augustan age,

and probably belongs to a restoration

by Severus." The pillar is studded

with holes and stumps of the pins

which fastened on the sheathing.

Here Otho met the band of soldiers

who proclaimed him emperor. To the

1., where the road passes immediately

in front of the Temple, is a remarkable

piece of basalt paving—the finest and
most carefully fitted in the Forum.

We are now on the platform of

the Graecostasis (see below). At its

further end, close to the Arch of

Septimius Severus, is the UinbiUcus
Rotnae, a concrete structure of the

3rd cent., faced with brick, consisting

of three superimposed cylinders, the

highest one being broken off. Frag-

ments of thin marble lining are still

to be seen. The lowest is G ft. high

and 17 ft. in diameter ; the second, 4J
and 15. Both, being built up against

the Graecostasis, show but half their

circumference. The top one was 3 ft.

high. The Umbilicus denoted the

central jioint of t!ie city, as the Om-
phalos did at Delphi.

We now reach tlic *Arch of Sep-

timius Severus, decjicf^ted, as the

inscription show.*, in a.d. 203, to

that Emperor and his sons Caracalla

and Geta, Caesars, in memory of

their Parthian victories. The words
in the fourth line, optimis . fortis-

SIMISQVE . PRiNCiPiBVS, Were substi-

tuted for the name of Geta, after

the murder of that prince by his

brother Caracalla, iu a.d. 212 The
original letters have been traced as

follows : P . SEPTIMIO . GETAE . NOBl-

Liss . CAESAEi. Thc material of the

arch is Pentelic, that of the columns
Hymettian marble. Standing on a
higher level than the Foruin, the

central archway is approached by a

sloping road, and the two side arch-

ways have steps cut in the base of

travertine ; but it is clear that neither

ARCH OF SEPTIMIUS SEVERUS.

the roadway nor the steps belong to

the original condition of the monu-
ment, which stood on a higher level,

and may have been approached from

the Forum by an independent flight

of steps. On the pedestals of the

eight columns, four on each face, are

reliefs of barbarian captives led by

Koman soldiers. Over the side arches

are relicts executed in a style showing

the decline of art. The narrow com-

partment, running immediately over

the arches, represents Eoma receiving

tiie homage and spoils of the East.

The four larger compartments repre-

sent on the side towards the Capitol,

rt. the entry of Severus into Babylon,

and the second siege of Atrae (a.d.

199) ; 1. the passage of the Euphrates,

and the capture of Ctesiphon ; the

flig-htof Artabanusjtlie Pnrthian king,
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and the surrouder of the Arabians
(A.u. 201, 202). On the face towards

the Forum, 1. tlie raising of the siege

of Nisibis (a.d. 195), and the taking of

Carrhae, in Mesopotamia ; rt. the siege

of Athxe in Arabia (battering-ram in

TKse), aud the surrender of Abgarus,
king of ( )srhoenc. Over the principal

arch ou each side are winged Victories,

aud beneath theui tlie genii of the

four seasons. It appears, from coins

of .Severus, that the arch was sur-

mounted by a chariot with six horses,

and equestrian statues at tlie four

corners. ' Tlie entablature is badly
proportioned, and the projections over
the columns of the arches are too

heavy."-

—

B. (see p. 103).

About 775 the Church of (SS. Ser-

gius and Bacchus, which had been
built in 735 on the ruins of the Temple
of Concord, was shifted 100 ft. S.E.,

to prevent its being crushed by the
fall of the Temple, and had one of its

towers upon this arch. The arch re-

mained half-buried in the accumula-
tion of soil, and was not cleared of

rubbish till 1803, when the workshop
of a potter established in one of the

side arches was pulled down. The
Church itself was destroyed by Paul
III. in 1536, to widen the street for the
ti-iumphal procession of Charles Y.
(see p. 13G).

The Churcli of S, Adriano, N.E. of

the Arch of Severus, has been identi-

lied by Comm. Lanriaui with the
f'ufia, or Senate-house of Diocletian
jKirtly relmilt. It is mentioned in the
5th cent, as S. Adriano in trllms

Fati.<, from Statues of the Three Fates
which stood near. It was rebuilt by
Hoiiurius I. in 630, restored in 780,

!M2, and 1228, rebuilt again almost
entirely in 1589, and restored in 1050.

Sixtus V. gave it to the Padri Mfr-
cfjutri, a brotherhood for the Ke-
demption of Slaves, in 1589. The
bronze doors were transported to St.

John Laterau by Alexander VII.
S. Adriano gives a title to a Card,
deacon. The Curia was 28 yds. by
25, raised on a platform approached
by a tlight of steps, down which
Servius Tnllius hail been thrown

by Tarquinius. It was burned by
the partisans of Clodius in B.C. 53.

The ground behind this Church and
that of S. Martina was occn])ied

by the Chalcidiciun and Atrium
Minervae (buildings attached to the
Senate-house), and perhaps by the
more ancient Basilica Porcla.

Excavations made in 1885, in front

of S. Adriano, revealed a portion of
the ancient Cotnltium. It is 18 in.

below the area of the Forum, and is

approached by three marble steps.

On one side is a large pedestal, jjro-

bably of an equestrian statue, with
inscription to Fl. Julius Constantins
(cir. A.D. 340). Opposite is the square
pedestal of a column, sculptured with
rude reliefs of sacrificial scenes, of no
value as a work of art, but interesting

for its details. Behhid the N.E.
corner of the Forum was the Argi-
LETUM, containing some booksellers'

shops, where Martial recommends his

frieuds to go and purchase his new
poems. It led to the Subura, ' a
noisy, bustling part of Rome, full of

small shops and disreputable places of

various kinds.'

—

B.

Further S.E., beneath the modern
houses, are doubtless remains of the
HusiHca Aeiiiilia, originaljy built

B.C. 179, and called, after its rebuilding
by L. Aemilins PauUus about b.c. 50,

Basilica PauUi. It was remarkable
for its fine columns of Paconazzetto,
afterwards removed to S. Paolo fuori

le jMura (Rte. -10), and mostly de-

stroyed in the tire of 1823. N. of it

jirobably stood the famous Janun
Geiniuiis, a small temple with two
doors opjening in opposite directions,

which were only closed in time of

peace. 'Three or more Jani stood at

various points along the N.E. side of

the Forum. Domitian erected so many
Jani with quadrigae and triumphal
insignia upon them, that a wag at

last wrote upon one of the new arches,
apKu (that's enough).'

—

B.

Close by arc the remains of the
*I{ostra, fully revealed by the re-

moval of a street which crossed the
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Forum in lS82.t The Rostra were

78 ft. long and 11 ft. high. Some
of the large blocks of tufa forming

their walls still exist, along the

front anil at each entl, but most
were taken away long since for

building purposes. The outside was
entirely covered with marble. Along
the front tufa-walls exist grooves for

metal pilasters and also deep holes,

24 in. in diameter, indicating the

position and number of the beaks of

ships inserted therein ; there were 20

in an upper and 19 in a lower tier.

These beaks gave the name to the

Rostra, the original tribune liaviiig

been decorated with tlie beaks of

ships captured by the Romans at

Antium. Tlie jjlatform was supported

by travertine piers ; remains of two
of them are still in situ, one having
tlie fragment of a lintel still on its

summit. The remains of a wall faced

with bricks, which crossed the plat-

form near the Graecostasis, is a very

fine specimen, and the oldest dated

piece of brick-facing in Rome (44 B.C.).

The other brick-work is modern. Re-
mains also of the thick interior coat-

ing of stucco and the lierring-bone

flooring (ojms spkatuni) are to be

seen. A relief on the Arch of

Constantino sliows the Rostra with

their balustrade, a seated statue at

each end, and the Emp. Constantine

in the centre, addressing a crowd
below ; in the background are the

Basilica Julia and the Arclies of

Septimius Severus and Tiberius. On
these Rostra, Cicero delivered his

oration against Antony, and on them,

after his murder by Antony (43 B.C.),

were fixed his head and hands ; here

was also exhibited the bleeding corpse

of Julius Caesar.

Behind the Rostra was a sun-dial,

brought from Catania in B.C. 263,

and therefore very incorrect for the

latitude of Rome. A better one was
put up beside it in 164, and five

years later a water clock was erected

under a roof. ' In the early days of

Rome the hour of noon was proclaimed

•[ An exhaustive treatise on tlie subject of

these monuments was published by Mr. F. M.
Nichols at Home iu 1885. (' Dei Rostrl, &c.')

by the Consul's marshal from the

front of the Curia, when he could see

the sun between the Graecostasis and
the Rostra.'

—

B.

Tlie ^Graecostasis is a curved plat-

form of concrete, faced towards the

Rostra with beautiful slabs of porta
santa, portions of which remain,

divided by pilasters of Affricano. At
its base is a white marble plinth. The
floor of the terrace was of travertine.

It was used as a platform for ambas-
sadors waiting to be admitted into

the adjacent Curia, and was restored

by Antoninus Pius and Diocletian.

These remains occupy a different site

to that of the earlier Graecostasis

mentioned by Varro and Cicero.

The *Column of Phocas (54 ft.) is

of white marble, with a Corinthian

capital, and a pedestal raised on

steps. It was erected in honour of

the Eastern Emperor Phocas, by the

Exarch Smaragdus, a.d. 608, and was
surmounted by a statue in gilded

bronze — both column and statue

having been stolen from some ruined

or neglected building. 'A large and
handsome Corinthian pillar, taken
from some temjile or basilica, on a
huge pyramidal basis quite out of

proportion to it.'

—

Dyer. The base

rests on tlie ancient pavement of the

Forum. For many years the top of

this column was the only visible relic

of the Forum. It was completely

excavated in 1816 at the expense of

the Duchess of Devonshire.

Close by, but not discovered till

1872, are two *marble walls or plutei,

sculptured on both sides iu relief, and
surmounted with a richly moulded
cornice. ' There are no indications to

show what the use of these marble
walls was, or even their original

position.'

—

M. On the two insides,

which are alike, appear the three sacri-

ficial animals—the boar, the ram, and
the bull—adorned with fillets and
wreaths. Their joint sacrifice, called

the Suovetaurilia (sus, ovis, taurus),

was performed iu special connection

with the Census. On the outer sides
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the backgrounds display au interest-

ing view of the monuments of the

Forum. The reliefs towards the S.

represent the burning of some tablets

before a personage seated on the
Kostra to the rt., whose figure has
been Idst. This records the remission

by Trajan of certain arrears of taxes

due to the Treasury, the evidences of

the debts being here publicly burned.
In the background behind the Rostra
is the Corinthian portico of Vespasian

;

then an arch, ' probably that of Tibe-
rius, across the Sacra Via'; then the
Tonic portico of Saturn ; tlicn the long
line of the Basilica Julia, with its

Tuscan half-columns. In the left fore-

ground is the statue of Marsyas, a
naked figure witli a wine-skin (Horace,
Sat., I. vi. 20), and a fig-tree, probably
the self-sown tree mentioned by Pliny
{Hist. Nat. XV. 20). The relief facing
the Capitol displays two groups. To
the left a personage surrounded by
lictors addresses a crowd from tlie

Rostra. To the right a figure is

seated on a curule chair, witii atten-

dants behind him, while in front is a
female holding an infant. This group
re.sembks some coins representing the
Emp. Trajan, with Italia and her chil-

dren, and commemorating his institu-

tion for the relief and education of the
children of poor or deceased citizens

(pueri alirneutarii). The statue of
Marsjas and fig-tree on the left of the
other reliefs are repeated to the right.

This probably indicates that the view
is taken from the other side of the
Rostra; in which case the mon-
uments represented would be those
on the opposite side of the Forum,
i.e. the Basilica Aemilia, the Curia,
and an arch, of which nothing is

known.
The Rostra, upon which the prin-

cipal personage appears in either
relief, are those which were removed
from the edge of the Comitiuni in the
time of Caesar.

About sixteen yds. S. the central
area of the Forum is crossed by two
parallel lines, incised in the pave-
ment, the object of which is unknown.

Further on is a ruined pedestal
suitable for au equestrian statue.

The remains are of a later date, and
may belong to the Cahallus Constan-
tini, mentioned in the Itinerary of

Einsiedeln; but the site is probably
tliat of tlie colossal equestrian Statue
of the Emp. Domitian, upon which
Statius wrote a poem (Sylvae I. i.

vv. 29, et '•eq.), often leferred to as

an important authority upon the
topography of the Forum. Domitian
is there described as having before
him the Temj^le of Julius, behind
him his father Vespasian and Con-
cord, on one side the Basilica

Julia, on the other that of PauUus,
wliile in the distance are the Em-
peror's new structures on the Pala-
tine and the sacred buildings of

Vesta, He is mentioned as being
saluted on his arrival by Curtius, the
genius of the spot. Of the Lacus
Curtins itself (p. 217), no distinct

trace can now be found. It was about
the central point of the Forum, and
in the time of Ovid was not a pool
or basin, but a dry space of ground
enclosing an altar.

In front of the Basilica Julia are
seven brick pedestals for honorary
columns like that of Phocas. They
are represented in one of the reliefs

of Constantino's Arch. Some of the
huge columns are lying on the pave-
ment close by.

The site of the Tubemae Vcfa-es
is still a matter of discussion. These
were shops, with a portico towards the
open space, surmounted by galleries

{muenian(i) for viewing the games and
gladiatorial combats, which, as late

as tiie time of Augustus, took i^lace

in the Forum. A similar row of
shops in front of the Basilica Aemilia
was called the Tabci-tmc Xoi-ae. At
the end of the paved area are some
remains, apparently of a late time.
The site was probably that of the
Tribunal Aurdium mentioned by
Cicero.

Just beyond this point are some
massive remains of the Temple of the
deified Julius Caesar, built, according
to Dion Cassius, on the spot where
Caesar's body was burnt. The Tt'tuple

Of the iJiiULs tfufius was placed upon
a singularly lofty substruction, looking
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in the direction of the open Foinui

and of the Capitol.

Ut semper Capitolia nostra forumquc
Divns ab excelsa prospectet Jiilius acile.

(Ovid, Mctanwrph. xv. 841.)

In front of the temjjle, at u some-

what hjwer level, was the itostm ,Tiili(t

(B.C. ii), a broad terrace with ste])s ou

each side, which w;is used for ])ublic

orations, especially at the funerals of

tlie Imperial family. Its face was orna-

mented, after the battle of Actium,

with the beaks of the shii>s taken by
Augustus, in imitation of the ancient

Rostra. The central part of the ter-

race, in a semicii-cular form, appears

to have been built after the rest, where

an opening had probably been left to

avoid destroying tlie pre-existing

column or altar to Julius Caesar. The
holes for fixing the beaks may still be

seen.

Abutting on the temple, between

it and the Temple ofCastor and Pollux,

was theAnh ofA iif/ii.sftis, whose foun-

dations, discovered in 1888, may yet be

traced. They consist of great blocks

of travertine, and show that the Arch
was triple, the central opening being

14 ft. wide. It was raised in com-
memoration of the victory at Actium
(B.C. 30). Close by was the Pool or

Lake of Jntttrna, fed by a spring

which issued from the rocks of the

Palatine, where the twin-gods Castor

and Pollux appeared in the Forum
after the battle of Lake Regillus.

\Vhen Ihey drew nigh to Vesta,
They vaulted down amahi,

And washed then- hordes at the w ell

That springs by Vesta's fane.

And straight again they mounted,
And rode to Vesta's door

;

Then, like a blast, away they passed,

And no man saw them more.
(Macaulav, Lays of Ancient Home.'}

The remains of a low round construc-

tion, which are seen here in the pave-

ment, may be part of the stone basin

of a fountain wliich appears to have
existed in the same place in Imperial

times.

To the rt., near the foot of the

Temple of Castor, are some very beau-

tiful '^architectural fragments, witli

details exquisitely wrought, and
worthy of close examination. They
are of early Imperial date, and appear
to have been found in the 16th cent,

on the other side of tlie Forum—in

which case they may possibly belong
to the Regia (see p. C6).

Further on are the remains of the

round Tf tuple ofVrsta, frequently de-

stroyed and restored in the same Ibrm.

The entrance faced Ihe S.E., opposite

to the House of the Vestals. Horace
speaks of an inundation of the Tiber

having threatened these buildings.

Vidimus fiavura Tiberim, retortis

Ijittore Etrusco violenter undis,

Ire dpjectum monumenta reels

Templaque Vestae.—(Od. I. ii. 13.)

Tlie flood of 1870 also reached to

tliis part of the Forum. The Temple,
according to tradition, was built by
Numa Pompilius. a.u.c. 39, and dedi-

cated to Vesta, the goddess of fire.

It wa.s symbolic of the family heartii

of the city. Julia Domna, wife of Sep-

timius Heverus, rebuilt the Temple of

Vesta with a podium about 50 ft. in

diameter, supporting a peristyle with
columns, cella, and dome, as seen on
contemporary bronze medallions, and
on a piece of sculpture in the Ufiizi at

Florence.

A few stejjs beyond this is a Shrine

(10 X 7 ft.), whose white marble en-

tablature is placed near and bears the

following inscription :—

SENATUS . POPULUSQUE . EOMANUS .

PECUNIA . rUBLIOA . FAOIENDAM .

CUBAVIT.

From its position it should probably

be assigned to Vesta.

The discovery of the *House of the

Vestal Virgins in 1883-4 is chiefly

due to Signer Baccelli, then Minister

of Public Instruction. This building

extends for some distance S.E. of the

Temple of Vesta, whose vicissitudes,

as regards burning and restoration, it

seems to have closely shared. The
Vestals, at first four in number, were

afterwards increased to six, and selected

from girls of patrician families be-
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twecii G and 10 years of age, who were
required to be free from every defei't.

Tlie duration of the vestallJiood was
30 years, after wliioh the Vestals were
allowed to marry, but there is no
instance on record of any of them
having done so. Tlieir essential duty
was to watch by night and by day
tlie sacred tire in the Temple, and to

guard the Palladium saved by Aeneas
from the burning of Troy and otlier

relics. If the lire were permitted to

go out it was considered a bad omen
for the city, and the Vestal allowing
it was Hagellated ; if one broke her
vows she was buried alive. The fire

was, however, solemnly extinguished
on Xew Year's Day (March 1st), and
rekindled by the Poutifex Maximus.
When Augustus gave the Vestals
(B.C. 1(2) the residence of the Poutifex
Maximus which adjoined their house,

preferring himself to live on the Pala-
tine, they rebuilt the premises on an
enlarged scale.

Tile Atrium was a large open court,

71 by 221 ft., .surrounded by marble
columns of great beauty, such as brec-

cia coraUina, of which two are in situ,

and by rooms in two stories. In
the central pavement are the outlines

of a circle within an octagon of brick,

the intervening space having eight

divisions. It has been suggested that

these are the foundations of the
Penetralia, or Sancta Sanctoiiim of the

Vestals, where the more precious relics

were kept; but it is more probable
that it was simply a flower-bed. In
the Atrium are also a well and a foun-

tain. Here are placed portrait statues

of the Vestals, and pedestals with in-

scriptions, but it is not known to which
statues they respectively belong. The
statues are mostly of Parian marble
and of the I^rd or 4th cent, but not

remarkable as specimens of art. The
most perfect among them has been
removed to the Museo dcUe Ternie

(Rte. 21). The pedestals are fifteen in

number, all bearing inscriptions stating

to whom and by whom they were
dedicated ; one to the chief Vestal

TerenliaB^lavolaby her brother Quin-
tus Lollianns, his wife and daughter

;

another to the chief Vest.d Praetex-

tata by Julius Creticus, a religious

attendant of Vesta ; and a tliird to

Numisia Maximilla (Ete. 21). The
one dedicated to Coelia Claudiana is

in honour of her having attained the
twentieth year of her rank, and ex-
presses a wish that she may happily
complete thirty years. Six pedestals
are inscribed with the name of Flavia
Publicia, and bear eulogies of her
piety and careful guardianship of the
eternal fire. On the latest (a.d.

3G1)—the central one of three at
the N.W. end.—the Vestal's name is

erased, owing most likely to her
having become a Christian, as Prii-

dentius asserts some did shortly before
tiie worship of Vesta was finally

abolished by Gratian, a.d. 3G7.

At the S.E. end of the Atrium is the
Tablinum, ai)proached by four steps

between columns. Portions of the
beautiful marbles forming the steps,

lining, and floor are still visible. Six
rooms, three on each side, open into the
Tablinum. The number suggests that
these were the rooms of the six Vestals.

The middle room on the right, being
in a damp situation, lias its floor raised

on amphorae cut in half, and on the
side wails are the depressions where
the hot-air flues were situated. Other
means to counteract the eflect of damp
exist in tlie double wall built on the
side of the house towards the Palatine,

the interval being filled in with char-

coal. At the back of the last-named
rooms is a bath-room with niches for

statues over the bath and a vaulted

si^ace, apparently occupied by the
central heating apparatus, witli flues.

Leading back N. from this room is a
passage, out of which open kitchens
and other offices. In the second are the
remains of a mill with tlie surrounding
space for the slave who worked it.

At the end of the passage is a stair-

case leading to the still existing upper
story, wliieh consists ofchambers, each
with its adjoining bath-room.

At the N. angle of the House of

the Vestals were found the remains
of a building of the 8th or 9th cent.,

in which was an earthen vessel, con-

taining a large number of English
silver Qoins—3 of Alfred the Ureat;

F
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217 ofEadward I.; 893 of Athelstan;

195 of Eafimimd I., and others ranging
from 871 to 947 a.d. In the same
vase was a bronzo fibula with au
inlaid inscription :

—

+ DOMINO . MARINO . PAPA +

This refers to Mariniis II., who was
Pope from 942 to 94(! a.d. Among
these was a gold coin of Theophilus
(829-842). Tliey are now in the Mim'o
delle Ternie (Kte. 21). It was in this

building, and serving as pilasters to its

S.E. wall, that the tirst four pedestals

bearing inscriptions to the Vestals
were found in 1883, before the rest

of the Atrium Vestae was uncovered.
They had been evidently removed from
the sacred precincts when the site and
materials of the Vestal's house became
public property on the final suppression
of their order in 394.

* The origin of the worship of Vesta
is very simple. In pre-historic times,

when fire could be obtained only from
the friction of two sticks of dry wood,
or from sparks of flint, every village

kept a public fire burning day and
night, in a central hut, at the disposi-

tion of each family. The care of

watching the precious element was
entrusted to young girls, because girls

as a rule did not follow their parents
and brothers to the far-away pasture-
grouudf, and did not share with them
the fatigues of hunting or fishing

expeditions. In course of time, how-
ever, this simple practice became a
kind of sacred institution, especially

at Alba Longa, the mother-country of
Kome ; and when a large party of

Alban shepherds fled from the volcanic
eruptions of the Alban craters into

the plain below, and settled on the
marshy banks of the Tiber, they fol-

lowed naturally the in.'ititution of the
mother-country, and the worship of

Vesta—represented by the public fire

and the girl attending to it—was duly
organised at the foot of the Palatine
hill, on th^ borders of the market-
place.'

—

L.

Between the Temple of Vesta and
that of Antoninus and Faustina are

some ruins of marlile walls ; an accu-

rate examination of them made by
Mr. Nichols in 188G showed them to

be the remains of tho

Regia, probably as rebuilt by Domi-
tius Calvinus in 35 B.C. ' The original

Regia is said to have been built by
Numa as his dwelling-bouse, and
tlienceforth became tlie official resi-

dence of the Pontifex Maximus.'

—

M,

The "Temple of Antoninus and
Faustina was probably erected 1iy the '

Enip. Antoninus Pius himself, in ;

honour of his deified wife, a.d. 141,
^

and inscribed with his own name
after his death, a.d. UU. The dedi- '

cation in two lines, the upper line

being an addition of the latter date

—

DIVO . ANTONINO . ET
DIVAE . FAUSTINAS . EX . S. C.

may still be read on the frieze and
architrave of the portions. In the cella

of tlie temple, extt^nding also into the

front, is the Church of 8. Lorenzo
in Miranda (see below). The por-

tions has six columns in front and
two at each side with Corinthian

capitals and Attic bases. Each shaft,

about 50 ft. high, is a single block

of oipollino, the bases, capitals, and
entablature being of white marble.

The lower portion of the columns is

covered with r/raffiti, scratched by idle

hands in Imperial times The cornice

has no dentils. The frieze at the side

is adorned with griffins, vases, and
candelabra. The sides of the cella and
the substructions of tlie porticus are

constructed of peperino,in large blocks,

once cased with marble. The ascent

to tho porticus was by 21 steps. The
platform for the altar in front of the
temple is distinctly seen. On the rt.

side is a large B;ith (4th or 5th cent.)

lined with marble. An accoimt of

some excavations made round thi.s

temple in the 16th cent, fo]- the
purpose of obtaining materials for

St. Peter's, when the marble steps

were carried to the Vatican, has been
found by Comm. E. Lanciani in a
manuscript in the Bodleian Library,
and published in the 'Bull, dell' 1st.
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Archeol.,' 1872. The same excava-
tions are mentionod by Palladio. The
Church of

S. Lorenzo in Miranda is first men-
tioned in 1377. Pnjje Martin V.
granted the site in 1430 to the cor-

poration of Iioman Apothecaries, who
built chapels between the columns,
and established a hospital for tiie

poor of their guild. These impedi-
ments were cleared away by order of
tlie Koman Senate, to show the ancient
temple, when the Emp. Charles V.
visited Rome, and the Church was re-

built in 1602. On the Chancel walls
are tapestries of the Brazen Serpent,
and the Fall of Manna. Tlie Martyr-
dom of S. Lorenzo, over the altar, is

attributed to Pietro da Cortona. At
No. 1, Via in Miranda is the Govern-
ment Oftice, where permission must
be sought for entering the Casino on
the Palatiiie, the roof of the Basilica
of Constiintine, and other places

(p. [37]).

Nearly in front of this Church, the
Forum was entered from the Sacred
Way through the
Arch of l-'abiiis, originally erected

by Q. Fabins Maximus Aliobrogicus,
consul B.C. 121. Cicero has preserved
a saying of Crassus against Memmius,
that he thought himself so great a man
that he could not come down into the
Forum without .stooping his head at

the Arch of Fabius. Some fragments
of it, discovered in 1880, lie scattered

about still ; but the most important
of its remains appear to have been
used up in the decoration of St. Peter's,

between 1511 and 1545.

The SackA Via, or Sacred Way,
was a road carried up a steep slope

between the Palatine and Velian hills,

from the Poman Forum to the ridge
upon which stand the Cliurch of S.

Francesca Eomana and the Ai'ch of

Titus, by which ridge the higher part

of the Palatine was most easily ap-

proached. It was paved with sile:r,

a hard black basaltic lava, laid in

polygonal blocks, accurately litted

together. Though the name Sacred
was also applicable to the extensions
of this road, in one direction througii

the Forum to the Capitol, and in the
other beyond the ridge to the now
unknown site of the Shrine of Strenia,t
on the E,squiline, the only road popu-
larly so called was the slope above
described : and all the allusions to the
Sacred Way in the classical poets,

orators, and historians, will be found
to api^ly to this short street.

The Sacred Way or Sacred Hill
(Sacer Clivus), as it is called by both
Horace and Martial

:

Inde sacro veneranda petes Palatia clivo,

(Maet., £p. i. 71, 5.)

was the road by which Horace saun-
tered into the Forum from the house
of Maecenas on the Esquiline :

Ibam forte via .Sacra, sicut meus est mos,
Ke.«cio quid meditans nugarum et totus in

iUis. (HOR., Sat. i. 6.)

It was ennobled by its associations
with the triumphs which passed over
its pavement towards the Capitol.
Hence Horace imagines the uncon-
quered Briton descending it in chains

:

Intactus aut Britannus ut descen<Ieiet
Sacra catenatus via.

(Hon. Ejiod. vii. 7.)

The name is derived ' from the sacred
league entered into between Komulus
and Tatius on the spot where the
union took place between the Sabine
and Eomau communities.'

—

B.
On the rt., near the House of the

Vestals are the remains of some
earlier buildings. They consist of
blocks of the soft tufa used in the
kingly period, walls of hard tufa, walls
of concrete faced with brick, and co-
lumns of travertine of the 1st cent., B.C.
' The brick facing is of special interest,

as being one of the earliest existing
examples of the use of brick in Rome.'—M. These foundations are at a
diU'erent angle and on a lower level
than the walls of the Vestals' House,
under which they appear to have
extended. The.se ruins ma}^ very pro
bably belong to the Domvs Piblica,
or House of the Pontifex Maximum

t Strenia was the goddess of New Year's
Gifts—still called in Italy Strenne, and in
France Etrennes.

V 2
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the official residence of Julius Capsar
during the latter years of his life.

Parts of the Consular Fasti, now in

the Capitoline Museum, were found
at this spot in 1546.

A little above the Temple of Faus-
tina is the Church of SS. Cosmos and
Damian, the vestibule of wliich is

formed of a round temple, 80 ft. in

diameter. Tliis has been identified

as the

Temple ofRomulus, built by theEmp.
Maxe^tius (a.d. 30U-]"i) in honour of

his deified sou, who died at the age of

four. It was converted into a Church
by Felix IV. in 527, by the erection

of a cross wall with an apse at the
N.E. end of the adjacent Aedes Sacrae
Urhis, to which the circular Temple
of Romulus served as a sort of atrium.

Comm. de Rossi has published, from
a manuscript in the Vatican Library,

a drawing of this ruin, made in the
16th cent. Ijy Ligorio, in which the

entablature bears the remains of a
dedicatory inscription to the Emp.
Constautine, to whose merits, accord-

ing to Aiu'elius Victor, all the

buildings of his rival, Maxentius,
were consecrated by the Senate.

The same MS. contains a plan show-
ing that the temple had a sort of

vestibule on each wing. The two
cipollino columns to the right of

the church are the remains of one of

these wings,t and the excavations of

1880 have disclosed part of the sub-

structure of the other. The floor of

the round temple was raised by Pope
Urban VIII. with considerable dam-
age to the structure ; and the

handsome doorway, with porphyry
columns, was at the same time not

only raised but moved a little to the

left, in order to place it opposite the

entrance of the inner church. It sup-

ports a rich stolen entablature, with
beautifully worked cornice. The wall

on the side towards the Basilica of

ConsLantine is built of squared tufa,

with an arch and lofty doorway of tra-

vertine,- that at the back is of brick.

f See the paper by Comm. G. B. de Rossi,
' Bulletino di Arcbeologia Cristiana,' 1867,

p. 61.

It was at the foot of the latter wall, in

a mason's yard at the end of the Via
Ale8sandrina,that the fragments of the
famous Marble Plan of Bome, now dis-

played upon the staircase of the Capi-
toline Museum, were found in the 16th

cent., and some more fragments in

the year 1867. The plan is of the
age of Septimius Sevcrus, and ap^jears

to have originally formed the marble
casing of the wall under which the

fragments were found.f It has been
conjectured that these walls belonged
to a building adjoining the Forum of
Peace, which with the Temple of Peace,

\

built by Vespasian, and regarded as

the most splendid of Rome, was burnt
'

down in the time of Commodus, These
monuments were in all probability

rebuilt in the reign of Severus.

S6. Cosma e Damiano has been
formed by joining together the Hereon
of Romulus and the Aedes Sacrae

Urhis, and by boring an arch through
the wall which separated them. This
arch can be seen in the crypt of the

modern church.
Two so-called Martyrs' Stones are

built into the wall at the end of the

Celku The *Mosaics (526-530) are

among the finest in Rome, but were
over-restored in 1660. Above the

Arch of the Apse appear on each side

of the Lamb four angels, of excellent

but severe style, with the Seven
Candlesticks, and two Evangelistic

emblems; the hands with wreaths
below formed part of a series of the

24 Elders, destroyed during the muti-
lation of the chancel by Urban VIII.

in 1630. In the Apse is a colossal

figure of Christ, to whom SS. Peter

and Paul, in white togas, are pre-

senting SS. Cosmas and Damianus
;

behind are Pope Felix (a figure of

1660), holding his Church, and S.

Theodorus, much restored. ' The
figure of Christ may be regarded as

one of the most marvellous specimens

of the art.'

—

K. P)eneath are the

Lamb and 12 sheep, emblematical of

-|- The existence of this plan has been attri-

buted to tlie presumed fact that the office </f

the Prefect of the City was in this locality.



The CiTV. Itoute G.

—
Basilica of Constantine. 69

our Saviour ami the Apostles. In
the Sacristy is a beautiful Cosma-
tesque receptacle for Holy Oil, and a
small figure of St. Authouy of Padua
ill ])aitited marble, curiously inlaid

on tiie altar front.

This Church, which has a small
Cloister on its N. side, belongs to the
Third Order of the Minor Conven-
tuals. Festa 27th Sept.

The crypt, which has a fine Cosnia-
ti'sque pavement, contains the altar-

tombs of the patron Saints and of St.

Felix, and an altar at which the latter

celebrated mass. In the circular

atrium (now closed) is a well, into

which it is said Christians were
thrown in the time of Nero.

Close to the building, on the S.

side, an ancient street branches off"

to the 1. Here, protruding on the

Sacra Via, is a mediaeval portico of

brickwork, enclosing on three sides

a small court. The fourth side is

formed by the wall of the

*Basilica of Constantine, built by
Maxentitis, but named after his rival

and successor. Its form was some-
what like that of a great church,

.Sacra Via

BASILICA OF CONSTANTINE.

with nave, ainles, and apse measuring
about 100 yds. by 88. The three
arches on each side between the nave
and aisles were each about 68 ft. in

span, and tlio vault of the nave, of
which some remains may be seen,

coveied about 80 ft. (The width of
the nave of St. Peter's is 93 ft.) To
the piers were attached eight Corin-
thian columns of marble (52 ft. high,

the last of which was removed by
Paul V. to the Piazza di S. M. Mag-
gicire. The original entrance was fnim
the front of the building facing the
Coliseum and the Temple of Venus
and Koine. At a later period another
eutraiu'c was made in the left or W.
side facing the Sacra Via. This aj)-

proach was adorned with porphyry

columns, fragments of which, dis-

covered at the foot of the steps, have
lately been replaced in situ. The
apse in the middle of the E. aisle

is contemporary with this side en-
trance. Some remains of the horrea
piperataria, or government stores for

oriental drugs, have been found under
the ruin. A winding brick staircase
leading to the roof (112 ft.) is nearly
entire. The ascent to the summit
can be made through the garden of
tlie Ospizio delle Mendicanti (entrance
No. 01, Via del Coloss('o), and a fine

*view of this part of Rome may be
thus obtained.

Opposite the mediaeval portico, men-
tioned above, is a hemicycle or curved
seat of brickwork, probably of the 4th
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cent, with marble pavement on a level

4| ft. above tlie street. 30 yds.

further on is the basement of a cir-

cular fountain of brick, faced with
marble, found in 1879.

The pavement near this spot was
believed to be the scene of a miracle.

Simon Magus, being in Rome at the
same time with 8S. Peter and Paul,

and having displayed his power by
flying, the apostles knelt in the Sacred
Waj' and prayed that the influence of

the Evil one might be arrested—upon
which Simon fell to the ground. A
chapel erected on the spot by Pope
Paul I. (760 A.D.) existed until the
14th cent. ; and the stones of the pave-

ment, bearing the impress of the knees
of St. Peter, are now exhibited in the
Olivetan church of

S. Francesca Romana, or S. Maria
Nuovii, so called to distinguish it from
the Church oiS. M. Antka, which stood

on the site now occupied by the Church
of S. M. LibercUrice. The Church of

S. Francesco Romana was built on
a portion of tiie site of the Temples
of Venus and Roma, by Leo IV. and
Nicholas I. in the 9th cent., and was
restored by Paul V. in 1612. In the
2nd chapel rt., are the tombs of Card.
VuLCANi (1322), and Antonio Rido
(1475), with his relief on horseback.
He was commander of the Papal forces

under Nicholas V. 3rd rt., St. Bene-
dict healing a child, by Suhleyras.
At the end of the nave is the

Confession of S. Francesca, covered
with rich marbles, and below it a
Crypt, containing her remains. In
the rt. transept is a monument to

Gregory XI., erected in 1584 by the
senate and people, with a relief of the
return of the Papal Court to Rome
from Avignon, in 1377, after an absence
of 72 years, from the designs of Pietro
Olivieri. St. Catharine of Siena,
who persuaded the Pope to return,
rides behind him. On the rt. are the
two stones let into the wall (see above).

On the pavement below, good slab-

tomb of a Bishop (1412). Over the
high altar is a miraculous Madonna
(1100). In the tribune are some
curious Mosaics of the 12th cent.

(much restored), representing the
Virgin and Child, with SS. John,
James, Peter, and Andrew, each in

comimrtments formed by columns in

the shape of palm-trees, and twisted.
' We have here not so much the de-

cline of Byzantine art as a Northern,
perhaps Frankish influence.'

—

K. In
a niche below to the 1. is a small
damaged fresco of the Crucifixion.

In the 1. transept is a handsome
marble ciborinm, with sculptures in

the style of Mino da Fiesole. Over
the door leading: to the Sacristy is

a painting of Paul III., with the
English Minister to the Vatican,
attr. to Pierino del Vaga.

In the Sacristy, Virgin and Child
with SS. Benedict and Francesca.
Behind the Church (apply to the

Sacristan) may be seen the *W. apse
(cofl^'ered in lozenges) of the Temple
of Venus and Rnma.

1st chapel 1., Virgin and Child with
SS. Catharine of Alexandria, John
Bapt., Benedict, and George, by Sini-

haldo Ihi (1524).

The handsome *bell-tower is one
of the best preserved of the 13th cent.

S. Francesca Romana was a noble
lady of tlie Ponziani famih% remark-
able for her piety. She founded the

order of Oblate nuns, who are all of

noble family, and occupy the Convent
of Tor de' Specchi (Rte. 23), which is

open to the public on March 9th, and
during the octave.

In "this locality, probably opposite

the basilica, was situated the ancient

Temple of the Lares, rebuilt by Au-
gustus, and the Mouse of the Rex
Sncrificiilus, titular king of the Ro-
man priesthood. Here, too, was the

famous equestrian St^attjeof Cloelia,

the hostage of Porseua.
The highest point of the road, or

SuMMA Sacra Via, oS ft. above the

level of the Forum, a^ppears to have
spread into a broad paved area, sur-

rounded by toy-shops a nd apple stalls.

Ovid alludes to the garlands sold at

the Temple of the Lares :—

•

Hie ubi fit docta multu corona manu.

I

iFast. vi. 791.)

From this area tlie road branched
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ill three directions. One branch to

the rt. led into the centre of the Pala-
tine hill ; another, to the left, passed
along tlio E. end of the Basilica of

Constantine ; a tliird continued in a

line parallel witli the original direc-

tion of the Sacred AVay, but more to

the rt. This last road was that by
which tlie triumphs readied the /Sarmwa
Sacra Via ; and it was spanned at its

end by the

*Arch of Titus. This monument,
erected to commemorate the conquest
of Jerusalem, though built over in the
middle ages, was always regarded with
interest on account of its sculptures,

iind was called the Arch of the Seven
liamps. It was restored to its old form
in 1822. The additions lequiredfortlds

j)ur[)ose were constructed in travertine,

and are easily distinguished from tlie

AKCH OF TITUS.

stained Pentelic marble of theoriginal.

The inscription remains on the attic

:

SENATVS . rOPVLVSQYE . ROMANVS . DIVO.

TITO . DIVI . VESPASTANI. F. VESPASIANO.
AVGVSvo. Tlie title clivus applied to

Titus sliows it to have been erected

after tlie death of the Emperor, a.d.

81. On eitlier side over the arch are

beautiful but injured figures of Vic-
tory. On the keystone towards the
Colosseum is a figure of lloma ; on the

other side, Fortune. Tlie frieze repre-

sents a piocesbiou of warriors leading
oxen to sacrifice. The vault lias in the

'•(litre a relief representing the apothe-
i >sis of Titus. The piers under the arch
are ornamented with ndiefs on a large
scale, of tlie triumphs of Titus. On
the 1. the Emperor is drawn in his

triumphal ear, conducted by Koma
and crowned by Victory. On the rt.

the triumphal procession is about to

pass under an archway, possibly that

of Fabius, at the bottom of the Sacred
Way. The soldiers carry the spoils

from the Temple of Jerusalem, among
which may be recognised the golden
table, the silver trumpets, and the
seven-branched candlestick of gold.

The sacred objects brought from Jeru-
salem were deposited by Vesjiasian in

his magnificent Temple of Peace ; and
the representations of these symbols of

a strange worship were doubtless

copied more or less closely from the
originals. This arch was incorpo-

rated in the mediaeval stronghold of

the Frangipani (see below). It aftbrds

the earliest instance in Rome of the
use of the Composite capital—a super-

position of Ionic volutes upon two
rings of Corinthian acanthus leaves,

and not considered a very happy
artistic design. Other examples are

the Arch of Senras (see above), the
Arch of the Golilxnu'thf^ (Rte. 25), and
the Baths of Diocletian (Rte. 21).

At the corner of the road, which
ascends from the Arch of Titus to S.

Bonaventura (Rte. 9), are foundations
of the Torre Cartularia, a mediaeval
stronghold, built by the Frangipani to

protect the entrance to their fortress,

whicli|included also the Colosseum and
the Septizonium. Its name seems to

have been derived from the archives
of the Popes, which were transferred

to it for safety in the 10th cent.

During the troubles of 11(57, Pope
Alexander III. took refuge in this

tower, to escape the assault of the
faction of Barbarossa. It was partially

destroyed by the Senator Brancaleone
in 1257, and the remaining part was
pulled down in 1829 during the re-

storation of the Arch of Titus, which
liad served as a buttress to the Tower.
The ruins now visible consist of a
gigantic platform of lava concrete in
five steps, with massive blocks in
mixed travertine and peperino.

Further on, to the rt. of the paved
road, are the remains of some baths,
probably those built in tlie 3rd cent,

by Elagabalus. Their brick-worlc is

good, th(! flue-tiles often well pre-

served, and the marble lining of the
baths handsome. The centre of tlie
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group is occupied by a curious buildinc:,

in the form of a basilica, ornamented
"With columns of CipoUino. Beneatli
it is a very singular kind of crypt.

In the apse is a fountain or cistern,

just on tlie .spot where tlie altar ^YOuld

have stood if the buildinc: had been
a Church.

—

M. Overlooking these
Baths are the lower parts of vaulted
chambers which formed part of the
Palace of Nero.
Upon an artiiicial platform extend-

ing from the Bumma Sacra Via to the

area of the Colosseum, in the midst of

an enclosure surrounded by a vast

colonnade, was the double Ttmplc of
Venus and Jioinn (a.D. 125). The
platform, with fragments of its 72
columns, and the ruin of part of the
celiac of the temples (semicircular

apses placed back to back) are all

tHat remains of this magniticent monu-
ment. The stucco ornaments of the

vault in these apses are among the

rrrj

F^TIIHTT XJt
iatlis of_j:iat:abalus(?)

TEMPLE OF VEXUS AND KOMA.

finest examples of the kind in Rome.—M. Part of the ruin is included in

the garden of the adjoining convent,
which is now used as lodging-houses.

This Temple was designed by the
Emp. Hadrian himself, and was placed
on one of the most commanding sites

in Rome. The ground had been
previously occupied by part of the

Golden House of Nero, which ex-

tended from the Esquiline to the Pala-
tine. Thii palace was destroyed by
Vespasian ; but the Colossus of Nero,
which liad been commenced by order

of that Emperor in his own likeness,

and finished aftfr his death as an

image of the Sun, still stood on this

site when Hadrian began his work.
It was then removed to another posi-

tion, probably to the great pedestal

still existing close to the Colosseum.
Dion Cassius relates that Hadrian
submitted his design of the double
temple to Apollodorus, the archi-

tect of the Forum of Trajan, upon
which the latter observed that the
statues, which were sitting figures,

were too large for the celiac, for if they
rose they would strike their heads
against the roof; that tlie temple
should have been raised on a higher
level, 80 as more completely to com-
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mand the Sucrcd Way; and that the
required substructure, if made hollow,

would have been a useful jjlace for

storing the machinery of tlie theatre

(Colosseum). The historian adds, pro-

bably without truth, that Hadrian
caused the architect to be immediately
}iut to death for his bold criticism.

It is probable that the temple, lofty

as it was, appeareil from the Sacra Via
somewhat sunk behind the colonnade
of about ISO granite and porphyry
columns which surrounded it. The
two Temples faced towards the Forum
and the amphitheatre, with a portions
of 10 columns in each direction. That
of Ixoma appears to have looked to-

wards the Forum. The platform was
approached from the Summa Sacra
Via by marble steps, still partly pre-
served between the Church of S. Fran-
cesca and the Arch of Titus ; and from
the side of the Colosseum by two stair-

cases, the remains of which may be
traced. The building was begun a.d.

121, and was probably linishtd in the
reign of Antoninus Pius (a.d. 138),
upon whose medals, as well as
Hadrian's, it is represented. "Within
it was an altar, at which every newly
married couple in Kome oftered sacri-

tlce. It was burnt in the time of
Maxentius, and the existing remains
of tlie double cella are to be ascribed
to its restoration by that Emperor
about A.D. 311. In 625, Pope Hono-
rius I. obtained permission from the
Emj). Heraelius to remove its gilded
bronze tilus to cover the Basilica of
St. Peter, whence fhey were stolen
by the Saracens in S4;G. The mate-
rials of the temple were probably used
in the construction of the Church of
S. M. Nuova (now S. Franeesca
Komana), built on part of its area by
Pope Eeo III. ; and Paul II. is said
to have quarried here for the Palazzo
di Veuezia.

EOUTE i.

FROM THE CAPITOL TO THE COLUMN OP
TRAJAN, BY THE MAMERTINE PRISON,

THE ACADEMY OP ST. LUKE, AND
THE IMPERIAL FORA.

[For plan of this Route, see p. 34.]

i[Omu. p. [22], i. ; Tramway, p. [2S], i., iii.]

From the Palate of the Senator'

(lite. 5), on the side next the Ara
Coeli, a paved road leads down to tlie

Forum. It nearly coincides with the
Scalae G<'inoHiaf (see below), by
which the ascent was continued to the
Temple of Juno Moneta, probably
where the steps now mount to the
south side of the Ara Coeli. Between
these steps and the Forum is a piece

of ground on the S.E. extremity of the
Arx, in which are remains of walls,

some ofthem of an early character, like

the primitive walls of the Palatine.
On the left, at the foot of the descent,

ia the little Church of

S. Giuseppe de' Falegnami (1539),
belonging to the Confraternity of Car-
penters. At the 1st altar 1. is a
Nativity, by Carlo Maratta. Beneath
is the subterranean Chapel of iS. Fietro
in Carcere, with a curious ancient
crucifix behind glass above the altar.

From within tlie porch of the lower
Church a flight of steps descends to

the traditional Prison of St, Peter, the
ancient Tullianum, or

Career Mamertinus, which, as Livy
tells us, overhung the Forum

—

im-
minens foro (Sacristan, 50 c). Above
the steps is a part of the ancient
facade, and of an inscription re-

cording its restoration iu the reign
of Tiberius. The prison consists
of two chambers, the upper being
an irregular quadrangle of squared
tufa roofed with an ordinary round
arch in the same material, dating
]ierhaj).s from an early period of the
Ivcpublic. The lower is a half circle,

ID ft. by 10 in the widest part, the
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walls on the straight side being i^artly

formed of the solid tufa rock. The
stones forming tlie curved side, which
is placed towards the hill and probably

built against the rock, are laid hori-

zontally, ovelapping e;ich other in

such a manner as to slope forward

towards the top, where they origi-

nally formed a conical roof. The
wall now terminates at the height of

about 5i ft., and is covered by a

flat vault of a totally difterent con-

struction and material. This vault

has a hole in the middle, supposed

to have once been the only way of

descending into the lower chamber.
In the rock floor is a spring, which,

according to the legend, burst forth

miraculously, to enable St. Peter to

baptize his gaolers. In Early Latin

tullius signified a spi'ing ; and the

well still existing in the rock is

believed to have given the name of

TuUianum to the building, originally

constructed as a well-house. The
name was thought by the Roman
antiquaries to commemorate its erec-

tion by Servius Tullius; while the

building over it was attributed to an
earlier king, Ancus Marcius. Livy
says, And regis ojms est. ' The TuUi-
anum is the earliest specimen of build-

ing, other than simple wall-construc-

tions, in Eome.'

—

B.
The name of Mamertinus is not

classical, but mediaeval, and refers

to a statue of Mars (^Mamers) which
stood close by. The Tullianum np-

pears to have been a state prison and
place of execution for political offenders

and for captives of importance. It was
here that Lentulus, Cetliegus. and the

other accomplices of Catiline, were
strangled by order of Cicero, who an-

nounced thtir death to the assembled
people by the single word vixerunt.

Here Sejanus, the minister of Tiberius,

perished ; here Jugurtha was starved

to death ; and here, after the triumphs
of the Eoman generals, the captive

chiefs who had graced the procession

were frequently ordered to be slain.

The Sc(ila<: <iom<ntia<' (Stairs of

Sighs^which led past the prison down
to the Forum, and on which the bodies

of criminals were exposed, are buried

beneath the modern road, and may
probably bo hereafter discovered by
excavation.

The underground passages, acces-

sible from the prison, are ancient

drains for carrying off the water from
the spring. The passage is tortuous

and troublesome, about 100 yds. in

length, and the exit lies beneath a

house in the Via Marmorelle. At
intervals are vaulted chambers, with a

liole by which a man could descend for

the purpose of inspecting or cleansing

the drain ; and the whole system is

connected with the Cloaca Maxima.
Opposite stands the Church of \

S. Martina, bearing the name of a

very ancient building which was
raised on the site of the Secretarium

Senntus (offices of the Senate House),

restored in the 8th cent, by Adrian I.,

and rebuilt by Alexander IV. in 1256.

In 1588 Sixtus V. gave it to the

Academy of Painters, who joined to its

dedication the name of their patron

St. Luke. During the pontifiL-ate of

Urban VIII., the body of S. Martina
was discovered beneath the Church ;

whereupon Curd. Francesco Barberini,

nephew of the Pope, caused it to be

rebuilt from the foundations on a

slightly different site by Pietro da
Cortona, who was so much pleased

with his work that he called it his

daughter. On the 1. is the original

model of the Statue of Christ, by
Thorvaldsen ; on the rt. one of Eeli-

gion, by Canovu.
The very handsome Subterranean

Church of S. Luca, adorned with
columns of Serravezza and har-

diglio, and containing the alabaster

urn of S. Martina, was erected by
Pietro da Cortona at his own cost.

This artist bequeathed to the Church
his whole fortune, amounting to 1 00,000

scudi (20,000Z.), and painted the altar-

piece, representing the saint in triumph
over idols. At the foot of the stairs on

the 1. is a forged Inscription, stating

that a Christian named Gaudentius
was the architect of the Colosseum.

Opposite is the painter's tomb. Be-
hind the altar is an ancient marble

seat, called the Chair of Urban VIII.
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From Ibis Church started the Pro-

cession of the Candalora, instituted

by Po])e Gelasius about 495 as a sub-

stitute for the pa]s:an Lupercalia, aud
conjectured by Baronius to be the

origin of our Candlemas Day, On
the 2nd Feb. the Pope distributed

candles to the people from the porch
of S. Martina, and to the Cardinals
from the high altar of S. Adriano;
after which he proceeded to S. M.
Maggiore, which he entered bare-foot,

a Cardinal afterwards celebrating

jNIass. Festa, 30th Jan.

[A few paces to the rt., facing the

Forum, is <§. Adriano. Beyond it are
seen the columns in front of S. Lorenzo
in Miranda, behind which Church
is that of SS. Cosma e Damlano
(Kte. G).J

Behind the Church of S. Martina,
at No. -14, Via Bonella, is the

ACCADEMIA DI S. LUCA, the
Roman Academy of Fine Arts, founded
in 1588 by Sixtus V., who endowed the

confraternity of painters with the
adjoining Church. It is composed
of painters, sculptors, and architects,

but was deprived of its Schools in

1873. (Adm., p. [3G], 50 c. ; catalogue,
1 fr.)

On the staircase is a bust of

Cauova, aud several casts from Tra-
jan's column. The Academic rooms
on the first floor are only opened on
application to the custode. They
contain some casts from Cajiova,

Thorvaldscn, and Gibson, besides a

lino colossal head of Napoleon, mo-
delled by Canoni, and a valuable
collection of original drawings. The
Picture Gallery is on tlie 2nd floor,

readied through an ante-room with
engravings.

Gallery.— 1 Early Flemish, Depo-
sition. 2 Carlo Maratta, Virgin at

prayer ; on the back a *priut of

Itaffael's original design for the

Transfiguration, with nude figures.

8 Palamedis, Bivouac of Gipsies. 3

Ruhimg, Three Graces (sketch). 10

Vandyck, Virgin aud Child with two

Angels. 14 Baciccio, Innocent XI.
15 Salvator Rosa, Brigands' Heads.
21 and 24 Joseph Vernef, Sea-pieces.

31 Berchem, Ruins in the Campagna.
36 Mytens, Portrait of an Admiral
(1G38). 39 Paolo Veronese, Toilet of

Venus. 153 Giidio Romano, Copy of

Raphael's Galatea. 49 Claude Lor-
rfl//i. View of a Sea-port. 52 /. Vernet,

Sea-piece. On the 1. opens the

Hall of Raphael.—57 Early Flemish,
Virgin and Child, with SS. Catharine,

Barbara, Agues, Dorothy, and Lucia.
61 After Titian, Sketch of St. Jerome.
194 Salvator Rosa, Concert of Cats.

66 Bassano, Angel announcing Christ's

birth to the Shepherds. 08 Vanvitelli,

Tivoli. 72 St. Luke painting the
Virgin, wronglyattributed to Raphael.
77 Guercino, Venus and Cupid—

a

fresco transferred to canvas. 78 *Fresco
of a boy, att. to Raphael. 79 After
Titian, Calisto and Nymphs.

Hall of Fortune.—91 Poussin, Copy
of Titian's Bacchus and Ariadne.
102 Rosa da Tivoli, Shepherd and ani-

mals. 103 Guido Cagnacci, Tarquiu
aud Lucretia. 109 Palma Vccchio,

Susanna (not genuine). 107 Paolo Ve-

ronese (School of) Susanna. 1 16 Guido
Rent, Bacchus and Ariadne. 131

Sassoferrato, Madonna and Child.

133 Guido Reni, Fortune. 136
Spaiiish School, Portrait of Claude
Lorrain. 142 Harlowc, Wolsey re-

ceiving the Cardinal's hat.

The Modern Section, leading out of

the Gallery on the rt., contains pictures

by young students which have ob-
tained prizes. In the small room 1. is

197 Greuze, Contemplation. In this

room are also portraits of members of
the Academy, amongst whom are
Gihson, the sculptor, by Liiwenlhal
(full length), and another by Penry
Williams (with a fez); Federigo
Zucchero, by himself: the Duke of

Susses, by Laurence: Byron, Virginia,

Lebrun, aud Angelica Kauft'mann. In
a case on the wall are some fine

Medals, presented to the Academy
by popes and sovereigns ; one of them
on the rt. bears the portrait of Queen
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Victotia, presented by the Prince
Consort, lion, member of the Academ j'.

To the rt. is the Biblioteca 8akti,

a libraiy of 15,000 vols., chiefly on
art, bequeathed by the late architect,

Antonio Sarti.

In the angle between the Via
Bonella and Via Cremona, close to

the Academy on the N., stood the

Formil JitlUnn, the earliest of

The Imperial Foka.

The lloman Forum, in the later

days of the Republic, was found in-

sutficient for the multitudinous affairs

which were transacted there. The
tir.st contrivance to meet this deficiency

was the foundation of Basilicas in

substitution for the private houses

upon the sides of the Forum. The
Atria of Maenius and Titius were
converted into the Basilica Porcia ;

the house of Scipio was replaced by
tlie Sempronia. By these means not

only a considerable additional space
was devoted to ^jublic uses ; Ijut places

were provided in which tiie judges
and tribunes could pursue tiieir busi-

ness without interruption from the
weather. The first design for increas-

ing the public accommodation by an
additional open area was due to Julius
Caesar, who, while himself piu'suing

his conquests in Gaul and Britain,

commissioned his friends in Eome to

purchase the ground necessary for
' widening the Forum and laying it

open as far as the Atrium of Liberty
'

(Cic. Epist. ad Att. iv. 16). The
example of the first of the Caesars was
followed by his successors, until five

additional Fora, surrounded by the
most magnificent monuments of Home,
and filled with tlie choicest works of

Greek and Eoman art, occupied the
entire space between the old Forum,
the Carinae, and the foot of the Qui-
rinal hill. The forum Julinm, as

ultimately arranged, formed a grand
ternenos, or close, around a Temple
erected by Caesar, in fulfilment of a
vow made before the battle of Phar-
salus, in honour of Venus Genetrix, the

ancestress of his race. The Forum was

8ect. I.

begun about B.C. 54, and completed

after the death of Julius, by Augustus

;

the Temple w-as dedicated by Julius

himself B.C. 45. The co.st of the

ground alone is said to have exceeded

100,000,000 sesterces (about one mil-

lion sterling). Here Caesar placed

a statue of Cleopatra by the side of

the goddess; and it was in front of

this Temple that he received the senate

without rising from his chair, an
offence that was never forgiven. The
Temple of Venus Genetrix was re-

discovered towards the middle of the

16tli cent, and described by Pal-

ladio. Beneath the houses in an alley '

leading out of No. 29, Via Marmo- ;

relle, are five chambers built with

squared tufa stones, and in front of

them a wall with three arches in

peperino and travertine visible from

the public passage, which are thought

to have been some of the buildings on

the W. side of the Forum Julium.

From these chambers some Cloacae

run towards the Mamertine Prison.

A little W. of the Forum Julium
stood the Forinn of A uytistns, de-

signed to supply further space for

judicial business. It formed the en-

closure around the Temple of 3l<irs

Ulfor, vowed by Augustus to the god
who avenged the death of Julius

Caesar, in his war against Brutus and
Cassius at Philippi, and dedicated

B.C. 2.

Ultor ad ipse suos coelo descendit lionores

Templaque in Augusto conspicienda foru.

Et deus est ingens et opus : debebat in uibe

Non aliter nati Mars habitare sui.

(Ovid, Fast. v. 551.)

At the end of the Via Bonella is

the Arco dei Pantani (see below).

To the 1. of it are some fine remains

of the *Temple of Mars Ultor, con-

sisting of a fragment of the wall

of the cella, with three Corinthian

columns, and a pilaster forming

part of the peristyle. Until 1820

they supported the tower of the

Church of S. Basilio. Above is a

handsome architrave, and a ceiling

with richly moulded sunken coffers.

The cella was once covered with slabs
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of white raarblo, grooved with sham
joints to give an effect of size

—

of which three bands and a basement
remain.

Tlie lofty circuit *Wall of tlie

Forum, against which the back of the
Temple was placed, has been pre-

served for a length of 16t> yds. The
upper part is built of peperino, the
lower of sptrone, and its height ex-

ceeds 100 ft. The hard grey blocks of
sperone are as fresh as ever, while the
softer greenish pcperino has weathered
badly. On the top is a massive and
efi'ective travertine cornice 4 ft. deep,
with large simple consoles.

—

M. Its

chief purpose was not so much to pro-

tect the Forum from the street fires

which were so frequent in Eome, as
to screen the view of the ugly houses
which overhung the Forum from the
slope of the Quirinal liill.

Within this wall on the rt. are the
fine ruins of the *Southern Hemi-
CYCLE, excavated in 1889. Many
pedestals of statues bearing the names
of C. Marius, Q. Fabius Maximus,
Sulla, and other victorious generals,

were thus brought to light, and the
inlaid pavement of coloured marbles
exposed to view. At the same time
was cleared out about 150 yds. of the
Cloaca IMaxima, whicli runs beneath
the Imperial Fora.f Here stood the
old Church of S. Basilio, mentioned
as one of the principal Al)boys of

Rome in 9S.i5. Its gable can be easily

made out against the wall. The
street is closed by the

Arco del Pantani, which formed one
of the entrances of the Forum. To
the X. of the Arch stands the Church
of the Annunziata, built in 1576 by
some Dominican Nuns, to wliom Pius
V. had as.-^igned the Convent of S.

Basilio. It was built out of the mato-
I'ials of the Temple about a.b. 505.

To the rt. of its entrance are four well

jointed doorways in tlie ancient wall,

buried nearly to the spring of the
arch. To the N. rises the Torre

f It can l)e cxaniineil liy applying to Cav.
Narducci of the City Hydraulic .Service.

del Grillo, with a handsome marble
cornice.

Turniug to the rt., outside the Arch,
we soon reach on the 1. the very
ancient Church of

SS. Qnirico e Gitditta, which gives
a title to a Cardinal Priest. In the
6th cent, it occupied a much lower
level, and faced iu the other direction,

with its apse towards the Forum Wall.
It was rebuilt by Paul V., in 1606,
and given to the Dominicans in 1622.

Crossing the street a few yds. fur-
ther, we reach on thert.,at the corner
of the wide Via Cavour, the

Tor de' Conti, a huge brick tower,
erected by Nicholas I. in 858, and re-

built in 1216 by Innocent III., both
Popes of the Conti family, from whom
the tower derives its name. It is

founded on the remains of a square
Temple, supposed to be that of Tel-
liis. Its walls are cased with brick
and strengthened with buttresses.
The tower consisted of three stories

of great altitude, and is referred to

\)\ Petrarch, in one of his letters, as
' Turris ilia toto orbe miica quae
comitum dicebatur.' It formed, like
other towers of the same kind, a
fortress during the troubled middle
ages. The battlemented summit was
injured by the earthquake of 1348;
the tower itself was partly pulled
down by Urban VIII., and reduced
to its present form by Alexander VII.
in 1655. It in'obably occupied the
centre of the Area Tellwis, in the
region of the Carinae, and stood near
the house of Spurius Cassius, the
Consul, who in B.C. 485 was hurled
from the Tarpeian rock.

Following the tramway for a
few yds. to the bottom of the Via
Cavour, and turniug to the rt., we
reach at the corner of the Via della

Croce Bianca the two half-buried
coUnnns known as the

*Colonnacce. This ruin, sometimes
erroneously called the Temple of Mi-
nerva, formed part of the ornamental
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enclosure of the Foruui of Nerva. A
comparatively narrow space, between

the Forum of Vespasian and that of

Augustus, was chiefly occupied by
the Arfjildum, a great thoroughfare

leading from the Roman Forum to

the 8ubura, one of the most crowded
parts of Rome. Here Domitian built

another Forum, in which he placed

a Temple ofMiwrva, and a Shrine

of tTauus OiififlHfrons; the erec-

tion of the latter is celebrated by

Martial (x. 28). The temple was
completed by the Emp. Nerva,
whose name was commonly given to

the Forum ; which was also called

the Forum Transitorium, from the
thoroughfare passing tlirough it. A
considerable part of the hexastyle
portico of the Temple of Minerva was
still standing at the beginning of the
17th cent., and views of it are given
in the rare works of Du Pcrac and
Gamucci. It was pulled down by

FORA OF AUGUSTUS AND NERVA.

Paul V. in 1606, its Corinthian

columns cut up to decorate his fountain

on the Janiculum, and its architrave

turned into the high altar of St.

Peter's. Some of its material was

also used in the construction of the

Cappella Borghesc at S. M. Maggiore.

The remaining columns support an

entablature with sculptured frieze

and cornice, and an attic in which

is a figure of Minerva in high relief.

The frieze represents the attributes

of Minerva as patroness of house-

hold industry; young women are

weaving or spinning, weighing out

money, and drawing water. All this

ornamentation is attached to a wall

built of large blocks of i^eperiiio, once

cased with marble. The ' entablature

projects and returns round the

columns, which are placed in front

—

a peculiarity of Roman tabte, never

seen in Greek work. The attic also

projects, and formed a pedestal for

colossal statues.'

—

M.

[At the opposite corner of the two
streets is the ancient Church of S. M.
in Macello Martyrum, so called be-

cause it encloses a well into which
numerous Christians are supposed to

have been thrown, after tlieir condem-
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nation at the office of the Praefect

nnnexed to the neighbouring- Aedeg
iSaci-de Urhis (see below). The water
of this well, wliich in reality is simply
a shaft communicating with the Cloaca
Maxima, was constantly drunk by de-

votees during the middle ages for the

sake of its healing qualities. Previous
to the l"ith cent, the Church bore the
title of /S". Marco, but in tlie IGth it was
given to the weavers, and changed its

name to S. Agata del Tessitori. It

now belongs to the Third Order of

Poiiitence. Festa, 5th Feb.]

Forum of Peace.—After the com-
pletion of the Forum of Augustus, no

I further work of the kind was projected

I
until the time of Vespasian, who sur-

rounded his magnificent Temple of
Peace, dedicated a.d. 77, with an en-

closure nf a similar chai'acter. It

stood S.E. of the Forum of Au;j;ustus,

near the point where the Via Ales-

I sandrina joins the wide Via Cavour.

f No certain relics of these monuments
remain, except portions of the pave-
ment at the foot of the back wall of

SS. Cosma e Damiano, wliere the
fragments of the marble plan of Eorae
were discovered by Antonio Dosio.

The Aedes Sacrae Urhis, represented

by the Church of SS. Cosma e Da-
miano, was entered from this Forum,
and formed, as it were, part of its

enclosure. The existing ruins date
partly from the time of Ve.spasian,

partly frnm tliat of Sevevus. Ont.sido

the apse of the Basilica of Constantine
is a fine fragment of wall in mixed

L blocks of peperino and tufa, with a

I square-headed travertine doorway,
I having a round relieving arch
I over it.

I The Temple of Peace included a
Public Library and a perfect treasury

I of antiquities and M'orks of art. It

I contained tlie golden table of .«hew-

bread, and the golden candlestick

from the Temple at Jerusalem. The
B building lay in ruins, having been
^L struck by lightning, between a.d. 522
^H and 5o4 ; thougli there still existed a

^^L large number of its Greek sculptures

^^Kin the adjoining Forum, among which
^^Byras a Bidl standing over a fountain,

and the celebrated Cow and Calf by
Myron, which once adorned the great

square at Athens.

The Via Alessandrina leads straight

from the Ijack of the Basilica of Con-
stantine to the

*Fortim of Trajan. [Just before

reaching it the Via di Campo Carleo

(Carlo Leone) diverges to the rt. (see

below).]

The excavated area may be visited

by descending a staircase at the S.E.
corner, where there is a cmtode in

attendance. It was begun by Trajan
after his return from the Daeian war,
and completed a.d. 114. A triumplial

arch gave entrance to the Forum.
This was a large square with colon-

nades on three sides, and the Basilica
Ulpia, so calleil from Trajan's family
name, on the N. side. Beyond the
Basilica, to the N., rose the memorial
column, in the centre of a square area,

having on two sides the celebrated

Greek and Latin libraries. Beyond
these buildings tlie Temple erected

to Trajan by Hadrian occupied the
area on which now stands the Pal.
Valenfini (Prefettura). On the E.
and W. of the Forum two semicircular

wings, with a double tier of shops and
public offices, supported the slopes of

the Quirinal and Capitoline hills,

liartially cut away to make room for

this magnificent suite of buildings.

The architect employed by Trajan for

this work was a Greek, ApoIIodorus of

Dama.scus.
Some exquisite sculptures, repre-

senting scenes in the life of Trajan,
and described in the account of the
Arch of Constantine, are generally
supposed to Jiave been taken from the
arch which gave entrance to this en-

closure. It is however more probable
that they were removed fi'om the Jrc«.s

Divi Trajani near the Porta Capeiia.

About one-third of the extent of the
Forum was disclosed in 1812, when
the French prefect of Rome, Comte
de Tournou, caused two convents and
several houses to be pulled down to

lay open the present area. Tiie marble
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pavement has almost entirely dis-

ai^peared, but many fragments of
marble capitals, entablatures, reliefs,

and votive or lionorary inscriptions,

are inserted in the modern enclosure
wall. Among these inscriptions, one
iVagment placed in the semicircular
wall at Ihe N. end of the enclosure
contains the record of the liberality of

Trajan when he caused the registers

of taxes due to the State to be burnt in

his Forum (see p. 63). The sum of

the debts was not less than sestektivm
NOVIES WILLIES CENTENA MILLIA, Or

about 8 millions sterling. There are

also some pedestals with long inscrip-

tions in praise of FlaviusMerobaudes,
Nicomacbus Flaviauus, and other

eminent statesmen of the 4th and the

5th cent., but no remains of the base-

BESTOKED PLAN OF TEAJAN's FOKUM.

ment which supported the great bronze
equestrian statue of tiie Emperor, re-

nowned throughout the Koman world.

£0f the two semicircular wings,

which svipported the slopes of the

Capitol and the Quirinal, the one to

the W. is entirely concealed by modern
houses in the Piazza delle Chiavi

d'Oro; but that at the foot of the

Quirinal is well preserved, and may
be entered from No. G, Via di Campo
Carleo (50 c). A considerable portion

of it forms the boundary of an ad-
jacent garden. (For admission to

both, apply to the Custode of Trajan's
Forum.) It formerly bore the name
of the Baths of Aemilius Paullus,t
and consists of corridors, in two,
originally perhaps three, stories, partly

intended to support the lofty bank of

earth behind them. The square re-

cesses, with travertine doorways, were
used as shops or public offices. The

•)- The adjacent Via Maf/7ianapoli (Rte. 19)
is a curnnition of Balnea Paulli.
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pavement in polygonal blocks of lava

was laid open in 1812 by the French,

and is one of the best in Rome. The
brickwork is also extremely beautiful.

An old staircase, connecting the corri-

dors with the Forum, descends from
the garden.]

Of the two double rows of granite

columns, on which stood the bronze

roof of the Basilica Ulpia, nothing re-

mains but the lower portions with their

restored bases. ' The pavement of the

Basilica, with its fine slabs of white

marble, is raised about 3 ft. above the

level of the Forum. Some of the

pedestals of the statues which flanked

the steps leading down to the Forum
are still visible.'

—

M. The pillars

which decorated the main entrance,

facing the Forum, as well as the steps

leading to it, were of costly giallo

antico marble ; and some fragments of

them, as well as of the frieze and
cornice, are now placed under an arch

of the modern enclosure wall.

The *Colunin of Trajan, the base

of which was excavated by Paul III.

in the 16th cent., is the finest exist-

ing monument of this class. (For the

ascent, apply at No. 1 Via in Miranda.)

The Column was dedicated in honour

of the Emperor by the Senate and
Eoman people while Trajan held

the Tribunitian power for the 17th

time, and in his Gth Consulate. It

is composed of 3-i blocks of white

marble, nine of which form the base-

ment, and 23 the shaft ; the remain-

ing two, the torus and capital. The
pedestal is covered with reliefs of

wavlike instruments, shields, and
helmets ; and bears the following

inscription supported by two winged
figures : senatvs . popvlvsqub . ro-

MANVS—IMP . CAESARI. DIYI NEBVAE
F . NERVAE—TRAJANO . AVG . GERM .

DACICO PONTIF—MAXIMO . TRIE. POT.

XVII. IMP. VI . COS . VI . P . P.—AD .

DECLARANUVM QVANTAE . ALTITVDI-

NIS—MONS ET LOCVS . TANTz's . OpeRIBUS .

SIT . EGESTVs. This fixes the date

about the commencement of the Par-

thian war (a,d. Hi), from which the

Emperor did not live to return, so

that he never saw this remarkable
monument of his reign. A series of

reliefs ascend in a spiral band round
the shaft, representing a continuous
history of the military achievements
of the Emperor. These sculptures

are well preserved and in a good
realistic style of art. They con-

stitute a perfect study of military

antiquities, aod, as a record of cos-

tumes, perhaps no ancient monument
which has been preserved is so valu-

able. They were originally covered
with brilliant colours and gold. The
reliefs are 2 ft. high in the lower part,

increasing to nearly four as they ap-

proach the summit. They begin with
a representation of the passage of the
Danube on a bridge of boats, and are

carried on through the successive

events of the Dacian wars, represent-

ing the construction of fortresses,

attacks on the enemy, the Emperor
addressing his troops, the reception of

ambassadors of Decebalus who sue
for peace, and other incidents of the
campaign. All these details may be
better studied from the casts in the
French Academy (Villa Medici), or

from those in the Laterau Museum.

f

The sculptures contain no less than
2500 human figures, besides a great
number of horses, ships, fortresses and
other objects. In the interior is a
spiral staircase of 184 marble steps,

lighted by 42 openings, leading to the
summit, on which stood a colossal gilt

bronze statue of Trajan holding a
gilded globe which was erroneously
supposed to have contained his ashes.

The statue was probably carried off

by the Byzantine Emperor in 663;
the globe is now in the Museum of
the Capitol. A Statue of St. Peter
in gilt bronze, 11 ft. high, was placed
upon the column by Sixtus V. in

1588, when the feet of Trajan's statue

are said to have been still fixed on
the block of marble that supported
it. The height of the shaft is 100
Roman feet (97J English), and that

of the entire column from its base, ex-

clusive of the statue and its pedestal,

t The S. Kensiugton Museum bas also a set

of casts, not well arranged.
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127§ feet. The diameter is 12 ft. at

the base and 10 fh. beneath tlie capital.

The hitter • is of no definite Order,
hut resembles the Doric, the echinus

of which has been cut into egg and
dart enrichments.'

—

31. The base

consists of a hirge torus, carved with
hxiirel leaves in relief, forming a col-

lossal wreath. The Column of Marcus
Aurelius, omitting the pedestal in both
cases, is of jireeisely the same height,
but looks lower, because it has 20
spiral bands instead of 23, and larger
figures in higher relief.

The last part of the inscription
lias been understood to mean that the
column shows tlie height of the hill

tliat was cut away to make room
for the Forum. This interpretation,

however, would make the ridge thus
levelled higher than the Capitol, aud
very nearly as high as the Quirinal.
It is far more probable ' that the words
allude to tlie cutting away of the
Quirinal Hill, which was steep and
inaccessible before, but was sloped
away to a point on the side of the hill

as high as the top of the column.'

—

B.
The ashes of Trajan, originally placed
in a golden urn, are said to have been
deposited by his successor Hadrian in a
vault under the cohimn. The chamber
was opened, however, in 1585 by Sixtus
v., who found it empty, and walled it

up again.

It should be borne in mind that the
Column was originally surrounded by
buildings almost to its summit, and
stood practically in a narrow Court
mcasuriug only Hi or 14 yds. each
way, from the various Hoors of which
it was intended that the reliefs should
be examined. The Greeks never
raised Columns, as such, for the mere
purpose of supporting a statue; and
the object in this case was simply to
exhibit a series of sculptured panels
within tiie least possible space and
in the most convenient form. The
history of his successive triumphs
naturally culminates in a Statue of
the Emperor himself; but this, aud
the upper portion of the shaft, were
all that could be seen above the roof
of the Basilica. The Column as a
whole could not be viewed, and waa

never meant to be viewed, from any
external point whatever.

—

B.
A leaden pipe upwards of a mile

long conveyed water to the Forum of

Trajan from a reservoir near the site

of the Rly . Stat. It must have weighed
altogether nearly 281:5 tons, and 'of these
conduits there were many thousands
in Rome and its vicinity.'

—

L.

Two Churches stand on the N. side

of the Piazza. On the left

S. M. di Loreto, a handsome octa-

gonal building, erected by Antonio da
SangaUo in 1507, with a double dome,
in eight compartments. The fanciful

lantern was added by Gion. del Duca
in 1580. In the 1st chapel rt. are very
poor mosaics of SS. Barbara, John
Evan., and Francis, by Rosetti (1594);
at the high altar. Virgin and Child,

with SS. Sebastian and Roch (School
of Perugiiio). This Church belongs
to the corporation of bakers, whose
hospice is behind it. Festa, 10 Dec.
On the rt. is the Church of the

Nome di Maria, originally dedicated
to St. Bernard—a Greek cross, with a
cupola rebuilt in 1736. Innocent XI.
changed the dedication in honour of

the deliverance of Vienna by Sobieski
in 1683.

G 2



M Boide 8.- The Colosseum. Sect. I.

ROUTE 8.

THE COLOSSEUM.

[Omn. p. [2'2], i., iv. ; Tramway, [28], p. i.]

History.—This Amphitheatre was
l)egim by Vespasian, a.d. 72, on tlie

site of the Stagmmi Neronia, li hike

in the grounds of Nero's Golden
House. This extravagant erection

had swallowed up a whole district of

Rome, and extended from the slopes

of the Palatine to a point beyond the

Sette Sale (Rte. 14). • The destruction

of this gioantic palace, and the restor-

ation to the Romans of its site in the
form of public buildings, such as the

Thermae of Titus and the great ^4mp7t/-

tlicatre, were among the most politic

acts of the first Flavian Emperors.'

—

M.

The *Colosseuiii was commenced by
Vesp.isinn, dedicated in a.d. SO by
Titus, and completed by Domitian.
It received successive additions from
the later Emperors, and was altered

and repaired at various times until the
beQ;inning of the 6th cent. Tlie upper
story, with its rows of wooden seats,

was set on fire by lightning in the reign
of the Emp. Macrinus, a.d. 217. It

was. replaced by the e.xisting stone
structure, opened by Gordiauus III.

in A.D. 2-41:. The Arena and Podium
were destroyed by an earthquake in

442 and 580 (see Inscription on a
square pedestal to the rt. near the
entrance from the Forum). The build-

ing was originally called the Amphi-
THEATKUM Flavium, iu honour of the
family name of the Emperors engaged
in its construction ; and the first men-
tion of the name Colosseum, derived
from its stupendously colotsal dimen-
sions, occurs in fragments attributed
on very doubtful grounds to our Vener-
able Bede, recording the famous pro-

phecy of the Anglo-Saxon pilgrims :—

•

While stands the Colosseum, Kome shall
stand

;

When falls the Colosseum, Rome shall fall;

And when Eome falls, the world.

From our own land
Thus speak the pilgrims o'er the nilKhty wall
In Saxon times, wliich we are wont to call

Ancient.

—

Cltilde Harold.

At the dedication of the building by
Titus, 5000 wild beasts were slaugh-

tered in the arena, and the games in

honour of the event lasted for nearly

100 days.f During the persecution of

the Christians the amphitheatre was
the scene of fearful barbarities. In

the reign of Trajan, St. Ignatius was
brought from Antioch purposely to be

devoured by wild beasts in the Colos-

seum; and the traditions of the Church
^

are filled with the names of martyrs
|

who perished in its arena. Gladiato- '<

rial combats were abolished by Hono-
rius in 405, chiefiy in consequence of

'

the heroic devotion of tiie Greek
monk Telemachus, ' who rushed into i

the midst of one of the scenes of

butchery, and fell a victim to the rage

of the people at having their favourite

amusement interrupted.'— M. His
spirited protest had, however, the effect

of preventing any further slaughter of

human victims. A show of wild

beast.s, which took place iu the reign

of Theodoric, and a bull-figlit at the

expense of the Roman nobles in 1332,

are the last exhibitions of which his-

tory has loft us any record. The
1000th anniversary of the foundation

of the city was celebrated with like

magnificence by the Emp. Philip in

248.

Two-thirds of the original building

have disappeared. It was converted

into a fortress in the middle ages, and
served as a Hospital in 1450; it sup-

plied the Roman popes and princes

for nearly 200 years with building

materials: the Pal. di Venezia, Can-
relleria,Farnese, and Barberini having
been in great part built from its ruins.

Sixtus V. endeavoured to transform

the building into a woollen manufac-
tory, and employed Fontana to design

a plan for converting the arcades into

shops ; but the scheme fortunately

failed, and was abandoned after it had
cost 15,000 scudi (3000Z.). In the

17tli cent, the Amphitheatre was
used for the exhibition of Passion

Plays. Clement XI., in 1700, enclosed

f In early times, gladiatorial fights were
held in the Forum Romanum ; but the earliest

of all took place in the Forum Boarium (Rte.

261.
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the lower arcades, and established a

manufactory of saltpetre for the supply

of his neiglibouring powder mills. To
prevent further indignities, Benedict

XIV., in 1750, consecrated the build-

ing to the memory of the Christian

martyrs who had perished in it, and
at the request of St. Leonard of Porto

Maurizio (1G76-1751) established the

Via Crucis, or 11 Stations of the

Cross, at the foot of the ascending

rows of seats. The French cleared

the porticoes and removed from tlie

arena the rubbish which had accumu-
lated for centuries. Pius VII. built

the wall which now supports the

S.W. angle, a fine specimen of modern
masonry ; his successors have liberally

contributed towards the preservation

of the fabric ; and very extensive

repairs were carried on during the

reign of Pius IX., directed by Canina.

The Cross which stood in the middle
of the arena, and the 14 Stations of

the Passion ranged in a circle around
it, were removed in 1874, in order to

re-excavate more completely tlie sub-

terranean corridors and vaults which
were partially uncovered by the

French between 1811 and 1814.

Material.—Travertine of tlie finest

quality is emjiloyed for the external

face of the building, the ambulacra,
or two outer corridors, and the arches

of the inner corridors and the stairs.

The intermediate parts are of tufa and
brick, and the vaults of concrete. The
form of the amphitheatre is, as usual,

elliptical, the major axis of the build-

ing, including the thickness of the

walls, is 195 yds., the minor axis,

156 vds. The length of the arena is

93 yds., the width 50 yds. The
superficial area is nearly 6 acres, and
the walking distance round the build-

ing just one-third of a mile.

Exterior.—This is best seen from
the slope of the Esquiline, above the

N. face of the building. The outer

elevation consists of four stories : the
three lower are composed of arches

supported by piers faced witli half-

columns; the fourth is a solid wall
faced with pilasters, and pierced in

the alternate compartments with 40

square openings. In each of the lower

tiers there were 80 arches. The lowest,

of the Tuscan order, is nearly 30 ft.

high ; the second, Ionic, about 38 ft.

;

the third, Corinthian, of the same
height ; the fourth, Composite, 44 ft.

Above the last is an entablature. The
height of the outer wall is 157 ft. It

should be noticed that the details of

the architecture in the several orders

are excessively meagre, the spiral lines

on the Ionic volutes being omitted en-

tirely, as well as the characteristic

ornaments of the entablature (see

Theatre of Marcellus, Rte. 24). The
acanthus foliage of the Corinthian
capitals is also very roughly worked.
It is, however, possible that these por-

tions of the building were once covered
with stucco, and the usual enrich-

ments modelled in that material. At
the base of the columns in the two
ujjper tiers runs a low thin jjarapet

wall, as a protection for persons walk-
ing along the corridors. ' The Colos-

seum would have been much more
dignified and noble had its designers

omitted the unmeaning half-columns
and capitals which are stuck on its

sides, and left the noble rows of arches
in their unadorned grandeur to tell

their own tale. The Amphitheatre of

Verona has no columns, and exhibits

a purer taste.'

—

B. The holes which
disfigure the walls of the building

were made during the middle ages in

search for the metal clamps which
bound the travertine blocks together,

when the value of this material was
considerable, or labour cheap. 47 of

the 80 bays of arches have been de-

stroyed by Popes and Koman nobles

for the sake of their building mate-
rials. They were numbered progres-

sively, as may be still seen on the N.
side, and every fourth arch was fur-

nished with a staircase. Between
those numbered xxxviii and xxxix
is one with a tablet over it placed by
Pius IX., which has neither number
nor cornice ; it is about one-sixth

wider than the others, and formed
an Imperial entrance. A fragment of

a fiuted pavonazzetto column here
indicates the start of a colonnade,
whif^h led to the Baths of Titus. On
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FLAN OF THE EXCAVATIONS IN THE COLOSSEUM.

A. Podium.
B. Stairs from the lower level of the Arena to

the Caelian Cryptoporticus.
C. Imperial boxes.

I). Imperial entrance from the Caelian.

E. Do. from tlie Esquiline.
F. Marble platforms for the seats of dignitaries.
G. Cryptoporticus.

H. Ambulacra and cells for wild beasts.

I. Cryptoporticus leading to the Esquiline and
Caelian.

K. Cryptoporticus leading towards the Lateran.

L
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the opposite side there was a corre-

sponding entrance with a subterra-

nean passage, still visible. The
entrances for processions of gladia-

tors were at tlie extremities of the
major axis.

Interior.— Having surveyed the
building from this point, the traveller

is recommended to return to the rt.

along the low wall, and descend to

the foot of tlie unnumbered archway
which formed the Imperial entrance.

Walking thence towards the centre of

the Colosseum, he will observe on the
barrel vaults and beneath the arches
some panels delicately moulded with
foliage and figures in stucco, once
painted and gilded—the only remains
of this beautiful form of decoration,

with which every vault and arch was
originally covered. He should also

notice the awkward treatment of the
imposts which cap the square piers

within the outside corridor. The shal-

low pilasters which run down from the
roof do not project enough to stojithe

imposts, and the latter are therefore

cut away to make way for them.

—

M.
The fragments of columns and capi-

tals which lie scattered on the ground
nearer the Arena have rolled down
the tiers of seats from the highest
story. They are of various dates,

several having been taken from older

buildings ; but they were not set up
in the Amphitheatre until the restora-

tions of 222-244.

We now reach the Arena, so called

because it was covered with sand to

prevent the gladiators from slipping,

and to absorb the blood. It originally

measured about 28 yds. by 17, but is

now much larger, on account of the

removal of the wall in front of the
Podium. Around this were arranged,
upon vaultings gradually sloping down
towards the centre, the seats for the
spectators. The four tiers of seats

correspond witli the four outer stories.

At the base surrounding the arena
was the Podium, a kind of raised plat-

form, faced with marble, and about
12 ft. high, on which the Emperor, tlie

Senators, a^id thp Yestal Virgin9 had

their places. These dignitaries sat,

not on step-like seats, but on separate

marble thrones, many of which were
probably stolen from the theatre of

some Hellenic city, where they had
served a similar purpose. Some of

these thrones were atterwards con-
verted by the Cliristians into epis-

copal chairs for their Basilicas (see

p. 107).

—

M. The Emperor's throne
was raised above the others, and
placed under a canopy supported on
columns.
Above this, and separated from it,

were three groups of seats forming
the cavea, and an attic or roofed

gallery, as may be seen on several

coins on which the building is repre-

sented. The ascending tiers of seats

were distributed in groups among
the citizens according to their rank
and wealth, the lowest rows being
the most honourable. Above them
rises a lofty brick-faced wall, once
lined witli marble, pierced with doors,

windows, and niches for statues. ' At
this point Domitian's work ends, and
the galleries above are of the 3rd
cent.'

—

M. They were occupied by
women and by the lower classes, the
seats being often free. The Amphi-
theatre could contain 50,000 seated

si^ectators.

The upper portion of the external
wall is built with blocks of travertine

taken from older buildings, cornices

and half-columns being still visible on
the inner side of the wall where the
brick facing has fallen away. This
is not due to a slovenly style of

construction, but to the necessity of

providing an uneven surface for the
concrete wall upon which the bricks

were laid. At the summit is an en-
tablature, and many of the consoles

which projected in order to support
the poles of the velarium, or awning,
stillremain. The awning was stretched

in a slanting direction over the seats

by sailors of the Eoman fleet, stationed

for that purijose upon the summit of
the highest wall. The line of a stair-

case by which they ascended may be
seen at the end of the stretch of wall,

looking towards the Lateran. The
Arena itself, however, remained alwfiys
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open to the sky. In rough and windy
weather the awnings could not be set,

and umbrellas or broad-brimmed liats

were used. ' The air was cooled witli

immense jets of water, and scented

with fragrant essences.'—B.

In the face of the Podium are twenty
square recesses, about 6 ft. liigh by
3 deep, which probably served as boxes
for sentinels or soldiers on guard.
Within them may l)e seen the trian-

gular start of the tiled channel which
carried off the surface drainage of the
Arena into the main sewer outside
the oval (see below).

There were also eight projecting

balconies, paved with marble, in the
circuit of the Podium, which may have
been 'intended for officers on guard
in case of accident or conspiracy.'

—

M.
One of them, towards the Lateran, is

well preserved, with its gutter for

rain water, and marks of its marble
parapet. It rests upon a large block
of travertine.

In front of the Podium ran a wall
of travertine, sufficiently high to pre-

vent the beasts from reacliing the
spectators. A small portion of it yet
remains close to the above mentioned
balcony. The floor of the arena
(probably of wood) rested on walls,

forming several parallel rows of corri-

dors or galleries, from which wild
beasts could be raised in cages and
driven up inclined planes on to the
arena, and scenery or stage properlies

be hoisted. The framework of several

lifts constructed for this purpose, pro-

bably in the 5th or Gtli cent., may be
seen between the walls of the sub-
structions. Under the Podium, in the
thickness of the wall, are arched cells,

extending all around the oval, and
intended as cages for wild beasts. A
passage not cleared out runs biihind

them, communicating with a kind of

trap still visible, by which the keeper
cnuld let down food to the animals;
and in front was a channel of running
water for them to drink. It probably
Comes from the same springs which
.supplied the Lake of Nero, and the
Wiiter is flowing still. Between each
di n project mas.sive travertine corbels,

in pairs, with a channel in the brick-

work between each pair of corbels,

ajiparently to sustain strong masts or
square pioks for the awning over the
Cavea. In front of the above-men-
tioned balcony runs a fine fragment of

curved tufa wall, in blocks fully 7 ft.

long, very neatly fitted together, which
is of the original foundation. The re-

maining parts of the substructions are
of various dates, some being as late

as the 6th cent., and their object is

unknown.
Fragments of an inscribed frieze

lie scattered along the margin of the
Arena, and here aud there we find

remains of the marble seats, but none
in situ.

On each side of the entrance from
the Forum a narrow passage slopes

down to the Arena, terminating in

steps and a slanting marble slab.

There are two corresponding passages
at the other end of the oval, but their

use is unknown. Following for a
couple of yards the one which runs
in a straight line with the Arch of

Constantine, and turning immediately
to the left, we pass the start of a
flight of marble steps which led up
to the Podium. There is a better

example further on, in which may be
.seen ' holes for pivots and bolts of

bronze gates which shut iti each
staircase at its foot.'

—

M. A little

further on the rt. opens one of the
two Imperial entrances, and beyond
it is seen the commencement of
the underground pa.ssage, which
turns to the 1. outside the wall (seo
Plan).

At the extremity of the amphi-
theatre is another crypto-porticus

GJ ft. wide, going in the direction of
tho Lateran. About 80 yds. of this

passage have been cleared out, as
well as two narrow staircases leading
down to it from the arena level. Its

sides and vaults are comj)osed of
enormous blocks of travertine, but the
floor (in oput^ xijiratiim) is now covered
with mud, and it is practically inac-

cessible. Beneath it runs the main
drain of tlie S.E. part of the Colos-

seum at a depth of 25 ft., vaulted with
travertine and lined with brick and
cement, Its ancient iron grating wa?
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discovered at the mouth of the th'ain.

It is 6 ft. high, and 1 ft. 8 in. wide.

The swampy nature of tlie ground
upon which the Amphitheatre was
built rendered its drainage a matter
of extreme importance and difliculty,

and the whole system seems to have
been admirably contrived. In 1879
was discovered, at the S.E. angle of

the arch of Constautine, another
ancient drain of excellent brick-

work 8 ft. 2 in. high and 3 ft. wide.

The drainage of the Colosseum now
passes through this portion of the
ancient cloaca. In cleansing it there

came to light a well preserved marble
head of Gordian Junior, another,

perhaps of Ariadne, a large discus of

vitreous paste, three copper jugs,

thirty pagan lamps, some of which
adorned with gladiatorial devices,

several bone spoons, styli, pins, and
needles, and an enormous accumula-
tion of bones and skulls of animals
killed in the Arena.
Near the entrance from the Forum

are .some cylindrical altars with tri-

pods in relief, and several cippi and
inscriptions. A staircase under the
arcade, facing the Temple of Venus
and Eoma, gives access to the

Upper stories. (Adra. 50 c. ; Sun.
free.) On the way is passed a small
collection of architectural fragments
(key at No. 1, Via in Miranda). The
*viEW embraces the Caelian, Palatine,

and Aventine hills, and extends as

far S. as the campanile of S. Paolo
Fuori.

The Colosseum is probably more
effective as a ruin than it can ever
have been when entire. Its chief

characteristics are strength, solidity,

and practical convenience ; but it ex-
hibits almost a coutemjit for elegance
of proportion. The upper tiers, though
ingeniously lightened by a graduated
diminution of thickness, appear to the
eye almost as heavy and compact as

the lower ; and the enormous unre-
lieved flat surface of the highest wall
must have seemed ready to topple

over, or crush the arcade below. ' But
now that earthquakes and barbarous
hands have made such ghastly rents

in its sides, the outline has become
more varied, and the base more pro-

portioned to the superstructure. Much
that offended the eye has been re-

moved ; and the historic memories
which cluster round its walls, of

mighty Emperors and bloodthirsty

mobs, of screams of death or triumph,
of gorgeous pageants and heroic

martyrdom, combine to render the

Colosseum, in its decay, the most im-
posing ruin in the whole world.'

—

B
The Flora of the Colosseum was

once famous. Professor Sebastiani, in

his ' Flora Colisea,' enumerated 260
species of plants found among the ruins

of the amphitheatre. Dr. Deakin, an
English physician, who resided for

several years at Kome, in his ' Flora
of the Colosseum,' increased the

number of species growing on its

walls to 420. This vegetation was
destroyed by Sig. Rosa in 1871, and
the walls are now periodically scraped
clean, lest the growth of plants should
accelerate the gradual decomposition
of the ancient structure.

The *Illumination of the Colosseum
with white, green, and red lights, takes

place several times during the spring,

and is duly advertised for the benefit

of strangers. A visit to the Colosseum
by moonlight, which may be made
without difficulty on any suitable even-

ing, is more highly recommended.
Professor Gori's Memorie Storiche

del CoJosseo, published in 1875, and
accompanied by a good plan, is full

of interesting details.

Between the Colosseum and the

Arch of Constantino is the ruin of the

Meta Sudans, so called from its

resemblance to the Meta of a Circus,

and from its trickling water. It

appears to have been a simple jet

issuing from a cone placed in the

centre of a brick basin, 25 yds. in

diameter, and about 30 ft. high. It

stood probably in Nero's pleasure

grounds, and was subsequently de-

stroyed; but it was rebuilt by Domi-
tian in 95, and is represented on
several medals of the amphitheatre.

The fountain was of concrete and
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brick, once faced witli marble, in the

best style; the central cavity and the

channels for carrjdng off the water

are still visible. It was repaired a few
years since, bnt tlicse modern restora-

tions may easily be distinguished from

the ancient work.

Opposite the Meta Sudans, at the

S.E. corner of the substructions of

the Temple of Venus and Eoma, are

the remains of a huge quadrangular
pedestal upon which stood the Co-
lossus OF Nero, after its removal
from the adjoining height on the

N.W. by Hadrian, to make room
for his Temple of Venus and Komn.
Commodus turned it into an image
of himself as Hercules, with a club,

and couching lions. It is represented

on medals of the Colosseum in the
time of Gordiiiuus III. and Severus
Alexander, when it had been changed
into a statue of the Sun, and its

liead adorned with rays 22 ft. long.

It was probably destroyed by the

Goths under Totila in 546. It was
of bronze, with gold and silver orna-

mentation, 120 ft. high, and stood

originally in tlie vestil)ulo of Nero's
Palace. On the otlier side of the Bleta

Sudans, spanning the Via Triumphalis,

is the Arch of Constantine (lite. ] 0).

ROUTE 9.

THE PALATINE.

[Omn. p. [22], i. ; Tramway, r- [28"], i., iii.]

(Open from 9 a.m. to sunset. En-
trance 1 fr. Free on Sun.) The

PALATINE HILL has the form- of an
irregular square, and rises to a height

of 167 ft. above the sea, and 117 it.

above the surrounding quarters of the

city. Its circumference is 1!)1S yds,

A narrow deep valley, running from
the Arch of Titus to the middle of

the Circus Maximus, formerly divided
the hill in two summits ; facing the
Capitol was the Crermalus, while that

towards the Caelian was called Pal-

atium, and was connected with the

sloi^es of the Esquiline by the ridge

of the Velia, on which still stands the

Arch of Titus. The name is derived

from Pales, the goddess of flocks and
sliepherds, whose Festival, the 21st of

April, is still observed as the Birtli-

day of Kome.

History. — The discovery in 1870
of the walls of the primitive town,
under the Villa Mills, show that they
included both the Germalus and the

Palatium ; and agrees perfectly with
the statement of Tacitus, wlio de-

scribes the four corners of Primitive
Rome as corresponding respectively

with the Forum Romanura, the Forum
Boarium, the Altar of Consus, and
the Curiae Veteres. Of the three

gates which gave access to the town,

the Porta Mugonia and the Porta
Rnmanula have been already dis-

covered.

The world-wide renown of this

hill, as the residence of the Roman
Emperors, began under Augustus, who
was born in a street called ad Capita
BubuJa (near the Meta Sudans). The
victory of Actium having made him
master of the world, he bought a

large plot of ground on the Palatium
(Villa Mills), on the site of the liouscs

of Hortensius and Catiline, and built

the DoMVS Avgvstana, together with

a Temple and Porticus of Apollo, a

Shrine of Vesta, and extensive libra-

ries. After liis death, Tiberius en-

larged the Imperial residence on the

S. section of the Germalus, including

in it the house of the family of Ger-

municus. This new palace, separated
from the Domus Augustana by the

valley already mentioned, and con-

nected at the same time with it by
an underground passage, is the DoMve
Tiberiana of the catalogues. Cali-

gula extended the building over the

remaining part of the Germalus, as

far as the Temple of Castor ami Pol-
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lux, and converted this temple into

a vestibule for tlie new portion he
had added. Nero, after the fire which
destroyed more than half the city,

bef,'au his Golden House, at the angle
of tlie Palatium, overlooking the valley

of the Colosseum, and extended it

as far as the Gardens of Maecenas
on the Esquiline. Vespasian reduced
this overgrown edifice within more
reasonable limits, giving back to the
people that part of Nero's grounds
which was not included in the Pala-
tine. The same Emperor filled up
•with lofty cross-walls tlie valley which
divided the Palatium from the Ger-
malus, and <m this artificial base
commenced the Domus Fi.avia, a
magnificent Palace, the ruins of which
are the most con.spicuous among those
excavated in lS(il. Tiiis was com-
pleted by Uomitian, who added tlie

Stadium, on the S. side of tiie Domus
Augustana and the Temple of Apollo

:

and Septimiu.s Severus raised the
Septizonium, another splendid series

of buildings at the S.W. coruer of the
hill, the only part whicli had been
left unoccupied. The Imperial resi-

dence was repeatedly rebuilt and
altered by succeeding Emperors, and
the greater part of it is supposed to

have fallen into decay in the time of
Tlieodoric, in spite of his extensive
works of repair. In the 7th cent, the
central portion, and particularly the
Domus Flavia, was sufficiently perfect
to be inhabited by Heraclius; but
since that period the Palatine has be-
come gradually a shapeless mass of
ruins.

Cypress and ivj, weed and wallflower grown
Matted and mass'd togetber, hillocks heap'd
On what were chambers, arch crush'd, columns
strown

In fragments, choked-up vaults, and frescoes
steep'd

In subterranean damps, where the owl peep'd.
Deeming it midnight :—Temples, baths, or

halls ?

Pronounce who can; for all that Learning
reap'd

From her research hath been, that these are
walls.

—

Behold the Imperial Mount ! 'tis thus the
mighty falls. Childe Harold.

1721-1725, and many works of art

discovered within the grounds were
removed to Parma; but the search
was not continued, and until 1870 the
hill was portioned out in gardens
and vineyards. The palaces of Ti-
berius, Caligula, and Domitian on
the summit or table-land of the Ger-
malus were enclosed in the Orti
Farnesiani. The Vigua Nussiner
occupied the N.W. slope of the Gcr-
malus, overlooking the Velabrum, the
Forum Boarium, and the N. end of
tlie Circus Maximus. On the S. por-

tion of the hill (Palatium) were the
Villa Mills, with the Domus Augus-
tana and the Temple of Apollo; the
Orti Roncioiii or Castelli, with the

Stadium Palatinum: the Vigna del
Collegio Inglese, with the Palace of

Severus ; the Orti di S. Bonaventura
and Barberini, with the buildings of

Nero. All these private properties

were enclosed by lofty walls ; and
some of them, being nunneries and
convents, were utterly inaccessible.

In 184S the Emp. of Russia bought
the Vigna Nussiner, where he made
extensive excavations, which led to

the discovery of the walls of Romulus,
the pavement of the Vicus Tmscms, and
other sites. In 1857 this valuable
ground was given back to Pius IX.,
who bought also the Vigna del Col-
legio Inglese, with the Orti Roncioui
and Castelli. The Orti Farnesiani,
originally laid out as gardens by
Card. Alessandro Faruese, and subse-
quently the property of tlie Neapolitan
house of Bourbon, were purchased in

1861 by the Emp. Napoleon III., for

20,000Z. sterling, for the purpose of
excavating on a large and regular
scale what remained of the dwellings
of the Caesars. This splendid under-
taking was carried on at the expense
of 30,000i. under the able direction of

Cav. Pietro Rosa. In 1870, the Far-
nese Gardens were transferred by
Napoleon to the Italian Government
for 690,000 fr., and the excavations
have been continued under Rosa and
Fiorelli.

Excavations were made for the Existing remains. — The present
Farnese princes by Bianchini in entrance is between the CUwroh Qf
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S. Teodoro rt. and the ruins of the

Temple ot Aiiyiistus 1.

[This remarkable buildin<r, begun

by Tiberius and completed by Cal igula,

was of very peculiar form, and exhibits

a fine example of brick-facing, with a

curious row of buttress walls at its

N.E. end. In the 11th cent, its cella

was turned into the Clmrch of S. M.
Antica, and traces of fresco-painting

are still discernible upon its walls.]

From the gate a patli ascends to a

low cliff, at the foot of wliich it divides.

The left branch leads to the Clivus

Victoriae and Palace of Caligula : we
turn however to the rt., in order to

visit the objects of interest as far as

possible in chronological order. Pass-

ing several early building,s originally

faced with opus reticulatnni, we reach,

at the N.W. corner of the hill, backed
by lofty concrete walls of a later date,

the largest and best preserved remains

of the

*Wallsof -K/jj)!/?// Rome (Gon Plan),

excavated in 1853 by the Emp. of

Kussia. The walls are in opus quad-
ratum of tufa blocks 2 ft. high, and
from -i to G ft. long, usually arranged
in alternate courses of headers and
stretchers. The tufa contains numerous
fragments of charcoal, indicating that

the shower of red-hot ashes of which
the material is composed fell upon
ground covered by forest, which it

partially ignited. The thickness of

the walls increases at the angle to 14 ft.

The height does not now exceed 13 ft.,

but is supposed to have been originally

about 40 ft. Behind these remains is

a very ancient reservoir for rain-

water, in the vault of which are some
openings or shafts for letting down
buckets. Portions of the same wall
are observable to the rt. of the stairs

round the corner leading up the hill,

and in the remnants of Kepublican
and early Imperial houses built along
the N.W. side of the Palatine cliff.

Opposite the stairs may still be
seen a travertine Altar (7) of very
early construction, discovered in 1820,

and dedicated to some unknown god or

goddess. It is in the early Consular

style, with scroll ornaments (puJvini),

like those on the tomb of Scipio

Barbatus in the Vatican, and has the

following inscription, remarkable not

only for "its archaic spelling, but also

for its subject :—

SEI . DEO . SEI . DEIVAE . SAC.

. SEXTIVS . C . F . CALVIKVS . PK .

1>E . SBXATI . SENTEXtIA . KESTITVIT .

It is supposed by Momrasen (' Corp.

Inscr. Lat.,' p. 632) to refer to the

mysterious genius loci or aius loquens,

mentioned by Cicero and Varro, aa

having announced the attack of the

Gauls; although, being nameless, its

sex could not be designated. Tiie

praetor C. Sextius Calvinus, who, ac-

cording to a decree of the Senate,

replaced the altar, is supposed to be

the son of C. Sextius Calvinus, consul

A.u.c. 645.

Further 1. is a store-room, formerly

the Casino Nussine7; on the front of

which is a white marble bust of the

celebrated archaeologist Francesco

Bianchini, whose excavations in

1721-5 have already been mentioned.

Just beyond the house a rough foot-

path ascends to the 1., and soon widens
into an ancient paved road, bordered

by massive walls. Here were the
Sralne Caci, leading to the Ara
Maxima of Hercules in the plain below,

by which the aged king, Evauder, led

Aeneas to his dwelling on the Palan-

teum :

—

Ibat rex obsitus aevo
Kt comitem Aeneam juxta natumque tenebat

Ingiediens, varioque viam sermone levabat.

Atn. viii. 306.

Near the summit of the Sealae Caci
on the 1. is a curiuus little Cistern, of

early Republican date, well built in

blocks of hard tufa, with a square hole

for tiie water jet, and a groove for the

pipe which supplied it. Opposite is

a row of arches in hard tui'a below a
concrete wall faced with opus reticula-

tum. The wall is early, but the Houses
on the other side of it, with their very-

interesting remains of heating appa-

ratus, arc of the 2nd or 3rd cent. a.d.

The rooms stand on various levels,
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and arc well woitli exploring. At the
end of the suite, overlooking the cliff",

are some remains of early pavement.
Near the angle of the rock below was
the Lupcfcdl, the Arcadian Grotto,

consecrated as a shrine to Lupercus,
protector against wolves, by the emi-
grant shepherds from Alba Longa.
This spot must be the traditional den
of the she-wolf, foster-mother of Ro-
mulus and Remus, and the Cradle of

Ancient Rome. Here, on the 15th
Feb., was held the Feast of the Luper-
calia, when dogs and goats were sacri-

ficed to the god, and the Luperci, or

shepherd-priests, ran half-naked about
the Palatine.

Returning to the cistern, and con-

tinuing up the hill, we reach a small
rectanguhir CcUa, about 8 ft. wide,

built of soft tufa in large blocks without
mortar. Tins is probably an example
of a Roman temple in its most primi-
tive form. Other buildings of very
early date lie close at hand, but their

identification is impossible. They
were, Ijowever, respected and preserved

even under the later Empire, and ap-
pear to have been regarded as sacred
relics of the infancy of Rome. Among
them may have been the Hut of the
shepherd Faustulus, wliere Romulus
was reared.

N. of this point, on rising ground
in a thicket of ilex, is a huge mass
of concrete wall (39 on Plan), supposed
to belong to the Cella of the Atdes
Matris JM'utii, or Temple of Cybele,

the ruins of which, in fluted drums
of pcperino columns, lie scattered to

the it. It stood near the Hut of

Faustulus, and was consecrated. B.C.

192. Outside the mound is a colossal

Statue in Greek marble, of the 1st

cent. A.D., fairly well-preserved, and
supposed to represent Cybele. The
arms and head are missing. The
fragments of the Temj^le are of great

architectural interest, and include

capitals, part of the pediment, and a
cornice of very primitive Romanised
Corinthian design. The whole was
originally covered with opus sig-

ninum. The row of arches in front

belong to the Falace of Tiberius (see

p. 99),

On the rt. is the zinc roof of the

Souse of Germanicutt. A well-shait

on the high ground in front of it

communicates with some rock-hewn
chambers, which were in later times

supplied by a conduit, whose speous

may be seen near the cliff" a few yards

W. of the Temple of Jupiter Victor

(see below). Turning S., away from
the ilex grove, we reach, at a slightly

liigher level, a building with tufa

foundations and bases of travertine

piers of early Republican date, whose
name and vi.se are unknown. At its

N.E. corner is another well. Below
it, a few steps descend to the upper
rooms of the House of Germanicus
(p. 99). S.E. of it, on a lofty platform,

stood the

Temple of Jiipitef Viftor (37), of

which only the concrete nucleus
remains. In front of it were a flight

of steps and two broad terraces.

On the upper terrace has been
placed a round altar, discovered

in the Area PaJatina, and bearing
this interesting inscription : domitivs .

M . F . CALVINVS . PONTIFEX . COS . ITER .

I3IPEU . DE . MANiBiEis. This Cnacus
Domitus Calvinus is the famous gene-
ral who commanded the centre of
Caesar's army at the battle ofPharsalus,

and was twice consul, in B.C. 53 and 40.

The phrase de manuhiis refers to the
treasures acquired by him during the
Spanish war, which he employed in

embellishing tlie Regia, or residence

of the Pontifex Maximus, as related by
Dion Cassius (xlviii. 42). The fluted

cavity in the centre of the altar con-
tained probably a bronze vessel. Out-
side the N.E. angle of the Temple are

some scattered fragments of a hand-
some Corinthian building in white
marble, with a curious mason's mark
on one of the fluted drums. S.W. of

the Temple, at the foot of the lowest
flight of steps, on the brow of the hill,

are the remains of a large Hypocnust,
covered with stumps of the square
pilae on which the upper floor

rested.

Beside the patli, 20 yds. N. of

this spot, by a clump of ilex, is a

portion of the specus of the conduit
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which drained the subterranean cis-

terns of the hill. It lies in a straight

direction with the Casino (see below).

Passing again in front of the lowest

Temple steps, and turning to the 1.,

we may reach the upper rooms of the

House of Livia by an underground
passage which led to the latomiac, or

stone-quarries of the Palatine, subse-

quently used as reservoirs for rain-

water.

Further S. are two fine halls, 1o

which the names of Academia (17)
and BiBLioTiiECA have been given at

random. To the 1. are tlie remains of

a sniiill atrium, witli five columns of

cipollino and one of higio antico. In
front is a piece of beautiful pave-
ment, in pavonazzetto and giallo

antico. Through an opening by the

colunms we can sec the enormous sub-

structions of opus quadrafum, built

across the valley to aflbrd a level

platform for the Flavian Palace. And
here it must be observed that, while
on the S. summit of the hill the Im-
perial buildings cover every available

square font of ground, without any
regard to tlie preservation of more
ancient monuments, on the N. ele-

vation the greatest care was taken by
the Emperors to preserve the buildings

which time and religious traditionshad
made venerable. The Area Palatina,

and the open ground in front of the
Academia (175 yds. long, lOG yds.

wide) would have aftbrded a con-

venient space for the Palace designed
by Vespasian ; but its sacred or liis-

torical rect)llection3 obliged him to

respect that site, and to create an
artificial platform instead, by tilling

up the valley, which contained no
monuments of great interest. We
now descend to the

Domus Gelotiana (9), a private

house, which was included by Caligula
in the Imperial Palace (Suet. 'Calig.,'

8). After his death it 'became a
residence and a training-school for

court pages, who had received their

first education in the Imperial Ele-
mentary School, Paedagogicm ad
Caput Afbicae, so called from the

name of a street which led from the

Colosseum to the aristocratic quarter

of the Caelian.'

—

L. The graffiti

scratched on the plaster by the

scholars are highly interesting, but are

yearly becoming less distinct. One of

them runs, ' Corinthus exit de paeda-
gogio.' Other names ayG—Hilarus,
Marinus Afer, Saturus Afer, and
Doryphorus, some of which may have
been scratched by soldiers. There is

also a strange mixture of Greek and
Latin letters.

A far more interesting graffito, dis-

covered in 1857, is now in theKirche-
rian Museum (Rte. 3). Several of the

rooms have remains of early pavement
and fresco, and the restored colonnade
in front of them supports a handsome
cornice. There are some more graffiti

on tlie wall to the 1. of the exit arch-

way, and a well-preserved piece of

ancient wall outside it to the rt.

Our path returns up the hill, and
brings us to the

Stadium (11) built by Domitian,
enlarged and restored by Hadrian and
Septimius Severus. It occupies the
space between the Palaces of Augus-
tus and Severus, and consists of two
parallel walls, 208 yds. long, with a
hemicycle at the W. end, where the
Meta is visible. Near the entrance on
the 1. a gate leads to some rooms and
corridors belonging to the Palaca of
Augustus (see p. 96). Opposite is

seen through an opening a fine piece
of barrel vaulting, with deeply sunken
cofl'ers. The Imperial Tribune (12),
which opens in the middle of the S.
wall, was added by Hadrian, and has
two floors. The lower one contains
three rooms, decorated witli frescoes

of the 3rd cent., of no value as works
of art, but interesting for the repre-
sentation of a spliaera, or terrestrial

globe on the 1., in the large lunette.

The tribune itself stood on the upper
floor, and was ornamented with beau-
tiful pillars of pavonazzetto marble and
oriental granite, fragments of which
lie scattered in the arena below. The
uiclies of the hemicycle contained most
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likely the female statues discovered iia

this place at tlie end of the IGth cent.,

together with the Hercules of Lysip-
pus, bought by Cosimo III. for the
Palazzo Pitti. The colonnade is com-
posed of half-columns of brickwork
faced with coloured marble. The
bases are of white marble, and one of

them has an inscription of a.d. 195.

The Mi'ta, excavated in 1868, was
decorated with a fountain, restored

by Theodoric with materials removed
from earlier buildings, among which
was a pedestal of the statue of a Vestal
Virgin. The whole arena, in fact, is

cut up by Theodoric's constructions,

the purpose of wldch cannot be satis-

factorily ascertained. Tlie foundations
of these late walls are composed of

fragments of precious marbles. At
the further end, excavated in 1893, is

another Meta, and a row of vaulted
chambers with coffered ceiling. At
the end of each colonnade is an apse.

A broad flight of steps once faced

with marble leads up from the S.E.

corner of the Stadium to the extensive

and once splendid rooms of Hadrian's
Palace. Hence a path over a small

bridge brings us to the remains of the

Palace of Severus (14), on the S.W.
cornerof the hill, morcpicturcsquethan
any now existing on the Palatine (a.d.

200). Numerous arches, corridors, and
vaults, still retaining their ancient

stucco mouldings, are interspersed

with fallen masses of buildings, among
which are found fragments of mosaic
pavements, frescoes, and marble orna-

ments. Here the student of Roman
architecture will observe the difference

between the delicately ornamented
rooms of Hadrian's palace on the S.W.
slope of the hill, and the enormous
substructures, piercing through and
effacing them, which Severus formed
as a foundation for his State palace.

Visitors should not fail to walk to

the extremity of the terrace above the

arcade in order to enjoy the magnifi-

cent *viEW over the ruins, the Caeliau,

Campagna, and distant mountains.
Below to the rt., near the junction of

the Via de' Cerchi and the Via di S.

Gregorio, stood the celebrated SpjiH-

zoniiini, built by Severus (a.d. 198)
in order, it is said, to attract the eyes
of his African countrymen, on their

arrival in liie capital through the Porta
Capena. It derived its name from
its seven tiers of arcades rising above
each other to a height of 210 ft., and
was one of the most magnificent orna-
ments of Imperial Rome. During the
middle ages it was converted into a
fortress by the Frangipani family. A
portion of it was still standing in the
16th cent., when it was destroyed by
Sixtus V. to furnish materials for the
building of St. Peter's. The arclies in

the direction of the Colosseum formed
the lowest tier of a lofty aqueduct by
which Sept. Severus brought the Aqua
Claudia to his Palace.

Re-crossing tlie narrow bridge, we
return to the W. end of the Stadium,
and find in its W. wall an entrance
into the

Palace op AuGVSTtJS.f—The front

of the Palace overlooked the Circus and
the Aventine, and had 10 windows,
besides the central door. The pro-

thyrum led to a square atrium, sur-

rounded by a portico of eight cohunns
and four pilasters, on which opened
the state apartments. The inner peri-

stylium, 35 yds. long, 32 yds. wide,
was ornamented witii 56 Ionic pillars.

Of this superb building nothing now
remains, except a few rooms, opening
on the E. side of the peristylium,
which appear to have been richly

decorated. Two of them are octagonal,

with domes admitting light from
above.

The casino, designed by RaffueUino
del Colle, a pupil of Raphael, lias a
portico exquisitely painted by Giidio
Romano from the cartoons of his

master. The frescoes represent Cupid
showing his darts to Venus, Venus at

her toilette, Jupiter and Antiope,
Hermaphrodite and Salmacis. The
paintings, well known by the illustra-

tions of Marcautonio and Agostino
Veneziano, were restored by Camuccini

t Special permission from a member of the
Government is necessary in order to cee the
I'alace of Augustus.
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in 1821 at tlie expense of Mr. Charles

Mills. N.W. of the Palace of Augus-
tus is

The Triclinium (18), which ends in

an apse, witli a beautiful pavement of

Optis Alexandrinum. On the 1. opens

the Nymphaeum (19), with remains of

a large and richly decorated oval foun-

tain, where the statue of the winged
Eros, now in the Louvre, was discovered

in 1862. Close by vises a Casino, built

by the Farnese family, with a Loggia
in two stories painted in fresco by
BaffaeUino del Colle. (Keys at No. 1,

Via in Mirandi.)

The Peristylium (20) covers a

surface of 3()0(> sq. yds., and was
ornamented with tinted columuH of

portasanta marble, fragments of wliich

are still lying round the walls. Ac-
cording to Suetonius (Dom. 14), these

porticoes were the favourite promenade
of Domitian, who, fearing to be nuir-

dered at every moment, caused the

walls to be coated with phengltc
marble (white, veined with yellow),

which took so high a polish as to

reflect objects like a mirror. From
the centre of tlie Peristylium steps

descend to a Buried House, with
lemains of pauited ornaments on the

vaults. In tlie last room, beneath
tlie opening which serves as a

window, may be observed very dis-

tinctly tlu^ imprint of the upright
stakes, which formed part of the
framework used by the Romans for

casting their cnncrete walls. A semi-

fluid mixture of lime, pozzolana, and
small stones or fragments of brick

was poured into a temporary wooden
box, and the boards removed when the

concrete had become dry.

—

3T.

Tliroe halls open on the front of

the Palace. The one in the centre;

(23), called Tablinum by Rosa and
Aula Regia by lUanchiiii, 50 yds.

by 40, was used for state recep-
tions. When first discovered by
Duke Farnese of Pnrma it had IG
Corinthian columns of pavoiiazzctto

and gi(dIo marble, 24 ft. high ; two of
[i/o7»e.]

them, which stood on each side of

the entrance, were sold for 2000
zecchiniOSl. 10s.). Tlie threshold, of

(xreek marble, was removed to the

Pantheon, for tlie restoration of the

high altar. The niches contained
colossal statues. On the 1. opens
the

Basilica, or Hall of Justice (22),

remarkable for the great width of

its nave : the walls, apse, stairs

leading to the tribune, and part

of the pavement are well preserved.

The apse was enclosed by a white
marble railing (cancello), portions of

which still remain. At its N.W.
corner, on the pavement, are somo
earthenware tiles stamped with the

potter's name, and the words valeat
QUI FECIT (may he prosper who made
it). Two statues of green basalt,

representing Hercules and Bacchus,
were discovered here in 1724. They
are now in the Museum at Parma.
On tl:e opposite side of the Aula
Rrgin is a large hall, supposed to be
the Lararium(24), or chapel, in which
the Emperor presided as Pontifex

Maximus, containing an altar, with

figures of the household gods. The
latter are not in situ, but were brought
from the Villa Carapana and placed

here by Sigr. Rosa. In the corner

behind is the start of a staircase

which led to an upper story. In
front of these three halls I'an a row
of CipoUino pillars with Corinthian

capitals.

Skirting tlie Convent wall on the

rt. we now descend from the Lara-
rium (24) liy the Clivus Palatinus (27),

jiaved with enormous blocks of lava.

Near this stood the I'oi-tn Mmjionis

(28),t or Porta Vctus Falatii, of tho
wall of Romulus. On the 1. are some
scanty remains of the Temple of

Jiipittr stafof (29), built by the same
king, and restored by iNI. Atiliiis Re-
gulus, A.u.c. 45S. On the foundation

blocks, in a hole below the area, may
still be traced some names of slaves

f Supposed to be derived from Mugire
(lowint; of cattle)- suggestinR the purely pas-

toral origin of the settlement on the Palatine.
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or workmen, such as Pilocrates,
DiOCLES.

Continuing towards tlie arches of
the Basilica of Coustantine, and
turning 1., we pass on the 1. a
double flight of steps, leading to

the modern Casino (see below),
anii reach the pavement of the
Clivus Victoriae, whicli led from the
Porta Romanula to the Temjile of
Victory, on the summit of tlie hill.

The street is bordered on the 1. by
the substructions of the Palace of

Caligula, on the rt. by remains of

private houses. It must have been
somewhere near this place tliat the
rich Eomans of the 1st cent. B.C. had
their favourite residences, and where
the house of Clodius stood with that
of Cicero below it.

Descending the Clivus Victoriae, we
cross the N.E. corner of Caligula's
Palace, which respected the public
street, passing above it on lofty arches.

On the 1. we observe a long and rather
steep flight of stairs lading to the
upper level of the Palace, and further

on a good specimen of marble balus-

trade. Below it is a fine piece of
stucco ornamentation. The street

was bordered with shops, closed by
shiitters, the grooves of which are
still visible. The small, dark rooms
standing back were probably occupied
by soldiers, who kept guard at the
adjacent Porta Romanula. The site

of the gate is marked by an arch in

brickwork, of tlie time of Caligula,
repaired by Sig. Eosa. To the right

of the Porta Komonula a broad stair-

case descends to the Nova Via, the
bottom of which is not yet excavated,
but probably continues under the
Church of S. M. Liberatrice towards
the Temple of Castor. It may be con-
nected with the opening which Cali-

gula caused to be made in the back
wall of the Temple, in order that he
might suddenly appear between the
statues of the twin gods to receive the
worship of their devotees. In this

neighbourhood must have been the
start of Caligula's celebrated bridge,
connecting the Palatine with the

Capitol. The 'bridge' was more
strictly speaking an open gangway,
terraced upon the roofs of the Temple
of Augustus, the Basilica Julia, and
the Tt-mple of Saturn, and crossing

the narrow intervening streets by
light bridges of wood.

At this point the street turns to

the 1.. and leads back to the entrance

by S. Teodoro. Ascending a narrow
flight of steps to the 1. inside the

gateway, and continually turning rt.

through some small rooms, we soon

reach the balustrade, and pass

through dark passages into some
larger rooms, which emerge on the

Clivus Victoriae close to the foot of

the stairs ascending to the Casino.

Passing these, we turs into a passage

on the rt., which presently widens
into a very long Cryptoporticus, or

vaulted gallery (31), from which steps

ascend at intervals to the Farnese
Gardens.

It had a simple mosaic floor, but
the walls were lined with costly

marbles, fixed by iron clamps, some of

which remain. Vertical clay pipes

may also be seen running down the

wails, for carrying ofl' tlie rain-water

from the roof of the corridor. At the

further end ' the vault is decorated
with very beautiful and spirited reliefs

modelled in wet stucco, representing

cupids, birds, animals, and graceful

foliage.'

—

M. [A branch corridor runs

hence at rt. angles to the Palace of

Domitian.] Turning the corner, a few
steps on the rt. ascend to a well-pre-

served oval Piscina, or water-tank,

lined with opus signinum.

On the 24th of Jan., a.d. 41, one of

the most tragical events in the history

of Rome, the murder of Caligula, took

place in this subterranean gallery. The
young Emperor, after having witnessed

the representation of the Ludi Palatini

in the atrium of the palace, instead of

going back to his apartments by the

state entrance, where his guards were
in attendance, entered the Crypto-

porticus, called crypta by Suetonius,

where some noble youths, from Asia,
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were practising hymns and dancing.

The Emperor stopped to witness their

exercises, when Cassius Chaerea and
Cornelius Sabiiius rushed ou liim, dis-

patched him with tiieir swords, and
tlien, as tlie liistorian says, concealed

themselves in the adjacent

House of Germanicus, father of
Caligida. This is the only Roman
private house now existing. It was
discovered in 1869. It is con-
structed of tufa concrete, neatly faced
with opus reticulatum, and is divided
into two portions, the state apartments
and the private dwelling-rooms. The
state apartments consist of a vestibule

or Prothyrum, which opened on the
public street, and subsequently on the

cryptoporticus of the Domus Tiberiana.

Next comes the Atrium with two
pedestals for statues, having on the rt.

tlie Triclinium or dining-room, painted
with re<l panels, and arabesques of
fruit, animals, and birds. It has a
pavement of white mosaic studded
with bits of coloured marble. On the
1. of it is a staircase ascending to the

upper story.

In front of the Atrium opens the
Tablinum, flanked with two wings. On
its walls are some interesting paintings,
' earlier in date than most at Pompeii,
and equal in execution to the best

of them.'

—

M. At the end, Galatea
and Polyphemus, with Cupid ou his

shoulder (much damaged) ; on the rt..

Mercury, lo, and Argus ; a view of a
street iu Rome 1800 years ago, with a
female knocking at a door, and others

looking down from the windows. The
larger frescoes appear to have been
executed by Greek artists, tlie names
affixed to the figures (in, APr02)
being in Greek characters. Of special

interest are the small imitations of

easel-pictures hung on the walls, with
folding doors like a triptych,

Atfixed to the 1. wall are some leaden
water-pipes, which were found in this

house, though of later dale than the
building. One of them bears the name
of .Julia Augusta, probably the
daughter of Titus; another that of

Eutychus, intendant of Domitian; a

third thatofaPescennius, an Imperial

freedmau.

The left wing is richly decorated

with arabesques, sham columns, and
jilinths ; at the end, girls and hanging
foliage, spirited and careful. In the

rt. wing is a curious frieze in various

shades of yellow, painted with small

landscapes, figures, and animals (key

below). Beneath are rich wreaths of

flowers and fruit, executed in the same
style as those in the villa of Livia

at Prima Porta (Rte. 38).

Behind this portion of the house,

and reached by a narrow staircase and
corridor (fauces), are the domestic

apartments, consisting of a perisfy-

lium, surrounded by bedrooms or

cuhicula and small bath-room with
its furnace or hypocaustum. Some
of the rooms on the rt. of the

fauces were evidently shops, as at

Pompeii. A subterranean passage

starts from this portion of the house
in the direction of the Domus Augus-
tana, though it seems to have been
blocked up by the foundations of Ves-
pasian's Palace ; a modern opening
on the rt. leads to the extensive pas-

.sages and cisterns beneath the Temple
of Jupiter Victor.

N. of the House of Germanicus
is the row of arches beneath the

hill which marks the site of the J'tilnce

of Tibfi-itis. A long row of domed
cells, jirobably for soldiers, occupies

the substructions. On the walls of a
closed cell are scribbliugs and rough
sketches of ships, gladiators, and
soldiers under arms.

—

B. From this

Palace Vitellius surveyed the burning
of the Temple of Jupiter Capitolinns

by his troops, a.d. tW. The area is

now covered by gardens, which extend
also over the central portion of Cali-

gula's house.

From the grove of ilex at the N.
corner, where the celebrated Acca-
demia degli Arcadi used to meet in

the 17th cent, wc liave a splendid

view over the Capitoliue Ilill, the

H 2
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I'oniiu Koiuanum, and the southern

jiorticn of inodiTn Eome. The S. or

opjKisite corner overlooks the Piscina

and Honse of Germanicus or Livia

;

whihi the path turning 1. from thence

passes two staircases wliicli descend

into the Cryptoporticus, and leads to a

fountain and a modern Casino. Here
ie a double flight of steps, and at

their foot an exit gateway, opening
upon the

Nova Via. A considerable portion

of this street was brought to light in

the excavations between the House of

the Yeslals and the huge Palace of

Caligula. The buttresses supporting

botii buildings form arches over the

thoroughfare. This portion extends

from the Church of S. M. Liberatrice

to near the Arch of Titus, where it

was called the Summa Nova Via.

Here are some scanty remains of a

large temple, which stood close by.

Among them is a fluted drum of a

Corinthian column in pavonazzetto,

and some enormous open rain-water

channels in Greek marble, which
probably surrounded the building.

These ruins may have belonged to the

Temple of Jupiter Stator, just inside

the Palatine Wall.—ill.

[From the Arch of Titus a road
ascends between walls, passing almost

immediately on the 1. the very ancient

but sadly modernised Church of

S. Sebastiano alia Pallara, built upon
the spot where St. Sel)astiau suffered

martyrdom. In thf chancel are copies

of some interesting frescoes, concealed

behind the altar put up during a re-

storation of Urban YIII. The Temple
of Elagabalus probably stood close

by, and the name of I'allara may be

derived from the Palladium (see

p. 127), whicii that lOmperor stole,

tfigether with other relics, for the

glorification of his sun-god of Emesa.
Festa, 20 Jan.

Further up the road, a turning to

the 1. leads to the

belonging to the very strict Order of

Alcantarini, or reformed Spanish
Franciscans. It is chiefly remarkable
as the burial-place of S. Leonardo da
Porto Maurizio, who caused the
Stations to be erected in the Colos-

seum. His rooms to the rt. of the
Church are shown on the 26tli Nov.
In his miunory, the road leading to

the Church is lined with coloured
groups of the Fourteen Stations of the
Cross. The Convent garden (ladies

not admitted) commands a beautiful

view.]

On the N.E. side of the Convent
stood the Temple of Apollo, the ap-
proach to which was flanked on the
side towards S. Sebastiano with two
suj)erb Libraries facing each other,

and containing as usual Greek and
Latin books respectively. The entire

group was burnt to the ground on the
night between the 18th and 19th of

March, 36.3, and out of many hundred
thousand volumes nothing was saved
but the Sibylline books, wljich Au-
gustus had concealed in two golden
chests within the pedestal supporting
the statue of Apollo.

—

L.

Clun-ch of S. Bonaventura (lG2ij),
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ROUTE 10.

FBOM THE ARCH OF CONSTANTINE TO
6. STEFANO ROTONDO, BY S. GREGORIO,
S. GIOVANNI E PAOLO, THE ARCH OF
DOLABELLA, AND S. M. IN DOMNICA,
THE VILLA MATTEL

[For plan of this Route, see p. 83.]

[Omn., p. [22], i., iv. ; Tramway, p. [28],

i., iii.J

The *Arch of Constantine was built

over the Via Triumphalis, now Via
di S. Gregorio, to commemorate the
Emperor's victory, in a.d. 312, over
]Maxentius, as stated on the inscrip-

tion :—IMP CAES FL CONSTANTINO
MAXIMO — P.F. AVGVSTO . S.P.Q.K. —
QVOD INSTINCTV DIVINITATIS MENTIS
MAGNITVDINE CVM EXERCITV SVO

TAM DE TYRANNO QVAM DE OMNI EIVS
FACTIONE VNO TEMPORE IVSTIS

REMPVBLICAM VLTVS EST ABMIS
ARCVM TEIVMPHIS INSIGNEM DICAVIT.
It is one of the most imposing; monu-
ments of Kome, althouKii its later

sculptures show traces of the decline
of art, and is partly composed of frag-

ments taken from one of the Arches of

Trajan (Rte. 7). It has three arch-

ways, with four fluted Corinthian
columns on each front, seven of which
are of giallo antico ; the 8th, at the
corner nearest the Forum, was re-

moved by Clement VIII. to the Lateran

,

and has been replaced by one in

Carrara marble. A piece of the
entablature of the Temple of Neptune
has been used in its restoration.

—

L.

Front towards the Colosseum.—
Time of Constantine : The long
horizontal tablets over the side arches
represents the Forum Bomanum in

the time of Constantine, and afford

an interesting view of the Eostra.

Time of Trajan ; The medallions

above represent—1 Boar-hunt. 2
Trajan, whose head is faintly' en-
circled with an aureole, offers sacrifice

to Apollo. 3 The Emperor and his

attendants standing by a dead lion.

4 Trajan pours a libation on an
altar.

Time of Constantine : The inscrip-

tion voTis X. votis XX. over the
smaller arches, and sic x. sic xx. in

tlie same position on the opposite

side, express wishes for the accom-
plishment of 20 years' reign by the
Emperor, aa he had already com-
pleted 10 years (a.d. 315).

Time of Trajan : The upper reliefs

represent—1 The triumphal entry

of Trajan into Rome—the temple
in the background is supposed to

be that of Mars, wliich stood outside

the Porta Capena. 2 The Emperor
and a recumbent figure holding a
wheel, an allegorical allusion to

the construction of a road through
the Pontine Marshes (a.d. 110);
other figures represent the sur-

veyors, among whom is perliaps Apol-
lodorus, architect of Trajan's Forum.
3 Trajan distributing food to the

jieople. Among them is a woman with
a child —probably the widow who is

often represented as suing Trajan for

redress (see Doge's Palace in Hand-
book for Northern Italy). 4 Trajan
on a chair of state, while Parthama-
siris, king of Armenia, is brought
before him. 'This fine frieze was
carefully designed to form one con-

tinuous composition, and of course is

much injured by being separated

into four different panels.'

—

M. Four
statues of Dacian captives stand over

the column.

Time of Constantine: The figures

of Fame over the arch, the reliefs

inside the larger opening, repre-

senting the conquest of Verona and
the fall of Maxentius, and the

Victories on the pedestals of the

columns, show how much sculpture

had degenerated in the 4th cent. Over
the reliefs on the interior of the great

arch are the words fyndatori qvietis
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—LiBEKATORi VRBis : the former, no
doubt, alliules to the cessation of the

Christian persecutions.

Front towards the Aventine.—
Time of Trajan : The third statue

from the 1. on this side is modern.
Time of Constantine : Over the

lateral arclies are two long reliefs, re-

presenting a siege of some walled
town by ; Constantine. Time of

Trajan : The four medallions com-
memorate another successful chase.

1 The start, in which a beautiful

youth leading a horse much re-

sembles Adonis. 2 Trajan offers

sacritice in front of a statue of

Hercules. 3 Tlie Emperor on horse-

back at a bear-hunt. 4 Thank-offering
to the goddess of hunting. Above

—

1 Trajan receiving Parthamaspatcs,
king of Parthia. 2 Discovery of the

conspiracy of Decebalus, king of the

Dacians. 3 The Emperor haranguing
his soldiers. 4 Sacritice of the Suove-
taurilia (boar, ram, and bull). Oii

the lliuiks of the attic are two reliefs

supposed to have formed originally a

single subject, the victory of Trajan
over Decebalus, among tlie finest of

all. The circular medallions below
reprcseut the chariots of the sun and
moon, typifying the Emperor's do-

minion over the East and West. Time
of Constantino : Below these are

reliefs of triumphal processions.

In the lust century the arch was
partially buried. Pius VII. excavated
down to the ancient pavement in 1804.

With all the fuults of its details, this

is one of the most interesting and best

preserved monuments in Eome, owing
probably to its having been dedicated
to the first Christian sovereign. ' The
Ilomans placed an unmeaning front

of pedestal, column, and capital, with
abacus, frieze, and entablature, upon
the surface of their massive piers of

masonry, tlius tying the dead to the

living. In the Arch of Constantine
alone the columns which stand in

front are in some measure justified by
the statues they support.'

—

B. The
high pedestals give the eft'ect of

columns mounted on stilts, as at the

Porta Maggiore.

The Passeggiata di S. Gregorio runs
S. from the Arch of Constantine and
affords an agreeable and well-shaded
Promenade. To the left of it, below
the gardens of the Passionist Convent,
is a large Gymnasium.

Within the planted area stands the
long low Hall of the *Museo Archeo-
logico Urbano, in which are stored
many valuable objects discovered since

1870 in the city excavations. The
building was opened on the 21st Apr.,
1894, and its collections have been
arranged by Prof. Lanciaui in six

lialls. Most of the objects belong to

the kingly or Eepublicau period.

(Adm., see p. [36].)

I.—Building and ornamental mate-
rials, including a superb collection of

marbles, among which is a column of

unique Breccia della Villa Casali, so

called from the spot on which it was
found (p. 106). Brick stamps, mason's
and carpenter's tools.

II., III.—Tombs discovered within
the walls of Servius TuUius, and
funeral supellex belonging to them.
Objects from the puticuU (small
.sepulchral pits or caverns), described
by Horace.

IV.—Inscriptions and sculpture of

the Bepublican period,

V.—Temporary repository of sculp-

ture discovered during daily excava-
tions. Below them are some exquisite
fragments of Greek reliefs found in

1887 in the Gardens of Sallust, with
pieces of the frieze of the Aedes Tel-

luris, representing a Gigantomachia.

VI.—Monuments connected with
Roman aqueducts and the distribution

of water. Interesting collection of

water pipes, inscribed with owners'
names.

In the small garden on the W, side

of the building are tombs (of Sul-

picius Galba, and others), which have
been removed bodily from the place
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of their discovery. Cittalogue iu pre-

paration.

Near this spot, below the carriage-

road, runs an ancient drain, loftier

ftnd wider than the Cloaca Maxima, of

more excellent masonry, and traversing

a larger district. It was discover&i

in 1885, at a depth of 40 ft. below the

ground.

—

L.

An imposing flight of steps, com-
manding a celebrated view, leads from
the end of the Passeggiata to the

church of S. gregorio, founded
in 575 on the site of the family mansion
of St. Gregory the Great, iu the sup-

posed CLivrs ScAURi, and originally

dedicated to St. Andrew. In 1573 it

was transferred to the Camaldolese
monks as headquarters of the order

and residence of the general. Tlie

square atrium was added in 1633 by
Card. Scipio Borghese, from the de-

signs of Soria. The Church was re-

built in 1734. Pope Gregory XVI.
was for many years abbot of the ad-
joining monastery before his elevation

to tlie pontificate, and did much
to embellish the Church. Festa,

12 March.

In the Atrium are several sepulehriil

monuments, removed from one of the
earlier Churclies. On the left, tomb
of Egbert Pecham, an Englishman
(15G9), who left his coimtry in despair

of ever seeing it abjure Protestantism.

Further on, that of Sir Edw. Caene,
of Glamorganshire, D.C.L. of Oxford,
who was united with Cranmer in 1530
in the celebrated commission ap-

pointed to obtain the opinion of the
foreign universities on the divorce of

Henry VIII. He was ambassador to

the Emp. Charles V., by whom he
was knighted. He afterwards became
envoy to the court of Rome, where he
died in 1561. Beyond the gate leading
to the detached Chapels (see below),

Tomb of the Guidiccioni (1643), witli

handsome arabesques. Facing it is

that of the Brothers Bonsi (1481).
The

Nave has 16 ancient granite columns
and a beautiful Cosmatesque pavement.

In the chapel of the saint, at the end
of the rt. aisle, the altar-front has some
*fine sculptures of tlie 15th cent., re-

presenting (at the sides) St. (ilregory

releasing souls from Purgatory, (in

the centre) his Vision of the Crucified.

The painting over the altar is by
A. Sacchi; the Predella, St. Michael
with Apostles and Saints, is att. to

Luca Signorelli. On the rt. is a small
chapel, with a marble chair of St.

Gregory, and a recess in the wall, in ',

which an inscription records that he
;

slept. In the (Jliapel at the end of '

the left aisle is a monument raised

by Gregory XVI. to Card. Zurla, his .

successor in the monastery, a very

learned writer on tlie geographical

literature of the middle ages. Card.

Manning was titular of this Churcli

from 1875-92, and his successor, Card.

Vaughan, enjoys the same dignity.

The adjacent Cappella Salviati has
a copy of An. Carucci's jiicture of

St. Gregory, which once stood hero

(now in England) ; and a gilded

*Tabernacle in alabaster, witli reliefs

of 1469. In the centre, the Virgin and
Child with SS. Gregory and John
Evan., Angels, and a donor; above,

the Annunciation ; on the cornice, the

Litany procession instituted by St.

Gregory, and the apparition at the

Castel S. Augelo (Rte. 29); at the

foot, SS. Benedict and Scolastica.

In a garden to the left of the

Atrium are three Chapels, erected by
St. Gregory, and restored by Card.

Baronius. That on the rt. dedicated to

S. Silvia, mother of the saint, who
lived here, has a statue by Niccolb

Cordieri, and a damaged fresco on the

vault by Guido Reni, representing a

concert of Angels with the Almighty
above ; 'the whole pii'tnre is imbued
with a glow of youthful animation

which reminds us of the be>t times

of It^ilian Art.'—7v. Festa, 5 Nov.
Adjoining the Cliapel of S. Silvia

is a fine remnant of the Servian wall,

on the line of which the foundations

of the neighbouring Porta Capena
were discovered iu 1868 (Rte. 41).

Tiie Chapel of
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S. Andrea contains tlie celebrated

rival fresooes by Guido Eeni and
Jkimonichiiw. By the former, on tlie

left wall, St. Andrew, adoring the

cross as he is led to execution ; by
tlie latter, his Flasrellation. The
third chapel, called the Tkiclinium
r.\ui'ERi'M, and dedicated to

S. Barbara, has a statue of St. Gre-

goi'v by Nicculo Cordieri, begun, it is

said, by his master, Michel Augelo.

In the centre i'S a marble table, on
wluch St. Gregory fed every luoining

12 paupers, among whom it is said

that our Saviour, under the form of

an angel, once aj^peared as the thir-

teenth. For this reason the Pope upon
Maundy Thursday used to wait upon
13 pilgrims instead of 12. Handsome
feet support the table. On the left

wall is a fresco representing this

repast. Another fresco (to the 1.)

commemorates the well-known tradi-

tion of the tair-haired British children

i'l the Forum—uon Angli sed Angeli

—who first suggested to St. Gregory
the thought of sending St. A.ugnstine

as a missionary to England.
Ascending the Clivu» Scauri,^ we

now reach the Church of

SS. GIOVANNI E PAOLO, attached to

a I'assionist Convent, and conspicuous

by its beautifully arcaded external apse,

which, as well as the portico and pave-
ment, date from 1159. It was erected

by St. Pammachius, a monk and a

friend of St. Jerome, in the ith cent.,

on the site of the house occupied by
the Saints to whom it is dedicated, who
suffered martyrdom in the reign of

Julian the Apostate. In front is a
mediaeval portico supported by granite

and marble columns.

The Nave has 16 ancient columns.
The i)avem(iit is jjartly Cosmatesque.
The vault of the tribune; is painted by
roinaraucio. Within a railing in the

nave is a stone on which the patron
fcaints are supposed to have suftered

t The reticulated wall high np on the left

belongs to some jiublic biiildiug of Trajan's
time, wliidj was subsequently used for the
support of a private house, and afterwards for
that of the I, aisle of the Church,

martyrdom. Opening out of the rt.

aisle is a handsome Chapel built

by Prince Torlonia and lined with
elioice marbles. The urn under the

altar contains the relics of S. Paolo
delta Croce, founder of the Passionist

Order.f On each side are beautiful

columns of Egyptian alabaster. Pilas-

ters of the same material, and panels

of coloured marble, cover the walls

.

At the end of the rt. aisle is a painting

of S. Saturninus, by Marco Boiffial.

A flight of steps descends to the

very interesting 5th cent. *House
of SS. John and Paul, which formed
the Crypt of the original Church,
but lay buried and forgotten until

discovered by one of the Passionist

fathers in 188D. It rests on founda-

tions of the 3rd and 1st cent., and
contains 15 brick-faced chambers,
some of which have coarse mosaic
floors. In a vaulted room are eight

fairly well-preserved fi-escoes of youths
with festoons hanging from shoulder

to shoulder, and peacocks, pheasants,

and storks between them ; above, on
the roof, boys, birds, and foliage (3rd

cent.). Another room is painted in

panel, with animalsonthe roof There
are also some stift' Passion scenes of the

9th and 10th cent., and some highly
decorative frescoes of the 13th. The
room which served as the Tomb of

the martyred Saints was turned into

the Confession of the Church in the

12th cent. Festa, 28 Apr.
A portion of a more ancient edifice

(see below), in massive blocks of tra-

vertine, forms the base of the elegant

13th cent. Bell Tower, one of the best-

jn-eservcd in Pome. Card. Howard
was titular of this Church.
The adjoining Passionist Convent

and its garden enclose the site of the
Triiii>le of ClainVms. Of the edifice

raised by Agrippina, pulled down by
Nero, and reljriilt by Vespasian,
nothing now remains but part of the
corridor which surrounded the sub-

structions of the platform. The best

l)reserved portion under the Cam-
panile consists of eight large Tuscan
arches of travertine.

f The room in which the Saint died is worth
a visit.
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The true history of these very re-

markable and interesting ruins is

probably the following. They first

served as a reservoir to feed, by
means of ornamental cascades, the
artificial lake in the pleasure

grounds of Nero's Golden House.
Upon the destruction of the latter by
Vespasian, and the erection of the
Colosseum, the reservoirs, now dry,

served as temporary dens for the

beasts intended for the gladiatorial

shows. They were driven over night
from the Vivarium near the Prae-
torian camp, and entered the Colos-

seum by tlie underground passage on
the 8. side. This theory accoimts
for the size of the substructions, upon
a small portion of which the Temple
of Claudius stood ; and accounts also

for the extension of the Claudian
aqueduct to this point by Nero
(Kte. 11). A copious supply of water
would be necessary for the reservoir

which fed the lake, but could not be
required for a temple. The style of

these substructions is not the same
all around. On the N. side of the
platform they are built of bricks with
a row of shops or store rooms ; on the
E. side, facing the Church of BS.
Quattro, they are ornamented with
semicircular and square niches. The
*ViEW from the shady avenue of

ilexes, overlooking the valley of tlie

Colosseum and the slopes of the
Palatine, is exceedingly beautiful
(ladies not admitted).

A road between walls leads now to

the Arch of Dolabella and Silanus,

a structure of travertine, with a single

line as cornice, and an inscription,

from which we gather that it was
erected by the above-named consuls
(a.d. 10). It aflbrds an example ' of

the impressive eftect of a plain Arch
without Greek ornament.'

—

B. (See

p. 103.) Nero included it in the line

of his aqueduct to the Palatine. Just
within the Arch, on the rt., is the
entrance to the little Church of

S. Tommaso in Formis (Claudiis), so

called because it w'as built partly upon
the arches of the Aqueduct. It be-

longed originally to the Trinitarians

of S. Crisogono, and was the burial-

place of S. Giovanni de Matha, their

founder, who established here a Hos-
pice, and died in 1213. His remains
were carried to Spain, and during the
absence of the Papal Court at Avignon
the Convent was abandoned. It now
belongs to the Canons of the Vatican.

At the high altar are four very
beautiful fluted columns of pavonaz-
zetto, and a painting of the Virgin
and Child, with SS. Boniface, Francis,

and Pope Boniface VIII., by Ponie-

rancio. On the 21st Dec. and 8th Feb.,

the Church is open all day, and the

cell in which the founder died, which
stands over the Arch of Dolabella,

may be visited.

To the rt., just beyond the Arch,
is a pointed arch of peperino, and
further on a fine marble doorway, the

chief entrance to the former Hospice.

Above the latter, under a canopy, is

a *MosAic of tlie Saviour having on
either side a captive, in allusion to the
foundation of the Trinitarian Order,

whose principal object was to redeem
Christians carried oft' by the Barbary
pirates, or detained as prisoners in

Palestine at the time of the Crusades.

The doorway bears the name of Jacopo

Comna and his son (13th cent.).

Opposite is an extensive and ad-

mirably arranged Military Hospital

with 1000 beds, built partly on the

site of the Villa Casali, once cele-

brated for its ivorks of art.

A few yards further on is the

Church of

*S. jXC. in Domnica, or S. M. della

Navicella, so called fVom a small marble

Boat, which Leo X.', placed in front of

it—a copy of an aiacieut one which
stood here. This Church occupies the

site of tlie house oij S. Ciriaca, which
stood where the fo/reign soldiers were

quartered on the Mens Caelius—the

Castra Peregrinc>nim. The house is

more interesting as the traditional

spot where St. ^Lawrence, by order of

Pope Sixtus II'., distributed the trea-

sures of tlie Chiurch among the poor.

It was entire'iy restored by Leo X.,
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when titular Cardinal, from the de-

signs of Raphael. The interior has
16 fine columns of grej- granite, and
two of red. The frieze of lions and
genii over the windows was painted
in chiaroscuro by Giulio Bomano and
Pierino del Yaga. The Mosaics in

the tribune are of the year 817. On
the vault the Virgin and Child, with
a host of white-robed angels ; at her
feet Paschal I., whose monogram is

xipon the centre of the arch. Upon
the front wall, the Saviour with two
angels, 12 Apostles, and two large

figures of Prophets below. The rich

floral decoration is remarkable. Open
all day on the 2nd Sun. in Lent

;

every Sun. for an early morning Mass
by a Greek Priest. Domnica is the
Latin form of the Greek Ciriaca.

A gateway just beyond the Church
lea<ls into the Villa Mattel (Caeli-

montaiia), built by a duke of that
family in 1572, now the property of

Baron Kichard von Hoftmann (Adm.,
see p. [3(j]). The grounds command
a splentiid *yiEW of the Alban hills,

with the aqueducts of the Campagna
aiul the walls of Eome, the Baths of

Caracalla and the Aventine. Several
ancient marbles are placed in the
grounds, which have been found on
the spot ; on each side of the fine alley

of ilex are pedestals of statues dedi-
cated to Marcus Aurelius by the
officers and soldiers of the .5th cohort
of the Vigiles, who were stationed
here. The wall of Servius Tullius
encircled that part of the Caelian on
which the Villa Mattel stands.

Within the grounds is a small
red granite obelisk, partly ancient,

and found, with that in the Piazza
della Minerva, on the site of a temple
of Lsis. The upper tliird part bears
a hieroglypliic inscription of the time
of Psammeticus 11. It was lengthened
(nearly two-thirds) with another block
of paler granite ; and between the two
stones were crushed the hands of tlie

mason who superintended the work,
by the sudden sliding down of the
upper piece.

In a corner of the paddock nearest
the Baths of Caracalla, below the

ornamental grounds (beware of the dog
which guards the farm buildings) is

a *Spring of beautifully clear water,

the probable source of the Fountain oj

Egeria (Rte. 41).

The road continues S.S.E. to'/S.

Cesareo (Rte. 40). We retrace our

steps a few yds., and then turn to the

rt. The first door on the rt. opens

into the courtyard of

*S. STEFANO ROTONBO, one of the

remarkable churches of Rome. Though
probably a Pagan edifice, there is no
foundation for the theory that it was
the circular portion of the MaceJhim
Magnum, or great market, erected in

the time of Nero. It was consecrated

as a place of Christian worship by
Pope St. Simplicius, a.d. 467, and
given to the German College by
Gregory XIII. In the vestibule is a
Greek marble throne (signed Magister

Johannes), from which St. Gregory
the Great is said to have read his

fourth homily. It probably formed
the seat of some Roman dignitary

on the podium of the Colosseum.

The Rotonda, which is 44 yds. in

diameter, has two concentric rows of

grey grauite columns with Ionic capi-

tals, o6 in the outer circle, 20 in the

inner. The intercolumniations of the

outer one were filled up by Nicholas V.

(1453), to form the wall of the present

building, beyond w"hich are still traces

of the third circuit, a solid wall, which
formed the outer enclosure in more
ancient times. On the W. side are

four fluted Corinthian columns, sup-

porting a loftier arcade. In the central

area are two Corinthian columns,
higher than the rest, which, with two
pilasters, stipport a cross wall ; it is

probable they were added at a later

period to support the roof, as the to[)

pilasters occupy the places of Ionic

columns in the inner circular row,

which were removed to make room
for them. In the clerestory are 22
small windows, only eight of which
are pierced.

Tile walls are covered with fres-

coes by I'omaraneio, representing 32
scenes of martyrdom in chronological

order, which, although displeasing to
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the eye and imagination, and having
nothing to recommend them as works
of art, are intertstiny; as legends. In

the apse of the 1st chapel on the left

is a Mosaic (6-12-649), representing
the Suviimr in a medallion above the
Cross, beside whioli stand SS. Primus
and Felicianus. This chapel formed
the entrance to the Church until the

7th cent. The 2ud 1. iiiis a beautiful

Tomb of a Canon of St. Peter's, with
statuettes of SS, Stephen and Bernar-
dino—the latter being patron of tiie

deceased (1524).

Open early on Sun. morning, and
all day on the 2(;th of Dec, when
tlie Church is densely crowded with
peasants. Station, Fri. before Palm
Sunday. Adm. at all times by ring-

ing the bell.

EOUTE 11.

FKOM S. STEFANO TO THE PORTA S.

GIOVANNI, BY THE CHURCHES OF THE
SS. QUATTRO CORONATI AND S.

CLEMENTE.

[Omn. p. [22], i., iv. ; Tramway, p. [2S], i.]

Opposite S. Stefano Rotondo is the

extensive Ospedale Militare. The
Via di S. Stefano runs between the

Church and the Hospital, passing on
the 1. a line of arclies built by Nero
for the extension of the Claudian
Aqueduct to the reservoir which
supplied his artificial lake (Rte. 8).

The brickwork of Nero's time is ex-
tremely neat, but required strengthen-

ing by Sept. Severus, who added an
inner arch to the original. Another
Emperor, perhaps Constantine, in-

serted a lower arcade all along the
line ; and Theodoric filled up both
tiers of arches with solid masonry.
The work of each of these four periods

can be readily detected.

Near the end of the road the Via
del SS. Quattro on the 1. leads straight

,

to the Church of

*SS. aXJATTRO CORONATI, with its

massive and ancient Campanile. Tliis
|

remarkable castellated group of build-

ings stands on a spur of the Caelian
not far from the site of the Paedago-
(jimn Capitis Africa e —the high school

for boys of ancient Rome. The
Church was rebuilt by Paschal II. in

1111 to replace a more ancient one
erected by Honorius I. in 626, and
destroyed by Rob. Guiscard in 1084.

In front are two square courts. To
the rt. of the outer one (the atrium of

the early Church) is the

Chapel of St. Sylvester, erected by
Innocent IV. (1246), with some paint-

ings (1248), representing scenes in

the life of Constantine and Sylves-
ter, and (on the end wall) our
Saviour with the Virgin, St. John
the Baptist, and the Apostles. 1 (to

the 1.) Constantine, who had been
attacked by leprosy, and was advised
to bathe in children's blood, restores

to their mothers the infants collected

for that purpose. 2 He sees a vision

of SS. Peter and Paul, approving the
deed. 3 He sends for Sylvester. 4
Sylvester looks out of his cell at the
messengers. 5 He shows effigies of

SS. Peter and Paul to Constantine,
who recognises the likeness. 6 Bap-
tism of Constantine. 7 His donation
of Rome to Sylvester. 8 Constantine
leading Sylvester's horse into Rome.
On the 1. wall. Discovery of the true

Cross. The Chapel belongs to the

scarpellini (stonecutters), five of whose
craft suffered martyrdom for refusing

to make images of pagan gods. Th?
pavement is extremely beautiful.
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Nave.—The oi'ig;inal Chnroli of

Honorius I. was much larger than that
of Paschal If. Its colonnades, still

left standing, extended as far as the
walls which divide the inner from the
outer court. The present nave has
eight columns of granite, surmounted
by a women's gallery of smaller pillars,

with a marble screen behind which its

occupants were concealed. These
columns were subsequently added to

form aisles vrithin the nave, which
was originally of the same width as
the Chancel.
At the end of the rt. aisle is the

tomb of Mons. d'Aquino(l 679), famous
for his library, now dispersed. Fur-
ther on is half of an inscription by
Pope Damasus, in honour of SS. Protus
and Hyacinth, from the Catacombs of
S. Hermes, but discovered on the
pavement of this Church. The apse
has a modern episcopal chair, and
frescoes of martyred saints by Gio-
vanni da S. Giovanni (l(JoO). Fine
pavement full of fragments from Cuta-
combs, and handsome tlat uncoloured
wooden ceiling. Ou the last pier to

the 1. is a fine white marble ciborium.
Beneath in a subterranean chapel

are the relics of SS. Carpoforo, Se-
vero, Severiano, and Vittoriuo, to
whom the Church is dedicated, in
urns placed here by S. Leo IV. In
the a|ise of this Crypt is a window
opening, closed by a slab of marble
witii glazed holes, which formerly
served as a fenestrella at the high
altar. The adjoining Convent is

shared by Augustiuian and Carmelite
Nuns. Festa, S Xov.; Station, ith
Mon. in Lent.
On the opposite side of the Via di

S. Giovanni lies the very interesting

*CHXIRCH OF S. CLEMENTE, one of
the least altered of llie mediaeval
Christian buildings of Rome, built over
a still more ancient basilica discovered
beneath it in 1857. According to the
tradition, Clement, the third Pishop
of Pome, the fellow-labourer of St.
Paul, and a member of the Flavian
family (by some considered the nephew
of Flavius Clemens, an Imperial Chris-
tian martyr), erected an oratory in his

own house on the Fsquiliiic, which
after tlie Peace of the Church f was
replaced by a basilica. Here Gregory
the Great (590) read his 32nd and
;58th homilies; a council was held
within tiie walls in 417 to condemn
the Pelagian Celestius ; and to this

building St. Jerome referred in 392
in a celebrated passage which repre-
sents Celestius as feeding on Scotch
porridge (pultibiis Scotorum). This
older Church, wliose date is fixed
by an inscription at a.d. 385, was
considerably restored (a.d. 772) by
Adi-ian I.; much damage was done
by an earthquake in 896 ; and it was
almost entirely destroyed in lOSi,
when Eobert Guiscard burned all the
public edifices from the Lateran to the
Capitol. It had been long for-

gotten, until, in the latter mouths of
1857, some repairs having become
necessary in the adjoining convent,
which belongs to the Irish Dominicans,
its prior, the late Father Mullooly,
came upon a wall covered with very
ancient paintings, at a level of nearly
20 ft. below the modern Church.
Further research showed that this
•was the aisle of an extensive building,
below which again were massive
substructions of Republican date.

Subsequent excavatioris resulted in
the clearing out of the aisles and
nave, and in bringing to light the
ancient Basilica.

The FprER Church was nearly re-

built by Paschal II. in 1108, when
the clioir and ambunes, which stood
formerly in the lower, were removed
hither.

The atrium, with its quadriporticus,
is the only perfect specimen in Rome,
although traces of similar ones are
to be seen at other early churches.!
It dates probably from Paschal II. 's

time, and is surrounded on three sides
by granite columns with Ionic capi-

t Writers on Church History designate under
this name the period after Constaiitine's con-
version, when religious persecution ceased, and
the open celebration of Christian worship was
permitted.

J'
S. Cecilia, SS. Quattro Coronati, S. Alessio.
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tals. Over the entrance gate rises a
canopy of the 13th cent, flanked by
rude Ionic and composite columns,
partly rebuilt by Clement XI. The
labrum or vase for ablution before

entering the Church has been replaced
by a fountain.

S. CLEMEXTE. (Upper Church.)

A. Entrance. B. Atrium. 6. Quadriporti-
cus. C. Nave. D. Choir. 1, 2. Ambones.
3. Ancient marble screen. 4. High altar.

E. Presbytery and Tribune. 5. Episcopal
chair. 6. Chapel of St. John. 7. Rosary.
8. Passion. 9. St. Dominic. a. Side en-
trance from the street, b. Entrance to the
sacristy and lower church.

The Upper Church has 16 ancient
columns of diflerent materials and
orders. The aisles are of unequal
width, that on the right being the

narrower, a treatment for which no
satisfactory reason has yet been as-

signed. To the 1. of tbe principal

door is a marble slab engraved with
an index of books oflered to the
church.

—

L. In the middle of the

nave is the curious

Choir, removed from the lower
Church. It is enclosed by walls of

marble, bearing sculptured Christian
emblems, and the monogram of Pope
John II. On the sides of tlie choir

are the Ambones : that on the 1., from
which the Gospel was read, has a
double staircase with a handsome
candelabrum in mosaic-work for the
Paschal candle. From the opposite

one, with reading-desk turned towards
the tribune, was read the Epistle. On
its steps also was sung the Antiphon.
The position of the ambones depended
upon the orientation of the Church.
Tne Presbyterium is separated from
the choir by a screen of sculptured
marble panels, of the same period

as the choir. Tliree of them are
perforated (see Fenestrella in the
Glossary). Beneath the higli altar

lie the remains of Flavius Clemens
and of SS. Clement and Ignatius

of AntiocI). Over it is a baldaccMno,
with two columns of pavonazzetto and
two of higio marble, placed diagonally.

Attached to its roof is a fragment of
the chain by which the ciborio, in the
form of a Dove, containing the Sacra-
ment, was originally hoisted up for

reservation above the altar. On the

rt. is a handsome Cosmatesque taber-

nacle afterwards used for a similar

purpose, but now serving for the re-

ception of the sacred oil. The marble
throne bears the name of Anastusius,

who was titular Cardinal of the Church
in llOS, but the slabs of which it is

composed formed part of an inscription

of the time of Pope Siricius. The
ceiling was added by Carlo Fontana
in the time of Clement XI.

ApsBi — The wall and vault are

covered with elaborate and beautiful
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*MosAiC8 executed iu 1112. In the

centre is our Saviour on the Cross ; f

from the clouds above appears a hand
(symbolic of the Almighty) holding a

wreath of victory. On the Cross are

11 white doves, and beside it stand

St. John and the A^irgiii, within a

vesica of thorns. A vine (emblematic

of the Church), springing from the foot

of the Cros^:, 'spreads like a rolling

frieze over the hollow of the tribune,

the Doctors of the Church, with many
other figures, ensconced among its

branches. The four rivers of Paradise,

with shepherds, flocks, &c., on the
banks, are beneath ; and below the

whole composition are thirteen sheep,

having come from two archways wliich

lead respectively to tlie cities of Jerusa-

lem and Bethlehem, on the walls.'

—(Lindsay's Christian Art, p. 278.)

The frescoes on the walls beneath
have been attributed to Giovenale da
Orvieto, or da Celano (1299). On the

face of the arch is the lialf-figure of

the Saviour pronouncing the benedic-

tion, with two emblems of tlie Evan-
gelists on either side. Below are SS.
Peter and Clement with Jeremiah on
the rt., SS. Laurence and Paul with
Isaiah on the 1.

Near the high altar, in the rt. aisle,

is the ""Tomb of Card. Bakt. Rove-
EELLA (1476), with beautiful sculp-

tures. Next to it, that of his nephew
Abp. Brusati (1480). In the Chapel
on the rt. of the tribune, the statue

of St. John the Baptist is by Simone
Ghini (1433) ; iu the opposite chapel
of the Rosary, the picture of the A'irgin

is by Seb. Conca. The sepulchral

monument of Card. Venkrio (1479)
has two handsome half-columns from
the ciborium of the old Church, with
basket-work capitals and foliage re-

liefs. The 1. capital bears the name of

Merciirius, who became Pope John II.

iu 532.

The 13th cent. Chapel of the Passion,

on the rt. of the side entrance, has in-

teresting *frescoes by il/asoZmo (1422),
whicli, though they have suffered

much from restoration, ' still show

+ The only apsijal Mosaic of the Crucifixion
in Rome.

characteristics of remarkable power.'—K. Outside the arch. Annuncia-
tion, and St. Christopher carrying the

infant Christ over the stream ; with-
in, St. Catharine refusing to wor-
ship Idols ; her Instruction of the
daugliter ofking Maximilian in prison

;

Martyrdom of the King's daughter;
Dispute with the Alexandrian Doctors
before Maxinjilian ; Miracle of her
Deliverance ; Marlyrdom, with her
burial and transport to heaven by
angels in the background. Opposite
is the History of St. Clement (much
damaged), and over the altar the
Crucifixion.

In the Sacristy are hung coloured
copies of the frescoes in the Lower
church, which may be advantageously
studied before and after their inspec-

tion below.

Tlie Lower Church is shown daily
by the Sacristan, but is open to the
public, and lighted up upon the festi-

vals of St. Clement (Nov. 23), St.

Ignatius (Feb. 1), and on the 2nd
Monday in Lent. It is reached from
the vSacristy by v.ide stairs, whose
walls are covered with inscriptions

discovered during the excavations. At
the foot of the steps is the

Narthex, or Vestibule of Catechu-
mens, by which the subterranean
Basilica is entered from its £. end.

On the walls are several Roman and
Christian fragments, including, im-
mediately on the 1., a statuette of
St. Peter as the Good Shepherd, with
a restored copy. A curious painting
further on gives perhaps the best
of the early representations of our
Lord (20), with the head surrounded
by a broad nimbus, and holding in

the 1. liand a book, wliile with the
rt. he blesses in the form practised
in the Greek Church, with the third
finger turned down. Beside him
stand the Archangels Michael and
Gabriel, presenting two tonsured per-

sonages, supposed to be Cyril and his

brother St. IMethoilius ; beside the
latter, SS. Andrew and Clement. Cav.
de Rossi supposes this painting to be
of the 10th cent., and those of two
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heads (21) opposite to date fmiii tlie

4th, although the female has remains
of a halo rouiKl the liead. Continuing
1., we pass a revolving slah tomb, with
Pilgan inscription on one side, and
Christian on the other.

s. CLEMEXTE. (Lower Church.)

A . Entrance from the Sacristy ofUpper Church.

B. Narthex of ancient Basilica. C. Nave.

D, D. Aislrs. E. Primitive Tribune or

Apse, F, 6. Supposed chambers of the

House of Clement, possibly his Oratory,

beneath the Apse, and opening on M, or

Ambulatory, and on N. a large chamber,

supposed to be an Aedes of Mithras of the

age of Hadrian. H. Supposed site of 'J'omb

of S. Cyril. I. Entrance to stairs leading

to Oratory of Clement. J. Massive wall of

Eepublican period. L. Modern Altar.

Taiktings on the Walls of Subteeranean
Basilica.

4 Our Saviour. 6 Baptism of St. Cyril. 8

Miracle of Sisinius. 10 Daniel among the

Ijions. 11 Life and Death of S. Alexis
11^, 13 SS. Giles and Blasius. 15 Cruci-
fixion. 16 Women at ihe Sepulchie. 17

Assumption of the Virgin. 18 Transla-
tion of the Belies of St. (Jlement from
the Vatican to this chiu'ch. 19 Miracle
at the Tomb of St. Clement at Kherson.
20 Christ giving his Benediction, with
Saints. 21, 22 Male figures, probably of
the Imperial period.

At the extremity of the Narthex are

marks of a door opening on what
appears to have been the Atrium,
nearly 20 ft. below the level of the

modern one. Here three sarcophagi

were found. Portions of the marble
pavement were also discovered with

an inscription bearing the name of

two consuls of the time of Constan-
tiue. To the left of the entrance from
the narthex info the nave is the re-

moval from tlie Vatican of the body
of St. Cyril (18) in a.d. 8G3, in the

time of St. Nicholas I.f The painting

is well preserved, and was executed

as a votive offering from Maria
Macellaria. On the rt. of the entrance

is the legend of a widow's child that

had been drowned, but was found
alive in the tomb of the saint, built

for him by angels at the bottom of

the sea, near Cherson, in the Crimea.

The painting represents the sepulchral

urn, on which tapers are burning,

with the child raised by the widowed
mother ; on the 1. is a procession of

tonsured priests with a bishop at their

head, issuing from the gate of a town,

on which is written the word Cersona.
On the rt. is the anchor of St. Clement.

Beneath is his head with a nimbus

;

on the rt. an inscription ; at the sides,

figures of Beno do Eapiza and his

wife, who caused the painting to be

executed, with two of their children,

Clement and Altilia. The arabesque

paintings round this fresco are ele-

gant ; the upper part is surrounded

by tlie sea, indicated by numerous
marine animals and fishes, in com-

memoration of Clement's martyrdom.

f St. Cyril, patron of the Sclavonic Church,

who died at Rome a.d. 863, was first buried at

St. Peter's, from which his remains were trans-

ferred to S. Clemente. For his life, see Leger's

'Etude sur Cyrille et Mcthode,' Paris, 1S68.

It will be observed that Pope Nicholas wears

a single conical cap or crown.
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To tlie rt. may be seen one of

tlie columns of the Narthex ; they

I
were enclosed in walls, covered with

paintings. At the E. end of the nave
is the Assumption of the Virgin, with

the Apostles below, and at the sides a

jiopo—probably S. Leo IV.—and >St.

Vitus. The square green nimbus, round
tlie Tope's head, shows that he was
alive when the painting was executed
(Sia-.")?). Possibly of an earlier date

are tlie Crucifixion, with the Virgin
and St. John ; the Supper at Cana (be-

low); Christ releasing Adam and Eve
from Hades (on the rt.) ; and the

Maries at the tomb (above).

Lsft Aisle.—Xear the end, S. Metho-
dius ba[itizing a yoiith ; on the outer

wall close by, St. Cyril before the

I

Emp. INIichael. We turn through an
opening into the

Nave.—On tlie 1. wall are three

*Frescoes, one above another.f The
highest represents the induction of

St. Clement into the Papal chair by
SS. Peter, Linus, and Cletus, with
their names annexed (half destroyed).

In the centre, Clement celebrating

mass, during which Sisinius, a Pagan,
was struck blind. Below, Sisinius,

who had been restored to sight by
the prayers of his wife Theodora, but
is yet unconverted, orders his servants

to drag St. Clement to prison. They
however bring a column instead.

According to the inscription, these

paintings were dedicated by Beno de

Rapiza, a name mentioned in some
local chronicles as that of an inliabi-

tant of this quarter of the city in 1080.

Round the corner is Daniel in the

lions' den. Nearer the entrance, are

three scenes from tlic life of St. Alexis,

wlio. abandoning hi.-5 paternal home to

follow a life of penitence and chastity,

+ Photographs of all these paintings may be
procured in the Sacristy at S. Clemente, as well
as a notice on the ' History of the Excavations,'
and a larger work in English (' St. Clement and
his Hasilica in Rome,' 1 vol., 8vo,) boih by
Fatlicr Mull. July. Another very Interesting
de.'iciipticin ni S. Clemente was publishel (1871)
by Comni. de Hossi, in which all the more recent
discoveries have been described.

(1) returns home to die, in the pre-
sence of his father, (2) is blessed by
Boniface I., (3) is recognised when
dead by his bride. Further on, St.

Antoninus, who suffered in the reign
of Diocletian ; and St. Blasius, who
is extracting a thorn from the mouth
of a child. The paintings on both these
pilasters resemble the Byzantine style;

the inscriptions beneath are in well-

formed Eoman letters ; the arabesque
ornaments around are graceful.

Right Aisle.—In the first niche on
tlie rt., 7th cent, fresco of the Virgin
and Child, with Christ above, and
damaged Saints at the sides ; at the
end, Christ, with rich ornamentation,
the head unfortunately destroyed. On
the rt., at the end of the inner aisle,

Christ liberating Adam from Hades.
A range of columns, half buried in
masonry, separates the outer aisle from
the nave; on them was erected the
outer wall of the church above. The
more modern inner wall supports the
columns of the rt. aisle of the upper
church. A few steps lead to the
raised

Tribune, wliere some relics of SS.
Ignatius and Clement, lately dis-

covered, are placed under an altar,

with a canopy supported by hand-
some columns of breccia di Serra-
vezza. Behind this altar may be
seen a portion of the apse of the
primitive church, once covered with
marble slabs. At the end of the left

aisle are some ancient Roman stairs

leading to several chambers of the
Imperial Age (now flooded and in-

accessible), below the apse, which
rest on an extensive area cased with
huge blocks of volcanic tufa, having
a cornii-e in travertine, resembling that
of the Forum of Augustus. The largest
of these chambers is su])posed to have
been the Mcmoria or Oratory of St.

Clement (Plan, f g), used before the
erection of the first Basilica. Beyond
this, an ante-chamber leads to a
sacellmn or chapel dedicated to the
worshij) of tlie divinity Mithhas,
and fully excavated by Father jMul-

loolv.
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From S. Clemente the Via S.

Giovanni ascends in 5 min. to the
Lateran, passing at the end of the
street a large group of buildings in

connection with the Hospital. On the
1., the Cemetiry, with its Chapel

;

opposite, a handsome marble gateway
of 1348, just within which on the 1. is

the Chapel of

SS. Andrea e Bartolommeo, with a
beautiful Cosmatesquo pavement of

1462. Near this spot stood the Porta
Caelhnontana. [Hence to S. Stefano

and SS. Quattro CRte. 11).] Further
on, at the corner on the rt., the

Ospedale del S. Salvatore, for sick

and aged females, founded in .1219 by
Card, Giov. Colonna, with nearly 600
beds. On the stairs (1st floor) is a
very remarkable *relief in marble of

St. Michael and tlio Dragon with
traces of colour, and a 14th cent,

inscription. We now enter the spa-

cious Piazza di S. Giovanni, in the
centre of which rises an

Obelisk, erected by Fontana in the

pontificate of Sixtus V. (1588). It is

of red granite and covered with hiero-

glyphs. It was brought from Helio-

polis to Alexandria by Constantino the

Great, and removed to Rome by his

son Constantius, who placed it on the
spina of the Circus Maximus. It was
conveyed from Alexandria to the mouth
of the Tiber in a vessel of 300 oars,

and was landed 3 m. below Rome,
A.D. 357. According to Champolliou's
interpretation of the hieroglyphs,

it commemorates Tliothmes IV. of

the 18 th dynasty, the Moeris of the

Greeks. It is remarkable that this

inscription was altered at an early

date—it is supposed about the time
of Moses. The name of the god Amnn
was then substituted for tliat of

another deity whose worship had
gone out of fashion, and in certain

lights this alteration may still be
easily seen. When discovered by
Matteo da Castello it "was lying in

the Circus Maximus, broken into

three pieces. In order to adapt these

fragments, it was necessary to cut

off a portion of the lower part

;

notwithstanding this, it is still the
loftiest obelisk in Rome. The height
of the shaft, without the ornaments
and base, is 105 ft. 7 in. ; the whole
height from the ground to the cross is

141 ft. The sides are of unequal
breadth at the base: two measure
9 ft. 8^ in., the other two only 9 ft.

;

one of them is slightly convex. Tlie

weight of the shaft has been estimated
at 455 tons.

The Via Memlana leads hence N.
to S. M. Maggiore (Rte. 14), passing
on the left in 3 min. the Church of

SS. Pietro e Marcellino, founded in

the 8th cent., and several times re-

built or restored. It was given by
Clement XI. in 1707 to the Maronites,
and on their removal to S. Antonio
(Rte. 14) was assigned to the bare-

footed Carmelite Nuns bv Benedict
XIV. Festa, 19 March.

Nearly opposite is the large red-

brick Church and Convent of S. An-
tonio di Padova, erected by the Fran-
ciscans upon the partial destruction

of the buildings attached to the Ara
Coeli (Rte. 4). It is the great College
of the Order, and can admit 200
students. Behind it, in the Via
Ariosto, is the

Casino Massimi, belonging to a
Villa now destroyed for building
purposes, and very difficult of access.

On the outer walls are some reliefs

—

partly ancient and partly in stucco.

It contains frescoes, by modern German
artists, of scenes from the works of

the Italian poets. In the Central
Room, subjects from the Orlando
Furioso of Ariosto, by Julius Schnorr
(1827). Room on the rt., the Divine
Comedy of Dante, by Koch and Veit.

Room on the 1., Jerusalem delivered

(Tasso), chiefly by Overbeck. All
these were painted for Prince Camillo
Massimo between 1831-7.

A short lane leads E. to the Via
Tasso. In this street were discovered

in 1886 extensive remains of the

barracks of the Equites SinguJavcn,
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or horse-guards in attendance on the

Emperor. They contained in a hall,

30 yds. Ions:, 43 inscribed bases of

statues to deities, mostly thankotfer-

ings from veterans who had been dis-

charged after faithful service.

—

31.

Continuing E., the next parallel

street is the Via Emanuele Filiberto,

Avhicli leads in a straight line X. to

the Piazza Vitf. Emanuele, S. to tiie

Porta S. Giovanni (see below).

Turning to the rt., we soon reach a

large open space, bounded on the W.
side by the front of the Basilica, and
on the E. by blocks of houses. Among
these, in a corner to the 1., is seen the

entrance to the

Villa WoikonsM, now belonging to

the Marchese Campanari. It was
formerly one of the loveliest spots

within the walls of Rome, but has
been deprived of nearly all its beauty
by the erection of a hideous suburb
on a portion of its grounds. The
picturesque arches of the Neronian
AquL-duct, which carried the Claudiau
waters from the Porta Maggiore to

the Caelian, traverse the gardens, and
a number of interesting epitaphs and
reliefs have been affixed to their

lower piers. Close to the old house
is a curious Columbakhtji, consisting

of three brick chaml)er.s superposed

;

on the front wiiich faced the ancient

Via Labicana is an inscription in fine

Roman characters, stating that it

belonged to T. Claudius Vitalis, an
arcliitect, and was erected by Eutychus,
one of the same profession. It is sup-

posed to date from the time of Nero.

The terra-cotta sarcophagus in the

lowest chamber, with bones, is of a

much later period.

Tlie Porta San Giovanni, built for

Grregory XIII. in 1574 by Glac. deUa
Porta. An additional arcl\ has been
mad(' to accommodate large traffic. It

is the starting-point of the roads to

Frascati, Marino, and Albano (Rte.

50). Close by to the W. runs the Mar-
rana, tlie ancient Aqua Julia, with
sufficient rapidity to turn a marble saw-
mill, and euters the city 5 m. further on
under a close 1 postern gate. Behind

the mill rises the Porta Asinaria, the
best preserved of all the gates of the
Aurelian wall, flanked by round brick

towers; it is memorable as tlie gate

througli which Belisarius first entered
Rome. Here also Totila gained ad-

mission into the city, by the treachery

of the Isaurians. The gateway is now
w\alled up, and is a very picturesque

ruin from the outside.

Between tbe Porta Asinaria and the

Porta Latina several portions of the

lower part of the Aurelian wall are

formed of massive square blocks of

volcanic tufa, derived probably from
the Servian defences, which are situ-

ated at a short distance within it.

ROUTE 12.

THE BASILICA OP S. GIOVAXXI IN LA-
TERANO, WITH ITS BAPTISTERY AND
TIIE SCALA SANTA,

[Omn., p. [22], i., iv., and Tramway,
p. [2S], iv.]

SAN GIOVANNI IN LATERANO.—
This celebrated *Basilica occupies part
of the Imperial palace which belonged
originally to the family of Plautius
Ijateranus, mentioned by Tacitus as
having been implicated in the con-
spiracy of Piso, for which he was
put to death by Xero. Juvenal refers
to the residence as Etjrixiiae Lutera-
noriim atih-s. The site afterwards
passed to the family of IMarcus Au-
relius, who was born near the palace,
which became subsequently an Im-
perial residence. Early in the 4th
cent, the I^ateran house was con-

I 2
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feried by Constantine on St. Sylvester,

bishop of Eonie, as his episcopal re-

sidtnce, and the Emperor founded

•within it this Basilica, assisting with

his own liands in digging tlie founda-

tions. It was at lir^t dedicated to

the Saviour, and the inscription on

each side of the entrance styles it the

Motlier and Head of all Churches of

the city and world {umnium urhls it

orhis Ecdmiarum Mater et Caput).

The Chapter of the Lateran still takes

precedence of that of St Peter's ; and
tlie ceremony of taking possession of

this Basilica is one of the first ob-

served on the election of a new Pope,

whose coronation previous to 1870 took

place in it. It is one of the four Basi-

licas which have a ' Porta Santa.'

' The Church became Benedictine in

580, when some monks of Monte
Cassino, their convent having been

plundered by Toto, Duke of Beneven-

tum, established themselves in a

monastery here.'

—

L. The old Basilica

was ruined by an earthqu;ike in 896,

but rebuilt immediately by Sergius

III., and dedicated to SS. John Bapt.

and Evan. It was nearly destroyed

by fire in the pontificate of Clement
V. (1308), but it was rebuilt by that

Pope, and subsequently extended and
remodelled by his .successors. Clement
VIII. enlarged the transepts and
aisles from the designs of Giacomo
delta Porta. In the time of Innocent

X. (1644) Borromini loaded the nave
with ornaments, and surrounded the

granite columns, no longer capable

of supporting the roof, with the pre-

sent cumbrous piers. Clement XII.

completed the work of renovation in

1734, by erecting the principal fa9ade

from the designs of the Florentine

arcliitect Alessandro Galilei. Pius IX.
and Leo XIII. have destroyed the

old apse of Constantine, and erected

in its place the present gaudy chancel

from the designs of Vespignani,

whereby the Basilica has entirely lost

whatever was left of its original

character.

The great Front is imposing, though
not iii the purest style. It is built

entirely of travertine, with columns

and pilasters of the composite order,

sustaining a massive entablature and
balustrade, on which are placed colos-

Scil statues, 20 ft. high, of our Saviour

and ten saints. Between the columns
and pilasters arc five balconies ; from
that ill the C( ntre the Pope used to

give his bencdietifin on Ascension

Day. The View from the i-teps, look-

ing towards the Alban hills and away
from the modern houses, is very

beautiful. In the vestibule is an
ancient marble statue of Constantine

from his Baths on the Quirinal. Tliere

are five entrances ; the middle one has
*bronze doors brought by Alexander
VII. from the ancient Senate-house (S.

Adriano). ' They have been slightly

lengthened at each extremity by strips

of bronze, easily distinguished by
their stars, but in all other respects

are imtouclied and genuine.'— M.
The Porta Santa on the rt. is walled

up, and only open in the year of

Jubilee (every 25 years).

INTERIOR.—The Nave (142 yds.

long) has double aisles, separated by
rows of piers. Against those of the

nave, in which Borromini encased
the columns of the old basilica, are

niches containing statues of the Apos-
tles, characteristic specimens of the
extravagant school of Bernini, erected

by private families at a cost of 1000/,

apiece. The best are Matthew (2nd
rt.) and James the Greater (5th rt.).

Above are stucco reliefs of (1.) Old
Testament subjects ; (rt.) New. The
latter are easily recognised; the former
represent (1) Jonah; (2) Red Sea;

(3) Joseph sold into Egypt ; (4) Sacri-

fice of Isaac
; (5) Deluge ; (6) Expul-

sion of Adam and Eve. Higher still,

medallions of prophets; best, Joel

(3rd 1.), and Jeremiah (last rt.).

JSach statue is flanked with two
handsome columns of verde antico

The Ceiling, sculptured with arms of

Popes, and curious emblems of the
Passion and of SS. Peter and Paul,

is the work of Giac. delta Porta. The
pavement of coloured marble dates
from 1420.

Eight Aisle.—In the corner to the
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1 statue of ConstaiUine. 2 Porta Santa. 3 IJrouze Doors. 4 Monument of Martin V. (1431).

5 Tabernacle (1367). 6 Altar of the Sacrament. 1 Winter Choir. 8 Tribune. 8a Site of

Ancient Tribune. 9 Sixtine Portico. 10 Leinine Corridor. 11 Sacristy. 12 Chapel of the

Crucilix. l:i IJoniface Vllf., painteJ by (iloito (1300). 14 Torlonia Chapel. 15 Massimi

Chapel. 10 Monument of Card, de Clavis (12^7). 17 Chapel of S. Andrea Corsini. 18 Entrance

to the Cloisters. 19 Statue of Henry IV. of France. 20 Entraici to the Museum. 21 Vestibule.

22 Stairs leading to the Baptistsry. 2i Biptistery.
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rt., tomb of P. P. Mellini (1527).

There is a remarkable whispering
gallery between this point and the

nearest diagonal pier. On the inner

pier is the jjortrait of Boniface VIII.

between two cardinals, announcing
the jubilee of 1800, by Giotto, the

only fragment remaining of his fres-

coes which covered the loggia of the

old Lateran palace. Opposite, tomb
of GiULio AcQUAViVA (157i), made a
cardinal by Pius V. at the age of 20.

Cappella Torlonia, decorated in

1850, at an expense of 65,000i. sterling.

Over the altar is a Descent from the

Crois, by Tenerani, and at the sides

sepulchral monuments to the first

duke and his wife, the latter in the

character of a Koman matron, with
statues of Charity and Hope. The
Chapel was formerly dedicated to St.

John Nepomucen,' canonized here in

1729.

Against the 2nd inner pier on the

1., inscription from the tomb of Syl-

vester II., who was buried in the 1.

aisle. It begiils :

—

fete locus mvmdi Silvestri membra sepulti

Venture Domino conferet ad sonitum—

meaning that the Pope would be
ready to appear before the Lord at

His coming. The words were, how-
ever, interpreted to mean that, at the

near succession of every new Pope,
Sylvester's bones would rattle.

The Cappella Massimi, designed
by Giac. delta Porta, has a Crucifixion

by Sicciolante, and some tapestry

(Marriage in Cana). Over the open
window screen outside is a beautiful

relief of St. James.
Srd pilaster, tomb of Alexander

III., the friend of Becktt and St.

Bernard, who canonized Edward the

Confessor. It is in the worst possible

taste, and was raised by Alexander
VII. in 1660.

Further on, at a closed door leading
into the Museum, four pilasters of

cipollino rosso, a very rare marble in

Kome.
4th pilaster, tomb of Sergics IV.

Facing it, *Cosmatcsque tomb of

Card, de Clavis (1287). Further on,

tomb of Card. Antonio of Portugal

(1447).

Rt. Transept.—Opening on to the

Piazza del Laterano is the hand-
some Portico erected by Sixtus V.
from the designs of D. Fontana, in

1587. The twin towers, which are

singularly good for their period, date

from 1560. At the E. end of the

portico is a bronze statue of Henry IV.

of France, by Niccolb Cordieri, erected

by the canons out of gratitude to the

French monarch, who bestowed on
their church the rich monastery of

Clerac in Gascony. One of the two
large fluted ^columns of giallo antico

was brought from the Basilica Ulpia,

in the Forum of Trajan; the other

from the Arch of Constantine.

In the Chapel of the Crucifix, on
the rt. of the door, is a curious kneeling

statue of Nicholas IV., which origi-

nally stood in the old Basilica of St.

Peter's. This figure is interesting for

the form of the tiara, so different

from the present triple crown.f The
base and slab are of Cosmatesque
mosaic. On the 1. is the Tomb of

Canon Lorenzo Valla, the philolo-

gist (1465).

The large white marble monument
to Innocent III. Avas erected in 1892

by Aureli, on whicli occasion the

remains of that great Pope were
brought from Perugia, where tliey

bad for six centuries shared la tomb
with two other pontifls. Above the

corresponding doorway to the left will

be placed the remains of Leo XIII.

The semicircular corridor, called

the Leonine Porticus, supposed to

have been erected by Leo I., which
surrounded the apse before its en-

largement, has been replaced by a

three-sided corridor, forming aisles or

t The Papal tiara or Negnvin had a single

circlet until the latter years of the 13th cent,

under Boniface VIII., when the second waa
added ; the third dates from the pontifi'ate of

Clement V.
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ambulatory to the 'choir. At the end
of t!ie rt. aisle, on the 1., is the tomb
of the architect Aless. Galihi (1737).

On tile rt. a door opens upon a tiigiit

of 24 steps, wliieli descend to tlie

Baptistery (see below). Behind the
altar, archaic Statues of 8S. Peter

and Paul (10th cent.), saved from
the fire of 1308. Ojiposite tlie former,

two water-pipes inscribed with the
names of Sextius and Torquatus
Laterani. Opposite the latter, frag-

ment of a relief believed to represent

the Porta Asinaria. At the end of

the 1. aisle, tombs of tlie painters

Andrea Sacchi (1661) and Cav. Arjnno
(1640).

From the 1. aisle a door leads into

the

Sacristy. Beside the entrance are
two large slabs inscribed with a cata-

logue of the relics iireserved in the
church, in beautiful letters of enamel
(1291). In the Sagrkstia dki Bene-
FiciATi are two very fine columns of

(jranito bianco e nero, a relief of St.

Anthony and St. Lawrence, and an
Annunciation by Marcello Venusii,

from a design of Michel Angelo. In
the Sagrestia dei Canonioi is an
altar with reliefs of SS. Francis, John
Bapt., John Ev., and Augustine. On
the wall of the Sala del Capitolo
hangs a drawing, attributed to Baphael,
of the Madonna di Casa d'Alba, now
at St. Petersburg. The adjacent ora-

tory has a small Holy Family with
St. Jerome, and a well-wrought ivory

Crucifix. In the (iuARDAROBA is a
wooden Statue of St. John Bajitist,

by BonatcUo. The bronze doors lead-

ing into the Cloisters were made by
artists of Piacenza, in the time of

Pope Celestiii III. (1196).

The Choir, flanked by two colossal

columns of pink granite from Baveno,
is a modern addition to the church.
Its entrance marks the spot where
the ancient Tribune stood. So long
ago as 1673 it was found to be in

an unsafe condition, and Pope Alex-
ander YII. constructed a massive arch
for its support; but in 1865, instead
of adding the buttresses which would

have saved this priceless relic of

ancient art, the whole apse was pulled

down— an utterly irreparable loss.

The new apse, began by Pope Pius IX.,

was completed by his successor in 1886.

The choir is lined with canons' stalls

and is gorgeously decorated with
marbles,gilding,and frescoes byRoman
artists. Five steps lead up to the

Tribune, Avhere stands the Pontifical

Throne of marble enriched with

The old Mosaics on the vault of the
apse have been refixed on the new
vault, but are so much restored and
modernised as to have lost much of

their value. They were executed for

Nicholas IV. (1287-1292) by Fra
Jacopo da Torrita, author of the

mosaic in the Baptistery at Florence.

His portrait may be seen in the figure

of a little friar kneeling by a window
on the rt., with a square and compasses
in his hand. On the left is the in-

scription :
' Jacopus Toriti pictor hoc

opus fecit.' He was assisted by Fra
Jacopo da Camerlno, and on his death
the work was finished by Gaddo Gaddi
in 1292. The subject is the union of

heaven and earth by baptism. The
head of Christ, preserved from an
older tribune, in a glory of angels,

looks down from heaven, the Holy
Ghost descends like a dove shedding
a stream of water upon the Cross
which stands upon the hill of Para-
dise. Lower down, the spiritual

waters form rivers of life, from which
stags and sheep, symbolical of the

faitiiful, are drinking. On the 1. are

colossal figures of the Virgin (at

whose feet kneel the small figures of

Nicholas IV.) with SS. Peter and
Paul ; on the 1., SS. John Bapt., John
Ev., Andrew, and a smaller figure of

St. Anthony. In the foreground flows

the river Jordan, with fishes, ducks,
and boats. The Apostles between
the windows are by Camerino.
The restored high altar stands

beneath a magnificent Gothic *canopy
in white marble, supported by three

columns of grey granite and one of

marble. It was erected in 1367,

partly at the expense of Charles V. of



120 Route 12.—San Giovanni in Laterano. Sect. I.

France, to receive the heads of SS.

Peter and Paul, which had been
found, according to current belief, in

the Sancta Sanctorum (see below),

and are represented in the upper part

of the canopy. Within the marble
altar is enclosed a table of wood
brought from the Catacombs, and
said to be an altar at which St. Peter
celebrated ; only the Pope, or a
cardinal authorised by a special brief

from him, can celebrate mass here, as

in all the Patriarchal Basilicas. The
paintings on the tabernacle, much
restored, and practically invisible,

were originally by Barna da Siena

(1390). In the enclosed space in

front of the Confession of St. John, is

the bronze *Tomb of Martin V.
(Colouna), by Simone Ghini (1433).

To the rt. open^ the Winter Choir

of the canons. Over the altar, the

Saviour, with the two Saints John,
by the Cav. Arpino; on the rt. wall,

a portrait of Martin V., by Scijnone

Gaetano. The black marble monu-
ment on the 1., to a lady of the

Colonna family, is flanked with two
rare columns of itero antico. The
carved oak stalls are the finest speci-

mens of the kind in Rome. On each
side are 18 statuettes of Apostles and
Saints divided by cohunns.

The splendid Altar of the Holy
Sacrament, from the designs of P.

Olivieri, is flanked by *tour bronze

Corintliian columns, thickly plated

with gold. ' Two date from the time
of Constaiitine, who raised them on
either side of the ai>se to serve as

Pharo - canthari (lighting - towers),

while two were cast under Clement
VIII. with bronze discovered among
the tombs at Corneto.'

—

L. ' They
are well worthy of examination as

being among the most important

exami^les of ancient metal-work on a

large scale which still exist. Their
fine workmanship shows that they

were cast during a good artistic

period.'

—

M. Above is a fresco of the

Ascension by Car. d'Arjnno, and
on the tympanum the head of the

Almighty, by Eoncalli. Behind a
gilded silver relief above the altar is

preserved the cedar table on which
the Lust Supper is supposed to have
been laid.

[The *Cloisters, entered from the

end of the 1. aisle, retain their beautiful

Romanesque architecture of the 13th

cent. Engrafted upon an older and
simpler structure of the 8th or iith,

they are considered to he the master-
piece of Vassallectus, whose name may
be seen engraved below the frieze, on
the side opposite the entrance door.

This noble monument had been
allowed to fall into decay, and had
been propped up in various places

with heavy stone buttresses. In 1887
it was admirably restored at the
expense of Leo XIII. by Vesjngnani,

who has transformed the corridors into

a museum of Pagan and Christian

works of art, connected with the
history of the Basilica. The cloisters

are ornamented with a multitude of

shafts varied in design, and encrusted

with mosaic bands. The middle arch
on the S. side rests on Sphinxes, one of

which is bearded. In the centre is the

mouth of a 9th cent, well, having
several Christian emblems and Kunic
knots in relief.

In a corner to the 1. is a relief re-

presenting a procession of Levitcs with



The CiTV. lloute 12.

—
San Giovanni in Laterano. 121

varioua religious emblems. Further
ou are fragments of the episcopal

throue, candelabra, chancel-screens,

and tabernacles, in fine Gothic

design ; a Slab supported by four

columns, which are supposed to be
the height of our Saviour (G ft.)

;

many slab-tombs from the ancient

church, and a few Roman inscriptions

;

Ijronze doors leading to the Sacristy

(p. ll'J); live reliefs of Saints from
the Ciborium of iS. Matteo in Meru-
lana, a delicate work of tlie early

Renaissance;]

Left Aisle.—Tn the last Chapel is

tile recumbent effigy of Card. Pietro
I'li'i'iNi. 3rd Chapel, Tomb of Card.
GiROLAMo Casanate, founder of the

Library (p. 159). Outside the 2nd,

recumbent effigy of Card. Bern.
Caracciolo (1280); tomb of Card.
Gerardo da Parma (1302), and of

Card. Riccardo Axnibaldi (1240).

*Cappella Corsini, built in the form
of a Greek cross by Clement XII.,

in honour of his ancestor, S. Audiea
Corsini, from the designs of Alessandro
Galilei (1729). This costly structure

is decorated with the richest marbles,

the most elaborate ornaments and
gilding, reliefs, and even gems. Tlio

altarpiece, representing the Carmelite
S. Andrea Corsini at prayer, is a copy
ill mosaic of a painting by Guido Ileni

(Pal. Barberini). The porpliyry sar-

ci)i)liagus which forms tlie sepulchral

urn (if Clement XII. (1740) furnierly

stood under the portico of tlie Pan-
theon ; the cover is modern. Opposite
is the tomb of Card. Neri Corsini

(1678). In the family vault beneatli

is aPieta by A.Montauti. During its

construction remains of the barracks

of the Imperial horse-guards {castra

cqidtum tyiugularium) were discovered,

with many marbles now in the Pal.

Corsini. Festa, 4 Feb. Near this

was the Tomb of Sylvester II., de-

stroyed in digging foundations for the

1. aisle of the Church in 1648. Its

marble lid was supposed to become
moist on the approaching death of a

Pope.
The Basilica is served by a Chapter

of Canons, henejiciati, chaplains, and
beneficed clerks, over which is a Card,

arch-priest, represented by a prelate

vicar—^au office held at present by
Abp. Stonor. Attached to the Lateran
is also a College of Penitentiaries

(see Glossary).

The principal Church ceremonies in

St. Jolin Lateran are:— Ordination on
the Sat. morning before Easter, after

the baptism of Jews and others in the
Baptistery, by the Card, grand vicar

of Rome. The heads of SS. Peter
and Paul are exposed on Easter Sun.
and Mon., 29th June, Otli July, 9th
Nov., and 27th Dec, when there is

fine music.

It was in one of the halls of the
Lateran that Gregory the Great, to

whom we owe the Canto fermo, or

Gregorian chant, established his first

Singing School.

The General Councils which have
given celebrity to this basilica, and
are known as the Lateran Councils,

were the following—(1) March 19,

1123, in the pontificate of CalixtnsIL,
at which the questions connected with
the Investiture were settled. (2) April

18, 1139, under Innocent II., at which
the doctrines of Peter de Bruys and
Arnold of Brescia were condemned,
and measures taken to terminate the
schism of the Antipope Anacletus II.

(3) March 5, 1179, under Alexan-
der III., at which the schism caused
by Frederic Barbarossa was termi-

nated, and the doctrines of the
Waldenses and Albigenses were con-

demned. (4) Nov. 11, 1215, under
Innocent III., at which the Latin
Patriarch of Constantinople, the Pa-
triarch of Jerusalem, 4U0 bishops,

and the ambassadors of England,
France, Hungary, Arragon, Sicily,

and Cyprus were jjresent ; when the
doctrine of Transubstantiation was
first imposed on the Western Church.
At this council the doctrines of the
Albigenses were again condemned,
and the errors of Almaric and the
Abbot Joachim, the pretended j)rophet

uf Calabria, respecting the Trinity,

were denounced as heresies. (5) May
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3, 1512, summoned by Julius II., and
continued for a lono; time under Leo
X. This council is remarkable for

tlie abolition of the Pragmatic Sanc-

tion, and for the conclusion of the

Concordat between the Pope and
Francis 1., by which the liberties of

the (Jallican Church were sacrificed.

The only general councils held since

that time were those of Trent, a.d.

1525, and of the Vatican in 1SG9-70.

In the Casa dei Penitenziarii (apply

to the Sacristan), overlooking tlic city

walls, is a chapel containing some
interesting frescoes, copied by order

of Benedict XIV. from those which

iidornod the demoli.shcd Chapel of

S. Nicola. They represent St. Nicho-

las of Bari, with four popes on either

side; above, the Virgin and Child

with two Angels, Sylvester and

Anastasius I. at the sides, and Calixtus

and Anastasius IV. on their knees.

Over the altar is a small Virgin and

Child with nine Cherubs.

The *BAPTISTERY. or Church of S.

Giovanni in Fonte, erected by Con-

stantino, and decorated with the re-

mains of more ancient edifices, is an

octagonal building in brickwork. At
the E. entrance are two magnificent

red porphyry columns, half-buried in

the wall," with composite capitals,

beautiful bases, and a rich entablature.

It opened into the portico or atrium

of the Baptistery, enclosed in the 13th

cent, by Anastasius IV. (see below).

Within, eight columns of porphyry

sustain a handsome cornice which

runs round the building, supporting

eight smaller columns of white marble,

above which rise the octagonal drum
of the cupola and lantern. The ex-

terior, and the general arrangement

of the interior, have very probably

been preserved since the time of Con-

stantino, but the whole building has

been frequently repaired and was re-

stored by Urban VIII. and InnocentX.
(1630-50). The paintings on the

sides of the Cupola, illustrating the

Life of the Baptist, arc by Andrea

Sacchi ; the frescoes, by Carlo Maratta

and others, represent events in the

life of Constantino (Vision of the Cross,

Victory over Maxentius, Triumphal

entry into Home, Overthrow of Idols,

Council of Nicaea). The

Baptismal Font, in the centre of the

sunk octagon, is of green basalt. In

this urn Constantino, according to Gib-

bon, was cured of his leprosy by St. Syl-

vester in 324.t Here also, according to
'

an equally groundless tradition. Cola di

Eienzo bathed, on Aug. 1, 1347, the

night beforu he appeared with his in-

signia of knighthood, and summoned
Clement VI. and the electors of Ger-

'

many to appear before him. He was

then crowned in the basilica of the '

Lateran with the seven crowns of the

Holy Spirit, which he declared to be

typical of the gifts he had received

from heaven. IJefore the close of the

year this pompous display terminated

in his captivity at Avignon ; and it was

superstitiously believed by many of

his own followers that his downfall was

a divine judgment for the profanation

of this font. Converted Jews ore

baptized here on the Sat. before

Easter.

Opening out of the Baptistery are

two Oratories, formed, it is said, out

of apartments in the house of Con-

stantino, and converted into chapels

by Pope St. Hilary (461-467)—that

on the rt. dedicated to St. John the

Baptist, with a bronze statue by

Valadier (1772), between two very

rare columns of porfido serpentino

verde, copied from the one in wood

by Donatello in the sacristy. The
bronze doors are said to have been

brought from tlic Baths of Caracalla.

That on the 1., to St. John the

Evangelist, with two beautiful

columns in oriental alabaster and a

statue of the patron saint by Landini

(1594). Its roof is covered with

uiosaics—on each section of the vault

four birds (ducks, parrots, partridges,

and doves), standing face to face at a

flower vase. On the wall to the 1. is

a 15th cent, relief of St. John. The

+ He was baptized at Nicomedia by Euse-

bius, a few days before his death, on May
20th' 3\37.
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bronze giites are of the time of Ce-
lestin III. (1196).

Opposite the main entrance is a

large Chapel, which formed the
atrium of the Baptistery. Over the

door which opens into it is a relief

of tiiB Crucitisiou ( 1 1 94). On the

rt. is tlie altar of SS. Cyphianus
A\D JusTiNA, adorned with beautiful

Mosaics of the 5th cent. ' The semi-

circle of the Apsis is filled with the
most beautiful green-gold tendrils

upon a dark blue ground, above which
the Agnus Dei appears with four

Doves.' They are among the moat
ancient Christian mosaics in Eome,
' and give us a high idea of the fine

feeling for decoration in this otherwise
degenerate age.'

—

K. The opposite

Chapel of SS. Kufina and Secund.v
had a similar mosaic vaulting, de-
stroyed in 1757.

Another door opens from the Bap-
tistery into the Oratory of St. Venan-
tius, erected by Pope John IV. (G40-
642) and completed by Theodorus I.

(a.d. 642-648) to receive the remains
of certain martyrs brought from Dal-
matia. On the vault of the apse is a
remarkable *Mosaic of the 7th cent.

In the centre, the Virgin ; on the 1.,

John IV. liolding his Oratory, Ve-
nanzius, John Evan., I'aul ; on the rt.,

Theodorus with a book, Domnius,
John Bapt., Peter. Above are half-

length figures of Christ and two
angels. On the face of tlie arch are
the two Holy Cities, the emblems of

the Evangelists, and eight Slav saints,

remarkable as showing the costumes
of the period—1. SS. Paulinianus,
Tellius, Asterius, and Auastasius ; rt,

Maurus, Septimius, Antiochianus, and
Gaianus. These mosaics are rude in

execution, and were restored in 1674.

Scala Santa.—Under a portico N.E.
of the Basilica, erected from the
designs of Fontana in 1589. Sixtus
v., in rebuilding the Lateran palace,

religiously preserved that })orti()n

which had escaped the fire, and con-

structed this portico over the Scala
Santa, which also remiiined entire.

The stairs consist of 28 bluish
v/hite marble steps (Marmo Tirio),

I'rora quarries on the sloites of Mount
Lebanon. They are said to have
belonged to Pilate's house, and to be
the identical ones which our Saviour
descended when he left the judgment-
seat. They may be ascended only
by pcaiitents on their knees ; and the
multitude of the faithful who visited

them in the time of Clement XII.
was so great that he found it neces-
sary to protect them by planks of
walnut wood, which have been re-

newed three times. The Ecce Homo
and Betrayal at the foot of the
stejjs are by Giacometti. Two lateral

fliu;hts on each side, by which pil-

grims descend, lead to the very beau-
tiful and interesting Gothic chapel
of the

*Sancta Sanctorum, built by one of
the Cosma family in 1:^78. It was
formerly the private Chape! of the
Popes, and is the only part which re-

mains of their ancient Palace except
the Stairs. It is .square in plan, with
a gilded column at each corner, from
which springs a vault bearing fres-

coes of the Evangelistic symbols. On
tlie walls, damaged scenes from the
life of St. Laurence and other Saints,

in fresco. Below the vault runs a
lovely arcade of trefoil headed arches,

seven on each side, divided by twisted
or spiral shafts. The pavement is

very beautiful. Behind the altar is

preserved a painting of the Saviour
on cedar-wood, 1 ft. 8 in. in height,
apparently of Greek workmanship,
but said to have been drawn in out-
line by St. Luke, and finished by
an angel. It is enclosed in a silver

tabernacle, with finely wrought doors,

given by Innocent III. On tiie inner
panels, Annunciation and six Saints,

in silver-gilt relief. On the barrel
vault above. Mosaics of our Lord
with four angels, St. Laurence and
St. Agnes. This chapel, which no
woman is allowed to enter, is open
only for a few minutes, while the
Image is being covered or uncovered,
six times a year. To the rt. is the

Chapel of S. Lorenzo, usually
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See from Avignon (1377), when Gre-
gory XI. transferred the papal resi-

dence to the Vatican. The ancient
Palace, much more extensive than the
l)resent one, was damaged by fire in

130S, and destroyed by 8ixtus V. in

1587. The jiresent building is from
the designs of Dom. Fontana. It was
converted into an orphanage by Inno-
cent XII. in 161»o. Pope Gregory
XVI., in 1843, appropriated it as a
Musemn of Christian antiquities and
other works of art, for which room
could not be found in the Vati-
can, whence it is called Museo Gre-
GORiANo Lateranense. By a law of

the 13th of May, 1871, known as the
Legge deile Guarentigie, this Palace
was assigned absolutely to the Pope,
together with Castel Gandolfo, the
Vatican, S. M. Maggiore, the Cancel-
leria, and the Dataria, and an annual
income of 150,000Z.t

thronged with devotees who have
ascended the Scala. The Scala Santa
was entrusted by Pius IX. to the
care of the Passionists in 1854.

S. of the Scala Santa is the little

Oratorio di S, Giovanni, with two very
beautiful columns of Giallo di Siena
at the high altar. On the 1. is a
handsome Renaissance altar-piece,

with Cosmatesque columns ; and an
alms box of similar mosaic work on
the rt. of the door. Behind the
Chapel, facing S., is a

Tribune erected by Benedict XIV.,
in 1743, to receive the Mosaics which
covered a triclinium in the Lateran
Palace, of the time of Leo III. They
are, however, only copies, the originals

having been destroyed in tiie time of

Clement XII. They represent the
Saviour in the midst of the Apostles,
and on the face of the vault (1.) Christ
delivering the keys to St. Peter and
a banner to Constantinc,(rt.)St. Peter,

seated, giving a banner to Charle-
magne, and the Pallium (in the form
of a Stole) to Pope Leo III.

S.E. of this point, across the Piazza,
stands the Porta S. G-iovanni, facing
which a road leads N. in two minutes
to the entrance of the Villa Wolkonsln
(Rte. 11). 10 min. E. lies S. Croce
(Rte. 15).

ROUTE 13.

THE MUSEUMS OF THE LATERAN,

(Enirance from the Piazza di Porta
San Giovanni by the E. door. Adm.,
p. [36].)

[Omn. p. [22], i., iv. ; Tramway, p. [28], iv.] a

The Museo Profano on the ground
floor contains ancient Roman and
Greek sculptures.

On entering cross tlie arcaded Court
to the 1., and begin at the S.W. angle.

Room I.-—S Relief, Paris and Helen.
10 Soldier's farewell. 13 Two boxers,

Entellus and Dares, discovered near
the Arch of Gallienus : fragment of a
relief in vigorous style. 15 Bust of

JVIarcus Aurelius. 20 Relief of lictors

from the Forum of Trojan. Head on
the rt. restored by Thorvaldsen as

Trajan. 19 Nemesis. 26 Relief,

nymph feeding the infant Bacchus.
35 Relief of a circus-race, a draped
figure giving the signal for the start.

In the centie of the room is a mosaic
pavement from tlie Baths of Caracalla,

representing three athletes ; the boxer
on the rt. has the caestus on his arms,

II.—Architectural •fragments. On
the walls, portions of a frieze from
the Basilica Ulpia, representing arab-

esques, with children, chimaeras, and
griffins.

The LATERAN was the Palace of the
Popes from tlie time of Constantine to

the period of the return of the Holy

f The money payment has, however, never
been accepted. Every five years the accumu-
lation lapses to the Government, and cannot

afterwards be claimed.
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III.—255 Statue of Aesculapius,

very life-like, found near Tivoli. 25(J

Colossal *Aiitini)Us.lK'ad i-ebtnreil,from

Ostia. 258 Cliild's sarcophagus, sculp-

tured with athletic contests. By the
window, three feet of a Table (Greek).

IV.—27S *Greek relief of ^Medea
and the daughters of Pelias, whom she

persuaded to cut their father iu pieces

and boil him in a cauldron, promising
that this would renew his youth,
which did not happen. This relief be-

longs to the best period of Athenian
art, and is probably the grandest
example of Greek sculpture to be seen

in Eome. The majestic figure standing
on the rt. with sword iu hand and in
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Veii. 817 ChiliVs Sarcophagus, with

Bacchanalian Scenes. 319 *Mars.

348 Good copy of the Faxm of Praxi-

teles. 352 On a cippns, *bust of the

young Tiberius. Several sepulchral

cippi and reliefs, discovered during

the excavations on the Via Appia and
Ostia. In the centre is a fine basin

of lumachella marble.

V.—391 Coarsely sculptured group
ofMithras, found near the Scala Santa.

399 Colossal stag in grey basalt, found
beyond Porta Portese. 406 Cow in

Carrara marble. 407 Altar with re-

liefs : on one side is a cock-fight, the

backers being Cupids, one of whom is

carrying off the dead bird, in a weep-
ing mood, while the victor is led to

an altar, on which are laurel crowns.

On another side is a bird in a nest

feeding its young.

VI.—Statues of members of the

family of Augustus, and other sculp-

tures, all discovered at Cervetri, the

ancient Caere, in 1839, with (at the

further door) 440 dedicatory inscrip-

tion by tlie Senatus Populusquo
Caeres. 433 Uncertain portrait. 43.5

Tiberius. 436 Agrippiua, wife of

Germanicus. 437 Claudius, crowned
with wreaths of oak-leaves. 438
Drusus (?). 439 Drusus (?). 442 Re-
lief, with figures, having inscriptions

beneatli, of the inhabitants of the

Etruscan cities of Vetulouia, A^'ulci,

and Tarquinii, the first six letters of

Vulcentnm being alone wanting. 445
Livia (?). 428. Colossal head of

Augustus. 427 Circular altar with

Pan and dancers upon it.

VII.— 476 *Sophocles, found at

Terracina in 1838, one of the finest

ancient portrait statues that exist ; at

his side is a scrmium full of MS.
rolls. 462 *Marsyas, found in the

Via di S. Lucia in Selci, the arms
restored as if dancing ; but the atti-

tude may rather be that of drawing
back in astonishment at something
on the ground, in which case this

figure may be a copy from a group by
the Greek sculptor Myron, in which
Marsyas was surprised at tlie flutes

cast away on the ground by Minerva
—a subject occurring on a painted
Greek vase and on a marble relief.

The face preserves a good deal of

the simplicity and breadtli of style of

the great age in which Myron lived

(early 5th cent. B.C.), but otlierwise

this sculpture is an example of the
softening down and over-refining of

the bodily forms characteristic of much
of the Graeco-Iioman sculpture.

On a jamb of the door leading into

the next room is a curious sepulchi-al

inscription of Musicus Scurranus,
from Lyons, who died in Rome ; after

the titles of their master follow the
names of 16 persons of his suite, with
the designation of their offices, such
as physician, master of the wardrobe,
cook

—

qui cum eo Bomae cum decesfiit

fuerunt. Tliis singular record was
found over a cinerary urn in the

Columbariiun of the Vigna Codini on
the Via Appia.

VIII.—In the centre, 534 *Statue of
Neptune from Porto, the legs and arms
restored. On the 1. 487 Relief, with a
dramatic poet, and a Muse. 494 Caly-
donian Hunt.

IX.—Architectural fragments from
the Forum and the Via Appia. 657
Triangular base of a handsome can-
delabrum from the Forum, surmount-
ed with an engrailed column. Two
columns, covered with ornaments of

foliage.

X.—Sculptures from a sepulchral
monument of the Aterii, discovered

in 1S48 at Centocelle (Rte. 45) : 676
Tomb in the form of a temple, with
a crane for raising stones moved by a
tread-wheel. 675, 677 Busts of a man
and wife. *Two columns of Astra-

cane, 11 ft. high ; between them,
coloured garland of Robbia ware, with
the arms of Gregory XVI. 721 Relief

with several monuments of Rome : an
arcli, inscribed Arcus ad Isis, a cir-

cular building consisting of three rows
of arcades, a triumphal arch seen end-
ways, the arch of Titus, inscribed

Arciis in Sacra Via Summa, and a
hexastyle Corinthian temple, with o,
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figure of Jupiter luider the portico,

ami decorated with instrumeuts of

sacrifice and thunderbolts, from which
it lias beeu supposed to represent that
of Jupiter Stator, ou the Palatine.

Above, Ceres, Pluto, and Proserpine

;

the broken relief on the 1. is IMercury.
In tlie centre, TiO Cupid on a dolphin.

XI.—Sculptures mostly found by
Signer Fortunati on the Via Latina in
1857. To the 1., 743 Sleeping Nymph
(headless); to the rt., 751 Sarcopha-
gus, with Bacchanalian subjects. 765
Kelief of Pugilists. 708 Diana of
Ephesus. 76!J Sarcophagus with
Adonis. 777 Hippolytus. Above it,

778 Three labours of Hercules. 783
Eelief, not of the best period, but still

fairly good and purely Greek, of
youths approaching a bearded figure.

In the centre, 792 Large sarcophagus
with the triumph of Bacchus.

XII.—793 Cupid as the Young
Hercules. Three large sarcophagi
discovered at the Vigna Lozzano near
the Praetorian Camp in 1839 : 813
Slaughter of Niobe and her children.

799 Orestes and the Furies. 80G Fes-
toons and Gorgon masks. 815 Graceful
female figure seated on a chair. 831
Hound altar, found at Veil, with fes-

toons of fruit, suspended between four
lyres. Below the festoons are instru-

ments used in coining.

XIII.—841, 843, 850 Marl)le eaves
ornaments, with figures of the Palla-
dium. 840 Ulpia Epigcme, with a
strange coiffure of tlie time of Titus.

840 *Statue of C. Caelius Saturninus,
in Parian marble, found below the
Pal. Filippani, in the Piazza della

Pilotta. Opposite, 804 Senatorial
Statue. 808 Pylades supporting
( )restes. 8()6 Sarcophagus busts in

Jiigh relief of five members of the
Finia family, discovered on the Via
Appia. In the centre, 882 Sepulchral
urn, with recumbent figure surrounded
by women and servants bearing the
viauils for a banquet.

XIV.—909 Unfinished statue in

porphyry, found in the garden of the

Ospedale (Rte. 11). In the corners,
portions of a terra-cotta syphon, 10 ft.

in diameter. 902 Colossal statue of
a captive birbarian, found in 1840, in
digging foundations in tlie Via de'
Coronari, still preserving the sculp-
tor's points to guide the workman's
chisel. 895 Sarcophagus of Ootavius
Valerianns, with representation of
bread-making, from Casal Eotondo,
on the Appian Way, inscribed :

Emsi, effiipi. Spes et Fortuna valete

;

jYil mihi vobiscum est, ludificate alios.

On the rt., 892 *Mosaic of an Un-
swept Floor, formed of very minute
tesserae and representing actors'
masks and objects of still life, in-
scribed with the name of the artist,

HRAKAITOC • HRTACATO ('HpdK-
Altos ripyda-aTo) ; found on the Aven-
tine.

XV.—This and the next room are
chiefiy filled with objects found at
Ostia, the smallest of which are in
glass cases. Niche in mosaic, repre-
senting Silvauus with his dog. 910
Sarcophagus with sea-deities. 975
Small *Head of a Nymph.

XVI.—1061 Recumbent statue of
Atys, dedicated by C. Cartilius Euplus
as he was admonished to do by the
goddess Cybele. On the walls are
fresco paintings : 1063 Scene in a tragic
play. 1064 Orpheus bringing back
Eurydice, inscribed with their names:
on the 1. is the entrance to Hades,
near which is Cerberus and a young
figure called here the janitor ; Orpheus
is in the act of looking back to Eury-
dice, forgetting that this would be
fatal. Behind them sits Oknos twist-
ing a rope of straw, which an ass eats
as fast as he produces it. 1065 Pluto
seizing Proserpine. On the floor,

fragments of leaden water - pipes.
1043 Bronze '^Statuette of Venus.

The First-floor is reached by the
S.E. corner of the quadrangle, or by
the staircase opposite lioom I. of tlio

preceding series, on the walls of which
are inscribed early Christian inscrip-

tions.
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The *Christian Museum, founded
by Pius IX. iu 1S54, was arrang'ed by
the late Padre March! and by Comm.
G. B. de Rossi.

Vestibule.—55 Sarcophagus, with

Statuette groups of the Raising of

Lazarus. Denial of Peter, Moses
receiving the tables of the law, Sacri-

fice of Isaac, Pilate at the Condemna-
tion, IMoses striking tlie rock, Daniel
in the Lions' den, Clirist in the Syna-

gogue, Healing the blind, Loaves and
Fishes. 56 Bust of Christ, iu Mosaic.

58 The Virgin bathing the Infant
.Tesus, from tlie Chapel of Pope John
VII. iu the old Basilica of St. Peter's

(707). 57 Clirist enthroned between
SS. Paul and Peter; copied from tlio

tomb of Otho II. at old St. Peter's.

It is remarkable that St. Peter holds

three keys.

The Great PIall was formerly the

--I-
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in classical representations of the
(iarden of tho Hesperides. Christ
cliangins^ the water into wine, Miracle
of tlie loaves and fishes, Raising of
Lazarns. Below, Virgin and Child,

witli the three kings, in Phrygian
bonnets ; Restoring siglit to tho blind;
Daniil between two lions, and Ilaliak-

kuk bringing a basket of bread;
( )nr Saviour, and St. Peter taken
prisoner by the Jews, who wear round
caps ; IMoses striking the rock.

Ill Destruction of Pharaoh's army
in tho Red Sea, over which the

Israelites have passed ; they are ac-

companied, on the rt., by a very literal

l^iilar of fire and of cloud.
On the stairs,]., 119 Story of Jonah ;

in the centre a double figure of the
whale placed with classical symmetry

;

the one towards the 1. receives with
oj)en mouth Jonah, who is being cast

from the shijj; the one turned to the
rL vomits him on land; above this,

Jonah—a classical type of figure—lies

at ease luidcr tlie gourd ; other scenes

in (lie life of Jonah. The figure of the

whiile v<iniiting Jonah has a classical

]irolotyi)C in the dragon vomiting f(n'th

Jason on a line re<l figure vase in tlio

IMusco (iregoriano.

At tlie top of the stairs, rt., 138
Figures arrangcnl within arches in the

manner of late Roman gareophagi

;

in the centre Clirist; on each side

three apostles.

LSI) In the centre a medallion
with ])ortrait busts of man and wife,

which seems to break the monotony
of the twn Viands of reliefs. Under-
n( ath, Daniel between the two lions,

a symmetrically composed group which
also breaks the composition of the

lower band into two halves, and
shows that the sculptor had felt tho

artistic necessity of such an clement of

repose.

ISl In the centre and at each angle

the fJood Sht'pherd ; the central figure

is bearded, and holds a rum. Cupids
employed in vintage or tending sheep,

the relief deeply undercut and often

ipiite free. This sarcophagus is in-

cised at the back. To the 1. is a

sarcophagus presented by Leo XIII.
having the Good Shepherd in the

centre and figures remarkable for tlie

classical type of their costume ; at

each angle is a ram.

178 Central medallion with por-

traits of man and wife: two friezes

of subjects from Old and New Testa-

ments curiously mixed as usual
;

several of the heads restored.

175 Central medallion within a
shell ; two friezes in high relief and
rude : scenes from the Old and New
Testament.

171 I5etween Corinthian columns
richly decorated sits Clirist enthroned

between Peter and Paul. On the ex-

treme 1. Abraham sacrificing Isaac

;

on the extreme rt. Pilate with a look

of disgust washing his hands. On the

ends are two very curious representa-

tions of streets, with temples and
houses.

ICjI, 171 In the centre the ^
monogram of the first two Greek
letters in the name of Christ, within

a wreath and surmounting a cross

inider which sit a sleeping and a
waking Roman soldier (Fjabarum of

Constantine). Scenes from the Old
and New Testament.

198 On the stairs, Relief of Elijah
ascending to heaven from a chariot

drawn by four horses, and leaving

liis cloak to Elisha, whose figure,

however, is here a modern restoration,

as are also the two children above.

This piece of sculpture may date from
the early part of the Ith cent., as the

classical element is so strongly marked
in it. Above, 199 Nativity.

At the end of the hall is the sitting

statue of St. Hippolytns, discovered

near S. Lorenzo. Although the head
is modern, it is a fine specimen of

early Christian sculpture, and pro-

Viably contemporaneous with the saint

(a.d. 240). On the rt. arm of tho

chair is f-ngraved in Greek the cele-

brated Paschal Calendar, composed
about .\.D. 2215 to combat the error of

those early Christians, denominated
Quartadechnani, who observed the

festival of Easter on the same day as

the Jews. On the 1. arm is a list of

the saint's writings.
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Upper Corridor, extending round
three sides of the qnadrangle.

[On the rt. is the Mosaic of the

Athletes (see below). Facing the

entrance a door leads into some rooms
hung with extremely interesting

*copies of paintings I'rora the Cata-

combs, including beautiful figures of

tlie Good Shepherd ; the Adoration,

with four Magi : Bathers from a boat,

probably intended for Jonah ; Boy
Christ among the Disciples ; single

figures, recumbent or erect, of great

beauty. An adjacent room (closed)

contains terra-cotta sculptures, chiefly

busts and groups of North American
Indians, by Peftrich of Dresden.]

On the walls of the corridor are

early Christian inscriptions discovered

chiefly in the catacoml)s, commencing
with those of which tlie dates can be
ascertained, or otherwise by the names
of the Consuls ; the oldest is of

the 3rd Consulate of Vespasian, a.d.

71, but there are doubts as to its

being of Christian origin. Between
this and the next is an interval of

KjT years. One of tlie divisions is

occupied by inscriptions written by
Pope Damasus (chiefly fac-similcs).

I.—Inscription in praise of Pro-
iecta, who erected a church to the
Martyr Liberalis, found on the floor of

S. Martino ai Monti. Projecta was the

daughter of Florus, and died at the

age of nearly 17, in the consulate of

FI. Merebaudes and Fl. Saturninus
(a.d. 383). The inscriptions in the

first seven compartments can ajiproxi-

mately be dated ; those in the remain-
ing 17 belong to different epochs,

from the 3rd to the end of the 6th

cent.f A very common method of

decoration is by means of designs

incised in the marble, and filled in

with colour. Many of the inscriptions

are written in Greek. From the end
of the corridor a door opens upon
the 3rd room of the Pinacoteca.

•f-
Comm. de Rossi has written a voluminous

worlt descriptive of those memorials under tlit;

title ' Inscriptiones Christianae I'rbis Bomae.'

Turning rt. into the 1st room, a stair-

case ascends to a gallery, from which
we look down upon a

='=MosAic Floor, found in the Baths
of Caracalla, with full-length figures

and busts of boxers. The names of

some of them are inscribed. On the

walls arc drawings which show how
,

these mosaics were originally placed
in the Thermae. The frescoes reprc- «

sent events in the life of Constantine, !

after his conversion to Christianity.

Pinacoteca. — Koom I. — Damaged 1

frescoes transferred from S. Agnese
,

fuori le Mura, attributed to the school

of the Cosimati. There are also some
medallions of prophets and figures of

birds, possibly dating from the 10th

cent., from the crypt of S. Niccolo in

Carcere.

II.—In the centre is a Floral Mosaic
from the Pal. Sora. 65 Filippo Lipjrl

:

*Triptych, with the Coronation of the

Virgin and two Olivetan monks on
either side, presenting donors. Three
Ijeautiful angels. G4 Benozzo Gozzoli :

Ht. Thomas receiving the Girdle, with
a Predella of six scenes from the life

of the Virgin. 62 Antonio Vivarini

:

*Carved figure of St. Anthony, with
paintings of SS. Sebastian, Christo-

pher, Venantius, and Vitus; above,

the Saviour showing his wounds, with
half-length figures of SS. Jerome,

Peter, Paul, and Augustine (1464),

60 Carlo Crivelli : *Virgin and Child

with SS. Jerome, Gregory, John
Bapt., John Evan., and a tiny donor

(1481). 61 *Virgin and Child en-

throned, with a tiny Franciscan friar

(1482). 66 Giov. Santi : *St. Jerome.

67 Cola dell' Amatrice: Assumption
(1515). SS. Benedict and Ijaurence,

SS. Mary Magd. and Scolastica.

III.—74 Andrea del Sarto : Virgin

and children with S. Anna (replica).

71 Franc ia : Anmmciation. 77 Cesar

e

rfaiSesto; Baptism of Clirist. 79 Giulio

Bomano : Cartoon of the Stoning of

Stephen (Genoa). 78 Venetian School

:

Entombment. 70 Marco Palmezzano :
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Virgin and Child with SS. John Bap-
tist and Jerome (1510). 73, 75 SS.

Peter and Paul (tapestries), from

pictures by Fra Bartolommeo. 72

Palmezzano : Virgin and Child with

SS. Jolm Kaptibt, ILaurence, Francis,

Dominic, Anthony- the Abbot, and
Peter (1587).

IV.—81 Portrait of Sixtus V. by
Sassoferrato. 84 Sixtus V. as Cardinal,

by Domeniclmio. SO Pagan Sacrifice,

by Cararaggio. 87 After Vandyck

:

Male Portrait. 82 Cav. d'Arpino:
Annunciation. 86 George IV. of

EngUmd, by Sir T. Lawrence, pre-

sented by the King to Pius VII.

Tlie remaining rooms contain mod-
ern pictures. At the end is the

Gretit Hall of the Council, surrounded
by portraits of popes from St. Peter

to St. Sylvester; lower down, the

principal embellishments of Rome by
Sixtus V. Casts of celebrated sculp-

tures. The fine inner court of the
palace has frescoes by T. Zucchero.

The Third-floor contains a series

of casts from Trajan's column, exe-

cuted at the expense of Napoleon III.

The custodo will show them, if re-

q nested.
The Terrace commands a fine *view

of the Subine hills and Campagua.

ROUTE 14.

FROM THE COLOSSEUM TO S. M. MAG-
OIORE, KY THE BATHS OF TITUS, S.

I'lETIiO IN VINCOLI, S. LORENZO IN

PANISPERNA, AND S. PDDENZIANA.

[Omn. p. [22], i., ii., iv. ; Tramway, p. [28], iv.j

Two streets, nearly parallel, run
E. from the Colosseum—the Via di S.

Giovanni, leading to S. Clemente and
the Lateran, and the Via Lahicana,
leading to the Porta Maggiore. In
the latter, about 150 yds. on the 1., is

tiie short ascent to the *Baths of

Titus (Adm., p. [36]).

'The fiohlou House of Xero, with
it.s park and lakes and plantations,

occupied the whole space between the
Palatine and the gardens of Maecenas
near the modern Illy. Stat. Vespasian
and his son Titus restored to public
use the ground usurped by Nero, save
the spaces now occupied by the amphi-
theatre and by the Baths of Titus. :ln
the construction of this last edifice

advantage was taken of Nero's work

;

the Golden House was not destroyed,

it was simply vaulted over and used
as store rooms and cellars for the
Baths above. Hence its admirable
preservation.'

—

L.

' The Thermae of Titus were called
relocia miinera by Martial, because
constructed with such haste that
Trajan was obliged to rebuild them
almost from the foundation. The
Baths of Titus and Trajan f comj^re-
hend, as usual, a central edifice with
caldarium, tepidarium, frigidarium
and other bathing accommoda-
tions, surrounded with an exten-
sive park or garden. The whole
was enclosed within four walls, orna-
mented at the angles with hemi-
cycles and halls of various designs.'

—

L. One of the hemicycles was con-
verted by the French into a powder
magazine (Polveriera), which gives its

name to the adjoining street. On
the side nearest the Colosseum facing
the modern entrance a semicircuiar
theatre, where curved outlines are well
preserved, together with the eleven
parallel walls, diagonally set, which
formed its substructions. To the 1. of
the entrance is a small Chapel fl),

dedicated to ^S". Felicitas, discovered
in 1813. It is supposed to have been
used for Christian worship as earlj'

as the 6th cent. : on the wall was
found a Christian calendar, which has

t Trajan appears to have added a separate
wing for women.

K 2
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been engraved by De Romauis. Faint
traces of frescoes representing S.

Felicitas and hor martyred boys may
yet be discerned beliind the rude
altar, and on tlie stucco attached to

the rt. wall are some graffiti.

Descending a few steps, we now
pass on the 1. a row of slaves' rooms

(7), and at the end of the corridor

observe on the 1., sunk below the level

of Nero's palace, part of the pavement

(2) of a more ancient private house,
upon which he laid his foundations.
To the rt. runs a long corridor or

crypto-porticus (3), excavated in 1813.

Its beautifully painted ceiling will be
shown by the Custodc, with the aid

of tapers at the dnd of a long pole.

The vault is pierced with square open-
ings, tlu-ougii which Kaphael and
Giovanni da Udine are said to have
gained access, and admitted the light

necpssaiy for copying the pnintings

VIA LABICANA

rAF.T OF THE PALACE OF NEKO UNDER THE UATHS OF TITUS.

1. Chapel of S. Felicitas.

2. Mosaic pavement of an earlier

house.

3. Painting on vault.

4. Walls added by Titus.

5. Decorations of Nero.

6. Walls of Titus to support

Theatre.

7. Room for slaves.

S. Corridor (Nero).
9. Unexcavated portion.

' The lioman Thermae were a combination
on a hue;e scale of the common Balneae with
the Greek Gymnasia. Their visual form was
that of a large quadrangular space, the sides of

which were formed by various porticoes,

oxedrae, and even theatres for fiymnastic and
literary exercises, and in the centre of which
stood a block of buildings containing the bath-
rooms and spacious halls for undergoing the
complicated process of the Roman warm Ijath.

All were built of brick, and the interior was
decorated with stucco, mosaics, or slabs of

marble, and other ornamental stones. The
exterior of the Thermae was probably very
plain, and even unsightly, and illustrates the

Roman tendency to develop the interior of

their buildings at the expense of the exterior.

Greek Gymnasia, on the contrary, opened out-

wards, and were ornamented on the exterior

with colonnades and gateways.'

—

B. Before
the time of the Emperors the 0UI3' bathing
establishments were the Balneae, which were
ou a much smaller scale, and had none of the
luxurious accessories of the Thermae (see Ete.
41).

The seven principal Tliermae were those of

Af/rippa, B.C. 21 (Ete. 16), Nero, a.d. 60 (Ete.

17), Titus, A.D. 80, Trajan, a.d. 115, Cara-
calla, a.d. 217 (Rte. 41), Diocletian, a.d. 300
(Rte. 21), and Cnnstantine, a.d. 320 (Rte. 19).

In tlie time < f the last-named Emperor there
\\cre upwards of 850 Balneae.

as studies for the Loggie at the Vati-

can. These interesting work^, now
almost effaced, were among the most
perfect specimens of ancient paintings

which have been preserved in Rome ;

they represented arabesques of floweri?,

birds, and animals, exhibitiug the

most graceful outline and remarkable
acility of design.

We now enter a Corridor (8), from
which open a series of seven parallel
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rooms, with side walls added by
Titus. These walls cut up into strips

tbo large oblong peristyle of Nero's

palace, whose central fountain may be
seen in the fourth room. It was sur-

rounded on all sides by colunnis,

whoso bases are occasionally visible.

Further on are some yet more beauti-

ful paintings, which the Custode will

light up, if desired. A dark room at

the extreme end is said to have been.

a prison, and has some well-preserved

graffiti on its walls.

The chambers and their paintings

are described by several writers of the

16th cent., but the}' were almost lost

sight of and forgotten in the 17th. In
1770 they were again jiarti ally opened
by Mirri, for the purpose of publishing
the paintings ; and in 1813 the whole
site was cleared, when Komanis'
' Camcre Esquiline ' was published.

There is no doubt that many inter-

esting fragments still remain buried
under the accumulations of soil.

lleturning to the Colosseum, and
ascending a road which winds u])-

wards to the rt., we pass on the 1. a
large School. On the rt. rises a Con-
vent, with a handsome loggia (see

below). After 2 min. we turn rt. into

the Via di iS. rielrv in Vtncoli. This
street is supposed to corresi:)ond witli

the Vicns Sceleraius, tlie scene of the

impiety of Tullia, who there drove
her car over the dead body of her
father after he had been assassinated

by her husband Tarquin.

On the I. is the Minimite Convent
of San Francesco di Paola (Festa,
'2 Ajir.), lounded in l<J2o, the belfry

of wjiich is perched on a well-pre-
served mediaeval tower of the Frangi-
pani. The church is entered from
the other side (see below), and the
Convent has become an Istifuto Ttc-

nico.

Oi)posite on the rt. stands the Con-
vent of S. Antonio, belonging to tlie

Maronites of jNloinit Lebanon. At
the higli altar of the little Church are
two beautifully chased columns nf

rontelic mai-ble. Festa, 17 Jan. In

the garden is a picturesqiie palm-

tree. On the S. side of the Piazza

stands a large Convent belonging to

the Little Sisters of the Poor.

At the E. side of the sqi\are, on the

Oppian tongue of the Esquiline, is the

Church of

*S. PIETRO IN VINCOLI (Basilica

Eiidoxtaiiti), liuilt in 44li by Endo.xia,

wife of Valentinian III., to preserve

the chain with which St. Peter

was bound at Jerusalem. It was
repaired by Pelagius I. in 555; re-

built by Adrian I. in the Stli cent.

;

and restored in 1503 by .lulius II.,

from the designs of Baccio Vontelli.

In 1705 it was altered to its present

form by Fr. Fontana. In front is a

portico, out of which opens the fine

nave separated from its aisles by 20

ancient fluted Doric columns of Hy-
mettian marble with added bases,

the arch of the semicircular tribune

being supported by two columns of

grey granite with Corinthian capitals.

Rt. aisle.—1st altar, St. Augusiin
with SS. Agnes and Monica, by Guer-
clno. Beyond it, monuments of Card.

IMargotti and Agucchi, from the

designs of Bomenichino, who painted
the portrait of tlie latter.

Near the end of the rt. aisle is the

*MosES of Michel Angela, one of his

most celebrated sculptures. It was
intended to form part of a magnificent
tomb of Julius II., the plan of which
was so imposing that it is said to have
induced the pope to inidertake the
rebuilding of St. Peter's. Michel
Angelo's design was a parallelogram,

surmoupitedby 40 statues, and covered
with reliefs and other ornaments.
The vicissitudes of tliis monument
form one of the curious chapters in

the history of art. The quairel of

jMicliel Angelo with Julius II. arrested

its i)rogress for two years; but on
their reconciliation the great sculptor

returned to Itome, and continued to

work upon it until the deatli of the

pctpe in 1513. It was then suspended
ciuring the greater \M\\t of the reign
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of Leo X., and was not fairly resumed
until after his death. The original

design, after all these interruptions,

was never executed : Michel Angelo
had only completed at his death the
statue of Moses and the figures STip-

posed to represent the Active and
Contemplative Life, but called by
Vasari Leah and Rachel. The one
holds a looking-glass and wreath ; the
other gazes upwards as if in prayer.

Two of the slaves, which were in-

tended to serve as Caryatides, are

now in tlio Louvre, and the 3rd is in

the Boboli gardens at Florence. To
complete this list of misadventures,
the Pope is not buried under his

monument, but in 8t. Peter's, and
without any memorial, except a
paltry marble inscription. The statue

is therefore not so advantageously
seen as it would have been if sur-

rounded by all the accessories of a
finished monument ; but it is impos-
sible not to be struck with its com-
manding expression and colossal pro-

portions. Above are the Prophet
Elias and the Sibyl, by Baffaello da
Monteliqjo, a very poor recumbent
figure of Julius II., by Maso dal Bosco,

and the Virgin and Child, by Scherano
da Settignano.

The last chapel contains a fine St.

Margaret by Guercino, and an An-
nunciation, in two panels, by Carlo
Maratta.

In the Sacristy is the Deliverance
of St. Peter, by Dmnenicldno. Here
may be purchased for a franc a model
of the chains which give their name
to the Church in the form of a steel

watch-chain which lias touched the

original fetters. They are i:)ublicly

exhibited on the 1st of Aug., and are

kept under the custody of an arch-

confraternity. The Sacristy has a

good mosaic pavement, and a very

beautiful *Cosmatesque altar.

Chancel.—The tribune is painted
by Jacopo Coppi, a Florentine artist

of the 16th cent., representing on the
vault the story of a miraculous Cruci-

fix; on the walls St. Peter liberated

by the angel, Eudoxia the elder ob-

taining the chains at Jerusalem, and
Eudoxia the younger giving them to

Leo the Great. Below is a civic

throne in Greek marble, from the
podium of the Colosseum. Gn the rt.

pier of the arch is a memorial, with
his bust in relief, to GiuLio Clovio
(1582), the celeljrated missal and
miniature painter, who was a canon
of this church. The high altar with
its canopy of painted and gilt wood,
the handsome Confession in front of

it, and tlie crypt wliere the lately

discovered relics of the Seven Macca-
bees are preserved, were dedicated on
June 3, 1877, the 50th anniversary of

the consecration of Pius IX. as Bishoii

of Spoleto, in this church. Over the

altar of the Confession is a bronze
tabernacle in which are preserved

St. Peter's cliains.

Left aisle.—On the wall is an in-

teresting inscription of 532, which
identifies Mercurius the priest with
Pope John II. (see S. Clemente). Over
the 2nd altar is a curious Mosaic of

St. Sebastian (080), represented as an
old man with a heard ; it commemo-
rates a deliverance by means of the

saint from a pestilence (see Inscrip-

tion on the rt.). Between this and
the next chapel, which has over the

altar a picture of the Dead Christ, is

the tomb of Gaud. Cinzio Aldobran-
DiNi, the protector of Tasso and
nephew of Clement VIII. Further
on is a relief in gilded marble of St.

Peter delivered by the Angel, with
kneeling Donor, executed in 1465 for

Card. Niccolo di Cusa (Cues), whose
gravestone is beneath. On the pave-
ment opposite is a good slab-tomb of a
Bishop (1475). Near the door, the

tomb of Pietro and Antonio Polla-
juoLO (1498), with their busts ; the

fresco is descriptive of the plague of

680. The mosnic of St. Sebastian

stood beside it until 1576.

In this Churcli, which belongs to

the Regular Canons of the Lateran,

John II. was elected Pope in 532,

and Hildebrand in 1073, under the

name of Gregory VII.

The adjoining convent, now a school

of engineering attached to the Uni-
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versity, was built by Ghdiano da
SangnUo: a good *vie\v of the

Colosseum is to bo ]iad from its upper
LogLijia. The great cloister, sur-

rounded by a liaudsome Ionic portico,

erected by Julius II. when titular

Cardinal, has in the centre a cistern

by Antonio da Sanrjallo, with a beau-
tifully worked plinth in white marble.

In the adjacent vineyards are many
interesting remains of the Baths of

Titus.

[From S. Pietro the Via delle Sette

Sale leads to S. Martino (Rtc. 15).

At No. 11, 3 rnin. on the rt., is the
entrance to the

Sette Sale (ring the bell, 50 c). The
ruins are quite J m. distant, abutting
on the Via Leopardi. On the way
are passed three large hemicycles, the
first of wliich lies witiiin the area of

the Baths of Titus. Beyond the last

we turu to the rt., and reach a low
massive building of concrete faced

with brick in two stories, one of which
is still buried. It was a reservoir

built originally to supply the Golden
House of Nero, and afterwards con-

nected with the Baths of Titus. The
interior is divided into nine parallel

compartments, of which only seven
are excavated. They communicate
by four arched apertures, placed so

that the spectator, standing iu the
first chamber, can look obliquely
through several at once. The object

of this arrangement was to produce per-

fect stillness in tlie water, and to pre-

vent the formation of currents between
the chambers. The central compart-
ment is 40 ft. by 13, and 9 ft. high.

The internal walls of ojms signinum
still retain an incrustation of carbonate
of lime formed by the water.]

From the Piazza we descend some
steps by the ScuoJa Tecnica, at the

foot of which, on the 1., is a granite

Cross. A few yards further 1. is the

entrance to S. Francesco di Paola.
Looking back from the steps may be
seen a handsome fragment of a Doric
cornice.

We nrfvf reach the broad Via

Cavouk. 100 yds. to the rt. is the
Church of SS. Gioacchino ed Anna,
belonging to jMinirne Nuns (1722).
During a partial rebuilding of the

Convent in 1774 was discovered a
hidden treasure of great value, in-

cluding a unique toilette service in

silver, which was sold and dispersed
by the nuns.f Festa, 10 Dec.

[From this point the Via Cavour
leads direct to the Rly. Stat., while
the Via Dello Statcto branches rt.

to the Piazza Vitt. Emanuele (Rte. 15).

A short loop street, ascending from S,

Gioacchino, passes in 2 min. on the rt.

S. Lucia in Selci, mentioned in 500,
but rebuilt by Carlo Maderno for the
Augustine Nuns iu 1G04. Its name
has reference to the basaltic pavement
of the Clivus Suhuranus, which ran
close by ; but the Churcli was an-
ciently called S. Lncia in Orfea, from
a large fountain with a statue of

Orpheus (Martial s. 19). Festa,
13 Dec. 100 yds. higher up are the
Towers near S. Martino (Rte. 15).]

From the foot of the steps we de-

scend the Via Cavour as far as the
point where the front of S. Francesco
di Paola rises above tiie wall on the
left. Just below this stood formerly
the Convent of the Sepolte Vive (see

Glossary). [Further down, at the
entrance of the Via dell" Agnello, is

the little Church of the Madonna del

Buon Consiglio, or S. Pantaleo. To
the 1., in a j^assage leading to the
Sacristy, are some damaged 14th cent,

frescoes of our Saviour with Saints,

and the Virgin and Child.] Then
turning down the Via dei Serpenti we
reach on the 1.

S. M. dei Monti, formerly attached
to a Nunnery of Poor Clares, now be-

longing to the Pit Operai. At the
end of the 1. aisle is buried St. Benoit
Labre (1748-S3), a French pilgrim,

canonized by Leo XIII. ; the room in

which he died, at No. 3, Via dei
Serpenti, which runs beside the
Church, is shown on Apr. 16.

f i:.(i. Visconti: Antologia Hoiuana, 1794.
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Following this street to the N., wo
pass on the rt., beyond a fountain, the

little Church of SS. Sergias and Bac-
rJnis, only interesting as the successor

of one whicli was built in very early

times on tlie ruins of the Temple of

Concord. Turning to the rt. in the

Via I'anis I'erna we reach on the 1.

S. Lorenzo in Panis-Perna (KiO ft.),

on the summit of the Viminal. sup-

posed to stand over the spot wiiere

St. Lawrence suffered martyrdom,
now enclosed in the Crypt. It tlerives

its singular nnme from Perperna, or

Perpenna, an inscription to a member
of that family having been found on
the spot. It was rebuilt in 1300 by

Boniface VIII., and restored in 1575

by Gregory XIII., and in 1892 by the

titular Cardinal. Above the high
altar is a fresco by I'asquale Cati, one
of the best scholars of Michel Angelo.

In the 2nd Chapel rt. is the front of

an old Sarcophagus. St. Bridget

<lied in the adjoining convent of S.

Chiara. Station, 2nd Thurs. in Lent.

The convent has been entirely re-

built by tlie Italian Government, and
turned into a University for students

in Physic, Chemistry, and Botany.

We now descend into the depression

between the Viminal and Esquiline.

In front rises S. M. Maggiore.

[200 yds. further S. in the Via
Urbana is the Church of S. Lorenzo

in Fonte, said to have been built over

the prison of St. Lawrence, in which
a spring burst forth miraculously to

enable him to baptize his gaoler

Hippolytus, afterwards martyred. In

the 14th cent, it was attached to a

Benedictine Monastery.]

Turning left into the Via Urbana
we pass on the rt. the large Educa-
tional Institution of Gesii Bambino,
with its Chapel. The Hospital,

founded in 1869 by some jnivate citi-

zens for children suffering from acute

diseases, has been removed to the

Janiculum (lite. 3i). Nearly opposite

is the Church of

*S. PUDENZIANA, supposed to be

the most ancient Christian edifice of

Rome (omnium ecclesiarum urbis vetus-

tissima), and in early times the cathe-

dral of the Cliristian city. It occu-

pies the site of the house of the senator

Pudens, where St. Peter lodged from

A.D. 41 to 50, converted his daughters

Prassede and Pudenziana, and bap-

tized many thousands of converts.

The Church was consecrated by St.

Pius, A.D. 145,t restored by Adrian 1.

in the 8th cent., by Gregory VII. and
Innocent II. in the 12tb, and again

in 1597 by Card. Enrico Caetani. It

was given to the Cistercians by Sixtus

V. in 1586, and now belongs to the

Regular Canonesses of St. Augustine.

Festa, 19th May.
The Via Urbana
in front of it, the
ancient Vicus I'a-

tricius, was much
raised, in 1873, to

improve the ascent

to S. M. Maggiore,

so that the Church
now stands below
the level of the

road, and is ap-

proached by a

double flight of

steps. About 403
was built a Colon-

nade more than
300 yds. long, lead-

ing from the Su-
biu-ra to the Vestibule. At the

entrance are ancient spirally fluted

columns, sujiporting a lintel, on which
are early Christian medallions of

Pastor, Pudenziana, the Lamb and
Cross, Prassede, and Pudens. The
fa9ade, with its modern mosaics, has

been entirely rebuilt by Card. Bona-
parte. The interior has 14 ancient

columns of grey marble built up into

piers.

On the rt. is the tomb, with eftigy

in cast bronze, of Card. Czachi (1888).

In the Cha])el at the end of the rt.

f ' The name of the Church was simply
Rcclesia I'lalentiana, the Church of Pudens,

its owner and founder. In course of time the

ignorant people clianged the adjective Pudcn-
tiana into the name of the Saint. It appears

f.rthe first time in a document of the year

145.'— L.

PLAN OF STA.

PUDENZIANA.
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aisle is a curious relief from the

Catacombs.

The *Mosaicsof the Tribune are the
liiicst ill Kome, but imicli restored,

liny luubt have been originally exe-

cutf<l in tlie 4th cent., or, at all

cvcuts, copierl from others of that

(late.t Our Saviour is enthroned,
l)lesKing with his rt. band and iinlil-

iiig a book with liis left. Beside
idiu are St. I'eter crowned by S.

I'ras.sede, and St. I'aul by S. Puden-
ziana ; Pudeus, his sons Novatus and
Timothy, and others, with edifices

in the background (supposed to repre-

sent the Church and the Vicus Patri-
cias), and the Cross and emblems of

the Evangelists above. ' Eight half-

length figures overlap like double
l)r()files on a coin.'

—

K.
In the chapel on the left is a large

marble group by G. della Forta—
till! Delivery of the Keys. On the 1.

wall are copies of inscriptions dis-

covered in the catacombs of S. Pris-

cilla, to Cornelia, of the family of

Pudens, with a rude portrait (originals

in the Lateran Museum). Beneath
the altar is part ot a table on which
St. Peter celebrated the Agapai with
bis Koman converts. The rest was re-

moved to the Lateran by Card. Wise-
man, when titular of S. Pudeuziana.

In the left aisle, as in other parts of
the Church, are remains of tlie old
lioman mosaic pavement, supposed to

have formed part of Pudens' house.
The well, with a grating over it, is full

of the bones of Martyrs. Opening out
of tlie 1. aisle is the richly decorated

Cappella Gaetani, erecited for the
I'nrdinal ))y Francesco da Volterra;
llie Adoration of the Magi over the
altar, in high relief, is by Olirieri

;

on each side is a fine column of
liumaeliella marble. On the roof are
ancient mosaics of the Evangeli-sts
with Angels ; over the entrance arch
S. Pudenzianacollecting the blood of
martyrs; beside the winilows, sibyls
(.5th cent.).

t Siiitluivcr has published good drawings of
tlifse Mosaics, with text by Coiniii. do Itossi.

The *Campaiiile is the most elegant
of its kind in Rome (1130). The
three upper tiers, with their open
colonnades, are unique.

Beneath tlie Church are some re-

mains attributed to the Baths of

Novatus, mentioned in the Acts of

S. Prassede, and in the Liber Pontifi-

calis, as the place wliere Pius I. con-
secrated a Church to that noble martyr.
They consist of square chambers in

brickwork, with mosaic pavements, all

nearly destroyed in laying the founda-
tions of new houses.

In the imposing Piazza dell' Es-
QuiLiNO stands an Obelisk, erected in

] 587 by Sixtus V. It is of red granite,

48 ft. high, broken into thiee or four
pieces, and without hieroglyphs. It

was one of a pair which originally
flanked the entrance to the mausoleum
of Augustus, and were brought from
Egypt by Claudius, a.d. 57. The
other was placed on Monte Cavallo by
Pius VI.

A few yds. N. of the Piazza, at the
junction of the Via Farini and Via
Cavour, some remains were discovered,
in Apr. 1873, of the Ji(if/i.s ofNaci-a-
fiits C<Tlalls. Some pedestals, witii

honorary inscriiitious, and many
beautiful statues and fragments, were
dug up among the ruins.

The Basilica Liberiana, or Church
of

'''&. M. MAGGIORE, ranks third among
the great Ciiurches of Rome, and is

one of those which have a Porta Santa.
lt_ was founded near the Macdlum
Liviae, on the Cispiau tongue of
the Esquiline (177 ft.) in a.d. 352, by
Pope Liberius, and John, a Roman
l^atrician, in consequence of a miracu-
lous fall of snow on the 5th of August,
which covered the precise space occu-
pied by their Basilica. From this
legend, which is represented in a relief
in the Borghese chapel, the edifice
was at first called S. IM. AD Nives ;

it afterwards toolc the name of S. M.
Ma(j(]ior(', from being the chief of all

the Roman churches dedicated to the
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Virgin. The interior has undergone
numerous alterations and additions,

whioli have impaired the simplicity of

its original jilan ; but in spite of these

changes it has retained its basilican

form. It was enlarged in 432 by >St.

Sixtus III. The tribune with its

mosaics were added by Nicholas IV.

(1 288-94). The whole building was

OKICINAL PLAN OP S. MARIA
MAGGIORE.

repaired by Gregory XIII. in If)?;),

and tlio principal facade added in

1741 by Benedict XIV., from the

designs of Fuga, when the old one of

the 12th cent., erected by Eugenins
III., was pulled down. At the same
time the interior was completely reno-

vated, tlie columus were fitted with

new Ionic bases and capitals, and the

Ijeautiful mosaic pavement re-laid.

The i)riucipal Fa9ade, facing the

S.E., is one of the least happy in the

church architecture of Eome. It has
five doors, including the walled-up
Porta Santa on the left. On the rt.

is a bronze statue of Philip IV. of

Spain. The loggia, reached by a stair-

case on the left in the vestibule, is

covered with mosaics; they were re-

stored in 1825, when their date (1317),
with the name of the artist, Pliilippus

Busutus, an otherwise unknown master,

were discovered. Tlie subject is Christ

giving his Benediction, withSS. James,
Paul, and the Virgin on the 1., SS.

John Bapt., Peter, and Andrew on
the rt. SS. John Evan, and Peter
at the extremities have been destroyed

to make way for a modern cornice.

Below, the Dream of St. Liberius

and the Miraculous Fall of Snow.
At the foot of the stairs is a passage
lined with slab tombs from the ancient

pavement of the Church. The back
of the Church, by which visitors

usually enter the building, was con-

structed by Carlo Bainaldi (1673),
and is in better taste. The Bell-tower
(cir. 1145) is the largest and one of

the best preserved in Eome. It is

decorated with handsome mouldings
and bronze ornaments. The short spire

dates from 1375.

The ^Interior consists of an immense
nave, 93 yds. by 20, divided from its

aisles by 30 fluted Ionic columns of

Hymettian marble from quarries close

to Atliens.f These support a con-
tinued entablature, which has unfor-
tunately been broken by modern
arches flanked with columns of grey
granite constructed by Paul V. and
Sixtus V. as entrances to the Borghese
and Sixtine chapels. Upon the en-
tablature rests the upper wall of the
nave, with a row of fluted and gilded
Corinthian pilasters. The flat coflcred

roof, designed by Giuliano da Sangallo,
and divided into five longitudinal
rows of panels, is elaborately carved,

and gilded with the first gold brought
to Spain from South America, pre-

sented to Alexander VI. by Ferdinand
and Isabella. The aisles are com-
paratively low and narrow, and have

f The 2nd aud 4tU (broken) on either side

are of Carrara.
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vaulted roofs little in character with
that of the uave.

The *Mosaics are of much interest

in the history of art. The square
panels above the cornice of the Nave
represent Old Testament subjects,

illuslr:itin<i^('hicily the lives of Moses,
.Tnsliua, Aliraham, Isaac, and Jacob.

They are known by a letter from
Adrian J. to Charleningno to have
been in existence in the 8th cent., and
are generally considered to date from
the pontiticate of Sixtus III., whose
name is over the arch. On the face

of the arch outside the Triimne are

subjects from the New Testament,
tiie Annunciation and Presentation in

the Temple, Adoi'ation of the Magi,
Massacre of the Innocents, and the

cities of Bethlehem ami Jerusalem.

The *finest, in the apse of the Tribune,

are by Jacopo da Turrita (1295) : they
' are surpassed by no contemporary
work in dignity, grace, and decorative

beauty of arrangement.'

—

K. Within
a blue circle, starred with gold, Christ

and the Virgin are enthroned together

—an especially line group—the Saviour

placing a crown on the Virgin's head,

while she bends forward to receive it

in an attitude of adoration and mode.st

remonstrance. On the 1. are SS.

Francis, Paul, Peter, and Nicholas
IV., Card. Colonua, 8S. John Bapt.,

Jerome, and Anthony of Padua, with
adoring angels. The Pope and Car-

dinal are smaller figures on their

knees. The upper part is filled. in

with vine branches, and below is a
river with boats. The execution is

very careful. Lower down are mosaics

by Gaddo Gaddi ; they represent the

Annunciation, Nativity, Adoration of

the Wise Men, Presentation in the

Temple, and (in the centre) theDeatii

of the Virgin. Beneath the windows
are reliefs of the Nativity, Fall of

Snow, Assumption, and Adoration,

from the old altar, attr. to Mino da
Fiesole.

Returning to the main entrance, on
the rt. is a monument to Clement IX.
(1(JG9), erected by Clement X. ; on the

left, that raised by Sixtus V., when

cardinal, to Nicholas IV. (1292), by
Leonardo da Sarzana. The Baptis-
tery, on the rt., has for its font a fine

basin of red porphjTy. Among the
Archives is preserved the sejndchral
inscri|ition of the patrician John,
founder of the basilica. In the
Sacristy are reliefs of SS. Jerome,
Bernard, and the Virgin ; and in the
CiiAi'TER liooM others of great beauty
by Mino dn Fieiiflic, from 11 le old

ciborium (Annunciation, Virgin and
Child, SS. Paul and Peter, God the

Father). In a passage leading out
of the Baptistery on the 1., is a bronze
statue of Paul V. Fine pavement.

The tapering granite Column sur-

mounted by a bronze crucifix, and
the Virgin and Child, in a court out-

side this doorway, was erected in

1595 in memory of the absolution

granted by Clement VIII. to Henry
IV. of France. It stood formerly in

front of S. Antonio, but was removed
to its present place in 1881.

Returning into tlie Church, in the
rt. aisle is the Cappella del Crocifisso,

surrounded with ten half-columns of

Ijorjihyry.

The *Sixtine Chapel was erected by
Sixtus V. from the designs ofFontana,
and is rich in marbles and other
ornaments. It was restored at much
expense by Pius IX. in 1865. On
the I't. is the tomb of Sixtus V., with
his statue by Valsoldo ; opposite, that

of Pius V. by Leonardo da Sarzana,
with effigy in gilded bronze relief

below. The reliefs, by Cordieri, repre-

sent the battle of Lej^anto, which took

place during the pontificate of Pius V.,

and his sending assistance to Ciiarles

IX. of France for the persecution of the

Protestants. The statue of St. Dominic
is by G. B. Porta. Over the altar is a
fine tabernacle in gilded bronze sus-

tained by four angels. In the Con-
fession below, a marble group of the

Nativity by Cecdnuo da Fietrasanta

(1480). The *altar over which it stands

is tlie one originally consecrated for

the Church of Liberius, aiid was
beautifully decorated with mosaics
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by one of tlio Cosma family in the

I'ith cent. In a passage behind it is

a very interesting ancient group of tlic

Adoration of the Magi.
We are told that Sixtus commenced

this ( 'liapcl while Card, di Montalto,

and that Gregorj' XIII. snspcnded
his allowance on the gronnd that he
must be a rich man to incur such an
expense. The work would have been
postponed in consequence, if Fontana
liad not placed at the founder's dis-

posal the whole of his savings, an act

of generosity which h^ixtus repaid by
constant patronage after liis elevation

to the pontificate.

At the extremity of tlie rt. aisle is

the *Gothic tomlj of Card. Eodrigo
CoNSALVi, Bishop of Albano, by (jin-

vanni Cosma (129'J), and a mosaic
of the Virgin and Child with SS.

Matthias and Jerome.

The high altar rests on a large

sarcophagus in red porjihyry, sup-

posed to liave Ijeen the tomb of the

Patrician Johannes. The baldacchino,

erected by Benedict XIY. from tli(^

designs of Fugn, is supi>orted by
four columns of red porphyry.

Beneath is the Confession of S. Mat-
thias, where his relics are preserved.

In front of it is a semicu'cular atrium

reached by a double ilight of steps,

and decorated with coloured marliles,

and columns of Egyptian alabaster, by
Pius IX. The kneeling statue of that

Pontiff by Giacomefti was placed here

in lS7i) by the College of Cardinals,

wlio tliought that Pius woidd have

sel('ct(vl this as liis last resting-place ;

he ho\vevcr preferred S. Lorenzo.

In the Confession, within a shrine

constructed for the purpose by Pius

IX., is preserved the great relic of

the Church, the sacred cuLi-A. It

ct)nsists of live boards of the Manger
at Betldehem; they are enclosed in

an urn of .silver and crystal, with a

gilt lignre of the Child on the top.

They were lirought to Kome froni

Bethlehem when the remains of St.

Jerome were also removed, in the

middle of the 7th cent., by Pope
Theodorus. The CuUa is exposed

in the Sacristy on Christmas Eve.

It is placed over the high altar

in a magniticent silver and crystal

ornament on Christmas Day, and is

carried back into the Sacristy about
5 r.M., during the singing of a beau-

tiful processional hymn.
To the left of the high altar is a

very beautiful jjaschal Candle-lx;arer

in bianco e nero.

The sumptuous *Cappella Paolina,

belonging to the Borghese family,

was built by Paul V. from tlie designs

of Flaminio Fonzio (1G08). Over
the altar is a miraculous painting

of the Virgin and Child, which St.

Gregory the Great carried in proces-

sion to stay the plague that desolated

Eorae in a.d. 590 ; above it is a

gilded bronze relief by Stefano Ma-
dcrno, representing the miracle of the

snow. The frescoes above are by
Guido Bent, except the Madonna ou

the left, which is by Lanfranco.
Those on the pendentives beneath

the cupola are by Cav. (VArpino.

The: Tombs of Paul V. (1.) and Clement
VIII. (rt.) are covered with reliefs by
pupils of 7^(>r;i?;(j. The recessed altars

on each side of the entrance are dedi-

cated to S. Carlo Borromeo and S.

Francesca Eomana. This Chapel has

12 chaplains, and a separate Sacristy.

Beneath are the sepulchral vaults of

the family, including our country-

woman, the popular and benevolent

Princess Gwendoline Talbot Borghese

and her three infant children. Ou
the 5tb of August the Feast of S.

M. ad Nivcs is celebrated in this

chapel.

The next Chapel is that of the

Sforza family, designed Ity Michel

Amjdo, now the winter choir, with an

Assumption by Gir. Sicciolante da

Sermoneta. Further on is the Cap-

pella Cesi, containing two sei>ulchral

monuments with bronze elligies of

cardinals of the family, by Gugl. della

I'inia.

High up, at the bottom of tlie 1.

aisle, is the tomb of Card. Abp. I)e

Levis, of Aries (early Pith cent.).
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ROUTE 15.

PROM S. M. MAGGIORE TO S. CROCE,
BY S. PKASSEDE, S. MAUTINO, THE
HALL OF MAECENAS, THE CHURCHES
OP S. EDSEBIO AND S. I5IBIANA, THE
MINERVA MEDICA, AND THE PORTA
MAGGIORE.

[Omn. p. [22], ix. ; Tr.imwaj-, p. [28], iv.]

On tlie E. side of S. M. Maggiore
is a fluted Coriuthiau Column 62 ft.

high, raised hy Paul V. on a lofty

modern pedestal in honour of the
Virgin, one of the eight which sup-
ported the vault of the great hall in

the Basilica of Constantine. The
uppermost capital is modern.
Hence the Via Carlo Alberto leads

to the Piazza. Vitt. Emanuele, passing
on the 1. the Church of

S. Antonio Abate, which occupies
part of the site of the Basilica ofJunius
Bassus, dedicated in the middle ages
to S. Andrea ; the only part remaining
of the edifice, founded in 1259 and re-

built in 1481, is the handsome marble
doorway, .sujiported on crouching
sphinxes. The Convent is now a
hospital for chronic diseases, and the
Church is dismantled. The blessing
of animals on Jan. 17th, which
formerly took place here, has been
transferred to the Church of S.

Eusebio.

S. of the Column is a side entrance
to

*S. PRASSEDE, founded on the site

of a small oratory built by Pius I.

(a.d. 160) as a place of security to

which the early Christians might
retire during the persecutions. Pras-
sede was the daughter of Pudens, the
first person in Rome converted to

Christianity by St. Peter ; the apostle

lodged in his house from the 1st year
of Claudius to the 9th, and again
a.d. 62, when he returned to Piome
(see >S'. Pudenziana). The present
building was erected in 822 by Pas-

chal I., restored in the 15th cent-

by Nicholas V., and modernised by
San Carlo Borromeo, who was titular

cardinal. It is remiu'kable as the
place of the attack of the Fraugipani
on Pope GelasiusII. in 1118. At the
jnincipal entrance from the Via di S.

IVIartino is an ancient jiortico, sup-
ported by two Ionic columns of granite.

The interior has 16 columns of granite

with composite capitals.

The Chapel of the Column (3rd rt.),

so called because the Cohunu was
formerly kept in a niche to the rt. of

it, is open to ladies only on Sundays
in Lent. It was originally dedicated
to S. Zeno. Outside are two very
rare columns of granito bianco e nero,

and porfido serpentino nero, supporting
a portion of an elaborately sculptured
frieze. Above is a double archway of

mosaic-busts : (1) Christ and the
Apostles ; (2) Virgin and Child witli

SS. Novatus and Timothy, and eight
crowned females ; lower down, SS.
Pudens and Zeno. Within, the walls

are covered with *Mosaics of the 9th
cent. ; from their richness this chapel
was called the Orfo del Paradiso.

On the vault the Saviour holding a
book with four angels ; over the

altar, the Virgin and S. John Bapt.

;

on the rt. wall, SS. John, Andrew,
and James ; on tlie 1., SS. Agnes,
Pudenziana, and Prassede ; over the

door, the Throne of God, with SS.

Peter and Paul; over the side door,

four half-lengths, one of which (Theo-
dora, mother of Paschal I.) has a
square nimbus.
The bust of IMonsignore Santoni, by

Bernini, nearly opposite upon a pier

of the nave, is said to have been
executed when the artist was only 10

years old. On the other side of the

pier is an interesting Inscription ot

the time of Paschal I., relating to the

transfer of relics from the Catacomb.
In the next recess is the *tomb of

Card. Alain Cetive (l-i74), with his

recumbent statue, and reliefs of SS.

Peter, Paul, Prassede, and Puden-
ziana. At the end of the aisle, *Cos-

matesque Tomb of Card, Anchera of

Troyes (1286).
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Tho tribune is fiscended by a double
flight of seven steps, composed of

roiim antico, which Napoleon I. had
ordered to be sent to Paris a few
months before his fall. 15eautiful

pavement. Under the music galleries

arc six pillars of white marble, remark-
able for their foliage oroameuts.

In the Confession beneath the high
altar are four sarcophagi of early

Clu'istians, one of which contains the
remains of SS. Prassede and Puden-
ziana. Above the altar, which has a
very beautiful *Co.smatesque front,

is an ancient fresco of the Virgin
between the Sister Saints. Here
also is temporarily kept the Sacred
Column of Egyptian granite (blotched

in large patclies of black and white)

at which our Lord is said to have
been scourged, brought from Jerusalem
in 1223 by Card. Giov. Colonna.

The *Mosaics are of the time of Pope
Paschal I. (S17~S2-i). On the face

of the triumphal arch is the Saviour

with an angel on either side, SS.

Prassede, Pudenziana, and other

figures, in the centre of a citj', the

gates of which are guarded by angels.

Over the apse is the Lamb, having
three candlesticks on one side and
four on the other, and on either side

two angels, and two symbols of the

Evangelists. At the sides of the arch

are Polders advancing to cast their

crowns before the Lamb. In the vault

our Saviour stands on a mound, from
which issues the Jordan ; SS. Peter

and Paul are presenting SS. Prassede
and Pudenziana. On the 1., bearing

a Church, is Pope Paschal I., with

square nimbus round the head, show-
ing that he was then alive. On tiie

rt. is S. Zeno. Below, a lamb bearing

a cross, with six sheep, emblematical

of Christ and the Apostles, and tho

cities of Bethlehem and Jerusalem.

In tlic Sacristy is a Flagellation, by
Giulio liamano. Tho 3rd chapel on
the 1. contains a picture of C^hrist bear-

ing the Cross, by Ftderifjo Zucehero

;

the Ascension, on the roof, is by Cav.

fVArpiiio. Remains of coloured tiles

on the pavement. In the 1. aisle,

near the door, is the slab of granite on
which S. Prassede slept ; and in tlie

nave a well which opened on the ccmrt

of her ancestral house. There arc

remains of a bell-tower (81.5), on the

basement of which are paintings in a

rude style (entrance from a door to

the 1. of the Choir). This Church
belongs to the Yallombrosian monks.
Station, Mon. in Holy Week ; Festa,

21 July.

From the main entrance to S. Pras-

sede, the Via S. Martino descends to

an open space, between two lofty red

brick mediaeval Towers. That on the

rt. is named the Torre dei CantarelU,

after the family to whom it belonged.

To the 1. rises the apse of

S. Martino ai Monti, on the ruins

of the J'i(n<tiii»i Kquitii, It was
built by S. Symmachus, A.D. 500, on
the site of a Church founded by St.

Sylvester in the time of Constantino.

After being restored by several popes
in the middle ages, it was modernised
in 1G50 at a cost of 14,000?. by Giov.

Ant. Filippini, general of the Carme-
lites, to whom the Church belongs.

The nave is divided from the aisles

by 24 ancient columns, said to have
been brought from Hadrian's Villa.

Tlie handsome roof was added by S.

Carlo Boiromeo. On the walls are

landscapes in fresco by Gaspar Foussin
(restored), witli several figures by his

more celebrated brother-in-law, Nico-

las. In the rt. aisle the Life of Elijah,

the reputed founder of the Order ; 1.

aialc the Council of 325 (see below),

witli the condemned heretics and
burnt books in the rt. foreground,

and the interior of St. John Lateran
and St. Peter's before their re-construc-

tion. The latter introduces the bronze
fir-cone which stood in the centre of

the fountain in front of the Old Basi-

lica. The Cappella del Carmine,
at the end of the left aisle, is rich in

marbles. The high altar is raised

upon a platform, beneath which a
flight of steps leads to the Confession,

an-auged and decorated by Pietro da
Cortoua, containing the remains of

SS. Svlvester and Martin and of five
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other Popes. Below this is an ancient

CRYPT, formed out nf a part of the

house of Equitius, and excavatexl by
Padre Filippini. The ancient pave-

ment is of black and white mosaic.

At the foot of the descent lies the

Fencstrclla of the primitive ('hurch,

formed of a slal) of marble pierced

with holes. There is an antique
Madonna in mosaic behind an altar

(copy above), and some figures of

Saints in fresco. In this jirimitivc

Cliurch was held by St. Sylvester the

Council of A.D. o25, when, in the pre-

sence of Constantine, the acts of the

Council of Nice were confirmed, and
Arius, Sabellius, and Victorinns con-

demned. Festa, 11 Nov., and 31 Dec.
The Via delle Sette Sale leads lience

in 5 min. to S. Pidro in Vincoli

(Ete. 14). In Dec. 1883, a Lararium,
or private chapel, a Mithraeum, or

luiderground cell in which the secret

riles of Mitln-as were performed, and
the remains of an ancient Library,

were discovered near the N.E. corner

of S. ]\Iartino.

—

L. The excavations

are now closed, and there is notliiug

to be seen.

A few yds. E. of S. Martino is the

large Pal. Field, where we turn rt.

into the Via INIernlana.

In this neighbourhood were the
Jlorti LdtuUnii , extending as far S. as

the modern Piazza Manfredo Fanti.
Many works of sculpture have Ijeen

found in this part of the Esquiline
during the construction of the new
quarter, which are now in the Pal.

dei Conservator!.

The adjoining Gar<1ens of Maece-
lui.s, afterwards incorporated by Cali-

gula in the Imperial estates, occui^ied

portions of the Viminal and Esquiline

hills, reaching from the modern Ely.

Stat, to the Via Merulana, S.E. of S.

M. Maggiore. In 187-1, near the junc-

tion of the Via Merulana with the Via
Leopardi, a hall was discovered dating
from the time of Maecenas and from
the first establishment of his gardens.

'It is built of concrete faced with fine

opus rdiculatum unmixed with any
brickwork. In construction it closely

resembles the House of Livia or Ger-
manicus. It is a rectangular hall

(62 ft. by 30) with apsidal end; all

round the wall are tiers of high steps

looking like seats, whence it has been
called the Auditorium of Maecenas,
or i^lace where poets and other writers

read their works to an assembly of

Maecenas and his friends. (Adm.
p. [38]).

' It has, however, been shown that it

really is a greenhouse, and that the

apparent seats are stages on whicli

rows of flower-pots were set. Tlie

Romans were fond of the cultivation

of flowers and shrubs in this way.
' On each side of the liall are six

recesses, very giacofully decorated

with paintings of garden scenes, with
flowers and fountains treated in a very
realistic way, as if the back of each
niche were a window opening on a

garden. The whole walls and vault

were covered with similar paintings

(now rapidly perisliing) of trees and
flowers, very skilfully executed and
apparently contemporary witli tlie

building.

'The hall was covered with a barrel

vault in wliich openings wore formed
to admit liglit, there being no windows
in the walls.'

—

M.
The gardens of Maecenas occn])ied

first the slope of the Esquiline Hill

from the Carinae (now Subura) to

near the Esc^uiline gate of the Servian

wall, and subsecjuently the ancient

cemetery, or puficoli, outside the wall.

The first part was absorbed in the

Palace of Nero, and aftenvards in the

Baths of Titus and Trajan. The abo-

lition by this means of the Public

Cemetery, whicli appears to have been
a receptacle for half the accumulated
filth of Eome, was the first step taken
by the authorities in the direction of

hygienic refoim.

It was from one of the towers in the

jileasure-gi'ounds of Maecenas that

Nero surveyed the conflagration of

Rome.

—

B.

Returning along the Via Merulana
towards S. M. Maggiore, on the rt. is

the Eedemptorist Chiuch of S. Alfonso

dei Liguori, built in a debased Gothic
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style at the cost of Father Douglas
since 1855, on the site of the well-

known Villa Caserta. Here is preserved
the famous Muihrnna del yerpetuo
soccorso, brought from the destroyed
Church of S. Jlatteo iu Merulana. At
flic end of the Via di S. Vito is the
Arch of Gallienus, upon the site of

tlie Torta Esquiliua of the Servian
Wall, dedicated to Gallienus and his

wife Salonina, by Marcus Aurelius
Victor, a prefect of limnu about a.d.

2G0. It is now a simple arch of traver-

tine, with four Corinthian pilasters in

the roughest style of art, and an en-
tablature of the commonest kind ; but
tbere were originally three arches, the

two smaller ones at the side and the

central pediment having been taken
away in tlie l(Jth cent. The original

foiin iri given by Brllori, Vit. Arc. xxii.

Adjoining the Arch is the little

Church of SS, Vito e Modesto, on the

site of the Komiin macellum Liviaiimn,

SO-CALLED AUDITORIUM. OP MAECENAS.

(A Greeuhouso.)

Scale of yards.

founded before 708, Cistercian in 1685,

and now belonging to S. M. Maggiore.
It is very largely built of blocks taken
from the retaining wall of the Agger
of Servius.—3/. On the rt. wall near
the altar is a stone called pietra

vcellerata, because many martyrs were
slain upon it.

We now enter the Piazza Vittorio

Emanuele, one of the largest squares
in Europe, surrounded by arcades, and
planted with a pleasant Vublic Garden.

In its N. corner are tlie Trophies of
Marius, a picturesque ruin, so called
from the misnamed trophies formerly
placed on its sununit, but transferred
in 1585 to the balustrade of the
Capitol. Recent writers have re-
ferred the building on which they
stood to an age as late as Alexan-
der Severus. ' It consists in its lower
part of a number of small and curiously
shaped compartments of brickwork,
witli openings at seven or eight dif-

ferent points.'—i^. Excavations made
L



146 Boute 15.

—
S. Bihiana. Sect. I.

in 1822 proved that tins ruin was a

reservoir for the distribution of water,

and a fountain (^Nymphaeuni), repre-

sented on coins of that Emperor. In

Gamucci's ' Anticliita della Citta di

Roma'' (1580) there is an engraving

of the monument, with the trophies in

situ, and a plan of the reservoir, which

the author supposes to have served for

the Avater of the Marcian Aqueduct.

The Nymphaeum was supplied by tlie

Aqua Julia, conveyed from the Porta

S. Lorenzo by an aqueduct, of which

six arches are still standing in the

Piazza Guglielmo Pepe, and the base

of many of the piers in the Piazza

Vittorio Emanuele. From the works of

art found in the vicinity, the monu-
ment appears to have been richly

decorated. ' Between the Via Ma-
chiavelli and the Via Buonarroti,

parallel streets which issue from the

S.W. side of the Piazza, weie dis-

covered in 1887 some remains of the

Temple of Mhitri-d JItdira—blocks

of tufa belonging to an early CcUa,

with an immense number of votive

thank-offerings for restored health in

terra-cotta and bronze.'

—

M. They
are now in the Museo Archeologico

(Rte. 10).

Close by, in the corner of the Piazza,

stands the Church of S. Eusebio, which

has given a title to a Cardinal deacon

since the time of Gregory the Great.

It is said to occupy the site of the

bouse of Eusebius, a Roman patrician

and priest, whom Constans, in the days

when he favoured Arianism. starved

to death for his orthodoxy. The
Triumph of the Saint, on the ceiling,

is a really good work by Eaphael Mengs

(1759).
' Behind the altar are some

well-carved Choir-stalls, with statu-

ettes of Saints and arabesques. Good
Carapauile. The blessing of animals on

Jan. 17th takes place in this Church.

[From S. Eusebio the Via Napo-
Icone III. and Via Eattazzi (1st rt.)

lead to the Piazza Manfeedo Fanti,

in which is an Aqnarutm\ (1885), sur-

rounded with gardens, and a fine frag-

ment of the Seri'idH irnn.2

f No longer open.

Following the tramway along the

N.E. side of the Piazza Vitt. Ema-
nuele, the Via Ricasoli (2nd left) leads

into the unfinished Piazza Guglielmo
Pepe, usually crowded with Shows for

the amusement of the lower orders.

It is crossed by six restored Arches of

the Aqua Julia.

At the N.E. corner of the Piazza,

close to the Ely., is

S. Bibiana, founded in 3Go on the ',

site of the house of the saint, near the
;

Licinian Gardens, consecrated in 470, '

and entirely rc-modelled by Urban
\

VIII. from the designs of Bernini in .

1625. Within are eight columns of

granite and marble, the two latter '

with spiral tiutings and Corinthian

capitals. Above the arches of the

nave are frescoes of events in the life

of the saint ; those on the rt. are by
Agostino Ciampelli ; the opposite ones

by Pietro da Cortona (repaiuted).t

Over the high altar is a fine statue

of the saint by Bernini. Beneath
the high altar is a magnificent

sarcophagus of Oriental alabaster;

it contains the remains of Bibiana,

her mother Dafrosa and her sister

Demetria. To the left of the door,

enclosed in an iron cage, is the stump
of a square column, at which S.

Bibiana was flogged to death. Her
anniversary (Dec. 2nd) is the St.

Swithin's day of the Eomans. The
Church was formerly attached to a

Dominican Nunnery, the slab-tombs

of whose abbesses (1341, 1424, 1435)

maybe seen on the pavement. There

is another good incised tomb of 1420

on the 1. aisle. The Church now
belongs to S. M. Maggiore. Origi-

nally it bore the name of ad uesum
pileatum (capped bear), probably

derived from some tavern in the

vicinity. Behind the Church, a road

on the 1., passing under the Ely., leads

to S. Lorenzo fuori le Mura (Etc. 35).

Further on is the so-called Temple :

of Minerva Medica, a picturesque ruin, :

f From the 1., by the altar 1 Demetria falls
'

dead before the executioner could touch her. i

2 Bibiana refuses to sacritice. 3 She is

scourged at a column. 4 Her uiiburled body
is found by a dog. 5 Burial of the sisters and
luoiher. 6 Foundation of the Church.
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consisting of a large ten-sided hall,

27 yds. in diameter, covered by a lofty

cupola !K) ft. high. On nine sides of

the decagon are niches for statues, of

which several have been found. Above
the niches are ten ^Yindows. The
design is that of a Nyniphaeum, and
it probably formed the central portion

of extensive thermae built in tlie

Licinian Gardens by Gallienus. These
Gardens were situated between the

Porta S. Lorenzo and the Porta Mag-
giore, and were a favourite resort of

the Emperor. The curious name of

Galluzze, given to this ruin in the
Middle Ages, seems to be but a cor-

ruption tjf the Emperor's name.
Beyond the Minerva Medica were

discovered in 1736 two Columbaria.
One of them, in the Vigna Belardi,

was constructed (a.d. G) by L. Arrun-
tius, the consul, to receive the ashes
of his freedmen and slaves. The
vineyard was bought in 1S71 by the

Compagnia Fondiaria Italiana, whose
learned director. Signer G. B. Mala-
testa, largely excavated in the triangle

betv^een the Via Praenestina and tlie

Labicana. Five Columbaria of the

Servants of the Statilii, a patrician

family connected by marriage with the
house of Claudius, were discovered

within the period of a few weeks. Tlie

collection comprised 20-1 inscriptions,

200 terra-cotta lamps, two marble cinc-

rarii, 40 of terra-cotta, 195 coins, two
gold ear-rings, 15U balsamaria of glass,

and a large number of domestic uten-

sils, now in the Pal. dei Conservator!.

Several interesting ' subsequent exca-

vations madeby the city, while laying

out the aveunes Principessa Mar-
gherifa and JEmanuele Filiberto, have
brought to light other tombs and
Columbaria containing many hundred
nscriptions. Tlie tombs have all

been buried over, together with those

discovered in 173(j.'

—

L.

The *Porta Maggiore, a noble con-

struction in travertine, the finest gate

in the walls of Home, is formed by
two arches, with rustic piers, carrying

the Aqua Claudia and Anio Novus
over the Viae Labicana and Praenes-

tina. In the 5th cent, it was greatly

disfigured and concealed by the forti-

fications of Honorius ; the Porta Prae-
nestina was closed, and the Labicana
strengthened by two lofty towers.

The removal of these later additions

and alterations, in 1838, led to the

discovery of the tomb of the baker
Eurysaces (see below). It has three

inscriptions ; one recording that the

Emp. Claudius brought into the city

the aqueduct which bore his name

;

the 2nd relating to the restorations

by Vespasian ; and the 3rd to those by
Titus. In the attic are channels for

the water, the lower one being that

of the Aqua Claudia, and the upper
of the Anio Novus. The efiiect of

grandeur is somewhat marred by
' unmeaning pediments and tasteless

columns.'

—

B. (see p. 94).

This structure was seriously da-

maged under Sixtus V. by Fontana,
who bored a third channel in the

thickness of the wall for the passage
of the Acqua Felice. The neigh-

bourhood of the gate, called in classic

times ad Spem veterem, was the
meeting point of seven aqueducts

—

the Marcia, Anio Vetus, Tepula,
Julia, Claudia, Anio novus, and
Alexandrina. The channels of all

except the last can still be singled

out.

Immediately outside the Porta Mag-
giore is the

*Toinb of the Baker Eurysaces.
This very onions monument was dis-

covered in 1838 imbedded in the tower
built by Honorius, close to the colossal

gateway in the Claudian aqueduct ; it

was consequently so eflectually con-

cealed that its existence was unknown
to the older antiquaries, although in
the Galleria degli Ufiizi, at Florence,
a drawing has been discovered by
Herr Abeken, probably by Baldassare
I'eruzzi, or Sangallo, in which part ot

this monument, and some letters of

the inscription, are shown. Another
drawing of the IGth cent., showing the
tomb and inscription, has been found
by Lanciani in tiie Queen's library at

Windsor. It is a quadrilateral build-

ing of unequal sides, in three tiers

L 2
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covered with slabs of travertine. The
basement is of quadrangular blocks

;

the second stage is composed of stone

mortars, such as were used by bakers
for kneading their dough. On the

band above is inscribed three sides

of tiio tomb :

—

est hoc monimentvm
MARCEI VERGILEI EVRYSACIS PISTOUIS

REDEMTORis APPAiiET ; showing that

Eurysaces was not only a baker, but
a public contractor or purveyor of the

apparitores. Above this arc tlireo

rows of stone mortars, placed on their

sides, so that their months face the

spectator. The angles are terminated
by pilasters, supporting a frieze, with
interesting reliefs of the various opera-

tions of baking, the carrying of the

corn to tlie mill, the kneading-trough,
the oven, and the final weighing and
distribution of the bread. The Frieze

is surmounted by simple semi-Corin-

thian cornice, witli consoles and
rosettes under the cymatium, which
is much too small for its i)lace.

On the opposite wall has been
placed a statue of the baker and his

wife, below which was the following

inscription, now removed to the Museo
delle Terme (Etc. 21) :

—

evit atistia

VXOR MIHEI

—

FEMINA OPTVMA VEIXSIT

QVOIVS CORPORIS RELIQVIAE—QVOD
SVPERANT SVNT IN— HOC PANARIO
(bread-basket). The workmanship
and tlie spelling indicate the early

part of the 1st cent. B.C. To the rt.

are some travertine fragments of a

baker's tomb, having flat round loaves

marked with a cross, like buns.

—

M.
Further to the rt. have been placed

the remains of the Oatf of Houovius.
The Avn-elian wall stretches from this

point S.E., following for about 400 yds.

the line of the Claudian aqueduct. It

then turns at an angle S.W., passes be-

hind Santa Croce, and skirts the outer

wall of the Amphitheatrum Castrense,

which was included by Honoiius in

his line of fortifications.

For Excursions from hence into the
Campagna, see Rte. 43.

A winding road leads S. in 5 min,
from the Porta Maggiore, passing
under the double tier of arches of the

Aqua Clmidia, to the Basilica of S.

Croce, In the Vicjna Confi on the rt.

are some ruins of Baths, with an oblong
reservoir for water, in a tolerable state

of preservation, which have been attri-

buted to the T/niiitar ofthr Kuijtviss

Hel<tia, from the discovery of an in-

scription now preserved in the Hall
of the Greek Cross at the Vatican.

S. CROCE IN GERTJSALEMME was
foiuided in 331 by Constantine, and
from its vicinity to the Scssorium (see

below) was at fiVst called the Basilica
Sessoriana. It derives its present

name from the portion of the true

cross deposited in it by the Empress
Helena. It was consecrated by St.

Sylvester, and restored by Gregory II.

in 720. The bell-tower dates from
119G. It underwent frequent altera-

tions under later popes, and received

its present form from Benedict XIV.,
who added the poor fa9ade and oval

vestibule in 1774. The Church was
given to the Benedictines in 1050, to

the Carthusians in 13G9, and to the

Cistercians, who still hold it, in 1560.

On the wall is the sepulchral in-

scription of Benedict VII., who was
buried here. The Crescentius men-
tioned in the epitaph was the son of

John and Theodora, and the murderer
of the Pope's predecessor (pi 232).
' Franco, a deacon, his accomplice,

usurped the papacy under the title of

Boniface VII., but "was deposed ; upon
which he plundered the Vatican of its

valuables, and migrated to Constan-

tinople, a rich and free man.'

—

L.

Eight of the original columns, three

of which are in red Egyptian granite,

the others grey, divide the nave from

its aisles. Beneath the high altar is

an ancient tomb in black basalt, with

four lions' heads, in which the re-

mains of SS. Caesarius and Anastasius

are deposited. Two of the columns

which support the baldacchino are of

Breccia corallina, and two of Porta

Santa. On the rt. is a painting of

the Virgin with the infant St. Robert,

curious for the subject. The vault of

the tribune is covered with *Frescoes

representing the Discovery of the

Cross, probably by PintonccMo, but
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much rc-paintcd. Pope Sylvester II.

expired as he was celebrating mass iu

this basilica on Quadragesima Sunday,
1003, and was buried at St. John
Latcrau. A story of his death,

somewhat similar to those told of

our Henry IV. and Kobert Guiscard,

lias been handed down. Sylvester,

who had acquired magical knowledge
from the jMahomcdans in Spain, hav-

ing had a brazen head made which
answered questions, received on one
occasion a reply that he would not

die before he had celebrated mass in

Jerusalem—here repre.sented by this

Church.

Behind the choir, reached by stairs

on the 1., is the Chapel of St. Helen
(ladies admitted only on March 20th),

the roof of which is decorated with

mosaics of Christ and the Evangelists,

attributed to Baldassare Peruzzi. On
the arch above the altar, SS. Peter

and Paul ; above the entrance, SS.

Helen and Sylvester. The statue of

St. Helen over the altar is a copy of

the Barberini Jimo in the Vatican,

with the substitution of a cross and nail

for the sceptre and vase. The floor is

formed of earth brought by St. Helen
from Jerusalem. Outside the entrance

is an altar dedicated by a certain Julius

Maximilianus to St. Helen. At the

opposite end of the ante-chapel, 12tli

cent, statuettes of SS. Peter and Paul.

The relics of the Cross are exhibited

on the ith Snn. in Lent, on Good
Friday, and May 3, but can be closely

inspected at other times. They con-

sist of fragments of the Cross itself,

with nails and thorns, and part of the

Title of the Cross with the trilingual

inscription. They were re-discovered

in 1492 enclosed in a leaden box placed

in the apse. The benediction of the

golden rose, which the popes still send
annually to sovereigns, formerly took

place in this basilica.

During the tirst French occupation

the library was removed to the Vati-

can ; it was subsequently restored,

but many of the rarer manuscripts
had been stolen or lost. The remainder
is now iu the Sihliotcca Vitt. Email''

wJe,

Immediately to the left of the
Cliurch are some slight remains of

Hoytl Variuni, the favourite resi-

dence of Elagabalus. The palace

called Sessorium and the adjoining
Thermae were rebuilt in the time of

Constantino, by his mother Helena.
The principal ruin is that of an apse
of a basilica, miscalled the temple of

Venus and Cupid from a statue of

Sallustia Barbia Orbiana, wife of Sc-

verus Alexander, with the attributes

of that goddess, discovered in the
garden.

The Convent of S. Croco has been
converted into barracks. A gate to

the rt. leads into the Auiphithf-atfinn
Ctistrrnso, the Only Amphitheatre in

Rome except the Colosseum. t It is

built entirely of red and yellow brick,

mixed at random, but very neatly put
together, and ' appears to belong to the
early part of the 2nd cent. It was
probably built for the amusement of

the soldiers in the Praetorian camp.'—M. A portion of its circuit was in-

cluded to form a part of the Aurelian
walls. On the outside we see the

arches of the lower tier filled up ; but
the half-columns of the Corinthian
order, with their brick capitals, are

still visible. The inside is completely

gutted, and planted as a kitchen gar-

den. Here bones of wild beasts have
been discovered, with an Egyptian
statue and numerous fragments of

marble, which show that the build-

ing was richly decorated. Outside

the city wall are traces of a circus,

supposed to have been the Circus

Varianus, erected by Elagabalus within
the extensive gardens of his Palace.

The Obelisk now on the Pincio was
discovered among its ruins.

t .Scarcely worth entering, because it is hcA
seen from tbe outside.
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EOUTE 16.

FROM THE PIAZZA DEL POPOLO TO THE
PIAZZA BELLA MINEKVA, BY THE
MAUSOLEUM OF AUGUSTUS, THE PA-

LAZZO BOKGHESE, AND THE PAN-
THEON.

[Tramway, p. [28], vii.]

From the Piazza del Popolo (Rte. 1)

the Via tli Eipetta leads ahnost due
S. along the site of the ancient Campus
Martius, which stretcheil from the
Via Flaminia to the river, and was
formerly miinhabited. Augustus built

largely upon it, and it afterwards

became covered with handsome man-
sions and interesting churches. It is

now mostly peopled by the poorer

classes, and its by-streets are tortuous

and narrow.

In 5 min. we pass on the rt. a
hcmicycle, which forms the front of

the Scuola di Belle Arti, or Lecture
Rooms and Studios for 3'oung artists,

formerly attached to the Academy of

St. Luke (Rte. 7). Opposite is the

Church of iS. M. in Porta Paradisi

(1339), restored in the ITtli cent., and
attached to the Hospital of *S'. Giacomo
(Rte. 1). 100 yds. furtlier, we turn 1.

into the Via dei Pontefici, where at

No. 57 on the rt. is the entrance to

the

Mausoleum of Augustus (Adm.
50 c), erected by Augustus in his 6th
consulate (b.c. 27), in the then open

space between the Via Flaminia and
the Tiber. It was a circular building,

220 Roman feet in diameter. Strabo

describes it as the most remarkable
monument in the Campus Martius,

and says that it ' was raised to a
considerable elevation on foundations
of white marble, and covered to the
summit with plantations of evergreens.

A bronze statue of Augustus sur-

mounted the whole. In the interior .

were sepulchral chambers containing '

his ashes and those of his family. ;

The ground around the mausoleum
was laid out -in groves and public '

walks.' The entrance on the S. side '

was flanked by bronze pillars, en-
i

graved with a catalogue of the acts of

the Emperor's reign. At a later

.period were placed here also two
Egyptian obelisks, of which one now
stands in front of the Quirinal, the
other in the Piazza of S. M. Maggiore.
The Mausoleum contained the ashes
of Augustus himself, of Marcellus,
Octavia, M. Agrippa, Livia, Drusus,
German icus and his wife Agrippina,
Tiberius, and Caligula; of Drusus the
son of Tiberius, Antonia, ChiUidius,

Britannicus, and Nerva. The first

member of the imperial family whose
ashes were deposited here was the
young Marcellus, who died a,d. 22 ;

and to whose memory Virgil touchingly

alludes (Acneid, vi. 873). The Mauso-
leum was first devastated by Alaric in

ilO, and afterwards by Robert Guis-
card; it was converted into a fortress

in the 12th cent, by the Colonua family,

who were dislodged by Frederick Bar-
barossa, in 1107, when the tomb was
reduced to ruin. Here was burnt in a
bonfire the body of Cola di Rienzo,
after being dragged along the Corso
and exposed to insult for two days
and a night on the steps of S. Mar-
cello (1347).

The Mausoleum was converted into

an amphitheatre for bull-fights until

the time of Pius VIII., by whom all

cruel representations of that kind
were forbidden; it is now a covered
circus and theatre, named from Hum-
bert I. The outer circular wall of
concrete, faced with 02)us reticulatum,
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is still visible from tho court of the

Pal. Valdambriui, in the Via di

Eipetta. A. cellar -like chamber,

said to be the tomb of Augustus, is

still shown. Connected with the Mau-
soleum, and corresponding to tho

Vicolo degli Otto Cantoni, was the

Ustrumm, where the bodies of the

imperial family were burned. The
site of this was discovered in 1777,

between S. Carlo and the end of the

Via della Croce. vSome blocks of tra-

vertine, bearing the names of members
of the family of the Caesars, and a

large alabaster vase may still be seen

in the Hall of Statues at the Vatican.

A cippus, bearing the name of Agrip-

piua, wife of Germanicus, is preserved

in the courtyard of the Pal. del Con-
servatori.

A little further on, outside the Pal.

Valdambrini, is a curious fountain,

with a barrel. Adjacent is the Church
of S. Rocco (1657), with some hand-
some marbles. Near the apse are some
remains of a corridor which led to the

Mausoleum from the river.

Adjacent is the Church of S. Giro-

lamo degli ScMavoni, given by Nicho-
las V. to some Dalmatian refugees,

and rebuilt in 1587. It was restored

again in 1851, and ornamented witli

good frescoes of the Nativity, Cruci-

Hxion, and other subjects, by Gagli-

ardi. Opposite was the I'oifo ill

liiixtfa, now buried under a new
embankment and a temporary bridge,

leading to the new quarter on the rt.

bank of the Tiber. At this wharf,
before the construction of the railway,

most of the wine, oil, grain, and other

produce from Umbria were landed.f

[On the other side of the bridge is

the Palazzo di Giustizia, in the large

Piazza Cavoiu'. In digging tho foun-

dation of this large building, on May
12th, 1889, was discovered a marble
sarcophagus, containing the remains
of CuEPEBEiA Trypuaen.4, apparently

t The entire river bank within tho city was
divided into similar wharves, serving fur

marbles, lead, pottery, timber, fuel, &c,

a bride, who lived about the beginning
of the 3rd cent. It is now in tho

Capitolino Museum.]

Further on, a portico of six columns
marks the extremity of the

Palazzo Borghese (entrance from
the Piazza on the 1.), begun in 1590
by Card. Dezza, from the designs of

Martino Lunghi, and completed by
Paul V. (Borghese) from those of

Flaminio Ponzio. The court is sur-

rounded by 9G granite columns, Doric
in the lower and Ionic with Corinthian
pilasters in tho upper stories. Among
the colossal statues are Julia Pia as

Thalia ; another Muse ; Apollo Musa-
getes ; and a fragment of an Amazon

—

all from the Portions of Enropa, near
8. Salvatore in Lauro. The celebrated
Gallery of Paintings, formerly here,

was removed in 1890 to the Villa

Borghese (Rte. 88), and the decora-

tions, furniture, and library, were sold

by public auction in 1891. The ground-
iioor is now occupied by a series of

Art Sale Rooms (open daily, 9 to 6),

where valuable Antiquities may be
purchased. One of its rooms is hand-
somely decorated with paintings on
mirrors, by Mario dei F-iori.

From the S.W. corner of the Piazza
the Vicolo del Divino Amove leads im-
mediately to the little Church of the
Madonna del Divino Amore, originally

dedicated to S. Cecilia, who is said to

have had a private oratory upon the
spot. In the Sacristy is an inscription,

and a fresco of Cecilia with her husband
and two other saints. Festa, 3 Feb.,

2 Apr.

Returning to the Piazza, we rejoin

the Via di Ripetta at the Piazza Nico-
sia, on the shortest road to St. Peter's.

Turning 1. iitto the Via della Scrofa,

a prolongation of the Ripetta, and
again 1., we pass on the rt. the Teatro
3Ietastasio, and on the 1. (entrance
round the corner) tho Palazzo di

Firenze, built by Vignola in 1560,

and now the seat of the Minister of
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Justice. Opposite is the Arcliivio di

Stato, au invaluable collection of State
records and private deeds dating from
the 15th cent. [The street on the left

leads 2>ast the Church of S. Niccolo
dei Prefetti, so culled fiom the De
Vico family in the vicinity, who held
the office of Prefect from 1207 to 1485.
The Church was Dominican from 1568
till 184G. Festa, Gth Dec]

The Via Metastasio leads to a small
Piazza in which stands the ancient

Church of the

Concezione inCampo Marzio, attached
to a white Benedictine Nunnery. It

was Basilian from 7.i0 to 1395, and
was converted by the French flovern-

ment into a Ijottery Office. Pius VII.
restored it to sacred uses. Here was
discovered, while excavating for the
restoration of tlie building, the column
of cipoUino now in the Piazza di

Spagna (Rte. 2). Good brick Cam-
panile, at some distance N.

We now enter the Via della Mad-
dalena. [In the first street on the rt.

is the Church of S. Salvatore delle

Coppelle, so called because the coopers

had a street of shops in the neigh-
bourhood. It was consecrated in ll'Jo.

The

Palazzo Bembo, 35 Via delle Cop-
jielle, was designed by Sangallo for

Messer Marchionue Baldassini, and
decorated in fresco by Pierino del

Vaga, some remains of whose work
have been discovered on the iirst floor

under a thick coat of whitewash.
They are in two rooms, now used as a

School, and are best visited on Sunday
(25 c). The palace was first in-

habited by Monsignor Pietro Bembo,
secretary to Pope Leo X., and after-

wards by Monsignor Gipvanni della

Casa, author of the Galateo. The last

illustrious occupant was General Gari-

baldi, in I87G, as is recorded by an
inscription in the vestibule, which
concludes thus

:

A tanto name il mondo inter s' inchina.

100 yds. further W. is S. Agostino

(Rte. 18).]

Eeturning to the main street, on
the 1. is tlie Church of S. M. Mad-
dalena, belonging to the Ministri

dcgV Infermi, a noble brotherhood of

Priests founded by S. Camillo Lellis

in 1584, and devoted to the spiritual

care of the sick in the various

Hospitals of Rome. The chamber in

which the founder died on the 15th of

July, 1G14, is shown by the Sacristan.

At the 2ud chapel rt. is an ancient

and highly venerated Virgin and
Child, and at the 2nd left a Vision of

S. Lorenzo Giustiniani, said to have
been painted in one night by Luca
Giordano. The 3rd left is the pro-

perty of a congregation of Roman
ladies wlio visit the patients at S

.

Giacomo degl' Inourabili (Rte. 1).

We now turn E. into the rinzza
Capranica, in which is a College,

founded by Card. Dom. Capranica in

1458 for the free education of poor

tlieological students. It is the most
ancient in Rome, and numbers about

50 pupils. Here also stands the

Glnirch of S. M. in Aquiro, originally

founded by Pope S. Anastasio, a.d.

400. Its name has been derived from
Equiria (horse-races), but the circus

where they were held stood nearly h m.
distant, by the river. Tlie present

Chin-ch is annexed to a College of

Orphans fomided by Paul III., and
given iir charge by Leo XII. to the

Padri Somasehi. The Piazza Ca-
pranica is believed to occupy tlie site

of a portico and temple dedicated

by Hadrian to Matidia, his wife's

sister.

We now turn S.W. into the Piazza

della Rotonda, in the centre of which
is a small Obelisk of Egyptian granite,

17 ft. high, with hieroglyphs of the

time of Psammeticus I. It was re-

moved by Clement XL from the
Piazzetta in front of S. Macuto, close

to S. Ignazio, where it had been pre-

viously erected by Paul V. On the

S. side of the Piazza stands the
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*PANTHEON, or Church of S. M. below). Hence the saying of Pas-

Rotonda, the best preserved monument quino : Quod non fecerunt barhari,

of ancient Rome. fecere Barberini (see p. 163).

According to the inscription on the

frieze of the portico—m. ageippa
_.

L . F . cos . TEKTIVM . FECIT—it

appears that a building was erected

by Marcus Agrippa in his third con-

sulate (B.C. 27) on this spot. Agrippa's

building was consecrated as a Temple
to Mars, Venus, and other mythical

ancestors of the Gens Julia, out of

compliment to Augustus ; and it was

used occasionally as a meeting place

by that important College of Priests,

tiie Fratres Arvales. It was rectangu-

lar in shape; was burnt down in the

reign of Titus, and replaced by the

present rotunda in the reign of Ha-
drian, in the years 120-124 a.d. ' The
columns, capitals, and entablature of

the portico inscribed with Agrippa's

name may be original, and may date

from 27-25 b.c. ; but they were first

removed and tben put together again

by Hadrian.'

—

L. A second inscrip-

tion, engraved in two lines on the

architrave, refers to slight and super-

ficial restorations by ithe emperor

Septimius Severus and his successor,

Caracalla.

In 608 Boniface IV. consecrated

the Pantheon as a Christian Church,

under the name of S. M. ad Martijres :

and to this circumstance the world

is indebted for the preservation of the

only monument of ancient Kome
which has retained its original ap-

pearance. To commemorate this

dedication, and to Christianise the

name of Pantheon, the Pope instituted

the Feast of All iSaiuts, which occurs

on the 1st of November.

In 655 the Eastern Emp. Constans

II. took off the gilded bronze tiles

of the roof, which, with the plunder

of the Forum of Trajan, were removed
to Constantinople. Urban VIII. (Bar-

berini) continued this spoliation in

1632, melting down the remains of

the bronze roof for the baldacchino

at St. Peter's, and for cannon (see

The Portico is supported by 16

columns of Egyptian granite, with

Corinthian capitals and bases of Pente-

lic marble. Half of these columns are

in front, and the rest are arranged in

two lines behind them. All are in their

original position except three on the

1. ; of these the front one was added by

Urban VIII. in 1627, and may easily

be recognised by the Barberini bee

on the capital ; the others, found near

S. Luigi, by Alexander VII. in 1662,

are distinguished by the arms of the

Chigi family, introduced in a similar

maimer. Each column is composed

of a single block, 46^ ft. high, and 5 in

diameter ; seven of those in front are

grey, the others red. The vestibule is

supported by fluted pilasters of white

marble, and the whole surmounted

by a pediment. On the left of the

door is a Latin inscription, recording

that Urban VIII. in 1632 melted the

remains of the bronze roof for the con-

struction of the baldacchino over tlie

great altar of St. Peter's, and also of

cannon (bellica tormenta) for the Castle

of S. Angelo. More than 200 tons

of bronze, of which the nails alone

weighed 4 tons, were then removed.

As the gold-plated tiles on the outside

of the cupola had been previously

stripped by the Emp. Constans II.,

the reader may form some idea of the

original magnificence of the temple.

Of this splendid metallic work there

remains only the circular bronze

moulding round the inner circum-

ference of the opening in the dome.

From below, the aid of a glass is

necessary to recognise the delicacy of

finish with which the different mem-
bers of mouldings are executed. The
bronze cross-beams, which formed

the roof of the portico, were planned

on the same principle as that on

which our cast-iron tubular bridges

are constructed. Some of the nails

used in riveting the bronze plates

together are still preserved ; and

the whole plan of this ingenious

contrivance may be examined in one
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of Serllo's drawings. The marble
doorway corresponds in its architec-

ture witli the portico. Witliin it are

bronze tinted pilasters, on which are

Innig bronze doors, largely restored

by Pius IV. ; the opening is about
o9 ft. high and 19 wide. Over it

is the ancient bronze grating, which
has been preserved unaltered. At
the entrance stood colossal Statues

of Augustus and Agrippa, of which
only the niches remain. 'AH round
the external walls are tiers of useless

arcades in brick facing, only 5 or 6 in.

deep-—the main wall, 20 ft. thick,

being of solid concrete.'

—

31. Tliis

afibrds a good illustration of the use

to which brick was applied by the

Eoman builders. The bricks are Ih in.

thick, and the mortar rather more

HALF ELEVATION, HALF SECTION OF THE PANTHEON.

than 5 in. The lowe?- part was for-

merly coated all round with white
marble, which lias disaj^peared.

The Interior is a rotunda, covered

by a dome, 142 ft. in diameter, and
the same in height. Tlie walls (20 ft.

thick) have three apses and four oblong
recesses, formerly filled with Statues

of gods, among whom were Venus,
Mars, and Julius Caesar ; the recesses

have fluted columns of giallo anfico,

and tlie lateral apses of pavomtzzfUo.
The main apse, facing the entrance,
has a larger column of pavonazzetto
on each side. Between the apses and
recesses are eight aedicnlae, each
occupied by an altar. Above them
runs a marble cornice, richly sculp-

tured, perfectly preserved, and sup-
porting an attic, with 14 niches sur-

mounted by a second cornice. Here
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probably stood the caryatides by
Diogenes of Athens, described by
Pliny. Above the attic rises the

majestic dome, divided into square

panels, which are supposed to have
been originally ornamented with
bronze rosettes. In the centre a
circular opening, 28 ft. in diameter,

supplies the only light wliich the

temple receives. The pavement, re-

stored by Pius IX., has disks of

jiorphyry and granite, with slabs of

pavouazzctto, porphyry, and giallo,

Some feet below it runs a drain to carry

off the water which enters by the

opening in the dome. Unfortunately
it carries in also the freshets of the

Tiber, to a height sometimes of 18 ft.

The floor now lies below the level of

the Piazza, tliough it was originally

raised five stei)S above it.

By the 2nd altar 1. are the tombs
of Perino del Vaga and Taddeo
Zucchero.

The Pantheon is sacred in the his-

tory of art as the Burial-place of
Paphael (b. Gth April 1843; d. 6th
April 1520). His tomb is behind the

5th altar on the left, which has a semi-

colossal statue of the Virgin and Child,

known as the Madonna del Sasso, exe-

cuted at his request by his friend and
pupil Lorenzeito. On the 14th Sept.,

1833, the place was opened in the pre-

sence of several ecclesiastical digni-

taries and artists resident in Kome,
and the bones of the immortal painter

were discovered behind the altar of

tlie chapel. Four views of tlie tomb
and its contents were engraved from
drawings by Camuccini. The skele-

ton measured about 5 ft. 7 in. ; the

coffin was extremely narrow, indi-

cating a very slender frame. The
relics were ultimately restored to tiie

same spot, after being placed in an
antique marble sarcophagus from the

Vatican Museum, presented by Pope
Gregory XVI. The epigram by Card.

Bembo runs :

—

IIU Idc est Raphael, timuit quo sospite vinci

Reruni magna parens, et moriente mori.

The inscrijition on the 1. by Card,

Bembo, ending witli the words Vixit
An. XXXVII. Integer Integros, refers

to Enphael's having died on the anni-

versary of his liirth. On the rt. is the
tomb of Annibale Caracci; above
which a tablet records that Raphael
was afSanced to Maria, niece of Card.
Bibiena, their union being cut off by
his untimely death.

f

At the 7th altar is a monument
containing the heart of Card. Consalvi

(1824), who was titular of this Church,
with a portrait-relief by Thorvaldsen,
of that enlightened and i^atriotic states-

man. The high altar is built of

marbles taken from the Palace of

Domitian.

In 1878 the Pantheon became the
mausoleum of the first King of United
Italy. His remains are placed in the

central apse on the rt., with a monu-
ment by Manfredi (1886).

Excavations begun in Nov. 1874,

in front of the portico, brought to

light some of the steps which led from
the paved area, and two ornamental
reliefs belonging to the vestibule.

This area was a large open space,

paved with travertine, whicli extended
in front of the Pantheon. It went as

far as the Via delle Coppelle ; and the

house No. 7 Via degli Orfani on the

E., and the Pal. Crescenzi on the W.,
mark its width. A triumphal arch

stood in the middle, called in the

Mirabilia the Arch of Piety.

Beliind the Pantheon are some re-

mains of the Huths <>/ Affiippa,

erected B.C. 21, and bequeathed by
Agrippa to the Eoman people. They
are supposed to have extended as far

S. as the Via delle Stimmate, and to

have been bounded on the "W. and E.

-j- In the small Museum of the Virtuosi del

Pantheon, in the attic, entered from the 1.,

imder the portico, are preserved all the relics

of llaphael, with the drawings made at the

time by Camuccini, and a fine original one
of the Virgin by the great painter himself.

The cast of the skull is remarkably beautiful

in forqi.
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l)y tlie Via di Toi'ro Argentina and tlie

Via del Gesii, occupying a space of

about ;)0() yds. from N. to S., and
.'ilG from E.toW. They contained the

famous lironze statue by Ijysippus,

representing a youtli using a Strigil

(marble copy in the Vatican), which
Til)erius removed to his palace, but
was obliged subsequently to restore,

in order to appease the clamours of

the people. The demolition in 1SS2

of the houses in the Via delta Palom-
bella, which concealed the S. curve of

the vast Rotunda, has shown that

there was no connection between
Agrippa's Thermae and the Pantlieon.

The recently discovered apse, visible

from the Via della Palombella, con-

taining the pedestal of a statue, and
the lateral walls at the back of the

Pantheon are works of Hadrian, with
restorations by Septimius Severns.

One of their Phrygian marble columns
and an entaldature and frieze, with
sculptured dolphins, have been placed

in position. In the Via dell' Arco
della Ciambella (see below) may still

be seen a portion of a circular hall, pro-

bably the Laconicum or Calidarium.
Attached to the Thermae were ex-

tensive gardens and an artificial lake,

the Stagnum A(jHp2)ae,'w\ncU extended
nearly to the Church of S. Andrea
della Valle.

Imjiortant ruins exist also in the
courtyard of the Pal. dcU' Accademia
Ecclesiastica, opposite S. M. sopra

Minerva.

In the Piazza della Minerva is a

small Obelisk of Egyptian granite

(17 ft. high) with] hieroglyphs in-

dicating that it dates from the

reign of Ilophrcs, a king of the

2Gth dynasty ; it is supiwsed to

have been one of a pair which stood

in iVout of the Temple of Isis and
Serapis, whose site is now occupied by
the gardens of the Dominican convent
of the Minerva. Botli these obelisks

were found here in 1665; one was
erected in front of the Pantheon ; the

other was placed by Bernini in the

Piazza della Minerva on the back of

a marble elephant, the work of Ercole
Ferrata.

Tlie *Church of S. M. SOPRA
MINERVA, SO called from standing on
the site of a temple of Blinerva, dedi-
cated by Pompey after liis victories in

Asia, and dostroj'ed at the beginning
of the 16th cent. The earliest Church
was attached to a Convent of Basiliau
Nuns, established liere by Pope Za-
chary in 750. Ujjon their removal
to the Concezioue in Campo Marzio
this Cliurch was granted to the
Dominican friars of S. Sabina by
the Roman Senate and people under
Gregory XI. in 1370, and entirely

reconstructed. It is the only Gothic
Church in Rome that has retained any
considerable part of its original archi-

tecture. On the bare and unfinished
fa9ade are inscriptions marking the
height of the waters in different inim-
dations of the Tiber from 1422 to

1870. The interior has been restored

(1849-1854), at an expense of 25,00OZ.,

the columns being covered with
coloured stucco (scagliola) in imita-

tion of cipoUino marble, and the roof

painted in the most florid stylo.

Hight Aisle.—By the entrance.Tomb
of Nerone Diotisalvi(1482). Beyond
the 3rd chapel, in a passage witlun a
closed door, *TombofJoh. Aeberinus,
with a relief of Hercules and the Lion,
from an ancient sarcophagus.

IV.—*Annunciation, on goldground,
by an unknown painter, with the
Spanish Card. Juan de Torrequemna,
founder of the confraternity for dis-

tributing marriage portions to poor
girls t in 1460, presenting three chil-

dren to the Virgin. On the left, tomb
of Urban VII., by Amhroglo Buonvicino
(1590).

V.—Capp. Aldobrandini, built from
tlie designs of Giac. della Porta. Last

+ This society distributes every year, on thft

25tli Marcli, 400 portions of 165 IV. eacli. The
ceremony formerly took place in this Church,
and was very interesting. It is now under the

management of the Municipality.
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Supper, by Baroccio. Moiiumeuts of

the father and mother of Clement VIII.
In the rt. corner, St. Sebastian, by
Cordieri (1558).

VI.—Tomb of Benedetto Snperan-
zio, bishop of Nicosia (1495), and of

Juan do Ooca, bisliop of Calahorra, in

Spain. The latter has a second effigy,

set up against the wall (I-ISO). To
tho 1. of the altar, slab-tomb of a son
of William Wilberforce, a convert to

Komauisni, who died at Albano in

1857.

Right Transept.—Small Gothic
cliapel with a wooden Crucifix attri-

buted to Giotto. The Carafta Chapel
(handsome screen)has some fine and in-

teresting *frescoes by Filippino Lippi
(1487). Over the altar the Annuncia-
tion, in which Card. Oliviero Carafta,

founder of the chapel, is presented to

the Virgin by St. Thomas Aquinas ; on
the wall above, the Assumption ; on
the rt. wall, St. Thomas and his Vision

of the Crucifix ; below, the Disputa-
tion of St. Thomas. The roof, painted
by liaffaelUno del Garho, has sibyls

surrounded by angels. The tomb of

Paul IV. (1559) is from the designs of

Firro Ligorio. The statue of the old

man, tho founder of the Inquisition,

was executed by the brothers Casig-

nola. So unpopular was this pope
that another statue of him was hurled
into the Tiber on his death.

Further on, *Gothic tomb of Guil-

laume Durand (129G), the learned

bishop of Mende, author of the ' Ka-
tionale Divinorum Officiorum,' suj)-

posed to have been the first book
printed with movable types. The
mosaics represent the Virgin and Child
enthroned, with Bp. St. Privatus,

the kneeling Durand, and St. Dominic,
by Giovanni Cosmas. In the chapel
of the Kosary, the history of St.

Catharine of Siena, by Giovanni de'

Vecclii ; the Mysteries of the Rosary
on the ceiling, by Marcello Venusti.

On the rt., Tomb of Card. Capranica

(1469).

On the 1. of the high altar is a

Statue of Ciirist, by Michel Angelo
(1521), very deficient in the requisite

expression of divinity, 'heavy and
repulsive.'

—

K. It is mentioned in

the letter of Francis I. to Michel
Angelo, speaking of the Pieta in St.

Peter's, as one of tliose works which
made the king desirous to enrich his

cliapel at Paris with some j^roductions

of the same sculptor, and is supj)osed

to represent the Saviour meeting St.

Peter on the Appian Way (Rtc. 42).

It was to have been iinished by
Fietro Urbano, one of M. Augelo's
workmen, who vainly attempted to

in^iirove upon his master's design,

and is stated in a letter by Sebastiano
del Piombo to have ' spoilt everything,

especially the feet and hands.' There-
upon the latter entrusted the work
to his friend Fcderigo Frizzi of Flor-

ence, who completed it. The drapery
is a modern addition. On the rt. is

a good modern figure of St. Jolm, by
Obicci. Beneath the high altar, gorge-

ously restored in 1856, lies the body of

St. Catharine of Siena in an open
shrine, round which tapers are

burning.

The Choir contains monuments of

Leo X. and Clement VII., designed
by Baccio Bandinelli. The statue of

Leo is by Baffaele da Montelupo, that

of Clement by Nanni di Baccio Bigio.

Below the monument of Leo is the
gravestone of the celebrated Card.
Bembo, the friend of Michel Angelo,
of Raphael, and Ariosto (1547). In a
semicircle beyond are modern inscrip-

tions to Card. Casanate, the founder
of the library which bears his name,
and to Card. Howard (1694), Great
Almoner of England, and grandson to

Thomas Earl of Arundel. The modern
painted glass in the windows represents

six saints of the Dominican Order.

In the passage leading to a door on
the 1. of the choir is the tomb (on the

1.) of Fra Angelico, who died in the
adjoining convent.

Non rnihi sit laudi quod eram velut alter

Apelles,
Scd quod lucra tuis omnia, Cliristo, dabam

:

Altera nam terris opera e.xtaut, altera coelo;
Urbs me Joamiem Flos tulit Etruriae.
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He is represented as an emaciated
figure in the Dominican habit ; at the

feet is written, Ilicjucd Vene"'- Picto

Fr. JC>. de Flu. orclls Predicato, 1455.

On the opposite wall is the sepulchre

of the celebrated Card. Latinus
(Orsini). Beside the exit door are

good tombs of the EusTici family

(lkS2 and 1488).

Left Transept.—A passage leads to

the Sacristy, where is a Crucifixion

hy Andrea Sacclii : and over the door

leading to it from the Church a fresco

representing tlie Election of Eugenius
IV. and Nicolas V., which took place

here in 1431 and 1447. In a Chapel
behind the sacristy are some paintings

attributed to Peruguio, brought from
a house in the adjoining Via di Santa
Chiara, in which St. Catharine of

Siena died in 13S0.

Left Aisle.—IV.— S. Vincenzo Fer-
rerio, by Bernardo CastelU, a Genoese
painter and friend of Tasso. III.

—

*Statuette of St. Sebastian, on the

rt., by 311)10 da Fiesole (?). Over the
altar. Head !of Christ (Umbriau
School). Two good Maftei monu-
ments (1494).

On the last pilaster of the nave is

a bust of Ilattaello Fabretti, a learned
antiquary from Urbino (1700). In the

corner is the *Tomb of Francesco
Tornabuoni (1480), by Mino da Fie-

sole ; above it that of Card. Tebaldi

(1466), by Andrea del Verrocchio.

Festa, 7 March (St. Thomas A(|ui-

nas) ; 25 March (Annunciation) ; 29
Apr. (St. Peter Martyr), 30 Apr., St.

Catiiariae. On this day females only
are allowed to enter the Chapel beyond
the Sacristy.

The Monastery, once the head-
quarters of the Dominicans, is now
occupied by the Jlinister of Public
InstructioD, and the

Biblioteca Casanatense, a Library of

200,000 vols, and 2000 MSS., open on
week days from 9 to 3. Entrance in

the corner, to the left of the Church.

A bridge connects it with the Library

in the CoUegio Komano. In the first

Court is the handsome Tomb of Curd.

Pedro Ferrix (1478). Beside it, that

of Card. Astorgio Agnensi (1451);

on the rt., five slab etfigies from the

pavement of the old Church.

In this Convent took place the

disgraceful trial of Galileo, on the 22nd
June, 1633. Galileo, formerly tlie

friend of the reigning Pontiff", Urban
VIII., having obtained previously the

permission of the ecclesiastical autho-

rities at Rome, published his cele-

brated Dialogues, in which he pro-

pounded that the sun. instead of the

earth, as then believed, was the centre

of our planetary system, or. as it was
designated, of the world, and tliat our

planet had a proper motion, and
revolved round the sun. These two
propositions were, in the 17th cent.,

considered heretical, and, as the sen-

tence of his judges stated, absurd in

philosopliy and opposed to Holy Writ.

Denounced by the Pope's friends, and
abandoned by the Pontiif. the septua-

genarian philosopher was dragged,

during the depth of winter, from Flor-

ence to Eome, thrown into the prisons

of the Inquisition, and ultimately

brought here before a tribunal consist-

ing of 10 cardinals, all creatures of

Urban VIII., headed by one named
Borgia. Before this court the illus-

trious Florentine was obliged to

recant on his knees before receiving

absolution. On rising after having
made his so-called submission to the

malice and ignorance of his perse-

cutors, Galileo is said to have pro-

nounced, in an undertone, those cele-

brated words, ' E pur la gira.'

This Monastery stands on the site

of the Temple of Minerva Campensis,

erected by Pompey the Great, a portion

of which still existed in the 16th cent.

Between it and the Piazza di S.

Ignazio was a Temple of Isis; and
farther S. that of Serapis, on which
stand the Church and Convent of S.

Stefano del Cucco.

S.W. of the Piazza is the large

Convent of 8. Chiara^ with a modern
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Chapel, now belonging to a College of

French Priests.

Behind the large Hotel, on the S.

side of the Piazza, is the little Church
of S. Giovanni della Pigna. To tiie 1.

of the entrance is the sepulchral slab,

with mosaics and incised effi>i:y, of

Giuliano dei Porcari (1182), whoso
family mansion was in the street close

by. On the rt., another without mosaics
(13(;2). The (Jhurcli belongs to a
Confraternity for visiting Prisoners.

Returning to the street which runs
S. from the Piazza della Minerva, we
pass on the rt. the so-called Arco
della Ciambella. At the end of

the street on the I. is the Church
of the Stimmate di S. Francesco,
formerly dedicated to the Forty
Martyrs. Festa, 10 IMarch. It be-

longs to a Brotherhood of the same
name, founded at S. Pietro in Mon-
torio in 159.5. We now reach tlie

Corso Vitt. Emanuele (Rtc. 17).

ROUTE 17.

PKOM THE GESIJ TO THE PIAZZA NAVONA,
BY S. ANDREA DELLA VALLE, THE
PALAZZO MASSIMO, THE PASQUINO,

THE UNIVERSITY, AND S. LUIGI DEI

FRANCESI.

[Omn., p. [22], ii., iii., v., vi. ; Tramway,
p. [28], Vil.]

From the Piazza del Gesu (Rtc. 4)

tiie broad Corso Vitt. Emanuele leads

W. to the Poute S. Angelo. In the
2n(l street on the 1. is the Church of
S. Nicola dei Cesarini, so called from
its vicinity to a mansion of that
family. Its original name was 8. N.
de Culcarario, derived from the calcare

(lime-kilns) in the neighbourhood.
Festa, G Dec, 3 Feb. Tlie circular

ruin in the courtyard of the Carmelite
Convent is commonly attributed to th(!

Temple of JI<'real f.s Jliif/tiiis Vnsto.s,

described by Ovid (Fast. vi. 20!)) as
standing at the N. end of the Ciircus

Flaminius. It has four fluted columns
of tufa and four of marble, with frag-

ments of frieze and capitals. Entrance
at the door marked Croce Bossa on the
1. On the opposite side of the Corso is

the Church of the Stimmate (Rte. 16).

The next street on the 1. passes
immediately the Teatro Argentina
and leads to the Ponte Garibaldi.
[Nearly opposite a street leads N. to

the Redemptnrist Church of S. M. in

Monterone, attaciied to a Hospice built

by that family for Sienese pilgrims.

It was restored in 1245, in 1597, and
in 1680. It formerly belonged to the
Padri della, Mercede. This Church,
which retains its Basilican form, and
its ancient columns, stands on the
ruins of the Temphim Eventiis Jioni,

built of large blocks of tufa, and dis-

covered about 1836 by Sarti.] Cross-
ing the tramway line, we reach on
thel.

S. Giuliano dei Fiamminghi, the na-
tional CJ lurch of the Belgians, founded
in 713, and rebuilt in 1675, in the
form of a Greek cross. Festa, 27 Feb.

Adjacent is the small Church of the
Sudario, built in 1605 for the Pied-
montese in Rome,and named after the
celebrated relic in the Cathedral of

Turin, a copy of which may be seen
over the altar. It is now the court
chapel of the king and royal family
when in Rome. On the vaidt is a
group of beatified jjersons belonging to

the house of Savoy, including the
Beato Bonifacio, consecrated Abp. of
Canterbury by Innocent IV. in 1245.

Festa, 4 May.
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Opposite is the Palazzo Vidoni

(Giustiniani-Bandini), (ksifrncd by

Eaphael (151.')) for Duke Cafthrclli,

wlio sold it to Card. Stoppaui. The
upper part is a subsequent addition.

At the top of the first flight of stairs

ou the 1, is an ancient Roman statue

appropriated by tlie Abati; Luigi

(lUe. 4), which formerly stood outside

the Palace. Here arc preserved tlie

fragments of the ancient Iloman
Calendar found in 1771 at Palcstrina

by Card. Stoppar.i, and illustrated by
Nibby. The Emp. Charles V. stayed

here in 1536. We now reach

*S. Andrea deUa Valle (1591-1620),
by Olivieri and Carlo Maderuo. Seve-

ral of the Chapels are celebrated for

their rare and beautiful marbles.

In tlie Strozzi chapel (2nd rt.) arc

copies in brou2:e of the Pieta in St.

Peter's, and of the Leah and Rachel
at S. Pietro in Vincoli. Handsome
bronze candlesticks. High up at the
end of the nave are *Monuments of

the Piccolomini Popes, Pius II. (1464),
and Pius III. (1503), by Niccolb della

Guardia and P. P. da Todi ; they
formerly stood in Old St. Peter's.

Tlie cupola was painted by Lan-
franco (1581-1647). At the angles
are the Evangelists, by JJomenichino

:

' One of the best specimens of his

work . . . wonderful compositions.'

St. John, on the rt., is ' one of the best

efforts of the kind.'

—

K. By tlie same
master, on the vault, St. John Bapt.
pointing to the Saviour ; below, Call-

ing of SS. Peter and Andrew ; 1.,

Flagellation of St. Andrew ; rt., his

crncitixion ; in the centre, his glorifi-

cation. Between the windows, Six
Virtues.

St. Sebastian in the 3rd chapel 1.

is by Giovanni de' Vecchi. In the 2nd
1. (to the 1. of the altar) is the Tomb of

Giov. della Gasa, tlie learned Abp. of

Benevento (1556). He was the bio-

grapher of Card. Bembo. "Within the
doorway between the 1st and 2nd
chapels are good porpbyry reliefs of the
parents of Urban VIII.
lEome.}

The Feast of the Epiphany is cele-

brated with great pomp here, and ser-

mons in dift'erent languages preached

during its Octave. The Presepe
(manger) is also famous. On Christ-

mas Eve the whole space behind the

altar is fitted up as a stage with life-

size figures representing the Adora-

tion of the Shepherds, for which the

Magi arc substituted on the 6th Jan.

This Church is supposed to occupy

the site of the Gardens and of the

Ilecatodylmi of Pompey, very near the

spot where Caesar fell. It belongs to

the Theatine?, for whom Princess

Costanza Piccolomini gave up her ad-

joining Palace as a residence in 1589.

Nearly opposite is the Pal. del

Bufalo, formerly Pal. della Valle, de-

signed by LormzeUo, for Card. Andrea
della Valle. The ceilings of the first

floor have splendid carved and gilt

sunk ]3anels designed by Giulio Ro-

mano, by whom also are the frescoes

and frieze in the grand saloon. This

was the paternal mansion of Pietro

della Valle, the celebrated traveller of

the 14th cent., and is supposed to have

given its name to the neighbouring

Church and Theatre.

Further on to the rt., in the Corso

Vitt. Emanuele, is the

Palazzo Massimi alle Colonne, built

in 1532-36 by Baldassare Fcruzzi, who
died about the time of its completion.

The fine portico of six Doric columns
was designed to follow the curve of

the original narrow street. Within is

a double court and a pretty fountain.

The lesser front, towards the Piazza
Navona, has some frescoes in chiaro-

scuro from the life of Q. Fabius
Maxiinus, ascribed to Daniele da
Volterra, On the 2nd floor is the

CHArEL OF S. FiLiPPO Neri (open

on 16th March), when the miraculous

resuscitation of Paolo dei Massimi, a
lioyof 14, by the Saint in 1651, is com-

Tuemorated. On the 1. wall is a good
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painting of the Virgin and Child, with
SS. Francis, Lawrence, Stephen, and
Anthony of Padua. It was in the
adjoining Pal. Pirro, so called from
the statue of Pyrrhus or Mars, now in
the Capitoline Museum, that Pietro
de' Massimi, in 1455, established the
earliest printing-office in Kome. Hero
also the first works that issued from
it, Apuleius and St. Augustine's de
Civitate Dei, were printed by Swein-
heim and Pannartz in 14G7. They
had settled previously at Subiaco

;

but in consequence of a disagree-
ment with the monks they removed
to Rome.

This family claims descent from
Tabius Maxim us (B.C. 203), called
Cunctator from his caution in war.

We now reach the irregular Piazza
S. Pantaleo, a central starting-point

for several omnibus lines. On the 1.

rises the graceful little *Pal. Linotte,
with a handsome Doric court and
staircase. Little is known of its his-

tory ; it bears lilies on its frieze, and
has thence been erroneously called
the Palazzetto Farnese. Almost
every great architect of the Renais-
sance has been claimed as its designer,
but the style of the building mostly
accords with that of Bald. PeruzzL
On the rt. is the Church of S. Pan-
taleo, founded by Honorius III. in

121G, restored in 1G21, and given by
Gregory XV. to the Padri Scolopi
{delle Scuole Pie), instituted by S.

Giuseppe Calasanzio (1556-1643),
who lived in the adjoining Convent
and is buried in a porphyry urn
beneath the high altar. His rooms
may still be seen. To the 1. of the
door is the Tomb of Giov. Alfonso
Borelli, of Naples (1680), author of a
celebrated work on the movement of
animals. Close by is the

Palazzo Braschi, now the Ministry of
the Interior. It was built about 1770
by Pius VI. while Cardinal, and be-
queathed to his nephew duke Luigi
Braschi Onesti, from the designs of
Morelli. The imposing marble stair-

case is ornamented with 16 columns

of red oriental granite, and Statues of

Commodus, Ceres, Achilles, and Bac-
chus. Here were the Carceres of the

Stadium Agonale.

At the N.W. corner of the P.

Braschi is the little Piazza di Pas-

quino, so called from a tailor of that

name who had a shop here, which was
the rendezvous of all the gossips of

the city, and from which their satirical

witticisms on the manners and follies

of the day obtained a ready circu-

lation. Opposite his shop was a

*statue, supposed to represent Mene-
laus supporting the dead body of

Patroclus, of which a mutilated frag-

ment, much admired by artists,

remains. Witticisms on the events

of the time were placed by Pasquino
and his friends on the pedestal of

this statue : hence the term. Pasqui-
nade. The statue of Marforio (or

Ocean), which formerly stood near

the Arch of Septimius Severus, was
made the vehicle for replying to the

attacks of Pasquino, and for many
years they kept up a constant fire of

wit and repartee. When Marforio

was removed to the Museiam of the

Capitol, the Pope wished to remove
the Menelaus fragment, called Pas-

quino, also ; but tlie Duca di Braschi,

to whom it beloiifred, would not give

his consent. Until the introduction of

a free press, the Romans seemed to

regard Pasquino as part of their social

system : he was in some measure the

organ of public opinion, and there was
scarcely an event upon which he did

not pronounce judgment. Some of

his sayings were very witty, and fully

maintained the character of his fel-

low-citizens for satirical epigrams and
repartee. During a bad liar\ est in the

time of Pius VI., when the pagnotta,

or loaf of two bajocchi, had decreased

considerably in size, the passion of the

Pope for the inscription which records

his munificence on so many of the

statues in the Vatican was satirised

by the exhibition of one of these little

rolls, inscribed Munificentid Pit Sexti.

Canova exhibited his draped figure of

Italy for the monument of Alfieri

during the French invasion ; Pas-
,
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quino immediately launched this

criticism :

—

Canora questa volta I' ba sbagliata,

Ha r Italia vestita, ed e siiogliata.

iSooQ after certain decrees of Napoleon
had been put in force, the city was
d(«ol(it*d by a severe storm, upon
which Pasquino did not spare the
emperor :

—

L'Altissimo in &»!, ci mamia la tempesta,
L'Altissimo qua giii, ci toglia quel che resta,

E fra i Due Altissimi,

Stiamo noi malissimi.

One of his most remarkable sayings
Is recorded in connection with Urban
VIII. It was this Pope wliom the
satirist so severely castigated for strip-

ping the Pantheon of its brazen roof,

which all preceding plunderers of

Rome had spared :

—

Quodnon feceruiit

harhari, fecere Barberini.

Opposite is the little Cliurch of the
Agonizzanti, belonging to a Brother-
liood who offer up special prayers for

persons in extremis. The Via del

Governo Vecchio leads hence to the

Ponte 8. Angelo (Ete. 22).

Turning E., through the Via di

Pasquino, and crossing the S. end of

the Piazza Navona, the 1st street on
tile 1. leads to the

XTNIVERSITA BELLA SAPIENZA,
founded by Innocent IV. in 1244, as

a school for canon and civil law. It

was enlarged in 12'J5 by Bouifaco

VIII., who created the theological

schools ; the philological professor-

ships were added in 1310 by Cle-

ment V. Subsequent pontifls en-

larged tlie plan by the introduction of

scientitic studies. The present build-

ing was finished in 157tJ by Giacotno

della Porta. Over a window above the

entrance is the inscription Initium

Sapieiitiae tijtwr Domini. The Uni-
versity was entirely remodelled by
Leo XII. in 1825, and by tLe Italian

Government in 1871. It has faculties

of Law, Medicine, Philology, and
Matlitmatics, and an Archaeological

School. Eleven Professors are at-

tached to the first faculty, 24 to the

second, 13 to the third, IG to the

fourth, and 6 to the last. All lec-

tures are gratuitous. Their salaries

vary from 3000 to 6000 fr., paid by
the Government. The number of

students is about 2000. The oblong

court has a double portico, supported
in the lower tier by Doric and in the

upjjer by Ionic pilasters. On the E.
Bide is the

Chapel of S. Ivo, now a class-room,

with a twisted .spire in the most
fantastic style oi Borromini.

On the N. side is the University
Library iBiblioteca Alessandrina\
founded by Alexander VII., and liber-

ally increased by Leo XII. It con-

tains about 90,000 vols. (Adm.,p.[16]),
The Museum has a very good coUec--

tiou of minerals, much increased by
the purchase of that of Monsignore
Spada, particularly rich in Russian
specimens; a collection of gems be-
queathed by Leo. XII. ; an extensive
series of geological specimens illu.s-

trative of Brocchi's work on the
' Suolo di Roma ;

' a collection of fossil

organic remains from the environs of

Rome; 600 specimens of ancient
Roman marbles formed by Signer Belli

;

and a cabinet of zoology and com-
parative anatomy. The technical

faculties have been removed to S.

Pietrn in Vincoli, and a handsome
building for the study of physics and
chemistry has been erected in the
garden of S. Lorenzo in PanisiJcrna.

Opposite (at the corner) is the Pal.

,
Maccarani, built for the Cenci family
by Giulio Romano in 1526.

Adjoining it (entrance round the
corner to the rt.) is the Pal. Lante,
begun by Sansovi7io, but altered. In
the Court are a few ancient columns,
and a group of Ino nursing Bacchus.

S. Eustaohio, mentioned in. the 8th
cent., was restored and consecrated
afresh by Celestin III. in 1196. The
bells of its ancient tower were brought
from Castro, a city demolished by
Innocent X. in 1649 because of the

ii 2
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miirder of its bishop. Beneath the
high altar is a handsome urn of rod

porphyry, containing the Saint's re-

mains. Here was baptized, in 1557,
the celebrated captain Aless. Farnese.

Festa, 20 Sept.

The Via Palombella leads hence
Immediately to the Pantheon.
A short distance N. of 8. Eustachio

is tho

Pal. Giustiniani, begun by Ghiv.

Ftmtana in 15S(), and completed by
Borromini. It is built on a portion

of the site of Nero's Baths, and was
formerly celebrated for its antiquities.

Tlie greater part of these treasures are

How in the Vatican or in the Museo
Torlonia. On the stairs are a few
ancient statues. There are several

reliefs in the walls round the court,

belonging to sepulchral urns, one of

which represents a Bacchanalian pro-

cession, with Asiatic elephants, pan-
thers, a girafte, and a chariot drawn
by lions.

On the first floor are the rooms of

the Virtuosi del Pantheon (p. 156), an
artistic Congregation, which invites

young artists to compete for prizes in

sculpture, painting, and architecture.

Immediately N. is the Pal. Patrizi,

with a good collection of Pictures and
of Limoges enamel.

On its N. side is the Piazza Ran-
danini. Opposite stands the Church
of

S. Luigi de' Francesi, erected in

1589 by Catharine de' Medici, from-

the designs of Giacomo della Porta.

Et. Aisle.—On the 1., Monument
to tlie French soldiers who fell at the

siege of Kome. The Church is full

of tombs of artists and other illustrious

Frenchmen. In the 1st chapel rt. is

the Tomb of Card. d'Angennes (1587).

The 2nd contains some tine *Frescoe3

from the Life of S. Cecilia, by
Domenichino. On the vault S. Cecilia

expressing her contempt for idols, the

Saint borne to heaven by Angels,

and the Angel offering crowns to S.

Cecilia and her husband Valerian ; on
the walls the Baint distributing her
clothes among the poor (a masterly
group), and her Death, 'cold and
studied.'

—

K. Over the altar, copy of

Raphael's >S. Cecilia at Bologna, by
Giiido Beni. 3rd chapel. Tomb of

Card, d' Ossat (lGO-1), ambassador of

Henry IV., Avith mosaic portrait. In
the 4th chapel, frescoes by G. Sic-

ciolante a.nd others ; on the rt., Victory
of Clovis over the Huns, during which
the three toads on his flag were-

cliaiiged into lilies ; on the 1., Baptism
of Clovis by St. Remy; over the altar.

Destruction of idols. 5th chapel,.

Tomb of the painter Guc'rin, and ol'

the art-historian S. d' Agincourt.
Over the door of the Sacristy is a
monument to Card, de la Grange
d'Arquian, father-in-law of Sobieski,

who died at the age of 105. The
Assumption, at the high altar, is by
Francesco Bassmio.

Left Aisle.—In the chapel of St,

Matthew are pictures of the calling

and death of the Saint, and an altar-

piece, by M. Caravaggio.

The tomb of Pauline de Montmorin
(1st chapel 1.) was erected by Chateau-
briand, who wrote the inscription.

Opposite is a monument to Claude
Lorrain, erected by the French nation.

San Luigi is the national Church of
France, and under the protection of
the French Government. Higli mass
with music every Sun. at 10. In the
Court of the house on the rt. (apply

in the Sacristy) are .some very inter-

esting sculptures and a good tomb from
the demolished Church of ;S'. Ivo.

In the street which runs S. of this

Church is the little cliapel of S. Salva-

tore in Thermis, with a curious relief

at a Tomb opposite the door. It re^

presents St. Giles, patron Saint of the

deceased, offering his Soul to God and
the Madonna (1523). The name of

the Church helps to identify the site

of the

Baths of Nero and Alexander Se-

veriis. These extensive and richly

decorated Thermae stood between the
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Church of S. Eustachio and the Pan-
theon. The Baths of Nero were
erected about a.d. €0 ; and restored by
Alexander Severus about a.d. 229.

Considerable remains have been dis-

covered at various times tmder the

Piazza di S. Luigi, the Pal. Giusti-

niani, and the Pal. Madama. The
only remnant now visible is the hemi-
cycle, wliioh exists in the stable of

an inn in the Piazza Randaniui.
The two columns added to the
portico of the Pantheon by Alex-
ander Vir. were taken from tlie

Baths.
Wb next roach the Piazza Madama,

in which is the front entrance to the

Palazzo Madama, named after Mar-
garet of Parma, natural daughter of

Ciiarles V., and rebuilt in lti42 by
Catharine de' Medici, from the designs
of Maruaili. It occupies a portion

of the site covered by Nero's Baths,
of which there remained standing in

the second court, as late as 1740,

an enormous arch of brickwork, and
some massive walls. All this was
wantonly destroyed by Benedict XIV.,
during his additions to the Palace.

In the court and on the staircase are

a few statues, sarcophagi, and reliefs.

Within is the Italian Senate House,
a beautiful semi-circular hall, with
adjoining suites of offices, and com-
mittee-rooms. On the first floor are

frescoes illustrative of lloman History,

by Cesare Maccari (1888), and there

is a valuable Librarv. We now enter

the

*PIAZZA NAVONA, officially called

Circo Ationale, which occupies the
site and preserves the form of the

Stadium built by Domitiau, and re-

stored by Alexander Beverus. Navona
is a corruption of Agones—the contests

which arc supposed to have taken
place in the Arena. Th(! official name
is, however, a mis-nomer, as ' the place
was not a Circus, but a Stadium ; nor
were the games held in a Circus t^ver

called Agonalia.^—B. The Piazza
is 250 yds. in length, and occupies

4J Eng. acres. The Stadium could
Qcco)i)niodate 33,000 persons. Some

ruins of its arches may be seen under
the Church of S. Agnese, and some
remains of the Carceres were dis-

covered in 18G8, near the Pal. Brasohi,

in building a subterranean gallery for

the Acqua Vergine, as well as portions

of the curve and seats at the N.E.
extremity of the Piazza.

It contains three Fountains. Those
at the extremities were erected by
Gregory XIII. That to the N., re-

stored in 1878, represents Neptune
struggling with a sea monster. That
to the S. is adorned with the figure of

a Moor, Masks, and Tritons, by
Bernini. The central Ibuutain was
raised by Bernini under Innocent X.
in 1651. It forms a circular basin,

73 ft. in diameter, with a mass of rock
in the centre, to which are chained
four river - gods, representing the

Danube, Ganges, Nile, and liio dc la

Plata. The figures and design aro

criticised by Forsyth as 'a fable of

Aesop done into stone.'

Above the whole rises an Obelisk of

red granite, covered with hieroglyphs,

and brokeu into five pieces. It was
found in the Circus of Maxentius
(lite. 42), and is supposed to te a
lloman work of the time of Domitian.
The mass of artificial rock upon which
it stands is about 40 ft. high, and the

height of the shaft 51 ft. During the

I'apal rule, the Piazza Navona was
flooded every Sat. and Sun. in August,
and turned into an artificial Lake for

tlie amusement of the people.

The Church of S. Agnese occupies

the site of a much older building,

erected on the spot where St. Agnes
is said to have been publicly exposed
after her torture, and to have struck

with blindness the first person who
saw her degradation. It existed in

the 8th cent., was reconsecrated in

1123, and entirely ribuilt in 1(J52. The
interior, in the form of a (ireek cross,

has eight fiiiecolunms of red Cottanello

marble, and is almost the only Church
in Rome without j)ictures or painting
upon its walls. In place of these are

stutucs and reliefs bv 17th cent
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;Sc,ulptors. On the 1., St. Eustace
amidst the wild beasts in the Amphi-
theatre; next, St. Sebastian, an an-
tique statue altered ; Martyrdom of

:S. Cecilia; over the higli altar, Holy-

Family with Saints ; Martyrdom of St.

Emerentiaua ; St. Agnes, in the midst
of flames ; Death of St. Alexis. The
monument of Iimocent X., over the
entrance, is by Maini. In a recess

behind tlie high altar is the sepulchral
chapel of Princess Mary Talbot Doria
(1857). Between the 1st and 2nd
chapels rt. a staircase descends to a
Crypt, the altar of wliich is supposed
to stand on the subterranean vault of

the Stadium where St. Agnes was ex-
posed. Above it is a relief of tlie

Saint miraculously covered with hair,

by Algardi. An inner Chapel, suj)-

posed to be the cell wherein the
youthful Saint was imprisoned, has a
beautiful pavement of 14th cent,

mosaic.

S. of the Church stands the Palazzo
Pamfili, erected in 1(]50. It was the
residence of Olimpia Maidalchini
Pamfili, sister-in-law of Innocent X.
The roof of the gallery was painted by
Pietro da Cortona with the adventures
of Aeneas ; there are also some frescoes

by BomaneUi and G. Foussin. Part of

the Palace is occupied by the

Collegio Pamfili, founded by Inno-
cent X.. for the education ofyoutlis
connected with the family, who serve

at the functions held in the adjoining
Church. The College has a good
Library, and numbers about twelve
.students. Here is established the
Accademia Filarmonica (p. [60]). Op-
posite is the Cluu'ch of

S. Giacomo degli Spagnuoli, founded
by an Infante of Spain in the l'2th

cent., restored in 1450, and richly en-

dowed by a Canon of Seville in 1485.

Alexander VI., being of Spanish de-

scent, further embellished it, and
added a new front, the Church having
formerly faced the Via della Sapienza,

where is now the entrance to the Col-

lege. Its numerous works of art have
beeu removed by the tSpaniarda.

After remaining closed and out of

repair for many years the ('hurch has
iieen bought and restored by the

French Congregation of the Sacred
Heart and is now called Sacro Cuore.
Over the door. Angels, 1. by Paolo
Romano, rt. by Mino da Fiesole. The
large *Chapel on the rt. is one of

the best works of Antonio da San^
gaUo; the Statue of St. James is by
Sansovino.

From the N.W. corner of the Piazza
Navona we reach the Church of

S. M. dell' Anima, so called from a
marble group of tlie Virgin and two
figures, representing souls, over the

doorway. It was begun in 1400, and
completed by Gmliano da Sanrjallo,

The fine interior is supported on
massive pilasters. Over the entrance,

copy of a window by GuiUaume Mar-
siUac, introducing the two souls.

On the rt. of the entrance is the
Tomb of Card. Andrew of Austria

(1600); on the 1., Tomb of Card.
Enckenworth (1534). Over the 1st

altar H., S. Benno, by Saraceni.
Tlie Saint was Bishop of Meissen,
and hiid thrown the keys of his

Cathedral into the Elbe, to prevent
the excommunicated Emp. Henry IV.
from entering. He now receives them
from a fisherman, who had found
them inside a fish. To the rt. is a
tomb of 1518, with good arabesques.

2nd, Holy Family, by Gimignani.
To the 1., Tomb of Card. Johann
Slusius (1687). 4th, altered copy of

Michel Angelo's Pieta, by Nanni di

Baccio Bigio. The handsome monu-
ment of Adrian VI., on tl)e rt. of the

high altar, was designed by Bal-
dassare Peruzzi, and executed by M.
Angela Sanese and Niccolb Tribolo.

Upon the urn lies tlie statue of this

semi-barbarian poutift"; above is a
relief of the Virgin between St. Peter
and St. Paul, and in the niches statues

of the four cardinal Virtues ; the relief

represents the entrance of the Pope
into Kome. Opposite is the tomb of

the Duke of Cleves (1575). Modem
paintings of (rt.) Charlemagne and
St. Boniface, (1.) Henry of Bavarioi

{\nd Leo IX-
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Over the high altar, *Holy Family Raphael's maturer pencil combiniug
with SS. James and IMark, by Giulio grandeur and grace,' though so much
Romano, fine but much injured. On restored that 'little remains of the

the 1. by the door leading to the original but the composition.' (Best

Sacristy is the Tomb of Lucas Hoi- light, from 10 to 11.) The figures of

stcnius of Hamburg, the celebrated Joshua, David, Daniel, and Jonah in

librarian of the Vatican (1661). In the lunette above arc by Timoteo
the passage is a relief belonging to Vitt. Outside the 2nd chapel arc

the tomb of the Duke of Cleves, re- some overladen reliefs, rich in ara-

presenting Gregory XIII. giving him besque designs, by Simone Mosca ; by
his sword of command. In the Court him also, in his best style, arc the

beyond, leading to S. M. della Pace, two *monnments of the (!esi family,

arc some interesting fragments of The high altar has a miracle-working
sculpture. 1st chapel 1., Martyrdom Madonna, famous for her jewels, and
of St. Lamb(!rt, by Sarnceni. some graceful ciiildreu on the vault,

S. M. dcir Anima is the national painted by Albani when young. To
Church of the German Austrians, for

whom a largo hospital {Xi')iodochium)

is attached. Excellent music every

Sunday at 11, sung by a choir of boys
from tlie adjacent Scuola Gregoriana.

Good Organ, built in Germany.

tht! rt., Baptism of Clirist, by Svrmo-
netn; in tiie opposite Cliapel fine

gilded marble sculptures (1490). Over
the next altar Adoration of the Shep-
herds, by Sermoneta, ' a pleasing

picture.'

1st chapel 1., fresco by Baldassare
At the comer of the street, S. of Peruzzi, (liscovered under a modern

the Church, is the mediajval Torre painting, 'showing the influence of

Mellini, marking the site of a Mansion Sodoma.'

—

M. It represents Card.
wliich belonged to that once powerful

family. Opposite S. M. dell' Anima
is S. Niccola dei Lorenesi, the national

Churcli of the Alsatians, rebuilt in

Ponzetti kneeling before the Virgin
and Child, with SS. Bridget and
Catharine (1516). Above are Old
Testament scenes, by th(! same painter.

1636 with blocks of travertine found At the side, family *Monument.s of
" "" ' 1509 and 1505.

Turning to the rt. from the portico,

a doorway on the rt. leads to the

*MoNASTERY CouRT, wlth a doublc

tier of arcades, built by Bramanie
in 1494. (Entrance also through the

among the ruins of the Stadium
Behind S. M. dell' Anima is the

Church of

S. Maria della Pace, Ijuilt by
Sixtiis IV. in 1487, to commemorate
the Peace of Christendom, after it

had been threatened by the Turks in Sacristy.) On the E. side is the Tomb
1480. The Church occupies the site

of ^?. Andrea de Aquarenariis, so called

from the water carriers wlio plied their

trade in the vicinity. It was designed

by Baccio Pontdii, and restored by
Alexander VII. from the designs of

Pirtro da Cortona, who added tlie

semicircular portico. It now belongs

to the Seminario Romano. The in-

t(!rior consists of a sliort nave followed

by an octagonal domed transept, with

chapels. Over tlio Chigi chapel (1st

rt.) are the celebrated *Sii3YI,s by
liapliael, painted in 1514—the Cu-
maean, Persian, Phrygian, and Tibur-

tine. They are universally ' classed

among the most perfect works of

of Bp. Boceiacio of Modena (1497).

Opposite, standing back in the little

Piazza di MonteveccMo, is a house of

good early cincjue-cento design. It con-

sists of a rustic basement with three

round-headed entrances and two upper
stories with Ionic and Corinthian

pilasters. To the 1. is anotlier house
in good Tuscan style.
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ROUTE 18.

TROTS. THE PIAZZA NAVONA TO THE
P0NTT3 S. ANGELO, BY S. APOLLINAEE,

THE PALAZZO ALTEMPS, S. AGOSTINO,

AND S. SALVATOKE IN LAURO.

[For plan of this Route, see p. 161.]

[Omn. p. [22], v., X. ; Tramway, p. [28], i., v.]

Standing back on the rt., immedi-
ately N. of the Piazza Navona, is the

Church of

S. ApoUinare, supposed to stand on
the site of a temple of Apollo, con-

verted into a Christian Churcli by
St. Sylvester. It was entirely rebuilt

by Benedict XIV., and consists of a

large vestibule, and an undivided
nave ; the choir and high altar were
erected by the architect Fuga at his

own expense in 1750. In the vesti-

bule on the 1. is a 16th cent, painting

of the Umbrian School, representing

the IVIadonua with SS, Paul and Peter.

Beneath the Church, which is cele-

brated for its sacred relics, is an ex-

tensive Crypt, with several plain

tombs of martyrs. S. ApoUinare be-

longs to the Seminario Romano, founded

by Pius IV. in 15G0 as a Theological

College for the diocese, and now one
of the most important in Rome.

[Close to this Church was the

Sfiftio nation is Ma riiiofittti, or CCU-

tral office for the regulation of im-

ported marbles. In classical and even
in mediaeval times, all the princii^al

stonecutters of the Campus Martius

had their shops in the vicinity.]

Opposite is the Palazzo Altemps,
built in 1580, and now the property

of Pope Leo. XIII. The porticoes

surrounding the coiu't, by Baldassare

Peruzzi, are handsome. Crossing the

court, a staircase on the rt. ascends

to a richly ornamented Chapel, in

which is preserved the body of Pope
S. Aniceto, martyred in 168. On the

1. wall are five small birds, very

cleverly formed of inlaid marble.

Festa, 17 Apr. A few yds. S,, at the

corner of a Piazzetta, is the

Torre Sanguigna, so named from
tlie family to which it belonged.

E. of S. ApoUinare stands the
Church of

S. AGOSTINO, rebuilt in 1484 on
the site of a small 13th cent, struc-

ture by Card. Guillaume d'Estoute-

ville, ambassador of France, from the

designs of the Florentine architect

Baccio Pontelli. The whole building

was remodelled by Vanvitelli in 1740,

and more recently in a very tasteless

style. The elegant simple front (1483)
which remains untouched is of tra-

vertine taken from the Colosseum :

the cupola (1480) was the first con-

structed in Eome. The interior retains

its original pointed roof over nave,

choir, and transepts. Three piers on
each side are painted with Prophets,

the modern subjects above being scrip-

tural histories, and subjects relative

to St. Augustine and his mother
S. Monica. On the third pilaster 1.

is a * Fresco of Isaiah and two angels

holding a tablet. ' Raphael painted

it (probably iu 1512) for John Goritz

(whose name is on the tablet), a
native of Luxemburg and apostolic

protonotary at the Holy See. It shows
the influence ofMichel Angelo's works
in the Sistiue Chapel.'

—

K. It was so

much restored by Daniele da Volterra

that little of the original remains.

The fine *Madonna and Child in

marble on the entrance wall is by
Jacojjo da Sansovino. It is held in

great veneration, and the entire wall

beside it is covered with offerings

of devotees. ' Colossal, recalling

Michel Angelo in massive figure,

pose of hands, and drapery.'

—

P.

Rt. aisle.—1st Chapel, St. Catha-
rine, between SS. Stephen and Lau-
rence, by Venusti.—2nd, Copy by Nucci
of Raphael's Madonna della Rosa, so

called from the wreaths of roses held

by the angels above (original lost).

—

4th, Delivery of the Iveya to Peter, in
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white marble, by Cotignola. Beyond
the 5th, Tomb of ranvinius the anti-

quary (1568). In the passage leading

to tile Sacristy are two good Tombs
(1500). Beyond the door, Tomb of

Card. Noris (170-i).

Kt. transept.—St. Augustine, between

SS. John Bapt. and Paul the Hermit,

by Guercino. High altar : over it,

Virgin and Child, a Greek painting

brought from Constantinople.

Left transept : In the Chapel to the

1. of the high altar are the remains of

St. Monica, mother of Augustine, in

an urn of verde antico. In a niche on
the 1. is her tomb, by Isaia da Pisa.

Further 1., St. Thomas of Villanueva,

three groups by Ercole Ferrata. Left

aisle : 4 th Chapel, S. Apollonia, by
MiLziano.—2ud, Virgin and Child with

St. Anne, by Andrea da Sansovino

(1512), ' not very good.'—P.

[The Convent to the rt. of the

Church, now the Marine Office, con-

tains the Biblioteca Angelica, so

called from Card. Angelo Rocca, who
founded it in 1605 (Adm., p. [17)].

It comprises 150,000 printed books,

6000 pamphlets, and 2950 MSS. There
are many valuable works from the
collections of Holstenius, presented

by Card. Barberini and Card. Noris

;

besides several cinque-cento editions,

inedited Chinese and Coptic MSS., a

Syriac Gospel of the 7th cent., a Dante
of the 14th cent, with miniatures, and
an edition of AValton's Polyglot, with
the preface acknowhidging the en-

couragement of Cromwell, the ' Sere-

nissimus Princeps,' which was after-

wards altered to suit the dedication to

Charles II. Here also arc several

very interesting tombs belonging to

S. Agostino. Two of them liavo

Greek epitaphs.]

Issuing from the side door in the
left aisle, within whicli are some
sculptures of Latin Fathers and otiicr

subjects, and turning to the rt., wo
reach, in the Viji deU Orso, the
Church of

S. Antonio del Portoghesi, originally

dedicated to St. Anthony the Abbot,
but rebuilt in 1695 by the Portuguese
nation in honour of St. Anthony of

Padua. Jnana of Lisbon annexed to

it a richly endowed Hospice in 1417.

The whole Church is gaudily decorated

with coloured marbles and Sicilian

jasjier, and contains numerous tombs of

Portuguese who have died at Kome.
At the 2nd altar 1. are two columns of

fiore dipersico—the only ones in Home,
except two which were found in 1893
behind the apse of S. Martino ai

Monti, among the remains of the

House of Equitius.

A few yards W. of the Church rises

tlie Torre della Scimia, erected about
1450. "At one angle of the tower is

a shrine of the Virgin with a lamp.
Three or four centuries ago the ad-
joining palace was inhabited by a
nobleman who had an only son and a
large pet monkey. One day the mon-
key cauglit the infant up, and clam-
bered to this lofty turret, and sat there
with him in his arms, grinning and
chattering lilco the devil himself. The
father was in despair, but was afraid

to pursue the monkey lest he should
fling the child from the height of the
tower, and make his escape. At last ho
vowed that if the boy were safely re-

stored to him he would build a shrine

at the summit of the tower, and cause
itto be kept as a sacred place for ever.

By-and-by the monkey came down
and deposited the child on the ground

;

the father fulfilled his vow, built the
shrine, and made it obligatory on all

future possessors of the palace to keej)

the lamp burning before it. Centuries
have passed ; the property has changed
hands, but still thero is the shrine on
the giddy top of tiie tower far aloft

over the street, on the very spot where
the monkey sat, and there burns the
lamp in memory of the father's vow."
—iV. llaidUornn.

The Via dell' Orso now leads W. to

the new embankment of the Tiber.

Turning 1. into the Via del Soldato
we reacJi tlie little Piazza Fiammetta,.

On the 1. is thq iPal. 4lternp» (see



170 lioute 18.

—

S. Salvatore in Lauro. vSect. I.

above) ; on the rt. the Pal. Sacripante,
built by Bart. Ammaiuiti. Further
on, at No. 7, iu the Via Masohera
d'Oro, is tlie Fable of Niobe over the
front, painted in chiaroscuro by Poli-

doro (la Caravaggio. On the 1. in

a by-.street is the little Church of

S. Salvatore in Primicerio, united with
tliat of S. TrIfcine, and belonging to a
Confraternity.

We now reach the Pal. Lancellotti,

begun by Fr. da Volterra under
Sixtus v., and finished by C. Maderno.
The doorway was added by Dome-
nicliino. It was formerly celebrated

for its ancient sculptures, the best of

which have gone to the Vatican. In
the private room of the Prince, only
shown by special permission, is tlie

celebrated ""Discobolus, found on the
Esquiline in 1781. This noble statue

is supposed to be a copy of the famous
one in bronze by Myron, and is one
of the finest in Kome. At the corner
on the rt. is tlie ancient Church of

S. Simone Profeta, rebuilt in 1610.

lieturniu'^ into the Via dei Coronari,

a little further \V. is

S. Salvatore in Lauro, founded by
Card. Lathio Orsiui in 1450 for the

Canons of S. Giorgio in Alga, on the

site of tlie laurel-grove which stood

near the Portico of Europa. Upon
the suppression of this body in 1669,

it was bought by the Confraternity of

the Marchegiani, who dedicated it to

the Madonna di Loreto, and estab-

lished here a College for twelve boys
from the March of Ancona.
At the 3rd altar rt. is a Nativity,

the first work of Pietro da Cortona.

Left transept, copy of a very ancient

Crucifix at Sirolo near Ancona. 2nd
left, Madonna delle Grazie, said to

have been painted in 1-494. This
Church is full of memorials of Loreto
and its neighbourhood, and over the

W. front is a huge tasteless relief,

representing the transport by angels

of the Holy House.
The adjoining College has a hand-

some Cloister, from which opens on
the rt. a room with some good mediae-

val monuments that stood formerly in

the Church. Among them is that
raised by the Canons of S. Giorgio
(instituted by Ant. Cornaro of Venice)
to their patron Eugenius IV., with
his recumbent statue by Isaia da
Pisa (1440), and an inscription re-

lative to the part he took in the
Councils of Basle and Florence. In a
smaller court beyond the cloister is a
monumental doorway to an oratory,

erected to Card. Ijatino Orsini, with
his jjortrait-bust. Facing it is a simi-

lar doorway, and above the entrance a
relief of St. Peter's deliverance from
prison.

On the N. side of the Piazza is a
School of Choristers, under the charge
of the Freres d<s Ecolcs Chre'tiennes, an
admirable! Brotlierhood of laymen who
devote themselves to education. The
boys sing on high festivals at St.

Peter's, St. John Lateran, and other

churches.

On the river bank N. of S. Salvatore,

175 yds. above the Ponte S. Angelo,
were discovered in 1891 the remains
of a Pier, at which marbles were
landed for the adornment of buildings

in the Campus Martins. It dated pro-

bably from the time of Augustus, and
was intended to relieve the traffic at

the Marmorata (Rte. 40). * The Pier

was about 28 yds. long, and is of

exceptional interest from its form and
elaborate construction. From it a

well-paved road led to the Statio

Rationis Marmorum.^—M.
S. of this Church, on rising ground

TO the rt. above the narrow Vicolo

della Vetrina, is the Oratory of

SS. Simone e Giuda (Festa, 28 Oct.),

annexed to the

Pal. Gabrielli, which is entered from
the other side, in the Via di Panico.

It was built about 1400, on the top of

an artificial mound called Monte Gior-

dano, because Prince Giordano Orsini

had a house there. One of his suc-

cessors erected the Palace, which has

a round tower and a cojiious fountain,

supplied from the Acqua Paola. The
mound is said to be caused by the

ruiusof the A>»2>ftitft<^ntre ofStatilUia
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Tniifii.s (n.c. 20), the first erected in

stone.

The Via di runioo leads hence
to the river, passing ou the r^. the end
of the A'ia dei Cm-onari, where on tlie

1. (Xo. 142) is the so-called House op
Kaphael. By his will 1000 golden
scudi, derived from its I'ent or sale,

were to be expended in IMasses for his

soul, at the Chapel in the Pantheon,
where his ashes repose. AVe now
jeach the

Ponte S. Angelo, the ancient Pons
AxLirs, so called from the family
najue of the Emp. Hailrian, by whom
it was built. This noble bridge is

ancient, with the exception of some
stone-work casing the parapets, and
,the connection of its extremities with
.the Tiber Embankment. Originally,

Jiewever, it had three other arches,
which led straight to the entrance of

•the Mausoleum. Medals of Hadrian
lepiK'sent the bridge with three large
.arches of equal size in the centre, and
jwo smaller ones on each side ; a dedi-
•catory inscription to the same emperor
formerly existed on it, stating tliat it

was erected in his 3rd consulate to

aft'ord the means of reaching his
jnausoileum. In the middle ages it

was covered with booths or shops, by
whicli tlie passage was so much con-
tracted, that the pressure of the crowd
during the Jubilee of 1450 caused 200
people to be suffocated or crushed to

death. In consequence of this acci-

dent, the booths were removed and the
bridge restored to its original form.

Nicholas V. built the twin circular

Chapels of 8. ilf. Maddalena and
/S'jS'. Innocent i to commemorate the
above catastrophe, which is said to

have hi'cn caused by the crowii taking
fright at the restiveness of a cardinal's
mule. Tliese chapels were demol-
ished in I'y.U) by Clement "\'II., who
erected on their site the statui s of St.

Peter ami St. Paul. In 1(568 Clement
IX. added the present parapet, and
the 10 attitudinizing angels which
stand upon the piers.

About 200 yds. lower down the
;.'iver, beyond the new c?;St-irou bridge,

stood the Pons TriiimpJialis, or Vuti-
canus; it was the longest of all the
bridges, and is supposed to have
been built by Nero. It led from the
Campus Martins to the Via Trium-
phalis, which rose over Monte Mario.
From a passage in Prudentius it would
appear to have been entire in the early
part of the 5th cent. Some portions
of its piers are still visible, when the
river is low. The Castello di S. Angdo,
on tbe other side of the bridge, is de-
scribed in Rte. 29, and the Via Giulia,
which runs S. from this point along
the 1. bank of the Tiber,, in Rte. 22.

EOUTE 19.

FKOM THE PIAZZA DEGLI APOSTOTLI TOt

TUE QUIRINAL, BY THE PAJL^ZZOi

COLONNA, THE TOKKE DEI.LE MIIJZIE,.

S. SILVESTKO AL QUIRINALE, AND XltEi

CASINO KOSPIGLIOSI.

[Kor plan of this Route, see p. 19.]

[Oinii. p. [22], i. ; Tramway, p. [28], i.]

Near the S. end of the Piazza dogLii

iVpostoli is the entrance to the

Palazzo Colonna, begun by Pupe^
iVIartin V. in the 15th cent., and com-
jdeted later. It formed at one period
the residence of Julius II., and subse-
quently of S. Carlo Porromeo. It now
belongs to the princely family whose:
name it bears ; a portion of the state
apartments have been let for several
years past, and arc now occupied by
l^rivate families. Five rooms on the
ground-floor contain frescoes by Tem-
pesta (marine subjects), Pomarancio,.
and Gaspar Poumn. On the first

floor is tlio

*GAL1EIIIA COLONNA (Adm., p. [3G]).
Entrance fnun No. 17, Via della
Pilotta, wliich divides the Palace from
the (lardens (sec below). At the top
of the stairs the visitor rings (50 c. ou
leaving). On a table in the vestibule,
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is an antique figure of a girl playing
•with astragali, in white marble.

Eoom I.—22 Palma Vecchio : *St.
Peter presenting a donor to the Ma-
donna and Child.—2.3 School of Ghir-
landajo : Rape of tljc Sabines.—24 P.
Nofi'Ui: *Isabella Colonna and her
Chikl.—1 Bonifazio Veronese (not
Titian) : *Holy Family.—2 School of
Ghirlandajo : TL-ace between the

ENTRANCE

VI V
'I'
nr

TLAN OF THE PICTURE GALLERY AT
THE PAL. COLONNA.

Romans and Sabines.—3 Vanclyck:
Lucrezia Colonna. — 4 Bronzino :

Venus and Cupid.— 5 Hierornjmus
Bosch. : Temptation of St. Anthony.—7 Tintoretto: Four portrait heads,
adoring the Holy Spirit.—9 Agostino
Caracci: Pompeo Colonna.^—13 Lor.
Lotto: Card. Pompeo Colonna.—14
Mnziano : Vittoria Colonna. — 15
Pietro Novelli : *Marcantonio Co-
lonna. — 17 Moroni : Portrait. — 20
Tintoretto : Narcissus with a fine lapd-
gpape.

In the centre is the so-called Colonna
Bellica, a spiral column in Rosso
antico, surmounted by a statue of

Mars ; round the column run a series

of low reliefs, the whole probably a
work of the 16th cent.

II.—Great Hall, one of the finest,

in Rome, 150 ft. long. Under the-

window on the 1., relief of Selene in,

her chariot. Rt. wall, 38 Scipione-
Gaetano : Portraits of the Colonna
family.—36 Gnercino : Martyrdom of
S. Emerenziana.^—35 Vandyck (School
of): Carlo Colonna, Duca do' Marsi,
on horseback.—34 C, Allori : Descent
into Hades.—Venetian mirror, painted
witli wreaths of flowers, by Mario dei
Fiori, and Cupids, by Carlo Maratta..
On the table are some antique bronzes^
and a small bronze statue of a faun„
by Sansovino.—49 Sustermans : *Fede-
rigo Colonna.—46 Bubens : *Assump'
tion, in his best and most careful
manner.—Colossal head of Minerva.—
39 Niccolb da Foligno : Madonna
liberating a child from a demon.—31
Poussin : Shepherdesses.—30 Tinto^
retto : Double Portrait. On the steps
is a cannon ball fired during the bom-
bardment of 1849. On the ceiling,

the Battle of Lci)anto, 8 Oct., 1571,
in which Mareantonio Colonna spe-
cially distinguished himself.

III.—54, 55, 56, 68, 69, 76, 77, 84,

85, 87, 88, 89 *Water-colour land-
scapes, by Gaspar Poussin. Under
the first window, Roman relief of
numerous small figures. Cabinet,
with reliefs in ivory of Michel Angelo's
Last .Judgment, and other subjects,

by Fr. and Dam. Steinhart (34 years*
labour).—62 Nicholas Poussin : Apollo
and Daphne.

IV.—92 Bonifazio Veronese: Holy
Family, with SS. Anne and .Jerome
(by P. Bordone, i¥.)—90 Paolo Vero-
nese : *Male portrait dressed in green.
-—118 Holhrin (?) : Lorenzo Colonna,
brother to Martin V.—119 Bassano

:

Body of Christ with two angels.

—

116
Paris Bordone : *Holy Family, with
SS. Mary Magd., Jerome, and Sebas-
tian, —r 115 4«- Corned : Greedy
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Bean-oatcr.—114 Putigo: Virgin and
Children, with angels.— 112 Spagna :

*St. Jerome in the Desert.—111 Al-

hani : EajK' of Europa.—lU'J Girolumo
da Treviso : *Poggio Bracciolini,

]
the

Florentine historian.—107 Titian (?) :

Onofrio Panvinio, the celebrated anti-

quary, as an Austin friar.—^106 Bron-
zino : Holy Family. — 104 Giov.

Bellini: Head of St. Bernard. On
the ceiling, Apotheosis of Martin V.,

by Luti and Pompeo Battoni.

V.—Throne-room with a handsome
old carpet, In the Eoman palaces of

the nobility it is customary to set apart

a room for the reception of the Pope.
The reversed chair in the centre of

the room is reserved exclusively for

His Holiness.

VI.—121 Innocenzo da Imola : Holy
Family, with St. Francis.—120 Dutch
School : *Two pictures of the Virgin,

surrounded by small medallions of her
Seven Joys and Sorrows.—122 Parmi-
gianino : Holy Family.—127 Alharii

:

Two Landscapes with groups of figures.
•—130 Siefuno da Zevio, att. to Gentile

da Fabriano : ]Madonna surrounded by
angels.— 131 Catena : Holy Family,
with St. Francis.— 132 Giulio Bu-
mano: *Madonna and Children, an
early work.—1:!4 Jacopo degli Avanzi
of Bologna : Crucifixion (signed), one
of the only two known pictures by this

artist. — 135 Giov. Santi (father of

Raphael) : Portrait of a Boy in a red

cap. — 13G Buijiardini : Virgin and
Child. — 138 Luiiii : Virgin and
Children, with St. Elizabeth, a charm-
ing work, much repainted.—140 School

of Botticelli : Virgin and Child.—141

Luca Longhi : Virgin and Children,

with a monk. In two of the private

rooms are some Tapestries, seldom
shown.

Ascending the Via Nazionale, in

front is the Teatro Nazionale, behind
which rise the Colonna Gardens. Fol-
lowing the tramway, we pass on the
rt. the mediaeval Torre delle Milizie,

a lofty brick tower, long called the
Tower of Nero, and pointed out to

unsuspecting travellers as the place

from which Nero beheld the fire of

Eome (p. 144). It is generally attri-

buted to Pandolfo della Suburra, sena-

tor in 1210. In the second halfof that

cent, it belonged to the Annibaldi
family, and thence passed into the

hands of the Gaetani.

The Church of S. Catarina (15G5-

1G40), attached to an extensive con-

vent of Dominican nuns, is only re-

markable for the rarity and variety

of its coloured marbles. There are

no columns, but every altar is lavishly

decorated witli the choicest kinds of
breccia, jasper, and (so-called) ala-

baster. Festa, 30 Apr.
Opposite this Church is the PaL

Antonelli, the residence of the late

Cardinal's relations. On the rt. of

the court may be seen a fine *Arch-
way, supposed to be the J'orta

Voufhialis, though it appears very

small for so important a Gate. Near
this spot in 1SS.5 were discovered a

number of fluted tufa columns, pro-

bably belonging to a corridor which
led to the Campus Martins (b.c. 193),

together with the statues of an atldete

and bearded gladiator, now in the
Museo delle Terme (Ete. 21). In the

middle of the street, facing the house,

is an interesting fragment of the
Servian Wall.
Higher up to the rt. stands the

Domiuican Church of

SS. Domenico e Sisto (1611), formerly

attached to a Nunnery, whose build-

ings are now used for the Court ot

Accounts. The pretentious front is

approached by a double flight of steps.

The interior is highly decorated with
stucco and costly marbles. At the 1st

altar rt. are two handsome columns
of Sicilian jasper, almost the only

ones in Eome which are entire. Tiie

2nd altar has a fine copy of Titian's

St. Peter Martyr, by a Sienese painter.

To the 1., conspicuous by its charming
Garden raised above the street, stands

the

Villa Aldobrandini, rebuilt by Ckirlo

Lomhardo for Prince Borghese. In

its Cofi'ee House was the celebrated
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fresco of the Nozze Aldobrandine, now
in the Vatican Library. The street
between tlie Church and the Villa
leads to ^ Agata in Subura (Rte.
21), and *?. Lorenzo in Panisperna
•(Etc. 14).

We now turn 1. into the Via del
'Qulrinale, and pass on tlie 1. a door-
way, from whicli a double flight of
'.stairs leads up to the (Jliurch of

S. Silvestro al Qulrinale, formerly
'Theatine, now bclou^'iug to the Mission
iPriests of St. Vincent de Paul. Tlie
Church is entered at the corner of
the 1. transept, the cupola of which
fe remarkable for its four circular
paintings on the pendentives by iJo-
mcnichino. They represent Judith
showing the Head of Holofernes,
David dancing before the Ark, tlie

Queen of Sheba sitting with Solomon
on the Throne, and Esther in a swoon
before Ahasuerus. The Assumption
over the altar by Scipione Gcutani is

painted on slate. Facing the entrance
door is the Tomb of Card. Guide
Bentivoglio (16ii), liistorian of the
war in Flanders. The IMartyrdom of
'St. Stephen in the 1st chapel 1. was
painteil by Cav. d'Arpino, and the
landscapes on the walls by Folidoro
da Caravaggio and Maturino. They
introduce the Marriage of St. Catharine
and tiie Noli me tangere. Very
interesting pavement of enamelled
tiles. Nearly opposite is the Tomb of
Prospero Faririacci, the celebrated
lawyer (1018) who defended Beatrice
Cenci. In the rt. transept, jjortraits

of the Theatine Saiats, Gaetauo and
Andrea Avellini, by Barbalunga.
Good ceiling. The main entrance and
its adjacent chapels were destroyed
during the prolongation of the street.

In this Church the Sacred College
used to assemble before going in pro-
cession to the Quiriual to elect a new
Pope.

At No. 15, a little further up the
street, is the entrance to the

*Colonna Gardens (50 c). They
extend along tlie western elope of

the Quirinal, and consist of a series of

terraces rising to the summit, well

planted in avenues of box and ilexes.

There are considerable ruins of a
double staircase and massive brick

walls belonging to the T>tnplc of tlw.

Hirn, built by Aurelian after the

Pahuyrene war. At the, end of the

terrace are two portions of a gigantic

frieze and entablature in white marble,

one measuring 14'J0 cubic ft. and
weighing upwards of 100 tons (si'O

below). This terrace commands one

of the best views of the city. In the

middle agestheGardensbore the name
of Frontespizio di Nerone. Palladio,-

du Pe'rac, and other architects, have
left interesting drawings of them ; bu^
the only traces which have come down
to us are part of the above-nientioned

architrave and frieze, and the angl*:'

of a Corinthian pediment, highly orna-

mented. In point of size they are the

most stupendous fragments of marble
in Eome. Their style and exaggerated
ornamentation would certuinly refer

them to a jjeriod when art was in a

state of decay. In lowering the Piazza

del Quirinale in 1864-65, part of the

massive foundations of the Temple
were discovered composed of broken
lava and Pozzolana cement, and
covering a fine fragment of the

Servian wall. The best preserved

Ijortion is to be seen over the modern
washing-troughs in the Gai'dens.

On the rt. of the Terrace, as we look

towards the city, are the remains of the

vast staircases, which aiibrded a direct

'Communication between this part of

the Quiriual and the field of Agrippa
in the Campus Martins, at tiie foot of

the hill. The extensive vaults under
the staircases, which were employed
as cellars for wine sold to the people,

are now used as store rooms for the

gardener's tools.

Opposite the Colonna Gardens rose

tlie immense Hatlis of Constantine,,

extending over the ground now covered.

by the Consulta, the Pal. Rospigliosi,

and the Villa Aldobrandini. They
were erected about a. d. 326, and, ac-

cording to an inscription in the Pal.

Jlospigliosi, were restored by Petronius
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Perpciiua, a praofect of the city, in thf;

4th cent. Consiilerablo remains of

them I'xisted until the IGtli cent.,

vrhen they were 'removed by Paul V.

to build the Pal. Eospigliosi. Opposite

is the

PALAZZO ROSPIGLIOSI, built in

1C03. by Card. Scipio Borghese, on the

site of the Thermae of Constantine.

It afterwards belonged to Card. Guide
Bentivoglio, and was purchased from
him by Card. Mazarin. It finally

pa.ssed into the Eospigliosi family

(from Pistoia).

The Casino (Adm., p. [30]), consists

of three lialls on the garden floor.

Outside are some reliefs from ancient

sarcophagi. At the entrance, most
unfortunately buried in the partition

wall, are two fine columns of rosso

antico, and four of hriccia coralliua.

On the ceiling is a celebrated *Fresco
by Guido Etui—Aiu-ora scattering

flowers before the chariot of the sun,

drawn by four piebald horses; seven
female figures, in the most graceful

action, surround the chariot, and
typify tlie advance of the Hoiu's. The
composition is extremely beautiful,

and tlic colouring brilliant beyond all

otlier examples of the master. A large

mirror has been so arranged as to en-

able the visitor to view the fresco

witli greater facility. On the frieze,

Triumph of Fauna and Cupid, by
Tcmpesta, and landscapes by Paul
Bril. By the door is a Statue of

Athena, with a Nereid and an owl.

On the wall, JIale I'ortrait by Van-
dijcli.

Room ox the right.—32 *Juno.
Venus, and Cupid, liy Lor. Lotto. 3G
Fall of Adam, by Domenirldno. 48
Holy Family, by Luca Signordli.

35 Death of Samson, by Lodocico
Caracci. In the centre a bronze horse

from the Baths of Constantine.

Room on the left.—G1. G2, C3, GS,

GO, 70, 7"), 78, 79, SO, 82, 8.3, 84, Tliir-

teen pictures of the Saviour and
Apostles, by Buhcns, (Co2:)ies— ori-

ginals at Madrid). C4 Andromeda,

by Guido Rent. 67 Portrait of him-
self, by Poussin (Copy—original at the

liouvre). 74 Christ bearing the Cross,

by Daniele da Volterra. In the

corner, bronze bust of Sept. Severus.

81 Trivmiph of David, by Domenichino.

In the garden are several fragments
of antique sculptures, found chiefly

among the ruins of the Baths of Con-
stantine, and one of the largest trees

in Europe of the South Americau
Scldnus JMoUe. The private apart-

ments of the palace contain several

good paintings, and an interesting

bust of Scipio Africanus in green
basalt, said to have been found at

Liternum ; they are only shown by
special permission.

In the centre of the Piazza di Monte
Cavallo (so called from the Horses
mentioned below), stands an Obelisk

of red granite, erected in 178G, with-

out hieroglyphics, and broken into

several pieces. It formerly stood in

front of the Mausoleum of Augustus,
being the fellow of that in front of

S. IMaria Maggiore, and was brought
from Egyjit by Claudius, a.d. 57. The
height of the shaft, without the base,

is 45 ft. At the sides are the cele-

brated *HoRSE Tamers — colossal

marble statues of two youtlis, each
leading a restive horse ; they are
Roman copies of a very fine bronze
group of the 5th cent. B.C. Possibly
the originals stood in front of the Por-
ticus Metelli (Ete. 24). The names
of Pheidias and Praxiteles on the
jiedestals were renewed and inter-

changed in 1589, but there is no
reason to doubt that the one is copied
from a late work Ijy Pheidias, and the
other from one by tiie elder Praxiteles.

These noble statues once stood in the
Thermae of Constantine, probably
flanking the entrance to the Batiis.

Tlie Fountain, placed here by Pius
VII., is a simple but pretty jet, flowing
from a basin of grey Oriental granite,

25 ft. in diameter, found in the Forum.

N. of the Pal. Rospigliosi is tlie

Palazzo della Consulta, built in 1730.

It was formerly the seatof the Supreme
Court of the Papal States, aud is now
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the rosiden(i6 of tlie Minister of

Foreign Afifairs.

S.W. of the riazza is the Pal. deUa
Dataria, built in 1615 by Paul V. as

a residence for the Cardinule I'ro-

Datario, who administered the patron-
age of the Holy See, decided ques-
tions of ecclesiastical precedence, and
granted dispensations of marriage. It

still belongs to the Vatican. In
lowering the ascent to the Quiri-
nal by the Via doUa Dataria in 18GG,

a very interesting fragment was disco-

vered of the Tinnh of thv Svitipvouil

(Ist cent. B.C.). It lies at a consider-
able depth below the surface, covered
by extensive constructions of the
Empire of two distinct periods, the
latest belonging probably to the Baths
of Constantine, and by an ancient
road, with its pavement in blocks of

lava. The ruin consists of a massive
front of rectangular blocks of traver-

tine, in finely fitted courses, pierced
witli a handsome arch, and surmounted
by a cornice on which are sculptured
palm-branches, and an inscription. It

marked tlie limits of the Servian "Wall

on the W. declivity of the Quirinal
Hill and the position of the Porta
Sanqtcalis, which led into the repub-
lican city from the Campus Martins.
It is situated within the palace of the
royal household, on the rt. of tlie

Salita della Dataria, and can be exa-
mined by applying to the Ministero
della Casa Keale. A short descent
leads hence by the American College
to the Corso.

On the N. side of the Piazza stands
the-

PALAZZO EE6I0, better known his-

torically as the Pal. Apostolico al

Quirinale, and supposed to occupy the
site of the Temple of Mars Quirinus
and of the Capitolium Vetus. Several
inscriptions belonging to the latter

were discovered in 1626, under Urban
VIII., in laying out the gardens.

This Pontifical palace has become
the residence of the King of Italy

since 1870. Paul III. was the first

Pope who ret'ved to this spot during

the sumtner months, inhabiting a

Benedictine Monastery which then
occupied the summit of the hill, and
which he afterwards exclianged with
the monks for S. CaUsto (Etc. 27). It

was begun by Gregory XIII. in 1574,

continued by Sixtus V. and Clement
VIII., from the designs of T). Fontana,
enlarged l)y Paul V. and Innocent X.,

and completed under Clement XII. by
Bernini. The garden was added by
Urban VIII. It was the favourite

residence of Pius VII., and was in-

habited by his successors during a
part of every summer, until Nov. 1848,

when Pius IX. left it for Gaeta, and
never occupied it again. It was the

seat of tlie Conclaves for the election

of popes for many years ; the new
Pontiti''s name was announced to the
people from the balcony over the
principal entrance. Gregory XVI. and
Pius IX. did much to embellish tliis

palace, and opened several new apart-

ments, decorated with fine specimens
of tapestry and other gifts from dif-

ferent sovereigns to the Head of the

Church. Since the change of govern-

ment the Palace has been entirely

refurnished and modified in accord-

ance with the requirements of a modern
royal residence. Adm. daily, in fho
absence of the King and Queen ; but
the visitor cannot depend upon being
allowed to see the whole.
On the landing of the great stairs

(see Plan No. 1) is a remarkable
*Fresco of Christ surrounded by
Angels, which formed part of an
Ascension, painted in 1472 by Melozzo

da Forli in the tribune of SS. Apos-
toli, and removed hither in 1711.

Other fragments are in the sacristy of

St. Peter's. ' One of the most grand
and daring feats of foreshortening that

art has bequeathed.'

—

K. At the top of

the staircase is the Sala Regia (2), a
grand hall 150 ft. long, built by Paul V.
The ceiling is richly decorated but
heavy. The escutcheons of a hundred
cities of Italy are painted round the

frieze, under the frescoes.

On the E. wall is a large picture,

painted by Delfino in 1672, represent-

ing in characteristic costumes and
on horseback the two wives of Carlo
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Emauuele, Fraiicesca' di Valois and
Maria Giovanna Battista, Duchess
of Savoy, who was regent during the

minority of Victor Amedeus II. At
the W. extremity is the

Pauline Chapel (3), with a relief

by Landini, representing our Saviour
washing the Apostk^s' feet. Here the

Cardinals used to assemble in conclave
for the election of a new Pope. It is

divided by a screen with eight short

columns of porta santa, on the left of

which is a large piece of tapestry by
Barth^lemij (17S1), representing the

death of Leonardo da Vinci. On the

walls are Gobelin tapestries (1755,

1759) :—Washing ofthe Apostles' Feet,

Miraculous Draught of Fishes, Money-
changers in the Temple, and Last Sup-
per. Copies in grisaille of Raphael's
Apostles at S. Vincenzo (Rte. 40).

Returning to the Bala Kegia, we enter,

by a door close to the Pauline chapel,

a suite of rooms richly decorated in

modern .style. In the 2nd (5) is a

large piece of tapestry by Bartlidemy

(1783), representing the Mass.icre of

the Huguenots. The Gth room (9)
looks on to the Piazza. From its

balcony over the great gate newly-
elected pojies used to show them-
selves to the people, and Pius IX.,

in the days of liis early poiudarLty,

frequently blessed the Romans from
this spot. The late and the present

King of Italy have on several occasions

received popular ovations from this

same balcony.

From this corner room the visitor

looks down the suite of state apart-

ments. In the large saloon (12) is a

fresco frieze by Lanfranco, of the

Passage of the Red Sea. The next

saloon (13) used to be the Pope's

throne-room, and is now that of the

King. The present throne and canopy
formerly served for the Dukes ofParma,
and were brought from that city. In
the Ambassadors' Hall (14) is a fresco,

by Carlo Maratta, of the Adoration by
the Shepherds. The mosaic pavement
of birds from Hadrian's Villa is usually

covered with caprets.

Room 15 is the first of King Hum-
bert's suite of apartments; it used

to be the Pope's writing-room. Next
comes the Pope's bedroom (IG), small
and now simply furnished, containing
portraits of Maria Adelaide, the king's

mother, and Maria Teresa. From it

is reached the King's bedroom (18),
in which Pius VII. was arrested by
order of Napoleon on July Gth, 1809,
and from which Pius IX. took flight

40 years after. Hero is a fine fresco

by Overheck of Christ eluding the
Jews who were about to cast him over
a precipice, in commemoration of the
Pope's escape.

lu a corridor (19) are frescoes of

works executed by Urban VIII. , in-

cluding the fortress of Urbino, the
Vatican armoury, and the consecration
of St. Peter's.

The next saloon but one (21), for-

merly the Pope's dining-room, is now
the King's private drawing-room. The
rooms following (22 to 28) constitute

the private suite of the Queen, over-

looking the Quirinal gardens. In the
large hall (29) to the rt. of the saloon

(20) are large battle-pieces (Valleggio,

Custozza, and Solferino).

The adjoining Hall (30) is occupied
by the Queen's collection of rare birds.

The Pope's audience hall, now the
Queen's music saloon (31 ), has a frieze,

representing the entry of Alexander
into Babylon, cast in plaster from the

original reliefs by Thorvaldsen, now
in the Villa Carlotta, on the Lake of
Como. The little saloon (33) looking
into the court is decorated with sub-
jects from Don Quixote, in tapestry.

At the door of the Pope's private

chapel (36), built in 1610 by Paul V.,

an inscription records that Pius VII.
administered the Sacrament to Charles
Emanuel and Maria Clotilda of Savoy
here in 1801. The altar-piece of the
Annimciation is by Guido Beni, and
the vault by Albani.

The last and largest room of the
suite, formerly the Consistorial Hall
(39), has become the King's state

Banqueting Room. A long and narrow
corridor '40), containing ancient in-

laid cabinets, tapestries, and marble
busts, leads hence to the Sala Begia.
A covered balcony, overlooking the
garden, has been added to the E. sid^
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of the Palace, giving a separate entry

to each saloon.

At the extremity of the Sala Rcgia,

opposite to the Pauline chapel, a door

opens on to a suite of eight rooms,

beyond which is a passage 255 yds.

long, overlooking the garden, and coni-

mnnicating with the E. wing of the

Palace.

The StaWes, on the N. wall of the

garden, are .500 yds. long, and will

iiold 140 horses ; attached to them is

a rotunda for exercising. There are

upwards of 100 carriages, many of

them extremely handsome.
The royal stables may be seen from

1 to 3 P.M., by bearers of tickets from

the Grande Scudiere.

The Gardens, entered from the Via

del Qnivinalc, can be visited on any

day in tlie absence of the royal family.

They are of considerable extent, hand-

somely laid out and decorated with

statues and fountains. In a grotto,

constructed by Clement YIII. in 1596

and ornamented with fresco paintings

and marble groups of Vulcan at his

forge, satyrs, and fauns, is a curious

organ played by water ; from it the

spectator gets a!i occasional sprinkle

from some jets planned for the purpose

of a surprise.

KOUTE 20.

FROM THE QUIEINAL TO THE VILLA

LUDOVISr, BY THE SCOTS COLLEGE,

THE PALAZZO BARBEniNI, THE CAP-

PUCCIKT, AND S. ISIDORO.

[Omn., p. [22], iii. ; Tramway, p. [28], i.]

The Via del Quirinale, with its pro-

longation the Via Venti Seftembre,

corresponds exactly with tlie old Alta
Semita, a street of great importance,

on account of its length, straightness,

and surroundings.

—

L. On the rt.,

proceeding from the Monte Cavallo,

is a small Public Garden laiil out by
Baron Huft'er, who?e residence stands

below, in the Via Nazionale. Furtlier

1. is the entrance to the Gardens of

the Quirinal Palace (Etc. 19). Nearly

opposite is the Church of

S. Andrea al Quirinale, built in 1G78

by Prince Camillu Pamtili, nephew
oi' Innocent X., from the designs of

Bernini. It has a Corinthian facade,

and a semicircular portico with Ionic

columns. The interior is oval, and
richly decorated. Under the altar

the body of St. Stanislas is preserved

in an urn of lapis lazuli. In the

recess to the 1. of the high altar is

the tomb of Charles Emanuel IV.,

king of Sardinia, who abdicated

in 1802, and became a Jesuit iu

the adjoining College, where he
died in 1819. At the high altar are

fine columns of Cottanello marble.

In the convent is shown the chamber
of St. Stanislas (1550-(;S), converted

into a chapel (open on Nov. 13th).

It contains a singular statue of the

dying saint by Pierre Leyros : the

head, hands, and feet are of white,

the robes of black, and the couch is

of yellow marble.

Passins the little Church of S.

N 2



180 Route 20.

—
Palazzo Barhenni. Sect. I.

Anna, to winch is attached the Belgian
College, we reach the Church of

S. Carlo alle Quattro Fontane (1640)
at the corner of four cross roiids. It

bolon.as to tlie Triuitariaus, whose red
and blue cross may be seen high up
over the doorway. The services here
are performed with singular reverence
and devotion. The united Church
and Convent are said to occupy pre-

cisely the same area as one of the four

piers which support the dome of St.

Peter's. Close to this .spot was the
house of Flavins Sabinus, brother
of Vespasian, where Domitlan was
born.

—

L.

Crossing the Via Quattro Fontane,
on the rt. is the

Palazzo Albani, built for Card.
Massiuii by Dom. Fontana, purchased
by Cristina, Queen Dowager of Spain,

who restored it handsomely, and now
the property of her son-in-law, Prince
of Drago. The collections of pictures

and statues, and the valuable library,

formerly lieve, have been dispersed
since the death of the last male heir.

Card. Albani, Secretary of State under
Pius VII r. In a room upstairs is a
floor of aims sectile marmoreum re-

moved from tlie basilica of Junius
Bassus, on the Esquiline, forming a
pair with one in the Museum of the
Cajjitol (Room I.); and in a room on
the ground-floor to the rt. is a similar

fragment, representing an Emperor
driving a biga. In one of the smaller
courts (entered from 22 Via Quattro
Fontane) is an interesting relief, built

into the wall, with an inscription to a
certain Pompcius Atimetus, hea I of

one of the Eoman legions in the time
of Trajan, with good representations

of the insignia of the chief of the
cohort, of the phalera or breastplate
<if his rank, and two fowls of the
auspices {pulli) feeding below.
On the opposite side of the street

is the little Church of S. Dionigi (1619)
belonging to a Sisterhood engaged in

education. Fcsta, Oct. 9.

Returning to the cross-roads, and
descending the Via delle Quattro
Fontane, on the rt. is the

*PALAZZO BARBERINI, begun by
Urban VIII. from tlie designs of Carlo

Maderno, and finished by Bernini in

1640. It is one of the largest palaces in

Rome, and has a remarkable winding
staircase. In the garden is a Statue
OF Thokvaldsen, designed by the
sculptor himself, to indicate the site of

his studio, and executed by E. Wolff.

At the foot of the stairs, at the 1. end
of the corridor, is a *relief from a
Greek tomb ; the relief of the *Lion
on the landing-place of the first floor

was found near Tivoli.

The Picture Gallery is on the

ground-floor (turn to the rt. on enter-

ing the corridor, Adm., p. [36]).

Room I.—20 Parmegianiuo : Mar-
riage of St. Catharine, and St. Francis.

RooJi II.—36 Innocenzo da Imola :

Virgin and Child. — 38 Venetian

School : Card. Pietro Bembo.— 53
Francia: Virgin and Children, with
St. Jerome.—59 Sodoma : Virgin and
Child, 'probably by some painter of

the Bolognese School.'

—

M.—Metigs :

Portrait head of his daughter.—64
Gio. Bellini : Virgin and Child.—69
Baldassare Peruzzi : Pygmalion, ' by
Fontormo.'—M.—72 Francia : Virgin
and Child, with St. John.—73 Masac-
cio : Portrait of himself.

Room III.—76 Falma Vecchio : 'La
Schiava '—a portrait ;

' probably an
imitation by Pietro Vecchia in the

17th cent.'— M.— 77 FomenicMno :

Adam and Eve driven out of Paradise.
—78 Claude Lorrain : Acqua Acetosa ;

79 Castel Gandolfo.—82 Albert Diirer

:

*Christ disputing with the Doctors,

painted in Venice. ' Tlie resemblance
between the heads in this painting

and iu the Villa Borghese by Lor.

Lotto (Rte. 38) may be explained by
supposing that the same Venetian
served as a model to both masters.'

—

M.
— 85 Seipione Gaetani : Lucrezia
Ceuci, step-mother of Beatrice.—86
*The so-called ' Fornarina,' attri-

buted to Raphael, ' probably by Giulio

Romano.' —M.—87 SiMnish School

:

Anna Colomia. — 88 Guido Beni :
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*Be;itrice Ceuci, one of the most
celebrated portraits in Home, less ou
account of its merit tliau for the

terrible tragedy wliicli is connected
with its subject. As the story goes,

the portrait was taken on the night
before her exmnition (Ihuidbouk for
Sdulh Italy, lite. 13). —90 Poussin :

Deatli of Gcrmanieus. — 02 Claude
Lorrain : Sea View.—9-i A. del Sarto

:

Holy Family.—97 School of Botticelli

:

Annunciation; 'a poor production.'

—

M.
On the ceiling of the large saloon

or ante-chamber on the first floor are

frescoes by Fietro da Gortona, allego-

rical representations of events in the
history of the Barberini family, with a
singular mixture of sacred and pro-

fane subjects. The few statues and
sarcophagi remaining, after the dis-

persion of the once celebrated Bar-
berini collection, are of no great value.

There are a few pictures in the private

apartments, not easily seen. Among
them is a *rortrait of Federigo da
Montefeltro ou his ducal throne, with
his boy Guidobaldo before him, by
Melozzo da ForU.—M.

On the highest floor is the Barberini
Library (Adm., p. [17]), celebrated for

its MSS.,comi3rising those formerh' in

tlie Strozzi Library at Florence, and
other literary treasures. On the wall,

before entering the Liljrary, are some
very ancient Koman inscrijitions,

among which is one discovered in

IGIG, on the Via Ajjpia, to Lucius
Cornelius Scipio, son of Scipio Barba-
tus, who was consul in B.C. 259, and
who built the Teniplc of the Tempests,
as stated uj)on it, after his conquest
of Corsica. It is rudely cut on a slab

of jjeperino, and in a very primitive

style of spiilling. In tlie ante-room
are portraits of Sir Thomas More,
Card. Pole, and Henry VII.
The Library contains about 70,000

vols., and 10,000 MSS., collected prin-

cipally by (Jard. Francesco Barberini,

nephew of Urban Vill. Among the

most interesting are the letters and
pajjcrs of Galileo, Bembo, Card.
Bellarmino, Benedetto Castelli, and
Delia Casa ; and the oflicial reports

addressed to Urban VIII. on the state

of Catholicism in England during the
reign of Charles I., which are full of

inedited materials for the history of

the Stuarts. There is a long and
interesting correspondence between
Peirese and Card. Barberini ; a fine

copy of the Bible in the Samaritan
character ; a most interesting copy of

the Holy Scriptures, said to have been
made in the early part of the 4th cent,

by a certain Peter 'in the Mesojjotamia
of Babylon.' It is more probable
that it was copied, some centuries

later, from a MS. bearing the earlier

date. A beautiful Greek MS. of tiie

Liturgies of St. Basil of the 7th or

8th cent. Several MSS. of Dante

:

one of the most remarkable is a folio

volume on parchment, with a few
miniatures of l-llO, copied by Filippo
Laudi of Borgo San Sepolcro. Two
missals with tine illuminations, one
by Giulio Clovio, executed for Card.

Ximenes. An interesting volume to the

archaeologist and architect contains

numerous drawings and plans of the

ancient monuments of Rome, by Giu-
liano da Sangallo (1G45) : among the

drawings are a series of the triumphal
arches, many of the temples still

standing in the 15th cent, at Rome,
which have since disappeared, and
sketches of galleys, in one of which
are introduced paddle-wheels like

those in use in our modern steamboats,

but moved by a windlass. Many of

tiie printed books are valuable on
account of their autograph notes by
celebrated personages and scholars.

The Hebrew Bible of 1488 is one of

the 12 known copies of the first com-
plete edition by Soncino. The Latin
version of Plato, by Ficino, is covered

with marginal notes by Tasso, and his

father Bernardo ; the rare Dante of

Venice (1477) is filled with annota-

tions by Bembo ; another edit, of the
' Divina Commedia ' has some curious

notes by Tasso. Several ancient
bronzes discovered on the estates of

the Barberini family at I'alestrina

—

an extensive series of cistae nnjsticae,

some of which are covered with

elegant engraved designs—numerous
Greek mirrors, specimens of glass and
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terra-cotta sculptures, and especially

of carved ivories from the same locality.

In the court behind the palace is

a portion of the dedication of the
triumphal arch erected to the Emperor
Claudius by the senate and Eoman
people, to commemorate the conquest
of Britain. It was found near the
Pal. Sciarra, where that arch stood.

The beautiful grounds of the Villa

Barherim, which formerly suiTounded
the mansion, were mostly sold in

building lots by the late Prince.

Nearly opposite on the 1. is the
Scots College, founded in IGOO by
Pope Clement VIII. for the training

of Bcottisli students preparing for the
priesthood. Part of the present site

was purchased for t!ie College by
Miss Plummer, an English lady.

Poi^e Pius IX. sanctioned the transfer

to the College of an indemnity paid
by the Bavarian Government for the
College connected with the suppressed
Scots Benedictine Monastery of Katis-

bop. On the enlarged site the jaresent

building was erected in 1869. The
College is governed by a Eector, and
has 2-t students. In the interior

Chapel is a painting by Francesco
Eohden, Our Lord among the Doctors
in the Temple. The Library (about
12,000 volumes) was recently enriched
by the collection of the late Abp.
Smitii of Edinburgli. On one of its

walls hangs the original Manifesto
delivered at the Cross of Edinburgh
by Prince Charles Stuart in Oct. 1745.

Of the old College, the Church of
St. Andrew alone remains. It was
built in 16-15 by the Marchioness of

Huntley, and decorated in 1676 by
Count Leslie. The Martyrdom of the
Apostle, over the high altar, is by
Gavin Ilandlton. The Virgin and
Child with SS. Ninian and Columba,
is by Alex. Seitz. Four oblong paint-

ings by Janiieson, a Scottish artist

and fellow-pupil of Vandyck, represent

saintly Kings, Princesses, Prelates,

and Eeligious Women, among whom
is the Foundress, Lady Huntly.
The street still descends to the

Tiazza Barberini, in the midst of

which is the Foutana del Tritone, by

Bernini, composed of four dolphins
supporting a large open shell, upon
which sits a Triton.

From the Piazza Barberini the busy
Via Tritone leads S.W. to the Piazza
Colonna, while the Via Sistina con-
tinues N.W. to the Piazza di Spagna
Turning rt. into the Via S. Niccolb da
Tolentino, which leads N.E. to the
Ely. Stat., we pass on the 1. the
Chm'ch of

S. Niceolo da Tolentino (1614), richly

decorated with marbles. At the high
altar and in the transepts are eight
liandsome fluted columns of hardiglio

The Churcli is attached to the Ar-
menian College, and services are held
on festivals according to the peculiar

Eastern rites. High Mass at 4 p.m.

on Easter Eve. Here also lives the
General of the Cappuccini. The large

building opposite is the German Col-

lege {Collecjio Gernianico-Ungarico),
with a handsome Chapel dedicated to

S. Giov. Berchmann (entrance from
the Vicolo del Falcone). Above the
end of the long street rises the Gasa
Spithover, whose foundations rest

upon a fine piece of Servian wall,

visible on the 1. of the road.

Eeturning to the Piazza, on the
N.W. rises the Church of the

Cappuccini, or S. M. della Con-
cezione, founded by Card. Francesco
Barberini, a member of the Capuchin
order, brother of Urban VIII., in

1624. On the wall above the entrance
door is a cartoon by Fr. Beretta, of
St. Peter walking on the waters, used
in restoring the Navicella which Giotto
executed in mosaic, now under the
portico of St. Peter's. At the 1st

altar rt. is the celebrated *Archangel
Michael by Guido Beni. Forsyth
calls it the Catholic Apollo. 'Like
the Belvedere god,' he says, ' tiie arch-
angel breathes that dignified ven-
geance which animates without dis-

torting ; while the very devil derives

importance from his august adver-
sary, and escapes the laugh which his

figure usually provokes.' Lucifer
is said to be a likeness of Card.
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Pamfili, afterwards Innocent X., wlio

had displeased the painter by his

criticisms. On tlie 1., Christ crowned
witli thorns, by Gherardo ddla Notte.

In the .3rd rt. is a fresco by Dome-
nirhiiio, representing the death of .St.

Frnucis.

In front of the liigh altar is the

Founder's Tomb, marked by the
simple inscription on the pavement

:

Hie jacet pulvis, cinh, et nihil. To
the 1. is the tomb of prince Alex.
Sobieski, son of .John III., King of

Poland (171i). Under the 2nd altar

1. is preserved the body of St. Felix
of Cantalice (1513-87), one of the
principal Saints of the Order. His
Cell, with relics, is shown in the
Convent. In the 1st chapel 1. is the

Conversion of St. Paul, one of the
best works of Pietro da Cortona.

From the Choir, a narrow staircase

leads to f(nir low vaulted chambers,
which constituted the Cemetery of the
Friars. Tlie earth was originally

brouglit from Jerusalem. The walls

are covered with bones and skulls,

fantastically arranged ; several skele-

tons are standing erect in the robes of

the order. The Vaults are illumi-

nated on the evening of the '2nd Nov.
and throughout the Octave. Until
1870, the adjoining convent was the
headquarters of the Capuchin Friars,

and the residence of their General.

From the opposite side of the Piazza
the Via dei Cappuccini ascends to

the Church of

S. Isidore, founded by Spaniards in

l(i22. and now attached to a convent
of Irish Observant Franciscans. The
picture of St. Isidore, over the higli

altar, is by Andrea Sacclil. On the rt..

Virgin and Ciiild, well coloured, by
Carlo Maraita. TIk; monument of

Luke Wadding (158S-1G57), founder
of the Church, near tlic centre of the

pavement, consists of a marble slab

with a long modern inscription.

Wadding is best known for his volu-
minous history of the Franciscan
Order, 'Annales Ordinis Minorum,'
in 8 large folios. In the 1. transept

is a handsome monument to Miss
Bryan, a young Irish lady (184G)

;

and in the rt. a memorial to Amelia,
the daughter of John Plulpott Curran,

who died at Eomc, placed there by the

late Lord Cloncurry in 1848. Two of

the handsome Chapels belong to

princely families of Eome. The
festival of St. Patrick is celebrated

here on the 17th of March. In the

Monastery is a fine academic hall,

decorated with frescoes and several

historical curiosities. Its highest

Loggia commands an almost un-
equalled *view of Rome.

The Via Liguria now runs in a
straight line to the Via Vcneto. [To
the ]. strikes off the Via dell' Aurora,
leading to the Casino (see below).

3

On the opposite side of the broad Via
Veneto, to the rt., stands the hand-
some

Pal, Boncompagni Ludovisi, built

from the designs of Kodt, (1886-90).
The celebrated Villa Ludovisi,
founded by Card. Ludovisi, nephew
of (jregory XV., has now passed by
inheritance to the Boncompagni,
princes of Piombiuo and dukes of

Sora. The beautiful and extensive

grounds liave been entirely cut up
into building lots. The Museum con-

tains a rich *Collection of ancient
sculptures, arranged in a hall to the
1. of the entrance on the ground-floor.

It is not open to the public.

Over the door, 1 Judgment of Paris,

in relief.

Division I. (to the 1.)

—

75 *Sitting senator, having the

name of the sculptor, Zeno of Aphro-
disium, cut on the toga.

7'± Term of nude figure, the head
recalling strongly the heads of Lapiths
in the metopes of the Parthenon,
though actually of a considerably later

date. A very interesting sculpture.

Sii Antoninus Pius.

80 *Relief-headof sleeping Medusa;
tij) of nose restored ; grantliose in

expression ; in its ty2)e of face and
tangled hair this head is suggestive

of a dead (iaulish woman, rendered
in the art of the Pergamene School.
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07 *Broiize head of Julius Caesar,
a very fine portrait.

II.—C6 Tlie fine colossal head known
as the *LuDOvisi Juno. Apparently
this head has heen enlarged from a
Greek original, and has lost in refine-

ment therehy.
.')!) Hermes, with hands wri)ngly

restored ; the 1. should hold a bronze

caducous instead of a purse.

57 Colossal Minerva, by Antiochus
of Athens.

III.—35 Head of Venus, rough in

execution, but founded on a Greek
type.

43 *Gaul and his wife: rt. and part

of 1. arm of the Gaul, 1. arm and rt.

hand of his wife, restored. The finely

conceived figure of the Gaul displays

the same accurate knowledge of bodily

forms under strong excitement as are

seen in the Laocoon group and the

torso of Apollonius. It probably
formed part of a group with the dying
Gladiator.

42 Upper part of an Egyptian
statue in black gi'anite.

41 Colossal Dionysus with a Satyr.

39 *Group known as Orestes and
Electra, among other names, inscribed

on the support with the name of the

sculptor Meuelaos, who styles him-
self a pupil of Stephanos (MENE-
AAOZ ZTEct>ANOY MAOHTHZ
EnOIEI). Face and \. hand of

Electra, rt, arm and part of rt. foot of

Orestes restored, surface of the whole
group much repolished. In the Villa

Albani is a statue of a young athlete

by the sculptor Stephanos here referred

to, who in his turn had been a pupil

of Pasiteles, the original founder of a

striking revival of Greek sculptiue in

Home in the latter half of the 1st cent.

B.C. But the style of the Albani statue

is very different from that of this

group ; it adheres closely to what is

known as the characteristic of the

Pasiteles school, viz., a sentimental

pose, together with a type of figure

which strongly recalls the old Greek
sculptor Polycletus, and with great

subtlety in modelling the bodily

forms. In the present group the

sculptor Menelaos has abandoned the

traditions of his school in almost all

but the conception of the group ; his

types of figures and style of art are

both different ; he has cast off the

peculiar mannerism of his master.

38 *Athlete (?) sitting on the ground

;

rt. foot, hands, and nose restored. A
grandly composed figure, admirably
executed.

37 *Mars reposing with Cupid at

his feet, found within the Porticus of

Octavia, and restored by Bernini. The
restorations—head, arm and rt. foot

of Cupid ; rt. hand, arm and rt. foot

of Mars—are very bad ; but the statue

itself has been finely conceived, pro-

bably by a Greek sculptor of the age
of Praxiteles. The bodily forms are

beautifully rendered, and the drapery

has much of the mastery of the Greeks
in the beginning of the 4th cent.

B.C.

IV.—33 Colossal female head of

archaistic style.

32 Youthful Satyr ; influenced by
the Praxiteles School. The rt. hand
should hold a jug instead of grapes.

30 Trunk of a tree, with twining

grapes and ivy ; on the top was a fir-

cone.

25 Sitting statue of Apollo.

27 Colossal bust with bronze head
of Marcus Aurelius.

2G-28 Two graceful small draped
female figures.

23 Bust of Venus, founded on a

good Greek original of the 4th cent.

V. CoREiDOK.—12 Archaic draped
statue of a woman. 10 Colossal

Sarcophagus, with a battle between
Romans and barbarians (3rd cent.

A.D.). *Marble chairf foimd in 1887,

in the grormds of the Villa Ludovisi,

and decoratedwith reliefs representing

on the back a female figure rising like

Venus from the sea and being received

by two female figures who stoop to-

wards her with much grace. These
two figures may be the Horae who re-

ceived Venus and clad her in immortal

f Temporarily removed.
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vesture us described in the Iloiueric

Hymn to Venus. Ou the rt. a closely

draped female figure sits before an
incense burner ; on 1. a nude figure sits

with le2;s crossed playing on double

ilnti'. The relief is very low and flat,

as in the arcliaic Greek sculpture of

aboTit r>00 K.c. ; but together with

tliis there is a,n intensity of expression

in the attitudes of the two side figures

which does not occur in true archaic

Greek art, e.g. the forcible manner in

which the cushion is doubled up under
the figure on rt., and the almost violence

with whicli the figure on 1. crosses her

legs. Observe also that the face of tlie

figure on the rt. thins down towards

the profile in a manner tniknown to

archaic art, or indeed to Greek in any
very good period. This work, tliere-

fore, with all its charms, cannot well

be true Greek sculpture, but belongs
ratlier to Graeco-Romau times. Some
however maintain that it is Greek
of about 470 b.c.

Behind the Villa Boncompagni is

the

eluding the deep valley lying between
the Quirinal and Pinciau hill.s, has
been filled up, the means of iden-

tifying the relative positions of the

circus and gardens liave been removed,
and the whole space is covered with
modern buildings. Some remains,

however, of the House of Sallust

(erroneously called tlie Temple of

Venus Erycina, mentioned by Livy
and Ovid) are preserved in the centre

of the Piazza Sallustiana. They con-

sist of a Nymphaeum, in the form of

lofty circular hall, surrounded with
niches. The vaulted roofs of the hall

and one of its niches reach the level

of the present surface, above which
are walls with opus reticulatiim and
brick facing, 70 ft. high. They formed
a house of several stories, surrounded
on three sides by a projecting balcony
supported on travertine corbels deco-

rated with stucco. The winding
marble back staircase with mosaic
landings is still very perfect, but
caxition is necessary in descending it.

There was a large front staircase

towards the W. side.

Villa Massimo Rignano, built upon
the ruins of a reservoir in tlie Gardens
of Sallust. The beautiful groimds in

which it stood have been partly sold to

building speculators.

The Via Sallustiana, which runs
from this point N.E., traverses the

new Ludovisi quarter, covering the

site of the IIoii.sc nnil f!)ifil<;ns of
Sitffii.sf. (Apply for permesso at

Spithover's, 85 Piazza di Spagna.)
Crispus Sallustius, the historian,

born 87 n.c, enriched by his ex-
tortionate atlmiuistratiou of the
province of Numidia, on his return
to Kome built a magnificent palace
and laid out splendid gardens on the
(Quirinal Hill. Tliese were after-

wards much frcciucntcd by Nero,
Nervii, Aurelian, and other emperors,
but were entirely laid waste byAlaric's
(Jothic soldiers in a.d. 410. Tliey ex-

tendrd over tlic Vigna Barberini and
the Villa Ludovisi, as far as tin; ])re-

sent wall of Rome and the Pinciau
and Salarian gates. This district, in-

A sliort street now leads N. into the
broad Via Boncompagni. To the rt.

is seen the Forta Salaria (Rte. 37).

Turning 1., we pass on the 1. a large

Sferisterio, or Tennis Court, for tbe

popular game of Pallone ; and on the

rt. the Church and College of St.

Patrick, belonging to the Irish Augus-
tinians. Turning afterwards to the
rt., at the end of the Via Veueto is

the Porta Pinciana, a fine arcJi in

travertine, with a kind of cross on the

keystone, flanked by round towers in

bricks. It is mentioned by Procopius,

and supposed to have been built by
Belisarius, who had his headquarters
on the Pincian during the siege by
Vitiges : it was of secondary import-

ance, as no great road entered Rome
by it. For a long time it was walled
up, but owing to the traftic of the new
Ludovisi quarter, it was reopened in

1887. Here tradition places the scene
of tlie degradation of Belisarius when
the great general sat and begged of

the people, ' Hate obolum Belisario,'

as they passed the gate through which
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he had led his troops in triumph.
Just outside the Porta Pinciaiia is

a gate in tlie wall of the Villa
Borghese, from which au Electric
Tramway (10 c.) ruus at times when
the Collections in tlie Villa arc
visible, conveying travellers up to the
door. Between this and tlie Porta
Salaria is one of the *best jireserved

portions of the Aurelian Wall, in-

cluding the arches of the sentinels'

passage and the only perfect tower
iu the whole circuit.

Skirting the walls inside the Porta
Pinciana to the S.W., we reach in

5 min. the entrance to the Via Lom-
bardia. Here, on the rt., stands the
Casino dell' Aurora, occupying the
highest part of the Ludovisi grounds,
and containing a celebrated *Fresco,
by Guercino, of Aurora in her car
driving away Night and scattering
flowers in her course. Over the en-
trance-door is a charming group of four
Cupids. In a lunette to the 1. is Day-
break, represented as a youth holding
a torcli in one hand and flowers in the
other. Opposite is Evening, as a
young female with a child sleeping.
In one of the adjoining rooms are lour
landscapes in fresco, with a circle of
angels in the centre of the vault ; two
painted by Domenichino, and two by
Guercino ; and iu another some very
beautiliil groups of Cupids, by T.

Zucchero.

On the ceiling of the Upper Saloon
is a fine *Fresco of Fame, accompanied
by Force and Virtue, also by Guercino.
From the terrace on the roof opens an
extensive panorama over Kome and the
adjoining Campagna. The garden
contains many statues, antique marbles,
and otlier sculptures ; among which is

a Satyr attributed to Michel Angelo.

EOUTE 21.

FEOM THE RAILWAY STATION TO THE
COLUMN OF TRAJAN, BY THE BATHS
OF DIOCLETIAN, S. M. DEGLI ANGELI
THE FONTANA DEI TERMINI, S. BER-
NAUDO, THE VIA NAZIONALE, AND
THE IRISH COLLEGE.

[Omn., p. [22], ix. ; Tramway, p. [28], i.]

In the waiting room is a large
ancient mosaic pavement in black
and white, discovered during the Ely.
works, with a central figure sur-

rounded by birds and foliage.

In front of the Terminus is the Obe-
lisk of the Iseum and Serapeum, dis-

covered in 1882, in the excavations
of tliat double temple in the Vicolo di

S. Ignazio, adjoining the apse of

S. M. sopra Minerva. It is of Oriental

granite, 19 ft. 6 in. long, and nearly
y ft. wide at its base, richly covered
with hieroglyphics. It was worked
in the quarries of Syene, the modern
Assouan, about 1400 B.C., and com-
memorates tlie apotheosis of Rhamses
II. The Obelisk was re-erected on
its present site in memory of the
heroic conduct of the Italian troops

at the disastrous battle of Dogali in

Africa (Jan. 1887). The open space
is named Piazza tlei Cinquecento, after

the 500 soldiers who then fell.

W. of the Stat, lies the Giardino di

Termini, a small triangular space
planted with trees.

Facing it stands the large Liceo

Massimi, built by Prince Massimiliano
of that family, with about 400 boarders

or day-boys. On the rt. in the Via
Viminale, which leads S.W., is a frag-

ment of a round structure belonging
to the Thermae (see below).

Further W., in tlie hemicycle at the

top of the Via Nazionale, is the

copious Fountain of the Aoqua Marcia
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remarkable for its powerful jet, efiec-

tivoly lighted at night by electricity.

The lit«t appearance of Pius IX. in

public was to witness the first bm"st

of wati'r from this fountain on the

18th Sept., 1870.

To the N. stretch the ruins of the

Baths of Diocletian, begun by Diocle-

tian and IMaximiau about a.d. 302, and
finished by Oonstantius Chlorus and
Maximianus Galerius in 305. Card.

Baronius states, on the authority of

the mia-tyrologists, that 40,000 Chris-

tians were employed upon the works.

It is very probable that this tradition

led to the consecration of the ruins,

and that we are indebted to it for the

preservation of the finest Hall which
has been left to us from ancient times.

Tlie Tliermac were upwards of a mile

in circumference, and furnished 3200
baths, double the number which those

of Caracalla could supply. They in-

cluded all the space at present occu-

pied by the Piazza delle Terine, tlie

Carthusian convent and its gardens,

S. Bernardo, the public granaries,

the Osjjizio di Termini, and the Grand
Hotel. The buildings occuijied a rect-

angular space, having in front a semi-

circular projection, with two circular

halls at the angles, which opened into

the area, the use of which it is difficult

to determine. Both of these latter

still exist : one forms the Church of

S. Bernardo ; tlie other, much dilapi-

dated, may be seen in the Via Vimi-
nale. Between them is the Thea-
trum, in some parts of which may
still be traced the seats for spectators

of the exercises of the palaestra, hold

in tile level arena, now the Piazza
delle Terme. The Baths themselves

formed an oblong square in the centn;

of the area. Tlie great central liall

was converted by Michel Augelo into

the noble Church of S. M. ihcjli AnfjeU

(see below). Between the cloister and
the church arc some other ruins of

red brickwork, with stone corbels.

Some of the halls still retain part

of their vaidted ceilings of immense
span ; but being included within the
buildings of the neighbouring Asylum
for Blind Boys, and partly occupied

by magazines, it is almost impossible

to obtain a complete survey of the

ruins.
' The Thermae of Diocletian were

the great repertorium, whence the

architects of the Renaissance borrowed
the patterns for their niches with

columns on each side, their broken
cornices and pediments, and tlieir

rows of columns without entabla-

tures.' — Burn, p. xxxix. (quoting

Winckelmann). A large portion

of the Baths, lavishly decorated with
marble, columns, and pavement, was
standing as late as 1575, but was
mostly plundered and destroyed by
Sixtus V. about 158S.

The larger * Cloister of the Carthu-

sian convent, designed by Michel

Amjdo, was founded and endowed by
the Orsini family. It is surrounded
by 100 Doric columns of travertine.

In the centre are remnants of the

immense cyi^resses (13 ft. round)
planted at the fountain by Michel
Angelo, and nearly destroyed by a
cyclone in July 1881.

Under a large archway, surmounted
with a Cross, and marked ' Ospizio

Marghcrita per i poveri Ciechi,' is the

entrance to tlie

* MUSEO NAZIONAIE ROMANO
(Adra., p. [3G]). A fine courtyard,

in the centre of which stands a

large vase or Cantharus, leads to a
corridor, where is the turnstile. On
the rt. wall is a piece of mosaic
pavement from the Praetorian Camp,
representing a tame tiger led by
two men— coarsely executed, and
probably dating from about a.d. 200.

Opposite is a black and white mosaic,

in imitation of an Eastern carpet—

a

favourite ancient subject.

Just before reaching the great

Cloister, a staircase ascends on the rt.

On the first landing is a mosaic of two
brown figures oftering sacrifice. On
the first floor are a series of small

rooms.

I.—Grim mosaic of a skeleton, black
on white, pointing to the words yvwdL

aavrSv (tomb on the Via Ajijiia).

Fragment of a female statue. Two
large square pillars into which have
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beeu inserted *fragments, discovered
in 1890, of two long inscriptions rcfer-

ing to the Secular Games (liidi saecu-
lares) in Eome. The first refers to

the games held by Augustus (e.g. 17)
at the instance of the Sibylline verses
(jireserved in Zosimus, Hist. ii. G)

which iirescribed a festal ceremony
with sacrifices and games every 110
years (Saeculum). TJae festival lasted

three days and three nights. On the
third day an ode comiwsed for the
occasion by Horace, and preserved
among his poems as the famous Car-
men Saeculare, was chanted by 27 boys
and 27 girls, each having both parents
alive, as they walked in procession
from the Palatine to the Capitol and
back. In lines 59-63 it is ordered
that an account of the whole pro-
ceedings be inscribed on a pillar of

bronze and a pillar of marble, to be
set up in the place where the games
were held.

The second pillar refers to the
similar lucli saeculares held by Sept.

Severus, a.d. 204. Two of the Ves-
tals who stood on that occasion beside
the Empress Julia Domna were Te-
rentia Flavola and Namisia Maxi-
milla, the pedestals of whose statues

are in the House of the Vestals
(Etc. G).

II. (to the 1.).—Cippi and vases,

very perfect, and beautifully wrought
in foliage, found in the tomb of Sul-
picius Platorinns, of the time of

Augustus, in the garden of the Villa
Farnesina, in IS SO.

In the corner is a beautiful head of

a girl in Parian marble—perhaps
Minatia PoHa, whose cinerary vase is

just below. On the walls, stucco re-

liefs from the Villa, and a drawing of

the tomb.

III.—Bronze statue of an athlete

standing, with a staff in his 1. hand,
accurate in its bodily form, but want-
ing altogether in artistic style; doubt-
less a Graeco-Roman work. The
statue is 7 ft. 4 in. high ; on the
breast are engraved some letters as

yet uudcciphered. *Bronze statue of

a boxer seated, excessively naturalistic,

even brutal in his type of face and
swollen ears. He is represented as

resting from the fight. The details

of the fur-lined boxing gloves are very
interesting. This figure has been
claimed as a work of the Greek school

of Lysippus, when statues of athletes

were in demand. But we ought to

know more of that famous sculptor

and his school before we credit him
with mere naturalism, however clever

and observant it may be. Both found
in 1885, while laying foundations for

the Teatro Nazionale (PUe. 19). Three
female Terms in black marble, in-

teresting as examples of archaistic

sculpture in Roman times (Palatine).

Fragments of gilded draped statues

in bronze, probably of the Emperors
Valentinianus and Valens (Tiber).

IV.—Bronze statue of Bacchus, with
eyes and diadem of silver, and red-

dened lips ; Graeco-Roman work ;

found in the Tiber by the Ponte Gari-

baldi (1885). Fine torso of a youth
in green basalt (Palatine). Wings
and helmet of a statue of Victory, in

gilded bronze, found near the Ponte
Sistoin 1891. Colossal bronze hand,
with ring and bracelet in form of a
snake. Double herma, in bronze
(Tiber, near the Marmorata).

V.—^Reliefs in plaster from the

ceilings of a Roman house in the

Farnesina gardens (Rte. 33). They
were arranged in panels, so as to give

something of the etiect of a cofl:ered

ceiling. Landscapes and figure scenes

sketched in on the plaster, with ex-

traordinary lightness of touch, and
with a i^leasant sense of open air life,

if not with any great mastery of com-
position. Groups of two victories,

opposed to each other in a very
formal archaistic manner : they seem
to have been impressed from one
mould in the plaster, as are also the

architectural patterns which form

the frames of the panels. Animals

and decorative patterns, the animals

being often fantastic combinations, but

always executed with great refine-

ment, and a singular appreciation of

the beauty of low-sketched relief

in plaster. The fastidious taste which
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is displayed throughout the purely

decorative part of these ceilinys—as

opposed to the landscapes and ligiire

scenes—is combined with a marked
degree of poetic feeling.

In the centre, white marble vase,

with storks and snakes in relief.

VI.—*Marble statue of a youthful

male figure, from the Villa of Nero,

near Subiaco ; very attractive. There
is much discussion as to the attitude,

whether it signifies falling before the
enemy, or some act of the jjalacstra.

The finish and refinement in the
details of the bodily form places the

sculpture in a comparatively late

period of Greek art. In a recess,

Female Head in marble, found in the

Stadium on the Palatine, and pro-

bably belonging to the House of

Augustus.
Here begins a series of rooms con-

taining the famous *Frescoes found in

the ruins of an ancient villa in the Far-
nesina Gardens in 1879. The contents

of each room come from a separate

room in the ancient villa. The finest

are B and D, which in the plan of

the villa stood opposite each other,

and whose barrel-shaped ceilings were
decorated with reliels in stucco (see

abuve). The general system of deco-

ration points to the 1st cent. B.C.,

when good Greek traditions were still

preserved in several paintings along-
side of the more strictly Iloman
manner of ( nriching the walls of villas

with fanciful architecture and vistas

of landscape or other open air scenes.

As a rule the ett'ect is that of bright

harmonious colouring. In the decora-

tive figui-es which are emijloyed as

Caryatides, or supports of one kind or

another, there is a frequ(.-nt inutation

of archaic (Treek work, which suggests

in the painter an over-fastidious taste

and a want of freshness and originality.

That was a prevalent taste of the
time. It is in tlie separate panels in

conspicuous places on the walls that
we see the finest efi'ects of the old

Greek tradition.

In Room X. (see below) is a plan
of the excavations, each room being
indicated by a separate letter.

C. Large black panels, on which
landscapes have been sketched very
faintly and are now hardly visible.

In a narrow frieze is a long series of
figures representing scenes of ordinary
life, probably in connection with crime
and justice. [On the 1. a closed door
(opened on application) leads to a
cabinet in whioli is a very fine Her-
maphrodite in Parian marble (Teatro
Costanzi, 1879).] Through a short
passage we reach

VIL—Finest of all is B 5, where
Venus or a Bride is seated with
Cupid standing at her feet, and an
attendant behind her. This beautiful
picture recalls Greek painting as we
know it on the white Athenian vases
of about B.C. 400. B i represents the
Birth of Bacchus; at each side is a
smaller panel with finely drawn com-
positions. Bust of Aesculapius, and
Girl's head (Palatine).

VIII.—E 4 is a remarkably graceful
female figure, drajied and veiled, and
pouring from one small vase into
another. E 5 is much injured, but
the head and feet of the figure still

remain to show how finely they were
drawn in the true Greek manner.
In the centre, small bronzes (Tiber).

IX.—Large red panels, with smaller
ones painted in colour. D 1, D 3, Ex-
tremely graceful female figures seated

;

D 5 represents a statue of Bacchus in

outline on white ground.

X.—The panels marked A are much
injured. The room was a cryptopor-
ticus with two wings. By the window
a sleeping head—probably Ariadne
(Nero's Villa). On the wall, elevation
and plan of the Villa.

XL—Paintings marked F, less care-

ful in execution, on white ground.
Bust of Antoninus Pius (Stadium,
18'J3); bust of an Emin-ess (Via
Appia).

XII.—In a central case is a very
interesting *Collection of 830 English
coins, sent to Rome as Peter's Pence,
and discovered in the Atfium Vc^tae

(Rte. 6). On the window wall hangs
an explanatory key, giving the names
of the places from which they came.
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Ou the opposite wall are Mosaics of

the IMusos, Ganymede, Ulysses, Mar-
syas, and various scenes. Ou the rt.,

Masks and Victories, belonging to the

mosaic floor in the Croce Greca (Rte.

32). On the 1., an admirably well

preserved *Mosaic, apparently of the

3rd cent., found in a Roman Villa at

Baccano on the Via Cassia, and repn -

senting Aurigae (charioteers in the

races of the Circus Maximus) of the

four principal factions, each standing
by his horse, and wearing a tunic with
the colour of his faction—green (lira-

sina), bine (venei.a), red (russata), and
white {alhata).

XIII.—Frieze of mnral iiaintings

illustrating the origin of Rome (p. 41)

;

glass vessels (tomb of the froedmen of

Statilius, near the Porta Maggiore).

Vase of Parian marble.

XIV.—Sarcophagus, from the tomb
of Calpurnius Piso, near the Porta
Salaria (1884).

Great Cloister (p. 187).—To the rt.

are several largo blocks sculptured

with very beautiful foliage in the

manner of the Ara Fads, of which
remains are to be seen in the Vatican,

the Villa de Medici, and the Palazzo

Fiano. On the 1. a characteristic por-

trait statue of a Vestal. And a head-
less igoddess with drapery of deeply

cut and finely composed folds, pro-

bably a copy from a Greek original of

about 420 B.C. ; the manner in which
the drapery falls over the bosom recalls

the Fates of the Parthenon in the

Elgin Room of the British Museum.
On the other side of the Cloister,

notice a mosaic pavement from a house
in the Aveutine, with scenes on the

Nile, recalling the famous mosaic of

Palestine (Praeneste).

On the side opposite the enti'ance

are Rooms B-H. Room B contains

marbles and inscriptions found at

Ostia, from Augustus to Trajan, in-

cluding a beautiful *Altar, sculptured

with reliefs of Mars and Venus, and of

the Origin of Rome. In C is the

famous Tabula alimentaria Ligurum
Baebianorum, a bronze inscription re-

lating to +he maintenance of poor chil-

dren under an edict of Trajan, found
at Campolattaro. Here also and in D
are the Acta Fratrum Arvaliiim, with
other inscriptions and fragments found
for the most part in the Sacred Grove
(Lucus Deae Diae) on the site of the
Rly. Stat, at Magliana (Rte. 55).

Room E.—To 1. fine fragment of a
figure ."catod, with drapery over the
thighs and feet drawn back. Frag-
ment of a youth with petasus at the
back of the head, which, though coarse
in execution, is finely conceived.

Room F.—Small head of the Apollo
Sauroctonos. A good torso of the
Apollo of Praxiteles. Head of the
infant Dionysos, recalling the group
of Hermes by Praxiteles at Olympia.
A row of busts which show curious
examples of hair dressing. 7 Julia,

the daughter of Augustus. 8 The
time of Titus, when the ladies affected

the beehive style of dressing tlie hair,

as a compliment to the Emperor, who
never lost a day. 9 Elaborate head-
dress of the time of Trajan. 12 The
simpler style of Sabina, wife of Ha-
drian. 1 Julia Domna wearing a huge
wig over her own hair.

Room G.—Five specimens of Lom-
bard work found in a burial-ground
above Aseoli Piceno, where 250 tombs
were opened. The sarcophagi were
plain, without inscriptions. In the
first compartment are various objects

from the tombs of warrii)rs. Ou the
lower shelf of the second glass case,

gold saddle-bow, ornamented with
reliefs of lions, eagles, and dragons;
heads of bronze nails with which these
were fastened to the wood. On the
first shelf is a dagger, only the gold
part of the handle remains ; the rest

was of leathei-, which has perished.

The gold cross was worn on the left

shoulder. To the rt. of the slielf,

gold ornaments and pendants for

ornamenting robe and cuirass. The
gold fibula weiglis 52 grs. Bronze
bowls used for horses' corn. Pruning
hook, shears, and the point of a lance.

Glass bottles of exquisite shape.
Beautiful blue rhyton, or drinking
horn. Pieces of chain armour for a
horse, spurs, and bits, parts of a
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helmet, the silver band of a bow, and
arrow heads. In the cases on each
side of the door arc swords, iron plates

of cuirasses called hrifjantine, bows,
four shields, the leather part restored.

The shields were held on the fist, not

on the arm, thus the hand was pro-

tected.

Tlie inner compartment contains
the women's ornaments. In each
tomb was found at least one chain
formed of bits of quartz, smalt, coral,

and occasioually shells strung to-

gether. This barbaric style, con-
trasting with the beauty of the gold
ornaments, is traditional amoug the
Lombards, and goes back to Egyptian
and Phoenician times. In Case 7 the
smalt ornaments alternate with gold
Byzantine solidi. Large gold brooches
of fine filagree work. Silver fibula,

two of which were found in each
tomb. Gold rings, and large gold
earrings, some with pearls and ame-
thysts. Gold crosses (of Greek shape)
to ornament dresses. A silver clasp
with the words Kustica Vivat. The
little trefoil ornaments were made up
into nets for the hair. Bottles, and
drinking - glasses of lovely shapes;
combs, pins, etc. The fine gold fibula

in Case 5 was found near the Stadium
on the Palatine, and is of the 9th
cent. A.u. The marble reliefs date
from the 8th to the 12th cent. No. 3
formed the front of an altar of a
church.

Room H.—Head of Darius wearing
a Persian cap, and having tiie eyes
closed as in death (compare Naples
mosaic of Alexander and Darius).
*Greek head (Venus?) in Parian
marble, the hair gathered in a sort

of cap. Tlio style recalls that of
the mausoleum at Halicarnassus in

the beautifvd rendering of the hair and
lips ; the sharp lines of the eyelids

look like bronze work. Its date would
fall early in the 4th cent. B.C. Statue
of Apollo, which jireserves something
of the character of Greek sculpture
in the early part of the .5th cent. B.C.,

but otherwise is rough in execution.
It was found in several pieces in the
bed of the Tiber (1885), and has been

restored. Female head which has
been burnt in a fire ; tlie typo of

face and tlie rendering of the hair
over the brow are archaic, but the
parted lips are inconsistent witli true
archaic sculpture, for which reason
this head must be regarded as a later

copy made in a good period of art.

Portrait head of Seneca.

PiOOM TO THE Eight. — Striking
half figure of a Vestal, interesting as
a piece of portraiture, and for the
costume. The ceremonial dress of
the Vestals was white. On the head
they wore a M'hite veil with a purple
border. Under the veil was a broad
band of six strips across the brow, the
ends falling on the shoulders. Four
heads of Vestals and several portrait

busts of Emperors.

Garden.—Wing I. : 2 Centre of a
fountain in the shape of a ship.

5 Hermes. 32 Large pedestal dedi-
cated to the Emperor Valens, from
the P(mte Sisto (see p. 197). Wing IL :

30 Torsi », representing Bacchus, of
g<:)od sculpture, much corroded by
water. Wing III.: 24 and 25 Co-
lumns of CipoUino marble from the
Villa of the Gordian Emperors, Via
Appia. 35 Sepulchral monument of
republican times. Wing IV. : Statue
of Dionysos, type of 4th cent. B.C.

Round the fountain 7 heads of animals
which stood originally in the Forum
of Trajan. In the JST.W. corner a
tomb brought from the Via Labicana,
belonging to the last years of the
Republic ; the tomb is of tufo, while
the reliefs and inscription are of
travertine.

The adjoining Workhouse (Ospizio
cU Ttrmini), entered from the Via
Venti Settembre, was founded by
Leo XII. in 1824, in the old Papal
granaries. It contains nearly 300
boys and girls, chiefly orphans, who
are selected among deserving objects
in difterent parishes of the city. The
boys are taught trades and music, and
the girls brought up for domestic
service. The establishment is sup-
ported entirely by the City, the yearly

expense being 300.000 fr. (12,O0OL).
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An addition has been made to this

extensive institution by the fonnda-

tion of a Hospital for the Blind, by

H. M. Queen Margaret, whose name

this department bears (see S. Sahina,

Etc. 25) . The deaf and dumb patients

have been removed to more suitable

quarters outside the Porta Pia. The

Cliurch of

*S. M. DEGLI ANGELI (170 ft.) oc-

cupies the Tepidarium of the Baths

of Diocletian, which was altered by

Michel Angela durine; tlic piuitifieate

of Pius IV., to adapt it to Christian

worship. It is one of the most im-

posing sacred edifices in Kome, and

was consecrated on Aug. 5th, 1561.

The great hall was converted into

a Greek cross by the addition of the

present vestibule, and of the tribune

opposite. Vanvitelli in 174:9 reduced

the Church to its present form by

adapting one of the circular hot-

rooms (Laconica) as a vcstibrde, and

lengthening the tribune and choii- on

the opposite side. The hall, which

Michel Angelo had preserved as a

nave, thus became a transept; the

chapels opening out of it, in the in-

tervals of the columns, were closed

up; and the transept was length-

ened, by converting two halls of the

baths into chapels. On account of

the dampness of the ground Michel

Angelo was obliged to raise the pave-

ment about 7 ft., so that the original

bases of the columns are buried. Of

the 16 columns, only those actually

within the transept are antique. The
others are of brick covered with

painted stucco, by Vanvitelli.

Vestiljule.—At the corners, Tombs

of Salvator Kosa (1673), Carlo Maratta

(1713), Card. Parisio (160iX professor

of jurisprudence at Bologna, and Card.

Fr. Alciati (1580), the learned chan-

cellor of Eome under Pius IV.

Further on, to the rt., Statue of S.

Bruno, by Houdon, much admired by

Clement XIV. ' It would speak,' he

said, ' if the rule of his order did not

prescribe silence.' In the opposite

Chapel, Delivery of the Keys, by

Muziano. This hall had once a

circular opening in Its dome.

Sect. I.

Transept (99 yds. long, 30 yds. wide,

and 84 ft. high ; length of the entire

building, 112 yds.).— The granite

monoliths are 45 ft. high and 16 ft. in

circumference. The ancient capitals,

four at the ends Corinthian, and four

central Composite, are of white marble,

as is also the entablature, although

the whitewash gives them the appear-

ance of stucco. The gilt bronze ro-

settes arranged regularly in each

compartment of the vault are part of

tlie original decoration, and probably

served as points of support for clus-

ters of hanging lamps.—M. Most of

the large paintings were once altar-

pieces in St. Peter's, where they have

been replaced by copies in mosaic.

At the end of the rt. transept is re-

presented a miracle of the Beafo Nic.

Albergati, whom the Pope had sent

to England in the hope of converting

Henry VIII. 'I will believe,' said

the king, ' if you will turn black one

of these white loaves which my page

is bringing me.' The ambassador

performed the wonder, but the king

remained unconverted. At the corner

next the Chancel, St. Jerome among
the Hermits, by Muziano, with land-

scape by Paul Bril. In the 1. tran-

sept, Kaising of Tabitha, by Costanzi

;

Fall of Simon Magus, by Battoni

;

Mass of St. Basil, by Suhleyras.

Valens had commanded Basil to per-

form mass according to the Arian rite,

but he refused. The Emperor ad-

vanced with his offering to the altar,

hoping to overawe the bishop, but

fainted. On the pavement is the

meridian lino traced by Bianchini

and Maraldi, in 1701.

Chancel.—On the rt., Presentation

of the Virgin, by BomanelU. St.

Selmstian, by Domenichino, ' deficient

in composition.'

—

K. Opposite, Bap-

tism of our Lord, by Carlo 3Iaratta.

Death of Sapphira, by Boncalli.

Tombs—1. Pius IV. (1565), rt. Card.

Serbelloni (1591). This Church is

no longer Carthusian, having been

transferred to the Minims in 1891.

The Pope's oil-cellar, as it is called,

adjoining the Church, is a low-arched

hall of the ancient Baths, containing
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several cisterns or reservoirs sunk
deep in the fri'ound, where the supply
of oil for tlic city was formerly pi'e-

Served at an equable temperature.

Continuing N.W., we jiass on tlie

rt. the Fontana dell' Acqua Felice,

more generally called Fontana di
Termini. Under the former name it

has been celebrated by Tasso in some
of his finest Jiime. It was designed
by Doin. Fontana. In the central

niche is a colossal statue of Moses
striking the rock, by Vrospiro da
Brescia, who is said to have died of

grief at the ridicule excited by his

work. In the side niches are figures

of Aaron and Gideon.
Opposite is the riclily-decorated

Church of

S. M. della Vittoria, erected 1iy

Paul y. in lt;05 for the bare-footed

Carmelites, and dedicated to St. Paul.
It received its present title after the
Battle of Prague (8tii Nov. 1620), be-

cause of a miraculous picture of the
Virgin, burnt on 29th June, 183;{,

wliose intercession is said to have ob-
tained victory over the Protestants for

^laximilian of Bavaria at the ' "White
Hill.' The facade was added from
tiic designs of G. B. Soria. at the ex-
pense of Card. Borgliese, in return for

the statue of the Hermaphrodite found
in the gardens of the convent, and now
at the Louvre. The interior is by C.

Maderno. The Virgin and Child with
St. Francis in the 2nd chapel rt., and
the Stigmata on the walls, are by
Domenichino. In the 1. transept is a
statue of the S. Teresa in ecstasy,

with the Angel of Death descending
to transfix her with his dart, by Ber-
nini, in liis most affected style. On
each side are portrait statues of tlie

Venetian family of Cornaro. .Srd 1.,

Trinity, by Guercino ; tiie small Cru-
cifixion on the 1. is a copy of tliat by
Guido Jlini in the gallery of the
Duke of Northumberland. The sur-

face marbles at the altars are among
tiie most costly and beautiful in Rome.
In tlie adjoining convent is an ofiice

for the sale of the Acqua della Scala,
ft cordial made bv the frinr3(seC/S. M.
deJhi Scala. Rte."32).

The Via Vexti Settembue, so called

in memory of the entry of the united
Italian troops in 1870, leads hence
N.E. to the Porta Pia (Etc. 3.5), pass-

ing on the rt. the large Finance Office,

and on the 1. the site of the Villa

Barberini, now covered with buildings.

Part of the Convent (entrance at

No. 1, Via S. Susanna) has been
turned into a Stazione Chimica
Ar.RARiA Sperijientale, in connection
witii an important Government scheme
for tlie cultivation of the Campagna
(see p. 361). Here also is an

Agrarian Museum (adm., p. [36];
catalogue, 1 fr.), comprising a well-

arranged, comprehensive collection

of botanical and geological speci-

mens. On the 1st and 2nd floor,

alimentary substances ; substances
used in the arts and manufactures

;

natural history in relation to agri-

culture. Specimens of silk, cotton,

wool, and flax, from iliflferent parts of

the world ; samples of cereals, gums,
oils, woods, and tobacco. Stnfled birds,

fungi, and wax models of the Piiyl-

loxera insect in the various stages of

its development, with maps tending to

elucidate the subjects on the wall?.

There is also a small herbarium and
collection of minerals. On the 2nd
floor is a Geological Museum (daily,

except Sun., 9 to 12, and 2 to 5).

Lectures are delivered here during

the summer months, and occasionally

in winter.

Close to S. M. della Vittoria is the

Ciiurch of

S. Susanna, atfaclied to a convent of

Cistercian nuns. It is dcdicnted to tlio

(laughter of S. Gabinius, a relation of

Diocletian, whose son she refused to

marry because he was a Pagan. For
this she was beheaded in her own
father's home, which stood on the spot;

and a Church was built here in her

honour and consecrated by her uncle

Pope S. Cains, who lived next door, in

290. St. Ambrose in 370 refers to

those two houses as known by the

name ' ad duas domes.' After several

restorations it was reduced to its pre-

sent state in 1603. On the walls of

the nave are four large frescoes of
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Susanna and tlio Elders, by B. Croct.

The chapel dedicated to St. Lawrence,
on the 1., was erected at the exi^ense of

Camilla Peretti, sister of Sixtus V.,

Avho brought lather the bodies of SS.
Genesio and Eleutcrio from S. Giov.
della Pigna.

In the semi-crypt are remains of
ancient buildings, on foundations uf

tufa blocks from the Servian walls.

Opjiosite is the Church of

S. Bernardo, a circular building of

considerable interest, as one of the halls

which stood at the angles of the outer
circuit of the Baths of Diocletian. It

has been preserved entire by the pious
care of Catarina Sforza, countess of

Santa Fiora, who in 1.598 converted it

into a Church and presented it to

the Cistercian monastery which she
founded and endowed within the peri-

holns of the Thermae. The beautiful
roof, with its sunk coffers, is ancient,

and has been well restored ; but it was
originally open, like the Pantheon.
There are several inscriptions to

members of the Sforza family placed
here by Catarina ; among them, on tlie

rt., is that of Roberto, brother to the
foundress, who died a Cardinal at 18.

The Via Torino, terminated by tlie

W. front of S. M. Maggiore, now leads

S.E. Following it for a short distance,

we turn rt. into the Via Nazionale,
passing on the 1. the handsome
American Church (see p. [10]). No. 230
on the rt. is the

Pal. Tenerani (1871-73), with a
fine gallery on the ground-floor, con-
taining casts of the works of the late

Comm. Tenerani. Further on to the
rt., standing below the level of the
street, is the Churcli of

San Vitale, a very ancient founda-
tion retaining its basilical form. It

was dedicated by Innocent I. in 416
to SS. Gervasius and Protasius, sons
of S. Vitalis, and was restored in

1-175 and 1595. In the latter year
Clement VIII. gave it to the Jesuits.

It was the titular Church of Card.
Fisher, Bp. of Kochester. The carved
doors of walnut wood are worthy of

notice. Festa, 28 April. Beyond the
Church, on the rt., is the

Pal. delle Belle Arti, built as a Hall
for Exhibitions in 1880-83. It con-
tains modern i>ictures and sculptures

in the Galleria d^Arti Modcrna ; and
in the spring an annual Esposizione
di Belle Arti. (Adm., p. [3G].)

We next pass on the rt. the Pal.

Huffer, and a small Public Garden,
with its imposing flight of steps lead-

ing up to the Quirinal. Nearly oppo-
site is the large new building of the

*Banca d' Italia (1898), the hand-
somest structure of Italian Rome. Its

front is of travertine, and its spacious

court is faced with the same material.

The architect was G. Koch, and the
total cost exceeded 200,000Z. The
caves and treasure-room can be flooded

at a moment's notice.

In a small court, visible through
tlie furthest doorway, is a marble
*Statue of Antinous, found close to

the spot, in the shop of a mediaeval
stone-cutter. Immediately beyond it,

a street leads 1. to the very ancient

Church of

S. Agata in Suburra, rebuilt by
Ricimer the leader of the Goths, in 460,

whence it is also called S. Agata dei

Goti. Desecrated by the Ariaus, it

was re-consecrated by St. Gregory the

Great in 693, and raised to the rank
of Titular. Between 1592 aud 1633
it was restored by some Barberini
Cardinals, who destroyed a mosaic in

the tribune, co-eval with the foun-

dation, and bearing the name of Ri-
cimer. In the nave are twelve very

rare columns of reddish yellow granite,

with Ionic capitals, from some ancient

edifice. On the rt. of the principal

entrance is the sepulchral slab of John
Lascaris (1535), one of the Greek
refugees who fled their country after

the fall of Constantinople, and among
the first to introduce the study of

Greek literature into western Europe.
It bears the inscription, written by
himself in Greek :

—
' Lascaris lies here

in a foreign grave ; but, O stranger,

he does not feel uncomfortable on that

account—he rather rejoices
;
yet is not

without a pang, as a Grecian, that his

fatherland cannot afford him an eman-
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cipated sod of earth.' In the 1. aisle

is a monument (1S5G). containing the

heart of O'Connell, •which he be-

queathed to this Church. It was
erected at the expense of Charles
Biancoui, of Irish car notability. The
poor relief represents O'Connell re-

fusing to sign the Declaration at the

Bar of the House of Commons in 1829.

In the opposite aisle is a monument to

Card. Mario y Catalan (1841). Festa,

5 Feb., 17 Mar. The Church is at

other times seldom open, but visitors

are courteously admitted by the Col-

lege entrance in the Via Mazzarino
at any reasonable hour.

The Churcli of S. Agata is attached

to the Irish College for the education
of priests. It was founded in 16'2(! by
Card. Ludovisi and Luke Wadding of

S. Isidore (lite. 20), but did not occupy
its present site until 183(J.

In the opposite corner of the street

running E. is the little Church of S,

Bernardino (ltj25), belonging to nuns
of the Tliird Order of St. Francis. At
the 1st altar on the 1. are two columns
of (jiidlo antico. Festa, 20 May.

Turning W., and passing between
S. Domenico e Sisto on the 1. and the
raised garden of the Villa Aldobrandini
on the rt., we rejoin the Villa Nazio-
nale, and descend a flight of steps to

the Forum of Trajan (Rtc. 7).

ROUTE 22,

FROM THE POXTE S. ANGELO TO THE
rONTE SISTO, BY THE VIA (JULIA ;

EETUUNINd BY THE TKINIT.V DEI
rELLEGUXNI, TUE PALAZZO Sl'ADA,

THE PALAZZO PARNESE, AXD THE
ENGLISH COLLEGE.

! [Ouiii., p. 22}, X. ; Tramway, p. [28], v.]

During the construction of the main
sewer on the 1. bank of the Tiber, just

below the Poute S. Angclo, was dis-

covered on Sept. 20, 1890, a mediaeval
wall, built of materials collected at

random from neighbouring ancient

ruins. Among them were fragments
of inscriptions which surrounded the

Pillar, commemorating the LuDi Sae-
CULAEES, now in the Museo tlelle Terme
(Kte. 21).

The tramway follows the broad
Corso Vitt. Enumuele. Standing back
on the rt. is

S. Giovanni dei Fiorentini, the na-
tional Church of the Tuscans, built by
the Florentines in 1488, but not com-
pleted until 100 years afterwards, by
reason of difficulties encountered in

laying a solid foundation on the mar-
gin of the Tiber. These were at last

overcome by Sangallo, and the build-

ing was finally erected from the

designs of Giac. delJa Porta. The
fa9ade was added by Alessandro Galilei

(1725). 3rd chapel rt., St. Jerome
praying before a crucifix, by Santi di
Tito. Rt. transept, SS. Cosma and
Damiano condemned to the flames, by
Snh\ liosa. At the high altar, four fine

columns of Cottauello marble. Most
of the sepulchral memorials arc to

natives of Tuscany.
Close to the Church, a suspension

bridge (5 c.) crosses to the Lungara
(Rte. 33). We now enter the Via
GiULiA, laid out by Bramante, and
named in honour of Julius II. On
the rt. is the

Palazzo Sacchetti, built by Antonio
da SaiKjcdlo for Ida own residence,

early in the 17th cent, and com-
pleted by Nanid Higio. Only the
N. and F. sides have been com-
phtod ; high uj) is a beautiful cornice.

At the death of Sangallo the palaco
became the jn-operty of Card. Ilicci,

who formed in it a valuable collection

of statues and antiques. It then
passed successively to the families of

Ceuli, Acquaviva, and Sacchetti, and
ultimately came into the possession

of Benedict XIV., who removed the

sculptures to the Capitol, where they

became the foundation of the present

Museum. The little Church of

o 2
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S. Biagio della Pagnotta is so called

from the sacred bread distributed

here ou the Festa of the Saint (Feb.
3rd), when mass is celebrated ac-

cording to the Armenian rite. It

was formerly attached to an impor-
tant Benedictine Abbey, and stands
on the site of a Temple of Neptune.
Alexander II. rebuilt it in 1072, and
Gregory XVI. gave it to the Arme-
nians in 183G. Behind this Church
has been discovered in ntu an in-

scribed stone nearly G ft. high, which
formed part of a line of cippi marking
the limits of public property in the
reign of Tiberius from the Trigaeium
to the Pons Agrippae. The former
was an open space at the edge of tlie

Campus Martins, used for the break-

ing in of horses—the colt being har-

nessed between two trained animals
in a triga, or three-horsed chariot

;

and it must have stood between the

Pal. Farnese and Pal. Sacchetti. The
Bridge of Agrippa is here mentioned
for the iirst and only time in any
document or inscription ; and as it is

impossible that so important a work
should have disappeared without leav-

ing any traces whatever, it is supjiosed

that Agrippa may have been the

original builder of the Ponte Sisto

(see below).

—

L. ',

Fiu-ther on to the rt. are some
massive substructions of an edifice

commenced by Bramante, as a Palace

of the Law Courts for Julius II.,

which has never been continued.

The next Church is S. M. del SuiFragio

(1G75), erected by a Confraternity tie-

voted to suffrages for the souls in

purgatory. 1st 1., two fine columns
of Affricano ; 3rd rt., two of Serra-

vezza.

Beyond this are the Carceri Nuove,

the first prisons on the cellular system

ever erected in Europe. Nearly oppo-

site, on the 1., is the little Church of

S. Filippo Neri, commonly called, from

its diminutive size, S. Filippino. It

was founded by a glovemakcr of

Florence under Paul V„ and dedi-

cated to (S. Trofimo. Here is a very

ancient Crucifix, brought from the

Crypt of the Vatican. Festa, 26 May.

Further on is the CoUegio Ghislieri,

founded by the celebrated physician

Giuseppe Ghislieri in 1630, for the

education of 24 youths. Adjacent is

the Church of

S. Spirito del Napoletani, built in

1572 on the site of an older edifice

dedicated to S. Aurea, and attached
to a Dominican nunnery, afterwards
removed to SS. Domenico e Sisto.

On the right is the Tomb of Card, de
Ijuca, a celebrated writer on Canon
Law (1683). 2nd 1., two columns of

hroccatello.

The 1st sfrect to the rt. now leads

to S. Eligfio degli Orefici, built for the

Silversmiths in 1509, by Brnmante,
and restored in 1701. Keturning to

the Via Giulia, on the 1. is S. Catarina

da Siena (1526), restored and deco-

rated with (fiallo di Siena and other

marbles in 1760. Festa, 30 Apr.

We now reach, on the rt., the

Palazzo Falconieri, modernized in

the 17th cent, by Borrmnini. It was
formerly celebrated for the gallery of

Card. Fesch (1839), and is now the

property of Marchese Medici del Vas-

cello. Good view over the river from
the court. Adjacent is the circular

Church of

S. M. deir Orazione, erected in 1 573
by the Confraternita della Morte, a
pious brotherhood, who search out and
bury the poor labourers who die in the

Campagna. Its name is derived from
the Devotions of the Forty Hours
(Quaranta Ore), first instituted here.

The Church was rebuilt in 1737.

Festa, 2 Nov. An archway here leads

across the street i'rom the Farnese
Gardens to the river.

In the Via Mascherone, to the 1., so

called from the Mask on tlie fountain

to the rt., is SS. Giovanni e Petronio,

formerly dedicated to St. Thomas, but

given in 1575 to the Bolognese. Over
the altar stood a large painting of the

Virgin and Child, with SS. John Evan,
and Petronius, by Domenichino, now
in the Brera at Milan, and replaced by
a copy.
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The Via del Fontano)ie,f a prolon-

gation of the Via Giulia, now leads to

tho

Ponte Sisto. This bridge occupies

tlio site of the J'ons Aareliiis, so

called because it was restored in the
8rd cent, by Caracalla. It was pro-

bably built in the first instance by
Agrippa, and repaired by Hadrian.

In 1878, under the tirst arch on the
left bank of the Tiber, arciiitectural

fragments and inscriptions were found
in the bed of the river, proving that
the bridge had been repaired, and
adorned with a Triumphal Arcli at

its X. end, by the Emp. Valentinian
and Valens, in 366-07.

Among many fragments then found
was a block belonging to the attic of

the arcli over one of the columns, with
two feet of a bronze-gilt statue rivet-

ted on to it. Thirty pieces were
recovered of the statue, which had
evidently been cast in an early and
better style than that of Valentinian,
whose head was probably placed on
the shoulders of some predecessor's

ciHgy. Further dredging in the bed
of the river has led to the discovery
of a portion of one of the parapets,.

with pedestals supporting statues of

Victory, in gilt bronze, and panels
inscribed witli the records of the re-

construction of the bridge. These
fragments and inscriptions will be
foimd in the Museo delle Terine
(Kte. 21).

The bridge was ruined by a groat
Hood in 7'J2, after which it is men-
tioned as ruptus, tremulus, and fractus.

The preaent bridge of four arches
was begun in 1473, by Buccio Pontelli,

for Sixtus IV., who wished to afford

easier access for pilgrims to the Vati-
can at the Jubilee of 1475. It was
made passable on that occasion, and
completed two years later. An old

writer {Domenichi, 'Facetie,' &c.,

Venice, ir)88) records that the ex-
pense of the work was sustained by
the courtezans of tiie city.

In 1879 the bridge was widened

t This name is derived fiom a Fountain
wUicli formerly fated the street, at the N, end
of tUe Ponte Sisto.

12 ft., by two footways supported on
iron corbels, and the approach at both
ends flanked by new quay walls.

Hence to the Trastevere (Kte. 27).

N. of the Bridge, on the 1., is the
ancient Church of

S. Salvatore in Onda, so called be-

cause it was frequently inundated by
the waters of the Tiber. It was re-

stored in 1260 and 1684, and has
belonged to the monks of St. Paul the

Heimit, and to the Minor Conventuals.
The pavement was raised above the
level of the street, as a security against

floods, in 1729. In 1850 the Church
was restored to its original basilical

form, and handsomely decorated, by
Monsign. Fr. Cassetta. It now be-

longs to tlie Padri Pallottini, founded
by Padre Pallotta in 1836. The nave
is sustained by ancient columns with
buried bases, and the baldacchiuo by
four columns of I'orfa mida (rare

variety), brought from tho demolished
Church of A Salvatore a Fonterotto.

Further N. on the rt. is the Church
of the Trinita de' Pellegrini (1614).

At the high altar are four very fine

columns of Affricano, and a Trinity,

by Guido Eeiii.

Annexed was a richly endowed Hos-
pice, founded by S. Filippo Neri in

1548, for pilgrims arriving at Kome,
who are lodged for three or four days
at Easter. It is said tiiat during tlie

Juljilee festivities of 1775 as many as

50U0 were entertained daily. Here,
in Holy AVeek, the ^Members of tho
Confraternity, among which were
priuces, prelates, and cardinals, used
to wash the feet oftwelve poor pilgrims,
and serve them at table. In 1892 the
Hospice and its annexes were incor-

porated with the general Charity
Fund of the city.

Adjacent is an Oratory where ser-

mons were formerly preached every
Saturday to the Jews, compelled to

listen by a law of Gregory XIII.

Opposite, in tlie old Pal. Santacroce,

is the Monte di Pieta, establislied as a

pawnshop on a large scale in 1539, to
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check the trade in usury carried on
by the Jews. The movement was
approved by Paul III. and succeeding

pontiffs ; and the Pope's own trea-

surer, assisted by forty Roman cava-

liers, took charge of the institution.

Good pictures and articles of furniture

are sometimes exposed for sale. (En-
trance from the N. side.)

Close by, on the E. of the Piazza

del Monte di Pieta, is the little

Church of S. Salvatore in Campo,
rebuilt in 1039. Adjoining it are

some scanty ruins of an

lonU- Tottpir, discovered in 1837.

The spot was carefully re-examined
in 1873 by the Archaeological com-
mission, when two beautiful fluted

columns of the Ionic order, 5 ft. in

diameter, were discovered, lying

across the Via de' Specchi, at a depth

of 1.5 ft. The remains now visible

consist of a massive basement ap-

proached by four wide steps, on which
stand six stumps of fluted columns of

Greek marble.

Returning to the Piazza dei Pelle-

grini, the Via di Capo di Ferro leads

rt., 2iassing on the 1. the

PALAZZO SPADA (now the Court of

Cassation), begun by Card. Capodi-

ferro in 1564, from the designs of

Giiilio Mazzoni, a pupil of Daniele da
Volterra. The ftu^ado was decorated by
Borromini, who has left in the smaller

court a specimen of his cai:)ricious

taste in the fantastic colonnade of

Doric columns, erected for the sake of

its perspective. Adm. only to the

Sculptures.—On the first floor (oO c.)

are *eight beautiful reliefs which
formed the pavement of S. Agnese
fuori Ic IMura, where they were dis-

covered in 1620, face downwards.
Window wall: Pasiphae and Daeda-
lus ; Amphion and Zethus ; Endy-
mion (cast) ; Perseus (cast) ; Bel-

lerophon watering Pegasus. Return-

ing, Wounded Adonis; Ulysses and
Diomede robbing the temple of Mi-
nerva ; Paris and Oenoue ; Death of

Opheltcs ; Paris on Mount Ida. The
two plaster casts are from the originals

in the Museum oftlie Cai)itol. In the

adjacent Sala delV Udinanza is a colos-

sal *Statue of Pompey holding the
globe. It was found in the Vicolo de'

Leutari, near the Cancelleria, in 1553,
and is probably the identical statue

which stood in the Curia of Pompe)^
and at whose base ' great Caesar fell.'

It is 11 ft. high, and of Greek marble.
Augustus removed it from the Cinia,

and placed it on a marble Janus in

front of the basilica. When discovered
the head was lying under one house
and the body under another : and the

two proprietors were on the point of

dividing the statue, l;iy the judge's

orders, when Julius III. interposed,

and purchased it for 500 crowns. In
a more civilized ago this statue was
exposed to an actual operation ; for

the French, who acted the Brutus of

Voltaire in the Colosseum, resolved

that their Caesar should fall at the

base of that Pompey which was sup-

posed to have been sprinkled with the

lilood of the original dictator. The
statue was therefore removed to the

arena of the amphitheatre, and, to

facilitate its transport, suffered the

temporary amputation of its right arm.

The question of its authenticity is

still disputed, especially with regard

to the head.

And thou, dread statue ! yet existent in

Tlie austerest form of naked majesty.

Thou who beheldest, 'mid the assassins' din,

At thy bathed base the bloody Caesar lie,

Folding his robe in dying dignity.

An offering to thine altar from the queen
Of gods and men, great Nemesis ! did he die,

And thou, too, perisli, Pompey ? have ye been
Victors of countless kings, or puppets of a

scene .' Cliilde Harold.

The Picture Gallery is arranged in

four rooms, with catalogues in each.

(Adm. only by special permission of

Prince Spada.) I.—22 Caravagtfio,

Portrait; 44 Scq^io Gaetano^inlms,!!!.

II.

—

8eh. del Piombo, Astronomer ; 9

Brueghel, Landscape ; 10 Guido Beni,

Judith ; 16 And. dd Sarto, Visita-

tion ; 43 Old copy of Christ among
the Scribes, by Lcntiardo da Vinci

(original in London). III.—2 St.
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Anno and the Virgin—' two ugly
seamstresses' {Cic); 15 Brueghel,

Landscape ; 29 Salv. Bosa, Land-
scape ; Lor. Lotto, Woman taken in

Adultery (copy, original in the

Louvre) ; Sodoma, St. Christopher,

much damaged; 40 Moroni, For-
trait ; 49 Palmezzano, Christ bearing
tlie Cross ; 24 Gucrcino, Death of

Dido. IV.—10 German School, Por-
trait (1511) ; 15 Careivarifjio, Angel's
Head; 26 HonthorKt, Clirist in the
Garden. Here also is a sitting statue

of Aristotle, with the letters (ARIS)
engraved on the base.

Opposite is the Pal. Ossoli, built by
Bald. Feruzzi (1525) ; with its front

towards the N. Facing it stands the
little Church of S. M. della Querela,
named after a miraculous image near
Viterbo, and restored by the Butchers'
Company in 1732.

From the Pal. Spada the Vicolo dei

Venti leads into the I'iazza Farnese,
adorned with two Fountains, falling

into magnificent lahra (hot water
baths) of Egyptian granite 17 ft. long,

found in the Baths of Caracalla.

The *Palazzo Farnese is the pro-

perty of the ex-King of Naples, who
inlierited it from Elizabetli Farnese,
the last of her line. It was leased in

1S74 to the French, and is now the

residence of their Ambassador to the
Vatican. On the second floor is

established the ' Ecole de Rome,' or

Archc-cological Institute of France,
founded in 1875. The building was
begun by Paul III., while Cardinal,

from the designs of Antonio da San-
gallo, and finished by his nephew.
Card. Alcssandro Farnese, under the
direction of Michel Angclo (1526).
The fa9ade towards the Tiber,^(with

its Loggia, was added by Giacomo
dclla Porta in 1580. The architec-

ture of this palace is Iteyoiid all doubt
the finest in Eome ; but the blocks of

travertine of which it is constructed
were taken from tlio Theatre of Mar-
ccllus and th<^ Colosseum, of wliose
ruin, says Gibbon, ' tlio nephews of

Paul III. are tlio guilty agents, and

every traveller who views the Farnese
palace may curse the sacrilege and
luxury of these upstart princes.' Ad-
mission very difficult to procure, ex-

cept in the height of summer, when
the family are away.
The front elevation (95 ft.) is of

the same height as the baldacchino at

St. Peter's. Iir the loggia are four

columns ofVerdeantico from Zenobia's
bath house at the Sulplmr Springs
near Tivoli.

—

L. On entering the
court the size of the blocks of traver-

tine, and the precision with which
they are fitted, will not fail to attract

attention. Nothing can surpass the
solidity of the construction : the base-

ment, which was laid down by Vignola
on the original ]ilau of Sangallo, and
the first story, by Vignola himself,

are worthy of the best times of archi-

tecture. All the upper parts of the
building, with the imposing cornice,

are by Mlrliel Angelo. The court

was originally surrounded by an open
porticus, in two ranges, the lower
(Doric) still open ; the upper (Ionic)

has had its arches closed in recent

times with brickwork and windows,
which takes much away from the
grandeur of this once superb atrium.

Above rises the attic with its Corin-

thian pilasters, hy Michel Augelo. On
the rt. is a sarcophagus with rude
reliefs of scenes of the chase ; that on
the 1. is a Christian, of the 4th cent. In
former times the Palace was remark-
able for its fine collection of statues,

now removed to Naples. In a room on
the first floor are some very celebrated

*Fkescoes by Anniltale Caracci and
his scholars, ' generally considered his

best performance ... in the technical

process of fresco we know no more
finished specimens . . . the drawing
is altogether masterly ; still we spo
cially feel the want of true life; the

general expression is cold and heavy.'—K. They occupied eight years in

execution, and were rewarded with
500 gold crowns (120L). The centre-

piece represents the Triumpli of

Bacchus and Ariadne, attended by
fauns, satyrs, and baccliantes, and
preceded by Silenus on an ass. Other
subjects are—I'an l>ringing goatskins
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to Diaua; Mercury presenting the

apple to Paris; Apollo carrying off

Hyacinthus ; the Eagle and Ganymede

;

Polyphemus playing on the Pipes; tlie

pursuit of Acis ; Perseus and Andro-

meda (by Guido Eeni); contest of

Perseus and Phineus ; Jupiter and

Juno; Galatea, with tritons and

nymphs; Apollo flaying Marsyas;

Boreas carrying off Orithya ; recall of

Eurydice ; Europa on the Bull ; Diana

and'Endymion; Hercules and lole

;

Aurora and Cephalus in a car ;

Anchises and Venus ; Cupid binding

a Satyr; Salmacis and Hermaphro-

ditus; Syrinx and Pan; Leander,

guided by Cupid, swimming to meet

Hero. The eight small subjects over

the niches and windows are by Dome-

nichino; they represent Arion on his

dolphin ; Prometheus ; Hercules kill-

ing the dragon of the Hesperides

;

the deliverance of Prometheus; the

fall of Icarus ; Calisto in the bath

;

the same nymph changed into a bear

;

Apollo receiving the lyre from Mer-

cury. Another apartment has the

following frescoes by Ann. Caracci—

Hercules supporting the globe ; Ana-

pius and Amphinomo saving their

parents from an eruption of Aetna

;

Ulysses and Circe ; Ulysses passing

the island of the Sirens ; Perseus and

Medusa ; Hercules and the Nemaean

Lion.t In the wing of the palace

looking out on the Piazza are two

large halls, one occupying the height

of two floors, and upwards of 60 ft.

in elevation ; it has a heavy oak roof,

with deep sunk panels, and was in

former times the anteroom to the state

apartments. In it are preserved a

few of the sculptures of the Farnese

collection—some good ancient archi-

tectural fragments, and recumbent

statues of Piety and Abundance, by

Giacomo della Porta, which once be-

longed to the tomb of Paul III. in St.

Peter's. Tiie second hall has also a

heavy panelled roof; the walls are

covered with frescoes of subjects con-

nected with the Farnese family,

painted by Vasari, Salviati, and the

two Zuccheri. The colossal group

of Alessandro Farnese crowned by

f Photographs ftt Spitb<5ver'§,

Sect. I.

Victory, with the Scheldt and Flan-

ders at his feet, was sculptured by

Moschino out of a column taken from

the Basilica of Constantine.

At the N.W. corner of the Piazza is

the Church of S. Brigida, founded by

Boniface IX. upon the site of the

House of St. Bridget of Sweden, where

she died in 1373. It was restored in

1513, and again in 1894.

To the 1., by S. Brigida, the Via di

Monserrato leads to the Church of

S. Girolamo della Carita, said to

occupy the site of the House of the

Koman matron S. Paola, who enter-

tained here St. Jerome, when sum-

moned to Rome by Pope S. Damasus

in 382. Originally belonging to the

Observants, it was given by Clement

VII. to a Brotherhood of Charity,

composed of noble foreigners, whose

chief oftice was to minister to prisoners,

and who rebuilt the Church in 1600.

Here St. Philip Neri lived for 33

years; here he founded his Order;

and here he was visited by SS. Carlo

Borromeo, Ignatius, Camillo Lellio,

Felix of Cantalice, and others. The

rooms which he inhabited may still be

seen, adorned with frescoes and reliefs

in illustration of his life and labours.

There is also a painting of the Saint

with the Virgin and St. Francis, by

Romanelli.

Over the high altar is a copyof
Domenichino's celebrated Communion
of St. Jerome, originally painted for

this Church, by Vincenzo Camuccini.

Festa, 30 Sept.

On the 1., in the adjacent Piazza,

stands the Church of S. Catarina della

Euota, belonging to the Canons of the

Vatican. It affords a curious instance

of the corruption of names, having

been dedicated in the 12th cent, to

S. M. de Caten ar its, a title derived

from the chains (catene) hung up in

an adjoining Oratory by captives re-

deemed froni the Barbary pirates.

Catenariis, carelessly pronounced, be-

came Catarina. Fesla, 25 Nov. Op-

posite is

S. fomwasodegl' Infl^si, the Chweb
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of the English College. The first

Eu^lish colony iu Rome wa.s tlie Anglo-
Saxon School founded by Ina King
of Wessex, which, after ilourishiug for

about 400 years, came to an end in

the time of Innocent III. That Pope
assigned the scanty remains of its

possessions to the Hospital of S.

t>pirito in Sassia (Rte. 29), a gift

which was confirmed by King John.
From this period the English remained
practically without a Hospice until

1358, when the Universitag Fauperum
Aiujlicorum was constituted, and four

years later was endowed with a house
on the site of the present College by
John Shepherd and his wife Alice.

The Hospice was dedicated to iSt.

Thomas of Canterbury, and many
officers in the armies of Edward III.

and the Black Prince had a share in

its endowment.
In the reign of Queen Elizabeth the

Hospice was converted into a College
for the education of canditlates for the
Priesthood, which the change of

religion had made it impossible to

maintain in England. The College

was rebuilt in 1(575, and continued to

supply England with priests (44 of

whom appear to have suffered martyr-
dom in their own country) until sup-
pressed under the First Empire by
the French, who destroyed the Church,
and quaitered their troops in the
building. It was re-opened iu 1818,

and was subsequently placed luider

the Ivectorship of Dr. Nicholas Wise-
man.

In an upper Corridor of the College

are portraits of all the English Cardi-

nals, from Wolsey to Vaughan. The
fine Library was augmented in 1890
by a bequest of the valuable books
belonging to Card. Howard.
The Church was built in 1860-88,

but contains several interesting memo-
rials of an earlier structure. Amcjug
them is the beautiful *Tomb with
recumbent oftigy of Card. Baiubridge,
Abj). of York and British Envoy to

Julius II. (1514). Sir Thomas Dere-
ham, a follower of the Stuarts (1739),
has also a monument here. The
Holy Trinity oyer the altar, with SS.

Thomas of Canterbury and Edmund,

is by Durante Alhcrti of Borgo S.

Sepolcro (cir. 1580). In the gallery

are 36 paintings in tempera, repro-

duced from frescoes by Fomerancio,
and representing for the most part

English martyrdoms.

Further 1. is the Chinch of S. M. di

Monserrato, built by Antonio da tiau-

gallo in 1495, with a Hospice for

Spaniards. 1st altar rt., S. Diego, with
a kneeling Boy-donor, by Ann. Ca-
racci ; on the rt., Monument, erected

iu 1881, to two Popes of the Borgia
family—Calixtus HI. and Alexander
VI. Their bodies were brought hither

from the Crypt of St. Peter's in 1610.

3id 1., Statue of St. James, by Jac.

iSansovino. In the court, entered from
the passage to the Sacristy, are se-

veral interesting and *beautiful tombs
removed from S. Giacomo in the

Piazza Navona (1407-1500).
Passing on the 1. the little Church

(1395-1595) of S. Giov. in Ainu
(Agno), we reach on the same side

S. Lucia del Qonfalone, which be-

longed in 1204 to an ancient Con-
fraternity instituted for the redemption
of slaves, who carried a Banner (gon-

falone) with a red and blue cross. It

is also called S. L. delta Chiavica, from
a drain (cloaca) which ran close by.

Adjacent is a picturesque building in

brick and travertine; and further on
the Casa Crivelli{l535), with an orna-

mented fa9ade.

The next street on the rt. leads

into a little Piazza facing the Corso
Yitt. Emanuele, in which stands the

Pal. Cesarini Sforza, with a good
Early Ilenaissance inner court. It

was the residence of Card. Koderigo
Lenzuoli Boigia, before his elevation

to the pontificate as Alexander VI,,

and served as the Fat. ddla Cancel-

levia until 1517.

In front is a monument to Tekenzio
BIamiani, statesman and poet (1885).

Following the Corso to the 1., we soon

reach, at a corner on the rt., the Banco
S. Spirito, built as a Pontifical Mint
bv Ant. da iSangallo, with a cornice iu

Cfreek pattern. Further on, the Pal.
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Cicciaporci, Ijuilfc iu 1521 by GiuUo
Romano, with au imposing front in

travertine and many interesting de-

tails. Opposite is the Pal. Niccolini,

by Giacomo da Sansovino (152(5)—liis

best work in Komo.

Wo next reacli the Cluirch of

SS. Celso e Giuliano in Banchi, so

called because the street iu which
it stands was formerly occupied by
moneychangers and lawyers. It is

oval in form, and was rebuilt in 1731.

Fcsta, 9 Jan.
Close to this Churcli was an Arch,

erected by tlie Emp. Gratian, Valen-

tinian, and Theodosius, as an entrance

to a magninceut I'orticus which passed

over the Bridge, and extended as far

as St. Peter's. It was designed to

protect pilgrims from sun and rain,

and many fragments of its ricii miu-ljh'S

adorn the neighbouring Churches. In
mediaeval times, the S. side of tlie

Ponte S. Augelo was the place of

public execution.

EOUTE 23.

FEOM TUE rOSTE S. ANCiELO TO THE
PIAZZA ARA COELI, BY THE CHIESA

NUOVA, THE CANCELLERIA, THE THE-

ATRE OP POMPEY, S. CARLO AI CATI-

NAKI, AND S. C'ATARINA DEI FUNARI.

[Omn., p. [22], vi., x., xi. ; Tramway,
p. [28], v.]

Walking S. from the Ponte S. An-
golo, and turning 1. into the Corso

Vitt. Emanuele, we soon reach the

CMesa Nuova, erected by S. Filippo

Neri, assisted by Gregory XIII. and

Card. Cesi, from the designs of Mar-
tina Lunghi, in 1575. It is also called

S. M. in Vallicella, because of a little

valley which once existed here, where-

on St. Gregory the Great had built a

Chapel dedicated to the Virgin. The
interior is ricli in marbles and orna-

ments, but is badly lighted. The
CL'iling, cupola, and vault of the

tribune were painted by Pietro da
Cortona.

1st chapel rt., Crucifixion, by Sci-

pione Gaetano. 3rd, Ascension, by
Muziano. Rt. transept. Coronation of

tlie Virgin, by Cav. d^Ar}nno. The
richly decorated Cappella Spada has

a good picture of the Virgin with

SS. Carlo Borromeo and Ignatius, by
Carlo Maratta. In the Chancel, ou

\

the rt.. Tomb of Card. Baronius, the ,

learned annalist (1G07). Over the high '

altar, the Virgin in glory ; on the 1.,
;

SS. Gregory, Maurus, and Papias ; rt.,

SS.Domitilla, Nereus, and Achilleus ;

all three *early works by Eiibens \

(1G06). L. transept. Presentation of
,

the Virgin, by Baroccio. On the 1. of

the Choir is the highly-decorated Cap-
pella Di S. FiLiFPO, beneath the altar

of which the Saint lies buried. Above
is his portrait in mosaic, after the

original by Guido lieni (see below).

From the end of the 1. aisle we outer

the Sacristy, on the vault of which is

the Archangel bearing the symbols of

the Passion, by Pietro da Cortona.

Colossal statue of S. Filippo, by Al-

gardi. On the first floor are the

rooms and Oratory of the saint, still

retaining the furniture which he used,

and his portrait, by Guido lleni.

Other relics may be seen in tlie

Cappella Interna. Festa, 26 May.

The adjoining Convent, formerly

the headquarters of the Oratorians,

but now devoted to the Assize and

other law courts, is one of the best

works of Borromini. The flat roof of

the Oratory is an imitation of that

of the Cella Solearis at the Baths of

Caracalla. The

BiBLiOTECA Vallicelliana (Adui.,

p. [17]) contains 20,000 vols. The
Enarrationes in Psahnos, by St. Au-
gustin, on parchment, is the oldest

MS. A Latin Bible of the 8th cent,

is attributed to Alcuin. Several iu-

edited MSS. of Card. Baronius are

also preserved here, as this library is

now the seat of the Roman Historical

Society.

Turning to the 1. beside the Church
and then to the rt.,we reach on the
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1. tho Pal. del Governo Veccliio, with
a good Renaissance doorway in white
marhlc. Opposite is the elegant little

*Casa Turci, built by a scholar of
Bramantc, for Pietro Turci, one of
the Pope's secretaries, in 1500.

Continuing along the Via del
Govenio A^ecchio, the Yia del Parione
tnrus 1. to S. Tommaso in Parione, a
little Church conscciatod in 1139, and
restored in 1.582. A Cardinal's title

was assigned to it in 1517, and here
St. Philip Nori was ordained priest in
his 37th year. At the end of the
street is seen the porch of S. M. della
Pace (Rte. 17).

Returning S., the Yicolo Savelli
leads us back into the Corso Vitt.

Emanuele. The second block on the
rt. is the IvICko Ginxasio Mamiani,
a large School formed by extensive
restorations of the Pal. Sora. Turning
1., we pass on the rt. the imposing
Cancelleria (see below) and reach on
the rt. the Church of

SS. Lorenzo e Damaso, forming the
N. side of the Cancelleria, and erected
in 1195 by Card. Raffaele Riario,
nephew of Sixtus IV., from the de-
signs of Bramante. In 370 Pope St.

Damasus, under the invocation of
S. Lorenzo, built a Basilica in the
centre of the barracks or stables of the
Factio Peasina—the green squadron
of charioteers and riders of the Circus
Maximus—and attached to it a Library
modelled on that of Pergamon. Its

documents were taken to the Lateran,
as the central deposit of Church re-
cords, in the seventh cent., and the
building levelled to the ground in
MSO, when Card. Raff. Riario founded
the present Basilica, 200 ft. east of tlie

old one.

—

L. It has a fine entrance
door by Vkjnola, but the interior was
ruined in the French IJevolution, and
the Church re-opened, after being
closed for 22 years, on Aug. 9tli, 1820.
At the end of the rt. aisle is a Monu-

ment to Count Pellcgrino Rossi, bar-
barously murdered in the adjoining
palace in Dec. 1848, with his bust by
Tenirani. Over tlie high altar is the
Coronation of the Virgin with SS.

I'eter, Paul, Laurence, and Damasus,
by F. Zucchcro. The baldacchino is

supported by four beautiful columns
of Egyptian alabaster. At the end of
the 1. aisle, Tomb of Luigi Pataviui,
Patriarch of Aquileia (1505). Nearer
the door, Monument to the accom-
jdished scholar and poet, Anuibale
Caro (1566). To the 1. of the door,
copy of the statue of St. Hippolytus in
the Lateran Museum. This Church
is always held by the Vice-Chancellor
of the Pope. It ranks as one of the
minor Basilicas, and has a College of
ten Canons, six chaplains, and 16
heneficiati.

The *Palazzo della Cancelleria, one
of the most magnificent in Rome, was
begun by Card. IMezzarota, and com-
pleted in 1495 by Card. Riario, patri-
arch of Aquileia, from the designs of
Bramante. It was built with traver-
tine from the Colosseum, and marbles
from the arch of Gordianns; the 44
columns of granite which sustain the
double porticus of its court were taken
from the old structure of S. Damasus,
and belonged originally to the Theatre
ofPompey. The gateway was designed
by Dom. Fontana. The great saloon is

decorated with frescoes by Vasari, re-

presenting events in the history of
Paul III. and with other subjects, by
Salviati. In June, 1848, this palace
was the placeof meeting of the Roman
Parliament, summoned by Pius IX.
In tho next month the mob burst into
the chamber while the deputies were
sitting, and demanded an immediate
declaration of war against Austria.
In the Nov. following, it was the scene
of the jassassination of Coinit Rossi,
l)rime minister of Pius IX., on going
to re-open ])arliament. The inner
court is very beautiful, its Doric por-
ticus being surmounted by an elegant
attic, ornamented with' Corinthian
pilasters. The roses on the capitals
are those of the Riario heraldic shield.
Til is Palace is the residence of the
Cardinal Vice-Chancellor, and is stiU
occupied by offices for the adminis-
tration of papal affairs. These ofiices

formerly existed at the Pal. Cesarini
Sforza (Rte. 22).
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S. of the Cancelleria is the lively

Campo dei Fiori, where the vegetable

market is held. Curiosities of various

kinds may be purchased here at the

stalls evcjy Wed. moruiiig. In the
centre is a bronze Statue (1889) of

the Dominican free-thinker Giordano
Bruno, born at Nola in 1550, burnt
hero by the Inquisition in IGOO.

Among the eight portrait medallions
tlie best known are Vaolo Sar])i, the

Venetian Servito (1623), Michael Ser-

vetus, burnt by Calvin (1553), John
m'cZ?/(I384), and John Euss (1415).

E. of this Piazza stood the Tlwatfe,

of I'otinKij, tlie first erected in stone

at Home. It was built by Pompey
the Great (b.c. 55), restored at great
expense by Augustus, repaired by Ti-
berius and Caligula, injured l)y fire

in the reign of Titus, and again re-

stored by later Emperors. It was
also repaired by Thcodoric in the
middle of the Gth cent., but by this

time the number of its seats had
diminished from 40,000 to 27,000.

In the middle ages it was converted
into a fortress, and was a stronghold
of the Orsini during the troubled
times of the 11th and r2th cents. It

is recorded by ancient writers that the
opening of this new place of amuse-
ment was regarded by the older citizens

as a corruption of morals ; and that
Pompey, to evade their opposition,

and especially to appease their pre-

judice against the employment of stone

instead of wood, added to the theatre

a temple dedicated to Venus Victrix,

and pretended that the seats of the
theatre were mere steps leading to the
temple. The site lies between S.

Andrea delta Valle on the N., the
Campo dei Fiori on the W., the little

Church of S. Barbara on the S., and
the Via dei Chiavari on the E. The
Palazzo Flo was built by the Orsini

upon its ruins. The semi-circidar form
of the theatre may be traced by walking
E. from the Campo dei Fiori through
the Pal. Pio to the little Ciiurch of S.

M. di Grotta rinta (see below). The
Via (lei Qdavari follows the line of

the soena.

In the cellars and vaults of the Pa-

lazzo Pio some arches and fragments
of massive walls may bo examined
(entrance at 95 Via del Biscione).

Here the colossal bronze statue of
Hercules was found in 1864 (p. 271).

In front of the theatre, extending
E., was the famous Porticus of 100
columns, celebrated by many of the
poets, adorned with paintings, statues,

and plantations, and containing a
Basilica. In this porticus Brutus, as

we are told by Appian, sat in judg-
ment as praetor on the morning of

Caesar's death. Close to the theatre

was the memorable Curia, in which

pjvpn at the base of Pompey's statue,

AVhich all the while ran t)lood, great Caesar
fell.

The celebrated statue of Pompey
(p. 198) was found hereabouts, as well

as the Greek torso of Hercules (p.

277). Nearly fifty granite columns
were removed from the Theatre and
Porticus to build the old Basilica of

S. Lorenzo (see above).

S. M. di G-rotta Pinta, consecrated

in 1343, was anciently called S. Salva-

tore in Arco. It derives both names
from an archway belonging to the

ruins of the Theatre, by which it was
approached from the Piazza del Bis-

cione, and whicli may probably have
been painted.

Quitting the Piazza Campo dei

Fiori by the Via dei Giubbonari, we
soon reach a Piazzetta on the 1., where
stands the little Church of S. Barbara.

It was founded in 1306, and formerly

gave a title to a Cardinal. In 1600

it was restored by a Confraternity of

Booksellers, who added to its dedica-

tion the name of their patron saint,

Tliomas Aquinas. Festa, 4 Dec.

Continuing S.E. we reach on the 1.

the Barnabite Churcli of S. Carlo ai

Catinari (1612), so called from the

manufacturers of catini or dishes and
earthenware in general, who lived in

the vicinity. On the spandrels of the

cupola, which is high in proportion to

its diameter, are frescoes of the Car-

dinal Virtues, Prudence, Justice, Tcni'
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perance, and Fortituflc, by Domeni-
chino. lu the choir, behind the
chancel, opening out of the sacrist)',

is a colossal half-figure of S. Carlo at

prayer, in fresco, by Guido lieni. Uver
the high altar S. Carlo ministering to

the sick during the Plague at Milan,
by Vidro da Cortmia. The death of

S. Anna, in the 2ad chapel 1., is by
Andrea Sacchi. Festa, 4 Nov.
The Piazza Benedetto Cairoli, in

front of the Church, was laid out at

the expense of Mr. William Huffer in

1890. On its W. side stands the Ful.
Santacroce. Close to it on the W. is

the Monte di PietJi (Pite. 22), and on
the S. tlie old quarters of Ghetto
(Rte. 24). The street now forks, and
we bear 1. into the Via dei Falegnami.
On the 1. is the Church of S. Anna
dei Funari, which belonged to the
Templars in 1297, and was restored

in 1(J75. Opposite is S. M. in Publi-
colis, probably so called from one of
the Publico la Santacroce family. It

was rebuilt by Card. Marcello Santa-
croce in 1643, and has a good slab

tomb with effigy of Alfonso Santacroce
(1472).

We now reach the Piazza delle
Tartaucghe, so named from the
*Fontana delle Tartarughe, a graceful
fountain by Gi(u'. deJln Parta C1.585),
ornamented with tortoises. Four
bronze youthful figures, by Taddeo
Laudini, support a tazza, from which
tlio water flows into the basin.

Oil tlu! W. side is the Palazzo
Costaguti, built by C. Lomhardi
in loUO (admittance only by private

introduction). On the 1st tioor

are six ceilings, painted in fresco

:

—I. Albani. Hercules wounding the
Centaur Nossus. II. Domenichino.
Apollo in his car ; Time discovering
Truth. III. Guerciuo. Rinaldo and
Armida in a chariot drawn by dragons.
IV. Cav. d'Arpino. Juno nursing
Hercules ; Venus with Cupids and
other divinities. V. Laiifranco. Jus-
tice and Peace. \I. liomdiieUi. Arion
saved by the dolphin.

[From the S.E. corner of the Piazza

a crooked street leads to the Benedic-
tine Church of S. Ambrogio deUa
Massima, built in 423 upon the site of
the house inliabited by St. Ambrose
and his sister Murcellina, and rebuilt

by Card. Luigi Torres and his sister

Beatrice in 160G. There are line

columns of Serravezza 1. and Porto
Venere rt., in the transept. The
interesting rooms of St. Ambrose are

open on the 7th Dec.
The origin of the title Massima is

attributed to the Porficus Maa-imae of

the 5th and Gth cent, which ran close

by. At the entrance doorway within
the court on the rt. is a fresco of the
Deposition. The Church belonged to

the Nuns of the Order until 18G0,

when Pius IX. expelled them for

same superstitious worship of a certain

Sister Agnese, nnd established the
Monks of Subiaco in tlieir place.]

Nearly opposite is the Palazzo
Mattel, built on the site of tlie Circus
of Flaminius by Asdrubale Mattel
(1615). The gallery of pictures and
statuary, once celebrated, has been dis-

persed. The Palace formerly included
within its area the Pal. Caetani (see

below) and the Pal. Longhi, by V/g-

nola, in the Piazza Paganica. The
court and staircase of the Pal. jMattei

are decorated with reliefs from sarco-

phagi and other fragments of ancient
sculpture, the only relics of the once
famous Monumenta Matheiana, be-

sides the few in an avenue of the

Villa Mattel (Rte. 10).

Further on is the Church of S.

Catarina dei Funari, erected at the
expense of Card. Cesi, by Giac. della

Porta in 1563, with a curious tower
and a white marble doorway. A
Ciiurch dedicated to 8. Rosa of Viterbo
stood on its site in the 13th cent. In
1536 it was given to S. Ignatius Loyola,

and now belongs to an Augustiniau
Nunnery. 1st chapel rt., St. Mar-
garet, with the Coronation above, by
Ann. Caracci. Festa, 25 Nov.

The Flaminian Cikcus has entirely

disappeared, though considerable re-

mains existed in the 16th cent., when
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the foundations of the Pal. Mattel
were laid. It was founded by C.

Flaminius Nepos, the Censor, who
fell at Lake Trasimene, B.C. 217. A
part of it was long used as a rope-

walk, whence the name Funari. In its

longest diameter it extended from the

Pal. Mattel and the Piazza Paganica
to the Pal. Massimo in the Piazza di

Ara Coeli.

The street running N. beside the

Church leads to the Pal. Caetani, the

residence of the great baronial family

of Caetani, Dukes of Sermoneta. It

was built by Bart. Ammanati for

Luigi Matteo in 1560. The archives

are perhaps the most complete pre-

served in any of the great Roman
Houses ; some deeds of donation being
of the 9tli and 10th cent. The Cae-
tani were once lords of all the country
from Velletri to Fondi ; they gave
two popes to the throne of St. Peter,

Gelasius II. and Boniface VIII., and
were the rivals of the Colonna and
Orsini princes in their long contests

with the popes in the 11th and 12tli

cent. Their vast estates were con-

fiscated by Alexander VI. in favour
of one of his bastard sons, but sub-
sequently restored, with a ducal title.

One of their farms near Terracina
extends along the coast for 16 m.

Opposite is the ancient Churcli of

S. Lucia alle Botteghe Oscure, so called

from the dark arcades of the Circus
upon whicli it was built. About 1630,
Card. Dom. Ginnasi founded here a
College for twelve students, whence
the Church took the name of aS^. L.

(lei Ginnasi. Fcsta, 1.3th Dec. A few
yds. E. is the little Church of S.

Stanislao clei Folacchi (1580). Festa,

7 May.
The Via Delfini leads hence to the

Ara Coeli. Our street bears to the
rt., and passes the Church of

S. M. in Campitelli, rebuilt in 1659,
by Itainaldi, to receive a miraculous
image of the Virgin, which is said to

have stayed a pestilence in 1656.

This image, originally at S. Galla
(Rte. 24), and now preserved over the

high altar, is a precious and unique
specimen of ancient intarsio in jnetra

dura. In the 2nd chapel rt. is the

Descent of the Spirit ujiou the Infant

Jesus, by Luca Giordano. In one of

the ovals at ihe base of the dome are

two portions of a spiral column of

translucid oriental alabaster, in the

form of a cross, found in the neigh-
bouring Portions of Octavia, from its

vicinity to which the Chmch origi-

nally built upon this site was called

S. M. in Portico. In the rt. transept is

a monument to Card. Bart. Pacca, the

minister and companion of Pius VII.

in his exile, by Pettrich of Dresden.

He died in the opposite Pal. Pacca in

1844. The altar of the 2nd chapel 1.,

beneath which is buried B. Giov. Leo-
nardi, was consecrated by Card. York
in 1759. In the 1st chapel 1. are two
monuments resting on four lions in

rosso antico, and bearing the inscrip-

tions Nihil and Umbra. The name of

Campitelli appears to be derived from
Campus tell, the area before a temple

of Bellona wliich stood hereabouts,

wiiere, on war being declared, a
javelin or telitm was hurled, to indicate

the impending hostilities. Tlie Church
belongs to the Clerics of the Madre di

Dio, and is remarkable for its ingenious

distribution of light and eifective treat-

ment of columns.

Turning 1. into the Via di Tor de'

Specchi, we pass on the 1. the Convent
occupied by S. Francesca Eomana
(open on March 9th). In the richly

decorated Chapel are some plain but
tasteful stalls, and hi the Oratory an
old fresco of the Virgin and Child

with SS. Benedict and Scolastica.

Nearly opposite the little Church of

S. Andrea in Vincis (osiers), belonging

to the Scarpellini, or stone-cutters.

The name is derived from the mats
and ropes of withy once made in the

neighbourhood. Festa, 8 Nov. Higlier

up the street is the Church of S. Orsola

(1607), formerly S. Niccolu de Funariis,

with a slab-tomb of 1313. Hence the

Vicolo della Bupe Tarpea leads to

the foot of the so-called Tari^eian

Eock (p. 53). A few steps further is

the Piazza d' Ara Coeli (Rte. 4).
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ROUTE 24.

FROM THE POXTE SISTO TO S. M. IN

COSMEDIX, BY THE POUTICUS OF
OCTAVIA, THE THEATRE OP BIARCEI,-

LUS, S. NICOLA IN CAKCERE, AND THE
UOrSE OF CUESCENTIUS.

[Omn., p. [22], xi. ; Tramway, p. [28], i.,

iii., vi.]

2 min. N.W. of the Ponte Sisto is

the Church of S. Trinita del Pelle-

grini (Kte. 22). Here we turn to the
rt., aiid soon reach S. Paolo alia Ee-
gola (a corruption of arenula, from the
sand deijosited by the Tiber). The
Church was formerly Augustinian,
but was given in 1G19 to Sicilians of

the Third Order of St. Francis. From
the rt. aisle a few steps descend to the
SouoLA Di S. Paolo, a large chamber
in which the Apostle is said to have
instructed liis converts. Festa, 25 Jan.

Passing the Church, the first street

on the 1. leads to

S. M. in Monticelli, restored in 1101,

1148, and 1725, when it was given to

the Fadri Dottrinari. In tlie tribune
is an early 11th cent, mosaic of tlie

head of the Saviour, much renewed.
Ten fluted columns of pavonazzetfo
have been barbarously encased within
the pilasters. At the end of the street

is seen the planted I'iar.za lienedetto

Cairoli (Rte. 215).

From the Church the short Via
della Stufa leads into the broad Via
Arenula. On the rt. is the Ponte
GurihaUi (Rte. 27).

E. of this point lay the Ghetto,
entirely destroyed by street improve-
ments in 1886. It was assigned to the
Jews as an exclusive quarter by Paul
IV. in 1550, and was formerly closed
by gates at Ave Maria. The Jewish
colony has migrated partly to the dis-

trict of SS. Cosma e Damiano in the
Trastevere, partly to the neighbour-
hood of the Lateran.

Crossing the tramway, we reach the
Pal, Cenci, and turn 1. under an
archway. Oti the 1. arc two columns
and an architrave supposed to have
belonged to the crypto portieus of the

Tlnatfc <if lidibus, erected e.g. 13,

by Cornelius Balbus, African pro-
Consul, at the desire of Augustus.
The ruin is called the Crypta Bcdlri.

Near this the colossal statues of Castor
and Pollux, now on the Campidoglio,
were found in 1556.

At the end of the street on the 1. is

the Church of S. M. del Pianto, so

called from an image of the Virgin
which stood over the door of a neigh-
bouring house, and is said to have
wept visibly at the sight of a murder
in 1546. For this reason it was re-

moved into the Church, then called

S. Salvatore in Cacaheris, from the
cacabi (saucepans) made largely in

the vicinity ; and the Church itself

was re-dedicated to the Virgin in

1612. It now belongs to the Brother-
hood of the Dottrina Cristiana.

"We now turn into an open space
once covered with the hovels of the
Ghetto. On the rt. are two interest-

ing Synagogues—the Sciiola Castig-
liana and Scuola Siciliana. Both
have some very beautiful columns of
rare marble, but they were badly
injured by a fire in 1892.

Close by, on rising ground formed
by the ruins of the Theatre of Balbus,
stands the Pal. Cenci Bolognetti, an
immense and gloomy pile of massive
architecture, once the residence of the
unhappy Beatrice Cenci, executed at
the Castello S. Angelo in 1599 (sec
Pal. Barherini). Shelley notices the
court supported by granite columns,
and adorned with antique friezes of
fine workmanship, and built up ac-
cording to the ancient Italian fashion
with balcony over balcony of open
work. The (iJerman painter Overhcch
lived and had his studio here.

Opposite is the little Church of

S. Tommaso a' Cenci, founded in

1113 by Cencio, bp. of Sabina, and
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granted hy Julius II. to Rocco Ceucio,

whose ciescenduut, the notorious Count
Francesco, rebuilt it in 1575. It is

decorated with frescoes and marbles,

but, though built as a sepulchral

In the middle ages this Church was
celebrated as the official residence of
the Caput Romanae Fkaternitatis,
a powerful and important body of
ecclesiastics, who appear to have been

chapel, it contains no monuments of originally charged witli the obliga-
the family. There is a smaller Oratory tion of saying frequent Masses for the
on the 1st floor. Dead.

PORTICO Dl OTTAVIA

10 20 30 40 50 60 y.irds.

PORTICUS OF OCTATIA.

Cola di Rienzo was born and lived

for many years in a house close by, of

whicli no trace remains (see below).

Crnssiug the open space, v,e reach
tlie interesting remains of the

Porticus of Octavia. erected by Au-

gustus on the site of that raised by
Quintus Metellus, B.C. 148, near the

Theatre of Marcellus. This consul

brought from Macedonia, the scene of

his conquests, the twenty-five bronze
horsemen executed by Lysippus for

Alexander the Great in commemo-
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ration of the battle of the (Jrauicus,

and plac't'd them in front of his Por-

ticus. They were afterwards trans-

ferred to the Portions of Octavia. The
bronze horse, excavated in 184i> in the

Vicolo delle Palme in Trastevere, and
now in the Capitoline jMuseuni, is

supposed to have belonged to one of

these groups. It formed a parallelo-

gram, surrounded by a double arcade,

supported by 270 columns, enclosing

an open space, in the centre of which
stood the Temples of Jupiter Stator

and Juno Regina, built by Aemilius
Lepidus and Quintus Metellus, and
re-erected by tlie Greek architects

Batrachos and Sauros, for Augustus
(Rte. bo). The ruins which now
remain termed the entrance to the
porticus. A brick arcli at the S.

angle, sxibstituted for two fallen co-

luiuns, is probably a work of I'epair

after the great earth<iuake in a.d. 112.

To the J of it are remains of a good
square-headed doorway. The vesti-

bule had two fronts, each adorned
with four fluted columns 3^ ft. in dia-

meter, and two Corinthian pilasters

of white mnrble supporting an entab-

lature and pediment, parts of whicli

are still preserved. The entire group
of buildings was destroyed by fire in

the reign of Vespasian, and restored

by Sept. Severus and Caracalla, a.d.

203. On the architrave is an inscrip-

tion recording the above restorations.

Near the middle of the Via della

Tribuna (see below) have been dis-

covered remains of the Schola Ocfa viae,

which stood behind the Temples, with
its valuable collections of statuary

and painting, among which were the

Cupid of Praxiteles, presented by that

sculptor to Pliryne, Venus by Pheidias,

and Aesculapius and Diana by Praxi-

teles. Jlost of these doubtless perished

in the tire ; but tlie group of Mars and
Cupid, in the Villa Ludovisi, is said to

have been discovered here. Behind
the Schola were the Greek and Latin
Lilirarics, and between them stood

the Curia Octaviap, which was fre-

quently used for meetings of the

Senate. In 187S, opposite the side

door of the church of S. Angelo, was
found a block of marble, G It. by 4,

\_liome.']

much injured by fire, bearing the in-

scription ;

—

OPCS TISICRATIS
CORNELIA • AFRICANI ' P

GEACCHOEUM.

This is supposed to have been the
base of the celebrated sitting statue of
Cornelia mentioned by Pliny as placed
in the porticus of Metellus, afterwards
of Octavia. It is now in the Pal. dei
Conservatori on the Capitol.
The entire circuit, and the sites of

the four-fronted arches at the angles of
the Porticus of Octavia, may now be
recognised, the most distinct being at
No. 4, Via della Catena di Pescheria.
The three fluted columns of white
marble in front of the Church belonged
to the angle of the pronaos of the
Temple of Juno. One of the side walls
of the ccUa of tlie Temijle of Jupiter
has been discovered under the Church
of S. M. in Campitelli, so that the
Via della Tribuna di Campitelli be-
hind S. Angelo in Pesclieria, shows
pretty exactly the ancient space be-
tween the two temjdes.

The following curious inscription
on a tablet inserted in the pilaster at
the S. angle of tlie vestibule records
the right of the municipal authorities
to the heads and shoulders of all fishes
beyond a certain dimension, brought
to this market :

—

CAPITA PISCIUM
HOC MARMORKO SCHEMATE

MAJORUM USQUE AD PRIMAS PINNAS
INCLUSIVE CONSERVATORIBUS

DANTO.

The J'orticHs of I'liilippus stood
N.W. of that of Octavia, and sur-
rounded the Temple of Hercules of
the Muses. Remains of it may be
seen in the cellars of the Pal. Lova-
telli (Lorenzana) and of S. Ambrogio
alia Mnssiraa (Rte. 23).

The Church of S. Angelo in Pes-
cheria, rebuilt on the site of the
Temple of Juno Regina, by Stephen
in. in 752, and restored in IGIO,



210 Route 24.

—
TJieatre of MarceUus. Sect. I.

1700, nud 1866, is chiefly remarkable
from its connectiou with the history

of Cola di Kieiizo. It was upon the

walls of this Clnirch that ho exhibited

the allegorical picture of Rome, which
Urst roused the people against the

nobles. It was here also that he
assembled the citizens by sound of

trumpet to meet at midnight on the

20tli May, 1347, in order to establish

the ' good estate.'

Adjacent on tlie rt. (entered from
the Church) is the Oratorio di S.

Andrea, for the use of fishermen in

the market.
Continuing to the rt., we soon pass

on the 1. the little Osteria della Catena,
standing back at the entrance to the
Via della Trilmua. Here in 1878
Signer Lanciani and Father Corrado
discovered, in the cellars of the tavern,

the basement of a temple, in solid

ojnis quadratum, the position of which
tallies exactly with that ascribed to

the Temple of Apollo, one of the
most ancient and highly revered in

Rome.

Opposite is the *Theatre of Mar-
ceUus, the second opened in Rome.
It was begun by Julius Caesar, finished

by Augustus, and dedicated by that

Emperor to the young Marcellus, son
of his sister Octavia, Avhose name he
gave to the magnificent Porticus ad-
joining tlie tlieatre, which he restored

as a place of shelter for tlie spectators

in unfavourable weather. The ruins,

though encumbered by superstruc-
tions, and disfigured bj' the dirty shops
which occupy the lower tier of arches,

are still highly interesting, and the
details are in a purer style than those

of the Colosseum. The basement,
now half-buried beneath the street, is

Tuscan, or Romanized Doric ; the
capitals of the columns and the entab-
lature, thougli much mutilated, still

supply many interesting details. The
second story is Ionic, treated in its

original Greek beauty and simpli-

city, with volutes and egg-and-dart
mouldings carefully worked, not left

in the rough as at the Colosseum.
The third was probably Corinthian,

but it has been replaced by the upper

stories of the modern houses. Vitru-
vius praised the beauty of the whole
structure, and the existing fragment
supplied Palladio with models for the

Roman Doric and Ionic orders. The
whole is built of travertine, once
covered with opus alharium. Many
valuable fragments are concealed by
the mass of houses between the outer

wall of the theatre and the Tiber.

The building was capable of contain-

ing 20,000 spectators. In 1 086 it was
converted by Pierleone into a fortress,

and the Pal. Savelli, purchased in 1742
by the Orsini, dukes of Gravina, was
built upon its ruins by Bald. Feruzzi
in 1526.

In the Via dei Saponari, a few yds.

N. of the Piazza Montanara, is the

little Church of S. M. in Vincis, re-

stored by the Soapboilers in 1607. On
the pavement is the .slab-tomb of a
priest with efligy—early 14th cent.

At No. 35, in the Vicolo della Bu-
fola, which leads out of the Piazza on
the 1., are some scanty remains of a
Colonnade which surrounded the
Forum Olitorium, or great vege-
table market. In 1875 the travertine

pavement of the forum, covered with
fragments of marble and sculpture,

was brought to light for a length of

120 yds. On the S. side was found a
paved street, 24 ft. wide, which was
traced for nearly 180 yds.

In Dec. 1879, during the demolition

of a block of houses, between the

Vicolo della Bufola and the S. ex-

tremity of the Piazza Montanara, a
travertine pilaster of the second Por-
ticus of Miuucius, consul a.u.c. 644,

was discovered in its place, and with
its Doric capital. It was in this

porticus that gratuitous distributions

of corn took place, for which tesserae

were issued.

Fficing the end of the winding and
dirty Vicolo della Bufola is tho
little Church of S. Omobuono, built by
tho Tailors' Guild in 1573 on the site

of S. Salv. in Portico. Over the altar

is a tolerable painting of the Virgin
and Child with SS. Stephen and
Omobuono. and Christ above. On
the 1. wall, *Torab of a benefactor to
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the earlier church, with busts in relief

of his wife and child. In the Sacristy,

good Ciborio in white marble. Festa,

i'6 Nov. The broiid Via della Couso-
lazione leads hence in 5 min. to the

Forum, passing S. M. della Conso-
lazione (1471-1585), containing a
much venerated Madonna (high altar),

out of gratitude for whose benefits the

Church was foimded. Attached to it

is an extensive and well managed
Hospital (1085-1060). which receives

yearly 3000 patients of both sexes for

surgical operations and accidents. The
number of permanent inmates is about
90. To the 1. of the altar in the main
ward is a white marble Tabernacle
(1493). An artificial cavern is accessi-

ble from the street leading out of the
Piazza on the left. It extends some
hundred feet beneath the Capitoline
Hill, and opens into large chambers,
several of which are now used as

winn cellars (Adm., p. [38]).

On the rt., just bej'ond tlie Piazza
jMontauara, is the Church of

S. NICOLA IN CARCERE, interesting

from its position over the substructiona
of three temples, dedicated probably
to Spes, Juno Sospita,aiid Pietaif, which
stood side by side. The two on the
rt. were Ionic, the other Tuscan.
This very ancient Churcli derives its

name from a Byzantine prison built

close by after the fall of the western
Empire, and supposed to be the origi-

nal scene of the ' Caritas Romana '

—

an unpleasing subject, familiar to all

frequenters of Picture Galleries. One
of the cells shown to strangers beneath
the Church is said to be that in which
a starving prisoner was kept alive by
milk from his daughter's breast, an
incident which in8i)ired some beauti-

ful lines in the fourth canto of ' Childe
Harold,' and has given an imperish-

able celebrity to the devotion of the

Roman daughter. The Church is

mentioned as early as the 6th cent.,

and has given a title to a Cardinal
deacon since 590. In 1599 it was re-

stored by Giac. della Porta, and under
Pius IX. it lia.s luidergone a thorough
renovation in the gaudiest modern
style, at a cost of 12,000/. ( )n the flont

is a part of the ancient entablature of

one of the Ionic Temples, with three

of its tinted travertine columns, two
others being built into the wall of a
room on the 1. In the nave on the 1.

are remains of the cella of the Temple,
to the 2^>''^naos of which these five

columns belonged. In the rt. aisle

are five other columns, and a pilaster,

which belonged to a second Temple.
Two more columns may be seen in

the wall of a house to tiie rt. To the

1. of the Church are six half-exposed
columns, and .some remains of an en-

tablature.

On the 2nd column rt. is a curious

9th cent, inscription in red letters.

Beneath the high altar, under a
modern tabernacle, supported by four

columns of Egyptian alabaster, is an
urn in very rare green prophyry. Tlie

entrance to the *substruction3 of the

ancient temples, which are well worth
a visit, is from the sacristy (50 c.).

Festa, 6 Dec.

The Temple on the 1., the smallest

of the three, may be that vowed to

•Juno Sospita by Cn. Cornelius Cethe-
gus in the year B.C. 196. The central,

largest, and best preserved is that of
l^hty, built by the son of M. Acilius

Glabrio, in fulfilment of a vow made
by his fatlier at the battle of Ther-
mopylae, B.C. 180.

The temple on the rt. is believed to

be that of Hojk-, consecrated by Aulus
Atilius Calatinus, B.C. 254, and twice

burnt down and restored.

A few yards beyond S. Nicola is

S. Galla, formerly S. M. in Portico,

where S. Galla. a Roman widow,
founded a Hospice and Sisterhood
about 543 in her own adjoininir house
(S. Greg. Dialog. IV. 'i:5). ^It pos-

sessed a miraculous IMadonna, and
gave a title to a Cardinal deacon until

1601, when Clement VIII. removed
the image to S. M. in Canipitelli.

The Hospice was enlarged and re-

endowed by Marcantoiiio Odescalchi,

cousin of Innocent XL, in 1679.

Further on, at No. 37 in the Via
della Bccca della Verita, is the Lo-

p 2
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canda della Gaiffa, a corruption of

Caiaphas—the startino^ point of the

Processions in the Passion Plays of

the middle ages. Their next stage

was the so-called House of Pilate (see

below), and their culminating point

the Calvary on the summit of Monte
Tesfaccio (Rte. 40).

The next street on the 1. loads to S.

Giov. DecoUato (Rte. 25). The ad-

joining house, which belongs to the

Hospice, lias a relief of St. John's

head over the doorway.

Opposite, a short street leads to the

picturesque *House of Crescentius,

lietter known as the Casa di Rienzo,

and sometimes called Casa di Filatn,

because it formed one of the Stations

of tlie Cross in the Passion Plays.

It is a remarkable brick building in

two stories, covered with capitals,

friezes, and ancient ornaments of

various periods, capriciously thrown
together, without any regard to archi-

tectural uniformity. It has no con-

nection with Cola di Rienzo, but was
erected by Nicholas, son of the tribune

Crescentius, and built up of ancient

scraps, ' in order that his contempor-

iirics might appreciate the artistic

skill of their ancestors.'

—

L. On the

E. side, away from the river, is an
arch, bearing a long inscription in the

worst style of the old rhyming verse,

aud ending with the lines :

—

Primus de primis magnus Nicolaus ab imis,

Erexit patrum decus ob renovare suorum,
Stat Patris Crescens matrisque Theodora
nomen,

Hoc culmen clarum caro de pignore gesslt,

Davidi tribuit qui Pater exhlbuit.

Opposite is the so-called *Temple of

Fortuna Virilis, now the Church of S.

M. Efjiziaca, dedicated to the Virgin

by John VIII. in S72. Pius V. gave

it to the Armenian Catholics in 1570,

when its title was changed. The
clergy of that nation having removed

to S. Biagio, this Churcli now belongs

to a confraternity dependent upon

S. M. in Cosmediu. On the 1. is a

model of the Holy Sepulchre (open

on Holy Thursday).

The Temple was originally erected

by Servius Tullius, and was probably

dedicated to Fortuna. The adjective

Virilis appears to have arisen out of

a mis-translation of Dionysius. After

having been destroyed by tire, it was
rebuilt in the time of the Republic,

and has imdergone many restorations.

The employment of tufa, the absence

of marble, and the sparing use of

travertine, point to the first half of tlie

tirst cent. B.C. It is an oblong pseudo-

peripteral building, of tufa with tra-

vertine columns, standing on a base-

ment of travertine, which has been
laid open to the level of the ancient

road. The front had a portico of four

columns, the intercolumniations of

which have been walled up ; the only

flank now visible has seven columns,

live of which are engaged in the walls

of the cella. Tiiese columns are Ionic,

and support an entablature and frieze,

ornamented with heads of oxen,

festoons supported by candelabra,

and figures of children. The whole
building was covered with opus alba-

rium, a hard marble-like stucco, some
portions of which remain. This little

Ionic temple is generally regarded as

the purest specimen of that order in

Rome. ' The decorative work is com-
pleted in stucco, travertine being too

hard a material for the finer mouldings
of the Ionic capital, and marble being
probably at this time a rare luxury.

The architect had, therefore, some
excuse for this inartistic device.'

—

B,

Here stood the Ponte Rotto^ on the

site of the Pons Aemilius, called in

later times P. Senatorins and Lapi-
deus, because it was the first stone

bridge thrown across the Tiber. The
ancient bridge was begun by M.
Aemilius Lepidus and Marcus Fulvius
Nobilior, B.C. 181, and finished by
P. C. Scipio Africanus and L. Mimi-
mius Achaicus, the censors, in b.c.

143. From it the body of the Emp.
Heliogabalus was cast into the Tiber.

It is mentioned in the Middle Ages
under the name of P. di Santa Maria.
In the 13th cent, it fell down, and was
rebuilt by Pope Honorius III. It was
restored in 1554, and again in 1575.

In 1598 the part on the 1. bank of

the river was carried awny. TwQ
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arches were thus lost, and no attempt
lias since been made to restore them.
The part remaining (of the time of

Julius III.) consists of one central

arch left as a memorial : the bridf^e

itself having been rebuilt a few yards
lower down stream. The new quays
have hidden the ancient embankment
of tufa and peperino, resembling por-

tions of the Servian Walls; but the

mouth of the Cloaca Maxima can yet
be seen from the modern bridge, as
well as t]\e three remarkable out-

jutting corbels, in the form of lions'

heads, in a very ancient style, piercetl

with holes for moorings, on the rt.

bank.

The elegant little *Round Temple,
formerly assigned to Vesta, but now
more generally believed to be a
Temple of Matuta, has been for ages
the admiration of travellers. Pictures,

engravings, photographs, and models
in bronze and marble have made it

better known, perhaps, than any other
ruin in Rome. It consists of a cir-

cular cella surrounded by a peristyle

of 20 Corinthian columns, of which
only one has been lost. The entabla-

ture and original roof have entirely

disappeared, and are now replaced by
a mere covering of tiles. The dia-

meter of the celia is 2(5 ft. ; the cir-

cumference of the peristyle, 15G; the
diameter of the columns about 3, and
their height 32. The edifice appears
to have been re-built during the reign

of Augustus, and is formed entirely

of Parian marble, except the circular

jjodium, which is of tufa, and a block
of travertine at the base of each
column. • This Temple and the Regia
(lite. G) alford almost the oidy ex-
amples of the use of marble in solid

blocks among the ancient buildings of

Rome—the usual practice having been
to face the wall with thin slabs of

marble.'

—

M.
As a Church, it was first consecrated

under the patronage of (V. Stefano
tlelle Carrozze, from a marble chariot

found close by. It afterwards came
into possession of a miraculous
Madonna, from which it took the
name of S. M. del Sole. The picture

was found floating in the Tiber, and
is said to have shed rays like the sun.

In the centre of the Piazza is a
Fountain with a group of Tritons

(1715). On the S.E. side stands the
Church of

*S. M. IN COSMEDIN, or Bocca della

Verita, said to have been built by S.

Dionysius in tlie 3rd cent, upon the
site of a Roman Temple, and restored

by Adrian I. in 782, in the form of

a basilica. Being intended for the

Greek merchants and seamen who
traded between the Tiber and Sicily

or Calabria, and having a Schola,

or hall of meeting, attached to it for

their use, it acquired the name of

S. M. Schola Oraeca. and is thus men-
tioned by Siric, Abp. of Canterbury,
who visited Rome in 090. The name
of Cosmediu, a derivative of Koafiflv

(to adorn), was probably borne by
the Church in Constantinople, from
which some of the merchants came.

S. M. in Cosmediu is Collegiate,

and ranks as a minor basilica, giving
a title to a Cardinal deacon. It be-

longed to the Benedictines between
1435 and 1513. Clement XI. raised

the level of the floor in 1715, and
Card. Ann. Albani added the front

in 1718. In this Church Gelasius II.

was elected Pope in 1118.

Under the Portico are several mi^-

diaeval inscriptions; a very rude 8th
cent, relief of arches, representing the
house of Pope Adrian I., which stood
in the Via Lata ; a curious epitaph to

a Boy drowned in the Tiber (IGOI);
and a canopied tomb of Card. Alfano,
who laid down the mosaic pavement
in 1123. On the 1. is the marble disk,

5 ft. in diameter, which lias given to

the Church the name of ' Bocca della

Verita.' It represents a laige round
face, with an ojten mouth, and possibly

served as the mouth of a drain for the

escape of rain-water. In the middle
ages a suspected person was required,

on making an affirmation, to place
his hand in the mouth of this mask,
in the belief that it would close upon
him if he swore falsely.

The Nave has 12 ancient marble



214 Route 25.

—
S. Glov. Decollato. Sect. T.

columns, some of which arc built up
into the piers and walls of the choir.

Before the high altar is the raised lioor

of the ancient choir, with ambones of

the 11th cent., and a twisted mosaic

candelabrum of the 13th cent.; the

pavement is of Cosmatesque mosaic.

The CTothic canopy over the high

altar is supported by four columns

of red Egyptian granite ; beneath is

a red granite sarcophagus ; and be-

hind, an Episcopal Chair (uarly 12th

cent.). The Virgin and Child in the

tribune bears a Greek inscription,

and is said to have been brought by
the Greeks from Constantinople, but

is more probably an Italian work of

the loth cent. The tabernacle of

white marble and mosaic is by Cosma
JJeodatus, and ' displays a good an-

tique feeling for composition.'

—

K.
In the sacristy is an interesting

Adoration of the Kings, in mosaic on

gold ground, brougiit here in lGo9

from Uld ^t. Peter's, to which it liad

been presented by John YII. in TOO.

In the Choir is the tomb of the learned

Mario Crescimbeni, founder and his-

torian of the Arcadian Academy (1728).

The Crypt is of classical construction,

with two tiers of marble-lined arches,

and contains a curious collection of

relics. It was closed and forgotten

for two centuries, but re-opened in

1717 (open on Ash Wednesday). Tlie

elegant *Campanile is of the 12th or

13th cent. This Church is now under-

going a judicious restoration, in the

course of whicli many important dis-

coveries throwing light upon the

classical and Byzantine history of the

building have already been made.
The Temple, near whose site the

Church was built, has been identified

as that of Cekes, Libeh, and Libera,

originally dedicated in 494 B.C., but

rebuilt after a fire by Augustus, and
finished by Tiberius, a.d. 17. Three
columns of the peristyle, in white

marble, and finely fluted, are partly

walled up in the modern portico,

and three others in the sacristy and
p.'issage li ading to it. In the nave on

the 1. are four columns of the prouaos,

or front, which was turned towards

the Janus, or at right angles with the

modern fa9ade. By ascending to the

gallery above, the admiraljle chiselling

of the composite capitals may be
examined. The great width between
the columns—nearly four times their

diameter, is remarkable. ' Behind the

Church are some remains in peperino
and travertine, with later additions in

brick-faced concrete, which are evi-

dently no part of the Temple, but
may be portions of the Carceres.'—M.

ROUTE 25.

FROM S. M. IK COSMEDIN TO THE PALA-

Tr\E, BY THE JANUS, THE CLOACA
MAXIMA, S. GIORGIO IN VELABUO,

AND S. TEODORO.

[For plan of tliis Route, see p. 20".]

[Omn., p. [22], i.; Tramway, p. [2S], i., Hi.]

Close to S. M. in Cosmediu rises the

handsome front of a large Macaroni

Factory. Passing it, and following

the Tramway, we soon see on the rt.

the tower of 8. Giorgio (see below).

Further on to the 1. is the Church of

S. Giovanni Decollato, granted by
Innocent VIII. in 1490 to the Floren-

tine Confraternita delhi Misericordia,

a pious I5rotherhood founded in 1468,

who comforted the condemned in their

last moments, remaining with them
from midnight until their execution,

and burying their bodies. The Churcli

was formerly called iS. M. della Fossa,

and the term Decollato is supposed to

refer less to St. John the Baptist than

to the beheading of criminals near

the spot. Over the high altar is a

good painting of the Death of St.

John, by Vasari, and there are some

tolerable wall-paintings (Life of St.

John) in the adjoining Oratory to

the 1.
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Further on to the rt. is S. Eligio

dei Ferrai, belouging to the Guild of

Black.smiths, with a good doorway
(1550). It was formerly dedicated to

SS. James and Martin. All three

Saints are included in a picture by
Sermmnia, over tiie high altar. S.

Ursula, at the 2nd altar 1., is said to

have been painted by Yanni when he
was only 12 years of age.

Eetraeing our steps for a short

distance, and turning E., we reach
the

*Janus Quadrifrons {Arco di Giano),

one of the numerous arches which were
constructed at the junction of different

streets, either as places of shelter or

as covered exchanges. It is a high
scjuare, solid mass, pierced in each
front with a large arch, forming a
vault in the centre. On it is scrawled
the name of Constaus.

—

L. The base
is composed of huge blocks of white
marble, with reliefs on their inverted

sm-faces, belonging to earlier edifices.

The fronts are hollowed into niches
intended to receive statues, and sepa-

rated by short pilasters. Each front

is 18 yds. wide. All the proportions

and details are in a degenerate style

of art, usually assigned to the age of

Sept. Severus. Tlie inside has a
simple quadripartite vault, which is

constructionally of interest as the
pjrototype of mediaeval vaulting.

—

M.
On the summit are some remains of

massive brickwork, the ruins of a

fortress erected upon the arch by the
Frangipani in the miJdle ages. This
Janus marks one of the entrances to

the Forum Boarium, or cattle-market.

To tlie 1. is the smaller

Gate of Septimius Severus, also

called ^Irco dtfjU Anjentifiri (Arch of

the Moneychangers). The inscription

on it shows that it was erected (a.d.

204) by the silversmiths and cattle-

merchants of the Forum Boariuni to

Sept. Severus, his wife Julia I'ia, and
their sons Caracalla and tieta, but the
name and titles of the latter were re-

moved after his nmrder by Caracalla
and replaced (at the end of the first

line) by the words rouTissiaio feli-

oissiMOQVE PEiNCiPi—as on the Arch
in the Forum. This gateway consists

of a mere square aperture, formed by
a straight lintel or entablature, sup-

ported on broad composite pilasters.

The front is of marble ; the basement
and cornice at the back are of traver-

tine. The pilasters are loaded with

ornaments and military trophies ; o^^

th3 inner face are reliefs of sacrifices

ottered by the Emperor and his sons,

the figure representing Geta having
been eflaced; and high up between
the pilasters, the figures of Hercules
and Bacchus. Some of the decora-

tions are elaborate, but the style and
execution of the whole indicate the

decline of art. The iuscrii^tion fixes

the site of the l-^ofum Jioarhim,
stating that the persons who erected

it lived on the spot (akgentakii et
NEGOTIANTES BOARII HLJUS LOCI QUI

IXVEUENT DEVOTI NVMINI E0RV3l). The
gate probably stood across a street

leading from the Forum Boarium to

the Vicus Jugarius and the foot of the

Capitoline hill. (See Lanciani : Bull.

(IdV Id., 1871, p. 233.) In the Forum
Boarium (cattle-market and shambles)
was appropriately held the earliest

gladiatorial show given in Kome, at

the funeral of L). Junius Brutus'

father, b.c. 2(ji.—M. In the centre

stood a bronze Bull brought from
Aegina—either as a symbol of the

uses of the Forum, or to mark the

spot where the plough of Komulus,
driven by a bull and a cow, first

started in tracing out the Palatine

I'omoerium (Tac. Ann. xii. 2i).

—

B.

A few paces up a lane, opposite

tills gateway, will bring the visitor to

an opening, from which he may con-

veniently examine the

Cloaca Maxima,—This main drain

of Ancient Kome forms a lasting

memorial of eaiiy Roman architec-

ture. It was built by Tarquinius Pris-

cus (a.u.c. 150), for the purpose of

draining the marshy ground between
the Palatine and the Capitoline hills

(Livy, i. c. 38). Pliny says that a
waggon laden witli hay might have
passed through the cloaca in some
places ; and records that Agrippa,



216 Itoute 25.—S. Giorgio in Velabro. Sect. I.

when aedile, inspected the drains by
p:oing a long way np tliem in a boat.

Dionysius describes the Cloaca as one
of the most striking evidences of the
greatness of the Koraans in his time ;

and Pliny expresses snrprise that it had
endured for 700 years, nnaft'ected by
earthquakes, by the inundations of the
Tiber, by the masses which had rolled

into its channel, and by the weight of

ruins which had fallen over it. Nearly
25 centuries have now passed since

its foundation, and this noble struc-

ture of the Roman kings could still

serve its original purpose for an equal
lapse of time. The discharging arch-

way towards the Tiber (visible from
the Bridge of 1887 beside the Ponte
liotto) is composed of three concentric

courses of Sperone^ in large blocks,

put together without cement. The
interior of the sewer is constructed of

red volcanic tufa, similar to that of

the Tarpeiau rock. Many of the blocks
are more than 5 ft. iu length, and
nearly 3 ft. in thickness. The length
of the drain, from tliis point to the
Tiber, is 270 yds. ; it forms two bends,
passes beneath the front of S. M. in

Cosmedin, and a little to the N. of

the round Temple. In consequence
of the rise in the level of the bed of

the Tiber, two-tliirds of the channel
has been choked up. The Cloaca
Maxima starts from the foot of the
Garinae, a spur of the Esquiline, near
the N. end of the Via del Colosseo,

and crosses at rt. angles the Via
Alessandrina. Its course through the
Forum was discovered in 1872 under
the floor of the Basilica Julia, at

which point the channel seems to

have been arched over at a period
long posterior to its first construction.

A considerable section was laid open
in 1889 under the Fonmi of Augustus
(Rte. 7), built of peperino, with pave-
ment of basaltic lava. Close to its

extremity, in the Velabrum, there
springs a copious stream of beauti-

fully clear water, called the Acqua
Argentina, still held in repute as a
remedy in certain maladies. Lower
down the river, and between it

and the site of the Pons Sublicius,

are openings of two other drains,

less remarkable for their size and
masonry.

S. Giorgio in Velabro dates from the

4th cent. It was rebuilt in the 7th,

under Leo. II., who united to it the

name of St. Sehastian. In the 13th it

was restored by Card. Jac. Gaetano
Stefaneschi, who added the portico,

with its metrical inscription in Gothic
characters upon the front; the last

line of which (round the corner to the

rt.) Hie locus ad Velunif praenomine
dicitur Auri, gives a wrong etymology
of the name Velabrum.f The Cam-
panile is of the 12th cent. The interior

has 16 columns, of different materials

and styles, taken from ancient edifices.

At the extremity of the 1. aisle several

early Christian inscriptions, and a

curious circular relief with Kunic
knots, are built into the wall. This
formed the screen of the 7th cent.

Schola Cantorum, which was after-

wards cut up for pavement, and laid

face downwards near the Sacristy

door. At some later restoration it

was discovered, and placed in its

present position. The vault of the

tribune was covered with frescoes by
Giotto, at the expense of Card. Stefa-

neschi, now so sadly over-painted that

scarcely a trace of the original work
remains. Beneath the high altar and
its marble tabernacle of the 13th cent.

is preserved the head of St. George,
deposited here by Pope St. Zacharias.

The Gonfession is adorned with good
Cosmatesque mosaics. On the first day
of Lent, 13-17, Cola di Rienzo affixed to

the door of this Church his celebrated

notice :

—

In hreve tempo U Romani
iorneranno al loro antico huono stafo.

Until the French occupation the build-

ing was in charge of the Hermits of

St. Augustine ; after which time it

was abandoned, and would have fallen

into ruins if the confraternity of

S. M. del Pianto had not obtained it

from Pius YII. in 1819. On the day
after Ash Wed., and on St. George's

Day (23rd April), is exposed over the

altar the red silk banner, or vexillum,

of St. George. Card. Newman was
titular of this Church.

t From Veins (oeXos). a marsh.
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A slight ascent, skirting the base of

the Palatine hill, brings us to the

round Church of

S. Teodoro, commonly called S.

Toto. There is no evidence to sliow

that this building occupies the site

of any temple ;
' but tlie brickwork

of which it is constructed appears to

be ancient, and may very possibly

belong to the Imperial age.'

—

B. It

is supposed to have been restored by
Adrian I. in 774, rebuilt by Nicho-
las V. in 14.50, and reduced to its

present state by Clement XI. in 1700.

The *MosAics of the tribune (772-

795) represent our Saviour between
SS. Peter and Paul, each of whom
introduces a saint—' chiefly interest-

ing as one of the earliest specimens
of the copying of tlie old mosaics, the
figures of SS. Peter and Theodore
being exact copies of some at SS.
Cosma e Damiano."

—

K. The ancient

custom of carrying infants to be blessed

in this Church (every Thurs. morn-
ing), especially after their recovery

from the effects of vaccination, was
probably instituted by one of the early

Popes as a substitute for the popular
Roman rites of the Lupercalia, or to

exorcise the <lemons of tlie old super-
stition. In tlie court is a mutilated
Pagan altar, and beneath are exten-
sive vaults formerly used for burial.

This Church belongs to the Sacconi, a
brotherhood who used to beg alms lor

the poor every Friday, dressed in a
coarse linen ' sack,' bound with a
cord.

Close to this Church is the entrance
to the I'alatine, beyond which are the

red brick walls of the Temple of
AitgKstitif. A little further on. under
the corner of the iiill, stands the
Church of

S. M. Liberatrice, upon the site of,

or perhaps built over, the very ancient
»S'. Silvedro in Lacu, so named from
the Lncus Curtius. which stood just

opposite, in the middle of the Forum.
St. Sylvester is said to liave stayed
an epidemic on the sjxit, through the

intercession of the Virgin—whence
the title of Liberatrice, Another tra-

dition relates that he killed here, or

rendered harmless, a dragon. The
Church belonged originally to Bene-
dictine nuns, but was given to the
Oblates of S. Francesca in 1550, and
restored in 1G17. It has six superb
columns of marble : 3rd. 1., breccia

traccaqnina ; 3rd. rt., br. coralUna

;

high altar, br. pavoaazza.

ROU FE 26.

THE CHURCHES ON THE AVENTINE.

[Omu., p. [22], i. ; Tramway, p. [2S], i., iii.]

On the Via Salara, 2 min. S.W. of

S. M. in Cosmedin (Rte. 24), stands
the Convent of St. Vincent de Paul
(1893), and beyond it the Chapel of

S. Anna dei Calzettari, formerly be-

longing to the Guild of Grooms, but
ceded by them in 1745 to the Hosiers,

who reconstructed the building. A
lane corresponding to the ancient

CUciis PubJicius, ascends 1. to the
AvENTiNE, a hill of volcanic granular
tufa, with a bed of tlie harder kind
of this substance in its centre. Its

highest point, at S. Alesslo, is 14G ft.

alx)ve the sea. Towards the Tiber it

is precipitous, but on the other side it

slopes down S.E. to a valley, beyond
wliich rise the Churches of S. Salni and
S. Balbina. The ground on which
they stand was not however included
within the limits of the Aveutiue
until a late period.

At the end of a rope walk we join

the carriage road (Via S. Sabina),

which ascends from the Via dei Cerclii.

[t)n the 1. in the Via Sabina, a
little lower down, is the entrance to

the Jt'icish Ctmetery, which conuuands
a pleasing view of the Palatine, and
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of the Albau Hills.] A few yds.
further on the rt. is the Church of

*S. SABINA, supposed to occupy the
site of the Temple of Juno Regina
(see below). It was built in 425, by
Peter, an lUyrian priest, where the
house of S. Subina stood, as we learn
by a mosaic inscription over the prin-

cipal door. The female figure on the
rt. represents the Church of the Gen-
tiles ; that on the left the Church of
the Circumcision. They are supposed
to have formed part of a large com-
position continued all round the nave.
The Churcli was consecrated by
Sixtus III. in 432, given to St. Dominic
for liis new Order, by Honorius III.,

in 1222, restored in 1238 and 1441,
and altered to its present form by
Sixtus v., who took away the ancient
ambones, in 1587. The 24 fluted

Corinthian columns of Hymettian
marble were taken from the Temple.
Above them are decorations in pitfra

dura (red and green porphyry), pro-

baljly dating from 425, at which
period this style of ornamentation v.'as

very popular both in Pagan and
Christian buildings.

On the wall at the bottom of the rt.

aisle, near tlie entrance, is a marble
slab on wliich St. Dominic was wont
to pray. In the centre of the pave-
ment, on a pillar, is a large Martyr's
Stone of pietra nefritica (see Glos-

sary).

Nearer the tribune is the Tomb with
effigy in mosaic of Muiioz de Zamora,
general of the Dominican order (1300),
by Jac. da Torrita.

The chapel of St. Hyacinth, in the
rt. aisle, has frescoes representing the
life of the saint, by the two Zuccheri.

At the end of the aisle is the *Virgin
of the Rosary, with SS. Dominic, and
Catharine of Siena, by Sassoferrato.

On the rt, tomb of Card, d' Ausio del
Poggio (1483), with the inscription

Ut moriens viveret vixit ut moriturus.

There are several good slab tombs of

Dominicans in various parts of the
pavement, and at the E. end some
remains of Cosmatesque mosaic on the
floor.

The ancient portico or vestibule,

now enclosed in the conventual build-

ings, is supported on one side by
spirally fluted marble columns, and
on the walls are some interesting

early Christian inscriptions. The
doorway, formerly triple, has richly

sculptured marble jambs of the early

part of the 13th cent. ; the *door3 are

in cypress wood, with rudely sculp-

tured panels representing subjects

from the Old and New Testaments,
said to be older than the 7th cent.

They were injured by the explosion

of the Powder Magazine at Pozzo
Pantaleo on Apr. 23, 1891, the force

of which was such as to blow them
open, in spite of their massive iron

bolts. In the adjacent garden may
be seen a lemon-tree planted by St.

Dominic. The chambers occupied by
St. Dominic, and various relics of the

Saint, may be seen on the first floor.

On the second floor are the rooms of

St. Pius V. Station on Ash Wed.,
assigned by Gregory the Great.

The adjoining Convent, now a
Lazzaretto for infectious diseases, con-

tains an extensive 13th cent. *cloister,

surrounded by 103 small marble
columns that support narrow Lom-
bard arches. From the small garden
overlooking the river there is a magni-
ficent view.

The Temple of Juno Eeglna was
founded by Camillus after the fall of

Veil. Further S. stood that of Jupiter

Libertas, erected by Caius Gracchus,
and restored by Augustus. Asinius
Pollio added to it an extensive Atrium,
in which he placed the library of

Varro, the first opened to the public

in Rome (B.C. 30). A part of the

Church, and of the garden before it,

is probably on the site of the latter

;

while tiie Temple of Juno stood

farther back, extending to the Clivus

Publicius. On these sites in the

middle ages rose a fortress of the

Savelli, and the residence of Honorius
III., part of which he made over to

the Dominican friars. Many Popes
lived here, and the turretted walls

which served to defend the precincts

may still be traced out. Here Hono-
rius IV. died, and his successor

Nicliolas IV. was elected, in 1287.
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S. Alessio is supposed to mark the
site of the Pohcenum, or Temple of

Jupiter from Doliche, whose super-
stitious worshi]) had gained great hold
upon the Romans in the 2nd and
3rd cent. The subterranean Church
was traditionally dedicated by Aglais
(318), a noble Roman lady, to St.

13oniface, and to this was united a
handsome building raised in the 9th
cent, by Euphemianus, father of St.

Alexis, on the site of his own senato-

rial house. These legends however,
though i)icturesque, have been proved
to be groundless. The Church was
reconstructed by Honorius III. in
1217. The Convent was founded by
Sergius, Metropolitan Bp. of Damas-
cus, who had fled from persecution
in 977, and became first Benedictine
Abbot. This office was afterwards
held by Otho of Cluny. In 1231 it

was bestowed upon the Premonstra-
tensians, and was given to tho Jerony-
mites in 1429. In front of the Church
is a square courtyard, and there is a
tine border of Cosmatesque ornamen-
tation around the door. The interior

was modernised in 1750, and only a
small portion of its beautifiil mosaic
pavement remains. To the 1. of the
dour rises the staircase under wliicli

St. Alexis is said to have lived as a
pauper for seventeen years, unrecog-
nised by his family (see S. Clemente),
and in the 1. aisle is the well from
whicli he drank. The high altar is

rich in marbles (1582). On the
pavement of the choir is the tomb
of tlie Spanish Jeronymite, Lopez de
Almedo(1453). Two ancient colunms
in mosaics, beside the episcopal chair
by Jac. Cosmas, belonged to a series
of 19 which once surrounded the
choir. Over the altar in tlie rt.

transept is a very ancient Aladonna,
and in front of it a good slab tomb of
pKtro Savelli (1288). In tlie crypt
are the remains of SS. Boniface and
Alexis. Through the Sacristy, or by
a door in the 1. aisle, we enter the

Cloisteij, on the S. side of whicii are
some interesting sepulchral inscrip-
tions, including that of (.'rescentius,

son of Theodura, and murderer of
Benedict VI., who retired to this

Convent, and died in 984. Furtlier

on is a curious epitajih to a member
of the Massimo family (1011). From
the N.E. corner we pass into the

Garden, which commands a fine

view. On the slope of the hill below
it was the so-called Cave of Cacus .

The elegant campanile is of the 13th

cent. Tlie Clmrch now belongs to

the Somaschi fathers, and the adjoin-

ing convent is an Asylum under their

charge for blind children. Station

on Ash. Wed. ; Festa, 14 May, 24 Oct.

In 1849, during the French bombard-
ment, the Romans had a battery in

front of the Church, from which they
cannonaded the French batter}' at

Monte Verde, on the opjjosite side of

the Tiber.

S. M. Aventinense, called also S. M.
DEL Priokato, from a priory of tlie

Knights of Malta to which it was
attached, was restored in 17G5 for

Card. Rezzouico by G. B. Fininesf,
' who created an assemblage of mon-
strosities inside and out.'

—

L. It is

supposed to stand near the site of the

Temple of the Bona Dea, mentioned
by Ovid, where Remus consulted the

auguries respecting the building of

Rome. The omens were not favour-

able, and the fact that the Aventine
became thus considered as an unlucky
hill, may perhaps account for its not

being included within the Pomoerinin,
or Sacred Circuit of the Roman Walls,

until the time of Claudius.

In the first recess on the rt., an
antique marble sarcophagus, with re-

liefs of iMinerva and the Muses, serves

as the tomb of Bp. Spinelli.

Further on is a statue of Piianesi

the engraver (1778). The 3rd tumba
rt. and 1. are very interesting early

Cliristian monuments with rude reliefs,

brought from the Catacombs. 1st 1.,

tomb of Seripandi (14G5); behind
the altar, a good slab effigy ; in the

Sacristy, a model of the Church of St.

John at Malta ; by the Sacristy door,

tomb of Fra Bart. CarafTa, chamber-
lain to Innocent VII., by Magister

l'((ulus (1440) ; opposite, tomb of

lilccardo CaraccioH (1395). Tliis

Church occupies the site of the house
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of the patrician Alberic, v?ho gave it

to St. Odo of Cluny, the great monastic
reformer of the 13th cent. ; here Gre-
gory VII. (Hildebrand) passed hia

early days with liis uncle, who was
prior of the Convent; and here took
place the election of Card. Octavian to

the papacy, as Victor II.

The residence of the Grand Master
of the Maltese Order forms part of the
.same building. On the upper floor

is a fine hall where the chapters of

the order are held. Portraits of the
Grand Masters hang on the walls.

The picturesque garden commands a
fine *ViEW of the city, with the Tiber
winding below. A remarkable glimpse
of St. Peter's, framed in a long avenue
of Los and laurel, may be gained
through the keyhole of the gate which
leads into the grounds. (Adm. on
Thurs. afternoons.)

Keturning for some little distance
past the Churches, a road on the rt.

leads to

S. Prisca, supposed to occupy the
site of the house in which St. Peter
dwelt with Aquila and Pri.scilla. The
Church was originally dedicated to

SS. Aquila e Friscilla. the latter being
a mere diminutive of Prisca. It was
consecrated by Pope S. Eutychianus
in 280 in the name of S. Prisca,
Virgin Martyr, who was also buried
here, and restored by Card.Giustiniani
from the designs of Carlo Lomhardi
in 1600, and again by Clement XII.
in 173-1. It was ruined and plundered
in the time of tlie French occupation,
but was afterwards purchased by a
Cardinal and given to the Augus-
tinians. There were originally 2-i

ancient columns of marble and granite
in the nave, of which only 14 reniain,

built into the piers. Over the high
altar is the Baptism of the Saint, by
Passignani, and on the 1. wall an
inscription in 18 elegiacs by Callix-
tus III. (1455) relating to the foun-
dation of the Church. In the crypt
is a curious Font, in the form of a
fantastic capital of a column, having
a large basin in the centre, and smaller
ones at the angles. It is said to have
been used by St. Peter for the baptism

of his host and hostess. The inscrip-

tion BACTISMUM SCI PETRI is of the
13th cent. Festa, Jan. 18; Station,

6th Tues. in Lent.
On this site stood probably the

Temple of Diana Aventina, near which
Licinius Sura, the friend of Trajan,

erected his Thermae. Between the
Baths and the valley of the Circus
Maximus was the house of Trajan
himself, before he became Emperor.
The vineyard on the opposite side of

the road, now the property of Princo
Torlonia, was partly covered by the

TJiermae Decianae.
Descending the lane beyond S,

Prisca we reach a broad carriage-road

which leads from S. Gregorio to the

Porta S. Paolo, and the new quarters

of Testaccio. On the rt. are some
well-preserved specimens of the *Wall
of Servius TuUius, chiefly in massive
blocks of soft yellow tufa, admirably
adjusted, on which rest an arch of

hard red tufa, and the start of an-

other. ' A thin stratum of pure lime

mortar is laid on the joints and beds.'
—M. The mass of concrete behind
the walls is probably the earliest

instance of its use in Eome.

Crossing the road, we ascend S. to

*S. Saba, on the site of the Barracks
of the 4th battalion or cobort of

Roman policemen ( Vigiles). It origi-

nally bore the title of SS. Saha$ et

Andreas ad Ctllam Novam, because

it was the first Hospice which the

Basilian Tnonks obtained in Eome.
Gregory XIII. gave the Church and
its Garden to the German College. On
the 1., in the portico, is an ancient

sarcophagus representing a wedding
feast, and there is some good Cosma-
tesque mosaic work round the door-

way. A similar fragment may be seen

at the altar of the semi-crypt. At
the high altar are two fine columns of

black and white granite, flanked by
two of marmo hianco e nero di Egitio

—the latter extremely valuable and
rare. The passage and rooms opening

out of it on the 1. of the Church once

formed a second and third aisle on

this side, added to the original build-

ing. Festa, Dec. 5th, on which day a
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curious piece of tapestry, represent-

ing the Virgin and Ciiild with seven

feiniilo Saints and St. Nicholas, is

affixed to the front of the altiir. On
Thurs. afternoon some students of the

German College are generally in tlie

garden, and the traveller may obtain

admittance by knocking at the door.

Gootl view from the loggia above tlie

portico, at the end of which, on the

outside, is a window framed in scraps

of wiiite marble. Beneath the monas-
tery is a large quarry of hard reddish-

brown tufa.

Descending from S. Saba, and turn-

ing twice to the rt. and then to the 1.,

we reach the ancient Church of

S. Balbina, consecrated by Gregory
the Cireat in (JOO upon the site of an
Dratory dedicated to the Saviour in

33(3. It was formerly Augustinian,

and new belongs to the Chapter of

St. Pefer's. There are three small

roiuid windows in the front. On the

1. is the *recumbent effigy of Stefano

Surdi, by Joh, Commas (129;")), adorned
with mosaics. Over the altar on the

rt. a *relicf of the Crucifixion with

the Virgin and St. John, by Mi7io da
Fiesoh (1460), brought in 1(350 from

an altar erected by Card. Pietro Barbo
in the old basilica of St. Peter's. In

the tribune is an old Episcopal Chair
with beautiful Cosmatesque mosaics.

The wooden roof was put up by Marco
Barbo, Patriarch of Aquileia, in 1480.

The Church is surrounded by me-
diaeval walls, with a tower of the same,

period, when it served as a stronghold

of the Roman barons. Fine *view
from the tower, and from the steps

iu front of the Church. The Convent,

now a Girls' Home, under the

charge of the Sisters of San Pedro de
Alcantara, is partially built across tju;

Servian walls, specimens of which, in

eleven courses, are to be seen in

front supporting the terrace, and be-

hind the tribune in the garden.

Festa, 31 Mar. ; Station, 2nd Tues. iu

X^ent.

ROUTE 27.

FROM THE PONTE QUATTRO CAPI TO
THE PONTE GARIBALDI, BY THE IS-

LAND OF THE TIBER, S. CECILIA, S. M.

dell' ORTO, S. FRANCESCO A RIPA, S. M.

IN TRASTEVERE, AND S. CRISOGONO.

[Omn., p. [22], i. ; Tramway, p. [28], i., vi.]

On the 1. bank of the river, close to

the Theatre of Marcellus (Rte. 24), is

the little Church of S. Gregorio, built

on the site of a house belonging to

Giordanus, father of the Saint, but
not mentioned before 1403. Over the

door is a text in Hebrew and Latin,

reproaching the Jews for their un-

belief. Exactly opposite was the

double gate which led into the Ghetto,

and was locked at sunset by order of

Paul V. The Church belongs to the

Confraternita della Divina Fietu, for

the assistance of deserving persons

who are in need. (Festa, 12 March.)

The Ponte Quattro Capi, connecting

tlie city with the island of the Tiber,

so called from the four-headed Jani t

which stand on the piers, is the an-

cient Pons Fabricius, built by Faln-i-

cius, the Curator Viarura, B.C. 62.

It is mentioned by Horace as the spot

from which Damasippus would have
leaped into the Tiber but for the pre-

cepts of Stertinius :

—

Unde ego mira
Depcripsi docilis praccppta baec, tempore quo
me

Solatus jussit sapicntem pascere barbam,
At'iuo a Fabricio iioii tristem ponte reverti.

Hou. Sat. ii. 3.

It has two large arches, with a

smaller one in the centre of the pier

between them. It is built of peperino

and tufa, faced with large blocks of

travertine, and retains more of its

f Formpii}' tlic jiosts wbUb suppoited the

railings of the Iniilgo, as may be seen Ity the

holes bored iu them for Cxiug the brouze bars.

—^.
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ancient architecture tlian any other of

the Koman bridges except that of S.

Angelo. It bears the following in-

scription, repeated on either side of

the archway, but the first two lines

only, in large letters, are now legible :

—L. FABRICIUS C. F. CVR. VIAR. FACIVN-
DVM CURAVIT EIDEMQ. PROBAVIT
Q. LEPIDVS M. F. M. LOLLIVS M. F. COS.

EX S. C. PRORAVERVNT (A.tl.C. 733).

Beyond the bridge to the rt., on the

Island of the Tiber, is the Hospital
OF S. Giovanni Calibita. or dei Ben-
fratelli, situated, curiously enough, on
the site of an Infirmary attached in

ancient times to the Temple of Aescu-
lapius. Its more recent title of Fate
bene, FrateUi, ' Do good, brethren,' is

merely the familiar name given by
the Florentines to their Brotherhood
of the Misericordia. The Hospital,

which was entrusted by Gregory XIII.
to the Brethren of Sau Juan de Dios
in 1575, only receives male patients

afi'ected with acute diseases, and has
74 beds, but the average number of

patients does not exceed 40. It is a
model establishment in every respect.

One of its wards {Sola Amid), con-

taining 20 beds, has been fitted up
with every comfort—from a legacy
bequeathed by a person whose name
it bears—for paying patients (mod-
crate charges). The Church, rebuilt

in 1640, occupies the site of the house
of S. Giov. Calibita (KaXvfflr-ns, dweller

in a cottage), where the Saint lived

as a Basilian hermit for many years

(450). He does not appear to have
founded any Order. Festa, 15 Jan.

A little further on the 1. is the

Church of S. Bartolommeo all' Isola,

on the site of a Temple of Aesculapius.

It was dedicated by the German Em p.

Otho III. in 997 to ,S. Adalbert, abp.

of Prague, and restored in 1113 by
Paschal II., as we read on an inscrip-

tion in hexameters over the central

door. It was nearly ruined during
the frightful inundation of 1557, and
was modernized in 1625 by Martino
LungM. The interior has 14 granite

columns with composite capitals taken

from the ancient Temple. There is a

handsome urn of red porphyry under
the high altar ; before it is a puteal
or mouthpiece of a well,'' with reliefs

of the 12tli cent. Four porphyry
columns which once supported a bal-

dacchino over the altar were removed
to the Tapestry Gallery at the Vatican
in 1829. On the pavement are three
fragments of beautiful Cosmatesque
mosaic. A cross in white marble, with
statues of SS. Juan de Dios, Francis,
Bartholomew, and Paulinus, was
erected in front of this Church, in

1870, at the expense of Duke Gra-
zioli.

Part of the adjoining Convent is

now used as a Morgue (entrance at the
door on the 1., 25 c). Beyond it is

the ' Ship ' (see below).

The celebrated Temple of Aescu-
lfij>ius, sacred to the god of medicine,
was founded B.C. 293, on the return
of the ambassadors who had been sent
to Epidaurus in obedience to the in-

structions of the Sibylline oracles,

for the purpose of bringing Aescu-
lapius to Rome, then suffering from
the plague. According to Livy, on
their return with the statue of the
god, it was found that a serpent had
concealed itself in the ship, a form
which Aesculapius himself was sup-
posed to have assumed. On their

arrival in Rome the serpent, deserting
the vessel, swam ashore and hid him-
self among the reeds of the island.

A Temple was thereupon erected to

the god, and the whole island was
faced with travertine, its form being
reduced to that of a ship. Some re-

mains of this curious work are still

visible, and consist of a portion of the
stern, starboard side, with a damaged
bust of the god in relief, and the
symbol of the Staff and the Serpent,

the whole neatly cut in travertine.

There were three other temples, or

rather shrines, on the island, dedicated

to Jupiter, Tiberinus, and Fauniis,

besides an altar to Semo Sanous, the
Sabine Hercules, now at the Vatican.

In the centre of the island was an
Egyptian obelisk placed so as to re-

present the ship's mast. The remains
of its basement were long preserved
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in tho Villa Albani, but have been
removed to tho Sphacristerium of

Urbino.

The Island of the Tiber is said by
Livy (ii. 5) to have l)eeu formed by
corn grown on tho Campus Martius,

whicli, after the expulsion of the

Tarquins, to wliom it belonged, was
consecrated to Mars. As it could not

therefore be used as food, it was cut

and thrown into the Tiber, where it

arrested the course of tlie sand and
mud brought down by the river, and
gradually formed the Island. This
legend is rejected by archaeologists,

though there is nothing except per-

haps the too recent date of the event
to render it incredible. The same
geological process, with the substitu-

tion of willow or alder seeds for corn,

is still going on in many European
rivers, where they are wide enough to

have cut for themselves a second
channel ; while tho very existence of

certain low-lying tracts of country, in

Holland and elsewhere, depends upon
the protection which reeds and mari-
time grasses aftbrd them, by consoli-

dating a wall of sandbanks along the
margin of the sea.

Tho Island is connected with the
Trastevere by the Ponte S. Bartolom-
meo, the ancient Pons Gestius or Gra-
ti(t)ius. The name of its founder is

unknown, but is supposed to have been
Lucius Cestius,during his government
of Rome in the reign of Augustus,
wliil.st tho Emperor Avas aijsent in

Hpain, in a.u.c. 7(t8. Two long in-

scriptions on the parapets show tiiat

it was restored a.d. 367 by the Erap.
Valentiniun, Valeus, and (Iratiun.

It Cf)nsisted of one large central arch
and a smaller one on each side, but
was Icngthnicd in ISStl by the addi-
tion of another arch in consequence of
file widening of the 8. branch of tho
Tiber.

On rising ground beyond the bridge
is tlie littli' Church of S. Benedetto in

Piscinula.t built on the nitc of a liuusr

f Kioni a water tank which once existed
here.

occupied by St. Benedict in his
thirteenth year. At the high altar is

a portrait of the Saint, said to have
been taken in his lifetime, and at the
Chapel on the 1. of the entrance is a
Madonna before which he used to pray.
In the nave are remains of a Cosma-
tesque pavement. Good little Campa-
nile, with bell of lOGl. The Via
Anicia, on the rt., recalls the Saint's

family name. (Festa, 21 March.)

Bearing 1., we reach, at the corner
of the Via dei Yascellari, the Casa Pon-
zlani, for many years the resitlence of
S. Francesca Eomana. It is now
fitted up with oratories and class-

rooms, in which candidates are pre-
pared for their firstCommunion. Open
on the 9th March and following Sun.

We now pass on the 1. the Oratory
of S. M. in Cappella, attached to a
Hospital founded by S. Francesca
Romana, and enlarged by the Doria-
Pamfili family for chronic patients.
The Church itself was founded in

1090, and rebuilt in 1540 by the Guild
of Coopers. It has a good wooden
roof, columns with ancient capitahs,

and some remains of frescoes in the 1.

aisle. We next reach a small Piazza,
in which, on the rt., is the entrance
to the large court or atrium of

*S. CECILIA, built on the site of tho
house of the patron saint. It was
founded in 230, restored by Gregory
the Great, rebuilt by Paschal I., in 821,
entirely remodelled and deprived
of its amhonts by Card. Sfoudrati in

1599, and redecorated in 1725, when
the columns were built round and
converted into heavy pilasters. Tho
gallery was also closed with a grating
where the nuns can assist at the cere-
monies without being seen. In the
atrium is an antique marble vase or
eantharus. On the frieze are some
arabesques in mosaic, with six portrait

heads of saints, supposed to date from
the 9th cent. The two central ones
represent S. Cecilia.

On the rt., inside tho door, is the
tomb of the learned Card. Adam, of
Hertford (1398), who was titular of
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tlie Chiircb, and is the only man who
has been twice created a Cardinal.

Tliis prelate took part in the opposi-

tion to Urban YI., and, having been
arrested, with five other cardinals, at

Lucera, was carried by that vindictive

pope to Genoa. He alone was saved
by the interference of the English
crown, the others beinnj barbarously

put to death in the convent of S.

Giovanni di Pre, where their remains
were discovered a few years ago. On
the sarcophagus are the arms of Eng-
land, at that time three leopards

quartered with fleurs-de-lis. This
tomb was dismantled to a great extent

in 1599, and its various ornaments
scattered all over the church, and
turned into altar fronts, or predellae

or tabernacles.

On the 1. is tlie handsome *toiidj

of Card. Niccolo Fortiguerra (1-17H),

wlio played an active pait in the con-

tests of Pius II. and Paul II. with
the Malatesta, Savelli, and Auguillara
families. This famous monument, the
work of Mino da Fiesole, had shared
the same fate as the above, its columns,
panels, reliefs, and entablature having
been used in the decoration of some
new altars and of the crypt. The
pieces were singled out and restored

to their place in 1891. The tomb is

flanked with columns of very rare

black granite, and has a relief of the

Virgin and Child with SS. Nicholas
and Cecilia.

In the 1st chapel rt., is an old
painting of the Crucifixion, with the
Virgin and St. John, much damaged,
and an inlaid Cosmatesque altar.

Beyond it, a passage leads to the

*Chapel of S. Cecilia, erected over her
Bath-room (CalidaHum). ' The clay

flue-pipes all round the walls are well-

preserved, as are also some of the
leaden pipes tliat supplied the water.

A bronze caldron for heating water
still exists in situ, built into the floor

on the rt. over the hypocaust.'

—

M.
The pavement is very beautiful. Op-
posite is the Sacristy, on the ceiling

of which are some much injured fres-

coes of the Evangelists, with God the
Father, by Finturiccldo. On the rt,,

at the end of the aisle, a painting of

S. Cecilia appearing to Paschal I., to

mnke known the spot in the cata-

combs, where her remains had been
deposited by St. Urban.

The Tribune contains an ancient
episcopal seat in plain white marble,
and some curious *Mosaics which be-

longed to the Church of the 9th cent.

On the vault, our Saviour holding a
scroll in one hand, and giving His
benediction with the other ; to the 1.,

SS. Paul, Cecilin, and Paschal with
square nimbus, holding the Church ;

rt., SS. Peter, Valerinn, nnd Agata,
A palm-tree in fruit stands on each
side, and in one of the upper branches
is a Phoenix. Over the head of the
Saviour is a hand grasjiing a wreath,

and on the arch above the monogram
of Paschal I. ; below, a lamb and
twelve sheep issuing from tiie holy

cities. The High Altar stands beneath
a very handsome Gothic canopy in

gilded white marble, by the Florentine

Arnolfo del Camhio (1283), supported
by four beautiful columns of hianeo e

new. At the corners, SS. Cecilia,

Valerian, Urban, and Tiburtius. On
the rt. is an elegant Cosmatesque
Candle bearer, and on the 1. a recep-

tacle for the holy oil.

In the Confession, beneatli the high
altar, richly decorated with choice

marbles, lies the body of S. Cecilia.

The silver tomb in which it had been
placed disappeared, with many other

precious works of art, during the first

French occupation. The recumbent
statue of the Saint, by Sfefano

Maderno, is expressive and beautiful.

It represents the body of the Saint in

her grave clothes, in the position in

which it was found when her tomb
was opened by Card. Sfondrati in

1.599. The sarcophagus in which it

lay is supposed to be as old as the 9tli

cent. In tlie 1. aisle are some good
slab tombs, and here and there in the

Choir are fine remains of Cosmatesque
pavement.

Tlie Crypt (see below) is reached

by a staircase descending from either
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side of tlio Choir. The interesting

Cosmatesque Cloisters are not shown
to visitors.

The adjoining Convent is inhabited
by White Benedictine nuns. The
outside of the apse, a portion of the
nav(! towards the S.W., nnd the buikl-

inirs to the rt. of the Atrium, are of
tl'.c iith cent. Tlie square and ma.ssive

btll-tower is later. Festa, 22 Nov.,
when tliere is good music (also at

First Vespers on the 21st). The
eatacombs of S. Callixtus are also

li.uhted up on this day. Station, 3rd
Weil, in Lent, when the Crypt is

open aud the relies shown.
From tlie side-door by the apse on

the rt. is reached the Church of

S. Giov. del Genovesi, with a
Iluspiee. Oil the rt. is t!ie *Tomb of
the Fouuiler, IVIaria duce Cicala
(1481); ou the I. a beautiful taber-
nacle fur the holy oil. Picturesque
Cloisters in two stories, planted as a
garden. Turning 1. from the ajjse of

B. Cecilia, we soon reach

S. M. dell' Orto, which derives its

iiaiDe- from a miracle-working Virgin
found painted on a garden-wall in

1407. Tlie edifice built to contain it

was commenced in 1512 by Glidio
liomano ; the Choir was added in

1 7()2. The interior is richly decorated,
ehicily in paint and stucco, at the
expensi! of various guilds of provi-

sion-sellers to which the Church
belongs, and whose names are in-

scribed as ' Universities.' At the 4th
altar 1. are two fine columns of giallo

antico ; over the high altar is the

miraculous imago from tiie garden-
wall between two very handsome
eolumns of Ajjricano. Annexi'd is a
Hospital for the poor members of the

(Juilds, and behind the Church a huge
Tuhacco Fdctory, built in liJOB, and
employing 1000 hands.

AValking E. from the Church front,

and then turning rt., we reach en the
1. the largi:

Ospizio di San Michele, founded by
[Home.}

Tommaso Odescalchi in 1682, and
since much enlarged. It is supposed
to occupy the site of the saored grove
dedicated to the goddess Furina, in

which Caius Gracchus was killed n.c.

121. It now includes a house of
industry for children of both sexes, a
house of correction for women and
juvenile ofi'enders, aud schools of

the industrial and fine arts, in which
are taught drawing, painting, music,
aud sculpture : in the industrial por-

tion upwards of 800 persons are em-
ployed at their several trades. Wood
carving, engraving, and tapestry

weaving, are also largely practised.

The School of Arts has produced some
men of eminence, amongst others tlie

celebrated engravers Calamata and
Mercuri. Annexed, but entirely dis-

tinct, is a large Prison. The Chapel
{S.Michele a Bipa) has somehandsome
marbles. Nearly opposite are the
Barracks of the Bersa<ilieri, or Rifle-

men of the Italian army.
On the other side of this vast build-

ing, running the whole length of its

front towards the river, is the Porto
di Kipa Grande, reduced to its present

state in 1092. At its N.E. end were
the ruins of the Poms Suhlicius (Rte.

iO) ; at the S.W. is the Oratory of the
Madonna del Buon Viaggio, where
sailors used formerly to implore a
blessing on their voyage. It is also

called S. M. della Torre, from a tower
erected here by S. Leo IV. in 848, as

a defence against the Saracens.

Ou the ojiposite bank of the river is

the Marmorata (Bte. 40). At the

extreme S.W. end of the Hospice, on
the rt. bank, is the

Porta Portese, built by Innocent X.
in 1()45. 5 min. S.W. of it was the

Porta Portuensis, which stood at the
commencement of the Via rorfuciisis

of Aurelian, leadhig to the port of

Claudius and Trajan near Fiumkino
(lite. 5;")).

Skirting fur a few yards the walls

inside the gale, we reach

S. Francesco a Bipa, formerly be-

longing to the Benedictines, under
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the title of S. Biagio. In 1229 the
monks ceded it to the Franciscans, in

lionour of 8t. Francis of Assisi, who
resided in the adjoining Hospital and
ministered to the sick during his visit

to Komc in 1219. It is now served by
the Ossrrvanli. The entire building

was modernized by Card. Lazzaro
Pallavicini, from the designs of Matteo
Jiossi. The recumbent statue of the
B. Ludovica Albertoni, l)y Bernini, in

the 1. transept, is a very characteristic

specimen of his style. The Holy
Family is by Baciccio. In the Con-
vent is shoAvn the apartment occupied
by St. Francis. Between this Church
and tlic Convent of SS. Cosma o

Damiano stood the y<iiitiinr/iia of

Augustus, supplied with w ater by the

Aqua Alsietina.

AValking N.W. from the Piazza in

front of 8. Francesco, we pass on the
rt. the; Church of the Quaranta Mar-
tiri, founded in 1122, but rebuilt by
the Sjianish Order of Alcantarinos in

1747, and re-dedicated to S. Pasquale.

Fcsta, 10th March and 17th May.

Further on to the 1. is the Benedic-
tine Monastery of San Calisto. A
part of this building serves as a
summer residence for the monks of

S. Paolo fuori le Mura during the
malaria season ; the remainder has
been converted into barracks. It was
given to the monks in exchange for

their Convent on the Qukiual, which
Paul V. destroyed for the purpose of

erecting the Palace. The Church,
which has a curious well, stands on
the site of the house of a Roman sol-

dier, named Pontianus, who sheltered
St. Callixtus in time of persecution

(p. 230). The Saint was thrown from
the windows of the house in 223.

In the Piazza, a few yards further
on, is a handsome fountain by Fon-
tana (1G04), restored in 1874, and
supplied from the Pauline aqueduct.

*S. III. IN TKASTEVERE was the
iirst large Church in Rome dedicated
to the Virgin {Friina Aedes Deiparae
flicaftt), tlie earliest of all being R M.
Antiqua (Rte. Oj. It was founded

as an oratory by St. Callixtus in 222,

on tlic site of the Taberna Meki-
TOKiA—a kind of Chelsea Hospital

for old soldiers—where a spring of

oil is said to have welled up on the

night of the Nativity, from which
the Church is called Fons Olei in

early ecclesiastical docnments. Hav-
ing been abandoned during time of

persecution, it was reconstructed by
St. Julius I. in 340, and tlience took

the title of SS. Calisto e Giulio. In
828 Gregory IV. attached to the

Church a large Augustinian Convent.

After several restorations, it was al-

most entirely rebuilt in 1139 by
Innocent II. : the tribune, mosaics,

and high altar are of his period.

Under Nicholas V. it was altered to

its present form by Bernardino Ilos-

sellini in 1450, and was restored in

1870.

Since 1592 the Church has been
capitular, and is now .served by twelve

Canons, besides chaplains and hene-

Jiciati. It is the titular Churcli of

Card. Gibbous.

On the fafade are 12th cent, mosaics,

representing the Madonna and Child,

small kneeling figures of Innocent II.

and Eugenius III. as bi.shops, and ten

female Saints, two of whom are un-

crowned and bear extinguished lamps,

while those of the remainder are burn-

ing. Above and below are indififerent

paintings in imitation of mosaic (1868).

There are several ancient inscriptions

on the walls under the portico. A
Pagan one, close to the grating on the

rt.. records that there were .some happy
iniionsin ancient Rome:—M. Cocceius
Arc. Lib. Ambrosius Praepositus
Vestis Albae Triumphalis fecit

CoccEiAE Nice Conjugi suae cum
QUA VIXIT ANNIS XXXXV. DIEBUS XI.

SINE ULLA QUERELA. Then follows tho

measure in length and breadth occu-

](ied by the tomb or the area in which
it stood, probably of the time of Trajan.

Another, between the central and rt.

hand door, is to a certain Attidia, the

wife of FlaviusAntouinus, who is desig-

nated as ' uxor rarissima.". The jambs
of the side-door have some rude Chris-

tian tracings in relief, which belonged
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to the primitive Church. Two paint-

ings of the Annunciation, very much
restored and damaged, are attributed

to rictro CavaUini (1308). In tlio

Portico, on the left, is the Tomb of

Card. Lorenzo Campeggio(14:72-1539),
legate from Leo X. to Henry VIII.,

the Campiius of Shakespeare, who
played a part in the hi.story of that

king's reign : he was titular Cardinal

of this Basilica. On the pavement are

four good efHgies, and against the

walls some beautiful fragments of

altar-screens, and many curious early

Christian inscriptions. Other altar-

screens lino the entrance passage.

Nave.— The twenty-two granite

columns, taken from ancient edifices,

are of diftVrent heights and diameters.

The cornice is ancient, but the frieze

below it modern. The heavy gorgeous
roof was designed by Domenichino,
who also painted the Assumption of

the Virgin in the centre (on copper).

The ancient Cosmatesque pavement
was exactly copied in 1872, and
many of the old cubes of porphyry,
serpentine, &c., were used to form the
present one.

To the rt. of the central door is a
handsomely sculptured * Tabernacle
for lioly oil, by Mino da Fiesole,

inscribed Orrs Mixi (1471).

Eight Aisle.—In the Sacristy is a
Virgin and Child with SS. Eoch and
Sebastian,! attr. to Penujino, and a
fragment of ancient mosaic, repre-

senting fishermen in boats with draw-
nets and groups of wild fowl.

In a niche beyond the side door is

a slab of marble stained with the
blood of S. Dorothea, and a series of

weights belonging to tlie ancient Fmi-
dcrufium of tin: Cluu'eh. Above tlie

steps is tlie tomb of Card. Fr. Armtl-
lini-]Medi(i(l.V24), secretary to Julius
II., who is buried at S. M. in Tras-
pontina; and on the 1. that of the
celcbratrd Card. Stanislaus llosius

+ Tcmimrarily pliitcii iu tlic Cbapol at the
eud of tlie rt. aisli.'.

(1579). At the end of the rt. aisle is

the Chapel of the Madonna di Strada
Cupa, designed by Doiueiiichinu, who
also commenced the graceful fresco of
a child scattering flowers in one of the
corners of its vaulting. This chapel
was restored by Card. York, and lx;ars

the arms of England over the entrance.

Over the altar is a fresco of the Virgin
and Child, found in the above-named
street in 1624.

The High Altar is covered with a
canopy supported by four columns of
red porphyry. The Confession beneath
contains the remains of St. Callixtus,
and four other early Popes. The
pavement here is of Cosmatesque
mosaic, and on the rt. is a handsome
13th cent. Candelabrum. In the
apse is a white marble throne.

The Tribune is adorned with 12th
cent. *Mos.\ics. Above the arch, the
Cross and the Seven Candlesticks, the
emblems of the Evangelists, Isaiah
and Jeremiah. On the vault, Christ
and the Virgin enthroned ; above, a
hand holding a wreath, the emblem
of the Almighty ; at the sides (rt.),

SS. Peter, Cornelius, Julius, and Cale-
podius

; (1.) Callixtus, Laurence, and
Innocent holding a Church—all wear-
ing the tonsure. The lower row, in
six compartments, much restored, are
assigned by Vasari to Fietio CavaUini

:

—Nativity of the Virgin, Annuncia-
tion, Birth of our Saviour, Adoration
of the IMagi, Presentation in the
Temple, Death of the Virgin. Lower
down, the Virgin and Child between
SS. Paul and Peter, the latter present-
ing Bertoldo de' Stefaneschi. These
seven mosaics were executed at his
expense in 1290.

Left Aisle.—At the end are the
*Monuments of Caiil. d'Akneon
(140:5), brother of I'hilip le Bel, a'nd
of Card. Pietro Stclaueschi (1417), by
Magister Fanlas. Above the latter

is an exceedingly curious relief of the
*Death of the Virgin, at whicli our
Saviour attends to receive tlic Soul of
the dejiarted, while on his left an
acolvte blows into a tliuribh- to keep

y 2
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tlio incense burning. The handsome
Gothic altar dedicated to SS. Philip

and James, between these tombs, was
also erected by Card. d'Alen(;on ; the

picture over it, which has been mer-
cilessly repainted, was of tliis period ;

the portrait on the rt. is supposed to

bo that of the Cardinal himself. On
the rt. is the tomb of the young
Kobert, Ist Due d'Altemps (I0G6-86),

prefect of the Papal army at Avignon

;

on the 1. tliat of Giovanni IJottari,

the learned librarian of the Vatican,

editor of the Dictionary of the Acca-
dcmia della Crusea (177;")). In the 1.

aisle is a monument to Innocent II.,

erected at the expense of Pius IX.
When the basilica of St. Paul's is

under water, as in 1(J2.') and 1700, or

otherwise unavailable, as in 1,S25 by

leason of the fire, this Church takes

its ])lace at tlie Jubilee, and opens a

I'orta Santa (p. 241).

Issuing from the door at the end of

the rt. aisle, some good arcliitectural

work may be seen outside the build-

ing. Close to it is the little Church
of S. Egidio, restored in KJoO, and
belonging to Ihc Carmelite Nuns.

Festa, 1 Sept. A lane between the

two Churches ascends to S. Fiitro in

Montorio (lite. o'd).

Reltirning past the basilica, on the

1. is S. Margherita da Cortona (1(380),

attached to a Franciscan Nimnery;
and further on SS. Eufina e Secovda

(1G02), with a good short Tower, be-

longing io the French Oblates of the

Sacred Heart, who educate young
girls. Nearly opposite, a street on

the rt. leads to the Hospital of

S. Gallicano, for diseases of the

skin and for persons of both sexes.

The building, founded in 1724, is well

suited for the purpose, and contains

large and well-ventilated wards with

accommodation for 240 patients (one-

tliird children). Tlie principal cuta-

neous diseases found here are psora

and ringworm, the latter very prevalent

in the maritime districts about Rome,
particularly on the declivities of the

Yolscian hills, about Sezze and

Piperno. Further 1., in the Via della

Lungaretta, is the Church of

S. Agata in Trastevere, consecrated
by St. Gregory II. in 731 on the site of

his own paternal house, and given by
Gregory XIII. to the Padri Dottrinari
in 1575. Opposite is

S. Crisogono, supposed to date from
the time of Constantino the Great, re-

built in 731 by Gregory III., and
again in 1128 by Card. Giov. da
Crema, Papal legate to England
under Honorius II. It was altered

by Card. Scipio Borghese, in 1623,
alter the designs of Soria. In front

of the Church is a portico with four

columns of Oriental granite. The
nave lias 22 fine granite columns, said

to have been taken from the baths of

Sept. Severus, with modern capitals.

The arch before the tribune is suj:)-

ported by two large columns of red
porphyry. The mosaics which covered
the vault of the tribune have disap-

peared, except a fragment of the Virgin
and Child, with SS. Chrysogonus and
James ; the others have been replaced
by gilt reliefs. On the central portion

of the tioor in the nave is a well-

preserved specimen of Cosmatesquo
mosaic. In the centre of the highly
decorated roof is a copy of Guercino's
Tiiumph of St. Chrysogonus (original

in the Duke of Suthirland's gallery

in England). Immediately above the

liigh altar is a colossal Virgin and
Child, by Cav. Arpino. Good modern
Stalls of carved and inlaid wood. This
Church was Benedictine until the
12th cent., when it passed into the

hands of the Carmelites, who in 1480
ceded it to the Trinitarians. Stephen
Langton, Abp. of Canteibury in tlie

time of Innocent III., one of the most
interesting periods of our history, was
titular cardinal of S. Crisogono fiom
1200 to 1220. The mcdianal bell-

tower has been modernized and white-

washed.

Opposite the front of S. Crisogono,

standing a little way back from the

street, are the remains of a very in-

teresting



The City. Boiite 2 7 .

—
Excuhitorium. 229

* Excubitorium (50 c), to wliicli a

flight of about ?,{> stei)8 descends. The
floor of the Court is covered with hUick

aud white mosaics of marine monsters,

a polypus, and other animals, sur-

rounded by the sea. Each of the

Centaurs holds a torch, one of which

is alight, the other spent—supposed

to indicate the firemen on and otF

duty. A bronze torch discovered here

is now in tiie Capitoline Museum. In

the centre is a six-sided cistern. On
the rt. is a species of Temple or Lara-

rium, richly decorated in moulded
terra-cotta, once picked out with colour.

At its entrance arc Corinthian pilas-

ters, with entablature and pediment;

the painted walls are covered with

graffiti ; and in the apse is a marble
statuette of Mercury. On the oppo-

site side of the Court are the guard-

rooms, sleeping apartments, kitchen

offices, and a well ; and on a pier to

the left are (irajjiti of greater import-

ance (cir. 225), showing that the

edifice, once a private 2nd cent, house,

had been let or sold to serve as an
outpost (jxcuhitorium) for a detach-

ment of the 7th cohort of the Koman
Vigiles.

Beyond these rooms, which arc

mostly paved with opus spicatum, a
modern passage leads past some re-

mains of reticulated walls to a very
remarkable Plunge Bath, which had
nothing to do with the Excubitorium.
It is about 20 ft. by 10, and C, ft. in

depth, and is lined with thin slabs (>(

cipollino, relieved at intervals with a
bead moulding.
The Itoman Vigiles, who acted botii

as firemen and police-guards, had
seven large monumental barracks in

the town, corresponding to the number
of tiie cohorts, each cohort having tiie

care of two adjoining regions. Be-
sides the large barracks {casfra), each
regio had its excubitorium, 14 in all.

The headquarters were in the castra

of cohort I., discovered in the ItJth

cent, under the Pal. Savorelli, Piazza
SS. Apostoli. The castra of cohort II.

were discovered by Ficoroni, in the
last cent., lietween the so-called

Trophies of JIarius and the Mintiva
Medica. Those of III. were discovered

by the IMunicipal Arch. Commission

in 1873, between the Baths of Diocle-

tian and the lily. Station. IV. stood

near S. Saba, V. between S. Stefano

Eotondo and tlie casino of the Villa

INIattei, discovered in 1735 and 1820

The sites of VI. and VII. are un-

known.f

Keturuing to the Via della Luuga-

retta, we pass on the rt. the Church o

S. Salvatore in Corte, so called from

its vicinity to the Cohorts of the

Vigiles. It was given to the Minims

in 1729, and restored. The Church is

also called the Madonna della Luce,

because of a mii'aculous Virgin found

in a chest near the river. Fine

Campanile, much surrounded by

buildings, but well seen from the

bridge (see below).

Immtdiately N. of S. Crisogouo is

the Ponte Garibaldi, a wide bridge of

steel arches on stone piers, opened in

1888. It was designed bv Vescovali,

and cost nearly 100,000Z. While lay-

ing the foundations of its central pier,

a fine bronze statue was discovered in

1885, Iving head downwards about

35 ft. below the bed of the river, be-

sides coins and other small olyeets

(see Etc. 38).

The very slight fall of the Tiber as

it approaches the sea, and the sudden

rush of water from its .swollen tribu-

taries among the mountains, have

always rendered it liable to disastrous

floods, one of which, in 1870, caused a

rise of 5G ft. above the ordinary level.

Since that time extensive works have

been in progress for the systematic

draining of the river. Its channel has

been widened and deepened, and an

Embankment erected to protect the

city of Ivorae from inundation. The
Ponte Garibaldi, which spans the river

at its widest point, was the first of the

new bridges built under this scheme.

S. of the bridge runs the broad

Viale del Re, leadmg to the snburbtm

Kly. Stat, of Trastevere (Rte. 28\

t See De Rossi's Vif/ili in tlio ' Aniuili dell

1st.,' 1858 ; Kellonmui's' )7(/i7c.s' and I'reller's

' Die Begionen,' ip. 9 1, 95.
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ROUTE 28.

FROM S. M. IN TRASTEVERE TO S. PAS-

SERA, BY THE CONVENT OF SS. COSMA
E DAMIANO AND THE VIA PORTU-

ENSIS.

[Omn., p. [22], i.; Tramway, p. [28], 1., vi.]

Walking S. from the Piazza in front

of S. M. in Trastevere (Rte. 27), and
passing S. Calisto on tlio rt., the road
immediately forks— the 1. branch lead-

ing in a straight line to /S'. Francesco a
Ripa. Continuing to tlie rt., we soon

reach on the 1. the outer gateway of

SS. Cosma e Damiano in Trastevere

(corrupted into S. Cosiinato), origi-

nally Benedictine, but attaclied in

1243 to a large convent of Poor
Clares. The gateway leads into a

fore-coiut, in which stand a large

granite tomb once used as a bath, and
a Fountain of 1731 . The Church was
rebuilt from designs attr. to Baccio
Pontelli. It has a good doorway,
with carvings in relief, and a hand-
some terra-cotta cornice over the

gable. Over the high altar is a

miracle-working image of the Virgin
from Old St. Peter's, and on the 1. a

fresco of tlie Virgin and Child, with
BS. Francesco and Chiara (Umbrian
School). In the 1. aisle is an altar de-

corated with good Renaissance reliefs

brought from the Cappella Cibo in

S. M. del Popolo. The fine *Cloisters

(loth to 15th cent.), now attached

to a Workhouse, are surrounded by
nearly 120 arelies, with double shafts

of white marble. They contain a few
architectural fragments and inscrip-

tions, with remains of ancient pave-

ment in mo.'aic. From the larger

Cloister beyond is gained a view of the

good brick Campanile. Festa, 27 Sept.

A little further on, onr street falls

into the wide Viale del Ee, which
leads in 10 min. to the Trastevere Illy.

Stat. (Rte. 59). Before reaching it,

a road winds up the hill to the rt.,

affording a pleasant walk outside the

Walls of Urban VIII. to the (20 min.)

Porta S. Fancrazio (Rte. 34).

Continuing S., the modern road runs
almost parallel with the ancient Via
Portuensis, which issued from the

Aurelian Porta Portuensis, destroyed

by Urban VIII., and led to Tortus

Augusti (Porto). In the Vigna Jaco-

bini, near the Stat., Lord Savile dis-

covered, in 1887, an interesting tomb
containing richly sculptured sarco-

phagi, cohunbaria, and loculi with
urns. The inscriptions belong chiefly

to the pagan period ; but the coins

to the age of Constantino, with the

exception of a fine Aureus of the Emp.
Galba—a rare coin. The chief works
of art discovered were a relief, in

marble, of Pentheus king of Thebes,

and a mosaic pavement of the Rape of

Proserpine. Excavations of still

greater importance have been made
in the neighbouring Gardens of

Caesar.

\

On the rt., just before reaching the

Strada di Monteverde, at a spot called

Ad Ursum Pileatum(see'Rte. 15), is the

Cemetery of St. Pontianus, excavated

in beds of yellow sand and conglome-

rate, instead of tufn. It may probably

be named after the Roman soldier

who sheltered St. Callixtus (p. 226).

Above the arch at the foot of the first

staircase is a large head of Christ.

A second staircase leads down to a

curious baptistery, with a stream of

water running through it, Ihe channel

of which has been diverted into a

reservoir to form a font. Behind it

is painted on the wall a cross with

ifiowers and leaves, and two candle-

sticks, to which are attached by chains

the letters A and n. On the arch over

the font is the Baptism in the Jordan,

probably of the 0th cent. At the

sides are interesting paintings of

various Saints. Here were buried

+ An account of tbe numerous lately dis-

covered Tombs -will be found in the Notizie

degli Scavi, and the BuUetino delta Commis-

sio-ne Archeologica—both published at intervals

in numbers.
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the martyr Quiriuus, who was thrown
into the Tiher, and subsequeutly
I'opcs Anastasius I. and Innocent I.

A Church was built over their graves,

and was afterwards dedicated to SS.

Ahdon and Sennen. Further on, in

tho Vineyard of the MisBione, are

some ruins of reticuUited work, ex-
tending to the Massimo vineyard,

near the Chapel of the Madoinuc del

lilpuso, and supposed to belong to the

Gardens of Caesak.

Cliurch of S. Bibiana by Leo II. in

(;82 (Rte. 15). In one of the vaults
is a painting of our Saviour, sur-

rounded by Saints (Gth or 7th cent.)-

The high road crosses the Rly., and
soou afterwards reaches the Tiber.

On the 1. is a good view of S. Paolo
fuori la Mura ; on the rt. rises the large

Acirarian Institute, founded by Pius
IX., and containing 125 Farm pupils.

About o m. from S. M. in Trastevere
is the little Church of S. Passera,
founded by Theodora, a noble Komau
lady, in 400, and dedicated to SS. Ciro
e Giovanni. The name of the former
Saint, who was an abbot, became
corrupted into Ahbaciro, Appacero,
Passera, and Passera. To complete
the confusion, as no saint of the last

name could be found, it was supposed
to be intended for Prassede, whose
Festa is celebrated here by crowds of

peasants on the 21st of July. Festa
also on 31 Jan. The Church, which
now belongs to >S'. M. in Via Lata, has a
pierced stone wiudow over its doorway,
a crypt with frescoes and martyr's
tomb, and a round apse. Higher up,
excavated in the volcanic tufa, is

another cemetery.

Descending along the Tiber, near
the 5th milestone on the ancient Via
( ampana, in the Monte delle Piche, is

a small catacomb of some; interest,

diecovercd in 1.S07, above the site of

the Sacred Grove of the Fratres Ar-
valos. It bore the name of iSancttt

Gcnerosa ad Scxtum Philippi, and was
the burial-place of the Martyrs Sini-

plicius and Faustinus, who were
thrown into the Tiber in the reign of
Diocletian, and of their sister Viatrix,

who interred their bodies, and was
afterwanla suflbcated. Their remains
were transferred for safety to the

EOUTE 29.

FROM THE PONTE S. AXGELO TO THE
VATICAN, BY THE MAUSOLEUM OP
HADRFAN AND THE TALAZZU TOR-
LONIA AL BORGO.

[Omn., p. [22], X.; Tramway, p. [28], v.]

The Ponte S. Angelo (Ete. 18)
crosses the Tiber immediately in front

of the imposing

*CastelIo S. Angelo. [Daily at 9,

11, 1, and 3. Card of Adm. from the
Commandant of the 9th Army Corps,
2-1 Via della Pilotta, near the Palazzo
Colonna. Gratuity at the Castle, 1 fr.,

or 2 to 3 for a party.] This huge
fortress, originally the Mausoleuji op
Hadrian, was erected by that Emperor
about A.D. 130, within the gardens of

Domitia, the aunt of Nero. The idea

was probably suggested by the mauso-
leum of Augustus, on the opposite

bank of the river, in which the last

vacant niche was tilled by tlie ashes
of Nerva. The tomb was probably
completed by Antoninus Pius (a.d.

140), who removed the ashes of

Hadrian from Puteoli, where they
had been deposited in a temporary
sepulchre after his death at Baiae.

The first burial here was that of

Aelius Verus, the adopted son of

Hadrian. After the time of Hadrian it

became the sepulchre of Lucius Verus
and the Antonines ; Antoninus Pius
(a.d. IGl); Marcus Aurelius (ISO);

and Commodus (192). It is a massive
circular tower, 330 yds. in circum-
ference, cased on the outside with

courses of peperino, and standing on a
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square basement, 82 yds. in length,

and 160 ft. high. Procopius, who saw
it in the 6th cent., before it was tie-

spoiled, is the oldest writer by wlioni

it is described. ' It is built,' lie

says, ' of Parian marble ; the square
blocks fit closely to each other without
any cement. Its basement has four

equal sides, each a stone's-throw in

length. On the summit are statues

of men and horses, of admirable work-
manship, in Parian marble.' He
goes on to .state that it had been con-

verted into a fortress considerably
before his time, but witliout injury

to the decorations ; and he tells us

that, when assailed by the Goths
under Vitiges, in 537, the statues

were torn from their pedestals by the
besieged, and hurled down upon their

assailants. Among these were the
Dancing Faun (Utlizi) and the Lar-
berini Faun (Munich), which were
found in the 17th cent, in the moat
surrounding the basement, where
several statues probably lie buried
still. Among the ruins of the MoJes
Hadriani was found the porphyry
sarcophagus, removed by Innocent
II. to the Laterau, for his own tomb.
The Tomb was first rifled by tlie

Goths under Alaric in 410. Its first

conversion into a fortress dates pro-
bably from the time of Honorius,
about A.D. 423. In the wars of Jus-
tinian it was successively lield by the
Goths and the Greeks, and at length
passed into the possession of the
Exarchs, and became their citadel in
Rome.

In 590, while Gregory the Great
was conducting a procession to St.

Peter's to avert the pestilence which
followed the inundation of 589, the
Destroying Angel is said to have
appeared to him on the summit of the
fortress sheathing his sword, to sig-
nify that tlie plague was stayed. In
commemoration of this event. Pope
Boniface IV., in 610, erected on the
summit the Chapel of S. Ancjelo inter
Niibes, which was superseded by suc-
cessive Statues of the Archangel. The
name of S. Angelo does not however
appear to have been applied to the
Castle for several centuries, and tlie

present figure (the sixth) dates from
1740. In the 10th cent, the mausoleum
was the fortress of Marozia, and the
scene of many of those events which
liave rendered her name and that of

her mother Theodora, the widow of

Count Alberico of Tusculum, so cele-

brated in the history of that lawless

period. Here in 928 John X. was
suffocated by order of Marozia in a
dungeon, his brother Pietro liaving

previously been killed in the Palace of
the Lateran before his eyes ; and here
in 974 Crescenzio, son of Tlicodora,

in like manner murdered Pope Bene-
dict YI. John XII., about a.d. 960,
was the first Pope who occupied the

Castle as a place of military strength.

In 985 it was seized and strengthened
by Cresceutius Nomentanus, the con-

sul, against the Emp. Otho III., who
had marched into Rome ir, defence of

the Pope. Tlieuce it acquired the

name of Castelluni Crescentii. The
history of the fortress from this time

would be an epitome of the history of

Rome through the Middle Ages. In
the 11th and 12th cent, it was held
by the Orsini. It is supposed to have
been reduced to its present form in

1373, when it was occujned by the
French cardinals who opposed the
election of Urban VI. Boniface XI.
repaired the fortre.'^s, and Alexander
VI. about the year 1500 raised the

upper part, and strengthened the base

by erecting the luilwark of travertine

between it and the bridge ; he com-
pleted the covered gallery which
leads from the castle to the Vatican,

begun by John XXIII. on the founda-

tions of the Leonine walls. Urban
VIIL, in 1644, constructed the out-

works of the fortress from the designs

of Bernini, and completed the fortifi-

cations with cannon made of bronze

stripped from the roof of the Pan-
theon. The ancient portion of the

building, forming the central mass
below the brickwork, may easil.y bo
distinguished from the latter additions

of the Popes. All the upper part is

mediaeval.

On approaching the Castle from the

W. side, the first object to be noticed

is the ancient basement of pepcrino
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na aiul I'icrino del Vaga. The
lings of the bedroom anil dining-
1 are carved in wood, and those
tlio reception rooms are moulded
coloured and gilded stucco.— L.
the first of these halls Beatrice

in building walls rou lid theVaticau dis-

trict. The ibrtitications were hnished
in four years (849-53), and the newly
enclf>sed suburb was called Civitas
LEt)NIXA.

—

B.

t Hence our word Boroi'oh.
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mixed with brickwork and once coated

with marble. Turning to the rt., we
pass the original entrance facing the

I'ons Aelitts, and cross a wooden
bridge. Entering the Mausoleum,
we now ascend a staircase made by
Alexander VI., and cross another
bridge immediately above the Tomb
OF Hadriax, whicli occupies the

exact centre of the building. This
was approached by a spiral corridor

30 ft. high and 11 ft. wide, built of

brick in the very best style, and still

retaining traces of its marble facing.

The sepulchral chamber, in the form
of a Greek cross, is lighted by two
windows perforated in the Ihiclcness

of tlie walls. On the rt. at the top of

the stairs is a marble statue of the
Archangel, by Raffiiello da Montelupo,
formerly on the summit.
We now reach the Cortile delle

Palle, so called from the marble
cannon balls formerly preserved liere,

but now removed to the other side of

the building. At the end of the
Court is the Chapel of St. Michael,
said to have been designed by
Michel Angela, with a tasteful front

of white marble. From the Loggia
Dl (iirLio II. a fine view is enjoyed
over the river. Immediately below
are two of the four Bastions, each
named after an Evangelist.
We now descend to some small cells,

in which Beatrice Cenci and Ciigliostro

were confined. BenvLUuto Cellini

was imprisoned liere in lilHS. on sus-

picion of liaviiig stolen jewels belong-
ing to the A])Ostolic Tri'a.sur\-, but
appears to have niiide his escape.

Among the prisons on the E. side are
a great number of jars for oil, sup-
po.sed to have been heated in time of
siege, and poured on to the lie;uls of
assailants. In the upper part of the
building is a *series of very beautiful
apartments, designed for Paul III. by
JiajT- da Montelupo and Ant. da San-
gntlo, and decorated by Marco da
iiiena and Fierino del Vof/o. The
ceilings of the bedroom and dining-
hall are carved in wood, and tliose
of the reception rooms are moulded
in coloured and gilded stucco.— L.
In the first of these halls Beatrice

Cenci is said to have been tried, and
on the rt. of the entrance is a so-called

portrait of her advocate Prospero
Farinacci standing in a doorway, by
Guido Bent. ' The *Bath-room, a
work of Clement VII., is copied from
the antique.'

—

L. A corridor now
leads to the Sala dell' Inquisi-

ziONE, the decorations of which are

extremely beautiful. Opening out of

this hall is a circular apartment with
three huge iron-bound chests, which
contained the papal treasures when
the Pope was forced to take refuge in

the Castle. Hence we emerge on the
Loggia di Paolo III., with remains
of frescoes ruined by the French. A
winding staircase leads to the platform

on the summit, from which the view
over the city, and tlie N.E. part of

the Campagna, is very fine. There is

no point from wliich the gigantic mass
of 8t. Peter's and the Vatican is seen
to more advantage. In descending,
we pass over the commencement of a
series of arches which supported the
covered gallery, now blocked up.

We now enter the Borgo,f or ' Sub-
urb ' of the Vatican, so called because
it was not included within the walls

of xiurelian, and formed no part of

the city luitil its incorporation as 14th
Eione by Sixtus V., in 1585. In the
time of the Emperors it was covered
with gardens, and here st<iod the
great Circus of Nero (see p. 23(j).

After the building of the basilica of

Constantino (p. 238), this quarter
became naturally the centre of Eccle-
siastical Home, and was crowded with
Convents, Hospitals for the sick, and
Hospices for the entertainment of

Pilgrims. These settlements, liow-

ever, were undefended, and constantly
attacked by Saracens, Arabs, and
Moors. After the great victory, how-
ever, gained by Leo IV. over the
Sloslems at Osstia, that Pope em-
ploye<l captive Saracens and others
in building walls rou nd theVatican dis-

trict. The fortifications were finished

in four years (849-53), and the newly
enclosed suburb was called Civitas
Leonina.—IJ.

t Hetiw our word Borovgh.
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A fairly prosperous trade appears
to have been carried on here at the

beginning of the IGtli cent., but the

population is now mostly confined to

l^ersons connected with the Vatican,

and to the poorer class of tradesmen.

Pour streets lead W. from the Castle

to S. Pietro. That on the 1. passes

the vast ArcM-Ospedale di Santo

Spirito, founded in 1193 by Innocent

III., on the site of a Hospice wliich

Ina, King of the West Anglians, had
established here for his countrymen
in 717. This building was burnt to

the ground in 817 and 847, partly

restored l)y Leo IV., and devas-

tated, together with the entire sur-

roimding quarter of the city, by
Pred. Barbarossa. It was rebuilt by
Sixtus IV. in 14:71 from the designs

of Meo della Caprina. Pius VI., in

1775, established a large Military

Hospital opposite the main entrance
on the rt. (Adm. from 2 to 4 ; apply
at the Office on the 1st Hour ; Library,

8 to 2.) The Hospital was so richly

endowed that it acquired the title of

ilpiii gran Signore di Roma, possessing

large property in the city, and a con-

siderable extent of the country which
the traveller passes through between
Kome and Civita Vecchia. Its net

revenue for sick and foundlings alone

amounted to 40,000Z., which has been
reduced to half that sum by bad
management. There are 1680 beds,

about 550 permanent patients, and 200
servants. All diseases are admitted,

and the number of surgical cases an-

nually treated is about 5000. There
is also a Pathological Museum, and the

celebrated Biblioteca Lancisiana,
containing a valuable collection of

25,000 books and instruments be-

queathed by the eminent physician
Lancisi in 1720. The Pia Casa
DEGLi Esi'OSTi contains upwards of

2000 foundlings, some of whom are

sent to be nursed in the country ; 800
are annually received. The Lunatic
Asylum is established in a separate

wing, entered from the Via della

Limgara (Rte. 33).

Some of the best architects of the

Early Renaissance have been em-
ployed upon this building, parts of

which arc attributed to Baccio Fon-
telli, Pollajuolo, and Ant. da Sangallo.

The very eftective octagonal cupola

was erected by Andrea Palladio while
studying antiquities in Rome (1545),
and is his only work in the city. One
of the rooms has some wall paintings

of scenes in the life of Sixtus IV., by
an unknown master.

The Chapel, founded in 1 1 98, but
frequently restored, has an *altar

with baldacchino designed by Pal-
ladio, and supported by two hand-
some columns of pavonazzetto.

[The Borgo S. Angela on the rt.,

leading from the Castle, parses the
Scuola Pia, established by Pius IX.
in 1800, for the education of 400 boys,

under the charge of the Freres de N.
D. de la Misericorde. Beyond it a
turning to the rt. leads to the little

Church of S. Angiolo {S. Michele at Cor-

ridori), l)uilt by Gregory the Great, in

commemoration of the visiou at the
Mausoleum of Hadrian. Festa, 29
Sept. and 8 May.]

The Borgo Nuovo passes on the rt.

the Carmelite Church of S. M. Tras-

pontina (1563-87), built to receive a
miraculous Madonna brought from the

East in 1217. Several of its altars are

adorned with handsome marbles, and
in the 3rd chapel 1. are preserved two
columns, at which St. Peter (1.) and
St. Paul (rt.) are said to have been
scourged. In this Church was buried,

without any memorial, the celebrated

mechanist NiccoLo Zabaglia, who
designed all the machinery employed
in the construction of St. Peter's.

Near this spot stood the pyramidal
Meta HoiiiuU, larger and liner than
that of C. Cestius, but destroyed by
Alexander VI. for the convenience
of public traffic in 1495. Most of its

marble slabs had already been stripped

oft" by Donus I. in 675, to build the

steins of St. Peter's. The pyramid
is well rei^resented in relief on one of

the bronze doors of the ancient Basi-

lica (Rte. 30),
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We now reach a small Piazza, in

which, on the 1., is the Church of

S. Giacomo di Scossacavalli, Jirst

mentioned in IISG, but entirely

modernized, and now belonging to

the Chapter of the Vatican. Here
are preserved two stones, on one of

which (to the 1. of the door) Isaac is

said to have knelt at his sacrifice,

wliilc the Virgin placed the Infant

Christ on the other at the Presentation

in the Temple (under the 3rd altar

rt.). St. Helen brought them from
Jerusalem, intending to place them
in St. Peter's; but the horses shied
(fc-osmrono) on arriving at this Piazza,

and refused in spite of continuous
beatings' to drag their burden any
further. This was interpreted as a
sign from Heaven, and the stones
were deposited here. A similar legend
is related in connection with the
transport of St. Stephen's body to S.

Lorenzo (Ete. 35).

On tlic rt. is the *Palazzo Torlonia,

better known as the Pal. Gikalu,
the seat uf the British Legation to

the Vatican before the Reformation.
It was built in 1500 by Bramante,
for Card. Adriano da Corneto, who
presented it to Heniy VIII. This
monarch bestowed it upon Card.
Campeggio, and it was subsequently
converted into an Ecclesiastical Col-

lege by Innocent XII. The principal

doorway was added in the 18th cent.

Tile facade is built of travertine from
the Basilica Julia.

Facing the Palace, on the S. side

of tlie Piazza, is the Colleglodei Fcnl-
teitzicri, attached to St. Peter's,

founded by Pius V. They are

Minor Conventuals, and tlieir office is

to lioar confessions in the Basilica.

On the first iloor are several rooms
witli very line remains of ceiling

(H80).

Further on in the Borgo Nuovo. to

tlie rt., is the Palazzo Ricciardi, suj)-

posed to have been erected by Jinld.

Feruzzi for Jacopo da Brescia, surgeon
to Leo X., in 1518. Tlio facade has
a rustic basement and two stories of

brickwork, having elegant Doric

pilasters in stone between the lower

windows. At the extreme end of the

street, near the Colonnade, is the Fed.

Accoramhoni, close to which stood the

House of Kaphael, designed by Bra-
mante, but destroyed when the Piazza

was enlarged in l(j01. Here the

painter died in 1520.

The imposing *Piazza di S. Pietro

is oval in form, with its greatest

diameter (2G0 yds.) from N. to S., on
which sides it is bounded by a semi-

circular Colonnade, continued in a

straight line towards the front of the

Basilica. These lines are not parallel

to each other, but recede towards the

"W., and form with the front an irregu-

lar square, which becomes broader as

it approaches the fagade. This ar-

rangement tends to diminish con-

siderably the effect of the building

when seen from the opposite extremity

of the Piazza ; for the eye is quite

unable to appreciate the great distance

from the end of the colonnades to the

fa5ade, and it is only by walking up
to the steps that the visitor can be-

lieve that each of these rows of

columns is 120 yds. long. At the

bottom of the flight of steps are

colossal statues of St. Peter by De
Fabris, and St. Paul by Tadolinl,

erected by Pius IX.
These noble Colonnades w^ere de-

signed by Beniini (1657-07). They
are supported by four rows of columns,
48 ft. high, arranged so as to leave

sufficient room between the inner

rows for the passage of two carriages

abreast. The number of columns is

281, besides 04 pilasters. On the

entablature stand 192 statues of saints,

each 12 ft. in height. The whole
structure and the statues are of traver-

tine. The entire cost of laying out

the Piazza was 104,000?., of which
19,000Z. was spent on the pavement
alone.

In tlic centre is tui Obelisk, erected

by Sixtus V. in 1580. It is a monolith

of red granite without hieroglyphs.

It originally stood in the Circus of
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Nero,t and is therefore now not far had not infringed the order by calling
from its original situation, which is upon the workmen to wet the ropes,

marked by an inscription near tlie In return for this service Sixtus V,
sacristy of St. Peter's, inserted in the
pavement of the road. It was brouglit

from Heliopolis in the reign of Caligula,
and is the only one in Rome which
has never been thrown down since it

came from Egypt. The account of its

voyage is given by Pliny, who says
that the sliip whicli carried it was
nearly as long as the left side of the
port of Ostia. Suetonius confirms tlie

immense magnitude of tliis sliip, by
telling us that it was sunk by Claudius
to form the foundation of the break-
water he constructed at the entrance
of his new harbour, near the mouth
of the Tiber and the modern Porto.
The celebrated architect Domonico
Fontana has left a highly interest-

ing account of the operation of
raising it on its present pedestal.
No less than 500 plans had been

;ranted to the Bresca ianiily the pri-

vilege of supplying St. Peter's with
palm-leaves, which are brought from
tlie vicinity of Bordighera every year
for distribution on Palm Sunday.
The height of the shaft, exclusive of
all the ornaments, is 82 ft. G in ; tke
height of the whole from the ground
to tlie top of the bronze cross is

132 ft. 2 in. ; its weight 3(J0 tons; the
breadth of the base is 8 ft. 10 in.

The following is the dedication by
Caligula to Augustus and Tiberius,
still visible on two sides of the
lower part of the shaft:

—

divo. caes.

DIVI . IVLII . F. AVGVSTO . TI.

CAESAKI DIVI . AYG. F. AVfiVSTO
SACRVM. Tlic surrounding pavement,
in red and serpentine-porphyry, shows
the points of the compass and gives
the names of the winds. Comm. Lau-

submitted to the Pope by different ciani is of opinion that St. Peter was
engineers and architects, but the crucified at the foot of this Obelisk,
result fully justified the selection of on the spina or middle line of Nero's
Fontana. 800 men, 1-10 horses, and
iG cianes were employed in the
removal. The expense of the opera-
tion was 8000Z. ; the value of the
machinery and materials, amounting
to half this sum, was presented to

Circus, where for many years the spot
was commemorated by the Chapel of
the Crucifixion. See Note to S. Fiefro
in Montorio (Rte. 33).

The two *FouNTAiNS are the finest

Fontana by the Pope as a reward for in Rome, and were designed by Carlo
liis successful services. The elevation Maderno. The water forms a mass of
is described at length by the writers spray, upon which the snn at times
of tlie time, and a fresco representa-
tion of it is painted on one of the
walls in the Vatican library. The
ceremony was preceded by the cele-
bration of high mass in St. Peter's

;

the Pope pronounced a solemn bene-
diction on Fontana and the workmen

;

audit was ordered tliat no one should

jiaints the most beautiful rainbows.
It falls back into a basin of Oriental
granite, 15 ft. in diameter, and runs
over tlie sides of this into an octagonal
basin of travertine, about 28 ft. in

diameter. Between eacli Funntain
and the Obelisk is a round .slab

which forms the centre of the circle

speak during the ojieration, on pain described by the Colonnade, whoso
of death. It is .stated, however, that four radiating columns appear from
the process would have failed from this point as one. Near the S.E.
the tension of the ropes, if a :sea corner of the Piazza is the Church
Captain named Bresca, from S. Remo, of S. Miclide (Rte. 33). Continuing

W., and passing along the S. side oft This Circus was destroyed by Constantine
when he erected the church, in the 4 th cent.
It is said to have been the scone of many
Christian martyrdoms. In the meadows behind
tlie Castle of S. Angelo some remains of another
circus, supposed to liave beentliatof i/adctaw,
were discovered in the last century; but the
excavations were subsequently filled up.

St. Peter's, a street on the 1. leads to

the

Palace of the Inquisition, a vast
edifice built by Pius V., formerly used
as a jnuson for members of religious
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communities, or for persons in holy

orders. Tlio arcliives which had
been collected in this Institution for

centuries past arc said to be of the

highest interest, including: the details

of many important trials, such as those

of (4alilt-o and of Giordano Bruno, the

correspondence relatiug to the Kefor-

mation in England, and a series of

Decrees from the year 1549 down to

our own times. They Buffered much
from pillage iu the Revolution of

1848, aud many volumes have found
their way to the Library of Trinity
College, Dublin. There was also a
very extensive library here, which
contained copies of the original

editions of the works of the Ee formers
in the l(Jth and 17th cent., now
become extremely rare. The tribunal
of the Inquisition was suppressed by
the Roman Assemlily in Feb. 184r>,

but was re-established in the following
June by Pius IX., in an apartment at

the Vatican. The building was for

several years occupied as barracks by
tlie French troops. The prison, con-
sisting of three tiers of cells, may be
seen by applying to tiie guard at the
gate. A little further S. is the

Porta Cavalleggiei-i, on the old Iiigli-

road to C'ivita Yecchia. It derives
its name from the cavalry barracks
which once stood close by, and whose
site is occupied now by extensive iron
works. The street oii the 1., outside
the gate. Lads iu 5 min. (bearing
afterwards rt.) to the Church of <s'.

M. delle Fornaci, so called from the
neighbouring potteries, which suj)-

plied bricks for the building of St.

Peter's. It was given to the Trini-
tarians in 1710. Good view of the
dome of St. I'eter's from the stejis.

Close by is a Rly. Stat, on the line
to Viterbo by Bmccktnu (Kte. oD).

Turning to the rt. outside the gate
wi' reach {\ m.) /Si. Micliele, erected
by tlir (iuild of Polters in ].").V_'.

Nearly opposite tin- Church stood
the Porta Fabbrica, now walled up.
Through this gate was brought all

the material used in the construction
of the Vatican.

[Continuing W. for 20 min., wc
reach the entrance to the *Valle dell'

Inferno, a deep gully thickly clothed
with evergreen oaks, and aft'ording

pleasant views of St. Peter's.]

Returning to the S. side of St.

Peter's, we now pass on the 1. the
Church of S. M. della Pieta, erected
by Leo. IV. in 850 under the name of
S. Salvatare in Ossihus, and attached
to a Cemetery which St. Helen and
numerous pilgrims had filled witli

earth from Calvary. There was
formerly a Hospice for Lombards here,
which was ceded in 14G0 to a brother-
hood of Germans, Flemings, and Swiss.
The Church has been several times
rebuilt. Pius YI. granted the C.\mpo
Santo to the Germans as a burial
ground in 1779. An interesting
Museum of Christian antiquities has
been formed here bj- the Rector,
Mgr. de Waal.

We now pass under a flattened
archway, over wljich is carried the
passage leading from tiie Basilica into
the Sacristy. To the 1., in the Piazza
bevond it, is the Palace occupied by
H.ll.II. the Card. Duke of York,
when Archpriest of the Vatican
Basilica.

Behind St. Peter's is the little

Church of S. Marta (1537), formerly
belonging to the Trinitarians, and re-

stored in 1710. It is now the Cliapel
of the Seminario di San Pietro, insti-

tuted by Urban YIII. for the in-

struction of boys who desire to l)ecomc
Benejlciafi (jf the Basilica. Further
N. is S. Stefano del Mori, founded by
Leo. I. iu 4.')0, and attached to a
Hospice for the Abyssiniaus in ll."J().

It now belongs to the Trinitarians.
The doorway, richly decorated with
low reliefs, is probably of the 8th cent.

In front is a long narrow fountain
basin of Egyptian granite.

Iu tiie Borgo Angelico, N. of the
Piazza S. Pietro, is the Clmrch of
S. Anna (15G5), belonging to the guild
of pontifical grooms, instituted in 1378.
Behind it is S. Fellegrino, founded
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ou a lower level about 800, and contain-

ing remains of very ancient frescoes.

Close to S. Anna is S. Egidio, erected

for a Confraternity by Boniface VIII.

in 1300 ; and furtlier on, to the rt,

S. M. delle Grazie (1588-1618), a

Chnrch of the Third Order of Peni-

tence, or Sralzctti. In the Chapel at

the end of each aisle arc two very
beautiful columns of grey marble. A
few yards further N. is the Piazza
dd Risunjiinento (Rtc. 39).

ROUTE 30.

THE BASILICA OF S. I'lETKO IN VATICANO.

[Omn., p. [22], X. ; Tramway, p. [28], v.]

History.— According to Church
tradition, S. Anacletus, bishop of

Rome, who had received ordination

from St. Peter himself, erected an
oratory on this site (a.d. 90) to mark
the spot where the remains of tlie

Apostle were dtposited by his succes-

sors Linus and Cletus, and where
many of the early Cliristians had suf-

fered martyrdom in the Circus of Nero.
In 306 Constantine the Great founded
here a Basilica, the fa9ade of M'hich

may be seen in Raphael's fresco of the
Incendio del Borgo ; the interior is

introduced in tliat representing the
coronation of Charlemagne (a.d. 800),
and in a painting in tiie chapel of

B. M. in Portico in tlie subterranean
church. It had double aisles and
transe^its, and was preceded by a

square Court surrounded with a colon-

nade, out of which opened several

Chapels. The N. side of the building

rested upon the foundations of Nero's
Circus, and the columns, taken from
various ancient buildings, were at

least 136 in number, no two capitals

or bases being alike. The bronze

doors of the Atrium ' were stolon in

1167, and carried to Vitcrbo as trophies

of war.'

—

L. lu the centre of tlio

Atrium was a Fountain (-198-514) in

the form of a square tabernacle sup-

ported by eight columns of red por-

phyry, With a dome of gilt bronze.

The cornice was adorned with four

bronze dolphins and four peacocks,

and within stood the fir-cone now in

the Glardino della Pigna. In 1G13
all the bronze, except two peacocks
and the fir-cone, was melted down by
Paul V. to provide 10,000 lbs. of metal
for the statue of the Madonna, which
he placed on the Column in the Piazza
S. M. Maggiore.'

—

L. The Atrium
also contained the Tomb of Otlio II.

(see below, Baptistery). Beneath
the high altar was the bronze urn
which contained the ashes of St. Peter.

The walls were 'patched with frag-

ments of tiles and stone, except the

apse and the arches, which were built

of good bricks bearing the name ol

the Emperor.'

—

L. The interior was
lavishly decorated with marble, mo-
saics, and gold. In the time of

Nicholas V. (1450) ruin menaced it,

and that Pope began a new and more
extensive building on the plans of

Alberti and Eossellini. Paul II. con-

tinuedtho work ; but it was advancing
very slowly at the accession of Julius

II., who determined, with his well-

known energy, to resume the works
on a grander and more systematic

plan. Pic accordingly secured the
assistance of Bramaide, whose design

was a Greek cross, with a hexastyle

portico, and an immense cupola in

the centre, to be supported upon four

colossal piers.

On Apr. 18, 1506, Julius II. laid

the foundation of Bramante's build-

ing, in the presence of 35 Cardinals,

imder the pier of S. Veronica. The
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four piers, aud tlio arches \vhich

sprint^ from them, weic tlie only parts

comph'ttd before Bramaute's death

in lol4. Leo X.. \vho had succeeded

in tlio previous year, ajipointed as

bis arcliitects GiuUano da Snngallo,

Giocondo da Venma, and RuphaeJ,

who has left some very interesting

letters relating to his appointment.

Sangallo, however, died in 1517, and
Eapliael in 1520. Eajjhael's plan,

whicli may be seen in Serlio's work
on architecture, was a Latin cross

;

but neither he nor his colleagues

did much more than strengthen the

four piers. Leo X. then employed
BaMnssnre Periizzi, who, despairing

of being able to meet the expense of

Raphael's plan, returned to a Greek
cross. Leo died in 1521, and his two
immediate successors did little more
than erect the tribune. Paul III.,

on his accession in 1534, employed
Antonio da Sangallo, who intended to

alter the arrangement of the wliole

building, as may be seen from his

model,! Ijut he died before he could

carry out anything. The Pope ap-

pointed Giulio Romano as his suc-

cessor; but again the same fatality

occurred, and he died in the same
year. The work was then committed
to Michel Aiujelo, in the 72ud year of

his age. The letter conferring this

appointment is still preserved. Tlie

Pope gave him unlimited authority

to alter, or pull down, or remodel the

building, precisely on his own plans.

Paul III. died in 1549, and his suc-

cessor, Julius III., in spite of all

opposition from contemporary artists,

confirmed the appointment of IMieliel

Angelo. Several letters exist, in which
the illuistrious artist describes the

annoyances to which he was suljjected

iu the progress of his task. Micliel

t The ruddi-ls of Saiiil.iUo's church and of

Michel Aiigelo's cupoUi arc preserveil in an
apartment on the roof of St. Peter's, over the

chapel of St. Gregory. It is entered from the

stairs leading to the Cnpola (p. 251). To visit

them a special permission from tlie Economo, or

head of the Administration of the FabbricadiS.
Pietro, is necessary, and will be granted on
making a written application to that dignitary.

Simgallo's design of a Greek cross would liave

been preceded by a heavy vestibule, flanked
by two detached Ijell-towers.

Angelo adopted the design of a Greek
cross, enlarged the tribune and the

transepts, strengthened the piers for

tlie second time, and began the dome on
a plan different from that of Pramante,

declaring that ho would raise the

Pantheon in the air. The drum of

the dome was completed when the

great artist died in 1563, at the

age of 89, after having presided

over the work for 17 years. It

is remarkable that after his death

nothing more was done to tlie cupola

for 24 years, during which the works
were exposed to the elements. The
chief peculiarity of his dome consisted

in being double, leaving a consider-

able space between the outer and inner

walls—a plan which was fortunately

adopted by his successors. Another
part of IMichel Angelo's design was to

make the front a Corinthian portico,

like tliat of the Pantheon, which, com-
bined with tlie ground-plan in the form

of a Greek cross, would liave allowed

the whole mass of dome to be visible

from the piazza below. Three years

after his death, in 15GG, Pius V. ap-

pointed Vignola. and Firro Ligorio as

his successors, witli strict injunctions

to adhere in every particular to the

designs of Michel Angelo. Vignola
erected the two lateral cupolas, but

neither he nor his colleague lived to

complete the dome. This honour was
resei'ved for Giacomo ddla l'orta,\<\\o

was appointed under Gregory XIII.

;

he brought it to a successful termi-

nation in 1590, in the pontificate of

Sixtus V. The dome was begun on
July 15th, 158S, and completed in 22

months. The Pope was so anxious to

see it finished, that he devoted 100,000

gold crowns annually to the work, and
employed 800 workmen upon it night
anil day. Such was their haste that

on one occa.sion, being in want of

anotht^r receptacle for water, the

masons tossed the body of Lh'ban VI.
out of his sarcophagus, i)ut aside the
lx)nes in a comer of the l)uilding, and
gave the ring on his finger to the
iirchitect. The tomb was used as a
tank until IfilS.—L. Shortly after

his death, in 1590, the great dome was
covered with lead ami bound with
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two enormous hoops of iron, the

small cupola or lantern was erected

on columns, and the ball and cross

placed on the summit in Nov. 1593.

During the pontiticate of Benedict

XIV. (1740), the cupola, having given

signs of insecurity, was repaired and
strengthened with five other hoops of

iron, weighing 45 tons. Giacomo della

Porta continued to be employed by
Clement VIII., and adorned the in-

terior of the dome with mosaics. Up
to his death, iu IGOl, the plans of

Michel Angelo had been faithfully

followed, and the only portions re-

maining to be added were the fa9ade

and 'portico. In 1G05 Paul V. was
elected Pope, antl, desiring to see

the wiiole building completed during

his reign, pulled down all the E.

section of the old Basilica, which had
until now been left standing, divided

from the V>\ section by a partition

wall, and laid the foundation of the

front as it now stands, in 160G. He
employed Carlo Maderno, nephew of

Foutana, as his architect, who aban-

doned the plan of Bramante and
Michel Angelo, and returned to the

Latin cross, as designed by Eaphael.

He also built the unsuitable facade.

Its great defect is that it conceals the

dome, so that there is no point of the

piazza from which it can be combined

iu its full proportion with the rest of

the fabric. The effect of its gigantic

size is therefore lost, and the front,

instead of being subservient to the

dome, is made to appear so prominent

that the grandest feature of the build-

ing hardly seems to belong to it. The
heavy balconies which intersect the

oolunms of the faijade lessen the effect

of size, but were necessary to afford

convenient space for the imposing

ceremony of the Papal benediction at

Easter. Tlie nave was finished in

1(312 ; the fa(;ade and portico in 1614 ;

and the Church was dedicated by
Urban VIII. on the ISth Nov. Ki'iG,

the 1300th anniversary of the original

consecration by St. Sylvester. Under
Alexander VII., Bernini began iu

1667 the maguiticent Colonnade which
surrounds the Piazza (Rte. 20). Pius

VI., in 1780, erected the Sacristy from

the designs of Carlo Marchionni, gilded

the roof of the interior, and placed the

two clocks on the fa9ade. From the

first foundation, therefore, in 1450,

to the dedication of the basilica by
Urban VIII.. the building occupied a
period of 176 years; including the

Sacristy, 3J centuries ; the work being

in progress during the reigns cf 43
popes. The expenses were so great

that both Julius II. and Leo. X. re-

sorted to the sale of indulgences for

the pru-pose of meeting them. At
the close of the 17th cent, the cost

was estimated by Carlo Fontana at

46,800,498 scudi (10,000,000/.), ex-

clusive of the sacristy (900,000 scudi),

bell-towers, models, and mosaics.t

The area of the whole building is

18,000 sq. yds. ; the original plan of

Bramante would have covered about 8

English acres. The annual cost of its

maintenance is 7000Z.

The last works of importance were
those executed by order of Pius IX.,

in 1874-5, the 4th centennial anniver-

sary of the birth of Michel Angelo

;

when the dome and lantern were
thoroughly repaired, and their lead

coverings changed, at an expense of

12,000/.

The Facade, built entirely of tra-

vertine, is 125 yds. long and 165 ft.

high. It has two stories and an attic,

with eight Corinthian columns and
four pilnsters. From the central

balcony the Pope used to bestow his

benediction. The columns are 8f ft.

in diameter and 92A ft. high, including

the capitals. On the attic are colossal

statues of tiie Saviour and the Twelve
Apostles, 18| ft. high. Five open

entrances lead into the magnificent

Vestibule, 156 yds. long. 66 ft. high,

and 19 yds. wide. At each end is an
equestrian statue ; on the rt. (1) Con-
stantine, by Bernini; on the 1. (2)

Charlemagne, l>y Cornacehini. Over
the central entrance, opposite the great

door of the basilica, is the celebrated

mosaic of the Navicella (St. Peter

t The Palace and Gardens of Versailles hav§

cost 40,000,000?.
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walking on the sea), designed by
Giotto in 1298, and executed by liis

pupils. It iised to be over the E.

entrance to the Atrium in front of

the old basilica. ' It has been so ex-

tensively injured and repaired that

it would be difficult to form any critical

estimate of its author.'

—

K.

There arc five entrances into the

church from the vestibule. The
*i;koxze doors (3) of the central

entrance, only openetl on great occa-

sions, belonged to the old Ba-
silica, and were executed by Antonio
FiJardc and Simone Ghini in 1445.

The reliefs represent on the 1. Our
Saviour, below whom is the Emp. John
Paleologus sailing to the Council of

Ferrara, and his introduction to Po]ie

Eugenius IV. Lower down, St. Paul,

witli the Yoyago and Departm-e of

Eastern prelates, and the Coronatkon

of tlie Emp. Sigismund. Below this,

Martyrdom of St. Paul. On the rt. is

the Virgin, the interview between the
Emperor and the Pope, and the de-

])arture of the Emperor from Italy.

I.i0wer down, St. I'eter delivering the

keys to Eugenius IV., during whose
pontifieate the doors were cast, the

council of Florence, and the arrival of

Eastern prelates in Rome. On the

lowest panel. Crucifixion of St. Peter.

Here several classical buildings are

given witli much minuteness—among
others tlie 3feta lioinnli, or Tond> of

liomulus (lite. 2i)). The reliefs of the

framework, though far superior to the

panels, are not in keeping with the

other subjects, being medallions of

Konian Emperors and mythological

subjects (Ganymede, Leda, &c.), sur-

rounded by fruit and flowers. The
Arabic letters on the central panels

are merely ornamental, and form no
intelligible words.

Tlie door on the rt. (4), walled
up with a bronze cross in the contra,

is tin; PuUT.v San'iw, and was o()ene(l

by the Pope on the (_'liristmas-eve

of the Jubilee, which took jjlace

every 2r)th year. The Jubilees of

IvSUO and 18ot) weri; not celebrated,

owing to the political circumstances
[_Itome.}

of those eventful yeai's, aud the

Porta Santa was opened for the last

time in 1825. Between the door-

ways are three inscriptions of some
historical interest, which stood in front

of the ancient Basilica : a copy of the
bull of Boniface VIII. granting certain

indulgences on the occasion of the in-

stitution of tlie Jubilee in 1300 ; verses

composed by Alcuin in honour of

Pope Adrian I. ; aud the grant of

certain olive-grounds by Gregory II.

to supply oil for the lamps of the
church in 720.

The *INTERIOR i.-^ worthy of the
most majestic cathedral of the Christian
world. Whatever defects the arcliitect

may discover in some of the minor
ornaments, most persons who enter the
Cliurch for the iirst time are too much
absorbed by the unrivalled harmony
of its proijortions to venture upon
criticism. x\n apparent want of mag-
nitude generally strikes every one at

first siglit. The mind does not at

once become conscious of the im-
mensity of the fabric, and it is only
later that its gigantic scale is ap-
preciated. No doubt the colossal

size of the statues contributes in a
certain degree to dwarf the building,
and supplies a false standard by
which the spectator measures the
details of the edifice around.

A di.sk of red porphyry on the pave-
ment, juft within the central tloor,

marks the spot where Emperors used
formerly to be crowned. Further on
are inscribed tlie respective lengths of
the principal churches of Christendom
(St. Peter's, 20.1 yds.):—St. Paul's,
Eondon, 170; Florence, 149; Milan,
148; S. Petronio, Bologna, 132; St.

I'aul's, Home, 139 ; St. John Lateran,
122; Antwerp, 119; St. Sophia, Con-
stantinople, 118. The height of the
nave is 152^ ft., and the width 30 yds.

;

width of the aisles, 11 j-ds. ; width of tiu^

nave and aisles, including the pilasters

tliat separate them, Gij yds. ; extreme
length of the transepts, 149 yds.;

Iieight of the baldacchino, from the
jiavement to the top of the cross

95 ft. ; outside diameter of the cupola
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:

Sect. I.

CliYPT OF ST. PETEUS.

1. Chapel of St. Veronica.

•2, ,,
St. Helena.

3. „ St. Andrew.
4' ,', St. Longiuus.

5, 5. Circular corridor.

G. Tomb of Junius Bassus.

7. Confession of St. Peter.

8. Chapel of II Salvatorino.

9 S. Maria in Portico.

Iq\ ^^
s. M. delle rarluvienti.

11. Monument of I'ius ^'I.

12. Chapel of II Salvatore.

13. Tomb of Card. Eroli.

X). ,, A gnese Colonna.

15 15. ,, Stuarts.
'

10 „ Innocent IX.

17. Xavp and aisles of Grotte Vecchie.

18. Tomb of Marcellus II.

19. „ Urban VII.

20. „ Nicholas III.

21. ,,
.Julius III.

22. „ I'aul Hi.

23 ,,
(Jvegory V.

•m' ,
Ctlio li.

2r,. „ Adrian IV.

20. ,,
ISicholas V.

27. ,, Alexander VI.

28. ,, I'ins II. and HI.

29 , Boniface VIH.

ST. PETER'S.

1. Constantine.

2. Charlemagne.
3. Bronze doors.

4. PorUv Santa.

5. S. '\''eronica.

6. S. Helena.
V. S. Longinus.
8. St. Andrew.
9. Baldacchino.

10. Pius VII.
11. St. Peter.

12. Chair of St. P.;ter.

13. Urban VIII.
U. Paul III.

15. Mosaic of St. Peter.

16. Pieta.

17. Cap. Crocifisso.

18. Leo XII.
19. Christina of Sweden.
20. Chapel of S. Sebastian.

21. Innocent XII.
22. Countess Matilda.

23. Chapel of Holy Sacrament.
24. Sixtus IV.
25. Gregory XIII.
26. Gresory XIV.
27. St. Jerome.
28. Cap. Cngoriana.
29. I\laiIonna del Soccorso.

30. <;regory XVI.
31. Benedict XIV.
32. St. Basil.

33. St. AVenceslaus.

34. SS. Processus and Maitinianus.

35. St. Erasmus.
36. Navicella.

37. Clement XIII.
38. St. Michael.

39. S. I'etronilla.

40. ('lenient X.
41. SS. Peter and Tabitha.

42. SS. Peter and John.
43. Alexander VIII.
44. St. Leo.
45. Cap. Madonna della Colonna.

46. Sarcophagus of Leo II., 111., and IV.

47. Alexander VII.
48. Simon ]\Iagus.

49. Crucifixion of St. I'eter.

50. St. Thomas.
51. St. Francis.

&'2. Death of Sapphira.

53. Pius VIII.

54. Cap. Clementina.

55. St. Gregory.

56. Pius VII.
" 57. Transfiguration.

58. Leo XL
59. Innocent XL
60. Cap. del Coro.

61. Innocent VIII.
62. Piesentation of the Virgin.

63. M. C. Sobiesky.

64. The Stuarts.

C5. Baptistery.
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SACEISTY OF ST. TETER S.

1. Sagrestia Comune.
2. ,, dei Canonici.

3. „ dei Bcneficiati.

Co yds. (St. Paul's, 48 yds.) ; inside

diameter, 40 yds., 3 ft. less tliau that
of tlie Pantheon. Tlic height of the
dome trom the pavement to the base
of the lantern is 405 ft. ; to tlie top
of the cross outside, 448 ft. (St. Paul's,

384 ft.).

Tlie C'hurcli contains 46 altars,

before which 121 lamps are burning
night and day ; 748 columns of
marble, stone, or bronze ; 38G statues :

and 290 windows.

—

L. Nearly "all

the paintings are illustrative of the
life of St. Peter.

The Nave is vaulted and orna-
mented with sunken cofiers, richly^

decorated with gilding and stucco
ornaments. Massive piers, supporting
arches, separate the nave from the
aisles. Each pier is faced with two
Corinthian pilasters in stucco, having
two niches between them, one above
another. They are destined for tiie

colossal statues of saints, founders of

religious orders. The walls and ])icrs

are generally faced with slal>s ofmarble,
richly varied witli medallions and
otlier sculptures. Many of the up]>er

decorations are in stucco, as are the

two recundient Virtues over each arclj.

The marble ])avement was designed
by Giuromo diAUi Vorta and lieriilni.

The portion at the beginning of thert.

aisle is modern. The Boy-angels which
support the Basins for holy water

aflbrd means of estimating the im-

mense scale of the building. They
appear at iirst tlie size of ordinary

eluldren, and it is only on closer ob-

servation that they are found to be as

large as a full-grown man.

Most of the altars are flanked by
elegant columns with Corinthian

capitals, which are noticed as tliey

occur. The larger ones in the Nave
are of Cottanello—a handsome red

marble, with numerous white veins,

from the Sabine mountains. The
showy red and white marble with

tinge of blue, much used in sinface

decoration, is called by the Italians

Ilosso di Fraiicki, and is chieily

quarried at Caunes, N. of the Pyrenees

The Dome rests upon four enormous
buttress-piers, each of which has two
lecesses, one above the other, and is

said to cover as much ground as

the Churcli and Convent of S. Carlo

alle Quattro Fontanc. The lower

niches contain statues, IG ft. high, of

S. Veronica (5) holding tlic Suda-
rium by Francesco Mocld ; S. Helena
(G) with the Cross, by Andrea Bolcji;

S. Longinus (7), the soldier who
pierced the side of our Saviour, by
Bernini; and St. Andrew (8) (the

finest), by Fiammingo (Du Quesnoy).
Above tliem are balconies, in which
are preserved the relics of the respec-

tive saints. In that over the statue

of S. Veronica is kept the Sudarium,
or handkerchief, containing the im-
pression of the Saviour's features,

which is exhibited together witli the

Lance and a portion of the True
Cross, six times at Easter, and on
four other occasions during the year.

The last-named relio is kept in the

balcony over St. Helena ; and in that

over St. Andrew is tlie liead of tlio

saint, which was .stolen in 1848, but
subseiiueutly recovered. It had been
hidden outside tlie walls between
Portal Cavalleggicri and S. Pancrazio,

where a statue of St. Andrew has been
erected by Pius IX. (Kte. 84). None
hut canons of the Church are allowed

u 2
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to visit these relics; sovereigns and
princes who have been admitted to

examine them have lirst received that
rank as an honorary distinction. The
eight spiral columns in the recesses of
the balconies belonged to the Con-
fession of tlie old Basilica. Above
these recesses, on the spandrels of the
arches, are mosaic medallions of the
Evangelists, witli their emblems ; the
pen in the hand of St. Lid<e is 7 feet

long. On the frieze of the dome is the
following inscription in mosaic letters

4 ft. 8 in. high : tv . es . tetrvs .

ET . SVPER . HANG . PETRAM . AEDIFI-
CABO . ECCLESIAM . MEAM . ET . TIBI .

DAISO . CLAVES . REGNI . COELOUVM. A
further inscription is prolonged around
the frieze of the nave, tlie entire length
of the inscribed cornice being 648 yds.
The drum of the cupola is formed of

32 coupled Corinthian pilasters, and
pierced with IG •windows. The cupola
above is divided into 16 compartments,
ornamented with gilded stuccoes and
four rows of mosaics, the lowest repre-
senting the Saviour, the Virgin, and
the Apostles. On the ceiling of the
lantern is a mosaic of the Almighty,
by Marcello Provenzale, from a paint-
ing of Cav. d'Arpino. ' The cupola,'
says Forsyth, ' is glorious, viewed in
its designs, its altitude, or even its

decorations; viewed either as a whole
or as a part, it enchants the eye, it

.satisfies tlie taste, it expands the soul.

Tile four surrounding cupolas, though
but satellites to the majesty of this,

might have crowned four elegant
churches. The elliptical cupolettas
are mere expedients to palliate the
defect of Maderno's aisles, which
depend on them for a scanty light.'

The Baldacchino (9), or giand canopy
of bronze, covering the high altnr,

is 95 ft. high to the summit of the
cross. It was cast I'rom the designs
of Ikrmni in 1633, with metal taken
from the Pantheon by Urban VIII.,
whose armorial device ("three Bees) may
be recognised on the four gilded spiral
columns. The cost of tlie gilding
alone is said to have been 40,000
scudi ; of the whole canopy 100,000 :

nearly 22,000?. The High Altar

stands approximately ovtr the Tomb
of St. Peter.f Only the Pope or some
Cardinal specially authorised cele-

brates mass at it on great festivals.

The sunken space before the Con-

fession is surrounded by a circular

balustrade of marble. On this are

suspended 95 lamps, which burn night

and day. J A double flight of steps

leads down to the shrine, kneeling
before which is a *Statue of Pius VI.

(10), one of the fine.'^t works of Qmnva
(1822). The attitude and position of

the figure were prescribed by Pius

himself during hia captivity.

At the last pier on the rt., in tlio

nave, is the well-known bronze *Statue

of St. Peter (11), seated on a marble
chair, with the foot extended. On
entering the basilica, devotees kiss

this much-worn foot, pressing their

forehead against it after each saluta-

tion. Some antiquaries state that this

figure was cast by S. Leo from the

bronze statue of .lupiter Capitolinus ;

wliile others assert that it is the iden-

tical statue of Jupiter. The style of

thl^ work is, however, that of the .'ith

cent. Above it is a mosaic portrait of

Pius IX., commemorating his Papal
Jubilee, 16 June, 1S71.

At the end of the Tribune is the

bronze Chair op St. Peter (12),

executed by Bernini in 1667, at a

cost of 24,000?.—an ineffective, taste-

less work. It is generally supposed

to enclose the wooden e])iscopal seat,

inlaid with ivory, of St. Peter and
many of his successors. This, how-
ever, is preserved in a closet high in

the wall, which is safely locked with

three keys, kept by ditferent officials,

and only exhibited on the centenary

festival of the Cathedral.§ The bronze

chair is supported by four fathers of

the Church^SS. Augustin, Ambrose,

\ The tomb lies uiuJer the nearest left-hanil

coluunn of the Cauopy.

% There is no special signiiicance in tlie

number. Store would prol)al)ly be placed, if

there were room for them.

^ A good photograph of this very curious

mouumeiit may be had at Spithijver's. For its

history, see De Rossi, iu the Bull. Crist, of

1867.
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Clirysostom, and Atliauasius. On tlic

rt. is a iiKmuincnt to Urhau VIII. (13),

hy Bernini (1G44); on the 1. that of

*Pail III. (14), by Gucfliclmo deUa
rorfa, to wlioiii its execution was con-

titk'<l. by the advice of INIichel Angelo.
It is the finest of the sepulchral mo-
numents in St. Peter's, and cost

4800/. The Statue of the Pope is of

bronze : the allegorical figures, in

marble, of Prudence and Justice, are

said to be portraits of his mother, Gio-
vanna Caetani, and his sister-in-law,

Giulia Farnese. The latter was co-

vered with a robe in painted lead by
Bernini, enlarged by order of Pius IX.
The profile of the elder woman recalls

that of Dante.—L. The statues of

Tenderness and Abundance, formerly
at the Tomb, were removed to the
Pal. Farnese in 1G29. On the side

walls of the Tribune are inscriptions

relative to the publication here, on
Dec. Sth, 1854, of the Dogma of the
Immaculate Conception, with the

names of all the cardinals and prelates

who were present on that occasion.

Among these were Card. Wiseman,
and ten or eleven English, Irish, aiid

American bishops, including Abp.
McHale and CuUen.

EIGHT AISLE.—Over the Porta
Santa, IMosaic (15) of St. Peter (1675).
Cappella della Pieta. Over the altar is

the celebrated marble *Piet.\ (1G), by
Michel AmjeJo, executed in his 24th
year, at the expense of the French
ambassador, C'ard. Jean Villiers de la

Grolaie, abbot of St. Denis. It is not
seen to advantage in its present posi-

tion. Michel Angelo has inscrilx^d

his name on the girdle of the Virgin ;

it is said to be the only work on
whirl I he ever did so. In the well-

known letter written l>y Francis I. to

Michel Angelo in 1507, in which tlie

king recjuests him to send some of his

works to I'aris to adorn one of the
royal cliapels, this Pietii. and the
Statue of Christ in S. M. sopra Mi-
nerva are particularly mentioned. On
the rt. is the C. della Colonna
Sant.k, containing a column in white
marble, one of tlie twelve which orna-
lueatcd the Confession of the Old Ba-

silica. It is said to have been brought
from the Temple of Solomon at Jeru-
salem, and to be the one against which
our Saviour leaned when he disi^uted

with the doctors ; it is highly orna-
mented with reliefs and spiral tiutings,

and is enclosed in a pyramidal cage
of ironwork. The marble well-mouth
wliich surrounds the base was added
by Card. Orsini in 143S.t On the 1.

is a marble Sarcophagus, on which
formerly stood the baptismal font,

bearing the name of Anicius Probus,
prefect of Eome (395). It has reliefs

of Christ and the apostles with other
Saints.

Cappella del Crocifisso (17), con-

taining a wooden crucifix sculptured
by Pietro Cavallini, and a mosaic of

St. Nicholas, by Cristofori. Hero
arc preserved all relics belonging to

St. Peter's, except the three principal

ones which are kept beneath the
Cupola. Over tlie entrance stands

a white marble statue of Leo XII.
(IS), by Gins. Fahris, raised by
Gregory XVI., who caused that of

Innocent .XIII., which stood here,

to be removed. The Pope chose out
of humility to bo buried imder the
pavement in front of the altar of his

patron Saint. He is represented as

blessing the people from tlie Loggia

;

among the cardinals below by tho
1. arm of the chair may be distin-

guished Gregory XVI. Ojiposite is

a bronze monument to (19) Christina

of Sweden (]tJS9), by Curio Fontanel.

On the sarcophagus below is a white
marble relief by Jean Te'odon, repre-

senting the queen's abjuration of

Protestantism in the cathedral of

Innsbruck, in 1655.

Chapel of St. Sebastian (20), with a
mosaic copy of the martyrdom of tho
saint, by Domenichino (S. M. degli
Angeli). Under the next archway
are monuments to Innocent XII. (21)
by Filippo della Valle, in which th^
Pope is represented sitting, sujiported

f Prof. Lanciani however thinks that theso

twelve columns, eleven of which remain, a\\^

fantastic Koman work of the 3r(l cent., an^l

that six of tUem were added in the Sth.
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by Charity and Justice ; and to (22)
the Countess Matilda (1115), by
Bernini, She was buried in the
convent of Ht. Benedict at Mantua

;

Urban VIII. bad lier remains removed
to St. Puter's in 1635. The relief on
the sarcophagus represents Gregory
VII. giving absohition to the Emp.
Henry IV. at Canossa, in 1077.

Chapel of the Holy Sacrament (23).

—Over the allar is a tabernacle of lapis

Inzuli and gilt bronze in the form of
Bramante's circular temple at S.

Pietro in Montorio. The altarpiece
of the Trinity is a fresco by Fietro
(Ja Cortona, who designed the stucco
reliefs and mosaics of the roof and
cupola. The door on the left leads
into the Vatican Palace. On tlie

rt. is the very beautiful *Tomb of

Sixtus IV. (24), in bronze, with reliefs

of allegorical figures by Antonio del

Pollajuolo (1493). Julius II., of the
same family, is also buried under
this monument; the only memorial
to tliis extraordinary pontift", who so
greatlj' contributed to the raising of
the magnificent edifice in whicii his
ashes now lie neglected, being a small
marble slab let into the iiavement.
(See S. Pietro in VincoH.) The
mosaic over the adjacent altar is a
copy of M. A. Caravaggio's Entomb-
ment in the Vatican. The two spiral

columns of Tyrian marble are from
the Old Confession. In this Chapel
tlio bodies of the Popes used to lie

in state for tliree days, which is the
renson why it lias a railing.

Under the next arch is (25) the
tomb of Gregory XIII. (1585), during
whose iwntificatc took place the
reform of the calendar, by CamilJo
llusconi. Opposite is the tomb of
Gregory XIV. (26), a simple urn in
stucco witli an empty undecorated
niche. The mosaic over the altar of

)y. Girolamo (27), on the great pier,

"is a copy of Domenichino's picture
(Vatican). To the rt. is the

Cappella Gregoriana (28), erected
by Gregory XIII., from the designs of
Michel Angela, at a cost of 20,000/.

The cupola is covered with mosaics

hy Girolamo Muziani. Over the altar

is (29) the Madonna del Soccorso

(1118), from the old Basilica ; beneath
it, the Tomb of St. Gregory Nazianzen,
whose remains were transferred hither
from the Madonna di Campo Marzio
by Gregory XIII. Before the altar is

the large circular slab-tomb of Gre-
gory XV. ; and on the rt. (30) the
monument of Gregory XVI., by Amid,
erected at the expense of tlie cardinals
he created during his long pontifi-

cate. The reliefs have reference to

the interest taken by this Pope in the
Armenian and other Eastern Churches.
Under the next arch is (31) the tomb of

Benedict XIV., by Pietro Bracci, with
a statue of the Pope, and figures of

Science and Charity. ' By pushing
mannerism to an extreme point, this

artist created a wholesome reaction in

art, and the next commission for a
Papal Tomb was given to Canova

'

(sec below).

—

L. Opposite (32) is a
mosaic altarpiece of St. Basil, celebrat-

ing mass before the Emperor Valens,
after Suhleyras (S. M. degli Angeli).

RIGHT TRANSEPT.— 1st altar, (33)
mosaic of St. "VVenceslaus, king of

Bohemia, after Caroselli ; 2nd, (34)
Martyrdom of SS. Processus and
Martinianus, after Valentin (Vatican);
3rd, (35) Martyrdom of St. Erasmus,
after Poussin (Vatican). In this tran-

sept, enclosed for the purpose, was
held the great Oecumenic Council of

the Vatican, convened by Pius IX.
in Dec. 1869.

Rt. Aisle of the Tribune.—At the
1st altar 1. (36) is a mosaic of tlie

Navicella, after Lanfranco. Opjwsite

(37) is the magnificent *Tomb of

Clement XIII. (1769), by Canova,onc
of the few specimens of really fine

sculpture in St. Peter's. This was the
work which established Canova's fame,
and is still considered by many as his

masterpiece ; it was finished wlien he
was 38 years of age, after8 years' labour.

The Pope, a fine expressive figure, is

praying ; on one side is the genius of
Death sitting with his torch reversed,

the most perfect piece of sculpture in

the basilica ; on the other is the figure
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of Religion. Of the lions at tlio

angles, the sleeping one ranks among
the finest efforts of modern sculpture.

It was Clement XIII. who refused to

suppress the Jesuits, after they had
been driven out of Portugal by Pom-
bal in 1759. The mosaic further on

(38) is a reproduction of the well-

known St. Michael by Giiido lieni

(Cappuccini). That of S. Petronilla

(39), after Guereino, is the finest work
(tf this class in St. Peter's (Conserva-

tori). Next comes (40) tlie Tomb of

Clement X., by Eossi, with a statue

by Erctila Ferrata, and a poor relief

of the Pope opening the Porta Santa.

Opposite (41), a mosaic of St. Peter

resuscitating Tabitha, after Costanzi

(S. M. degli Angeli).

Left Aisle of the Tribune.—At the

gnat jiier on the 1. (42) is a mosaic of

St. I'eter and St. John after Mancini.
Opposite (43) is the tomb of Alexander
VIII. (1G91), by Arrigo di San Martino,

with a bronze statue of the pope, and
marble figures of Religion and Pru-
dence, by Angela de Bossi ; the relief

represents the canonization of five

saints. At the extremity of the aisle

(44) is the altar of St. Leo, over which
is a large relief by Alrjardl (1650),

representing that pope threatening
Attila with the vengeance of St. Peter

and St. Paul if he should approach
Rome (see p. 2G0). In front of it is

a (Mrcular marble slab covering the

remains of Leo XII., with an inscrip-

tion written by himself. Opposite

is (45) the chapel of the

Madonna della Colonna, with a

Virgin and Oiild, painted on a column
of iiorfa i<((,nf(i whieh stood in tlio

ancient Basilica. Under the altar

( IG) is an old sarcophagus with reliefs

( if Christ and the Apostles, Dispute in

tlie Temple, Jloses and Elias, and the

Sacrifice of Isaac. It contains the

remains of Leo IL (083), IlL (81Gj,

and IV. (855). Further on towards
tlie transept is (47) the tomb of

Alexander VII. (l(j'67), tlie last and
most disagreeable work of Btrnini.

(^)pposite is (4S) an oil painting on
slate by Francesco Viintii, representing

the Fall of Simon Magus, with Vestals
seated in the back-ground.

LEFT TRANSEPT.—At tlio central

altar is (49) a mosaic of the Cruci-
fixion of St. Peter after Gnido Beni
(Vatican); on the rt. (50) the Incre-

dulity of St. Thomas, after Camuccini

;

on the 1. (51), St. Francis receiving

the Stigmata, after PonicnicJiino (Cap-
puccini). In this transept are Con-
fessionals for i^enitents of various

nations, served by the College of

Penitentiaries attached to the Vati-

can. In front of the central altar is

the plain slab tomb of ralestrina

(1594), at one time choir-master of

St. Peter's.

Outer Left Aisle.—At the great pier

on the 1., (52) Death of Sapphira, after

BoncalU (S. M. degli Angeli); and
opposite, over the door leading to the

Sacristy (see below), a poor monu-
ment (53) to Pius VIII. by TeneranL
Further on, the

Cappella Clementina (54), built by
Clement VIII., to which the remains
of St. Gregory the Great were finally

transferred, after several removals, in

1G05. Over the altar (55) is a Mosaic
representing a miracle of St. Gregory,
after And. Sacchi (Vatican).

Over the door leading to the Gallery
of the Winter Choir is'(5G) the *Tomb
of Pius VII. (1823), by Thormddscn,
erected at a cost of 27.000 scudi, be-

queathed for that purpose by his

devoted minister and friend Card.

Consalvi. The Pope is seated on his

throne between genii representing His-

tory and Time, and figures of I'ower

and Wisdom. On the E. side of the

grcivt pier is (57) a mosaic of the Trans-

figuration after Baphad, somewhat
larger than the original.

Inner Left Aisle.—On tlu^ rt. under

the arcade is (58) the tomb of Leo XL
(1G05), who reigned only 27 days, by
Ahj'irili, with a relief representing the

abjuration of Henry IV. of Franco,

before the Pope's legates, one of whom
was Card. d(^' jNIedici, afterwards Leo

XL Opposite (59) is that of Innocent

XL (1GS9) by Monot, of Bcsanc;on; the
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relief represents the raising of the siege

of Vienna by John Sobieski. The

Cappella del Coed or Canon's
Choir (60) has three rows of stalls and
two organs ; the decorations are hy
Glaconio ddla Portd. Here the Daily
Services are held with choral accom-
l^animent—best music on Sun. and
Fri. afternoon. Over the altar is a
mosaic of the Conception, after Pietm
Bian/M (S. M. degli Augeli). This
Madonna was solemnly crowned by
Pius IX. immediately after the pro-

mulgation of the Dogma in 1854.

Under the next arch is (Gl) the
bronze *Tomb of Innocent VIII.

(1492), by Tietro and Antonio I'olla-

juolo ; on a bracket is a sitting statue

of the Pope, holdius; a spear-head, in

allusion to the gift of Bajazet II. to

the poutifi" of the spear which pierced

the side of our Saviour. Opposite is

the temporary resting-place of the
last pontiff, whose remains lie here
until the completion of his monument
on the spot chosen by himself else-

where. Pius IX. lay here from Jan.

1878 till July 1881, when he was
finally buried at S. Lorenzo. Over the
next altar is (62) a mosaic of the

Presentation of the Virgin, after

liinnanelli (S. M. degli Angeli). Fine
*view of the Interior from this point.

Further on are two monuments
which will interest the English travel-

ler. On the rt., over the door leading
to the roof and the dome, is (63) that of

Maria Clementina Sobiesky (wife of

the Pretender James III.), called here
Queen of Great Britain, France, and
Ireland (1745). Opposite is (61) the

Monument of the Stuarts, by Ca-
7iora, with busts of James III. and his

sons Charles Edward (1766) and
Henry, Cardinal York (1819). The
principal expense of this monument
was defrayed from the privy purse of

George IV. Here the title of King of

England is only given to the first

Pretender; bat it is ajiplied to all

three in the subterranean church,

where their remains lie. The red

porphyry Font in the Baptistery (65)
formed the cover of a sarcophagus in

which the Emperor Otho II. (983)
was buried. The mosaic of the Bap-
tism of Christ is after C. Mandta
(S. M. degli Augeli) ; St. Peter bap-
tizing his gaolers in tlie Mamertino
prison, after Passeri : and the Baptism
of the Centurion, after C. Procaccini.

The mosaics of St. Peter's were all

made in tlie Studio del Musaico of

the Vatican (p. 293), after twenty
years' labour, at an average cost of

4500Z.

The Sacristy, entered by a door in

the 1. transept, was built by Pius VI.
from the designs of Carlo Marchionni
(1775) at the cost of a million scudi

(200,000?.), including the Canon's
residence attached thereto. Just with-
in the doorway leading to it are statues

of SS. Peter and Paul, which stood in

front of the old Basilica. Fixed into

the walls of the Canon's corridor are

several ancient inscriptions, dis-

covered in digging the foundations,

including one of the Fratres Arvales,

illustrated by Mariniand Henzcu. The
octagonal Sagrestia Comtjne has eight
fluted columns of grey marble from
Hadrian's Villa. The Deposition by L.

Sahatiini is said to have been sketched
by M. Angelo. The gilt-bronze cock
over the clock on the arch stood

on the smnmit of the bell-tower of

the ancient Basilica. On the left

opens the Sagrestia dei Canonici,

with a bronze-gilt bust of St. Peter

on a short column of Egyptian ala-

baster. The Chapel contains an early

*Madonna and Child with St. John,
by Gitdio Romano, and a Virgin and
Child with SS. Anna, Peter, and Paul,

])y II Fattore. In the adjacent

Chapter-House are three very inter-

esting *panels from the old Confession,

painted on both sides, by Giotto. In
the centre, our Saviour enthroned, in

the act of benediction, and a portrait

of Card. Stefaneschi, for whom they

were executed in 1300. On the rt.,

Crucifixion of St. Peter; on the 1.,

Martyrdom of St. Paul ; on the back,

St. Peter enthroned. The four smaller

panels represent SS. Andrew, John,
James, and Paul. On the predella.

Apostles and Madonnfi. Here also are
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14 fmsments of *Frescoes by MeJozzo

da FurU, angels jjlaying on musical

iiistruincnts, and heads of Apostles.

They WLre originally painted on the

walls of the Tribune in the Church of

the Apostoli, and were brought here

iu 1711 (see Quirinal).

On the opposite side of the Octagon
is the Sagrestia dei Beneficiati,

with a bronze-gilt bust of St. Paul.

In the Chapel is the Delivery of tlie

Keys, by Muziani, and the Madonna
della Febhre, which gave its name to

tiie round Chapel, whi-ch served as

the ancient Sacristy. It stands within

a relief of the Entombment, in the

style of Donateilo. Here stood for-

merly ]\Iichel Angelo's Pieta. In the

Tueasuky (open from 10 till 12) are

preserved the chureli ornaments, in-

cluding several crucifixes and six

sjdendid candelabra from the designs

of Michel Anrfdo and Benvenuto
CdJini ; a beautiful chalice, orna-

mented witli precious stones, given
by Card. York ; and some rich altar-

plate and jewelled mitres. Tlie dal-

matic worn by Leo III. at the corona-

tion of Charlemagne, altiiough up-
wards of lOOU years old, is iu remark-
able preservation. Here also are

many richly embroidered copes, and
other church vestments. Above the
Sacristy are the Akcuive.s (seldom
shown). On the steps is a sitting

Statue of Pius VI., by Agostinu

I'cnua. Over the door, fragments of

the chains of the port of Smyrna and
of the gates of Tunis, the latter pre-

sented to Sixtus IV. by Charles V.
Within, a MS. Life of St. George with
miniaturL'S by Giotto ; the famous
parchment codex of the Philijjpics of

Cicero; a Terence; and a Persius of

very early date.

The SAGRE GROTTE VATICANE,
or Cryi)t, consists of two portions, the

Grotte Nuove and Grotte Vecchie, and
is ]>ractically closed to tlie public.

The entrance is hy a His:ht of stairs

imder the dome behind the statue of

S. Veronica, which descend to a

horse-shoe corridor, having the Con-
fession on its centre, and four Chapels

immediately beneath the statues of

SS. Veronica, Andrew, Longinus, and
Helena. The Crypt was in a great

measure remodelled by Paul V., who
retained however some of the more
ancient chapels, placing in them
several works of art from the old

Basilica.

On entering and turning to the rt.

is the Chapel of S. jM. in Portico, also

called the 3Iado7ina dtlla Boeciata.

from a much injured picture of the

Virgin in it, attributed to Simone
Martini, which stood under the portico

of the old basilica. On either side arc

several ancient tombs, statues of SS.
John and IMatthew from the monu-
ment to Nicholas V. (1455), and one
of St. Peter, by Paolo da Siena

;

several early Christian inscriptions,

a statue of Benedict XL, and a view
of the old basilica. Ee-euteriug tiic

corridor, opposite the entrance of the

last chapel, is the CappeVa del Salva-

torino, and near it the marble cross

which crowned the front of the primi-

tive basilica. Outside the chapel of

S. IM. del Portico is a curious lOtli

cent, mosaic of our Ijord between SS.
Peter and Paul, which stood over the
tomb of Otho II. in the atrium of the
old basilica.

At the entrance to the Cappella di

S. M. delle Parforieiifi are statues of

the two SS. James from Nicholas V.'s

monument, several Christian inscrip-

tions of the 5th and Gth cent., a
Virgin in mosaic of the 8th. another
of an angel, after Giotto, a half-lengtli

of Boniface VIII. . a portrait in mosaic
of Pope John VII., and a painting of

the Virgin, which gives its name to

the chapel. In the corridor leading
to the Chapel of St. Andrew are

several inscriptions, one relative to

the draining of the cemetery of the
Vatican by Pope St. Damasus in the
4tli cent., remarkable for the elegant
form of tiic letters. Among numerous
fragments of scidjiture, tlie most re-

markable are statues of SS. Bartho-
lomew and John, from the monument
of Calixtus III. ; the Doctors of the

Church, with angels, from that of
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Nicholas V. ; and an inscription of

the time of Gratian, Valentiuian, and
Theodosius, relative to certain pro-

perties held by the Basilica.

Wo next reach the Chapel of St.

Longinus, with a mosaic of the patrou

saint after And. Sacchi. Further on

are several mosaics and statues ; our

Saviour and St. Andrew from the

monument of Nicholas V. ; reliefs of

Adam and Eve, of the Last Judg-

ment, and statues of Faith, Hope, and
Charity, by Mino da Fiesole, from the

Tomb of Taul II. The large reliefs

of events in the lives of SS. Peter and
Paul, on either side of the entrance

to tlie Confessio, formed a part of the

cihorium of Sixtus IV. in tlie old

church. The paintings in the chapel

of St. Helena relate chiefly to the life

of St. Andrew, whoso relics were

originally deposited here.

The Chapel of the Confession, in

the form of a liatin crnss, is beneath

the high altar in the Basilica above.

Over the altar are pictures of SS. Peter

and Paul, of the time of Calixtus II.

(1122). Opposite the entrance is

the *sarcophagus of Junius Bassus,

Prefect of Rome (359) : it was dis-

covered in 1.59.5, in excavating for

the Grotte Nuove, near the spot

where it now stands. The tomb is

covered with sculptures, divided into

compartments by columns, some
twisted, others covered with ara-

besques in relief, representing .subjects

from the Old and New Testament;

at the ends St. Peter seized by the

Jews, and Job comforted by his

Friends. The smaller reliefs over

the columns between the arches re-

present a lamb holding a wand, per-

forming some of the miracles repre-

sented on tiie early Christian paintings

of the Catacombs, such as the Raising

of Lazarus, and the Multiplication of

the Loaves.

The Grotte VeccMe occupy the

space beneath the nave of the modem
basilica, extending to nearly opposite

the chapel of the Sacrament and (5hoir

;

they formed the crypt of the ancient

Church.
They have undergone little change,

except that the pavement of the old

Church has been laid down on their

floor. They consist of three parallel

corridors, separated by massive pil-

asters supporting low arches. In

these crypts are several tombs of

popes and historical personages, some
of which stood in the old basilica.t

Near the entrance of S. corridor is

a marble inscription or copy of the

celebrated donation to the Ciiurch of

all her possessions by tlie Countess

Matilda in 1102. The altar of the

Salvatore, at the extremity of the

central corridor, has a curious relief

of the Virgia by AriwJfo, which once

stood over the monument of Boniface

VIII. ; before it are the graves of

Charlotte Queen of Cyprus (1847) and
of Pius VI. Uirder a neighbouring

arch in the S. aisle are the tombs of

the three last princes of the house of

Stuart, who died at Rome—here called

James III., Charles III., and Henry
IX. Further on is that of Pius VIII.

Near the extremity of this corridor

arc the tombs of Pope Gregory V.,

and tlie Emp. Otho II. (988), formerly

under the portico of the old basilica ;

and the empty tomb, with his recum-

bent statue ou the cover, of Alexander

f The earlier Popes were buried in the Cata-

comljs, especially during times of persecution,

when tbey ' sought the pro.\imity of martyrs.

The Vatican began to be the official Mausoleum

of the i'opes with Leo I. ini461.'—L. At first

they were buried m the forecourt only, but

afterwards, from the time of Sergius I. (701),

in the interior. That Pope translated the

remains of Leo I. to a Chapel in the 8. transept,

and raised over him a splendid moniuneut,

which was destroyed by Paul V. in 1607.

Nearly all the subscciuent Popes had monu-
ments in the old Basilica, on the destruction

of which by Julius II. several were removed

to other churches in Home. A few were set

Tip in the new Church ; others in churches or

chapels founded by their families ; whilst some

were interred in churches they had selected

as their last resting-places, or in the Church of

the religious order to which they had belonged.

In the 10th, 11th, .and 12th cents, several popes

were buried in the Lateran Basilica; but,

except some scattered fragments, all traces of

their original tombs have disappeared. On
this subject the reader will find interesting in-

formation in Gregorovius' little volume on the

Tombs of the Popes.
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VI., his oshcs having been removed,
with tliosc of Ciilixtus III.,t to the

SpaTiish national Chnrch of S. M. di

IMonscrrato. Near the extremity of

the central corridor are receptacles

for the praecordia of Christina Qncen
of Sweden and of Benedict XIII.
Tlio greater number ot the popes
arc laid in the N. aisle. At its

"W. extremity is the sarcophagus of

Bouiface VIII., with his recumbent
statue, by Arnolfo, interesting as a
work of art ; on the head is the tiara

witii tiic double ring of gold first used
by this pontilf, the triple circlet dating
from the time of Clement V. Then
follow Pius II. and III., whose monu-
ments were removed to S. Andrea
della Valle, on the destruction of the

old Basilica. Next is the tomb of the
only English Pope, Adrian IV. (A^.

Brealixpcar), in red granite, with
sculptured bulls' heads ; it was this

l)ontifF wlio caused Arnaldo da Brescia
to be so cruelly bnrned at the stake,

and who crowned Frederic Barba-
rossa in St. Peter's. Opposite is that
of Nicholas V., with inscription by
-I'^neas Sylvius (Pius II.). Following
tiic outer wall on this side stand
successively tlie tombs of Paul IE.,

with a recumbent figure of the Pontiti",

by Mhio da Fiesole ; of Julius III. ;

Nicholas III. ; Urban IV. ; Marcellus
11. ; Innocent IX., and of Card. Eroli,

the latter once celebrated for its

sculptures. In a recess beyond,
amongst several others, tliat of Agnese
Caetani Colonna, the only lady not
of royal descent who has a monument
in St. Peter's.

The *Ascent to the Dome may bo
made daily from 8 to 11 a.m. (Pa-
iiK'nm at No. 8, Via della Sagrestia,

near the cud of the 1. corridor in tlie

Piazza). The entrance is through a
door in the 1. aisle, opposite the Stuart
monument. For special occasions,

"i- The ashes of the two Popes in question
were removed from St. I'eter's about tlie year
1619, iluring tlio Pontificate of Paul V., on the
(ieniaiid of A Spatiisli ecclesiastical dignitary
named Vives, who offered to raise a mausoleum
at their national Cliuroh to the two great Popes
of Spanish origin ; but dying soon afterwards,
his wishes were never carried into effect.

apply to the Economn, It is highly
recommended, as the only means by
which a correct notion can be formed
of tlie immensity of St. Peter's, and
as presenting one of tlie most extra-

ordinary spectacles in the world. A
broad paved spiral staircase a conlani

leads to the roof by a gentle incline

of 142 easy steps. On the walls (at

the foot) are inscriptions recording

various Jubilees and (near the top) the

names of royalties who have made the

ascent. On the roof turn to the 1.

towards the foot of the cu])ola, and on
entering it to the rt. From one of

the inner great circular galleries, the

visitor may look down on the chnrch
below. It is from this point that we
can best appreciate the stupendous
size and proportions of the building.

People on the pavement below look
too diminutive to be human beings ;

and the mosaics of the dome, whieli

seen from below arc minute and
delicate works, are here found to bo
coarsely executed in tho only stylo

which could produce eft'ect at such a
distance (steady head required).

[In one of the piers which support
the dome is a chamber containing a
*Modcl of tho Church, by Michel
Amjelo, and anotlier of tho ancient
chair of St. Peter. Permission (see

p. [38]).]

The stairs from this point lead
between the two walls of the domo
to the base of the lantern; hence
another llight takes us to the top,

from which rises the ball : to this a
nearly vertical ladder allows the visitor

to ascend, witliout diingcr, but not
without inconvenience, especially for

ladies. The Bali,, formed of cojiper

plates, is S ft. in diameter, and largo
enough to hold IG persons. A small
iron ladder winds round the exterior

of the ball to the cross, which is 16
feet in height. The *view from tho
balcony at the Ikvsc of the stairs lead-

ing to the ball is splendid. The wliole

of Rome with her bare Campagna is

spread out like a map in the fore-

ground, bounded on tho otic side by
tho cliain of Apennines and the Alban
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Hills, and on tho other by the Medi-
terranean. There is scarcely any
prominent object of interest in the
modern oity which may not easily be
distinguished, and the panorama of
tho Apennines and other eiioircling

mountains is seon to great advantage. ROUTE 31.

Church Ceremonies.

TJie gorgeous and elaborate func-
tions for which St. Peter's was once
80 famous, when the Pope attended
in full state with his cardinals and
court, have been discontinued since
1870 ; as also the grand illumination
of the Basilica on Easter Sunday and
tlie eve and festival of St. Peter
(29 June), which used to attract

many thousands of spectators.

Pius IX. never appeared in public
after the Italian occupation ; but his

successor, in the Jubilee year of ids

ordination and consecration (1888 and
1893), i)erformed mass at the high
altar of the Basilica in the presence
of many thousand worshippers.

Any one desirous of information on
the subject of Chuich festivals in the
past, especially those in Holy Week,
will find it in a small volume, entitled

DeMe Fonteficie Funzloni della Setti-

mnnn Scmtn, di Gaefano Moroni.
English and French translations may
Ije procured at I'iale's or Spithover's
libraries.

THE PAINTINGS AND FRESCOES OP THE
VATICAN.

[Omn., p. [22], X. ; Tramway, p. [28], v.]
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There is no Palace in the world
which approaches the Vatican in in-

terest, whether we regard its pro-

minent position in the liistory of the

Church, or the infiuence exercised by
its collections on the learning and
taste of Christendom for nearly 300
years. It is an immense pile of build-

ings, irregular in plan, and composed
of parts constructed at diifereut times,

without regard to general harmony.
A residence was probably attached to

the Basilica at an early period, which
Charlemagne is said to have occupied

at his coronation in 768, and Otho II.

in 981. A new building was begun in

1150 by Eugenius III., continued by
Celestin III., and surrounded with

walls by Innocent III., who here enter-

tained Peter II., King of Aragon, in

1205. In 1278 it was enlarged by
Nicholas HI. The popes for upwards
of 1000 years had inhabited the La-

teran Palace, and did not make the

Vatican their permanent residence

until after their return from Avignon,

in 1377, when they found the Lateran
almost in ruins. Gregory XL then
adopted it as the Pontifical palace,

chiefly on account of the greater secu-

rity enjoyed in it by the vicinity of

the (Jastle of S. Angelo. John XXIII,
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ill order to increase this security,

Iniilt tlic covered gallery wliich con-

nects tile palace and the fortress, along

the N. line of the Leonine wall. From
that time the popes seem to have vied

with each other in the extent and
variety of their additions. Nicholas V.,

in 1450, conceived the iilea of making
it the largest and most beautiful palace

of the Christian world, by including

within its precincts all the offices of

the Papal Government and all the re-

sidences of the Cardinals ; but he died

before he could accomplisli his design.

The ToRUE Di Borgia, so called be-

cause afterwards occupied by Alex-
ander VI., and the interesting Private

Chapel (see p. 292), are the only por-

tions of the edifice which he completed.

Tiie buildings of Alexander VI. were
distinguished from the later works by
the name of the Old Palace, and are

now called, from their founder, tlie

Appabtamexti Borgia. To this struc-

ture Sixtus IV., in 1474, added the

Sixtine Chapel. About 1490, Inno-

cent VIII. erected the Belvemere in

the garden, from the designs of Anto-

nio del Pollajuolo. Julius II. con-

ceived the idea of uniting this to the

Palace, and employed Bramante to

execute the design. Under his direc-

tion were added the celebrated

LoGfiiE. In the gardens of the Belve-

dere, Julius laid the foundations of

the Vatican Museum. After his death,

Leo X. coiniileted the Loggie under
the direction of Baphatl. Paul III.

built the Sala Regia and the Panline
Chapel, from the designs of Antonio

da t>angidlo, in 1534 ; and Sixtus V.
continued the design of Bramante, but
destroyed the unity of the plan by con-

structing across the rectangle the line

of buildings now occupied by the

Library. This section of the palace,

which was completed under Clement
Vill. in HJOO, includes the ordinary

residence of the Pope, and is by far

the most conspicuous jiortion of the

mass of buildings wiiich rise above
the I'iazza di S. Pietrn.

Under Urban VIII. Bernini con-

structed his celebrated staircase, the

Sc'ALA Kegta ; Clement XIV. and
Pius VI. built a new range of apart-

ments for the jNIvseo Pio-Clemektixo ;

and Pius VII. added the Bkaccio
X^covo, a new wing covering part of

the terrace of Bramante, and running
parallel to the library Leo XII.
began a series of chambers for the

gallery of pictures, which were finished

by Gregory XVI., during whose ponti-

ficate also the Egyptian and Etruscan
IMusELMS were arranged. Pius IX.
enclosed the Loggie in glass, by which
the invaluable frescoes of Raphael and
his school are no longer exposed to the

inclemency of the elements ; removed
the Gallery of Pictures to a
more suitable situation in the upper
part of tlie Palace ; continued the de-

coration of the Loggie left unfinished
by Gregory XIII. ; and erected the
stairs leading fiom the portico to the
Court of St. Damasus, and thence to

the state apartments. Leo XIII.. be-

sides decorating the Gallery of Cande-
labra with frescoes by Seitz, with a
pavement of precious marbles, and
with antique statuary from recent
excavations, has built a readiug-room
for students in the Vatican library, a
new" wing for printed books, and has
thrown open the Vatican archives,

providing accommodation for students.

The successive additions to the
Vatican Palace during upwards of

four centuries have rendered it, like

the Palatine of old, rather a collection

of sejiarate buildings than one regular
structure. Tiie space it occupies is

immense : its length is 384 yards, and
its breadth 25(J. The number of its

halls, chambers, and galleries exceeds
11,000; it has eight grand staircases,

200 smaller ones, and 20 courts.

All Englishman may pace the art

galleries of the Vatican with some
just pride when lie remembers that
the most valuable i)art of their trea-

sures were rejtlaeed in their present
position through the generosity and
firiuuess of the British Government.
They not only enforced the restitution

by the French of the jilundcr accumu-
lated in the Louvre liy the rapacious
armies of Napoleon, but even contri-

buted some 30,000/. to defray the ex-
penses of tlie removal, wliich the
finances of Pius VII. could ill afford,
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110 other allied Power contributiug a

faitbiug.

By a decree of May 13tb, 1871, tbe

Vatican, tbe Lateran, and otber build-

ings (see p. 124), were placed by the

Italian Government under tbe peculiar

jurisdiction of the Pope, and are con-

sidered as forming no part of tbe

political kingdom of Italy.

The Entrance to tbe Palace, as one

faces tbe front of St. Peter's, is at

tbe end of the rt. colonnade, where

a few steps lead to the

Bronze Gate, worked with the

arms of Paul V. and Alexander VII.

It is flanked by two columns of jxin)-

nuzzetto, and surmounted by a mosaic

of the Virgin with SS. Paul and

Peter after a cartoon by Cav. cVArpino.

Inside this gate the Pope's Swiss

guards, in their parti-coloured uni-

form, are always on duty. A door on

the rt. here gives access to the Suala

PiA, constructed in 18GG, by order of

Pius IX. It ascends to tbe Coktile

Di S. Damaso, bounded on three sides

by tbe Loggie of Bramante.

[The Cortile di S. Damaso bas a

fountain of IGiU, supplied by the

Acqua Damasiana, a conduit laid

down by Pope Damasus, and restored

by Innocent X. ' Its feeding springs

are at S. Antonino, 1200 yds. W. of

St. Peter's ; and it furnishes excel-

lent water for tbe use of the Pope's

hou.sebold.—i. The private apart-

ments of the Pope are on the rt., and

arc reached by a grand staircase

leading through tbe l^iala Clementina.

In the ante-room is a good painting

of the Virgin and Child, with SS. John

Baptist, Jerome, Laurence, and Do-

minic. A door on the 1. (for readers

only) leads from the Court into tbe

Library, and another into tbe Manu-

factory of Mosaics.]

From the Bronze Gate we mount the

Scala Regia, by Bernini, remark-

able for the effect of its peispec-

tive. At the top of tlie first iiight we
obtain a Permesso on tlie 1., and

ascend to tbe

Sect. I.

Sala Begia, built by Antonio da

Samiallo, as a ball of audience for

ambassadors. The stucco ornaments

on tbe walls are by Daniclc da Vol-

terra ; those of the ceiling by Pierino

del Vaga. Tbe best of the very in-

ferior frescoes, beginning on tbe rt. of

the entrance door, are the League

against the Turks, by Vasari; Absolu-

tion of the Emp. Henry IV. by Gregory

VII., in the presence of the Countess

Matilda, by Taddeo and Ftderigo

Zuccliero; Removal of the Holy See

from Avignon by Gregory XL

;

Frederic Barbarossa receiving tbe

benediction of Alexander III. in the

Piazza of St. Mark at A'enice, by

Giuseppe delta Porta ; and tbe

Massacre of St. I Jartbolomew. A door

on the rt. of tbe entrance opens into

tbe

Cappella Paolina, built in 1540 by

Paul III., from tlie designs of Antonio

da Sangallo. It is only used in great

ceremonies, chiefly during tbe Holy

Week. Here are two frescoes by

Michel Angela, much injured by the

smoke of candles. The best pre-

served is tbe Conversion of St. Paul

—very tine, and full of dignity. The
other represents the Crucifixion of

St. Peter, and is a grand and stern

composition. The remaining frescoes,

including 28 portraits of popes, are by

Lorenzo Sahhatini and Federigo Zuc-

cliero, who painted the roof.

From tbe upper end of tbe Sala

Eegia, a door on tbe 1. gives access to

thG°

*Cappella Sistina, erected by Six-

tus IV., in 1473, from the designs

of Baccio Pontelli. It is a lofty oblong

hall, 49 yds. long and 17 wide, with

a handsome Singing Gallery on tbe

rt., and is divided from its ante'

chapel by a beautifully sculptured

white marble screen. The Moor is of

Cosmatesque mosaic, and tbe altar

beautifully inlaid with mother-of-

pearl. The walls beneath tbe win-

dows are divided into two portions

:

the lower one, painted in imitation

of drapery, was intended to be

covered with the tapestries executed
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from the cartoons of Eaphael ; the
upper coutains a series of remarkable
*i''REscoES by eminent artists of the
loth cent., which, iu the presence of

IMichel Angelo's more celebrated
works, have not received the attention

they deserve.

Two subjects arc over the main
entrance, and six on each side of tlic

eliapcl. First Series, on the 1. of the
Altar, taken from the Life of IMoses,

and illustrating the Old Law :—

1

Journey of RLoscs and Zipporah into

Eirypt, and the Circumcision of their

infant Son, by Pintuncchio,\ much
rtfitored. 2 *3Ioses slaying the
Kgy])tian. driving away the Midianite
Shepherds, and kneeling before the
burning bush, by Sandro Botticelli—
displaying ' exuberant power and
great grandeur of landscape.' 3
Overthrow of Pharaoh in the Red
Sea. 4 Adoration and Destruction
of the Golden Calf, and Moses de-
livering tlie Commandments, both by
Cosiino Eosselli— ' these two are tame
and devoid of interest.' 5 Punish-
ment of Korah, Dathan, and Abiram,
by S. Botticelli. 6 Publication of the
Law, and Death of IMoses, by Luca
lSi<iHorelli. Second Series, from the
Life of Christ, illustrating the New
Law :—(To the rt. of the liigh altar)

1 IJaptism of Christ, probably by
I'inturicchio, much restored. 2 Temp-
tation of our Lord, by S. Botticelli.

;i *Calling of Peter and Andrew, by
])i)iu. Ghirlandajo. 4 Sermon on the
Mount, by Cosimo liossclli. 5 * St. Peter
receiving the Keys, by Peruffino, ' one
of the tinest of all his works.' G Last
Supper, by C. Rosselli. Over the
entrance doorway are the Archangel
bearing away the body of Moses, by
Fmncesco Salviati, and the Resurrec-
tion of Christ, by Dom. Ghirhuulajo,
bfitli much injured by restoration in

the time of Gregory XIII. Between
the windows 28 Portrails of Poi)es, by
Botticelli.

The *Ceiling, begun by Michel

f Stiulies for linures iu this fresco are to be
fouml in tlio so-called ' Kapliael's Sketch-
book' at ^'enic^>. .See Mvrelli's 'Italian
Mftsters,' p. 278.

Angela in the spring of 1508, at the
earnest entreaty of Julius II., was
finished in the autumn of 1512. The
design was intended as a continuation

of the scheme of Scripture history

already begun upon the walls by the
older masters, but it is remarkable as

containing a much larger proportion of

subjects from the Old Testament than
from the New. It is evident at the

first glance that no one but an archi-

tect and a painter could have^ con-

ceived the architectural decorations

which form a fiamework for the prin-

cipal subjects. No language can exag-
gerate the grandeur and majesty of

the figures, which are subservient to

the general plan, and carry out the

sublime idea which presides over it,

even in the minutest details.

On the flat central portion of the
roof are ninefsubjects, in alternately

small and large oblongs, from the

Creation to the Deluge. Commenc-
ing from the end near the Last Judg-
ment:—1 Separation of Light and
Darkness. 2 Creation of the Sun and
Moon. 3 Creation of Trees and
Plants. -1 *CreationofAdam. 5*Crea-
tion of Eve. 6 The Fall and Expul-
sion from Paradise, the serpent having
the body of a female ; the figure of

Eve is one of the most faultless per-

sonifications of female beauty which
painting has ever produced. Raphael
made a drawing of it, which formed a

l)artof SirThos. Lawrence's collection.

7 Sacrifice of Noah. 8 Deluge, with
a multitude of small figures. This was
the first subject which Michel Angelo
painted, and it is conjectured that he
found tlie effect unequal to his expec-
tations in consequence of the small
size of the tigures, and therefore

adopted a more colossal jiroportion in

the other subjects, i) Intoxication of

Noah.
Near the windows are seven sitting

figures of Prophets and five Sibyls,

tiie largest in the composition. Com-
mencing from the entrance to the

chapel ;—On the 1., Joel, the Sibylla

Erithraea, Ezekiel, the Sibylla I'er-

sica, *Jeremiah ('this figure may bo
fearlessly pronounced the finest that

modem painter has couceivcd '); above
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the Last Jmlgmeut, Jonah. On the
opposite side, the Sibylla Libyca,
Daniel, the Sibylla Cumaea, *Isaiah,

and the *Sibylla Delphica. Over the
entrance, Zechariah. Nothing can be
more grand or dignified than these

wonderful creations; the sibyls embody
all that is majestic and graceful in

woman, and the prophets are full of

inspiration. Each figure has its name
inscribed beneath. At the corneis of
the roof are scenes in the history of

the Jews ; on the rt. of tlie Last
Judgment — Brazen Serpent ; 1.

Punishment of Haman ; at the oppo-
site angles—rt. David and Goliatli

;

1. Judith and Holofernes. In the tri-

angular recesses between the Prophets
and Sibyls, and in the arches over the

windows, are lovely groups from tlie

history of the Virgin down to the
birth of our Savionr.

The great fresco of the *Last Judg-
ment occupies the end wall opposite

the main entrance. Tlie wall was
previonsly covered with frescoes by
Perugino, representing the Assump-
tion, Finding of Moses, and Nativity.

Michel Angelo designed this great
work in liis sixtieth year at the re-

([nest of Clement VII., and completed
it in 1541, after a labour of nearly
f'ight years. In order to encourage
liim in liis task, the Pope went in

person to his house, accompanied by
ten cardinals. At the suggestion of

Sebastiano del Piombo, the Pope
' was anxions to have the picture

painted in oils ; but M. Angelo replied

that he would not execute it except in

fresco.' In the upper part is the
Saviour seated with the Virgin on His
]-t. hand. Above are angels bearing
the instruments of the Passion. On
the 1. of the Saviour are saints and
patriarchs ; on the rt. martyrs, with
the symbols of their sutlerings. ' Tliese

huge gladiatorial figures detract

utterly from the solemnity, and even
from the meaning of the scene.' Be-
low is a group of angels sounding
the last trumpet, and bearing the
books of Judgment. On the rt. the
Fall of the damned : the demons are

seen coming out of the pit to seize

them as they struggle to escape.
' Single groups of demons struggling
M'ith guilty mortals are amongst the
finest examples of anatomical know-
ledge.' Charon is ferrying another
group across the Styx, and is striking

down the rebellious with his oar, in

accordance with the description of

Dante, from which Michel Angelo
sought inspiration :

—

Batte col rcmu qualunque s' adagia.

On the 1. the blessed are rising from
their graves ; while saints and angels
are assisting them to ascend into the

region of the blessed. ' Examined in

detail this work teems with merits of

handling and marvels of knowledge,
but taken as a whole it is heavy and
expressionless in eftcct, while as to

all sentiment of a religious character,

it can only be called a parody
of the most daring cliaracter.'

—

K.
The painting narrowly escaped de-

struction in the lifetime of the great

artist. Paul VI. was displeased

with the nudity of the figures, and
wished the whole to be destroyed.

On hearing of the Pope's objection,

Michel Ansjelo said, ' Tell his Holi-

ness to trouble himself less about the

amendment of pictures and more
about the reformation of men.' The
Pope, however, employed Dauiele da
Volterra to cover the most prominent
figures with drapery, an office which
pr 'jured for him the nickname of

Braghettone, or breeches-maker. M.
Angelo submitted to the Pope's will,

but reven.<i;ed himself on Messer
Biagio of Cesena, the master of the

ceremonies, who first suggested the

indelicacy of the figures. He intro-

duced him in the right corner of the

foreground, standing in hell, as Midas
with ass's ears, and his body sur-

rounded by a serpent. Biagio com-
plained to the Pope in order to have
the figure removed, who declared that

it^was impossible; for though he had
the power to release from purgatory,

he had none over hell. Clement XII.
injured the eftect of the work by a
repetition of the same affectation. We
see it, therefore, under many disadvan-

tages : tlie damp of three centuries,
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tlie smoke of ciindles and incense, and
the neglect which it has evidently

exj)crienced have obscured its effect,

and impaired the hrightuess of its

original colouring. Adjacent is the

Sala Ducale, in which the popes
in former times gave audience to

]irinces; it was reduced to its present

form by Bernini under Alexander
YTI. The arabesque decoiatious and
paintings are by Paul Rril. The
Hall is now used for holding con-
sistories.

Descending the upper Hight of the
Pcala Eegia, and mounting a narrow
staircase to tiie rt., on the next floor

we enter two rooms hung with moil ern
pictures of saints canonized by Pius
IX., and some ghastly martyrdoms by
Fnicassini. The second of these

rooms opens into the

Sala deir Immacolata, with large

fresco paintings by Podesti I'elating

to the dogma of the Immaculate
Conception of the Virgin, promulgated
by Pius IX. in Dec. 1854. They are in-

teresting for their portraits of contein-

jiorary prelates. Ancient pavement
from Ostia ; well .^culptnred doors

and window shutters. A dooi- at the
enil gives access to the

StANZE of R.'iPH.XKI-.

Bifore Kapliael's visit to Rome
Julius n. had employed Luca Sigiio-

relli, I'ietro delhi Francesca, Pielro

Perugino, Pramantino, Sfidoma, IJer-

niirdino Cxatti, and other celebrated

artists of the period, to decorate

these halls. They were still proceed-
ing with their task when Raphael
was summoned by the Pope to assist

tliem. lie was then in his 25th year

(1508). The first subject which he
painted was the Disput.\. The Popi'

was so delighted with it, that he
ordered tiie works of the earli( r

masters to be destroyed, in order thut
the whole might be painted by him.
A Ceiling by Perugino was preserved
at Raphael's intercession as a mark ( >f

respect to his master, but all the other
works were effaced, with the exception

\_liumt.']

of a few minor paintings on some of
the ceilings by Sodoma. Raphael
immediately entered upon his task,

and the execution of the work occu-
pied the great painter during the
remainder of his life, which was too

short to allow him to complete the
whole. Tliose subjects which were
unfinished at Ids death were executed
by his pupils. The prevailing idea,

which may be tiacid throughout
these paintings, is the establishment
and triumphs of the Church from the
time of Constautine. The subjects of
tlie loggia were intended to be the
types of the history of the Saviour
and of the rise and progress of the
Church; and hence the connected
series has an epic character which
adds considerably to its interest, and
in a great measure exjilains the sub-
jects. Those which seem to have less

connection with this scheme, as Philo-
soj)hy. Theology, &c., are supposed lo

have been executed befure Raphael
had conceived the idea of making the
whole work stibservient to a com-
prehensive cycle of Church history.

With the exception of the figures of
Meekness and Justice in the Sala di

Costantino, all the paintings are in

fresco. In 1527 they were seriously

injured during the sack of Rome by
tile Constable de Bourbon, whose
troops are said to have lighted their

fires in the centre of the rooms. In
the last century they were carefully

chaned by Carlo Marntta; but the
smaller compositii ins underneath the
principal subjects were so much
obliterated that he considered it

necessary to repaint many of them.
The Camera della Segnatura was

the first painted; the Eliodoro and
Incendio the next ; and the Sala di
Costantino the la.st, alter the deatli of
Raphael, by his scholars.

I. Stanza dell' Incendio.—The sub-
jects are the i;lorificationof the Church,
illustrated by the history of Leo III.

and Leo IV. The selection of these
pontificates is supposed lo be com-
plimentary to the name of the then
reigning Pontilf, I,eo X. The roof

was painted by Peruijino (see abnve).
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in circular medallions, rcprosontiug
the Almighty surrounded by angels,

the Saviour in glory, the Saviour with
the Apostles, and His glorification

between the New Law and the Old.

On the Walls, completed in 1517 :

—

Incendio del Borgo, representing the

destruction of the suburb (Rte. 29),

or Citta Leonina, a.d. 847. This dis-

trict was inhabited by Anglo-Saxon
pilgrims, from whom it derived the
name of ' Saxonum vicus ' (see S.

Spirito in Sassia). In their language
the district was called Burfjus, and in

consequence of their carelessness it

was burnt to the ground. Tradition
relates that the fire was approaching
the Vatican, when the Pope miracu-
lously arrested its progress with the
sign of the cross. In the background
is tlie old Basilica of St. Peter's : in

the balcony Leo IV. surrounded by
church dignitaries ; on the t-teps belosv,

the people who have fled to the sanc-

tuary for shelter raise their out-

stretched arms, and implore his in-

tercession. On the rt. a group of men
endeavour to extinguish the flames,

while two female figures bear water to

their assistance. On the l.are several

groups escaping with their kindred.

Some distracted mothers and their

children, in tlie centre of the fore-

ground, are earnestly stretching out

their arms to the Pope and imploring
succour. The composition is of the
very highest order: the forms and
action of the principal figures bear

evident marks of the influence of

Michel Augelo. The details seem to

have been suggested by the burning
of Troy : the *group on the 1. of a
young man carrying ofl" his father, by
Giulio Bomano, recalls the story of

Aeneas and Anchises.

Over the window, Justification
OF Leo III. BEFOEE Charlemagne,
' executed chiefly by RaiDliael's piqjils.'

The Pope is clearing himself on oath
of the calumnies of his enemies before

the Emperor, cardinals, and church
dignitaries.

partly by Fierino del Vuga. The Pope
and Emperor, as in the Incendio, are

portraits of Leo X. and Francis I.

Almost all the figures in the other

frescoes are likenesses of persons be-

longing to the court of Leo X.

Victory of Leo IV. over the

Saracens at Ostia, by Giovanni da
Udine, ' except perhaps the portraits

of the Pope and his attendants, Giulio

dei Medici and Bibiena.' The chiaro-

scuro figures below by Polidoro da
Caravaggio are portraits of princes

who have been benefactors of the

Church. One of them bears the name
of Ethelwolf, who was king of England
during the reign of Leo IV. (845-857),

and was the first British sovereign

•who agreed to pay the tribute of

Peter's pence to the Holy See. The
other benefactors are Godefmy de
Bouillon, Ferdinand the Catholic,

Lothaire, and Charlemagne. The
mosaics of the floor, representing vases

of fruit and the four winds in the

corner, are from an ancient Roman
villa. The uoors and window-
shutters of all the Stanze are re-

markable for tlieir elaborate carvings

by Giovanni Barile. They were copied

by Poussiu, at the command of Louis

XIII., as models for the Louvre. Of
the intarsia work, by Fra Giocondo
da Verona, little remains.

II. Stanza della Segnatura (Room
of the Signing of Papal Letters), com-
pleted by Raphael in 1511, after a

labour of three years. Ceiling.—The
compartments had been arranged and
several of the mythological figures

and arabesques finished by Sodmna
before the arrival of Raphael, who
preserved them without change. The
subjects painted by Raphael are the

circular pictures containing allegorical

figures of the Virtues, and the square

ones illustrating them :—Theology
and the Fall of Man, Poetry and the

Flaying of Marsyas, Philosophy and
the Study of the Globe, Justice and
the Judgment of Solomon.

Coronation op Charlemagne by Walls.—Under Theology (on the

Leo III. : a fine composition, painted rt.) is the so-called *DisiJute on
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tlie Sacrament—niore correctly, the

Triumph of the Faith. In the centre

is an altar, with the Eucharist over-

shadowed by the dove, as the symhol
oF Christ on earth ; the doctors of the

Latin Church, SS. Gregory, Jerome,

Ambrose, and Augxistine, sit on either

sidi' of it. Near them are the most
eminent theologians and divines;

while at each side is a crowd of lay-

nit-n attentively listening to the tenets

of the Clnu'ch. In the upper part are

the Trinity, with the Virgin and St.

John the Baptist in glory, surrounded
by ten majestic patriarchs and Kvan-
gelists ; the conscientious study of

detail marks this fresco as one of

Kaphael's earlier works. Underneath,
in chiaroscuro, Pagan Sacrifice ; St.

Augustine on the seashore ; the Cu-
maean Sibyl and Augustus ; Allegory
of theological learning—by Pierino del

Vdga.

Over the windows. Mount Parn.\s-

sus, with Apollo and the Muses, and
an assemblage of Greek, Roman, and
Italian ])oets. Apollo is seated in the

midst playing on a violin, and sur-

roiuided by the Muses and the epic

poets ; on his rt. are Homer, Virgil,

and Dante (in red). Homer, a line

inspired figure in blue, is reciting

some verses which a youth on his rt.

transcribes. Below are the lyric poets ;

on the 1. is Sappho holding a .-croU

wiiich bears her name, and address-

ing Corinna, Petrarch, Propertius, and
( )vid (ill a yellow dress). On the

rt. is Pindar, an old man, engaged
in earnest conversation with Horace.

Close by are Callimachus, with his

hand raised, and a beardless figure,

supposed to be Sannazzaro. Above
these is Boccaccio.

The so-called School of Atiikns.

A Portico, or Temple, of imposing
architecture, is crowded with the
greatest philosophers of ancient times.

In the centre stand Plato and Aristotle,

each holding a volume in tlie act of dis-

putation, and surrounded by the most
celebrated followers of the Greek
philosophy. Plato, as the representa-
tive of the speculative school, is point-

ing towards heaven ; Aristotle, as the
founder of the ethical and physical
philosopliy, points towards the earth.

On the I. is Socrates, explaining his

doctrines to Alcibiades and other dis»

riples. In the foreground on the 1. is

Pythagoras writing on his knee, sur-

rounded by Empedocles and other fol-

lowers ; one of these wears a turban,
and another holds a tablet inscribed

with the harmonic scale. Behind him
a youthful figure in a white cloak is

supposed to be Francesco Maria dclla

Rovere, duke of Urbino, the friend

and patron of Raphael, and the
nephew of Julius II. On the rt.,

Archimedes, under the likeness of
Bramante, is tracing a geometrical
figure on the Hoor, suiroanded by
graceful youths attentively watching
the progress of the demonstration : the
young man in blue is Federigo II.,

duke of Mantua. Behind him are
Zoroaster and Ptolemy, one holding a
celestial and the other a terrestrial

globe, as the representatives of Astro-
nomy and Geography : in the corner
arr Kajiliael and Bazzi. The solitary

half-naked figure on the steps is

Diogenes. This masterly composi-
tion contains 52 figures, all cluirac-

terised by the variety and gracefulness
of their attitudts, and their happy
connection with the principal action of
tlie picture. 'The group of youths
round Archimedes is amongst the most
interesting of Raphael's creations.'

The arrangement of the subject may
be regarded as a j)roof of the learning
of the period : there is abundant evi-
dence that Raphael was well versed in
the history of ancient times; he was
also probably assisted by the learned
men who lived at the cuurt of Julius
II. in the details of the comjiosition,

and a letter is preserved in whicli he
asks the advice of Ariosto on the lead-
ing argument of the picture. The
original cartoon, with j-ome variations,

is preserved in the Ambrosiau library
at Milan ; some of the old engravings
converted it into Paul preaching at
Athens, atid altered ."jeveral of tlie

figures. Below, in chiaroscuro. Philo-
sophy, Astrologers, Siege of Syracuse,
Death of Archimedes.
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Over the window to the rt. are three

allegorical figures of Pruilence, Forti-

tude, and Temperance; tlie first has
a second face below, indicating lier

linowledge of the past and future.

Below, on tiie I., Justinian is piestnt-

ing the Pandects to Tribouian, in

allusion to the civil law ; on the rt.

Gregoi'y IX. delivers the Decretals to

an advocate of the Consistory, in

allusion to the canon law. Tlie Pope
is tlie portrait of Julius II. ; near
him aru Card, de' Medici, afterwards

Leo X., Card. Farntse, afterwards

Paul III., and Card, del Monte,
Julius III. Beneatli, in chiaroscuro,

Solon addressing the Athenians, and
Moses with the Tables of the Law.
In this room is a beautiful Cosma-
tesque pavement.

Ill, Stanza of Heliodorus, finished

in 1514: the subjects illustrate the
triumphs of the Church over her
enemies, and the miracles by which
her doctrines Aere substantiated

—

'the finest examples that fresco art

can boast.' The ceiling, much in-

jured by dan;p, is painted with four

subjects from the Old Testament

:

Sacrifice of Isaac, Covenant of Abra-
ham, Jacob's Dream, and Burning
Bush. On the walls:

—

Expulsion
OF Heliodoeus fkom the Temple,
taken from ]\Iaccabees ii. 2, an allusion

to the successful efibrts of Julius II.

ill liberating the States of the Church
from the enemies of the papal power.
In the foreground lies Heliodorus
prostrate under the hoofs of a liorse

ridden by a figure in golden armour,
accompanied by two youths with
scourges ru.shiiig through the air. Be-
hind are the attendants, carrying oft"

booty. In the background is Oiiias

Ihe high-priest, at the altar, praying
for the divine interposition. To the
1. is a group of amazed spectators,

among whom is Julius II., borne by
his attendants on a cliair of state, and
accompanied liy his secretaries; one
of the bearers in front is a portrait of

Marcantonio Rainiondi, the celebrated

engraver of Baphael's designs The
whole of this fine comiJosition is

characterised by the exceeding rich-

ness of its colouring : in this respect

the Heliodorus and the Miracle of

Bolsena are justly regarded as the

Very finest productions in the series.

Tlie Heliodorus shows how far

Raphael had ]>rofited by the inspira-

tions of Michel Angelo ; but he has

here combined the dignity of form,

the variety and boldness of the fore-

shortening, which characterise the

work of that great master, with a

grace and beauty of sentiment pecu-
liarly his own.

Miracle of Bolsena, illustrating

the infallibility of the doctrines of the
Church by the representation of that

celelu-ated miracle. A priest who
doubted the doctrine of transubstan-

tiation is convinced by the blood

which fiowed from the wafer he is

consecrating. Behind him are choir-

boys and people pressing forward witli

mingled curiosity and awe. On the

other side of the altar is Julius II.

praying, attended by two cardinals,

one of whom is Raff. Riario, and below
four bearers of the Pope's Sedia Gcda-
toria, with ama>culine-lookiug female,

evidently a portrait. This was the last

work completed by Raphael during
the reign of that warlike pontiti'.

' The colouring of this fresco has

placed Raphael on a level with the

masters of the Venetian school.'

—

K.

S. Leo I. piiEVENTiNG Attila's
ENTRANCE TO RoME, in allusiou to the

victory of Leo X. over Louis XII. at

Novara in 1513, in driving the French
out of Italy. On the rt. Attila in the

midst of his cavalry shrinks in terror

before the apparition of St. Peter and
St. Paul in the heavens ; his followers

are already flying in amazement. On
the 1. is the Pope, attended by two
cardinals . and the officers of his

court ; their calm expression contrasts

strongly with the wild terror of tlie

Huns. The Pope is a portrait of

Leo X. ; he may also be recognised

as one of the attendant cardinals,

which has been adduced as a reason

for supposing that the painting was
Commenced in the reign of .Julius II.,

while Leo was yet Card, de' Medici.
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' There are gr(>!it beauties in the exe-

cution of tiiis fresco, but it is not free

from mannerisms and weakness.'

—

K.

Deliverance of St, Peter, an
alliiNion to the liberation of Leo X.,

while cardinal and papal legate at tlie

court of Spain, after his capture at

the battle of Ravenna. It is remark-
able for the effect of the four lights.

Over the window, tiie angel is seen
tiirough the gratings of tlie prison

awakening the Apostle, who sle(^ps

between two soldiers. The interior

is illumined by the rays of light pro-
ceeding from the angel. On the rt.

the angel is leading St. Peter from
the prison while the guards sleep on
the steps ; the light, as in the former
case, proceeds from the person of the
angel. On the 1. the guards have
been alaimed, and are rousing them-
selves to search for their prisoner ; one
holds a torch, from which, and from
the moon shining in the distance, the
light of the group is derived. 'This
fresco has been repainted in several
parts, und the colours have conse-
>|ucutly become opaque and heavy.'
The cliiaroscuro subjects are allegori-

cal to the reigns of Julius II. and
Leo X. The mosaics on the floor are
ancient, but rude in execution, the
best being the Medusa's head in the
centre. Tlie borders between the two
doors is formed of the rostra of galleys
under a series of arches.

IV. Sala of Constantine. — This
large hall was not painted until after

the death of Raphael. lie had prepared
the drawings, and had begun to exe-
cute them in oil. The figures of Jus-
titia and Fides, at separate ends of
the long wall, were the only jjortions

which he actually painted, for the
work was interrupted by his death,
and ultimately completed in fresco by
his pupils. The subjects are illustra-

tive of the establishment of the
Church, and their mode of treatment
seems to have been suggested by the
frescoes of Pietro della Francesca in
the Choir of S. Francesco at Arezzo.

PEfE4.T OF MaxeI^TITJS RY CoIJt

STANTINE AT THE MlLVIAN BuiDGE,
entirely designed by Raphael, and
executed by Giulio Bomano. No
other composition by Raphael con-
tains such a variety of figures, such
powerful and vigorous action, such
animation and spirit in every part of

the picture. It represents the mo-
ment when Muxentius in his retreat

is driven into the Tiber by Con-
stantine, whose white horse rushes
forward as if partaking of the energy
of his rider. One body df the troops

of Maxentius is flying over the bridge
in disorder, while another on the 1. is

gallantly sustaining the last struggle

of despair. In the 1. corner an old

soldier is raising the dead body of a
young standard-bearer. The colour-

ing, on the whole, is rough and dusky
in the middle tints, but very powerful
in parts. To the rt. Urban I. between
Justice and Charity ; 1., Sylvester I.

between Faith and Religion.

COXSTANTINE ADDRESSING HIS SOL-
DIERS on the appearance of the Cross,

b)' Giulio Bomano. The ugly dwarf
in one corner is Gradasso da Norcia,

celebrated in the poetry of Berni. In
the background are the Moles of

Hadrian and Pyramid "f Romulus.
To the rt., Clement I. between Mode-
ration and Urbanity ; 1., St. Peter
between the Church and Eternity.

OoNSTANTINe's DONATION OF ROME
TO THE Pope, painted by liaffaello dal
Colle, with an interesting view of the
old Basilica of St. Peter's. To the
rt., Gregory VII. with Power; 1.,

Sylvester I. with FortituJe.

Baptism of Constantine by St,

Sylvester in the Baptistery of the
Lateran, painted in 1521 by Francesco
Penni (II Fattore). To the rt., Leo I,

between Innocence and Truth ; to the

1,, Daniasus I. between Prudence and
Peace.

The chiaroscuro .subjects below are
by Polidoro da Garavoggio. The
mosaics on the floor were discovered
near the Scnla Santa in l'?,^'^, but have
been re-arranged. At the windows
are four slabs of Cogmatesque mosaic,
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From the Sala of Constantino a low
door leads into the Anticamera delle

Stanze, originally painted by Raphael

:

the Apostles are by G. da Udine, but
have been ruined by C. Maratta's re-

storations; the other frescoes by the
Zuccheri and their school. f A door
on the rt. (50 c.) opens into the

Cappella di Niccolo V., ititerestins;

for its *Fresc(ics hy Fra Angelico da
Fiesole (liil). It was built by Nicho-
las V. as ids private chapel, and is

probably the only decorated portion
of the Vatican which is older than
tlie time of Alexander VI. The fres-

coes represent events in the lives of

St. Stephen and St. Lawrence. Upper
Series;— 1 Ordination of Stoplien.

2 Stephen distributing alms. 8 Preach-
ing— a beautifully e.xpressive com-
position. 4 His appearance before the
Council at Jerusalem. 5 His being
dragged to Execution. 6 Stoning of

the Martyr. Lower Series :— 1 Ordi-
nation of St. Lawrence by Sixtus II.,

under the likeness of Nictiolas V.
2 Tlie Pope delivering to him the
Church treasures ; on the 1. are two
gaolers keeping guard over the Pojje,

who was then a prisoner in tlie

Lateran. 3 Distribution of treasures
by St. Lawrence among the poor.

4 The Saint carried before the Prefect
Decius. 5 His Martyrdom. Upon the
pilasters, SS. Athanasius, Thomas
Aquinas, .Jerome:^ (inscribed i)y mis-
take Bonaventnr.i). and Clirysostom

;

on the vaulting, SS. Leo, Ambrose,
Augustine, and Gregory ; on the ceil-

ing, tlie Four Evangelists. ' These re-

markable fre-scoes evince a dramatic
power and a skill in composition and
drawing hardly shown by the master
before, and prove that in his 61st year
he was in the vigour of his art.'

—

K.
So completely had they been lost sight
of in the last century, that, when search
was made by Bottari to discover them
after Vasari's indications, it was neces-

f Tlje frescoes of Raphael in the Stanze, and
of Michel Angelp in tlie Sistine Chapel, have
been well reproduced in carbon photographs by
Mr. Braun, of Dornach, ne.ar Colmar.

:f
There w;^8 no reason for the introduction

of a Fraiifjscan, and the present figure wears
no QOtiiit bi/fiKt;.' '

sary to effect an entrance to the chapel
through the window ; and Goethe
relates that the discovery is due to a
German artist then residing at Rome.
The paintings were restored in the
reign of Pius VII.

The *Loggie were begun by Julius
II., from the designs of Bramante, and
completed by Raphael in the pontifi-

cate of Leo X. They form a triple

open portico, of which the two lower
stories are supported by pilastfTS, and
the third by columns. Tlie only part

painted by Raphael is that which
faces the city, on the miildle tier. The
two other sides in continuation were
added by Gregory XIII. and his suc-

cessors, in order to complete the uni-

formity of the court of San Damaso.
The Loggia of the lower story is

covered with stuccoes and arabesques,

executed by Giovanni da Udine from
the designs of Raphael, and has been
restored. The vaults of the small

domes, in which are figured the de-

vices of Leo X., the Modicean tri-

c^loured feather, and the oxen-yoke,

are particularly varied and elegant for

their decorations. A bust of Giov. da
Udine has been placed in the niche
at the end of this gallery. The second
story contains the celebrated frescoes

which have given to it the name of

the

Loggia of Raphael. It is divided
into 13 arcades, sustained by pilasters

covered with stucco ornaments in

low relief, and arabesques painted

by Giovanni da Udine from the designs

of Raphael, who is said to have
derived the idea from the then recently

discovered paintings among the Baths
of Titus. Nothing can surpass the

grace and delicacy of these decora-

tions: figures, flowers, animals, my-
thological subjects, and architectural

ornaments are combined with the most
delightful fancy; and though seriously

injured by the troops of Charles V.
and by the restorations of Sebastiano

del Piombo, they are full of interest.

The series begins at the furtlier end.

The stucco mouklings are extremely

|;|Bf^utifiil. I?i the arches of |ihe ^\u,'
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(lows in the first section may be seen

Ivapliael at work with his pupils, and
Fame proclaiming tlie beauty of his

designs. Eacii covered vault contains

four scenes from Scripture history.

Of these 52 subjects, 48 represent

histories of the Old Testament ; the

last four are taken from the New.
I Creation of the World, comprising
light and Darkness, Eartli and Water,
Sun and Moon, Animal--. 2 Creation
of Eve, Fall, Expulsion, Consequent
Labour. 3 Noah's Ark, Deluge,
Leaving the Ark, Sacrifice. 4 Abra-
ham and Melcliisedek, Three Angels,
Covenant with Abraham (ruined).

Flight of Lot from Sodom. 5 God
appears to Isaac, Isaac blesses Jacob,
Abimeleeh sees Isaac embracing Ee-
bekah, Esau demands a blessuig.

6 Jacob's dream, Jacob at the Well,
He demands Eachei (ruined), He
returns to Canaan. 7 Joseph relates

liis dream. Sold into Egypt, Potiphar's

Wife, Pharaoh's Dream. 8 -Moses

in the Bulrushes, Burning Bush, Eed
Sea, Striking tlie Kock. 9 Tables
of the Law, Golden Calf, Pillar of

tiie Cloud (ruined), * Breaking the
Tables. 10 Crossing the Jordan,
Fall of Jericho, Sun and Moon stand
still. Division of the Promised Land.
I I Anointing of David, Goliath, Bath-
sheba. Triumph of Saul. 12 Solo-

mon crowned. Judgment of Solomon,
Building of the Temple, Queen of

Sheba (ruined). 13 Adoration of the

Shepherds (ruined). Adoration of the

^lagi, Baptism of the Saviour, and
liitst Supper. ' These frescoes are

now all attributed to Perino del

Vaga.'— 7v.

The Corridor on the rt. contains

frescoes in continuation of the New-
Testament history, by Sicciolante da
Sermoneta, Tempesta, and Lorenzo
Sahbati7ii.

The third side of this gallery

next the Pope's apartments (special

liermission required) was painted by
Mantovani in 18GG, and ofl'ers one of

the best examples of modern pictorial

decoration in Rome. The square
subjects, representing the Passion of

our Saviour, aje by Consoni, Spino

of the carved doors, which date from
the time of Leo X., are fine specimens
of sculpture in wood.
A staircase ascends to the upper-

most Loggia, painted in the ijontificate

of Clement YII. with maps and land-

scapes, and restored under Gre,i;ory

XVI. Near the end of the corridor

on the 1. a door opens upon the

PiNACOTECA, OR GaLLERY OF
Pictures.

During the French invasion of the
Papal States at the close of the last

century, all the best pictures in the

Pinacoteca were carried to the Louvre.
They were, however, restored in 1815,
and others, fmm suppressed Con-
vents and desecrated Churches, were
added by Pius VII., to form this

collection.

I.

—

Ante-room. (See Plan.)

II.—On the 1., Guercino : St. John
Baptist.

Leonardo da Vinci : St. Jerome
(authentic), a highly finished study
in monochrome.
Raphael : *Annunciation, Adoration

of the Kings, and Circumcision : ex-
quisite little subjects, which originally

formed the predella of the Transfigura-
tion.

Fra Ancjclico : *Legendof St. Nicho-
las of Bari, a predella in two parts,

formerly in the sacristy of S. Domenico
at Perugia.

Guercino : Incredulity of St.Thomas.
Francia : Virgin and Child, with

St. Jerome, sadly retouched.

Murillo : Martyrdom of San Pedro
de Arbus.

Bellini (Giov.) : *Pietb—painted in

the school of Mantcgna (1480).
Murillo: Adoration of the Shep-

herds. Marriage of St. Catharine,
presented to Pius IX. by the Queen
of Spain.

ErcoJe Itoherti de' Grandi : Miracles
of St. Hyacinth, a predella.

Perugino : SS. Placidus, Flavia, and
Benedict, from the pilasters forming

the sides of the Ascension at Lyons,
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formerly in the Benedictine Cliiirch

of S. Pietro at Perugia.

Bonifazio Veneziano: *Ho]y Family
with SS. Andrew and Catharine.

The rt. foot of St. John hiis been
clumsily repainted, hiiving six toes.

Fra Angelico: * Virgin and Ciiild,

with SS. Dominic, Catharine of Alex-
andria, and Angels, on gold ground.

This charrauig little picture, together

with the Holy Family by Bonifazio

and a sum of 1000/., were given by
Lord Dudley in excliange for the

Keturn of the Prodigal, by Murillo,

to complete a series of six paintings.

Raphael: Faith, Hope, and Cliarity,

beautiful circular medallions between
two angels, in monochrome, whicli

formed part of the predella to the

Entombment, in the Villa Borghese
(1507).

Garofalo : Holy Family, with St.

Catharine.

Carlo GrivvlH : Pieta (a lunette),

with the Viri;;in, the Magdalen, and
St. John.

Conri of St. Damnsvx.

PLAN OF THE riNACOTECA AT THE VATICAN.

a. Entrance.
b h. Upper Loggia.

c. Communion of St. Jerome.

d. Madonna da Foligiio.

e. Transfiguration.

III.

—

Domenichino : *Cnmmunion of

St. Jerome. The Saint, who died at

Bethlehem, receives the Sacrament
from St. Ephraim of Syria, attended
by a deacon- and acolyte. S. Paola
is kissing his hand (1614).

Bapliael : *Madonna di Foligno

(1511), painted originally for the high
altar at S. M. in Ara Coeli, and trans-

ferred in 1565 to tlie convent of S.

Anna delle Contesse, at Foligno. The
Sladonna is seated on the clouds, .sur-

rounded by cherubs. Below, on the

rt., is St. Jerome, recommending to

lier protection Sigismondo Gonti, a
native of the town, uncle of the abbess
of Foligno, and secretary of Julius II.,

at whose cost the picture was painted.

On the I. are St. John the Baptist
and St. Francis. In the background
is Foligno witli a bomb falling on it

and a rainbow—an allusion to the
preservation of Couti during the siege.

The angel is the persnnitication of

beauty, and the figure of Sigismondo
Conti has all the reality of life. It was
taken to Paris, and transferred from
\700d to canvas, during which procesi
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it was a good deal injured, and con-

siderably retouched ; indeed, the out-

stretf^hed arm of St. John appears lo

have been entirely repainted.

i?a7)fta«>Z;*TRAXSFiGURATiON, his last

great picture, paiiittd for the cathedral

of Xarboune by order uf Card. Giulio

de' ]\Iedici, then Abp. of that city, and
afterwards Clement YII. It was not

completed when the illustrious artist

was cut oiF by death at the early age
of thirty-seven, and was suspended
over the couch on which his body lay

in state, and afterwards carried before

it at his funeral. ' A considerable

portion (about one-third) was painted

by IJaphael's scholars. The upper
part and left-hand side of the lower

part are by his own hand. The lower

part to the rt. is mostly by Giulio

Romano.''—K. For several years tliis

picture stood in the Church of S. Pietro

in Montorio, from which it was re-

moved to Paris by the French. On
its return in 1815 it was placed in the

Vatican, a compensation being granted
to the Cliureh in the form of an animal
stipend. The scene below is a repre-

sentation of the sufferings of humanity:
on the 1. are nine Apostles ; on the

rt. a group of persons are bringing

to them a demoniac boy. The figures

kneiling under the tree on the mount
are St. Julian and St. Lawrence, in-

troduced at the request of Card, de'

Medici, as the patron saints of his

father Giuliano, aud of his uncle
Lorenzo the Magnificent.

IV.

—

Guercino : St. Margaret of

Cortona.

Bihera : Martyrdom of St. Lawrence.
Guercino : St. Mary Magdalen

adorujg the instruments of the

Passion.

PinturiccMo: Coronation of the

Virgin ; below, SS. Bernardino, Bnna-
veutuia, Francis, Louis of Toulouse,
and Anthony of Padua kneeling in

the midst of the Apostles (1503).

Perugino : Kcsurrcotion, said to have
been executed by Eaphael in his

early youth from Peruginos designs.

The sleeping soldier in the rt. corner
is a portrait ofIla[)hael; tlipope fleeing

nn the 1., Peruging.

Giulio Romano : Coronation of the

Virgin, designed bj' Rapliael for the
convent of Monte Luce near Perugia.

It was ordered in 1505, when Eaphael
was in his 22iid year ; but he only

made a finished study for tlie picture,

which was in Sir Thomas Lawrence's
collection. The lower part (disciples

at the empty tomb) is by Francesco

Penni (1525).

Spagna : Nativity, or Adoration of

the infant Saviour ; in the background
are shepherds and kings arriving with
their attendants.

Raphael : *Corouati(m of the Virgin,

one of his earliest works (1502), ex-

ecuted at Cittk di Castello. ' An im-
portant picture . . . there is a very evi-

dent attempt to give the figures greater

life, motion, and expression than had
been before attempted in the school—

-

e.g., the heads of the three youths
looking upwards, though the eftbrt

has not been entirely successful.'

—

K.
Perugino : *Virgin and Child en-

throned, with SS. Herculanus, Con-
stantius, Lawrence, and Louis of Tou-
louse, patron saints of Perugia ;

' a
splendid work' (1495).

Gentile da Fahriano : Coronation of

the Virgin ; on the 1. Nativity ; on the

rt. Adoration of the Kings.
M. A. Caravaggio ; *Entombment,

a fine specimen ot light and shade,

powerfully painted, but deficient in

religious expression.

Sassoferrato : Virgin and Infant

Christ sc ated on the moon.
Niccold da Foligno : Triptych : in

the centre the Crucifixion, with the

Virgin, St. John, and the Magdalen

;

at the sitles, SS. Venantius, jirotector

of the city of Camerino (PUe. 4), Peter,

John Baptist, and Porphyrins (Ser-

vite) ; above, medallions of Isaiah and
David.

Melozzo da Forli : *Sixtus IV.
giving audience, a fresco originally

painted on the walls of the Vatican
Library, and removed, ' to its great

damage,' by Leo XII. The figures

are all portraits, and are full of

character. Near the Pope are his

nephews — Giuliano della ivovere,

afterwards Julius II., and Pietro

Riario. In the centre, the kneeling
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Correggio : Christ sitting on the

cloudt*, surrounded by a host of angels.

Cesare da Sesto : Virgin and Child
enthroned, between iSS. Augustine
and John (1521).

Andrea Sacchi : S. Komualdo and
several companions recognising the

visiou of the ladder by whicli his

followers ascend to heaven.

figure is Platina, Librarian of the

Vatican and tlie historian of the

Popes. In the background are Gio-

vanni della Rovere, brother of Julius

II., and Girolamo Riario, nephew of

Card. Pietro, who became celebrated

in connection with the conspiracy of

the Pazzi, and perished miserably in

the castle of Forli.

Niccolb da Foligno : *Gothic altar-

piece in compartments ; Coronation of

the Virgin, in the centre ; above, Ecco
Homo, with angels ; on the pinnacles,

Saints, Ciierub.s, and Doctors of the

Church. At the sides, SS. Pancras,

Augustine, Ambrose, John Baptist,

Jerome, and Sebastian ; on the pre-

della, half lengths of the Apostles
and fifteen female saints (1456).

Titian : *Portrait of Nice. MarccUo,
Doge of Venice (1474).

V.— Valentin: Martyrdom of SS.

Processus and Martinianus—an imita-

tion of Caravaggioby the ablest of his

French pupils.

Guido Beni: Crucifixion of St.

Peter, said to have been so much
admired ttiat it procured him the

commission for the Aurora in the

Casino Rospigliosi; 'powerful and ROUTE 32,

heavy.'

PoMssm; Martyrdom of St. Erasmus, the sculptures and antiquities of

the largest historical subject he ever the Vatican.

painted.

Baroccio : Annunciation. [Omn.. p. [22], s. ; Tramway, p. [28], v.]

Andrea Sacchi: Miracle of the
tmdity

Brandenm, performed by St. Gregory "
" t.vge

tile Great. The Brandeum was a Appavtameuti Bovsia 292

cloth let down into a tomb to touch ^j:^^?^'''^'''?*^**'''*'''^
;

; f^'^
the body of a Saint or Martyr. Some

^^J:;,, ^^j Meleagro ....... •ill

ambassadors who had lieen sent to Quadrato (Torso) 277

ask the Pope for a relic treated the Rotondo 277

Brandeum with contempt
;

where- eitcdiciSJ^-arcfen) ! ! ! ! 293
upon Gregory laid it upon the altar Bracdo Nuovo 28

1

and pierced it with a knife, causing Casino del Papa 293

blood to flow from it in testimony of Cortile del Belvedere (Octagon) . . . 274
., , •' Gabiuetto delle Masfhere 2i3
Its value.

_ Galleria del Candelabri 26«

Baroccio: Ecstasy of S. Michelina. Geografica 27

1

Moretto: *Virgin and Child eu- Lapidaria (luscriptions) . . . . 28i

throned, between SS, Bartholomew ^XI'delTaBigna' ! ! ! l ! ! 280
and Jerome. Museo Chiaramouti 278

Paolo Veronese: St. Helena's Vision Cristiano 291

of the Holy Cross. Egizio .
283

n T r, HIT J 1 rn -1 1 • Etrusco-Gregonano 283
tTWZrto item : Madonna and Child m Pio-Clementino 267

glory, with SS- Thomas and Jeropie. -— P?'of3,np ,,.,,,... ?8!^
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PAGE opposite, (300 Eecumbeut river-god.
Sala degli Auimali 272 At the entrance, two granite Sphinxes

.tfliu^tf ; ". ;..;:: 274
fo"°'* o^^'* ^tie Vatican; between

a Croce Greek ...... '. 267 them, *Mo8aic of a Flower-basket
-— Uelle Muse 272 (Villa Quintiliorum). On the 1.,—

-
Roton.ia

f.i 574 Probably the best of the existing
hcall Mobile 2b7 . i-i.Tr , , /. *T- '^

Stuilio rtpl Mosaico 293 copies oi the lamous statue ot * Venus
at Cnidos by Praxiteles. The drapery

For the general history of the
is a modern addition, made of tin and

Vatican Mnseums, see Rte. '31. The ^''^]'^':'^- The bodily forms are large

ai.tiquities were arranged by E. Q. f^'^
full, the head smaller and of a

Viifconti t
" ideal type than in the earlier

The entrance is at the extreme N.W. ^""^^ greater age of Greece sculpture,

corner of the entire block of buildings In the centre, large Mosaic of Pallas

(8ee Plan). The visitor must walk or >V*^\
*^e pbases of the Moon and

drive round St. Peter's, passing on the
C«m.tellations (\ ilia Ruffinella, Fras-

1. the road to the Zecea. and ascending ""f^'
^
'^P'

Margin freely restored ;

in a straight direction between the ^f^Ji^ed original at the Museo

Gardens and the Library. (Adm., Nazionale (Rte. 21).

p. [36J).
Catalogue in English, French, or

Italian, by Prof. H. I. Masn, Head
Curator of the IMuseum—very exact
and complete (2 fr. ,50 c.).

The MTJSEO PIO - CLEMENTINO,
which includes the larK^'St part of the

sculptures, is so called after Clement
XIV. and Pius VI., from whom it re-

ceived its most important accessions.

It contains the collections formed by
Julius II., Leo X., Clement VII., and
Paul III. Pius VI. enriched the Mu-
seum with more than 2000 specimens,
and built from their foundations the
Hall of the Animals, the Gallery of

the Pluses, the Rotonda, the Halls of

the Greek Cross and of the Biga, the
Grand Staircase, and other portions of

tlie building, chiefly from the designs
of SimoneUi. The Museum is divided
into 13 sections, as described below.
A glass door on the rt. in tlie

entrance hall leads into the Library
(p. 2S7). A.scending the Scal.\ Nobile,
which is flanked with handsome
columns of granite in rare varieties,

we reach the

I.—Sala a Croce Greca, so called from
its sha})e of a Greek cross. On the rt.

is the Egyptian Museum (p. 283);

+ The descriptions of Greek sculptures and
vases in this Handbook have been supplied by
\. S. JNIurray, L)>.D.

On the 1., 566 S.vrcophagus in

Egyptian porphyry of Coxstanti.v
(a.u. 354), daughter of Constantine,
found in the tomb erected to her bj'

that Emperor near the church of S.

Agnese,rudely sculptured with Cupids
at a vintage. Paul II., shortly beft)ie

his death, had bej<uii to remove it from
the tomb to serve as his own monu-
ment in the Lateran. Sixtus IV., his

successor, restored it to its original

position, but it was ultimately brought
to the Vatican by Pius VI." At the
exit door, two colossal Egyptian
statues in red granite (Hadrian's
Villa). 564 Statue of the young
Lucius Verus, much restored. On
the rt., 589 Porphyry Sarcophagus
OF THE Empress Helexa, covered
with high-reliefs representing a battle,

capture of prisoners, and portraits
of Constantine and his mother. On
the cover are lions, small figures of
Victory, and festoons of flowers and
fruit. It was found iu her tomb at
the Torre Fignuttara beyond the Porta
Maggioro, and was removed by
Anastasius IV. to the Lateran, from
whence it was brought to this rauseuia
by Pius VI. It was so much mutilated
when removed to the Vatican as to

require extensive restorations, which
employed 25 artists for a nuiiiber of
years.

yfn now ascend the second flight of
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the Scnla Nobile, and eutor on tlie

rt. the

II.—Sala della Biga, so called from
the Biga or *Cliariot of two horses in

the centre. TJie car, and the head
and legs of the rt. horse, are the only

parts which are ancient. The car

stood in the middle ages in the church
of S. Marco, where it was used
as an episcopal chair, and was pie-

sented by the Chapter to Pius VI.

608 Bearded Bacchus, with the name
' Sardauapallos ' in Greek characters

engraved on the drapery across the

breast ; rt. arm and sceptre restored

;

discovered in 1761, in the villa of

Lucius Verus, near Monte Porzio, in a
niche ornamented with four Carya-
tides, which are now at the Villa

Albani. 610 *Dionysus,with feminine

aspect and long hair. 612 *Koman
sacrificing. 615 Discobolus, in the act

of hurling the discus, sujiposed to be
a copy of the bronze original by Nau-
kydes; found by Mr. Gavin Hamilton
near the tomb of Gallienus on the

Via Appia. 618 Replica of the Dis-

cobolus OF Myron, whose name is

engraved on the trunk of the tree

by an ancient copyist (Villa Adriana)

;

1. arm, lower part of rt. leg, rt. hand
with disk and head restored. Tiiough
inferior to the Lancellotti discobolus

(p. 170), the ancient part of tiiis statue

is very fine. The head of the Lancel-

lotti statue is turned backwards as if

by tlie force of tiirowing the di-k, but
it is doubttul how far that could have
been the original attitude of Myron's
statue, considering that a disk-thrower

would in such circumstances naturally

have his head directed to the goal,

even though the force of the action

might turn the body round as in tiiis

statue. 6 1 9 Charioteer, strapped round
the body for driving in the Circus.

609, 613, 617 Sarcophagi with *re-

liefs of a chariot race in the Circus by
Cupids, showing tlie Spina or central

platform, tlie uietae or goals, and the

eggs and didphiu. As each lap was
run, an egg was removed and a dol-

phin turned round. 621 Sarcophagus
with the race of Pelops and Oenomaus
in relief,

Ascending a few more steps, over-

looking the Croce Greca, are two very
rare columns of Porfido Serpentino
nero, and a handsome four-handled
Vase of Genoese Serpentine. On the
rt. is the entrance to the Etruscan
Museum (p. 283). Returning, we
now enter the

III.—Galleria dei Candelabri, a fine

hall 100 yds. long, divided into six

compartments by ancient columns of
grey marble in rare varietits. The
handsome pavement was laid down by
Leo XIII. Besides a number of in-

teresting ancient sculptures, it con-

tains a series of modern urns, sculp-

tured in different species of porpliyry,

serpentine, and granite, to illustrate

the harder materials used by the an-

cients.

Section 1.—2, 66 Trunks of trees

with boys in birds' nests. 19 "Statuette
of a boy throwing a marble. Head
and calves of legs, rt. arm, rt. foot,

and 1. hand restored, so tiiat much of

its original beauty is gone. 31, 35
Candelabra from Otricoli—upon the

secoml, relief of Marsyas. 52 Recum-
bent Faun, in green basalt.

Section 2.—74 Satyr extracting a

thorn from the foot of a Faun (Villa

Mattel). 81 Ephesian Diana, dis-

covered by Gavin Hamilton in drain-

ing the fish pond of Hadrian's Villa.

83 Sarcophagus with reliefs, which,
though poor as sculpture, are interest-

ing for the subject. In the centre

Orestes slaying Clytaemnestra and
Aegisthus; behind Clytaemnestra two
Eumenides with torch and seriDent,

holding up a screen of drapery ; on the

rt. Orestes passing over one of the Eu-
menides asleep ; on the 1. Aegisthus
falling headlong; behind him the nurse
horrified ; at the 1. angle three sleeping

Eumenides (Barberini). 93, 97 Can-
delabra, from S. Costanza. 104 Infant
Ganymede. 113 Sarcophagus with
reliefs from a tomb in the Tenuta
del Corso (Via Latiua). On the 1.

end is the parting of Protesilaos

from Laodamia. On the front, 1., Pro-

tesilaos, who was tl^e first tp ]an4



The CiTV. Houte 32.

—
Galleria dei Cundelabri. 269

at Troy and to be slain, as had been
prophesied ; next a veiled figure (Pro-

tosilaos),whom Mercury is conducting
to tlie sliades ; then a group of Mer-
cury leading him back to life ; in the
midille, ill front of a tomb, are Fro-

tesilaos and Laodamia ; on the rt. she
is prostmte on a couch, a bearded
figure sitting sadly at her feet; in the
background a veiled tigure (shade
of Protesilaos) ; then Mercury lead-

ing liim as a youthful male tigure

towards Charou, who stands waiting
in his boat at the rt. corner. Charon's
boat indicates the entrance to the
shades, and on tlie rt. end is the
punisluiient ill Hades of Sisyphos roll-

ing up the st(jne, Ixion bound to the
wlieel, and Tantalus trying to drink
tJie falling water. 118 *Gaiiymede
curried up liy the eagle ; greater part
of the legs, arms, and neck, as also
the wings and head of eagle restored ;

these restiHiitiuns disfigure the group
so much that it is now impossible to

judge how far the original conception
of the sculptor Ijeoehares (4th cent.

B.C.) may have been here reproiluced.

It was in bronze, and Pliny says thut
the eagle seenieil to feel the pain his

talons were cauoiug. 117, 11 S> Boys
jiouriug water (fountain figures).

Section 3.—Many of the objects in

this division were discovered in 1827,
at Tor IMaraneio (lite. 42), the site of

;iii extensive Roman villa which be-
longed lu Numasia Prorula, of ihe time
of Commodus. 131 Mosaic from a
floor, representing fi.sh, dates, prawns,
asparagus, and a fowl. I'Sib *Statue
of the liatiii god Semo Saucus, found
in March 1881, on the Esquiline; on
tlie base is inscribed the iledication of
the statue by the dicmhi sacerdutum
hidaidalium. Thesacerdotes bidentales

apjiear to liave been a body of priests

whose duties were concerned wilh the
burying of tliunderbolts. The type
of the figure is that of the archaic
Apollo of Miletus by the Greek scrdp-

tor Can;ichus ((Jth cent, n.c), but the
execution is of much later Komau
times; hands restored. 13oa Archaistic
torso of a draped female. 138a Part
of a large vase with archaistic relief

^Apollo seizing the tripod which
Hercules tried to carry off from Delphi

;

inscribed on the upper edge collegi
VNii. 140 Bust of Socrates. 141

Bacchus with a panther. 148 Faun
with inlaiit Bacchus. Eight small

ancient frescoes of Fauns and Bac-
chantes let into the walls.

Section 4.—157, 219 Candelabra
from S. Aguese. 162 Victory leaning on
trophies, from the Pal. Altemps. 173
Sarcophagus, with reliefs of Bacchus
and Ariadne. 176 Satyr looking at

his tail. 177 Old fisherman. 179
Circular well-mouth, with the punish-
ment of the Dauaids, and Oknos
weaving the rope which is eaten up
by an ass. 184 Small statue of the
city of Antioch. seated on a rock,

with the river Oroutes at her feet

(Quadrate, outside Porta S. Giovanni).
She wears a mural crown ; nose

modern, face worked over in modern
times, rt. forearm, 1. hand and two
toes of the rt. foot restored, as are

also the arms of Orontes. This figure

occurs frequently on ancient coins

and engraved gems, the original of
all the copies having ajipaieutly been
a statue by the Greek sculptor Euty-
chides, a pupil of Lysippus, which
enjoyed much celebrity in ancient
times, and tliere is no doubt that his

statue is faithfully leproduced in this

small but yet striking figure. The
foim of the figure and the treatment of

the drapery have much of the grace
characteristic of the 4th cent. B.o.

187 Archaistic candelabrum with the
contest of Hercules and Apollo for the
tripod, discovered in the 17tli cent.

(Go,rdens of Sallust). 193-195 Bojs
with mask, goo^e, and fruit. 2U0
Archaistic statue of Diana, arms and
dog restored. 204 Sarcophagus, with
reliefs of Diana on tlu; 1. and AjjoUo
on the rt , destroying the eliildn u of

Niobe (Villa Casali, Kte. 10). In this

subject the Central figure is usually
Niobe with drapery llowing over her
head and protecting a young daughter
at her feet. The ligure towards the

1. with a girl falling before her may
be Niobe ; uearer the centre is a nurse,

and on the rt. a paedagogus with



270 liouie 'M.—Qattena degli ArazzL »Sect. I.

his boy. 20S Young Marcellus
(Otricoli).

Section 5.—222 *Statue of a female
runner (Hadrian's Villa); both arms
restored ; one of the most important
in this gallery; supposed to repre^

sent one of the girls who ran in the

races at Olympia. The type of face

and the careful rendering of details,

combined with an absence of freedom
and vigour, show that the original

from which this figure has been copied

had been the work of a Peloponnesian
sculptor of the 5th cent. B.C. The
figure is too smooth and over-refined

to be an original Greek work of that

age. 23i Candelabrum with a sjiiral

shaft and two doves (Otricoli). Ou
the base, Jupiter, Minerva, Apollo,

and Venus. 240 Negro Boy, squeezing
a sponge (clumsy modern restoration).

246 Youthful Pan (Villa de' Quin-
tilii), of the Pasiteles school.

Section 6.—253c Nurse (Villa Mat-
tel); a graceful statue restored as Ceres.

257 *Ganymede, from the Roman the-

atre at Falerone. 264 *One of the sons

of Niobe ; the ends of the liair restored.

Several ancient copies of this figure

from the Niobe Group of PrMxiteles

or Scopas exist; but none can be
compared with this one as an ancient

reproductiou of the work of a great

sculptor. The fine coutrast of nude
and draped form, and the exquisite

rendering of both, lend a dignity to

the horror which has seized upon the
boy ; altogether it is a beautiful statue.

269 Sarcophagus; Castor and Pollux
carrying off the daughters of Leucip-

pus. 269(; Persian wearing a Phrygian
cap, fiillen on his left knee and de-

fending himself; both arms, lower
part of rt. leg and plinth restored.

The style of sculpture is the same as

that of the Dying Gladiator, showing
the same general knowledge of bodily

forms, and the same vigorous expres-

sion of bone and muscle ; probably
the work of a sculptor of the Per-
gamos school about the end of the

2nd cent. B.C.

[Galleria degli Arazzi or 'J'apes-

TRlEs OF Raphael, called Arazzi, from
Arras in France, the centre of tho
industry. In 1515-16 Raphael de-
signed 11 cartoons for the tapestries

which Leo X. required to cover the
walls of the Sixtine Chapel. They
were executed by himself with the
assistance of Francesco Penni ; seven
of them were purchased in Flanders
by Cliarles I., and are now in the S.

Kensington Museum. Tlie tapestries

from these cartoons were executed at

Brussels, under the direction of Bern-
hard van Orley, a pupil of Raphael.
Ten of the subjects represent the
history of SS. Peter and Paul ; the
11th, the Coronation of tho Virgin,
for the altarpiece. A second series of

13 tapestriest was executed at a later

period, by Giulio Romano and others of
Raphael's pupils, but only partially

from the great master's designs: they
represent various events in the life

of Christ, and are much inferior to

tlie first series. During the sack of

Rome by the Constable de Bourbon,
in 1527, these tapestries were seriously

injured and afterwards stolen : they
were restored in 1553 by the Con-
stable Anne de Montmorency, but
some valuable portions were lost for

ever. They were again carried off by
the French in 1798, and were sohl to

a Jew at Genoa, who burnt one of

them for the sake of the gold and
silver threads used in the bright lights.

The speculation fortunately did not
pay, and in 1808 the remainder were
purchased by Pius VII. During the

siege of Rome in 1849 they were
again exposed to injury from the fire

of the French artillery. The tapes-

tries have therefore sufiered greatly

from ill usage, and are much faded
with time; but the beauty of their

composition is imperishable, and,
considering tiie drawbacks of the

f The tapestries of this second series were
executed by order of Francis I. of France to

decorate the Basilica of St. Peter's ou the
occasion of the canonization of S. Francesco di
Paola in 1579. They are generally Isnown
under the name uf Arazzi delta Sciwla JVuova,

to distinguish them from those designed by
Kaphael : as at present arranged the two series

are mixed together. .Several of these tapestries

have been restored at the Uoverumeut manu-
factory of S. Jlichele.
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iiiatcriiil. they are worked with sur-

prisiug tidelity to the original designs.

Ill tlie following List, the subjects

designed hy Raphael are marked with

an asterisk. Two of his subjects—the
I'llymas struck with blindness, and
the Coronation of the Virgin—are

luissing. Tlie arabesques and deco-

rative margins are chiefly by Giov.

da Udine, Eapbael's pupil.

First Section. On the 1. :—1 Christ

falling under the Cross. 2 The Holy
Eucharist. 3 *Death of Ananias

;

below, Return of Card, de' Medici,

afterwards Leo X., to Florence in

1512. 4 *Our Lord delivering the

keys to St. Peter; below. Flight of

Card, de' Medici from Florence in

149i, disguised as a Franciscan friar,

f) *Paul preaching at Athens. 6 *Paul
and Barnabas at Lystra; below, Fare-
well of St. Paul and St. John.

On the rt. :—7 Christ falling under
tiie Cross. 8 *Miraculous draught of

Fishes ; below. Entrance of Card, de'

^ledici into the Conclave, where he was
eh'oted Pope (Leo X.). 9 *St. Peter
liraling the lame man in the Temple.
lU *Couversion of St. Paul.

Second Section. On the 1. :—11

Our Saviour appearing in tiie Garden
to St. Mary Magdalene. 12 Supper
at Emmaus. 13 Presentation in the

Temple, l-t Nativity. 15 Ascension.

1(5 Adoration of tie Magi.
On the rt. :—17 Christ and the

Disciples, 'Feed my Lambs.' 18,

Ji), 20 *Massacre of the Innocents,

some of the cartoons for which arc

now at the Foundling Hospital in

London. Crucifixion, Adoration of the

Magi, and Cross-bearing (Flemish).
21 Mount Calvary and scenes from
the Passion. 22 Adoration of the Magi.

Third Section. (Jn the 1. :—23 Re-
surrection. 24 Descent of the Holy
Spirit.

On the rt. :—25 *St. Paul in prison

at Philippi during an earthquake,
represented by a giant in a cavern
beneath. 2(J Religion, Justice, and
Charity. 27 *Stoiiing of St. Stephen ;

below. Return of Card, de' Medici to

Florence as Papal Legate.

From this corridor the visitor enters
tlie

Gallery of Maps (Adm., p. 204),
KiO yds. long, with geographical maps
of Italy and its islands, painted in

1572-1585, by the Dominican Friar
Iguazio Danti, afterwards Bp. of
Alatri. On the ceiling are inditlcrent

paintings, and beside the windows a
series of 72 ancient busts.

3

We now return through the Gal-
leria dei Candelabri. Descending the
stairs, and passing through the Sala
a Croce Greca, we reach the

IV.

—

Sala Rotonda. In the centre

is a grand basin of porphyry, 16 yds.

in circumference, found in the Baths
of Diocletian. The mosaic pavement,
found at Otricoli in 1780, represents

the head of Medusa, surrounded by
concentric bands of (1) Centaurs and
Lapiths; (2) Marine deities. The
black mosaics, including Neptune on
his car drawn by hippocampi at the
entrance, were found near the Thermae
of Caracalla. On the rt., 539
*Jupiter, found at Otricoli. At one
time this tine bust was thought to be
an ancient copy from the great gold
and ivory statue of Zeus at Olympia
by Pheidias. But the high narrow
forehead and the stringy treatment of
the hair are characteristic of a later

stage of Greek sculpture, towards the
end of the 4th cent, b.c, and seem
more appropriate to Jupiter Serapis, a
deity who appears to have been intro-

duced into Greek art about that time.

The strong contrast between the
massiveness of the lower part of the
head and the narrowness of the forc-

heau was impossible in the great age
of Pheidias. 540 Antinous, a colossal

statue, found in 1733, at S. M. della
Villa, near Palestrina, on the site of
one of Hadrian's villas. Drapery
modern. 541 Faustina the ehler, wife
i)f Antoninus Pius (Hadrian's Villa).

542 Draped female figure, restored as
Ceres (Theatre of Pompey). 543
*Head of Hadrian, found in his
IMausoleum. 544 Bronze gilt statue
of Hercules, 15 ft. high, discovered
in 1804 under the foundations of
the Pal. Pio di Carpi, on the site of

the Theatre of Pompey (p. 203). Tho
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sculpture in late and coarse, but
interesting as a siiecimen of ancient

gilding. 'It is more remarkable for

baving been an oracular statiic than
for its beauty. The most striking

feature of this Hercules is a hole in

the back of the head through which
a full-grown youth can easily penetrnte

into the colossus.'

—

L. .545 Colossal

bust of Antinous, from Hadrian's
Villa (1790). ^iG Colossal statue,

called the Barberini Juno. On the
pedestal is a curious relief of games
in a circus. 547 Bust of a Marine
Deity, iu a good style, discovered

between Pozzuoli and Baiae. 548
Nerva ; on the petlestal a fine relief,

subject uncertain. 550 *Colossal

statue of Claudius, with the attributes

of Jupiter (Civita Lavinia, iu 18G5).

551 Head of Claudius, with the civic

crown of eak-leaves (Otriculi). 552
Juno Sospita, or Lanuvina, with the
goat-skin, shield, and sandals, dis-

covered probably on the site of the
Sanctuary of Juno Sospita on the

Palatine, by tlie Paganica family,

in whose possession it formerly was.

At the door on the rt., 587, 538 Colossal

hermae of Tragedy and Comedy
(Hadrian's Villa).

V.—Sala delle Muse. The statues

of Muses are only of average Graeco-
Poman workmanship. More interest-

ing are the portraits of celebrated

<Treek,s, several of which have their

names inscribed in Greek letters.

AUTK-KOOM.—523 Aspasia, found on
the site of Castrum Novum, near
Civita Vecchia. 524 Sappho. 525
Pericles. 528 Bias of Prii-ne, one of

the seven wise men of Greece, like

Solon (520) and Pittacus (527), whose
heads have been broken oil" from
the inscribed terms. 530 Lycurgus
(Centocelle).

OctagonalHall—Pound the room
are 16 grey marble columns, with
ancient Corinthian capitals, from
Hadrian's Villa. Mosaic pavement
(head of Medusa) found near the Arch
of Gallieuus. 500 Zeno. 506 De-
mosthenes. 507 Antistheues. 510
Alcibiades (Caelian). 512 Epimenides.

514 Socrates. 516 Apollo Musagetes,
supposed by some to be an ancient
copy of a statue by Scopas, which
Augustus is said to have carried oft

from Rhammis in Attica for the
temple on the Palatine; but tlie

drapery has not the sharp crisp folds

which we associate with Scopas in

the sculptures of the mausoleum at

Halicarnassus, now in the British

Museum; the face also is too formal
for him. This statue is more probably
a later variation of a ty2)e created
by Scopas. 519 Zeno. 520 Euterjie.

521 Euripides.

Ante-room.—489 On the wall to

the 1., Relief of a Pyrrliic dance.

490 Diogenes. 491 Silenus. 492
Sophocles, from the garden of the

Mendicanti (p. 69). On the wall to

the rt., 493 Relief: Birth of Bacchus.
Mercury receives the infant which
has just been born from the thigh of

Jupiter. Nearly all the statues and
busts were foimd iu the villa of Cas-
sius at Tivoli. On the pavement at

the exit, Mosaic of a Panther (March
of Ancona).

VI.^—Sala degli Animali, divided

into two parts by a passage between
granite columns, and paved with
mosaics chiefly found at Palestrina.

The sculptures do not exceed tin;

general level of Graeco-Koman art,

but in some instances the observation

of animal life is very true and the

artistic result attractive.

Left.—116 Two greyliounds tit

pliiy. 121 Mithras sacriliciug a bull,

with the dog, serpent, and scorijion,

mystical types of the Mitiiraic wor-

ship ; a favourite subject in Roman
sculpture. On the wall, Mosaics from
the Villa Adiiana—(rt.) Goats, (1.)

Lion attacking a bull. 134 Hercules

and the Neaiean lion. 137 Hercules
slaying Diomedes. 138 Cupid on tlie

back of a Centaur. 151 Altar, with a

slaughtered sheep. 153 Sleeping goat-

herd. 157 (at the window) Relief of

a cow and calf.

Right.—194 Sow and her litter, a

supposed tmbleiu of the origin of Alha
Louga. 2U2 Head of a Camel. 2US
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Hercules .slaying Geryon. 213 Her-

cules and Cerherus. 228 Triton and
a Nereid, late and florid in style.

On the floor in each division is an
ancient mosaic uf birds, fish, and fruit.

VII.— Galleria delle Statue, col-

lected by Clement XIV. and Pius VI.^

in the former (Jasinoof Innocent VIII.

—On tlie wall to tlie rt., 249 Relief by
Michel Aiujelo, representing Gosinio

II. of Tuscany expelling tlie vices

and welcoming the virtues, sciences,

and arts at Pisa. 250 The so-called

*Ero8 of Oentocelle or Genius of the

Vatican, found among the ruins of a

Konian villa at Ceutocelle (lite. 45).

Tlie use of the drill in the hair shows
tliat this figure is a work of Roman,
not of Greek, times. The expression

of sentiment, as in the inclination of

tiie head, and of sensitiveness in the

ijodily forms, was characteristic of a

school of sculptors which was estab-

lished in Rome by Pasiteles in the

ist cent. B.C., and was maintained

by at least two generations of his

pupils. See Villa Albani (Rte. 37)

and Villa Ludovisi (Rte. 20). On
the back are traces of wings. 251

Doryphorus, a restored copy from
Polycletus. 253 Mutilated statue of

a Triton (S. Angelo, near Tivoli). 255

Paris. 25G Young Hercules. 260 Attic

relief in Pentelic marljle, dedicated

to the gods of healing. 261 * Pene-

lope, so-called from the re.semblance

in attitude to a figure of Penelope,

sciated despondingiy beside her web
on a Crreek vase ; a very fine example
of archaic Greek sculpture; rt. hand,

both teet, knee and veil restored,

as also the rock on which she is seated,

which ought to have been a chair

with a basket under it, as in No. 465

in tlie Museo Chiaramonti. The
h(«d is antique, but appears to belong

to a later pc^riod of art. The drill-

holes in the hair indicate a late date,

wldle the stiif folds of the drapery

and the quaint ungainliness of the

hift arm point to an archaic period

such as the 6th cent. B.C. Though
sculptured in the round, this figure

has the apjjcarauce of a relief from
the sideways position and the flat

treatment of the drapery. On the
pedestal, Bacchus and Ariadne. 264
*Oopy of the Apollo Sauroctonos of

Praxiteles, found in 1777, in the
ruins of Augustus' palace on the
Palatine, and purchased from Gavin
Hamilton; a better copy in bronze

is iu the Villa Albani, and another
marble copy in the Louvre. 265
*Amazon, inferior to that of the Mu-
seum of the Capitol. Both arms
badly restored. 267 Drunken Satyr.

268 Juno, from the Baths of Otricoli.

271, 390 Sitting figures of the comic
poets Posidippus and Menander, found
near S. Lorenzo iu Panis Perna, where
they were turned into saints. 393
Girl imploring protection at an altar

(replica in the Pal. Barberini). 395
*Statue of Apollo, treated in an archa-

istic manner. The refined execution
is an agreeable contrast to the average
sculpture in these galleries. The
original, from which it has been caro
fully copied, must have been the work
of a Greek sculptor about the end of

the archaic period (b.c. 500-450).
397 Reclining Bacchus. Opposite
is a large Bath of oriental alabaster,

found near the Apostoli. 401 Frag-
mentary group of a son and daughter
of Niobe. 406 Ancient copy of tlie

Faun of Praxiteles, discovered at

Fallerone, in the March of Ancona.
405 Female Water-carrier. 414 *He-
curabent statue of Ariadne, found
near Lunghezza. An admirable in-

stance of the adaptation of drapery
to the pose of the figure as practised

by Greek sculptors in the 3rd cent.

B.C. It stands upon a *Sarcophagus,
with relief of the Battle of the Giants.

412, 413 *Candelabri Barberini (Had-
rian's Villa), with reliefs of -hniiter,

Juno, Mercury, Mars, Minerva, and
Venus. 416 Relief of the abandoned
Ariadne. 420 Statue in armour, witli

the head of Lucius A'erus. 421 In
the centre. Vase of oriental alabaster
found witli the travertine cippi below
248, 408, 410, 417, 420. It once con-
tained the ashes of some member of

the Imperial Julian family.

VIII.—Gabinetto delle Maschere,
so called from the (restored) scenic
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*Mask3 in mosaic forming the floor,

wliicli, as well as the beautiful border

that surrounds them, were found in

the Villa Adriana. 425 *Dancino;

Girl. Relief on the rt. wall, 428

Apotheosis of Hadrian. 427 Venus
stooping in the bath, discovered in the

farm of Salona. 431-444 *Relief8 of

the Lid)ours of Hercules. 432 Faun
in rosso antico (replica at the Capitol).

433 Venus Anadyomene. 437 Small
Egyptian mosaic, from Hadrian's

"N'illa. Sella bahiearia, in rosso antico.

At the window, 439 Bacchanalian
scene. 440 Theatrical masks. 443
Apollo, from the excavations at

Centocelle.

[External Balcony {Loggia Sco-

perta), commanding a fine view of the

hills, from Soracte to Monte Cavo
(open on request). On the wall are

a few reliefs.]

IX.—Sala dei Busti, in three

divisions.

I.—On the rt., 280 Titus. 277 Nero
as Apollo, crowned with laurel. 274

Augustus as Frater Arvalh, crowned
with wheat-ears. 273 *Young Au-
gustus, found at Ostia by Consul
Fagan in 180.5. Upper shelf, 288
Didius Julianus, who bought the

Empire from the soldiers of the Prae-

torian Camp (Rte. 35).

II.—303 Apollo. 311 *Head ofMe-
uelans, a rei^etition from the group of

Pa.squino, discovered in 1772 by Gavin
Hamilton in Hadrian's Villa, at Pau-
tanello. At the window in Division I.

are four fragments of this group

—

arms, feet, legs, and back. On the

shelf above, 298 Colossal head of

Jupiter Serapis, in basalt.

III.—Upper shelf. Masks and
Fauns. 326 Colossal statue of Jupiter

seated (thunderbolt, modern), on the

pedestal a relief of Silenus and a

Faun. 329 Colossal head of a captive

king, belonging probably to the Arch
of Constantiue. Below on tlie 1., 338

Hermes. II.—346 Hercules. 352
Praying Woman ; below, front of a

sarcophagus sculptured with Prome-
theus and the Fates. 357 Antinous.

363 Ideal head, resembling in type

the .Juno Farnese in Naples, and the

.Juno Ludovisi, which are supposed to

be derived from an original by Poly-

cletus. This head also preserves

much of the good Greek manner.
I.—376 Pallas.

'^

382, 384 Organs of

respiration, in marble—an interesting

anatomical illustration. 383 Bust in

porphyry of the Emp. Philip the
Younger. 388 *Roman Husband and
Wife—an admiraljle tomb relief. Op-
posite, Candelabrum in tlie form of

three women.

Returning through the Hall of

Animals, we enter on the 1. the octa-

gonal

X.—Cortile del Belvedere, designed
by Bramantc. hi\t altered by Simonetti

in 1771. This court is surrounded by
an open corridor in four divisions,

with cabinets in the angles. The
eight large marble masks overlooking

the fountain were brought from the
Pantheon, having formed part of the

Thermae of Agrippa ; on the walls are

reliefs from Roman sarcophagi, and
below, ancient statues, wliich stand

on altars and cippi. At the entrance
are two *Molossian Hounds. Crossing
the court, we pass between (26, 102)
two fine columns of white marble,

covered with foliage in relief (Had-
rian's Villa). On the rt., bath in

green basalt ; on the 1., batli in black
granite (Baths of Caracalla). On the

opposite wall, 27, 08 Trapezophoron, a
foot of a table, in two parts, elegantly
sculptured with griffins and satyrs.

On the 1., 28 Large oval sarcophagus,

with reliefs of Fauns and Bacchantes,
found in 1777 in laying the founda-
tions for the sacristy of St. Peter's.

Entering from the Hall of Animals
and crossing the Court to the left is

Canova's Cabinet (8 oh Plan,

p. 252).—Perseus and two boxers,

Creugas and Damoxenus. by Canova.
These famous but overrated figures

were brought here to replace the
Apollo Belvedere and Laocoon which
Napoleon had taken to Paris. When
the Apollo and Laocoon were brought
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biU'k, the modern statues were nover-

tlieless retained, in opposition to the

wishes of Cauova.

Arcade.—The sarcophagi and other

sculjitnres here are not above average

merit in au artistic sense. 37 Sarco-

jiliiigus, with reliefs of Bacchus and
Ariadne. 38 (fragments of a fiieze)

Diana and another goddess contend-

ing with giants. Very interesting

for its subject is a small square
altar known as the (44) *Ara Casali.

On the front is a dedicatory inscrip-

tion of Ti. Claudius P^iveutinus,

within a wreath above which are to

be sei.n Sol in his chariot and Vulcan.
Below the wreath Mars and Venus, the

latter with chain attaciied to her wrist.

On the rt. Judgment of Paris and
cousequent scenes in the Trojan war.

At the back four progressive scenes

in the story of Romulus and Remus,
beginning at the top with Mars visit-

ing Rhea Silvia. On the 1. Achilles
dragging Hector at his chariot wheels,

and scenes of sacrifice. Among the
almost countless ancient works of art

in Rome it is rare to find, as here,

an illustration of a specially Roman
legend. 40 Sarcophagus with Battle
of tlie Amazons ; in the centre Achilles

and Pentesilea, figuring as tlie de-

ceased.

Mercury Cabinet (7).—53 The so-

called *Belvedere Antinous, found
near S. Martino ai Monti, in the ruins

of an edifice erected by Hadrian.

'This beautiful statue is an ancient

copy of the Hermes by Praxiteles at

Olympia, with certain variations in

the attitude.'—J. 6^. M. On the wall,

u.") Priests of Isis in procession.

Arcade.— 01 Sarcophagus, with
reliefs of the Nereids bearing the

aims of Achilles. fJ9 Battle of the

Amazons. 73 Baocshanalian figures.

On the latter a female as a reclining

nymph, probably th(! portrait of the

person to whom the sarcophagus
belonged. Two fine baths of red

Egyptian granite.

Laocoon Cabinet (G).—74 Tlie

*Laocoon, found in the Vigna de'

Fredis, on the Esquiline, between the
Sette Sale and S. M. Maggiore, in 1.506,

during the pontificate of Julius II.,

who rewarded the discoverer, Felice
de' Fredis, by bestowing on him half
the receipts derived from the tolls

taken at the Porta San (Jiovanni.

Michel Angelo, who was in Rome at

the time of its discovery, called it the
wonder of art ; and, apart from its

artistic qualities, this group has become
almost classic from the eminence of

the authors who luive written about
it (Goethe, Lessing, Winckelmann,
and others). It is described in the

following passage from ' Chiido
Harold '

:

—

Or, turning to the Vatican, go see

Laocoon's torture dignifying pain

—

A father's love and mortal's agony
AVith au immortal's patience Iilondiiig:—

vain
The struggle; vain, against the coiling strain

And gi'ipe, and deepening of the dragon's
grasp,

The old man's clench ; the long envenom'd
chain

Rivets the living links,—the enormous asp
Enforces pang on pang, and stifles gasp on

gasp.

There is no doubt that the Laocoon
is the group described by Pliny in the
following passage :

—
' The Laocoon,

whicli stands in the palace of the
Emperor Titns, is a work superior to all

others both in painting and statuary.

The whole group, the father, the boys,

and the admirable folds of the serpents,

were formed out of a single block, in

accordance with a decision of the
Council {de Consilii sententia), by
Agosauder, Polydorus, and Atheno-
dnru.-i, natives of Rhodes, and sculptors

of the liighost merit' (xxxvi. 4), who
also, like the group itself, appear to

have been a father and two sons. It

is not true, however, that the group
was cut out of a single block. Three
separate pieces can be clearly made
out. The rt. arms are restorations.

Vasari tells us that Baccio Baiidinelli

made a rt. arm for the Laocoon in

wax in 1525, which he followed in his

copy, now in the gallery of the Uffizi

at Florence. Fra Giov. Angelo da
Montorsoli l)cgan a restoration of the

T 2
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arm in marble by order of Clement VII.
Tlie common story, that Michel An-
fi;elo began the restoration of the

figure, and gave up the task in de-

spair, ' because he found he could do
nothing worthy of so admirable a

piece,' cannot, we believe, he traced

further tiian ' Spence's Anecdotes,'

and probably had its origin in the
attempt of Montorsoli, wlio was one of

Michel Angelo's pupils. The present

arm is of terra-cotta, and is said by
Winckelmann to be the work of

Bernini. The arms of the sons were
added by Agostino Cornacchini of

Pistoia, who merely fallowed Randi-
neili's design for the first restoration.

The group of the Laocooii is in Greek
marble. It is still a matter of active

dispute among scholars as to what
Pliny precisely meant by his saying
that the group had been made de
Consilii sententia. It is iirgueil tliat

the word Consilium must here in<licate

the Council of the Emp. Titus, in

which case the group must have been
executed in the time of that Emperor,
and may, therefore, have been in-

spired by Virgil's magnificent de-

scription of the fate of Laocoon in

the 2nd book of the Aeneid. On the
other hand, several inscriptions have
been found in Italy referring to two
of the three sculptors, and the writing
of tliese inscriptions points to the 2nd
cent. B.C. Wherefore Pliny's Consilium,

may only mean a public board in

Rhodes, at whose instance the group
was executed in that island, whence
it was subsequently removed to Rome.
Apart from this question the Laocoon
group, judged on artistic grounds, and
especially in comparison with the
sculptures from Pergamos now in

Berlin, may fairly be assigned to

about the middle of the 2nd cent. B.C.

Reliefs—75 Triumph of Bacclius
over the Indians; 76 Bacchanalian
procession. The statues in the niches
are Polyhymnia, and a Nymph with
a .-hell, found near the basilica of

Constantiue.

Arcade.—79 Reliefs of Hercules
and Telephus, Bacchus and a Satyr.
80 Sarcophagus, witli Cupids carrying

arms. Upon it, Winged genii open-

ing the tomb for two boys, Caius

Clodius Primitirvs, aged eleven, and
Caius Clodius Apollinaris, aged five.

This graceful monument is from the

Mattel Collection. Two large baths

of red and grey granite from the Villa

Adriana. 81 Relief of an Emperor
in a sacrificial procession, found in

the Pal. Fiano, and probably belong-

ing to the Aia Facis (Rte. 1). 88
llelief of Roma accompanying a

victorious Emperor, from a triumphal

arch. 91 Sarcophagus with Triti>ns

and Nereids.

Ai'OLLO Cabinet (."i).— 92 *Avoi,\,o

Bki.vedeke, found at the end of llie

1 .5th cent, near (iJrotta Ferrata. It was
purchased by Julius II., when Car-

dinal della Rovere, and was one of

the first specimens of ancient sculp-

ture placed in the Casino Belvedere,

so that we may regard it as the point

from which the Vatican Museum com-
menced. The 1. hand and rt. forearm

are restorations by Montorsoli. It

has been questioned whether the 1.

hand is here correctly restored as

having held a bow, because another

copy from the same Greek original, a

bronze statuette in the Strogannff

Collection at St. Petersburg, holds out

the aegis in his 1. hand, apparently to

illustrate the Iliad (xv. 239-240),where

Zeus lends Apollo his aegis to terrify

the Greeks. But as the Belvedere
Apollo has a quiver over his shoulder,

he must also liave had a bow, and
tlie proper place for it was his 1. hand.

This statue, almost as famous as the

Laocoon, has lately suffered some dis-

paragement from the discovery that it

is in Carrara marble, and only a Roman
copy of a Greek original, and from its

having necessarily lost much of the

refinement of detail which a Greek
sculptor of a good period would have
bestowed on it. Still there can be

no doubt that the original concep-

tion is here faithfully reproduced in

its general eft'ect. The attitude is

such as to strike the imagination.

The pose of the figure, hardly touch-

ing the earth, is that of a ^od inter-

vening in some mundane attair which
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was dear to him. It is supposed that

the occasion may have been the

attempt of Brennus and his Gauls to

suciv Delphi, the favourite seat of the

i^od, in B.C. 279, when the sudden
appearance of Apollo as a youth of

supernatural beauty, accompanied by Aeneas and Dido ; 22 Komau galley,

an earthquake and a snowstorm, or bireme; 21 Colossal head of Trajan.

struck panic into the Gauls. What

by the Consul Blummius, the con-

queror of Corinth, in accordance with

a vow made by him duriutr his cele-

brated campaign in Actiaia (B.C. 14G) ;

discovered in the Villa Campana on

the Latcran. Sepulciiral reliefs—20

is ]>ecnliar in an artistic sense is the

attitude and movement of the god.

That seems to be unique among the

many thousands of ancient statues.

XIII.—Atrio Quadrato '2), formerly

the private chapel of the Pope,

adorned with sacied arabesques by
Jkinitle da Volterra. *ToRSO Belve-

But who the Greek artist was who deke, by ApoUouius, son of Nestor of

first created this type of Apollo has Athens, as we learn by a Greek in-

not yet been ascertained. Some have scriptiou on the rock on whicii the

thought of Scopas, others, more lately, figure sits ; found near the site of

of Leochares, the sculptor of a group the Theatre of Pompey. It repre-

of Ganymede carried up to Olympus sents Hercules seated on a rock over

by the eagle of Jove, of which there is which is spread the Lion's skin, pro-

bably part of a group. The date of

this sculptor is the 1st cent, or end of

2ud cent. B.C., at which period the

display of muscle and bone was a chief

aim of art. This was the characteristic

of what is known as the Pergamene
School, which fiouiishe.l at Pergamos
under the Attalid kings. The Torso
is one of the finest examples of that

school, accurate in its anatomy and
powerful in expressing thu action of

the figiu'e. It has been made of a

number of separate pieces, which have-

a copy in the Gallery of the Cande-
labra, No. 257.

Reliefs of a hunt, and female figures

with a bull about to be sacrificed. In

the niches are statues of Minerva and
Venus Victrix.

XI.—Atrio Rotondo (3). 4, 5 Frag-

ments of statues, remarkable for the

fine arrangement of the drapery. In
the centre is a handsome basin in

FavoHuzzetto marble. The foot may be

ancient, but does not belong to the

bowl. 7 Cippus of Tiberius Octaviu-^, come apart at the joints where they

with relief of a Diudumeuus, or youth were fastened together and been lost,

binding his head. Above it, 6 Relief In the niche opposite the window is

of Cupid and Psyche before Pluto and tlie Sarcophagus of L. Scipio Bar-
Proserpine. In the balcony an an- batus, great-grandfather of Sciiiio

ti(iue*j4/te7no.sco^«Mmor 12-sided Wind Africanus, and conqueror of the

Indicator with names of winds in Samnites, who was consul B.C. 298.

Greek and Latin. This unique menu- 'It presents a strange mixture of

ment was found in 1779, in the garden ' "
of the Maronite monks, opposite S.

Pietro in Vineoli. The *view over

Ionic volute and dentil with Doric

triglyi)h and gutta; showing how
soon the Romans had begun to use

Rome from this balcony gave the name Greek architectural forms merely for

of Belvedere to this portion of the decorative purposes, without structural

Palace. There is no point from which meaning.'

—

B. It bears one of the

the panorama of the Alban hills and
Sabine Apennines is seen to greater

advantage.

XII.—Atrio del Meleagro (4). 10

Statue of Meleager, found outside the

Porta I'ortese in a nearly perfect state.

Behind it, inscription relative to the

most ancient Latin inscriptions, ex-

pressed in Saturnian verse thus,

according to Ritsehel :

—

Cornelius Lucius—.Scipio Barbatus
Giiaivod patre prugnatus—I'oitis vir sapiens-

que,
Quuius furma virtutei-paiisuma fuit

Consul censor aidilis—quei fuit apud vos,

Faurasia Ci.sauna—Sauiuio cepit

foundation of a temjjle to Hercules, Subigit omueLoucana—opsidesqueabdoucii,
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When the saroopliagus was first

opened iu 1781, the skeleton was
found entire, with a ring upon one of

the fingers. The bones were carefully
collected by the Venetian Senator
Angelo Quiriui, who removed them to

his villa near Padua, and placed them
in a beautiful little monument. The
ring was given by Pius VI. to the
French antiquary Dutens, from whose
posse.ssion it found its way to England,
and is still preserved in the collection
of the Duke of Northumberland at
Alnwick Caslte (see Middlcton's En-
graved Gems, p. 47, 1891). It is of
gold set with a small sard intaglio of a
victory. The bust of peperino crowned
with laurel, above the sarcophagus, is

called without any reason that of
Ennius. On the wall are the original
inscriptions of other members of the
Scipio family found in the recesses of
tiie tomb : among which those of Aulla
Cornelia, tlie daughter of Sc. Hisiiallus;

Lucius Corn. Seipio, the son of Sc.
Barbatns and conqueror of Corsica
(B.C. 259); L. Cornelius Scipio Asiati-

cus, who conquered Antioehtis (b.c.

190); and Gneius Corn. Scipio His-
pallus, are remarkable examples of
early Latin.

We have now completed the tour of
the Museo Pio-Clementino, to wliich
the last three Cabinets formed a
vestibule, when visitors entered at
the Gallery of Inscriptions, and made
theu- round in the reverse direction.

For tliis reason, our next set of num-
bers are reckoned backwards. Twenty-
four steps descend to the

Museo Chiarainonti, founded by
Pius VII., whose family name it bears,

and arranged by Canova. [A door on
the rt. just within the entrance leads
to the Giardino della Pigna (not open
to the public).] The corridor is 155
yds. long by 7 wide, and is divided into

thirty compartments.
XXX. — 733 Colossal recumbent

statue of Hercules (Hadrian's Villa).

XXIX. — 693 Young Hercules,
crowned with a wreatli

;
possibly the

copy of a vvoi'k of the School of Scopas
or Praxiteles. 698 Bust, suppo.sed to

be that of Cicero (Appian Way).

702 Colossal bust of Antoninus Pius
(Ostia). 704 Ulysses holding out a
cup to Polyphemus, whose figure is

lost ; arm restored.

XXVIII.—682 Colossal statue of

Antoninus Pius. 684 Fragment of a

group—t Aesculapius and Hygeia.
685 fSarcophagus, with a relief repre-

senting the different operations for

pressing the oil from the olives, at

each side of a dedicatory inscription.

686 The fVestal Tutia, who proved
her chastity by carrying water in a
sieve from the Tiber to the Temple of

Vesta; rude sculpture.

XXVIL—642-3 Fragments of re-

liefs relating to the birth of Erich-
thonius (Hadrian's Villa). 644 *Relief

representing a dance of female figures

(Villa Palombara on the Esquilme);
interesting as a study of drapery.

651 Boy with a swan (Ostia).

655 Statuette of Narcissus, his face

reflected in a pool of water at his feet.

674 tGanymede about to be carried up
by the E:igle, a variety of the group
by the Greek sculptor Leochares
(4th cent. B.C.), of which there is a
much better example in the gallery

of the Candelabra, No. 257.

XXV.—598 *Carneades. 600 Au-
gustus. 607 *Head of Neptune, in

Pentelic marble (Ostia), presented to

Pius VII. by the English consul, Mr.
R. Fagan. 621 fThe Egyptian god
£es.

XXIV.—587 Ganymede with the

Eagle. 588 Bacchus with a satyr and
panther, discovered near Frascati. 589
Mercury ; tlie slimness of the figure

indicates the 1st cent, b.c, Avhen the

School of Pasiteles flourished in

Rome ; rt. arm with caduceus re-

stored. 591 fStatue of Claudius.

XXIII.—561 *Fine expressive head,

commonly called Domitius Aheno-
barbus (?). 567 fRelief representing

the Etruscan daemon Charun (Ostia).

568 t Relief of a Mithraic sacrifice

(Ostia).

XXII.—543, 545 Two torsos with
enriched cuirasses—on one the Wolf
with Romulus and Remus, on the

other a Mithraic sacrifice by a woman.

f The objects thus marked are on the rt. side

of the Corridor.
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t5i7 Isis, a colossal bust. On the

cipjjus below, a poet surrounded by
Muses, auil an inscription iu Greek
verse iu his praise.

XXI.—507 Head, copied from the

Doryphorusof Polyeletus. 510.\ Cato.

513 *Hcad of Venus (Baths of Dio-
cletian), Greek work of a good time

;

but the top of the head, tlie nose

and part of the lips are modern re-

storations and disfigurements. 512
Marius, very expressive. 5:!6 fBust
of a youth, having the sentimental

expression of the School of Pasitcles,

1st cent. B.C.

XX.—494 *Sittingstatue ofTiberius

(Piperno). 493 *Statuette of Diadu-
menianus, son of the Emp. Macriims,

aged 1!-?. 495 Cupid, bending his bow.
It lias been supposed that the many
figures of this type are derived from
tlie Eros of Praxiteles; but in tlie

present instance at least there is very
little left of that great master. 498

t Female spinning, and struggling to

overcome sleep. 497 fRclief from a
sarcophagus, representing a corn-mill

turned by horses. Above it, 497a fPor-
tion of a sarcophagus, representing
children playing at cadelletto, a game
with nuts, which yet survives.

XIX.—45(i Relief: Genii, as cha-

riotei^rsin the Circus, showingdnlphins
and eggs on the spina. 4(j4 Mithraic
sacrifice. 4t55 *Fragment of relief;

Penelope (?) seated ; under the chair

a basket; the same despondent atti-

tude as 261 in the Gallery of Statues.

This, however, is the work of a later

period ; the drapery—especially on the

breast—retains less of the archaic

manner, and has been modified by the

inriuence of the 4th cent. B.C. I'robably

these two sculptures come from Greek
sepulchral monuments, and represent

a mourner seated at a tomb. 400
I'hoenix on a burning pile.

XVm.—450 Mercury, the head
copied from the Doryphorus of Poly-
eletus ; caduceus restored.

XVII.— 422 Demosthenes. 420
Heail of Vulcan. 417, 419 Busts of
Lucius and Cains, grandsons of Au-
gustus, who died young. 441 fAlci-

t Tlic obji'Cts tluK luaikiil aivdu tlicrt. side
I'f the Coniddr.

blades (?), a (4reek head of very fine

style; greater part of the 1. ear and
top of the nose restored. 442 fPemale
bust—the head a late imitation of the
archaic Greek manner, with the usual
excess of minuteness in the details.

XVI.—400 Sitting statue of Ti-

berius, in the toga, with a crown of

oak (Veil). 401 Augustus, a colossal

head (Veil).

XV. — 360 Relief, with draped
figures of Graces, found near the
Lateran, copied from a work of archaic
Greek art. There was at Athens a
group of this subject by Socrates, who
in his youth had been a sculptor. 372
Greek * Relief (Giustiniani), probably
part of an Athenian tombstone (stele)

representing a horseman in a fine

ideal manner which recalls the frieze

of the Parthenon at Athens, though in

reality it is harder and inferior iu style.

It was brougiit from Greece to Venice
by the Doge Morosini.
XIV.—355, 357 fTwo female por-

trait statues of the Rutilia. One of
this family was consul a.u.c. 649
(Tusculum). 356 fCaptive Phrygian,
in pavonazzetto (Villa Negroni).
XIII.—300 Fragment of shield with

reliefs, battle of Greeks and Amazons,
apparently copied from the shield of
the Athena Partheuos by Phidias, like

the more complete copy in the British
Museum.
XII.—294 Colossal statue of Her-

cules, restored by Ca»oi7a. 295 Torso;
the attitude is that of tlic Hermes by
Praxiteles ; but the work is hard anil

much removed from the beauty of that
famous original. 297 fApoUo repos-
ing (Porto d'Anzio).

XI.—284 t*Boy with a bird in his

hand iind a bird's nest in his apron,
very graceful. 285 *Statuette of
tApollo, extremely interesting as being
an ancient copy from the famous
statue of Apollo at Miletus by the
Greek sculptor Canachus, who lived in
tlie archaic period, about 500 B.C. In
the rt. hand is a fawn ; lower part of
legs restored. 287 t*Sleeping fisher-

boy.

X.—244 fColossal mask of a river
god, on a round altar with good low
reliefs of oak leaves.
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IX.—197 Colossal bust of Minerva
(Tor Pat( rno), much restored. 232
Bust of fScipio Africanus, with head
ill Nero antico.

VIII.—176 *Niobid, formerly in the
Quirinal Gardens (Hadrian's Villa).

The great vigoui- and baldness of the

drapery entitles thisstatue to be ranked
as the finest of the existing copies
from the gioup of Apollo and Diana
slaying the sons and daughters of

Niobe, by Scopas or Praxiteles. A
number of ancient statues copied from
that famous group are at the Uffizi,

and there is one in the Gallery of the

Candelabra. 180 fSarcopliagus of

C. J. Evhodus, and of Metilia Acte
his wife, a priestess (Ustia), with
relief of the fable of Admetus and
Alcestis, whose faces are represented
by portraits of Evhodus and his wife.

The dying wife extends her hand
from the death-bed, bidding fare-

well to Admetus and his children,

a boy and girl. Two women break
into lamentations beside the bed. On
one side Apollo is leaving the house
of the king, on the other side is a
group of Hercules giving his hand to

Admetus and bringing back to him
Alcestis whom he has rescued from
Hades, the mouth of which is repre-

sented by a cave in which is Cerberus.
Alcestis veiled, follows Hercules. In
the background are the three Fates.

On the extreme rt. sits Pluto. ISl
tDiana Triformis.

VII.—130 Relief of poor execution,

but interesting for its representation
of the Sun and Moon as objects of

worship. 135 Julius Caesar (y) veiled

as Pontifex Maximus. 166. Archaic
fHead of a youth.
VI.—120 A vestal (Hadrian's Villa),

left hand restored. 122 Diana, buth
arms and Itgs from above the knees
restored. 124: fStatue of Augustus
on a cippus of Munatius Bassns. who
had held office among the Roman
citizens of the Colonia Victrix at

Camalodunum (Colchester).

V.—78 Small bead; Greek work-
manshij). 79 Fragment, hand of a
colossal figure seizing the head of a

f The objects thus marked are on the rt. side

of the Corridor.

figure which has been on a smaller
scale ; Greek.

III.—28 Head of Amazon of

the type of Polycletus. 49 fM.
Agrijipa.

II.—14 Euterpe (Quirinal); the
dnipery is slightly archaic in manner,
and out of keeping with the head. 18

fStatue of Apollo,

I.—2 Apollo seated, part of a relief

(Colosseum). 5. Fragment of a draped
female figure (Cstia). 10. fFragment
of relief in the archaistic manner of

the 1st cent. B.C. when a taste for

archaic Greek work of the 6th cent.

B.C. led to its imitation, but with much
excess of detail, as here in the folds

of the drapery of Minerva. 6, 13
Autumn and Winter, recumbent
figures upon Sarco]jhagi, bearing
reliefs of family groups.

[The Giardino della Pigna (no

longer open to the public) is oblong in

form, and lies due N. and S. It was
laid out by Nicholas V., and enlarged
by Julius II. from the designs of

Bramante. At the N. end is a large

niche, containing two bronze peacocks
and a colossal pigna or pine-cone, 11 ft.

high. These ornaments, which pro-

bably belonged to Agrippa's artificial

lake in the Campus Martins, were
placed by Pope Symmachus upon his

fountain in front of the Vatican
Basilica. The name of the artist,

Fuhlins Cincius Calvius, is engraved
twice round the lower edge of the

cone. Behind it is the pedestal of the
*C<>lumn of Antoninus Pius (Rte. 1),

with a Latin iiiscriptiun, found on
Moute Citorio in 1709, and removed
to this spot after the shatt, discovered

at the same time, had bt en damaged
by the accidental burning of the

scaffolding on which it lay. It is

lift, high, and is ornamented with
high reliefs, representing the apo-

theosis of Antoninus and Faustina,

funeral games, allegorical figures of

Rome, and the genius of the Campus
Martins holding an obelisk. Upon
the bottom of the granite shaft existed

an inscription in Greek, a cast of

which may be seen in the GaUeria
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Lapidaria, stating that it was sent

from Esrypt by Dioscurus, an agent
of Tr.ijaii, in the ninth ye;vr of his

reign. In the centre is a large

Column of Affricano verde, found ut

tlic Miirmorata, and erected here in

1880 to commemorate the Council of

1870 (p. SHU). On tbe summit is a

Ijronze Statue of St. Peter. Eound
tlie (larden are several Statues and
r.liefs, including a tiue colossal head
in white marble.

At the S. extremity of the Museo
Chiaramouti is tU(; Gallery of In-

scriptions, a corridor, 230 yards in

length, containing more than 50(J0

ancient sepulchral inscriptions and
monuments. It is not open to the

public. On the rt., beginning from the

S., are the Greek and Latin Pagan in-

scriptions : those on the 1., with the

exception of a few near the entrance,

are early Christian, found chietiy in

the catacombs. Errors of ortliography

and grammar are glaring ; but the
inscriptions are frequently very touch-

ing. Among the symbols represented

are the monogram of Clu'isr, formed
by tlie Greek letter.s X and P ; the
lish (ixdvs\ composed of the initial

letters of the common Greek epigraph,
' .Jesus Christ, Sou of God, our

Saviour ;

' the Vine ; the Dove with
the olive-branch ; the anchor of Hope ;

the Ship of the Ciiurch; the loaves

and flask of tlie body aud blood of

Ciirist ; the Palm ; aud the Sheep.
An examination of these monuments
will jirove an appropriate and instruc-

tive study after a visit to tlie Cata-
combs. In the 1st compirtment is an
altar to Semo Saticus, found on the
Island of S. Bartolommeo in July,
1574.

21 Sarcophagus witli Circus races.

47 Sarcophagus ui Mar.'iimus, G years
old, with three portraits and metrical
inscription. 80 Sepulcliral relief of

a liusbanil aud wife, with tiieir child.

Ill Well-mouth, with representation
of the Mtta Sudans, and lions devour-
ing horses. 147 Monument of two
cutlers, with implements of their
trade. 102 Sarcophugus, with a hus-
band and wife taking leave. 204

Fragment of a fine colossal Claudius
(head in the Braccio Nuovo)."}

The Braccio Nuovo was added to

the Museo Chiaramonti by Pius VII.

in 1817, from the designs of llaphael

Stern. It is 77 yds. in length, and
well lighteil from the roof, which
is supported by columns of cipollino

aud grey granite, with Corinthian
capitals (Via Flaminia). The reliefs

on the frieze are imitated by Laboureur
from the Columns of Trajau and
jMurcus Aurelius, and from various

triumphal arches. 5 *(Jauephora, or

Caryatid, the head and fore-arms re-

stored by Thorvaidseu, said to have
been brought from Athens to Venice
by Doge Morosini in the 17th cent.

;

but more probably one of the Carya-
tides, with which, according to Pliny,

Diogt-nes of Athens decoiateil the

Pantheon. The type of figure and
the style of the sculpture are both
derived from the famous Caryatides
of the Erechtheum at Athens. i)

Colossal head of a Daciau (Forum
of Trajan). 11 Silenus nursing
the infant Bacchus (Pal. Kuspoli).

Tiie black and white mosaic pave-
ment represents Ulysses passing

the Sireus ; he is tied to the mast

;

above the ship is a Siren ; in front

is the sea-mouster Scylla (Tor Ma-
rancio).

14 *Statue of ArGUSTCs, discovered
iu 1803, among the luins of the Villa

of the Empress Livia ( Rte. 38).

Pentelic marble ; the head, which is

separate from the truidc, is evidently

one of the best likenesses of the great
Koinau Emperor iu tlie prime of life.

The cuirass is elaborately sculptured.

The central group of a Barbarian pre-

senting a Roman standard to a military

chief appears intended to represent the

restoration of the ensigns captured by
the Parthiaus (a.u.c. 700) from the
legions under Crassus, to Tiberius, the

lieutenant of Augustus, by Phraates
(a.u.c. 745); remains of ancient

colour iu the dress of the barbarian.

On each side are seated figures, em-
blematical of l)arb.iriiiu provinces,

probably of Gallia and Dacia. 17

Young Piiysician, as Aesculapius

—
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supposed to be Antonius Musa, who
cured Augustus ofa fever. 18 Colossal

bust of Claudius (Piperno). 20 Statue
in a toga; head restored as Nerva.
2i) *Pudir,itia—head and rt. hand mo-
dern (V. Mattei). 24 Bust of Bacchus,
nose restored ; Graeco-Roman period,

but derived from a Greek original of a
large fine style. 26 Statue of Titus,
found in the garden adjoining the
Baptistery of the Lateran, in 1828,

with those of his daughter Julia (oti

and 111).

Under the central dome is a large

Vase of l)lack basalt (Quiriual) ; in

the recess on the rt. two columns
of white alabaster (Tor Marancio)
and two of Giallo antico (Cecilia

Metella) ; in the hemicycle to the 1.,

two of rare black granite (S. Sabina).

At the corners, 27, 40, 93 Colossal

masks of Medusa (Temple of Venus
and Kome) ; a fourth ( 1 10) is of plaster

and modern. 32, 33 Seated Fauns
(Quintiliolo, near Tivoli). 38b Small
statue of Ganymede (Ostia); on the
tree stump is engraved the name of

the artist Phaedimus. On the 1., Mo-
saic of bacchanalian figures, birds, &c.

(Tor Marancio). 38a Faun playing
the flute. Continuing along the hall,

44 Statue of a wounded Amazon

:

both arms and part of the legs re-

stored ; a moderate copy from one
of the ancient statues of this class

by Polycletus or Cresilas. 48 Bust
of Trajan. 52 ""Tragic Poet holding
a mask (Giustiniani). 5(3 Julia,

daughter ofTitus (see 26). 62 *Statue
OF Demosthenes, deservedly cele-

brated. The scroll which he holds,

the hands, and tiie forearms are modern
restorations (Villa Mondragone, near
Frascati). 67 *Athlete, found in the
Vicolo delle Palme in the Tj-astevere

in 1849 ; the only restoration is a small
fragment of the nose and some fingers

of the right hand : a copy of a cele-

brated bronze figure by Lysippus
(B.C. 325), known as the Apoxyomeiws
(scraper), which is said by Pliny to

have been transijorted by Tiberius
from the Baths of Agrippa to his

own Palace, but from tlie clamour of
the people restored to its original

situation. The figure is in the act

of using the strigil with his 1. hand.
Consistently with the system or canon
of proportions employed by Lysippus
for figures of athletes, this .statue has
a small head, short body and long legs.

But it is likely that the bones and
muscles had been more pronounced in

the original bronze than is this marble
copy. Otherwise the statue reproduces
very finely the lithe supple figure of an
athletic Greek youth. The die, in the
rt. hand, is an addition by the sculptor

Tenerani, who restored the fingers.

71 *Statue of an Amazon in the atti-

tude of the wounded Amazon of

Polycletus ; the arms are modern.
The head and drapery retain much of

the manner of an original work. 72
Bust of Ptolemy, son of Juba king of

Mauritania. 77 Statue of Antonia,
wife of the elder Urusus, and mother
of Germauicus, Claudius, and Livia
(Tusculum). 80 Statue restored by
adding a head of Plotina, wife of

Trajan (?). 81 Bust of Hadriau.
86 Fortuna, witii rudder and cornu-

copia (Ostia). 87 Sallust (?) on
a bust of oriental alabaster; good
work.
We now enter the hemicycle to the

rt. 94 *Female statue. 97a and 106
Busts of tlie Triumviri, Mark Antony,
and M. Aemilius Lepidus, discovered
in a grotto at Tor Sapienza (Rte. 46).

In the niches, 97, 99, 101, 103, 105
Athletes; the third was found with
the Faun (No. 41) near the Lacus
Circeii, where the villa of LucuUus is

generally supposed to have been situ-

ated ; the others in the villa of Quin-
tilius at Tivoli. 101 is of the attitude

and type of the Doryphorus of Poly-

cletus. Above it, bust of Pius VII.,

by Canova. The mosaic pavement
represents Diana of Ephesus, with
arabesques and figures of birds and
plants around (Poggio Mirteto). 109
Colossal group of the Nile, found near

S. M. Sopra Minerva, on the site of a
Temple of Isis, about 1515. The 16

boys represent the 16 cubits of the

annual rise of tiie Nile as recorded

by Philostratus (Imag. 5). Around
the'base are symbolical representations

of the river, the Nile boats, ibis, stork,

ichneumon, ox, lotus, and combats



Th£ Cut. Houte 32.

—
Egyptian Museum. 283

between pigmies, hippopotami, and
crocodilerf.

Ill Statue of Julia, dauglittr of

TitHs (see 26). 112 *Bust of Juuo.
114 RIiNERVA, iu Parian marble f Gius-
tiniani). The rt. forearm and 1.

fingers are modern. 117 *Statne of
Claudius in a toga. 118 Colossal head
of a Dacian prisoner, belonging pro-

bably to a full-length figure, from the
Forum of Trajan. 120 Ancient copy
of the Faun of Pkaxiteles. 121
BustofCommodus(Ostia). 123 Heroic
statue of Lucius Verus, both arms
restored. 12-4 *Bust of the Emp.
Philip the Elder. 126 Copy of the
DoryphorusbyPolycletus. 129 Statue
of Domitian. 132 Mercury, restored

by Canova. The bead, which does
not belong to the statue, was found in

the Colosseum in 1803.

Tbe visitor must now return to his

starting point, the Sala a Oroce Greca,
from which he enters the

Egyptian Museum, collected bv
I'ius VII. (1800-23) and Gregory XVi.
(1831-46).

I.—Two fine mummy-cases in

basalt (rt. coftee-coloured, 1. green),
and two in painted sycamore.

II.—(Straight on) Colossal statues
of Egyptian divinities, chiefiy the
lion-headed goddess Bubastes or

Pasht. The two lions in black
granite formerly stood at the Fontana
di Termini, to which they had been
removed from tbe portico of the
Pautlieon. The large female *Statue
between them is supposed to represent
the mother of Rhamses II. or Sesostris.

10, 12, 14 *Statues of Ptolemy Phila-
delphus and his wife Arsinoii, in red
granite (Gardens of Sallust).

III.—Roman imitations of Egyptian
statues, for the most part from the
Villa Adriaua. 36 *Colossal statue of
Antinous, iu white marble. 27 Re-
cumbent figure of the Nile in grey
marble.

and a collection of Canopif and vases

in oriental alabaster.

V.—Semicircular corridor, formed
by the hemicycle of the Giardino della

Pigna. Mummies, mummy-cases,
and statues of the larger Egyptian
divinities in granite and basalt from

Karnac.

YI.—Bronze divinities, scarabaei,

and necklaces.

VII.—Smaller Egyptian bronzes,

including a sitala. or bucket for holy
water, used in the worship of Isis.

Mummies of cats.

VIII.—Incised stones, tiny vases,

and small figures, in stone and
earthenware, of Egyptian divinities.

IX.—Papyri in frames.

X.—Cuphic and Arabic inscrip-

tions. Model of the great Pyramid.
Small replica of the Nile group (see

above). Steles. Cast of the Rosetta

inscription in three languages, by
means of which Champollion was
enabled to decipher the hieroglyphics

on the Obelisks.

Immediately above, at the top of

the Scald Nobile, is the

ETRTISCAN MTTSETJM (MlOieo Etrusco

Grrrioriiiito), fouiuUd in 1836 by Gre-
gory XVI. It is arranged in 13 rooms,

of which the Firft and Second contain

terra-cottas and urns, mostly of a late

period, and of little or no interest.

III.—In the corners, 105, 108, 111,

ll."), 118, Urns containing ashes of

the dead, found in 1817 in the necro-

polis of Alba Longa (now I'atscolaie

di Castel Gaudol/o), under three strata

of volcanic eruptions, by peasants

cutting trenches for vineyards. They
are in the form of the primitive hut
{luyurium) of the Latin people.

Monument in the form of a round

^ + Keceptadp for tlic vital organs of a Je-
•Iv.—Smaller Egy[>tian divinities, lun. t Kgyi>tiau piie>t.
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temple, inscribed with the name of

Tanaquil Masnia, Suthi : Thanchfilus

:

Masnial. 110 Slab of travertine from
Todi, with bilingual inscriptions in

Latin and Umbrian.

IV.—Terra-cottas. Statue of Mer-
cury (Tivolij, fairly attractive ; Roman
wcjrkmanship. 215 Urn found at

Toscanella in 1834, on the cover of

which is a recumbent figure of a youth,

probably Adonis, with a wound in his

1. thigh and a dog. 211, 234, 264,

2i_;(j Fragments of three female statues

found in excavating the tuunelofMonte
Catillo near Tivoli. On the walls,

Tliree reliefs, with labours of Hercules,
of tbe Roman period, ami made from
moulds. 154-157 (On the left) Piece

of a cornice with bold floral design, and
two heads (Bacchus and Ariadue); Ro-
man period. In contrast (in thecorners

above) 170 and 194, two archaic ante-

fix al ornaments from the cornice of

some Etruscan building, probably a

temple of the 6th cent. B.C. 170 is the

head of a Satyr, 1 94 (iu the opposite

corner) a female head. Both havebeen
richly coloured, and are surrounded by
bold floral patterns. Below the frieze,

Rape of the Daughters of Leucippus.
223 Perseus with tlie colossal head of

Medusa. On the ground is a fragment
consisting of the forepart of a winged
horse or Pegasus, wliich also has
belonged probably to an archaic

temple, forming part of one of the

angles of the pediment ; richly col-

ourt-d. 265 Stucco relief, Venus and
Adonis.

V.-VIII. — Greek and Etruscan
vases. The vast majority of the

painted vases in this and the following

rooms are the work of Greek potters,

and were imported from Greece by
the ancient Etruscans, by whom they

appear to have been priztd as house-

hold ornaments. When the owner
died they served for display at his

funeral ceremonies, and finally were
made to decorate the interior of liis

tomb. The principal museums of

Europe contain great numbers of these

vases, obtained from tombs, and indi-

cating an extraordinary passion for

them among the Etruscans. Very
many display the most exquisite

skill of drawing, and belong to the

finest period of Gi'eek art (460-400

B.C.). These are characterised by
red figures (z'.e. figures showing in

the natural red colour of the clay of

the vase) surrounded with a black

varnish. Others are of an older

epoch, more stitf and constrained in

the drawing (550-460 B.C.). These
,

are recognised by having the figures

painted in black on the red clay of

the vase, with occasionally accessory

colours in white and purple, and are

generally heavier in shape. When
tlie vases of this class were being

imported (B.C. 550-460), the Etrus-

can potters—accustomed to work
successfully iu terra-cotta, but not in

painting and firingvases—occasionally

attempted to imitate the Greek ware,

but otten very disastrously. Still

older are the vases decorated chiefly

with bands of animals, and generally

known as Corinthian. With them
begins the series in the V. Room.
After the finest period, that of the

red figure vases witli pure aud refined

drawnig (B.C. 460-400), followed a time

of decadence, when vases of large

size and fioial decoration were pro-

duced. These apjjear to have been
made cliiefiy by Greek potters resident

in Southern Italy . as in Ajjulia, whence
they are often called Apuliau vases.

The art seems to have ceased about

the middle of the 3rd cent. B.C. The.se

various stages of Greek ceramics are

well represented in this collection.

Among the vases of the finest period

several are of very great beauty, par-

ticularly the shallow circular vases

called kylikes. The arrangement of

Rooms is generally chronological, be-

ginning with

V.—In the centre a large cauldron-

shaped vase (Jebes) on a stand ; in the

uppermost band of figures is the hrmt

of the Calydonian Boar ; the lower

bauds have figures of animals in

Corinthian style. 4 Etruscan imita-

tion, fairly good. 6 Oenochoii of tlie

later Corinthian style, with names
inscribed in the Corinthian alphabet
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(e.g. HB9T0P = Hector). 10a Amphora
of the pt'C'uli;ir shape tincl style of the

potter Nieosthenes, whose name it

bears. 19 Crater with marriage pro-

cession.

VI.- -Black figure vases {amphorae
and hi/driae'), 6th cent. B.C. 78 In
the centre a large *Amphora by the

painter Exekias, one of tlie finest

examples of his style, signed with his

name. On the obv. Achilles and
Ajax playing at dice ; the one has
tlirrtM-n foiir (TE2APA) the other three

(TPIA); tlie names are inscribed, as

also the name of a favourite, Oueto-
ritles {KaKos). Rev., I'ollux, Leda,
Castor, Tyndareus, and a boy carry-

ing a stool on liis head. 43 Am-
phora : Eos (Aurora) looking down
at the body of her son Menmon,
who has been slain by Achilhs.
51 Coarse Etruscan imitation. 70
Scenes in the olive oil trade, with
Greek inscriptions ; obv., one of the

figures says :
' Oh, father Zeus, would

that I might be rich '; on the rev. he
is answered, ' The vase is already full

to overflowing.' 71-75 Prize amphora
from the Fanathenaic games at

Athens : obv., Athena ; rev., athletic

contest.

VII.—(Heniicycli,) Red figure vases

(chifjly of the bed period). 81 Am-
piiora : Poseidon striking down one of

the giants with the island of Nisyros,

whicli he has raised in his hand iis if it

were a stone. 81 *Amphora with ligure

of Achilles, drawn in a large simple

manner. 92 Amphora, similar in style

with Apollo and Heracles contending
for tlie tripod at Delphi. 97 Hy-
dria, Apollo crossing the sea ou a

winged tripod ; interesting for the

subject as well as for the drawing and
composilion. 103 *Crater with poly-

chrome figures on a white ground,
from Vulci ; Hermes bringing the

infant Diouysos to Silenos, who sits

on a rock ; rev., a girl seated playing
on a lyre between two companions who
stand ; one of the most beautiful

Greek vases in existence. The re-

finement of the drawing and the

delicacy of the colouring combine

admirably with the tenderness of

sentiment expressed in the subject.

121 Apulian crater with Zens accom-
panied by Hermes paying a visit to

Alcmena, who shows herself at a
window; humorous in style. 131
*Hector parting from Hecuba and
Priam.

VIII.—Eed figure tazze (hjlil-es) of

the best period (1st huh of 5th cent.

B.C.). 157 Bnnquet scene. 1(31

Ciroups of armed and draped figures,

in very good style.

Large glass Ciise containing ware
of all periods; in the centre is a tine

kylix representing Jason (IA20N)
vomited up by the dragon which
guarded the golden fleece, much in

the manner in which Jonah is vomited
up by the whale on Christian sar-

cujihagi. Athena stands looking on.

There appears to be no literary version

of this incident. Above on the rt. is

a black figure amphora by Nieosthenes
of the shape and drawing usual with
him ; on the 1., a fine red figure vase
with Menelaos jiursuing Helene,
Aphrodite intervening.

225 Kylix : banquet scenes ; in the
interior a man who has tiiken too

much has become sick and lies on a
couch, while a young woman holds
his head. The subject and the strong
forcible drawing suggest the work of

Euphroiiios, the greatest of the Greek
vase jiainters. 227 Kylix representing
tiieniythofHfrmes as an infant steal-

ing the cattle of Apollo. The moment
chosen is when Apollo has recovered
his cattle, and recognises the infant

Hermes in a cradle which is shaped
lik(r a sh(je. The style is that of
the well-known vase painter Brygos.
2-8 Etruscan imitation of a Greek
black fi>iure vase : Heracles striking
down the giant Alkyoneus. 275
Small kylix with white ground and
design in black in the interior

—

representing in the archaic manner
of the Gth cent. B.C. On the 1., Atlas
bearing up the lu;avens; on the rt.

I'ronietheus bound to a pillar, while
the vulture approaches to gnaw his

liver, from which blood flows. Vases
t)f this peculiar fabric are generally
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known as Cyrcne vases, from the
circumstance tlint the most important
specimen of the class, now in the

Bibliotheque Nationale in Paris, re-

presents Arcesilaos, king of Cyrene,
receiving tribute of the silphium plant,

a rich source of his revenue.

IX.—Bronzes. On the end walls
are six circular shields in bronze (Re-
golini-Galassi) ; over the entrance
door another shield (Boraarzo). 150
Tripod supporting a cauldron, deco-
rated with dragons' and lions' heads.
1.55 ""Bronze bier, found at Cervetri
(Caere), in the sepulchre excavated in

1826, and known as the Regolini-
Galassi tomb (Rte. 58). On the wall
behind, 83 Curious bronze visor. 69
A long curved Etruscan trumpet.
Numerous beautiful candelabra, hel-

mets, spears, battle-axes, cuirasses,

greaves, ami other pieces of armour.
57 Bronze tray, supposed to have
served as an incense-burner. 204
War chariot of Roman times (Villa
dei Quintilii). 187, 196 Mirrors, with
engraved figures and Etruscan inscrip-

tions. 207 Cylindrical Cista. In a case
at the last window is the foot of a vase
in black ware, round which is incised

an alphabet arranged in single letters

and in syllables, found in one of the
tombs of Caere ; it has 25 letters,

written from left to right, and is one
of the most ancient examples of the
Greek alphabet. 330 Brazier from
Vulci, with tongs and shovel. 329
In front of the central window. Boy
wearing a bulla, having an Etruscan
inscription on the left arm (Tarquinii).

327 *Oval Gista (Vulci), with handles
formed of female figures riding on
swans, and decorated with reliefs

rejiresenting a combat of Greeks and
Amazons, in the style of the 3rd cent.

B.C. It contained articles of toilette,

hair-pins, rouge, two bone combs, and
a mirror, now in the lower part of the
central case. By the door, 283 Bronze
statue of a boy found near Perugia,
having an Etruscan inscription on
the leg, and holding a bird in his

hand. 313 Bronze statue of a warrior,

known as the Mars of Todi, found at

Todi in 1835 ; the helmet is a restora-

tion ; on one of the Haps of the cuirass

is an Etruscan inscription.

In an adjoining glass case is a col-

lection of Roman bronzes and glass,

discovered at Pompeii in 1849 during
an excavation at which Pius IX. was
present ; in the lower part is a good
marble relief with a youth on horse-

back.

The Jewellery is contained in a
stand in the centre of the room. In
the upper part are three silver-gilt

paterae witii Phoenician designs in-

cised and slightly beaten up, resem-
bling the paterae from Palestrina in

the Kircherian Museum, and like them
imported at a time when there existed

commercial intercourse between the
Etruscans and the Carthaginians,
probably in the 7th cent. B.C. Below
is a silver bowl with similar designs.

To the 1., Gold pectoral covered
with a multitude of small figures

of winged lions and winged female
figures, beaten up into slight relief.

Gold fibirlae or pins and necklaces.

Heavy gold necklaces in the form
of spindles and whorls alternating

and decorated with incised zigzag
lines. Necklace with amber pendant
in form of a scarab. Silver vases.

Bracteate gold. Ornaments of gold
and amber. Rich group of gold orna-
ments, including two large armlets
with bands of female figures in relief

and decorated with granular work.
Gold veil from the tomb of a priest

(Cervetri). Curious object consisting

of an upper nearly semi-circular plate

with figures of lions in low relief in

the centre, then two horizontal

cylinders covered with patterns
formed of separate grains of gold
and soldered on to ground work, and
lastly, a nearly oval plate with rows
of birds and granular patterns. This
form of goldsmith's work appears to

have been largely practised by the
early Etruscans of the 7th cent. B.C.

It is excessively laborious, with com-
paratively small artistic results, and
is very rare among Greek remains.

X.—Passage containing Roman
water-pipes in lead, dug up near the
aqueduct of Trajan, close to the Porta
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Aurelia. On the 1. wall, Fragments
of a cista, with an inscription, from
Vulci.

XI.—Large lofty hall with fac-

simile copies of tlie paintings on tiie

walls of the principal tombs of Tar-
quinii, and the Painted Tomb of

Vnlci. As the Vulci tomb is now
destroyed, and as the paintings at

Tarquinii necessarily suffer from
damp and exposure to the atmosphere,
those copies are now of great value.

I'hrce large tombs—on the rt. in

nenfa (Corneto) ; central in sandstone,

partly painted ; on tlie 1., in tufa—
both these from Vulci. Ked " and
brown fluted jars for oil and wine
from Veil and Caere. Latin inscrip-

tion of A.D. 305 found at Vulci, and
bearing tlie name of tiiat place. Re-
turning through the Hall of the
Bronzes,

XII.—In the e(,'ntre of the room is

a case containing bronze vases, on the
top of which is one in the form of two
cones joined by their summits (Rego-
lini-Galassi). In a recess is a fac- .

simile of an unpainted tomb ; it is

entered by a low doorway, guarded
by lions, from Vulci. The tomb has
three couches, on which the bodies
were placed, while on the walls are
vases, and other objects of domestic
use.

LIBRARY OF THE VATICAN.—The
entrance is liy a gla.•^s door opposite
tlie foot of the stairs wliicli lead to

the Hall of the Greek Cross. Visitors

are aihnitted a few ai a time by the
('ustodi (50 c), after having taken a
ticket for the Museum of Sculpture.
Readers only enter through the Cortila

di S. Damaso (p. 254).

The Readers' entrance is thi"ough a door near
tlio upper end of tbe (iallery of In.scriptious.

It opens into an ante-nmni, .^nn-ounileil with
intarsia panels by /';«. (:inr,tniii lin Veriiiui,

and comminiicatiuR imun-'liali'ly with tht^ Sulci.

Grande (see lielow). On the walls of this and
several succeeding icjoms are portraits of Car-
dinal librarians—in the lentre on the rt. Card.
IVIai (1854). On the ceiliuj;, figures by Marco
da Katnza, land.scapes by I'aul Itril.

From the Ante-room we rea< h the Reading
Room, in which are simic fine papyrus scrolls

relating to the funeral rights of the Egyptians.
Ou the 1., between the first two windows, two
casts of columns with Greek inscriptions, found
in the Triopium of Herodes Atticus ou the
Applan Way (originals at Naples). Oppo-
site, Card. Giustiniani, by Domenichino ; near
the further end, Card. IMezzofanti. On the
walls, triptych of the Annunciation, with .SS.

John Bapt. and Raphael, and several single

figures or groups of Saints, all on gold ground.
A staircase descends to the Biblioteca di

CoNsoLTAZiON'K, Comprising books which serve
for the study of JISS., historical and philo-

logical. These works are arranged in order of

countries, and every facility for ready reference
is thus supplied. At one end of the principal

alley is a sitting marble Statue of St. Thomas
Aquinas, by Aureli. The Biblioteca Zelada,
Biblioteca Palatina, and other acquisitions or

bequests, occupy separate sets of shelves. The
entire number of printed books is about
300,iJ00, and of MSS. 30,000 (see below).

The Vatican Library may be con-

sidered as the creation of Nicholas V.
(1447), who transferred to his new
Palace the MSS. which had been col-

lected in the Lateran. At his death
their number is said to have been
9000, but many of them were dis-

persed by his successor Calixtus III.

These losses were not repaired until

the time of Sixtus IV., whose zeal iu

restoring and augmenting the library

is celebrated by Ariosto and by Platina,

who was appointed its librarian about
1480. The present building was
erected by Sixtus V. in 1588, from the
designs of Fontana, a new apartment
having become necessary to receive

the collections made by his immediate
predecessors, and particularly by Leo
X., who, like his father Lorenzo the
Magnificent, had sent agents into dis-

tant countries to collect MSS. At
the close of the 16th cent., the muni-
ficence of the Popes was aided by the
acqiusitiou of other important collec-

tions. The first was that of Fulvius
Ursitnis in l(j00, followed by the
treasures of the Benedictine monastery
of Bohhio, composed chiefly of Palimp-
sests. The library then contained
10,(J60 MSS. (8500 I,atin, 2160 Greek).
The I'alatine library, belonging to the
Elector Palatine, captured at Heidel-
berg by Tilly, and presented to Gre-
gory XV. in l(i21 by duke Maximilian
of Bavaria, was the next accession;

it contained 2.388 MSS. (195(5 Latin,

4.32 Greek). In 1058 the Vatican re-
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ceived the library of Urbino, founded
by duke Federigo, whose passion for

books was so great that at the t.aking

of Volterra in 1472 he res-erved nothing
but a Hebrew Bible for his own share

of the spoil. This collection contri-

buted 1711 Greek and Latin MSS.
In lO'OO was added the Bibliotneca

Alexaudrina of Christhia, queen of

Sweden; it comprehended all the
literary treasures taken by her father

GustavHS Adolphus at Prague, Wiirz-

burg, and Bremen, and amounted to

2291 MSS. (2101 Latin, 190 Greek).
Clement XI. in the lieginning of the
last cent, presented 55 Greek MSS. to

the collection ; and in 1746 it leceived

the splendid library of the Ottobuoni
family, containing" 38(32 MSS. (3391
Latin, 474 Greek). About the eame
time it was augmented by 266 MSS.
from the library of the Marchtse
Cappoui. The last addition of im-
portance was that of 162 Greek MSS.
from tlie Cduvcnt of S. Basilio at

Grotta Feri'ata. At the peace of 1815
the late king of Prussia, at tlie sug-
gestion of W. Humboldt, applied to

Pius VII. for the restoration of some
of the MSS. which had been plundered
from the Heidelberg library by Tilly.

Many of great importance to the Ger-
man historian were immediately re-

turned. At the present time the
Vatican Library contains 590 Hebrew
MSS., 928 Arabic, 92 Coptic, 71
Aethiopic, 468 Syriac, 64 Turkish,
65 Persian, 2 Samaritan, 13 Arme-
nian, 2 Iberian, 22 Indian, 10 Chinese
(besides 100 curiously printed works),

2 Rumenian, and 18 Sclavonic. The
number of Latin MSS. is about 23,000,
and of Greek 5600.

Permission to use the Library for

purposes of study can only be obtained
from the Card. Secrttary through the
traveller's ambassador. It is open
from 9 to 1 from Oct. 1st till Easter
Day, and from 8 to 12 from Easti-r

till June 29th. On Thurs. and on
numerous feast-days it is closed to

students, although generally oi^ea to

visitors, and the accommodation is so

limited that only those who wish to

consult MSS. can find places. The

study for want of a catalogue. The
present Pope has ordered this defi-

ciency to be supplied.

The glass door by which visitors

enter (see above) opt-us into a Gallery

340 yds. long, running under the

entire length of the Galleria dei

Candelabri, Tapestries, and Gallery
of Maps. It is lined with presses

containing MSS., and surmounted by
Etruscan vases. On the w;ills are

indifferent frescoes illustrating the

principal events in the troubled

reigns of Pius VI. and Pius VI 1.

The Gallery is se])arated into com-
[)artments, some of which are flanked

by Cdlumus of ancient marble and red

porphyry. There are no visible book-

shelves; and, as the presses for jMSS.

are all closed, the Gallery resembles

a scantily furnished Museum, rather

than a Library.

T.—The first compartment, though
to all appearance a mere vestibule,

in which sticks and umbrellas are

given up, is dignified by the name of

Museo Profano, in contra-distinction

to the Museo Oristiano at the further

end of the Gallery. The following

objects only are exposed :—on the

rt. wall, two mo-aics from the Villa

Adriana—Garland of fruit and flowers,

and Landscape with animals. To
the rt. of the door, bronze *Head of

Augustus ; opposite, Marcus Aurelius
;

below the latter, ivory Backgammon
board. To the 1., Vitellius ; opposite,

by the door, Neio ; below it, *Venu8

—

all iieads in bronze.

The cabinets, only opened on re-

quest, contain a very valuable col-

lection of small Greek and Roman
bronzes, ivories, glass, lamps, vases,

personal ornaments, and mosaics.

The carvings in ivory, allixed to the

shutters, were mostly found attached

to the Christian seijulchres in the

catacombs : they date from tbe 2nd
to the 7th cent. Among them is a
remarkable triumphal car drawn by
four horses, a close resemblance to the

large relief of Marcus Aurelius on the

stairs of the Pal. de' Conservator!.

Modern cameos in pietradura by
printed books are little available for£ Giromeffe', purchased by Gregory XVI.,
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and a very beautiful cup in amber,
with reliefs. Fable of Perseus, and
tile wars of the Trojans, by Celliid.

Nails, tiles, and other fragments of

the framework of Caesar's villa, found
in the lake of Nemi, and long sup-

posed to be the timbers of an ancient

ship; several vases and articles of

domestic economy ; and the hair of

a Koman young lady, tastefully

tressed up, found with her sktletun

in a S-ircophagus.

II.—In niches are two curious

statues of the god Mithras, as vene-

rated in the temples, consisting of a

human figure witli a lion's head, the

body entwined with a serpent, and
keys in each hand. Opposite are two
porphyry columns sculptured with
twin figures, probably brought from
the East at the time of the Lower
Empire.

III.-V.—Four handsome columns
of porphyry, and two of Occhio di

Pavone (peacock's eye). At intervals

all down the Gallery are arranged
various Juliilcc gifts,! presented to the

Tope in 1887. Half-way down the

Gallery on the 1. opens the

Great Hall, 77 yds. long, supported
by six pilLirs, and decomteil with
frescoes by Scipione Gaetani and other

artists. In the Vestibule is a large

tazza of Swedish granite, between two
bronze statues, presented by the people

ofAuvergne and the Diocese of Reims.
On the 1. is the Archivio Secreto, where
are preserved the most interesting

manuscript historical documents con-

nected with tiie government and dip-

lomatic correspondence of the Popes.

The door leading into it is a tine s[>eci-

mcn of mtarsia, with views of four

monuments erected during the reign
of Pius IX.—the Viaduct of Lariccia,

the Basilica of St. Paul, the taber-

nacle of the latter church, and the
baldacchino of the I;ateran. The
frescoes in the Great Hall represent
on the rt. the foundation of celebrated
Libraries, on the 1. early Councils;
on the vault are some interesting

t The Custode points out littli- else except
these objects, unless specially requested.

\_Ilome.'}
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views of Rome, showing several build-
ings now destroyed. Attached to the
pilasters and walls are 46 painted
cabinets containing the MSS. ; upon
them are Etruscan Vases.
Two candelabra of Sevres china,

presented to Pius VII. by Napoleon.
Two fine tables of granite, supported by
bronze figures ; upon the first are two
handsome vases of Meissen porcelain,

with views of the royal residences near
Berlin, presenteil by the King of

Prussia to Pius IX. in ISGO. Between
them a large block of Malachite given
by Prince Demidoif. Basin in Aber-
deen granite, a gift from the late

Algernon Duke of Northumberland to

Card. Antonelli, and by him presented
to the library. Vase given to Leo
XII. by Charles X. Vase in Sevres
porcelain, covered with Christian
emblems in an early style, presented
by Napoleon III. to Pins IX. on the
occasion of the baiitism of the heir to

the Imperial thnme, when it was useil

as a font. Vase of Berlin porcelain, pre-
sented in 1869 by the King of Prussia.

Square tazza of Malachite from the
Eaip. of Russia. Vase of Oriental

alabaster made in Rome from a block
presented by the Pasha of Egypt.
Other vases were presented by Charles
X., President Grevy, Pres. Carnot,
and Marshal MacMahou—who also

gave the four curious tablets of La-
brador stone, metallic in hue. The
two vases of red Russian quartz
were the gift of the Emp. Alexander.
The door, Hanked with two columns
of Oriental alabaster, leads into the
ante-room of tlie Library (see above).

Principal MSS. :

—

Codex Vaticanus
or early 4th cent. Bible, in Greek,
containing the oldest of the Sep-
tuagint versions of the Scriptures,

and the first Greek one of the New
Testament. It is supposed to have
been one of the 50 copies procured
at Alexandria by Eusebius, by order
of Constautine, for the churches at

Constantinople.! Virgil (4th or 5th

t Vetus et Novum Testamentiun, px aiiti-

quisimo Codioe Vatiiano, e<t. Anok.lcs Maius,
S.K.E., Card., Home, 1857, Spithuver ; and
Novum Testameutum, Romae, 1859, Spithliver.

V
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cent.), with .'50 miniatures, including
a portrait, well known by tlie en-

gravings of Santo Bartoli. Terence
(9th cent.) with miniatures. These
two belonged to Card. Bembo, and
passed with liis otlior collections into

the duoal library of Urbino : the

Terence was presented to his father,

Bernardo Bembo, liy Porcello Pan-
donio, the Neapolitan poet. Terence
(4th or 5th cent.), the oldest known.
Fragments of Virgil (12th cent.).

Cicero de RepuhJica. the celel)rated

palimpsest discovered by Card. Mai
imder a version of St. Augiistin's

Commentary on tlie P.salms. This is

considered the oldest Latin MS. ex-

tant. Palimpsest of lAvy, lib. 9), from
the library of Christina queen of

Sweden. Plutarch from the same
collection, with notes by Grotius.

Seneca. (14th cent.), with commen-
taries by the Englisli Dominican
Triveth. from the library of the dnkes
of Urbino. Pliny, with interesting

figures of animals. Menologia Graeca,
or Greek calendar (lOtli cent.), ordered
by the Emp. Basil : a fine example of

Byzantine art, brilliantly illuminated
witii representations of basilicas,

monasteries, and martyrdoms of

various saints of the Greek Church.
Homilies of St. Gregory Nazianzenus
(1063), and tlie Foiir Gospels (1128),
botii Byzantine MSS. of great interest

;

the latter is from the Urbino library.

Greek version of the Acts of the

Apostles, written in gold, presented to

Innocent VIII. by Charlotte queen
of Cyprus. Hebrew' Bible, in folio,

from the library of the duke of Ur-
bino, for which the .Jews of Venice
offered its weight in gold. Com-
tnentaries on the New Testament, with
miniatures of the 14th cent, by
Niccolo da Bologna. Breviary of
Matthias Corv'nus (1492), beautifully
written and illuminated by Attavanti.

Parchment Scroll of a (Greek MS.
(7th cent.), 32 ft. long, with minia-
tures of the History of Joshua.
Officium Mortis, with beautiful minia-
tures. Codex Mexicanus, a caletidar

of immense length. Ritual of Card.
Ottobuoni. Dedication copy of the
Assertio Septem Sacramentorum ad-

versus Martiniim Lutherum, by Henry
VIII., priuted on vellum at Ijondon
in 1521, with the king's signature
and the autograph inscription on the
last page but one, 'Finis. Henrv
Rex.'

Atiglonmi rex Kenricus, T>oo De ime, iiiittit.

Hoc opus et fidei teste et amicitie.

Tieo Letters from Henry VIII. to

Anne Boleyn, in French and English.
Dante, with miniatures by Giulio
Clovio. Dante del Boccaccio, in the
very beautiful writing of the author
of the Decameron, signed Johannes de
Certaldo, with notes said to bo by
Petrarch ; the poem is preceded by
Boccaccio's dedicatory epistle to the
poet. Autographs of Tasso, contain-

ing a sketch of the first three cantos
of the Gerusalemme, written in his

19th year, and dedicated to the duke
of Urbino ; and several of his Essays
and Dialogues. Autographs of Pe-
trarch, including the Rime. The
Latin poem of Donizo, in honour of the
Countess Matilda, with a full-length

portrait of that celebrated personage,
and several historical miniatures of

great interest ; among which are the
repentance of the Emp. Henry IV.
and his absolution by Gregory VII.
Life of Duke Federigo da Montefeltro,
by Muzio, and of Francesco Maria I.

della Rovere, by Leoni, the latter with
five beautiful miniatures by Giulio
Clovio. Autograph co})y of the Annals
of Card. Baronius, in 12 volumes.
Treatise of the Emp. Frederick II. on
Haivhing, from the Heidelberg library.

Several Manuscripts of Luther, and
the principal part of the Christian
Catechism, translated into German by
Melanchthon (1556). The most inter-

esting of these MSS. are exhibited
in handsome inlaid cabinets, which
will be opened by the custode ; to

examine the others a special per-

mission of the Prefect of the library

is necessary.

Returning through the Great Hall,
\

we now explore the second half of the
long Gallery, which also contains

presses filled with MSS. Over the
doorways are painted the several ,

monuments of Rome restored during
j
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the present pontificate. In tlie first

section is a view of SS. Apostoli ; iu

the second an interesting view of St.

Peter's, as desifrned by Michel Angelo,
surrounded with a colonnade; oppo-
site, tlio raising of the Vatican obelisk

by Fontaua. Here also are arranged
a succession of Jubilee presents. In

the third section are the oriental MSS.
By the door, two sitting portrait

statues of Greek orators. The three

following sections (13, 14, and 15 on
plan, p. 252) form the

Museo Cristiano.—Emji I. Lamps,
glass vessels, gems, personal orna-

ments, and domestic utensils of the

early Christians, chiefly from the

Catacombs; instruments of torture

employed against the early sufferers

for our faith, amongst which deserves

notice a fiJumhntiim, or copper ball,

filled with lead and attached to a

chain found alongside the body of a

Christian martyr in his tomb. Ancient
glass, chiefly used in the funereal

banquets, from the catacombs. Amber
vessels with reliefs and Christian

symbols ; carvings in ivory ; Dipty-
ohon Rambonense of Agiltrude, wife
of Guido da Spoleto, a curious speci-

men of Italian art of tiie 9th cent.

;

fine diptych of the 5th, on which may
be seen one of the earliest representa-

tions of the Cross. These objects are

mostly in closed cases, but specimens
of them are exposed under glass.

II. Stanza dei Papiri, contain-

ing on the walls a series of diplo-

mas and charters from the 5th to the

8th cent., the oldest being of a.d.

469; on the ceiling are frescoes by
Menq».

III. Byzantineandmediaevalltalian
*paintirigs to tiic end of the 15th cent.,

and a Ru.ssian Calendar of the 17th,

covered with minute figures, in the
form of a Greek cross. Fine crucifix

in rock crystal, with three medallions,

engraved in intaglio, the latter with
the Kiss of Judas, Christ bearing his

cross, and the Entombment. They
were executed by a modem artist,

Valeria de' Belli of Vicenza, and
aided to the Library by Pius IX.
The round tables are made of frag-

ments of marble discovered in the
Catacombs of S. Calixtus, SS. Nereus
and Achilleus, and on the Palatine.

Opening on tiie rt. are two rooms
(16 on plan, p. 252). On the ceiling

of the first is Samson slaying the lion

and Philistiaes, and carrying off the
Gates of Gaza, by Guido lieni. On the
rt. wall are the celebrated *Nozze
Aldobrandini, found near the arch of
Gallienus, in 1606. For many j-ears

this painting was in the Villa Aldo-
brandini, and until the discoveries at

Herculaneum and Pompeii svas con-
sidered the most precious specimen of

ancient wall decoration in existence.

Celebrated painters made it the object
of their study, and a copy by Poussin
is now in the Doria gallery. Although
injured by restoration, it was pur-
chased of Card. Aldobrandini by
Pius VII. in 1816 for 10,000 scudi.

It represents the Marriage of Peleus
and Thetis. The bridegroom is sit-

ting at the foot of a richly-carved
couch, on which sits the bride, attired

in white drapery, accompanied by a
female, who seems to be advising with
her; on the extreme 1. of the picture
the mother of the bride, and two
attendants, are preparing the bride's

bath. Between them and the couch
is a partly draped female lean-
ing on an altar, and pouring liquid
into a shell. On the rt. of the picture
are three figures standing near a
trijiod : one holds a tazza ; the second,
a tine commanding personage, wears a
crown ; the third is playing on a harp.
0p[)0site, Race of Tigers, Antelopes,
ami the Egyptian oryx, the latter

Ijearing feathers on the head, like the
modern horses of Naples and Rome.
Figures of Scylla, Phaedra, Pasipae,
Cauace, and Myrra, discm'ered on the
walls of a vill I near Tor Marancia on
theViaArdcatina. Eight subjects from
the Odyssey, found in tlie ruins of a
Roman house on the Esquiline (1S53).
*Procession of Jioys from Ostia— -lie

one dragging a b )at, the other bearing
grapes and torches, before a statue of
Diana. Paintings from Ostia— the
iniloading of corn from a vessel, the
porters having their names beneath,
and the master designated as Magister

u 2
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Farnaces. On the floor is an ancient

moHuic, from a Roman villa near the

Porta San Lorenzo. Gokl vase, pre-

sented to the Pope in 185G by the

King of Siam, with the miniature
portrait of his bare-legged Majesty, a
frightfully ugly old man. Behind it,

Model of the Strassburg clock. It

stands upon a small round taljle of

marble scraps, found among ruins at

Hippo. Opening to the rt. is a smaller

Room containing a Collection of Ma-
jolica and Tile Stamps, formerly in

the Paprd Villa at Castel Gandolfo.

Returning to the Library, in the

farthest room, formerly the

Chapel of Pius V., are frescoes of

St. Peter Martyr by Vasari ; a full-

length portrait of Pius IX., painted on
glass by Sclimitz at Aix la Cliapelle

;

an ebony Prie-Dieu sculptured hyBlut-

tiere of Tours, a labour of 25 years,

in the style of the 16th century, pre-

sented to Pius IX. by the inhabitants

of Touraiue ; a reading-desk from the

ladies of Tournai ; a missal from the

Emp. of Austria. In cases round the

walls, portfolios containing addicsses

to His Holiness from every part of the

Catholic world on the occasion of bis

misfortunes; in a bag are cards left

for the Pojie by visitors.

The *Appartamenti Borgia (17) are

(mly shown by special permission from

one of the prefects of the library. They
were built by Alexander VI., fi-oni

whom they derive their name. The
first two Rooms compose the Torre

Borgia (p. 253). I., remarkable f r its

ceiling, decorated with stucco reliefs

by Giovanni da Udine, and arabesques

by Pierino del Vu(ja ; the Propliets

and Sibyls are attributed to rin-
turicchio ; the circular medallions re-

present the planets, and a group of

philosophers discoursing over a globe.

II. (Credo) with paintings of the

Apostles and Prophets discoursing on
the Creed. This was the treasury of

Alexander VI. HI. (Art.s and
Sciences). In each of the painted

spaces of the roof are emblems of the

liberal arts; in that of Rhetoiic may
be seen the name of PinturiccMo. In

this room Pope Alexander VI. died
of fever, Aug. 13, 1503. IV. This and
the last apartment had their walls

covered with tapestries. The paint-

ings represent events in the lives of

SS. Antony and Paul in the desert,

Sebastian, Catharine of Alexandria,
Juliana, and Barbara, and the meet-
ing of S. Elizabeth and the Virgin.

The Viigiu in a medallion over one of

the doors is suppcjsed to be the por-

trait of Giulia Farnesi'. the favourite
of Alexander VI. V. Annunciation,
Nativity, Adoration of the Magi, As-
cension Penteco.st, and Assumption.
The kneeling figure in one of these,

b:fore the Virgin, is the notorious

Caesar Borgia, illegitimate son of the
Pope, so celebrated for his cruelties,

and the part he played in the history

of Italy in the loth cent. VI. (Hall
OF THE Guards) Chimney piece by
Sansovino ; paintings and decorations

by Giovanni da Udine and Pierino del

Vuga, relative to the history of the
Church. Two rooms opening out of

this suite contain a Collection of

Coins and Medals, which was plun-
dered of many of its treasures by one
of the curators during the absence of

the Pope in 1819. Many of the

medals were of great rarity, and the
greater part have been melted down.
Some gold coins of the Roman period

were unique, a medal of Antinous
being one of the largest handed down
from antiquity. The present collec-

tion, classed by Sibilio, is now in pro-

gress of re-arrangement by the eminent
philologist Ignazio Guidi; when com-
pleted the most important specimens
will be exposed to view. In addition

to the ancient coins and medals, and
Papal coins, the earliest of which is of

the reign of Gregory III. (a.d. 731-

11), is a large series of Papal bull-

hcals—the most remote attributed to

Pope Deodatus, a.d. G14.

The Vatican Archives occupy three

floors, each containing eight or nine
rooms. On the first floor are the bulls,

briefs, and other documents of the

Papal chancellery since the 15th cent.

On the second are the documents for-

merly in the Archives of the Castle of
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S. An;^elo, and the records of the

temporal administration. Here also

are tlie Carloviiigian diplomas in

favour of the Holy See, with golden
seals, those of the Saxon Emperors,
and that of Eodolph of Hap:5burg,

distinguished by a golden seal of

extraordinary magnitude. On tlie

third floor are tlie diplomatic docu-
ments of the Popes ; the collection of

Monsacrato, compri.siiig thousands of

parchments, from the 10th to the 15th
cent., relating to the history of the
city and province of Rome.

The severity with which entrance
into these archives was formerly pro-

hibited may be inferred by tlie warn-
ing over th(! door, Intrantes excont-

municantur ipso facto.

Admittance, for purposes of study,

on application to the Cardinal Ar-
chivist (p. [35]).

The Studio del Mosaioo, under the
Gallery of Inscription.s, is worthy of a
visit by persons who are interested in

the process by which the mosaics in

St. Peter's are manufactured. The
number of ditlerent tinted enamels
amounts to no less than 10,000. The
manufacture is by no means so me-
chanit'al as is generallj' sup[)08cd

;

great knowledge of art is requisite to

do justice to the subjects. INFany of

the large pictures have occupied from
12 to 20 years in their execution

;

few of the smaller ones less than 5 or

<;. The Entrance (order reqtiired) is

from a corridor at the N.W. corner nf

the Court of S. Daniaso, on the
ground floor.

The beautiful Gardens of the Va-
tican are entered from the vestibide

leading into the IMuseum of Sculp-
ture. They extend along the de-

clivity of the liill, and occupy the
space between the wall of Leo IV.
and the niodern fortified enclosure of
Urban VIII. They are very exten-
sive, and are formed of natural wood,
flower-beds, artificial water, and long
alleys bordered with box hedges.
They are well overlooked from the

summit of the Cupola (p. 251). An
order to view the gardens during the
hours when the Pope is not expected
to walk may be obtained from the
Majordomo (Cortile S. Damaso).

On entering, turn to the 1., down
an alley of box. Standing back on
the rt. is a Fountain of Pius IV.,

adorned with stucco and mosaic.

Above it stands the

Casino del Papa, built by Pius IV.
from the designs of Pino Ligorio,

and one of the most elegant villas in

Home. It is decorated with paintings

by Baroccio, Fedcriyu Zuccliero, and
Santi di Tito, and lias an interesting

series of reliefs in terja-cotta, collected

by d'Agincourt and Canova. Further
1. is a castellated Fountain of Paul V.
Higher up is a rustic Fountain with
a large pool, and above it the New
Casino, built as a summer retreat by
Leo XIII. in 1890. To the rt. rises

a thick wood, through which we reach,

bearing 1., a fine round Tower on the
mediaeval wall of Leo IV., beyond
which Pius IV. and Urban VIII. ex-

tended the present ba.stions. To the
rt. is a gateway, and a broad path
leading to a second Tower on the
higiiest point within t' e gr muds, in

M'hich the Specola Vaticana, a well-

equipped Obsei vatory, has been esta-

blished by Leo XIII. Skirting the

walls and re-entering the wood, the
circuit is completed along the N. side

of the gardens in an hour.

The Pontifical Armoury, behind the
Sacristy of St. Peter's, contains n'uue-
rous cannon, weapons, and other im-
plements of warfare. The most re-

markable object is the iron armour of

the Constable de Bourbon, which he
wore, when killed before the Castle
of S. Angelo, in 1527; a melancholy
record of the cruel pillage which
devastated Rome more tlian all the
attacks of the barbarians, sparing
neither the monuments of antiquity
nor the works of the great masters of

the Revival. His sword is preserved
in the Kircherian Museum.
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The Zecoa, formerly tlie Pontifical
Milt, uow under tlie direction of the
Italian Treasury, is open daily, except
Sun. and holy day.«, from 9 to 3. To
see the workshofs, an order from the
Director is necessary. Here are pre-
served all the dies of Papal medals
struck since 1417,under Pope MartinV.,
479 in number. The entire colk ction,

in bronze, costs 985 fr. Any separate
medal can be obtained. Tmo are
ascribed to Benvcnuto Cellini—those
of Clement VII. and Paul HI. The
reverse of the latter lepresents Gany-
mede pom ing ambrosia on the Faruese
fleurs-de-lis, and resliug his 1. hand
on an eagle. Most historic events of
the period are commfmorated upon
these medals—war of Pius V. against
tlie Turks, the massacre of the Hugue-
rots, the establishment of the calendar
by Gregory XIII., and the great
public works executed by Sixtus V.,
and succeeding popes. Among the
latest are those of large size presented
by Leo XIII. to the three architects
whoie advice he requested on the
works for the piolongation of the apse
of St. John Lateran. A Pontitical
medal is issued every vear.

ROUTE 33.

FliOM THE VATICAN TO S. PIETRO IN
MONTOKIO, BY THK PALAZZO BELLA
FARNESINA, THE PALAZZO CORSINI,
AND THE MUSEO TORLONIA.

[Trumway, p. [28], vi.]

Close to the E. end of the colonnade
on the 1. which foims the approach to

St. Peter's, a broad flight of steps
ascends steeply to the little Church
of S. Michele in Borgo, or S. M. in
Sassia, fiom the Saxonum vicus which
stood close by. It was founded by
Charlemagne in 813, and dedicated
to SS. Michde e Magno, but was
rebuilt in 1740. The Church origi-

nally belonged to a Colony of Frisians,

and is uow served by a Confiaternity.
It retains a picturesque Campanile.
On the ]. is the tomb of Eaphael
Mengs (1779).

Descending to the Boigo San
Spirito, and tinning rt., we pass
immediately on the rt. a flight of steps

ascending to the Scala Santa in Borgo,
and on the 1. S. Lorenzo in Borgo, a
very ancient Clnuch rebuilt by the
Cesi family in 1(559, and given to the
Padri Scolopi. In the nave are some
fine columns of bigio lumacato, and at

the high altar two of alabaster.

Further on to the rt. is the Church
of S. Spirito in Sassia, which, with
the adjoining hospital, represents the
hospice built for Anglo-Saxon pil-

grims hy King Ina in 717. It was
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lane opposilu S. Giacoiuo leads to the

Church of S. Francesco di Sales,

founded for the Nuus of the Visita-

tion about 1()10, and endowed by the

Borghesc family, \Yho owned the

(if the series. 10 Mercury carrying

Psyche to Olympus. On tho ceiling,

(rt.) the Council of the Oods before

whom Venus and Cupid are pleading

tlieir causes, by Giuliu liomano ; (1.)
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rebuilt after a tire about 826, aud
soon afterwards destroyed by the

Siiraceuf. lu 1528 it was rebuilt by
Antonio da /Sa/igaZio, except the fa9ade,

which was added by Mascherini iu

1585. The brick *campanile is a very
successful imitatiou of a mediaeval

tower.

In the Via del Penittnziari, set into

the wall of the church, is a memorial
tablet to Bernardino Passeri, the

Roman Goldsmith who shot the Con-
ue'table de Bourbon from the ram-
parts of S. Spirito on May 6th, 1527.

Passing througli the gate into tlie

Via della Lungara, on the rt. is the

ascent to S. Onofrio (Rte. 3i). Op-
posite is the Lunatic Asylum —
Ospedale di S. M. della Pietli—at-

tached to S. Spirito (Rte. 29), anil

containing 400 inmates aud 20
keepers. Further on to the 1. a sus-

pension bridge crosses the Tiber to

("9. Giovanni dei Fiorentini (Rte. 22).

On the rt. is the unfinished PaL.

Salviati, begun by Nanni di Baccio
Bigio. It was the residence of Henri
HI. of France in 1574, and now serves

as a Military College. Having passed

by inheritance to the Borghese family,

most of its pictures have been trans-

ferred to tlu; celebrated collection now
at their Villa. Adjacent was a small
Botanical Garden established by
Leo. XII. for students at tlie Uni-
versity. It is used now as a recrea-

tion and drilling ground for the boys
of the College. Further on is the
Church of S. Giuseppe (1734), belong-

ing to the FuJri I'll Operai. Then
follows the Carmelite Nunnery of

the 'Regina Coeli,' now converted
into a prison (Carcerc giudiziario).

Next, on the 1., is the Church of S.

Giacomo, attached to a Refuge for

Penitent Women, and rebuilt by Card.
Fr. Barberiui in 1028. A similar

establishment is connected with the
Church of S. Croce della I'eiiitcnza

(1619), a little further on the rt. A
lane opposite S. Giacomo leads to the
Chuich of S. Francesco di Sales,

founded for the Nuns of the Visita-

tion about 1610, and endowed ])y the
Borghese family, who owned the

adjacent Villa Lanfe (ivte. I>4). We
now reach the

'^ *PALAZZO DELIA FARNESINA,
open on the 1st and 15th of each
mouth. It was built in 1506, by Agos-
tiuo Chigi, the great banker, from the

designs of Baldat^sare Peruzzi, with
such taste that Vasari declared that

it seemed born ratlier than built. In
1580 it passed to the Faruese princes,

and now belongs to the Duchess of

Ripalda. On the ground-floor are

some celebrated frescoes by Raphael
and his scholars. Several of them
were retouched by Carlo Maratta, so

that the original coloxiriug has been
much injured. Permission to visit

the upper apartments is diflicult to

obtain.

»- The ceiling of the Entranoe-hall,

originally an open logijia, is painted

with the table of *Cupid aud Psyche,
as told by Apuleius, almost entirely

from the designs of Raphael, but
executed by his scliolars. Commenc-
ing above the central pilaster on the 1.,

— 1 Venus ordering Cupid to punish
Psyche for her vanity by inspiring

her with love for some unworthy
object. 2 Cupid showing Psyche to the

three Graces, and falling in love with
her himself. 3 Juno and Ceres decline

the request of Veuus to go in search

of Psyche after her imprisonment of

Cujjid. 4 Venus in her car drawn
by doves hastening to Jupiter. 5
Venus before Jupiter praying for help.

6 Mercury flying in search of Psyche,
whom Venus now ill-treats, obliging
her to perform tasks which are almost
impossible. Among other tilings, she
is told to fetch a vase from Hadee,
7 Psyche borne by Amoiini, wiili the

vase of paint given her by Proserpine.

8 Psyche presenting the vase to

Venus. 9 Cupid complaining to

Jupiter of the cruelty of his motlier

:

one of the most graceful compositions
I if the series. 10 Mercury carrying

Psyche to Olympus. On the ceiling,

(rt.) the Council of the Gods before

whom Venus and Cupid aie pleading
their causes, by Giulio Romano ; (1.)
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the Banquet of the Gods in Celebra-

tion of the Marriage of Cupid, by
Francesco Peimi. In the lunettes

are graceful figures of Amorini,

with the attributes of diiierent divi-

nities wlio ha\t- acknowledged the

power of Love :—1 Cupid trying his

weapons, 2 Jupiter, 3 Nepture, 4 Pluto.

5 Mais, 6 Apollo, 7 Mercury, 8 Bac-
chus, 9 Pan, 10 Perseus, 11 Theseus,

12 Hercules, 13 Vulcan, 14 Cupid vic-

torious. The garlands surrounding

the subjects are by Giov. da Udine.

V Hall of the *Galatea. Siieis in In r

shell, drawn by dolphins, surrounded
by Tritons and nymphs, and attended

by Amorini. Witli the exception of

the group of Tritons, with wreaths oii

their heads, in the backgroiuid, it was
entirely painted by Raphael. To tlje

1., Polyphemus, by Seb. del Piomho,
ruined by restoration. On the roof,

(1.) Perseus and Medusa, (rt.) Callisto

in lier chariot, by Baldassare Feruzzi.

Tiie figures in chiaroscuro and the

other ornaments are by the same artist.

It is said that when first painted the

effect of those in chiaroscuro was sucli

that Titian thouglit they were orna-

ments in relief, and desired that a ladder

might be brought, in order that he
might ascertain the fact. The lunettes,

painted by Sebastiano del Piornbo and
Daniela da Volterra, represent Icarus

and Daedalus, Dejanira, Hercules,

Iris, and Phaeton. The colossal head
ill charcoal on the rt. wall is by Michel
Angelo. As the story runs, the great

painter had come to see his pupil, and,

after wailing for some time to no pur-

pose, he adopted tliis mode of apprising

Daniele of his visit.

First Floor (special permit re-

quired).—In the first room the

architectural paintings are by Bal-
dassare Feruzzi; tlie Forge of Vulcan,
over the chimney, and the large

*frieze representing subjects from the
Metamorphoses of Ovid, are attributed

to Giulio Romano : in tho second room,
covering two walls, are some beautiful

*Frescoes. 1 Alexander on Buce-
phalus before Philip and his Court
(School of Raphael). 2 Alexander

offering the crown to Roxana; just

behind him stands a nude male figure

of remarkable beauty. 8 Alexander
and the Family of Darius, with female
attendants. Both these by Sadoma.
A very inferior painting is interesting

for its view of the ruins of the Basilica

of Constantine in the 16th cent., show-
ing the fine Corinthian column after-

wards removed by Paul V. to support

the statue of the Vii'gin in front of

S. M. Maggiore.

The Pal. Farnesina acquired great

celebrity as the residence of Agostiuo

Chigi. Here took place the costly ban-

quet to Leo X., for which the palace is

said to have been specially built. In

the garden are some frescoes in the

style of Raphael, and on the outer wall

are remains of paintings by Baldassare

Feruzzi. The best preserved portion

of tlie Aurelian wall in the Trastevere

forms one of the walls of this garden,

a large slice of which was cut ofi" to

widen the river for the Tiber em-
bankment in 1879-80. The ruins ot

a Roman residence, dating apparently

from tlie end of the Republic or begin-

ning of the Empire, were excavated in

the course of the works. On the walls

were found fresco paintings in good
style and vaulted ceilings with grace-

ful stucco ornaments now in the Museo
delle Terme (Rte. 21). On the 3rd

May, 1880. was discovered, also near

the walls of Aurelian, the Tomb of

C. Sulpicius Platorinus, a magistrate

of the time of Augustus, which has

been removed, together with its con-

tents, to the same Museum.

An inscribed stone found in this

neighbourhood, andrecordinga govern-

ment survey of the river quays in

A.D. 73, refers to the rt. bank of the

Tiber as Ripa Veientana—showing
the estimation in which Veil was still

held.

—

L. Opposite is the

A
PALAZZO CORSINI, now the seat of

the Accademia dei Lincei, built by
the Riario family, and enlarged by
Clement XII., in 1729. from the

designs of Fuga. In the 17th cent.
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it was the residence uf Christina,

Queen of Sweden, who died here on
Apr. 19, 16S9. It was purchased by
tlie City of Rome in 1884. A grand
double staircase leads to the

Picture Gallery.—'In 1895 the pic-

tures bequeathed to the city of Rome
by Prince Torlonia were brought
here from the Torlonia Palace, to-

gether with the coUectiou of the
Monte di Picta (pawned by the

Roman noblemen during the French
invasion). The gallery has been en-
tirely rearranged, and many of the
old pictures eliminated. The num-
bering begins with 111, and many

blank numbers are left for future-

acquisitions.

I.—Entrance wall, Locatelli : Land-
scapes. Back wall, G. Pousain : Land-
scapes. In the centre, a marble chair,

supposed to be Etruscan, discovered

near the Lateran, with reliefs of a

procession of warriors, a boar-hunt,

and sacrificial ceremonies.

IL— 191 Miirillo: *Virgin and
Child (simple, pleasing, and a marvel
of colour.— C(c.).

1 97 Carlo Maratta : Virgin and
Cliild— ' au ill-humoured nurse.'

219 Baruccio : Noli me taugere (for

.SVxi/f I

PICTUUE GALLERY AT THE PALAZZO COKSINI.

truth and naivete, one of the best of
his works.— K.). Replica at Munich.
The TMagdalen looks as if she were
scratching her head.
220 Van Dyck : *Virgin and Child.
225 Rubens : St. Sebastian.
241 Carlo Jhlci : S. ApoUonia, ' who

presents us witli a tooth drawn out in

the most delicati; manner.'
243 Carlo Doh-i : S. Agnese.
245, 247 Gutdo Rent: Ecce Homo.
On a table, *Corsinian Vase in

silver, with the Atonement of Orestes
sculptui-ed on it.

111.-303,304 Canaletto: Venice.
305, 30G, 307 Locatelli: Land-

scape.

336, 337 Snyders : Hunting scenes.

BG7 Guidn Reni : Oalatea.
393 Tenters : Rural dance.

IV.—427 Carlo Maratta : Madonna.
43(j Strozzi: Beggar.
44:^ Bcnefial : Dido and Aeneas.
4f)5 School of Van Dyrl: : Portrait.
478 Flink : "Curioti and Pera.
495, 498 Wouverman : Landscapes.
499 Van den Eeclihout : Supper at

Emmaus.

v.—520 Van Dyck : Portrait.

547 Copy of Titian: Venus and
Adonis. Original in the National
Gallery, London.

VI.— 573 Bronzino : Hebe.
575 School of Andrea del Sarto

:
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Virgin and Child (1509), ' with forged
signature; by Bmjidrdini.''—M.

579 Fra Bartolommto : Holy Family
(partly by Mariotto AlbertinelU —
Cic), with a charmiug landscape
{K-).

581 Francialigo : Portrait.

584 Copy of Raphael: Portrait of

Leo X.
594 Copy of Leonardo da Vinci

:

La Gioconda.
598 Pulzone : Portrait of a Car-

dinal.

VII. — GIO Bartolommeo Veneto

:

Portiait.

G15 School of Titian: Philip II.

(original in Naples).
G27 Garofalo : Christ bearing the

Cross.

(332 Dosso Dossi : Portrait.

670 Poelenbur<j : Landscape.

VIII.—711 Vmhrian School: Ma-
donna and Saints.

712 Ercole G^randi: St. George and
the Dragon.
723 Fra Angelico: *Last Judg-

ment.
730 Guercino : Ecce Homo.
731 Battoni : Holy Family.
732 Carlo Bold : Madonna and

Child.

733 Hoffmann : A hare (a copy
after Albert Diirer).

IX.—Here is the extensive collec-

tion of drawings and engravings.

The Corsini Library on the first

floor— entrance from the winding
staircase at the end of the corridor

on the rt.—was founded by Clement
XII., and occupies eight rooms. It

contains 60,000 books, upwards of 1300
MSS., some autographs of Christina
of Sweden, and a great number of
cinque-cento editions. (Adm., p. [17].)
The Collection of Engravings is one of
the finest and most extensive in Italy,

numbering about 150,000 specimens.
Among them is a rough sketch by
M. Aitgelo for Bugiardiui's Martyrdom
of St. Catharine (S. M. Novella,
Florence). There are also twenty-
seven drawings by Fontonno, some of

them excellent.

—

M. The series by
Marcantonio Raimondi after Raphael
is the most complete in Italy. Behind
the Palace are the gardens and the
pretty Villa Corsini, on the declivity

of the Janiculum (Rte. 34), to be
transformed shortly into a Botanical
Garden.

The lane on the S. side of the
Palazzo leads immediately to the

*Museo Torlonia, a valuable collec-

tion of antiquities, formed by Prince
Alexander Torlonia, but only shown
by special permission. Its finest works
come from the Galleria Giustiniani,

purchased by the Prince's father.

Many marbles were excavated on the
numerous Torlonia estates, especially

those of Porto, S. M. Nuova and
Statuario, on the Appian Way,
Bovillae, Ceutocelle, and Cures, in

Sabina. Others have been transferred

from the Villa Torlonia, outside Porta
Pia, from the Vitali and Ruspoli col-

lections, and from the Villa Albani.
Unfortunately the system of wholesale

restoration has been unscrupulously
adopted in this coUtction, and other-

wise valuable fiagments have been
transformed into complete statues,

diminished in merit, and puzzling as

to authenticity. Thus a bronze torso

of a young athlete (255) lias been
transformed into a Germanicus by
the addition of a forged head.

Excellent Catalogue by P. E.
Visconti (1883), in which, however, no
mention is made of restorations.

CoRifiDOR I.—4 Venus with the
'

cestus. 18 Statue of a Youth. 19 - '

Bust of Isis, in black granite. 24
j

*Head of an athlete. 25 Athlete re-

stored as Hercules. 30 Lysias. 83
Isocrates. 47 Venus Anadyomene. 49

j

Aristotle. 50 Head of Hypnos, thegod
of Sleep. 60 Leda and the Swan. 56
Hercules, imitated from the bronze
original by Lysippus, 62 Minerva.

II.—*Sitting Statue of Livia, wife
of Augustus—-perhaps imitated from
77. 67 *Bustof Alcibiades. 6SLatona
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saving her children from Pytho.
72 Statuette of Tiberius. T'J Isis,

ninarkablo for the hairy ujautle.

77 *Sitting female figure, perforated

by the action of water, supjiosed to be
Olympias, mother of Alexander the

Gnat. Mastitf crouching under the

chair. 82 So-called *PluloHo{.lier of

the Ruspoli family. 83 *Married
couple, an interesting group. 86
*Bust of Hermes. 91 Alexander the

Great. 94 Aesculapius. 101 Nymph.
112, 113 Fauns. 116 Two Satyrs
wrestling ; a curious subject freely re-

stoied. 117 The Orator Hortensius,

from his Villa at Laurentum.

III.—lis Julius Caesar. 121
Marine Venus, finely grouped, with
Cupid and a sea monster. 181 Venus,
almost identical with that of the

Capitol. 133 *Bust of an old Fisher-
man, remarkable for the hat, or

pileus viatorius. 136 Septimius Seve-
rus, full of expression. 137 Head of

a Woman. 141 Statue, restored as

Niohe. 146 Venus F.uploea, with the
attributes of navigaticm. 150 Tri-

angular foot of a Candelabrum, witii

three figures in relief. 151 Herma-
phrodite and Satyr, interesting for

the accessories. 154 Telesphoius, in

rosau antico. 161 Sophucles. 164
Augustus sitting.

IV.—167. Scylla devouring one of

the companions of Ulysses—wrongly
restored as IVIilo struggling with a wild
beast. 173 Crouching Venus. 174
Cupid and Psyche. 182 Crouching
Venus, head restored by Algardi.
Tliis and 173 are antique copies of a
work by some celebrated sculptor.

Saloon I.—183 *Minerva. 189
Colossal bust of Trajan. 194 Claudius.

191 Sacrifice of IMitlnas, relief. 202
Tiberius. 228-23(5 Muses. 237 Apollo
Musagetes. In the corridor to the rt.,

240 Statue, restored as Niobe (see 290).

249 Claudius. 250 Neptune.

IF.—255 *Germanicus, the only
bronze statue in the Museum, found at

Cures. Only the torso is genuine

—

the rest is by Liuacfiarini. 267 Colos-

.sal head of Africa, with nu elephant's

head for a helmet, from the architrave

of a temple. 279 Statuette of fighting

Gauls. 283, 284 Pan and Olympus.

Eeturning through Comp. xlii., and
entering the Corridors : 289 Statue of

Giulia Domna. 290 Draped Statue

restored as Irene and the boy Plutus
(see 240), and supposed to be a copy
of a work by Cephisodotus, now in the

Alte Pinaliothek at Munich. 294,

296 Heads pf Medusa. 297 *Large
tazza, witli Bacchanalian figures in

relief. 298 Minerva, found at Porto.

Close by are casts of those in the

Vatican and Capitol for comparison.
301 Melpomene, dressed as a tragic

actress. 308 Statuette of Marsyas.
309 Ganymede, restored as a Trojan
warrior on his knees. 310 Young
Nero. 332 *Diadumenos—etferainate

youth binding his head. 343 Pomjiey.

355 Wrestler.

III.-—374 Silenus, from a fountain.

377 *Kelief of Hercules with the

apples of the Hesperides. 379 Relief

of a Woman selling geese and hares,

from a tomb. 383 Large tazza, with
the Twelve Labours of Hercules.

IV.—387 Captive Dacian King.
388 Hercules and Telephus. 389
Ariadne, recumbent. 392 Bacchus and
Silenus. 395 Sarcophagus represent-

ing a marriage witli 19 figures, two
thirds of life-size. 397,398 Autinous.
40l Domitiau as Hercules. 404Domi-
tian as Emperor. 407 Ptolemy II.

(Philadel]ihus). 414 Front of a sarco-

jihaiius, with reliefs of Life and Death.
On the rt. is the

Hall of the Sakcophagi.

In tlie centre is a white marble
Cu])id drawn by two wild boars iii

higio morato. 416 Triumph of Bac-
chus. 420, 422 Labours of Hercules.
423 Apollo and Maisyas. 427 Statue
of tlie Nile, in higio morato. 428
liude relief of custom house officers,

eoilectiui'- ta.ves. 430. 431 Gurioua
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reliefs, representing^ tlie Port of Clau-
dius, and a Praetorian galley with a

wolf painted on the sail—both from
Porto. This subject has been illus-

ti-ated by Father Gugliclmotti, a

Dominican writer profoundly erudite

on maritime questions among the

ancients. 43.S Fragments of a Tomb-
relief. 434 River-god, in green ba-

salt. To the rt. is the

Hall of the Animals,

Containing some clever sculptures

of sheep, dogs, goats, and eagles. 438
Ulysses carried by a ram out of the

cave of Polyphemus. 443 Column of

rare alabaster. We now return

tlirough Conip. Ixxi. and enter Ixxiii.

459 Relief of an unknown subject,

called Medea and Jason. Through
Comp. X. we reach Ixxiv. 467 Relief

of sea-deities. To the rt. is the

Hall of the Athletes,

with several busts and figures, the

best of whicli are 470 and 477.

We return through Comp. Ixxiv.

and enter the Room of Akchaic Sculp-
tures. 481 Hope. 482 Priestess.

483 Ephesian Diana. 485 Cane-
phora. 490 *Vesta, from the Gius-

tiniani collection, a very beautiful

Greek statue without attributes, and
possibly intended for a priestess, not

a deity. On the pedestal is an in-

teresting relief, of inferior work-
manship, representing the goddess
seated in a shrine. 498 Venus. 501

Apollo. 503 Cybele. 506 Tazza of

green Egyptian breccia, the largest

specimen known; removed from the

Villa Albani. Passuig once more
through Comp. Ixxiv. we reach the

Gallery of Imperial Busts.

This very vnlunble collection begins

with Caius Marius the Cousul (b.c.

105-0), and ends with Valeutinianus
III. (a.d. 455). Some of the head-

dresses, draperies, and armour are

interesting for the study of costume

;

but unfortunately many unknown
heads have been forced by restoration

to represent historical personages.

The most important are 514 Livia.

515 Maecenas. 516 Agrippa. 517

Caius Caesar as a boy. 533 Galba.

545 Hadrian. 555 Annius Verus.

569 Caracalla. 571 Geta. 588

Pupienus. 596 Quintus Erennius.

611 Helena Fausta.

On the 1., just beyond the Porta
Settimiana, a street leads to the Ponte
Sisto, passing tlie little Church of

S. Dorotea, formerly belonging to the

Theatines, afterwards to the Padri

Scolopi, and given to the Franciscan
Conventuals in 1738. In the adjoining

Cloister SS. Gaetano of Thiene and
Giuseppe Calasanzio lived together,

and drew up the rules of their respec-

tive Orders. A few yds. further is the

Church of S. Giovanni della Malva,
rebuilt for the Padri Ministri degV

Infermi in 1818. Malva is a corrup-

tion of Mica aurea, by which name
the declivities of the Moutorio were
formerly known (see below).

Returning to the main street, the

Via Garibaldi ascends directly to S.

Pietro in Montorio, passing on the 1.

S. M. del Sette Dolori (1652), We
continue S., and pass on the rt. the

Carmelite Church of

S. M. della Scala, built in 1592 to

receive a miraculous Madonna which
was found under the staircase of a

neiglibouring house, and is preserved

in the 1. transept. The Church is

richly decorated with costly marbles,

and has a gilded bronze tabernacle

supported liy 16 colonnettes overlaid

with Oriental jasper. At the 1st altar

rt. is a good Beheading of St. John,

by Hoiithorst.

The Acqua della Scala, made in the

adjoining Convent, is a preparation of

herbs, spices, and the natural spirit
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of wine, and has some reputation as a

euro for flatulence and dyspepsia.

200 vds. further on is S. M. in

Trastevere (Rte. 27). We follow the

first turning to the rt., and ascend a

lane Ijctween high walls, and a flight

of steps which crosses the winding
carriage-road, and is bordered with

a Via Cruets. At the top of the

ascent stands the Franciscan Church
of

S. Pietro in Montorio (197 ft.)-

It wiis attached to one of the twenty

jirivik-ged Abbeys of Rome, but was
abandoned by the monks about 1350,

and rebuilt fur tlie Minori Osservanti

at the expense of Ferdinand and
Isabella of Spain, from the designs of

Baccio Pontelli in l-i72. It stands

on the site of the Ars Janiculensis,

founded by Ancus Martius, and de-

rives its name of Mons Aureus, Monte
d'Oro, or Montorio, from the yellow-

coloured sand and gravel which forms

tlio upper portion of the hill.f Tliis

interesting Church and its adjoining

Convent naiTowly escaped utter di-

molition during the siege of ]8t!),

having been fortified and occupied by
tlie Romans. From its vicinity to the

Porta San Pauerazio, the centre of

attack of the French army, it was
much exposed to the fire of the be-

siegers. Tlie trilmne and steeple were
completely destroyed, and have been

since rebuilt, as well as the W. wing
of the convent. Among the parts

which happily escaped injury was the

1st chapel on the rt., celebrated for

its *frescoes by Sebastiano del Fiomho,

+ A very autieut tradition in Rome says

tbat St. Peter was crmifieil Inter diias Mdas—
i.e., lietweeu the two end goals of Nero's Circus,

tlie s.ene of so many early Cbristian martyr-
doms. The precLse spot has been jilated, by
measurements and inferences, at the foot of the

Obelisk in the rkuza dl S. Pittro. In the

middle ages, however, the word Mefci had lost

its original meaning, and was applied to toml)s

of jiyramidal shape, of which oiily'two existed

in llonie that of Caius Ccstius, and the so-

called Tomb of Romulus (Rte. 29). The hill

on which this Church is placed .stands appvdxi-

inately half way between these two .)/(((«,

though not quite in a straight line ; and it was
therefore erroneously supposed in the 13th

cent, to occupy the site of St. Peter's cruci-

flsion.

—

L.

from the designs of M. Angelo-the
Flagellation of our Saviour, defaced

by damp and injury ; at the sides, SS.

Peter and Francis ; on the vault the

Transfiguration ; aliove the arch,

a Prophet and Sibyl, with angels.

These works cost six years' labour

(1517). 'They vary in process, being

partly in fresco, partly in oils, and show
the influence of the SistineCliapel.'—

•

K. 2nd rt., on the vault. Coronation

of the Virgin, by pupils of Ferugino.

.5th, Conversion of St. Paul, by Vasari,

who introduced his own portrait : the

monument of Card. Antonio Fabiano
del Monte (15.33), as well as the

statues of Religion and Justice, were
sculptured by Bart. Ammanati (1557).

In front of the high altar are the

slab-tombs of Hugh O'Nial, Bar.m
Dungannon, sou of the Earl of T\'-

rone, and of Rory or Roleiick

O'Doniiell, Earl of Tyrconnell (1608),

who, implicated in the intrigues

against Elizabeth and .Tames I., fled

their country, and died at Rome.
Behind the high altar before the first

French invasion stood Raphael's

Transfiguration ; and Seb. del Piombo
painted as a rival to it the Raising

of Lazarus, now in our National
Gallery.

5th 1., Baptism in the .T(irJ::n, by
T>. da Volterra, ' excellently composed,
Imt somewhat inexijressive.'

—

K. 4th

1., Entombment, Disputation in the

Temple, and tlie Cross-bearing, pro-

bably by Stellaert. 3rd 1., Peru-

ginesque Virgin and Child with St.

Anna. 1st 1., St. Francis receiving

the Stigmata, by Giov. de' Vecchi.

At the entrance, *Tomb of St. Julian,

Abp. of Ragusa, by G. A. Dosio (1510).

In this Church was buried, without

any record of her grave, the unhappy
Beatrice Cenci.

Bcyimd the 3rd chapel rt. a door

opens into the court, in the centre of

which stands the celebrated *Temple,

built by Bramanfe, at the expense of

Ferdinand of Spain in 1502, on the

spot where St. i'eter was then sup-

posed to have suffered martyrdom. It

id a small circular domed building,
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siuroinidcd })y sixteen columns in

grey granite, and is one of the modt
elegant works of modern times. In

its upper chapel is a sitting statue of

St. Peter, and a beautiful Cosmatesque
pavement. The crypt below is riclily

decorated with stucco reliefs.

From the terrace in front of the

Church is gained a magniticent and
justly celebrated *View. This pano-

rama is to modern Kome what the

view from the Capitol is to the ancient

city ; and strangers should take an
early opportunity of visiting the spot,

iti order to acquire a knowledge of the

jnincipal buildings in the more modern
portions of the city. Nothing can ex-

ceed the interest and beauty of the

prospect, extending from Soracte to

the Alban hills, with the classical

sites and towns of tlie adjacent Cam-
pagna brilliantly lighted up by the

evening sun.

"Within the Convent is established

the Spanish Academy of Fine Arts, for

wliich a portion of tlie building was
restored and adapted in 1879, at the

expense of the Spanish Government,
to wlrom the protectorate of the cliurch

belongs. On the opposite side of the

steep Via S. Fancrazio is the Bosco

Parrasio, where the Arcadians formerly

held their sittings (p. 6).

From S. Pietro in Montorio the

road ascends, passing on the I. the

small but pretty Giardino del Gianicolo,

to the

*Fontana Paolina, the most abun-

dant, and perhaps the most imposing
of all the Roman fountains, though
not in the best taste. It was erected

by Paul V. in 1612, from the designs

of Fontana; both tlieir names are

commemorated in that of the foun-

tain. The front has six Ionic columns
of granite which stood in Old St.

Peter's, and is decorated with marbles

taken from the Temple of Minerva,

in the Forum Transitorium. The
water is collected from springs about

the lake of Bracciano, 3.5 m. distant,

and conveyed to Rome by the aque-

duct of the Acqua Paola, the ancient
Aqua Trajana. Lower down, the

water serves to turn several flour-mills

between the Janiculum and the Tiber.

S. of the Fountain, on the site of the
demolished Villa Sciarra, is an open
space intersected with carriage-roads,

from which the view over the whole of

Rome and the Campagna is very fine.

The main road ascends to the Porta
San Paucrazio, passing on the rt. the
entrance to the Passeggiata del Giani-
colo (Rte. 34), and the beautiful Villa

Aurelia, formerly SavoreUi, and now
the property of Major Heyland. This
is the highest point witliin the walls
of Rome, and was once crowned, like

other similar heights, with a Chapel
dedicated to St. Michael (aS*. Angela in

dfianicohi').—L.
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ROUTE 34.

FROM THE VATICAN TO THE CHURCH OF

S. PANCRAZIO, BY S. OXOFRIO. THE
JANICULUM, AND THE VILLA DORIA-

FAMPHILI.

[For plan of this Route, see p. 295.]

Following Rte. 33 as far as the

Lunatic Asylum, and turning up the

liill to the rt, we pass the Ospedale

Torlonia, an institution founded and
very liberally supported by the Princes

Torlonia, for patients labouring under
diseases of the eyes, and for surgical

operations. It is admirably served by
Sisters of Charity. At the top of the

ascent is the Jeronymite Church of

S. Onofrlo. originally Gothic, built

ill 1439 by B. Niccolo da Forca Palena.

In the lunettes under the portico are

three scenes from the life of St. Jerome
(Baptism, Chastisement for reading

Cicero, Trance in the Desert), by
Domenicliino, hy whom also is the

fresco of the Virgin and Child with

angels over the door. On the rt. is

the slab tomb of the founder. The
remains of Tasso lay on the 1. within

the entrance (see inscription). They
were removed in 18.57 on the anni-

ver.sary of the poet's death to a tomb
erected by subscription in the 1st

cliapel 1. The monument lias a relief

of the poet's funeral, and a statue by
Giuft. Fahru, a miserable specimen of

modern Roman sculpture. In the

'2nd chapel 1. is the Tomb of Card.

Mezzofanti (1849). who was titular of

the Church. In front of the Chapel
is a good slab tomb of 1.501. At the

high altar are *Frescoe8 by lialdas-

mre Feruzzi, 'quite in the style of

Pinturicchio, possibly even executed
from that master's sketches.'— .1/.

Virgin and Child, with SS. John
Bapt., Jerome. Catliarine, 0;iot'rio,

and a donor—unfortunately injured by
restoration. On the 1., Adoration of

the Magi. ; rt., Flight into Egypt, with

the Massacre of the Innocents behind.
On the vault, Coronation of the Virgin,

with Saints, angels, and Sibyls.

On the rt. is a good recumbent
effigy of Card. Sacco (1505), sur-

rounded with handsome sculptured
arabesque ornaments. In the lunette,

St. Anne teaching the Virgin to read,

by F. Feruzzi. In the 2nd chapel rt.

is the Madonna di Loreto, by An.
Caracci. Beautiful Renaissance Basin
for Holy Water. Stat, on Easter Mon.

Formerly attached to the Church,
but now the National property, is a
home for orphans (Oi-fanotrofio), in a

healthy situation, with a large garden.

In an upper corridor of the Mona-
stery, under an arch of Robbia ware, is

a beautiful fresco of the ""Madonna
and Child, with a kneeling Donatorio,

by Feltraffin, much repainted, * a mere
wreck '

—

M. In a room, which was
inhabited by Tasso when he came to

Rome to be crowned with laurel at

the Capitol, and in which on Apr. 25,

1.595, he died, are preserved the poet's

bust in wood witli head in wax, taken
from a cast after deith, his crucifix,

belt, wooden inkstand, some of his

autographs, his chair, and the leaden
coffin in which his bones were de-

posited before their last removal. At
the foot of the staircase, opposite the
door, is a small fresco head of the
founder. The terrace in front of

the Church commands a magnificent
*ViEW over the N. part of Rome, the

Sabine and Alban hills, and the dis-

tant Soracte.

The carri;)ge-road winds upwards,
and enters the beautiful *Passeggiata
del Gianicolo, wiiich commands one of

the finest and most interesting pano-
ramas in the world. All Rome lies at

the traveller's feet, backed by the
swelling undulations of the Campagna
and the range of distant hills, from
Soracte to Monte Cavo. On the 1.

is the celebrated Tasso's Oak, conse-

crated by the tradition that under its

shade the poet was used to retire for

meditation and study. It was partly

blown down during a storm in the

autumn of 1812, but has regained
fresh vitality. An etching of it be-
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fore its fall was made by Mr. Strutt,

author of ' Sylva Britannica.' Be-
neath it are some semicircular rows
of masonry seats, formerly a place of

meeting for the Arcadian Academy
during the summer months, in a mag-
nificent situation.

Further on to the rt. is the Villa

Lante, built from the designs of Ginlio

Romano, and adorned with celebrated

frescoes by him and his scholars, now
in the Borghese Glallery. Some re-

mains of other frescoes, which had been
covered with whitewash, have been
restored to sight by the late occupant
of the villa, M. Favard, a talented

French artist. The latter part oi the

drive skirts the woods of the Villa

Corsini, which clothe the slopes above
the Palazzo (Ete. 33). On the rt., at

a corner of the road outside the walls,

is a small Shrine containing a Statue
OF St. Andrew, raised in 1848 by
Pius IX. on the spot where the head
of the Apostle was recovered, after

having been stolen from tlic VaticHn
Basilica. Further on are the charm-
ing grounds of the Villa Jleyland.

Issuing from the gardens, on the 1.

is the Fontana Paolina (lUe. 33).

The carriuge-road ascends to the rt.,

and passes through the

Porta San Pancrazio. It was upon
the bastions to the S. of this gate that

the French besieging army under Gen.
Oudinot, in 1849, directed their prin-

cipal attack, and succeeded in making
a breach. Every spot in the neigh-

bourhood is intimately associated with
the events of that memorable siege.

The existence of a considerable portion

of the Aurelian wall within the circuit

of the bastioned line of the popes gave
the besieged great advantage, forming

a real fortress within the outer wall.

It is due to the honour of the French
military commanders to add that, in

selecting this gate and the advanced
point of the Janiculum for their at-

tack, they were guided by the consi-

deration that from no other spot could

their operations be carried on with so

little injury to the monuments of the

Eternal City.

Beyond the gate on the rt. is the

Villa del Vascello, belonging to the

Marchese Medici del Vascello. Near
it was the Casino dei Quattro Venti,

constructed by Lorenzo Corsini, among
whoso foundations were discovered
' 34 exquisite tombs like those on the

Via Latina, forming a small village,

with streets and squares- all wantonly
destroyed for the sake of their build-

ing materials.'

—

L. This beautiful

Casino was hopelessly ruined in the

siege of 1849. Facing us is the

entrance to the

*^VILIA DORIA-PAMPHILI (Adm.,

p. [3G]), the mo.st extensive on this

side of Eome, the grounds exceeding

4 m. in circuit. It was founded by
Camillus, nephew of Innocent X., in

1650. By tlie gate some cannon-balls,

memorials of the siege, have been
buried in the wall. The grounds are

laid out in gardens, avenues, terraces,

and plantations, among which the lofty

pine:-, which form so conspicuous a

feature in all views of Rome on this

side, add considerably to the beauty of

the spot. The fountains and cascades

are in the fantastic style of the 17th

cent. In 1849 the Casino and grounds
were occupied by the republican troops

of Garibaldi, who maintained his posi-

tion for many weeks against the whole

power of the French army. During the

frequent skirmishes which ensued
the gardens were seriously injured.

Tiie carriage drive leads past a species

of Triumphal Arcli and bears to the

rt., atlbrding a tine *view of St. Peter's.

Among the shrubberies on the 1. are

some interesting Columbaria which
mark the line of the ancient Via
Aurelia. They contain some hundred
urns, but few inscriptions. Close by

is a Chapel decorated with aneimt
Corinthian columns, and communi-
cating by a subterranean passage witli

the

Casino, a handsome building de-

signed by Algardi, and formerly cele-

brated for its sculpture, now removed
to the Pal. Doria. The roof should

be ascended for the *view, which is

tiie finest on this side of Rome (50 c).
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Continuing in the same direction, the

road pushes on the rt. ii monument to

the French who lell in the sanguinOTy

struggles about tlie Villa ; it consists

of an octagonal temple, having a

statue of the Virgin on its front,

below a canopy supported by white

marble columns, with the names uf

several of the dead who lie beneath
iuscribed on the basement. An ancient

paved way has been tliscovered near

the Orangery of the Villa, wliich is

supposed to have been a cross-road

from the Via Aurelia to the Via
Vitellia.

Further on are some beautiful silver

pheasants, and extensive hot-houses.

The road now turns S., and makes the

circuit of a pretty lake, bordered by
groves and ct)pses. The open ground
l)etween the lake and the Casino is

famed for its anemones and other

s[)ring flowers ; and the Eomaus have
):amed this charming spot the Bel
liKsruio, because of its tine bracing

air.

From the gate of the Villa Pum-
pldli, a road on the 1. leads in 5

mill, to the Church of

S. Pancrazio. It stands near the

inuicnt Via Vitellia, and was founded
liy Pope Symmachns about a.d. 50.'),

(ivcr the site of the cemetery of Cale-
podius. It was given by Gregory I.

t'l tlu; P>encdictiues, restored by Hono-
riiis I. for Nuns of the same Order,

cicated a titular Church by Leo X.,

and restored again in IGO'J by Card.

Torn^s, of Monreale, wlio added a

hiindsome unpolished wooden ceiling,

iiLit took away the ciioir fittings and
screen. The Church was bestowed
upon the bare-footed Carmelites by
AU'Xauder VII. in 16G3. In l.S4'J it

became an imiwrtantpositicjn to the Ije-

siegers, and was taken by storm under
Gen. Kegiiault de St. Jean d'Angely.
Here was buried Crescentius Nomeii-
tanus, the cehibrated ruler of liome in

the loth cent. His epitaph has un-
fortunately disappeared. Ilere Narscs,

after having defeated Totila,met Pope
Pelagius and his Cardinals, and
marched in procession to St. Peter's to

return thanks for liis victory in 555.

[iiovitt;.]

It was here also that Peter II. of

Aragon was crowned by Innocent III.,

and Louis King of Naples was received

by John XXII. In the Confession are

deposited the remains of St. Pancra-
tius and other saints. Some steps

under the fourth arch on the rt. lead

down to the spot where the former is

supposed to have been beheaded.

Near the end of the 1. aisle is the

entrance to the Catacombs of Cale-

podius, the burial-place of Pope
Calixtns (223), and of many early

martyrs (now closed). On two pilas-

ters of the nave are sketches of the

ancient Ambones, destroyed by the

French sohliers in 17!I8. Station, 1st

Sun. after Faster; Festa, 12th l\Iay.

ROUTE 35,

FRO.M THE RAILWAY STATION TO THE
CHURCH OF SAN LORENZO FUORI LE
MDRA.

[Omii., p. ['22], vi. ; Tramway, [28], p. ix.]

In making a new gallery for the
Ac(jua Felice, near the N.E. corner

of the Ely. Stat., some architectural

fragments b(donging to the Temple
of FoRTUNA Primigenia Were revealed

ill Aug. 1873. Among these were
inscriptions mentioning the name of

file goddess, and a life-size statue of a
Koman lady of the Ciaudian family,

now in the Tabularium.
Close to the Stat, on the N. is the

Tkxjaiia ill Tn-ra (Custom-house). For
the sake of erectiug it, a Roman house
of the 4th cent., excavated on its

site, was barbarously destroyed in

187(J. On the secoiul tioor of the
house was a private Chapel of Ba-
silica form, having an apse aiiorued

with paintings of the Saviour and
Apostles, the sea, ami some fishes

—

the only monument of the kind wideh
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Christian antiquity lias bequeathed
to us.f

Opposite the Cuetom House, at the

corner of the Via Volturno, is a small

fragment of the Servian Wall.

[The Via Solferino leads hence to

the large PiakHa deW Indvpendeuia.

On the l.side of the Square is the Via
Gaeta, in which were discovered in

1873 some colossul fragments of a

cornice and entablature belonging to

the Akch of Gordianus. It was
erected to Goidian III. (circ. 24('),

and pulled down in the IGth cent, by
Bramante, who used its marbles to

decorate the Pal. Cancelleria.

The Via S. Martiuo leads out of tlie

Piazza N.E. to the

Campo Militare. on tlie site of the

Praetoi'ian ( 'amp of Tiberius, built by
his minister, Sejanus (a.d. 23), and
now surrounded bv cavalry barracks.

The N., E., and" S. sidts of the

rectangle were included by Aurelian

in his walls, tiieir height being
raised 10 to 15 ft. To this circum-

stance we are indebted for the pre-

servation of the exact form of this

celebrated Camp, memorable as the

scene of the jirincipal revolutions

which occurred during the first three

centuries of the Christian era. Con-
siderable remains of the corridors are

still vi-sible, retaining in some places

their stucco and even their painthigs.

The gate on the N. side is the best

preserved. A part of tiie S. .side was
roughly rebuilt with large and irre-

gular stones, probably by Belisarius.

The side of the Camp facing the

Servian walls and the Kly. Stat, was
discovered between the Via S. Martino
and the Via Marghera. and consists,

like the others, of a double row of

cells of brickwork, coated with stucco.

On examining the next part of the

Aurelian wall, the rude stone work
hastily put together by Belisarius

may easily be recognised by the ad-

mixture of every kind of material,

and especially of fragments of white

marble. Several portions on the S.E.

side are formed of massive blocks of

f Anuellini, Chicse di Riima, 1891.

volcanic tufa, derived from the wall of

Servius, tombs, and other aScietit Coh-
structions. The Porta Deciimana,
which formPrly opened on the N. side,

but was closed by HoUorius, and
the I'orta Principalis deo:tra, may
still be recognised. ' Here occurred
that memorable and most melancholy
scene in Roman history, when llie

Praetorians shut Ihemsclves within
their Camji, after Ihe murder of the
reforming Enip. Pertinax, and put up
the throne to auction. Julian and
Snlpieianus bid one against the other

:

and at last ran up the price to 5000
drachmas to each soldier. Julian then
impatiently outbid his rival by offering

(j250, and the P^mpire was knocked
d»vvn to him.'

—

B. The Praetorians

were finally supjiressed by Constan-
tino, who caused the W. wall to be
demolished. This part of Rome is

considered the healthiest and cleanest

in the modern city, especial attention

having been paid to the drainage.

At the S. angle of the Prietorian

Camp is the Porta Chiusa, a good arch

of traveitine surmounted by an attic

of six smaller ones, with entablature

and cornice, now walled up. It led

into the r;»vf/-;(/jii, wliere the beasts

destined for slaughter in the Colos-

seum were kept, and from whence they
were driven by night to their dens
near the Am2ihitheatre (Rte. lO).]

Following the load which runs
parallel to the Rly. on the N. side, we
pass on the 1. the Church of the Cuore
di Gesti, erected by Vespignani in

1879. Opposite, witliin the premises

of the Goods Stat., is a well-preserved

fragment of the *Servian Wall.

Further on, we pass on the 1. the

great Military Arsenal and Artillery

Barracks, erected at a cost of several

million francs.

The road now passes imder an
archway of 1585, and reaches on the

1. the

*Porta S. Lorenzo, the ancient Ti-

BURTiNA, half buried in the ground.
Until 1868 it was a double gateway ;

the outside arch, which still exists,
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the lower end of the Church of Cou-
stantine, which he filled up to a cou-

siilorable heiglit with rubbish (see

below).

t

The Vestibule is supported by six

columns, four of which have spiral

flutings. The others are iu grey

marble, tlie whole being surmounted
by a *handsome cornice, witli sculp-

tures of Howers, ibiiage, and lions'

The City. Moute oo.

—
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has a buU'a head on the keystone. Its

iip]x'r inscription records that it was
restored by Augustus (b.c. 5) to carry

the united streams of the Aqua Mar-
eia (B.C. 162), Tcpula (h.c. 127), and
Julia (B.C. 35) over the YiaTiburtina ;

otlier in.scriptions mention repairs by
Titus (a.d. 80), 8everus Ca.d. 196), and
Caracalla (a.d. 212). The specus of

the three Aqueducts may be seen

above, one over the other, separated
by massive coui'ses of travertine. The
inner arch, as well as tlie two towers,

were erected by Honorius, about 402.

Pius IX. employed its large blocks of

ti'avertine for the foundations of the

column commemorative of the Oecu-
menical Council, which he intended to

raise on the Janiculum. The Porta 8.

Lorenzo is an example of the impres-

sive eft'eet of a plain Arch, without
Greek ornament (see p. 103). ' All

the moulded details, the cornice, and
caps of the columns and pilasters, are

very well executed.'

—

M.
Further on to the rt., on the

other side of the Ely., is the Fiazza
(Tuglielmo Pepe (p. 146). Our road
turns 1., and passes immediately on
the 1. the Stat, of the Steam Tramway
to Tivoli (Rte. 43). On the rt. of

the road are some remains of Tondjs
which once lined the Via Tiburtina.

The horse tramway runs straight to

theCampo Santo (see below), to the 1.

of which is the Church of S. Lorenzo.

In front of the Basilica is a hand-
some Tuscan column of red granite

found at Ostia, on wliich stands a

bronze statue of St. Lawrence, erected

here iu 1865, and formerly at S. Paolo.

The *BASILICA OF SAN LORENZO,
originally a mere Oratory ovei- the

Catacombs of S. Cyriaca, is said to

have been founded by Constantino,

about A.D. 330 ; it apjtears to have
been enlarged by the Empress Gal la

Placidia in the 5th cent., and partly

rebuilt by Pelagius II. in 578. It was
entered from the E., the high altar

standing at the W. end. In 1216

Honorius III. destroyed the apse, re-

versed the plan of tlie building by
adding the present long nave with its

portico, and raised his Chancel over

BASILICA OF S. LORENZO.

A. Vestibule. B. Nave. D. Pre.sbytery. E.
Inner vestibule or narthex of the primitive
Cluanch. F. Choir of more modern Church.
It. Sacristy, formerly Laleriil portico. 1.

Highallur. 3. Episccjpal throne. 4,4. Dotted
limes showing the apse of the primitive

Church. 1. Chapel of S. Cyviaia. c. En-
tramce to primitive Basilica.

heads, taken from some ancient build-

ing. On tlie frieze are small half

figures in Mosaic, (rt.) Honorius III.,

St. Lawrence, (1.) Chri>t, St. Stephen,
and St. Hyacinth, in a very early

f Some ecclesiolugists suppose that the two
•churches were separate at one time, having
each its entrance, and were turned back to

fcack, as in the temples of Venus and Rome.

X 2
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style. The painting ou the fa^ude
above, of Popes and saints, including
Pius IX., is modem. On the 1. is a
curious sarcopliagus, covered with
reliefs representing a vintage, tlie

vine-gatlierers being genii; and at
each end the canopy of a tomb. Tlie

restored 13th cent, paintings under
tUe portico represent events in tlie

history of SS. Lawrence, Stephen,
Hippolytus, and Henry of Bavaria.

On the 1. is the interestinp; legend of a monk
to whom SS. Stephen and l.awrenie appeared
in a vision, ordering him to beseech from the
Pope the institution of Indulgences for visiting
their Shrine, and givinghimagirdleasa token.
The Pope goes in procession to the Church, and
on the way thither proves the virtue of the
girdle by restoring a dead man to life at tlie

touch of it. Ke.xt comes tlie Finding ol the
body of St. Stephen at Jerusalem, and its con-
veyance across the Bosphorus to Constantinople
and thence to Rome, where the horses refused
to take it to S. Stefano Rotondo, and brought it

to this Basilica. On the rt. is the well-knowii
story of St. Lawrence, with the cou%ersiou and
martyrdom of his gaoler Hippolytus ; and
further on the legend of Henry of Bavaria an<l
the Chalice. A group of demons disturb the
devotions of a hermit with their shouts, saying
that they are on their way to claim the soul of
the Emperor, who has just died. His good and
evil deeds are then weighed by St. Michael,
angels and devils each trying to press down
the scale ; when finally St. Lawrence throws in
a cup which the Emperor had given to the
<;hurch, and his soul is saved. In the upper
part he is fighting with Slavs, under the pi-o-

tection of SS. Lawrence, George, and Adrian.

The Nave has 22 columns with
Ionic capitals, 16 of which arc of
Egyptian and grey Corsican or Sar-
dinian granite, the remainder of
Cipollino. The granite columns are of
different dimensions.

The open wooden roof, as well as
the walls over the columns of the
nave were painted by Fracassini and
oihers. Ou the rt. wall, St. Lawrence
(Distributing alms, Producing his

treasures, Martyrdom, Burial); on the
1., St. Stephen (Ordinalion, Condem-
nation, Martyrdom,Burial). Tlie nave
is paved with Cosmatesque mosaic of
the 12th cent. ; in the centre is a
mosaic of two mounted knights in
armour, with triangular shields, sur-

rounded by griffins.

On the rt. of the door is an ancient

Sect. I.

Pagan *sarcophagus with reliefs re-

presenting a marriage ; it was con-

verted in 1256 into tlie tomb of Card.
Guglielmo dei Fieschi, nephew of

Innocent IV.

In the volutes of the 8th column
ou the rt. are sculptured a lizard and
a frog, which led Winckelmann to

suppose that all these columns were
taken from the Porticus of Octavia
(best seen by mounting the amlio).

Plinv tells us that the architects ot

the Temples of Jupiter and Juno,
within the Porticus, were two Spartans,

named Sauras and Batrachos, and that

being refused permission to inscribe

their names upon their work, they
carved them on the base of a column,
under the figures of a lizard and a frog.
' As, however, there is no part of the

base upon which such reliefs could
well be introduced, it is probable that

he was mistaken in his detail.'

—

M.

. The Ambones stand on each side

of that raised portion which cor-

responded to the choir (f) in the

basilica of Honorius ; the Gospel was
chanted from the one on the S. side,

with the reading-desk turned towards
the choir; and the Epistle from that

on the N., with a single desk towards
the high altar. At the first is a

mosaic Candelabrum standing on a
Roman cippus reversed, having an
olive-branch and birds sculptured ou it.

Tlie Presbytery, which is reached
by steps from the existing nave, stands

immediately over the nave of the

church built by Pelagius II., and has
usurped its columns. The lower row,

whose bases stand upon the original

level of the nave of Pelagius, consists

of 10 magnificent fluted columns of

'pavoiiazzetto, and two of Hymettian
marble, taken from some ancient build-

ing. They were buried half the

lengthof their shafts until the excava-

tions of 1821, but are now entirely

exposed. Ten of the capitals are

C.jvinthian, and two are richly sculp-

tured with military trophies. The
entablature is also formed of ancient

friezes and cornices. The upper row
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has 10 smaller columns oVpavonazzetto,

and two of black Egyptian granite,

enclosing a gallery (formerly set

apart fur women), corresponding to

the tri'forium of Gothic churches.

The High Altar and its tabernacle,

fcuiiported by four red porphyry
columns, stand above the ConfesKio,

where, in a marble urn, enclosed

within a richly gilt grating, are de-

posited the remains of SS. Lawrence,
Stephen, and Justin. It was erected

by the sons of Magister Paulus in

1148. As in all the great Basilicas,

the high altar is reserved for celebra-

tions by the Pope. Behind it is an
elaborate screen in mosaic with panels

of red and green porphyry, and an
ancient Papal Throne, with spiral

columns in mosaic. The pavement is

Cosmatesque, of the 13tli cent.

Looking back upon the face of tiie

original Chancel arch is a Mosaic
(578-590) of our Saviour with (rt.)

SS. Paul, Stephen, Hipiiolytus, (1.)

Peter, Lawrence, and Pope Pelagius
IL uflering his Church, and the holy
cities of Bethlehem and Jerusalem.
' So restored and disfigured that to all

appearance they bclung to a later

period.'

—

K. Above the cities are two
of the original windows of the 6th cent,

basilica, formed of slabs of marble,

in whicli were inserted circular panes
of translucid alabaster, admitting a

dim light, now replaced l)y gaudy-
coloured opaque glass. During tlie

restorations some remains of 12th cent,

paintings were discovered between
the windows on the outside towards
the E. (only to be seen from the

burying-ground).
lielow the Presbytery a double

flight of steps descends to the vesti-

bule and mutilated nave of the primi-

tive ehurcii which was cleaied out in

1821, and is now converted into a
species of open Crypt. It retains por-

tions of its ancient pavement in rude
mosaics and slabs of marl)le. In two
arched niches are paintings of the
Virgin and female Saints, and of S.

Sixtus II., not anterior to tlie 9th cent.

Here are several sepulchral inscrip-

tion s and pai ntin gs ofan early Christian
date. Among them on the rt. wall, is

a marble tablet, referring to the Sena-
trices Theodora iind Marozia, the
notorious mother and daughter who
controlled the Papacy in the lOtli

cent. Another is dated a.d. 999, a
period famous in Roman liistory in

connection with Otlio III. At the
extreme E. end, a plain marble sarco-

phagus in a niche with a metal railing

in front, was erected in 1881, to the

memory of Pius IX., whose remains
were then transferred hither from St.

Peter's.

Pius IX. left strict injunctions in

his will that only 2000 fr. were to be
spent upon his Tomb. So far as con-
cerns the Tomb itself, his wishes were
obeyed ; but funds were afterwards
raised, partly by a muniticent private
gift, partly by public subscription of

small amounts, for the purpose of

surrounding the Tomb with a more
splendid memorial. Tlie adjacent
walls have therefore been covered with
mosaics from the designs of Cattaneo,

in a very effective style, half Lom-
bardesque and half Renaissance. The
three large subjects represent scenes

in connection with the Promulgation
of the Dogma of the Immaculate Con-
ception in 1851:. On the same side

are medallion heads of SS. Alfonso
dei Liguori and Francis of Sales,

raised to the dignity of Church Doctors
by Pius IX. Opposite are SS. Law-
rence, Peter, Paul, and Stephen, as

connected with tlie Churcii. To the
1., SS. Cyriaca and Agnes, connected
with tlie Catacombs ; to the rt., SS.
Francis and Catiiarine, patrons of

Pius IX.
At the end of the 1. aisle is the

suliterranean Chapel of S. Cyriaca, to

wliich are attached the Indulgences
granted by Pope Alexander II. (see

above). At the top of the steps are two
KJth cent, reliefs of Souls in Purgatory.
Above the altar is a Pietk in white
marble >mder a beautiful trefoil -

headed mosaic arch. Behind tliis

chapel runs a passage, from which
glimpses may be obtained of the Cata-
combs OF Cyriaca, now inaccessible

(see ^below). They consist of low
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galleries with loculi or graves on the
sides. Over au altar in a recess are
lialf-length figures of SS. Stephen,
Peter, and Lawrence, commemorating
the Monk's Vision.

In the beantiful and very interest-

ing *Cloisters (1216) are some cnrious
ancient fragments, part of a frieze from
the old Church, and Christian inscrip-

tions found in the neighbouring cata-

combs. Near tlie entrance on tlie rt.

is the lid of a Sarcophagus with reliefs

of the Triumph of Cybele. The Cloister

has about 60 colonnettes, enclosed
within wide bays, and a fountain in the
centre of the garden. The Campanile
is of similar date.

On the S. side of the Church is the
entrance to the Campo Verano, or

extramural

Cemetery, commenced during the
first French occupation, and conse-

crated in 1837; it was greatly ex-

tended in 1854. Many fine monu-
ments and statues by tiie be»t sculp-

tors in Rome may be seen in tlie great

quadrangle and on the hill behind
the basilica. Thaterectedby Pius IX.
to the Zouaves and other foreign sol-

diers in his service, who fell in the
battle of Montana, occupies a central

position in the upper part of the ceme-
tery. At the H end of the quadrangle
opposite the entrance is a Chapel where
the last services are performed over

the dead. In the escarpment of the
tufa-rock, cut away to enlarge the

cemetery, the visitor will observe
numerous galleries of the catacombs
of Cyriaca laid open, with the loculi

or graves excavated in their sides, and
a large arcosolium with paintings of

the Good Shepherd and other figures.

The Doric square atrium, the monu-
mental gate, and the Cliapel were de-

signed by Vespignani. The upper part

of the cemetery, reached by a flight of

60 steps on the 1., or by a winding
carriage-road, commands a fine view
of the Alban mountains.

PiOUTE 36.

FROM THE FONTANA DEI TERMINI TO
S. AGNESE AND THE CATACOMBS, BY
THE VILLA TORLONIA.

[Omn.,p. [22], v., viii. ; Tramway, p. [28], ii.]

In the Via Venti Settemhre, beyond
the Fountain (Rfe. 21), is the exten-
sive and conspicuous Treasury, or Pal.

delle Finanze, erected in 1875 at a
cost of 500,000Z. In laying its foun-
dations in 187.3, near the N.E. angle
of the building, were discovered some
remains of the Porta Collina, in the
wall of Servius Tullius. The well-

known reconnaissance of Hannibal,
when, according to Livy, he threw a
spear over the walls, took jjlace on
this side ; if he had entered Rome,
it is probable it would have been by
this gate. At the same time came to

light some shapeless ruins of a Temple,
together with a colossal marble head
of Titus, now at Naples. Several
statues, busts, and inscriptions, arc
preserved in the Museo delle Termc.
At the extreme S. corner of the Palace
were discovered in 1874 some scanty
but interesting remains of the monas-
tery of S. Ciriaco, built in memory
of the Christians condemned to labour
at Diocletian's Baths (Rte. 21). In
front of the Palace is a bronze Statue
of the Finance Minister Sella (1884).
The next street on the 1. leads im-
mediately to the ruins in the Garden
of Saliust (Rte. 20).

On the rt., at the end of the Via
Venti Settemhre, is the British Em-
bassy, with a large and well-shaded
Garden. Opposite is the Villa Bona-
parte, originally Cicciaporci, and after-

wards raolina, so named from the
Princess Pauline Bonaparte Borghese,
sister of the first Napoleon, to whom
it belonged. It occupied the triangle
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onclosotl by the Aurelian Wall be-

tween the Porta Salaria aud the Porta
Pia, but the gardens have almost en-

tirely disappeared. It now belongs to

Prince Napoleon Charles Bonaparte,
youngest son of the late Prince of

Canino. In the grounds was dis-

covered, in March 1885, an ancient
family hypogaeum, with seven marble
Cippi. The largest contained the
ashes of Piso Liciniauus, whom Galba
adopted as his successor, four days
before his assassination in the Forum
A.D. 69. Piso was murdered on the same
day by order of his rival Otho. In
1878. between the new streets of Gaeta,
Volturno, and Montebello, extraordi-

nary quantities of amphorae vinariue
were found at about 5 ft. depth, ex-
tending much lower, in layers of from
3 to (J ft., one above another, and all

reversed. These empty jars came
from a wiue-sliop frequented by the
Praetorian soldiers, and were after-

wards used for filling up the ditch of
the Servian agger (see p. 54).
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The Porta Pia, deriving its name
from Pius lY.. wiio began Id in 15(J4,

from tlie designs of Michel Anqehi,
was completed by Pius IX. in 1869.
The coat-of-arms which stood over the
Gate, carved by tlie great sculptor
himself out of a marble capital found
under the Pal. della Valle, is now in

the Industrial Mitseum (Rte. 2). It

was through this gate that the Italian
troops entered Rome after a sliort

bombardment on Sept. 20th, 1870.
The spot where the breach was
eftected is indicated by a tablef on
the wall just outside tlie Gate, where
the names of 33 soldiers who fell in

till' assault are inscribed.

[On tiie rt. of the Porta Pia stands
the PouT.\ NToMENTANA of Ilouorius,
closed in 1564 by Pius IV. Thr>)Ugh
it passed the Via ISomentana, whicli
the modern road to S. Aguese follows.

One of the towers protecting the old
gate rests upon a massive square tomb
of concrete, with traces of its travertine
facing. A broken iiisoription, dis-

covered in front of the tomb in 1827,
revealed the name of Q. Haterius,

named by Tacitus as the worst flatterer

of Tiberius.

About J m. to the rt. of the Porta
Nomentana, near the E. wall of the
Castra Praetoria (Et<^. 35). stands the
Policlinico, one of the largest and most
remarkable Hospitals in Europe,
arranged on an entirely newand most
admirable system. To each disease is

assigned a separate building, whicli

itself consists of a series of detached
pavilions connected by bridges—about
100 independent buildings in all, with
1000 beds. It was desiijued by Guido
BarcelU ; architect, Ginlio Podesfi

;

cost, 20 millions of francs. Within the
grounds is a cruciform sepulchral

chamber of travertine ornamented with
a cornice discovered in 1839. It con-

tained three marble sarcophagi covered
with reliefs representing Orestes and
the Furies, and the Niobides, now in

the Lateran Museum.]

Returning to the Porta Pia, in the
main r^jad on the rt. is the Villa

Patrizi, built by Card. Giov. Patrizi

at the end of the 17th cent., much
damaged in the Revolution of 1848,

and since restored. It was a favourite

retreat of Clement XVI. ; but its

woods and gardens have been muti-
lated for building (small Catacomb).
Beyond it is the Villa Victoria, an
Industrial Home for orjilian children
founded by Mrs. Edgecombe Edwardes
(adm. onTliurs., 3 to 6 p.m.). Further
on is the *Villa Torlonia, surrounded
by beautiful and extensive grounds,
which are unfortunately disfigured
by artificial ruins. The Casino com-
mands a magniticent view.
About H m. beyond the Gate is

the Basilica of

*S. AGNESE FUORI LE MTTRA, which
has preserved its ancient form and
arrangement with little clninge, and in

tills respect is one of the most interest-

ing Christian edifices in Rome. It was
founded in 324 by Constantine, at the
request of his sister Constantia, to

enclose the Tomb of St. Agnes. It

was enlarged bv Pope Symmachus
(498-514), rebuilt bv Honorius I..
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altered in 1490, and restored in 1856.

It now belongs to the Canons Regular
of St. John Lateran (p. 134). To tlie

rt. of the entrance Gateway is the

of 1454 on the 1st floor. In the

court is a modern hall, on the site

of an older one, where in 1854,

Pius IX., and several cardinals,

Canons' residence, with lemains of church dignitaries, and the French
an Annunciation and other frescoes and Austrian generals, were pre-

SECTION ANP PLAN OF S. AGNESE.

1. Stairs leading to the Church. 2. Entrance from the primitive atrium. 3. Vestibule

4. Stairs leading to gallery. .5. Navp. 6. Confession. 7. Episcopal throne. 8. High
altar. 9. Chapel of S, Jerome. 10, Chapel of tlie Sacrament. 11. Tribune. 12. Sacristy

13. Nave arcade. 14. Triforiujn gallery. 15. Clerestory.

cipitated headlong into the cellar in

consequence of tlie floor giving way.

This scene is represented in a de-r

cidedly ludicrous fresco which may
be seen through a large window pn

toe l-t,

Crossing the court, and entering at

a door on the rt., we descend f by a
long flight of marble stairs (1), whose

•|- On St. Agnes' Day (see below) visitors

should secure a chair (15 c.) before descending

t^e steps, imme4ial.ely witliiu the (loprway.
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Catacombs of S. Agnese.

walls are covered with sepulchral

iuscriptions, chiefly Christian, found
in the neighbourhood. Some of thera

bear the name of a consul, which
enables us to fix their date ; others,

although written in the Greek cha-

racter, express Latin words. Many
curious and interesting fragnaents of

chancel screens are also built into the

walls. At the bottom on the rt. is a

large slab, covered with an inscription

in verse, in honoui- of St. Agnes, by
Pope St. Damasus (3G6-385) ; the

letters are in the beautiful form which
that pontift" usually employed.
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The Nave has 16 ancient columns of

portasanta (rare varieties), and jmvo-

nazzetto— some of them curiously

fluted. In the Gallery above is a

second row of smaller columns returned

along the W. side, with imitations of

the Ravenna impost. All capitals

are Corinthian or composite, except

those on the W. in the higlier tier,

which are Ionic. Between the win-

dows are paintings of Virgin Martyrs.
Under the high altar, with a bal-

(lacchino sustained by four porphyry
columns, is the Confession (1620) of

St. Agnes, where her remains are de-

posited. Her statue on the altar is

an antique torso of Oriental alabas-

ter, with modern head, hands, and
feet, in bronze gilt. On the vault

of the tribune is a Mosaic (625-638),

specially interesting in the history of

the art as being ' on the boun<iary

line between the earlier and later

styles. "We find a significant deviation

from the general rule ; instead of the

figure of Christ is St. Agnes between
Popes Symmachus and Honorius, the

only indication of the Godhead being
a hand protruding from the clouds to

crown the saint. The execution is

rude and even poor."—iC. The heads
of the saints w'ere restored in the 17th

cent., and an inscription in Latin

verse added. The 2nd chapel on the

rt. has a beautiful inlaid altar, and
a *relief of SS. Stephen and Lawrence
(1490). On the 1. of the high altar is

a handsome antique candelaliruui iu

marble, found in the adjoining Cata-

porobs (see below). In the Sacristy ig

a terra-cotta figure of Christ in the

sepulchre, attr. to Michel Angela.

Over the altar of the 2ud Chapel
1. is an old fresco of the Virgin and
Child.

The festival of St. Agnes, on the

21st of Jan., is well worth attending.

High mass, accompanied by music, is

celebrated by the titular cardinal at

10, and is followed a little before 12

o'clock, by the blessing of two lambs,

which are placed upon the altar,

decorated witli ribbons. They are

afterwards reared by nuns of a con-

vent in Rome, and their wool it

employed in making the palliums

given by the Pope to archbishops.

The *Catacombs of S. Agnese
(entered from the 1. aisie ; Sacristan,

1 fr.) are the best preserved in the

neighbourhood of Rome. They date

from the 1st to the 6th cent., and
contain mostly family vaults and
IJrivate burial places, many of wliich

have never been opened. To this

fact is attributed the entire absence
of painting. They were in two tiers_

fif which the upper one was destroyed
to make way for the Basilica. There
are several small square vaulted
sepulchres of the 1st cent., some of

W'hich belonged to the Flavian,

Claudian, and Ulj^ian families.

The adjacent Arenaria, or ^nts

from which pozzolana was excavated,

are very extensive, and were also

used for burial. One of the tombs is

faced with slabs of marble, and has
a portrait in mosaic.within a hexagon
of the deceased, the wife of a freed-

raan of Marcus Aurelius (2nd cent.),

and the fjnmmata, or Greek cross.

Mfiny tombs bear signs of trades

—

such as the Perna (ham), signifying

the gnive of a pork-butcher (4tli

cent.). Others are ticketed with
shells, tusks of wild boars, and other

devices, as a means of recognition.

In one of the galleries is a monogram
of Constantiue in mosaic. Some of

the tombs were rilled in the 17th

cent., since which time the Catacombs
seem to have been forgotten.

In the empty recess of the larger-

sepulchre? have been arrayed various
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obiects fovmd in the graves. The

Chai'EL, supported by six columns

liewn out of the rock, resembles those

ill the adjacent Cemetery (see below),

but has no seats. It has, however,

several large recesses for tombs, which

seem to have been a later addition,

and an Adorante incised on the wall.

The Sacristan also shows the adja-

cent round Church-Tomb of

*S. Costanza, built by Constantine

over the porphyry sarcophagus con-

taining his daughter's body,now in the

Vatican.t It is 24 yds. in diameter,

surrounded bv 2-t coupled granite

columns with richly worked Corinthian

capitals in marble, and surmounted

with a cupola. The waggon root ot

the Ambulatory (between the columns

and the outer wall) is divided into

comiiartmeuts covered with Mosaics

of tlie 4th cent., the earliest known

Christian series. The designs are

floreated or geometrical patterns and

vintage scenes, with genii gathering

or pressing the grapes, perhaps in

reference to the ' True Vine. i he

Church is surrounded with twelve

wide niches. In one of these, on the

rt ,are some fragments of Cosmatesque

mosaic. Over the side doors are late

and inferior mosaics of Christ with

8t Peter (rt.), and Christ with SS.

Philip and Thomas (1.). Alexander

IV. converted this tomb into a Church

(1250), and dedicated it to S. Coii-

stantia, whose remains were then re-

moved from the porphyry urn, and

deposited, with otlier relics, under the

altar in the centre. Near it is an

oblong enclosure (formerly called the

Hippodrome of Constantine), which

was a Christian cemetery, connected

with the basilica of S. Agnese.

In the Vigna Crostarosa on the 1.,

about i in. beyond the Basilica, is the

*Cimetero Ostriano, or Ad Ntmphas
Bancti Petri, one of the most in-

Sect. I.

teresting of the Eoman Catacombs.

It is entirely distinct from that of

S. Agnese. 'There are two tiers of
^

galleries, the uppermost the most

ancient. Descending the stairs, which

probably date from the time of Con-

stantine, we find ourselves iu a gallery

of considerable height, the walls of

which are hollowed out into locuh,

long ago rifled of their contents. Near

some may be yet seen the impression

of the glass vessel attached to the

wall of the grave, which is supposed to

have contained the blood of a martyr.

At a short distance from the entrance

is a rudely-shaped inscription, on the

mortar closing of a grave, to a certain

Abundaiitia and Tnrbantia, with the

names of the Consuls of the year

A.D. 336. About 100 yards farther on

is a cubiculum with several graves

and a * Cathedra, or episcopal chair,

cut in the rock. This chamber is

supposed to have served as a place

of meeting for catechumens, the seat

being that of the instructing priest

or cfeacon.l Not far from this is a

chamber for female catechumens, de-

void of all kind of ornameut,buthaving

a seat on each side of the door for the

two priests or instructors, or priest and

deaconess, who were required to be

present in assemblies of females. Pro-

ceeding farther, we cuter a cubiculum

with a vaulted roof; the altar, as

usual, is in a recess (arcosolinm),^

near which in one of the corners is

a credence table, cut out of the tufa

rock. The whole of this chapel is

covered with stucco, on which are

paintings of Moses taking off his san-

dals before ascending to the Mount,

and his striking the rock ; and over

an arcosolium on the rt., the (jood

Sliepherd, with Daniel iu the Lions'

Den on one side, and the Three

Children in the Fiery Furnace on

the other. Turning into the gallery,

we find a cubiculum, the paintings on

which are well preserved. Over the

recess facing the entrance is Christ

between six Apostles, the latter with-

+ TUB origin of this structure is however. + ^---^73^^^^^^^^
Btill a matter of controversy, excavations made a s^;^°P^\S"p

wh"ch is filled up by a sarro-

in 1883 to ascertain its real scope and destina- lower part ol \\dicii ..v. y ,

tiuii liaving Ipii to po wrtm rpsult.s, pliasilP,
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out niiulii. Tlic roof is divided into

coinpurtiiients iu which are painted
Jonas un(hu- tlie arbour, IMoses striking

tlio rock, Adam and Eve, and an
Orante or female with uplifted arms
in the act of adoration, witli the Good
Sheplierd in the centre, surrounded by
representations of fruits and flowers,

'i'here is also a small credence table.

One of the most iuterestiuLj recesses is

that known by the name of *Cathe-
i)RAL or Basilica ; it is not far from
the entrance, in the lower tier of gal-

leries. It consists of three divisions

;

the most remote, the Presbytery, con-

tains the episcoj)al ehair, having low
seats on each side for the priests.

From tJie damp nature of the rock
iiore, there are no paintings on the

wails or vault; but on a jDrojectiug

cornice are supposed to have stood

movable pictures during tiie celebra-

tion of the sacred rites, and two niches,

possibly for small statues, and on the

opposite side of the gallery a smaller
cubiculum, also witli column.s, dividing
it into two portions. It was probably
destined for females, while the male

//
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t'UIllClJL.\ IX THE CEMETEUY OF OSTKIANUS.

A, A. (iallcry I'l'l-'oniotcry.

li. C. Cubicula, or .Sepulchral C

opening out of it.

d, d, d. Arcosolia, or Recessed Sarcophagi

//, //. Ordinary Graves, or Loiuli.

pols, t^, c. Seats for Priests or Instructor.-.

/', i. rrojecting Ledge for movable I'ainl-

]Hntion of the congregation resorted

lo tlie larger basilica.

Tiu! Chapel of the Virgin is a square
I'ubieidum approached by a Higlit of

steps, and preceded by an oblong vesti-

bule. At the farthest extremity is an
altar under an arcosolium, over which
is a painting—unfortunately mutilated
by a grave being cut througli it in

more recent times—of a female with
outstretched arms, as an Orante in the
attitude of praying, and a Boy in

front, supposed to represent the Virgin
and the youthful Saviour. The mo-
nogram of Oonstantine shows f.hn-t it

is at least not older than tlie 4th cent.

Tiie absence of the nimbus would indi-

cate that it was anterior to the middle,

of the Stii cent., when tliat ornament
appears to have been first introdiu'cd.

On the arch above is a figure of our

Saviour with others in adoration on

either side. In the lowest tier of

galleries is a well-preserved chamber,

with a spring running through it,

supposed to have been used as a

Baptistery. In its corners are rude

imitations of columns, cut in the tufa

rock, and on one side a deep niclie,

jjrobably to contain the sacred vessels,
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One of the latest and most interesting

discoveries iti this Cataeomb is the

site of the grave of S. Emerenziana,
foster sister of S. A gnese.

For the continuation

Nomentana, see Rte. 60.

Maximus, a precocious Roman school-

boy, whose cippus is now in the Pal.

dei Conservatori.

The greater part of the walls beyond
this is in brickwoik , of which the

of the Via interior portion in the Villa Bonaparte
is well preserved.

On the rt., J m. from the gate, is

the entrance to the

ROUTE 37.

FROM THE PORTA SALARIA TO THE
CATACOMBS OF S. PRISCILLA, BY THE
VILLA ALBANL

[Omn., p. [22], iii. ; Tramway, p. [28], ii.]

The Via di Porta Salaria turns off

to the 1. from the Via Venti Settendire,

just beyond the Pal. delle Finanze
(Rte. 36). In digging the foundations

of No. 29 was discovered in 1884 the

rich and important tomb of the LiciNii

Calpurnii, the contents of which have
been dispersed.

The modern Porta Salaria (1 m.
from the Piazza di Spagna) stands

about 400 yds. beyond the Porta
Collina of the Servian wall, and was
so called from the supplies of salt

carried throuirli it to the Sabine up-

lands. By this gate Alaric entered
Rome, A.D. 409. Having suffered from
the bombardment of Sept. 20, 1870,

it was taken down and rtbuilt in

1873, from the designs of Vespiqnani,

when three tombs were found em-
bedded in the masonry. On the 1. is

a large circular monument in traver-

tine belonging to a lady of the Corne-
lian family ; on the rt., an oblong tomb
without inscription, of the time of

Julius Caesar, similar to that of Bibu-

lus ; aijd the tomb of Quintus Sulpiciu?

*VILLA ALBANI, purchased by the
late Prince Torlonia, with all its con-

tents, for a sum exceeding 125,000L
sterling (Adm. only by special per-

mission, very diiiicult to obtain). The
Casino was built in the middle of tli(;

last century by Card. Alessandro
Albani. 'Here,' says Forsyth, ' Winc-
kelmaun grew into an antiquary under
the cardinal's patronage and instruc-

tion ; and here he projected his history

of art, which brings this collection

continually into view.' Napoleon
earned off 294 sculptures from the

Villa to Paris, which were restored in

1815, but most of them were sold, to

avoid the expense of transport, to the
King of Bavaria.

In front of the building is a fine

portico, decorated with columns of

granite and cipollino, which opens into

a suite of halls, having on each side

wings in the form of galleries, pre-

ceded by vestibules, all of which are

adorned with sculptures. Under the

portico are statues and busts, chiefly

of Imperial personages.

On the 1. of the portico is the

Atrio della Cariatide, so called from a

(19) statue of a Caryatid, bearing on

the back of the basket the names of

the sculptors Criton and Nicolaus of

Athens, who are supjiosed to have
lived in the time of Augustus. On
the pedestal, 20 Relief of Capaneus,
struck by lightning. 16, 24 Archaistic

statues of Canephorae. From the

vestibule opens the 1. gallery, used as

a conservatory, in which are a series

of busts. Returning through the great

portico, on the rt. are a series of rooms
forming the corresponding wing of the

casino and a vestibule, followed by

the Conservatory, out of which opens
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a series of smaller rooms richly deco-

rated with marbles ; but the ancient

sculptures in tlieui are of little interest.

From an oval vestibule opens a

ili;;lit of steps leading to the 1st floor.

Staircase.—885 Fragmentary relief of

the death of the sons and daughters

of Niobe ; on the rt. is Diana drawing
her bow to slay the daughters. In

the original composition Apollo would
have appeared shooting the sons.

Sala Ovale.—-900 Athlete, signed by
Stephanos, a puiiilofPasiteles,a (ireek

sculptor who worked in Rome in the

latter half of the first cent. bo. Ste-

phanos had again a pupil iu Menidiios,

who executed the gri )up of Orestes and
Electra now iu the Villa Ludovisi.

The similarity of style in the work of

those two generations of sculptors,

who trace their artistic descent from
Pasiteles, suggests that Pasiteles had
created this style. It is remarkable
for retaining much of tlie manner of

archaic Greek sculpture previous to

the time of Pheidias and for adding
to this archaic stitiuess and love of

figures with large bones a marked
effort to express sentiment and tender-

uess. 915 Cupid beudiug his bow.

Galleria Nobile, a fine room, opening
out of which are several smaller

ones ; the roof was painted by Meiujs,

and represents Parnas.sus witli Apollo

and the Muses. The walls are richly

ornamented with marbles and mosaics,

and have several reliefs let into them.

1012 Pallas. 1013 Adonis as Castor.

1008 Hercules and the Hesperides.

1009 Daedalus and Icarus. Over the

principal entrance, 1014 Relief of a
sacrifice, with a Corinthian temple in

the back'^round, in the archaistic

manner. Corinthian columns were not

however introduced till loug after the

archaic age of sculpture : for that

reason and for the imitative rendering
of draj)ery, this relief cannot be true

archaic, but must be called archaistic.

1st Room on the rt. (over the

chinniey) lOill An extremely beautiful

*(Treek relief, frequently described as

Orpheus, with lyre iu hand, bringing

back Eurydice. A very similar relief

in the Naples Museum has these

names iuscribed on it, but probably
by a later hand. Other names sug-

gested for the Albani figures are

Zethus, Antiope, and Amphion. The
sculpture is undoubtedly Greek, of

the age immediately subsequent to the

Parthenon ; the frieze of which it

constantly recalls, so elevated is the

style and so impressive the calmness
and dignity of the group. It had
probably been an Athenian tombstone.

1034 Tlieophrastus.

Paintings. In the 2nd and 3rd room
is a collection of pictures removed
from the Pal. Albani. 37 Perugino

:

*Altar-piece in six compartments, re-

presenting the Adoration of the infant

Saviour by the Virgin and St. Joseph,

witli angel.s, SS. Jerome and John
IJapt., the Annunciation, and Cruci-

fixion (1491). 36 JSIiccoVo (la FoUgno

:

Virgin and Child with Saints (1475).

55 Vnndijch: Crucifixion. 49 Vaii-

derwtrff: Descent from the Cross. 35
Lur.a Signovelli: Virgin and Child,

with SS. Lawrence, James. Sebastian,

and the Donor. 58 Small sketch of

the Transfiguration attributed to Ba-
phael; it is about 4 ft. square, and
stood formerly in the bedroom of the

Princess Albani. 59 Salaino : Virgin
and Child; tlie former holds violets,

the latti'r a lily (by Gianpietrino);

deep orange, characteristic.

l\c!turniiig to the GaUeria NoJiile,

the 1st Room on the left contains (994)
a n lief of ANTiNOUS,found in the V'illa

Ailriana, and rendered famous by the
high praise of Winckelmann, which
l»robably few would now share. 997
Female Satyr playing the tiute.

2n(i Room. — 985 *Relief of an
Amazon striking down a dismounted
horseman—one of the grandest ex-

amples of Greek sculpture in Rome,
dating from about 410 n.c, and
found near S. Vito in 1704. It may
have been originally one of the
many beautiful monumeuts for which
Athens was and still is famous. This
relief has been injured in si^veral

places. 980 *The so-called LeucDtliea

relief, a true example of archaic Greek
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sculpture at the stage just before it

parsed to greater freedom, and tlirew

off the restraint wliich is still marked
here in tlie stiff' draperies, the uniform
lowueas of the relief, aud the refined

love of details. 967 Ri^icf, two
dancing figures, archaistic. HTO Statue
of Minerva, archaistic. 991 Archa-
istic relief, the right half restored : a
female figure Feafi'd in front of a
temple, and holding in her hand a
mirror. 993 St.itue of Diouysos, al.so

in a marked archaistic manner. 977
Archaistii' relief, contest of Apollo
and Hercules for the Delphic tripod.

3rd Room.— 17, IS Giulio Roiwino,
Sketclu^s in oil for the Myth of Psyche
in the I'al. del Te, Mantua. 21 Por-

trait of Sir Thomas More, attributed
to JliiJbein.

Gabinetto, at the E. extremity of

the Casino. 952 *Brouze Apollo
Sauroctonos, nearly lialf life size,

found on the Aventine, and much
restored. This very fine bronze is

held to approach more nearly the
original of Pr.ixiteles than even the
beautiful marble statue of the same
subject in the Louvre. Compare also

the marble copy in the Vatican Mu-
seum (2G4) Gaihry of Statues. The
eyes and diadem are of silver. 957
Small relief of the Apotheosis of Her-
cules, with his Labours on pillars at

the sides. 9(35 Aesop.

Passing through two rooms, one of

which has some Flemish tapestry, we
now return to the Oval Saloon, and
descend to the Ground Floor. At the

end of the wing on the left is the

Atrio della Giunone, Tlienca we pa>s

to the Gallery. 103 Bacchante. 106
Faun with tlie yoimg Bacchus. Sala

delle Colonne, with an ancient mosaic
pavement. 131 Sarcophagus with re-

liefs of the marriage of Peleus and
Thetis. Gabinetto Primo.—161 Cu-
rious relief representing Diogenes in

a large jar receiving Alexander. Gabi-
netto Secondo,—In the centre a large

tazza with tlie Labours of Hercules,
found near the temple of that hero

erected by Domitiau on the Via

Appia. Gabinetto Tei'zo.— An in-

terestiug mosaic of the Nile, with

several of tlie animals inhnbitiiig' its

lianks. Gabinetto Quarto.—219 Faun
in Parian marble. This room opens
on a terrace shaded with ilex, and
adorned with numerous sepulchral

cippi, reliefs, and inscriptions. It leads

to theBigliardo, liandsomelydecorated
with marble columns. 317 Statue of

a young athlete, much restored, but
an interesting example of the school

of Pasiteles(lst cent. B.C.). 328 Bust
of the Emp. Clordian.

Coffee-house.— This part of the

Villa consists of a semicircular por-

tico, suppoited by columns of granite.

Under the arcade are a number of

statues and busts, most of them much
restored.

Outside the Coft'ee-house, at its

basement, are some Egyptian statues

in black and grey granite, and se-

veral fragments of sculpture.

The Galleria del Canopo is hanl-
somely decorated, but contains no
sculptures of special interest.

In the Villa Bertone, 5 min. beyond
the V. Albani on the 1., was discovered

in May, 1885, a large and very interest-

ing circular *Monument, much re-

sembling in construction that of

Caecilia Metella. It forms a cylinder

of admirably worked travertine masoTi-

ry, 10 J feet high, comprising the base-

ment and cornice, and 38 yds. in

diameter. The inscription 16 ft. long,

carved on blocks of marble in perfectly

formed letters, records the erection of

the Tomb by Lucilius Paetus for him-
self and his sister, lAicilia Polla.

VM. LVCILIVS . M . F. SCA . PAETVS
TRIB . MILIT . PRAEF . FABK . PRAEF .

EQVIT.
LVCILIA . M . F . POLLA . SOROR

The Mausoleum was surmounted by
an earthern cone 15 ft. high and
planted with shrubs. From the posi-

tion of other tombs in the vicinity

we infer that it had already been
buried and hidden, to the upper cor-
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nice, in the second half of tlie 3i'd

cent., when this quartcf became a

Bubuiban llecl'opolis.

An entrance opeUs into a vaulted

corridor 12 yds. long, paVed with

travertine, which descends to the se-

pulchral chamber in the centre of the

monument. On eacli side of the cor-

ridor is a cornice with stucco reliefs,

now mostly destroyed. The cell, Oj i\.

by (j.j, has solid pilasters at the angles

to sustain the vault.

In tiie walls are three niclits to re-

ceive the cinerary urns, but the con-

tents were plundered when the cell

was transformed into a small cemetery.

At tliat period a rude .sarcophagus of

travertine was placed in a niche, on
the rt. of the passage, where it yet

remains.

Two rows of loculi were found on

each side of the corridor, almost
intact and mostly closed with tiles.

Some of them, liowever, were faced

with marble slabs, taken from more
ancient sepulchral monuments, with
the original inscriptions turned in-

wards. Outside the corridor near the

entrance were found two loculi which
contained corpses of children. Tiie

Christians seem to have discovered
the tomb by accident, and to have oc-

cupied it as a burial-place, about the
end of the 4th cent.

Tiie sepulciires of the original monu-
ment have entirely disappeared, but
two marble portrait busts were found
in ISStj. One represents a man in

juilitary dress, with the clihinnjs

buckled on tlie left shoulder and the

short sword (parazoniiun) across his

breast. On liis head is a civic crown.
The other is much damaged, but still

reveals the delicate features of a

young woman. We may conclude
that these portraits represent Lucilia
Polla and her brother, M. Lucilius

Pa.etus.

5 min. further on the rt. is the
Cemetery of S. Felicita, with thri'c

tiers of galleries much dilupiilated.

After 3 min. we cross the liroad Yi.vle
DEI pAiaoLi, which leads to tlie(l in.)

Acqua Acetosa and the Ponle Mi die,

affording a Ijeautiful walk or drive.

[Just beyond the large and handsome
Villa Smith, which stando back on
the rt., a short cut descends through
fields to the Springs. Thence to (1 m.)
S. Andrea a Ponte Molle and (1 m.)

Vorta del Popolo (Rte. 38).]

7 min. further on is the Cemetery
of SS. Thraso and Satnrninus, which
opens from the Villa Gangidantl. It

is very extensive, but dillicult of ac-

cess. It contains numerous chambers,
with the usual painted subjects. In
one is an inscription, ' Dormitio Sil-

vestri '—the sleeping-place of Sylves-

ter. Opposite is the Villa Ada, with
important dairies, and a Chapel facing

the road. Tiie grounds are well-

wooded and beautiful, but admission
is only granted on applicatiun to the
owner (Count Telfener).

2 m. from the Porta Salaria are

tlie *Catacombs of Santa Priscilla

—

entrance on the 1. at the junction of

two roads—the most ancient, and
among the most interesting in Home.
Tliey are open on Sundays and Festi-

vals only. This was the burial-place of

Pudens, aconvertof St. Paul(2 Tim. iv.

21), of his daughters Pudentiaua and
Pra.xedes (Ete. 14), and of Priscilla

or I^risea, supposed to have been the
mother of Cornelius Pudens, who
bought the house of Aquila and Prisca

on the Aventine before a.d. 222. Here
also were afterwards interred Felix
and Piiilip, martyred sons of St. Feli-

citas (KJO), and a beggar named
Crescenlius, who also suffered under
Marcus Aurclius (103). In a small
Oratory, near the S. end of the Cata-
comb, was discovered, in 1888, tlie

Tomb of the Acilii Glabriones, de-
scendants of Manius Aeilius Glabrio,

ex-Consul, who was condemned to

deatli under Domitian as an atheist,

and buried here. Over the Cemetery
was raised the Basilica of St. Sylves-

ter, the plan of which may still be
traced. It was the burial-place of

T'ojics Marcellus (308), Sylvester

(314), liiberius (352), Siricius (384),

Celestiu I. (422), and Vigilius (538).

The inscriptions and paintings in

this Cemetery are of the highest inte-

rest. ]\Iaiiy names are scratched on
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the plaster, often in Gl-eek characters,

while otliers are written in red paint
oil the tiles which faced the tufa walls.

The so-called Cappella Greca con-
tains paititiugsof the2nd cent. Among
the subjects are Orpheus taming the

beasts, Daniel and the lions, the three

Gliildren refusing to adore the golden
image, the Adoration of the Magi,
and the raising of Lazarus. The best

preserved is an Agape with many
figures, discovered upon the wall of

another Oratory in 1893. A Virgin
and Child of great beauty, with a
prophet standing and pointing to a
star above the group, is quite classical

and Fompeian in character, and is

supposed to be tiie earliest represen-

tation of the Madonna (cir. 170). On
tlie wall at rt. angles to the 1. of it is

a broken relief in stucco of tile Good
Shepherd.

Opposile tlie C(Muetery are tlie ken-
nels of the Konian foxhounds. Tiie

branch road on the rt. leads to tlie

beautiful Villa Chi(fi. Descending to

the 1. we reach tlie (^ m.) Ponte
Salario, a bridge of three arches cross-

ing the Anio, the jiiers of which, in

square blociis of red tufa of the oldest

lioman period, were cased with trav»r-

tine in the Gth cent, by Narses. The
Poute Salario was partially destroyed
in 18iy, when all the bridges on this

side of the city were blown up to

prevent the advance of the French
besieging army, and more ruinously in

Oct. 1867, by the Pope's troops, in

dread of the Garibaldian inroad. It

was rebuilt in 1874. \ m. higher up
the Anio (Teverone) is crossed by a

Ely. Bridge ; | m. lower down it falls

into the Tiber. On the 1. ri^es the

Forte di Monte Autenne, one of the 17

which protect the entrenched Camp of

Rome. It stands on the site of the

ancient Antemnae, destroyed by Ko-
niulus (p. 'd'60). Here are some re-

mains of walls and reservoirs.

Beyond the bridge are tire ruins

of a Roman sepulchre surmouuted by
a mediaeval tower on the ]., from
which the road for the next 2 m.
runs across the plain of Prato Ro-
toudo, having the Tiber at a short

distance on the 1., alul (tii the rt. the

low range of hills that extend from
the Anio to Fidenae. It was in this

plain, ricli in meadows and pasturage,

that many bloody encounters took

place between the Enmuns and Etrus-

cans during the kingly period, and
especially the memorable one with
the Pidenates and Veientes, whicli, in

consequence of the treachery of Mettus
Fuffetius, the leader of the auxiliaries

from Alba Longa, led to the destruc-

tion of that t'lwn by Tullus Hostilius.

Here also antiquaries place Hanniljal's

encampment before Rome after his

retreat from Capua. 2 m. Ijeyond tiie

bridge is the Torre Serpentara, at the

base of the hill on whicli are situ-

ated the ruins of Serpentara. G m. from

the Porta Salaria is the Villa Spada, on

a hill scantily clothed with olives,

which was the citadel of tlie ancient

j-'!(l<na«', and afterwards the seat of

the Roman Mimicipium. The Curia

(town hall) was discovered near tint

Rly. guard-house in 1889-90, as well

as several pedestiils of Imperial statues

inscribed with their names. A gradual

ascent of about a mile now brings us

to the highest point of the road, pass-

ing over a depression on the hill that

sejjarates the table-land on the rt.,

along which the Etruscan city of

Fidenai is supposed to have exteiid( d,

from the picturesque hill of Castel

Giubileo. No ruins are visible, either

of the ancient city or of its citadel,

Fidenai having been destroyed more
than four centuries before our era. At
tlie Roman city of Fidenae (a.d. 27)

a contractor named Atilius 'ran up'

a wooden amphitheatre for some sub-

urban games, which suddenly gave

way, and killed or injured 20,000

peisons.t
' Making the circuit of Cnstel Giu-

bileo, you are led round till you meet
the load, where it issues from the

hollow at the northern angle of the

city. Besides the tombs which are

found on both sides of the southern

promontory of the city, there is a cave,

running far into the rock, and branch-

ing off into several chambers and
passages. Fidenai, like Veil, is said

f Tac. Ann. iv. 62 ; Suet. Tib. 40.

A
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to liave hocn taken by a mine ; and
this cave niif^ht be supposed to indicate

the spot, being subsequently enlar.sed

into its present form, had not Livy
stated that the cuniculus, or burrowed
passage, was on the o]ipo3ite side of

Fidenai, where the cliffs were loftiest,

and that it was carried into the Arx.

The chief necropolis of Fidenai was
I^robably on tlie heights to the N.E.,

called Poggio de' Sette Bagni, where
nrc a number of caves. Tlie walls

liave utterly disappeared ; not one
stone remains on anotlier, and tlie

broken pottery and the toiubs around
are the sole evidences of its existence.

Yet, as Nibby observes, "few ancient

cities, of which few or no vestiges

remain, have had the good fortune to

have their sites so well determined as

Fidenai." '

—

Dennis.

Castel Giubileo is a Stat, on the Ely.

to Floience, 6 m. from Rome. It was
built in 1300 by Boniface YIII., and
named after the Jubilee which the

Pope instituted in the same year. The
Jubilee was at first a Centenary, but

was afterwards celebrated every fifty

years, and. later still, four times in a

century. A road leads hence to (2 m.)

I'rimaporta, crossing the Tiber on an
iron bridofc erected in 1888 at a cost

of 1,500.000 fr.

Returning to Rome on foot a very

agreeable excursion may be made up
the valley of the Sette Bagni, which
opens on the rt. h m. beyond Castel

Giubileo, passing by Redicicoli, Bufa-

lotta, and the CasaletZeZ/ft Bella Donna

:

from the latter a good road of 4 m.,

by Le Virjne Nuovf, and the Mons
Sacer, leads to the Fonte Nomentano,
2 m. fioui the Porta Pia (Rte. oG).

On the 1. in the Strada delle Yigne
Nuove, about ^ m. beyond a tower

which serves as a cfiddlum for the

Acqua IMarcia, is the gate of the Yigna
Chiari, on the site of the entrance to

the Siiltiirhuninii J'/i<ion is, or Villaof

rjiaon. where Nero committed suicide

(Rte. GO).

[/I'omc]

ROUTE 38.

FKOM THE rORTA DEL POPOLO TO THE
PONTE JIOLLE, BY THE VILLA BOR-

GHESE AND THE VILLA DI PAPA
GIULIO.

[Tramway, p. [28], viii.]

On the rt., immediately outside the

Porta del Popolo, is the entrance to the

'^*VIL1A BORGHESE. (Adm. p.

The Casino, formerly used as a

summer residence, was erected by
Card. Scipio Borgliese, from the de-

signs of Vansanzio, enlarged in 1782,

and converted into a gallery of sculp-

ture by the late Prince Borghese,

under the direction of the eminent

architect Canina, to whom also are

due the interior arrangements and
decorations. The Borghese family

formerly possessed a very rich col-

lection of ancient sculpture found in

excavating on tlicir numerous posses-

sions, and especially at Gabii, which

were arranged here and in the adja-

cent Museum Gabinum. The most

valuable of these were removed to

Paris by Napoleon, for which an in-

denuiity of 15 million francs was pro-

mised to Prince Borghese, but has not

yet been fully paid." A great portion,

therefore, of the present collect ion was

made by the two last princes in 1820

to 1850.

The Casino consists of two floors,

the lower one c(mtaining ancient

sculpture, the upper modern statuary

and pictures.

I. Vestibule.—Two ancient cande-

labra; three mutilated reliefs from

the Arch of Claudius, erected near the

Pal. Sciarra to commemorate Victories

in Britain (a.d. 52).

II.—Great Hall or Salone. decorated

y
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with eiglit columns of pink Baveno
granite. The floor is inlaid witli

ancient mosaics of fjladiators, dis-

covered, in 1834, in the ruins of a
Eoman villa near Torre Nuova, one of

the Borghese possessions on the Via
Labicana. Tliese mosaics, though
barbarous in an artistic sense as well
as in subject, are highly interesting

for the costumes, armour, and weapons
of the gladiators, aa also for their

inscribed names. Under tiie statues

on the 1. and rt., and above the glass

door, are Bacchic reliefs; over tlie

lattf;r, Curtius leaping into the gulf.

The remaining sculptures are not

remarkable.

III.—56, 58 Two graceful draped
female statues of Graeco-Eouian work.
61 Minos sacrificing to Poseidon

—

fragment of a relief; remainder in the
Louvre. 62 Leda and the Swan. 64
Relief: Ajax seizing Cassandra, be-

side the image of Athene. 65, 69
Eomau street-Arabs. 71 Tomb re-

lief—Graeco-Roman. In the centre

Princess Pauline Borghese, sister of

Napoleon I., by Canova. Paintings

;

Dosso Dossi, Apollo and Daphne

;

nCTURE GALLERY AT CASINO BORGHESK—GROUND

CaravacjQ'io, David witli the head of Medici. 103 Boy Hercules. Paiut-

Goliath." ing: 7 Venus, by PacZoyajiwio.

IV.—In the centre is a statue of

David, by Bernini. 78 Herma of Pan.
79 Reliefs from a sarcophagus: five

labours of Hercviles. Opposite is

a similar relief with other five labours.

Late debased art. 80 Frieze of

another sarcophagus : Scene fi'om the

Trojan war. 87 Sarcophagus with
Tritons .and Sea Nymphs ; on the water
in the centre is the head of a marine
deity. History fo Leto and the birtli

of Artemis and Apollo. 100 Statue

of Venus, of the type of the Venus dei

V.—In the centre, Apollo and
Daphne, by Bernini (1616). 116
Three-sided base, with reliefs of Mer-
cury, Venus, and Bacchus. 115 Boy
playing with a bird. 114 Boy crying.

VI.—Galleria, 60 ft. long, opening
on the garden, panelled with GiaUo di
Siena, Marmo Jmezio (white with grev
stripes), Fiore di I'ersico (peach blos-

som, mottled lilac), &c. Two columns
and their j^ilasters in oriental ala-

baster. Between them stands a vase
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of i^reon gnmite, probably unique.

The porphyry heads with alabaster

busts of the Caesars are modern. The
porphyry urn, in the centre, is said to

have been brought from the Mauso-
leum of Hadrian. In a niche at tlie

end, lis Bacchus. To the rt., head
of Juno in Rosso antico. 115 Bronze
hernia of Bacchus, on pedestal of

alabaster.

VII.— 172 Hermaphrodite found
near S. M. della Yittoria, with that

of the same subject now in tlie

Louvre. ISl Female head, on a bust

which, though antique, does not be-

long to it. At first sight tliis beau-

tiful head gives the impression of its

being a fine example of true archaic

Greek sculpture of tlie 6th cunt. k.c.

But against that view is the use tliat

has been made of tlie drill in working
the curls of the hair on the forehead,

tlie (h'ill not having been invented in

archaic times. A comparison with 21(j

in Ivoom IX. will show that in this

head the ear is not sufficiently clear

of the hair, the eyebrows do not slope

forward rightly from the eyes, while

the manner of working the hair on the

crown of the head and down the back
of the neck is not appropriate to archaic

art, but more to a later period. This
head does not seem to belong to the

ordinary class of archaistic sculptures

in liome, but appears rather to be the

work of a good Greek time, such as the

4tli cent. 11.c, when for some hieratic

motive a true archaic statue was re-

produced.

The two mosaics on the floor, re-

presenting fishing scenes, were found
near Castel Arcione, on the road to

Tivoli, and are interesting as showing
that the ancient mode of fishing with

a round or cast net was exactly the

same as is now practised on tiie bunks
of the Tiber.

Vlll.^In the centre, Aeneas carry-

ing Anchisi^s, sculptured by Bernini
in his IGth year (llilo). By a window.
Woman carrying a basin. Painting

:

22 Dosso Dos.ti, a sick man and liis

wife im]iloring relief from .SS. Cosma
and DuiaiuMO. 2o Titian : Samson.

IX.—(Camera Egiziaca), full of rare

and beautiful marbles. 200 In tlie

centre stands a marble group of a *Boy
on a dolphin, trying to force open its

mouth, and called Palaemon, son of

Athamas and Ino. It is said to have
suggested to Raphael the Jonah of

the Capi)ella Cliigi (Rte. 1). 203
Paris. 21G *Draped female figure of

beautiful archaic Greek work of the
6th cent. B.C., perhaps the only really

valuable sculpture in the collection.

The face is an admirable example of

the archaic manner ; the folds of the

drapery are stilt" and fiat, as was
characteristic of the time ; the whole
statue ib conspicuous from tlie rarity of

such true archaic Greek work in lit une.

X.—225 *Fine semi-colossal statue

of the Dancing Faun, discovered in

lSo2. with several others imrchased
by Prince Borghese, in the ruins of

a Roman Villa at the 32nd mile on
the Via Salaria. 227 Seated figure re-

stored as Mercury, with petasus on his

head and lyre in his hand ; rt. arm also

restored. The face retains something
of a good Greek type, but the body
and drapery are in the ordinary Graeco-
Roman manner. 232 Very good
ancient copy of the Faun of Praxi-
teles. 233 Seated statue of Pluto, a
fairly good Greek work ; both arms
restored. 241 Seated group of Diony-
sus and a girl.

We now return to the further end
of Room VI., and ascend a staircase

to the

*Picture Gallery.—This admirable
collection, the largest and most im-
portant in Rome, is arranged in eleven
rooms. It was removed from the Pal.
Bonjhese (p. 151) in 1891. A few of

its treasures have lately disappeared,
among which the most famous was a
so-called Portrait of Caesar Borgia,
attributed to Ra])hael, but probably
l)ainted by Bronzino.
At the top of the stairs we turn to

the rt., and enter

Room I.—On the 1., 34 Schoid of
Fraiicid, Virgin and Child.

3."), -10, 11. I',) Alhaui : Four circular

Y 2
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pictures representing the Seasons.

—

' Only one (44) by his own hand.'

—

K. ' Good decorative works.'

—

M.
42 Guercino : Prodigal Son.

51 Guido Cagnacci: Sibyl.

53 Domenichino : *Chase of Diana.
' A very pleasing composition, fine in

its lines and full of characteristic

movement, tliough the expressioii of
the heads is not equally natural
tliroughout.'

—

K. 'A charming pic-

ture, which is worthy of a purer period
of art.'—M. 55 *Cumaean Sibyl, one
of his most celebrated and graceful
paintings.

57 Marco Meloni : St. Francis.

58 Lodovico Caracci : St. Theresa.

60 School of Frnncia : Virgin and
Child, with SS. Jerome and Catha-
rine. 61 Virgin and Child.

62 Fr. Vunni: Marriage of St.

Catharine.
65 Francia: *St. Stephen. ' A per-

fect example of his power of spiritual

expression with gem-like colour.'

—

K.
' Of his early period (14!)0-1)6). Few
paintings are so full of tlie essence of

the purest art as this.'

—

M.
66 School of the Caracci : St.

Francis.

68 Baroccio: Flight of Aeneas
from Troy.

PICTCKE GALLERY AT CASINO BORGHESE—FIEST FLOOR.

II, — 73 Mola : Portrait of a

Pope.
74 Pontormo : Elderly man in a

red velvet tunic, holding a letter.

75 Bronzino : Lucrezia. ' Thes«
early works are all very careful in

drawing, but black in the shadows.'

—M.
80 Scipione Gaetano : Female por-

trait.

86 School of Raphael : Boy Knight.

92 Baldassare Peruzzi: Female
portrait.

94 Bronzino : Cosimo dei Medici.

97 G. B. Moroni: "^Portrait ; 'does

not even belong to tlie Venetian
School.'—3f.

III.

—

Garofnio: 204 Last Supper.
208 Holy Family, with St. Anthony.
210 Virgin and Child. 224 Nativity

;

' both the feeling and execution show
it to be a very youtliful work.'

—

31.

240 Virgin and Ciiild, with SS. Paul
and Peter. 285 Woman of Samaria.
236 Calling of St. Peter. 242 Holy
Family with St. Michael. 244 Noli
me tangere. 237 Scourging of Christ.

239 Adoration of the Magi.
217 jDossoDossi: ""Circe. 'Here the

master is seen indulging in a highly
poetical and imaginative feeling, in
the greatest naivete of expression, and
in a richness and depth of colour
wortliy of Giorgione.'

—

K. ' An early
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work, about 1516, fresh and full of

poetic feeliug.'—J/. 211 Virgin and

Child.

218 MazzoUiio da Ferrara : *Adora-

tioii of tlio Miigi. ' One of the best

exainples of his work.'—Jv. ' Clear and
brigiit in colour, with a fine architec-

tural background.'

—

M.
24r) Battista Dossi : Virgin and Child

with Angels, in a landscape.

IV.

—

Raphael : Frescoes from the

walls of so-called Casino of Raphael,

aftcrwardn the Villa Olgiati, which
once stood in the grounds of tl)e Villa

Borgliese, but was destroyed in 1849.

303 Marriage of Alexander and Rox-
ana, ' from an engraving for which a

drawing in Indian ink was made by
Ferino del Vaga.'—M. 294 Vertumnus
and I'omona. 300 Bersaglio do' Uci.

Archers shooting at a target with the

arrows of the sleeping Cupid, allego-

rical of the Passions, from a drawing
at Windsor attributed to Michel Angelo.

V. — 2G8 Vandych : Crucifixiou ;

' copy or imitation.'

—

M.
272 Fieter Codde :

' Six soldiers in

various attitudes, though it is impos-
sibh^ to guess what they arc all about.'

—M.
273 G. Lundens : Surgical opera-

tion. ' A sprightly little painting

(1()48).'—3f.

274 Buhens : Visitation.

278 Friirgltel : Orpheiis.

280, 280 Andrea Solaria: Mater
Dolorosa and Ecce Homo.

291 Tenters : Interior.

VI.—133 Marcello Venusti : Small
copy of *Our Saviour at tlie column,
by Seb. del Fiomho (original at S.

Pictro in Moutorio).

137 Faiilo Vero)iese : St. John the

Baptist preaching ;
' by Battista Ze-

lotii.'—M.

139 Savaldo : Portrait of a young
Man.

101 School of i'aoZo Veronese: St.

Anthony ]ircaching to tlie Fislies.

.
100 I'ahna Veccldo : Lucretia ; 'of

that ])eriod when In; was closely con-
nected witli I.or. Lotto.'—Jl/.

157 Venetian School: "^Virgin and

Child, with SS. Barbara and Chris-

tina, and two donors; 'apparently a

contemporary copy of some lost work

by Lotto.'—ill.

115 Fordenone: *Faraily Group.

119 Farts Fordone: Sleeping Venus
and a Satyr ;

' an inferior copy.'

—

M.

125 Curreggio: *Danae. 'The sur-

face glazings have disappeared, but it

is still perhaps the most Correggiesque

work of Correggio, and a triumph of

aerial perspective and chiaroscuro.

As to the consummate manner in

which the artist has dealt witli his

subject, it is so true, so human, so

chaste in the truest sense of the word,

that I may safely say I know no

modern work which in this respect is

more worthy to be ranked with Greek

ait.'—ilf. The little Cupids, it should

be observed, are not sharpening their

arrows, as is commonly supposed, but

trying the golden flakes upon a touch-

stone (/v.), which accounts for their

expression of pre-occupied interest.

124 Scliool of Pao/o Veronese : Venus
and Cupid, with a Satyr.

127 L. Bassano: Trinity, 'finely

coloured.'

—

M.
130 Caravaggio : Boy with fruit.

VII.—193 Lorenzo Lotto: *Virgin

and Child, with SS. Onofrio and

Augustine. ' The head of the Child

recalls Diirer.'—ilf. (see Pal. Bar-

herini, Rte. 20).

143 Venetian School : "^Female por-

trait ;
' by Giorgio7ie.'—M.

144 Bassano {or Andrea Schiavone')

:

Last Supper.
147 Titian : *Sacre1) akd Provane

Love ; an allegorical composition.
' One of the most fascinating and
beautiful of Titian's productions, in

which is seen the influence of Gior-

gione.'

—

K. The contrast between

the undraped and the gaudily be-

decked figure would have been better

expressed by the words Artless and
Conventional.

148 Valentin : Prodigal Son.

149 Bonifazio Veneziano : Woman
taken in Adultery. ' Either a feeble

work of the School, or an old copy.'

—

M.
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110 Caravaggio : Yirgin and Child
with S. Anna. ' Unpleasing, but re-

markably able.'

—

M.
156 Bonifazio Veron., Senior: Sons

of Zebedee.
163 Palma Veccliio : *Virgiu and

Child, blessing a female suppliant,

between SS. Anthony and .Jerome.
' The Madonua looks like a Koman-
esque peasant girl. Probably of his

middle period (1514-18).'—M.
164 Cnrinni : Virgin and Child,

with St. Peter. ' The drawing is poor

;

the figures are trivial and plebeian

;

the Child is heavy, coarse, and with-

out grace of movement ; and the clouds

are woolly. The colouring, however,
is refined and glowing.'

—

M.
170 Titian: ^Cupids, Venus, and

Graces ;
' a magnificent piece of colour-

ing, and probably of the painter's

matured period.'

—

M. ' One amorino
tries by fair words to get permission

to fly away, while the other is bound.'

—die.
171 Pordenone : Holy Family, with

SS. .Jerome and Catharine, and land-

scape background ;
' one of his coarsest

works.'

—

M.
176 Bdlini: Small Virgin and

Child (early). ' The picture has little

merit, and is only by some pupil or

imitator, probably Bissolo.'—M.
177 Bugiardini : Virgin and Child,

with St. Catharine.
181 Dosso Dossi : ""Saul and David,

with the head of Goliath. ' A grandly
painted picture.'

—

-K. ' One of his

later, and therefore less powerful
works.'—iVf.

185 Lor. Lotto: Male *Portrait.
' Shows a remarkable refinement, a
rare power of seizing character and
ex]3ression.'

—

K. In the background
is St. George slaying the dragon.

188 Titian : *St. Dominic.
186 Bonifazio Veronese(Jun.'): *Pro-

digal Son.

Returning to tlie entrance, we turn

to the rt. into

VIII.—310 Fra Bartolommeo : Holy
Family (1511). 'The composition is

apparently that of Fra Bartolommeo;
but the careless execution is undoubt-
edly tliat of Mariotto Alherti.nelli. It

is signed with tbe red cross and two
interlaced rings—the former referring

to the Convent of St. Mark in Florence,

the latter to the two friends and co-

workers, Fra Bart, and IMariotto.'

—

M.
318 Carlo Bold: Virgin and Child.

326 Lucas Cranach : Venus and
Cupid (1531). ' A fine piece ofcoloiu-.'

—M.
328 Andrea del Sarto: Magdalen.

' A charming little picture by Dam.
FuUgo.'—M. 331 Virgin and Children
with Angels. 334 Virgin and Cliil-

dren—all coijies, with forged mono-
gram.

336 Bugiardini : Virgin and Chil-

dren.

343 Piero di Cosimo : Virgin ador-

ing the Child, with St. John and two
Angels.

346 Sassoferrato: Copy of Titian's

Three Ages.
348 Botticelli: Virgin and Chil-

ilren, with six singing angels (round).
' The execution can only be ascribed

to one of his assistants. The bauds
are absolutely lifeless, and the hair is

treated without intelligence.'

—

M.
350 Luca Giordano : Martyrdom of

St. Ignatius.

352 Florentine School : Holy Family
(round).

IX.—365 Pomerancio : Holy Fa-
mily.

366 Florentine School : Virgin and
Cliildren.

369 Baphael : *Entombment, paint-

ed after his return from Florence, for

the Church of S. Francesco at Perugia
in 1506. From the niuuber of its

designs and studies it evidently

tasked his powers to the utmost.
' The execution is severe and careful,

but extremely beautiful, the action

true and powerful, the expression of

the single heads as fine as anything
that issued from the master's hand,

while the modelling of the Saviour's

body, the work of a painter only

twenty-four years of age, may take

its place among the mnster-works of

Christian art.'

—

K. Some sketches ']

for this picture were in Sir Thos. Law-
jj

rence's collection: the finest in that
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of tlie Uffizi at Florence. The pre-

della. Faith, Hope, and Charity, is

in tlio Pinacoteca at the Vatican.

371 Itidolfo Ghirlandajo : St. Ca-
tharine.

375 Umbrian School : PredclUi —
Eiitomhment -with Saints.

37(J Sacclti : *Portrait of Orazio

Giustiniani.

377 Fiorenzo di Lorenzo : Cruci-

fixion, with SS. Jerome and Christo-

pher. ' The earliest work known to

be by Pintonrchio.'—31.

382 Sasgofcrndo : Virgin and Child.

38tJ Ferugino : St. Sebastian.

390 Ortolano : *Dex)osition, with
forged signature. A fine picture by
Garofalo (about 1508), ' executed care-

fully and with a good understanding
of ellect.'—ill

394: FusMo di S. Giorgio : St.

Sebastian.

395 Ferugino : Eccc Homo.
397 Baphael : Portrait, ' probably of

Pintorichio. It should be compared
with several heads of Apostles in the

Coronation of the Virgin at the Va-
tican.'—ill. Formerly attributed to

Holbein.

396 Antonello da Messina : Male
portrait—about 147G. 'The exiDression

i.s most unpleasant, but the eyes are

full of life.'—M.
398 Taddeo Zncchero : Christ be-

wailed by Angels ;
' a picture of great

eifect, in which the painter's original

gifts got the better of his false prin-

ciples.'

—

K.
399 Timoteo della Vite : ""Portrait of

Piaphael as a boy of twelve.

•400 School of Raphael : Youth.
401 Ferugino: Virgin and Child

(coi.y). 402 S. M. Magdalen.
408 Fontormo : *A Cardinal. ' One

of his finest portraits.'

—

K.
409 Garofalo : Holy Family.
41 1 Vandych : Entombment ;

' copy
or imitation.'

—

M.
413 Giulio Ilonumo : Good copy of

Raphael's Julius 11.

416 Finocenzo da Imola: Portrait.

355 Sat^soferrato : Copy of Kaphacl's
' Fornarina.'

X.—4G1 Solario : *Christ bearing
the Cr().ss; 'recalls the style of Quen-

tin Matsys,' and is undoubtedly by a
Flemish painter.

—

M.
462 Sodoma : Pieta—darkened with

age. 459 Holy Family. ' The execu-
tion is good, but the vigoin- and fresh-

ness of his early Lombard days are

no longer apparent.'

—

M.
456 Gianpietrino : Virgin and

Child.

425,427, 440, 442, 463 Bucchiacca :

History of Joseph, in five small paint-

ings.

439 Lorenzo di Credi : *Virgin and
Joseph adoring the Infant Christ.
' Not genuine, but by a skilful Floren-
tine painter.'—3/.

434 School of Leonardo da Vinci:
"'Leda—copy of a fine painting by
Sodoma.

435 Marco da Oggiomio : ""Youth-
ful Christ, blessing.

433 Lorenzo di Credi : Virgin and
Children.

429 Luini : St. Agatha. 470 Vanity
(both copies).

424 Eapliuel (copy) : Virgin and
Child (Casa d'Albi).

XI.—Mosaics, by Marcello Froven-
zale: 492 Orpheus. 495 Paul V.
519 View of the Villa Borghesc in
the 17th cent. 514 Female head
(drawing), ' by some inferior imitator
of Bernardino dei Couti.'

—

M.

At a large fountain-basin of grey
granite, § m. beyond the Porta del
Po2)olo, is the entrance to the

Casino di Papa Giulio, built by Vig-
nola for Julius III. in 1550. The
grounds have since been turned into

vineyards. Here a by-road on the rt.

leads to the

•^VIILA DI PAPA GITJLIO, built at

the same time, and called also the

Camera Apostolica, because newly
created Cardinals and Ambassadors
to the Holy See used to lodge here

on their arrival, and make their first

(iutry into Pome from the Villa.

Leo XII. established within its walls

a Veterinary College, which was
transferred by Pius VIII. to the

Sapienza, Here was established in

1888 a
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Museum for tlie antiquities found
at Civita Castellaua, the site of tlic

ancient Falerii, and elsewliere. These
are partly local Falerian products,
and partly imported Greek ware; and
as the contents of separate tombs have
here been kept together, it is instruc-

tive to observe how rude and primitive
the local products often were when the
contemporary imported Greek vases
had attained great excellence. 'J"he

various periods of (ireek vase-painting
being uow ascertained, it is possible

to date the tombs at Falerii where
such vases have been found. By this

means the collections in the upper
galleries have been arranged in three

rooms representing tliree successive
periods (Adm., p. [3G]).

On the rt. of the entrance is a
room having in the centre an archaic
Etruscan sarcophagus in terra-cotta,

found at Cervetri ; on the lid are
two admirable figures, of a rare
size, for terra-cotta. Tliere is also

a coffin of the Gth cent, n.c, made
from a hollowed trunk of a tree,

and containing a skeleton, with
which were found many earthenware
vases, with rndcly incised figures of
animals, and others of a light-coloured

uudeeorated ware. Discovered in
March, 1889, by engineers wlio were
draining tlie Lago di Castiglione

—

the ancient Regiilus. On the walls
are hung coloxu-ed copies from some
of the painted tombs at Tarquinii
(Corneto), and from the beautiful
marble sarcophagus in the Museo
Etrusco at Florence, on which is a
finely coloured representation of a
battle of Greeks and Amazons. This
and the opposite room have richly
decorated stucco ceilings by Taddeo
Zuccliero.

In the 1. room is a series of terra-

cotta cornices and antefixal ornaments
which had served to decorate the ends
of roof-tiles of a temple of Apollo at

Civita Castellana. These antefixae
are made from moulds and represent
alternately a winged figure of Artemis
Persica holding a lion at each side,

and a winged bearded figure wearing
a Piu'ygian cap and holding a toich

in each hand. The Artemis Persica

was a frequent subject in archaic
Greek art, and mucli of tlie archaic

manner is here still retained as in the
figures of the lions, and the type of

face of Artemis. But the free render-

ing of the draperies both in her, and in

the figun^ with Phrygian cap, indicates

a period as late perhaps as 400 is.t;.

The flat cornices consist of short slabs

which were fastened by iron nails to

the woodwork of the roof. These
slabs also were made from moulds and
constantly repeat the same pattern,

which is generally very graceful and
indicative of Greek influence. The
model of a temple erected in the
grounds (see below) shows how these

terra-cottas were employed.
Ascending the stairs, we first enter

the

Hemicycle. In cases along the
convex wall are objects belonging to

the first epoch of the iron age, found
on the banks of the river Treia, a
tributary of the Tiber, at its source

near S. Augelo. Black vases of

Villauuova type, with geometrical
liatterns in white. Specimens in red
clay from ' well-shaiDcd ' tombs found
at Narce in the same valley. *Large
cinerary vase with two liandles.

On the opi^osite or concave side are

trinkets Irom Narce, found upon
bodies which had been buried in

ditches, not cremated. Ornaments in

gold and enamel of Egyptian form
derived through the Phoenicians.
Vases, some of silver. Then the con-
tents of Chamber tombs (^Tombe a
Camera), with Greek vases, and others

bearing Etruscan inscriptions. The
last compartment represents the best

period of art at Narce, before its

destruction.

Vases from Khodes and Cyprus, and
local imitations of such. (J2 *Thrcc
large vases of zinc and brass (oi-i-

calco) and silvered hucchero. 68 Fine
Rhodian Vase.

EooM I.—Devoted to the most pri- I

mitive class of antiquities from Fa- '

lerii, consisting of rude jiottery, bronze
fibulae for fastening dresses, personal |

ornaments in gold, amber and glass.
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In the centnil casu ; Brunze cinerary

um iu the form of a house. Vase of

black ware with incised patterns and
having a cover in imitation of the

bronze liehnet with which vases con-

taining aslies were frequently covered

in tile early Italic mode of sepulture,

when tlie grave CdUsisted of a circu-

lar well cut into the rock and only

large enough to hold tlie vase with
the ashes. The ridge on the top of

this vase-cover represents the crest of

the lieimet. Case VII. : a large vase

of black ware with two rudely drawn
horses confronting each other, with
which was found the Greek kylix

above it, with two large symlx)lic eyes.

The date of tlie vase is 550-500 B.C.,

and that would therefore be the date

also of the rude local ware from the

same tomb, which otherwise might be
regarded as primitive. Case VIII.

:

Contents of one single Tomb, com-
prising Greek vases of the black figure

period (550-500 B.C.), local bucchero
nero, silver fibulae, glass beads, trin-

kets, and a sword. At the windows

:

stone Sarcophagus, witii two examples
of Tomhe a pozzo (well-shaped) and
Tumbe a cipo (hut-shaped sepulchres).

Room II.—Frieze, with interesting

16th cent, views of Home. Vases of

the best Greek period, 400-400 B.C., in

which the figures stand out in tlie red
colour of the clay of the vase. Central
case : vSmall vase in the shape of a
knuckle-bone (astragalus); on one side

a lion, and below an Eros fiying and
liolding tendrils which decorate the

space about him, all finely drawn, in-

scribed TIMAPXOZ KAV[0$;onthe
top a Victory also holding tendrils

which serve to decorate the space at

her sides. This vase is inscribed also

with the name of its painter Syriskos
ZVPIZKOZ. Khytoii, in the form of
a dng's head. Large crater with a
dance of female figures, severe red
figure style. Vase with top and rim
wanting, Neoptolemos holding aloft

the infant Astyanax by one kg, and
about to strike with him Priam, who
has taken refuge on an altar. On the
extreme rt. isAndromaehij tearing her
hair; a very fine piece of drawing.

Below this vase is a kylix with a
young huntsman holding bow and
arrows in 1. hand and bird in right,

aLso good drawing. To the rt. is a
large crater in a later and somewhat
more florid style ; Zeus ( 1 EVZ)
seated ; ])efore him stands Athene
(A0HNAA) in front of whom Victory

(Nike) flies hohliug a branch. The
Athene seems to be a copy from tlie

Parthenon; behind her Heracles
(HPAKAHZ) with lion's skin. Be-
hind Zeus stands Hera (HPA), and
behind her Hermes with foot raised

like one of the youths on the Partheuou
frieze and with a wing in his hair;

rev., satyrs and nymphs. Stamnos,
two figures reclining on couches and
listening to a flute-player, the style

large but a little rough.

Case XI. : Very large kylix with
design jiaiuted in black on red

ground ; in tlie centre a bearded
citharist seated on a couch, sur-

rounded by a large pattern of ivy.

XIII. : a black figure hydria ; Perseus
(name inscribed) beheading Medusa in

presence of Athene (name inscribed).

Large red figure kylix with the name
of the painter Ilierou incised on one
handle (HIERON EHOIEZEN),
groups of figures standing in conversa-

tiou, a very fair specimeu of the work
of this excellent Greek artist. XIV.

:

Broken body o^f a red figure vase with
battle of Greeks and Centaurs, very
spirited and carefully drawn. Above,
a large crater with satyr carrving
wine-skin, red figure. Cases XV.-
XVII., several good red figure vases.

Case XIX., in the two upper shelves,

late florid vases. On the lower shelf

a kylix with black figures : Heracles
drawing his bow, witii Athene at his

further side armed with .shield and
spear and striding to rt. This group
is placed between two symbolic eyes ;

under one handle of the vase lies a
dead figure, under the other is a re-

clining figure.

Room III.—In Case XXII. a skull

with the gold setting of several of the
teeth. Apparently the Law of the

XII. Tables iu Home had extended to

Falerii so far as concerned the bury-
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ing of the gold settings of the teeth

of deceased peisous.

Specimens of Faliscan style. Vases

of the period of decline—mostly florid

and coarse. The best probably are

two stamni (in the central case) both

of the same shape and the same sub-

ject -ftith names inscribed on a line

above : Zeus seated to the rt. holding

thunderbolt and sceptre; before him

stands Athene holding out an Eros,

who ofl:ers a wreath to Zeus ; behind

Zeus stands a youthful figure ;
below, a

swan and a sheep grazing. Two kylihes

having again the same subject,

Dionysos and a nymph, round which

is a border with a Falerian inscription,

written from right to left, Foied.vino.

pipafo.cra.carefo, which seems to be

the same as Hodie vinum hibebo eras

cardm. On one of the two vases this

inscription is less comialete and less

accurate.

In the centre is a fine *Vase, red

figures on black, in the best style of

Faliscau art, representing Cephalus

and Aurora.

Oases A. and B. contain a series

of rare vases of grey colour with

patterns partly in relief and partly

coloured.

"We now pass to a small room con-

taining a very fine terra-cotta Khyton

and some gold ornaments and objects

in bronze, all found in one tomb. In

a second room are large terra-cottas,

among which is the upper part of a

figure nearly life size, the face resem-

bling Alexander the Great, but pro-

bably intended for Apollo, and a torso

of a draped figure in which the borders

of the drapery are richly decorated

with floral patterns raised and coloured.

Stone head, probably of Juno Quirita.

All these are from the Temple at

Civita Castellana.

In a closed room is a fine *Sarco-

phagus from Cervetri, with life-size

figures of a husband and wife, earlier

than the 6th cent., B.C. It is in terra-

cotta, with remains of colour; and

resembles one in the British Museum,

but is not restored.

In the grounds to the rt. is a full-

sized Model of a Temple, the ruins of

which were found at Alatri in 1889.

Within is a remnant of its ancient

frieze and ornamentation.

Behind the Villa is a pretty Foun-

tain with marble slabs, and an imder-

gronud corridor, to which steps

descend.

[From the Villa a road ascends to

the 1., and passes under the Arco Scuro,

a tunnel 30 yds. long. It then de-

scends, crosses the broad carriage-road

which unites the Pontc MoUe with

the Porta Salaria, and reaches the

(1 m.) Mineral Springs of

Acquacetosa, with a well-house

erected by Bernini in 1601. From

hence a path across the meadows

leads in 20 min. N.E., to the foot of

a hill, on which stood Antemnae, the

' Turrigerae Antemnae ' of the Aeneid,

one of the three cities whose daughters

became the mothers of the Roman
race. A pleasant pathway skirts the

river from the Baths to the (20 min.)

Ponte Molle ; or the traveller may re-

turn to the carriage-road, and reach

the bridge in h hr., or the Porta Salaria

in 40 min. (Rto. 37). The pathway

leads under the hill of tlie Vigna Glori,

near the Casino of which is a monu-

ment to the Brothers C;iiroli, who fell

upon tliis spot in Oct. 18G7.]

Petnrning to the high road, 5 min.

beyond the Casino di Papa Giulio is

the little Church of S. Andrea, with an

elegant Corinthian front of peperino

and a flattened dome, erected by Vig-

nola for Julius HI. in memory of his

deliverance in 1527 from the soldiers

of Charles V., who held him with

three other bishops as liostages for

Clement VII. Further on a carnage-

road branches off on the rt., winds

round the low cliffs of tufa f at the

foot of the Monti Parioli, and leads

near the Acqua Acetosa to the (3 m.)

Porta Salaria (Rte. 37). On this road,

i m. beyond S. Andrea, are the scanty

remains of the ith cent. Basilica of

St. Valentine, and the very interesting

adjacent

f Nearer Rome these hills are formca of a

coarse variety of Travertine.
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Catacombs, Having been tbruiaiiy

years used ns \vinu vaults, and
eventually abandoned, tbey were re-

di.scdvcred by Prof, Orazio IMarucchi

in 1878. Facing the entrance is an
arch with paintings of Saints on eitlier

side, tbe central part having been a
Crucifixion, which was cut away by
the owner of the winc-vaidts. On tbe

I. is a fresco with the name of Yalen-
tinus scratched beneath it. The in-

scriptions are all in fragments, but
many of the letters are extremely
beautiful. The earliest date from
A.D. ;^07.

The Catacomb of St. Valentine
differs from all others in the simplicity

of its phxn. Tiiere is no labyrinth of

tortuous passages, but only a kind of

l)ronaoa, out of which open three short

Itarallcl corridors, communicating by
arched alleys. On the wall of the
l)ronaos is a singularly beautiful relief

of a female head. A higher range of

galleries is perforated in the cliff

above.

This district is being transformed
into tlie Parco Margherita, a large

pleasure ground of several hundred
acres, crossed by broad carriage-roads,

and extending from the Ponte Molle
to tbe Porta Salaria. TJie main road
C(mti)uies N., and passes on tiie rt.,

2 m. further, the little Chapel of

S. Andrea a Ponte Milvio, erected
by Pius II. on the spot where he met
Card. Bessarioue bi-inging the liead of

St. Andrew from the East on Apr.
21st, 14G2. The Chapel now belongs
to the Confraternity of the Trinita
dei Pellegrini, who have here a little

Inuial-grouiid. The circular Temple
in the garden M'as adorned with four

handsome columns of alabaster, whicsli

were destroyed by lightning fin Oct.

5th, 18G6, and replaced by four of

travertine. Festa, oO Nov. A statue
of the Apostle, by Faolo lloviano,

which stood within the building, was
also shattered.

1^^ m. from the Porta del Popolo is

tlie

Ponte Molle, a corrni)tion of Milcio,

almost entirely rebuilt by Pius VII.
in ]81;j on foundations of tbe Pons
MiLVius, erected (n.c. 108) by the
Censor Marcus Aeniilins Scaurus. It
was here, on the night of the 3rd Dec

,

B.C. G3, that the envoys of tbe Allo-
broges, implicated in the Catiline con-
spiracy, were arrested by order of
Cicero ; and from these parapets the
body of Maxentius was hurled into the
river witli his spoils.f after his defeat
by Constantine 5 m. higher up on the
Via Flarainia. The foundations, and
the four central arches, are ancient.
A tower formerly stood at its N.
extremity to defend the passage, which
was converted in 1805 by Valadicr into
a kind of triumphal arch. At the S.

end are colossal statues of the Virgin
and St. John Nepomuceue, at the N.
a rather absurd group of the Baptism
in the Jordan, the figures standing
20 yds. apart—all by Moccld. The
Ponte Molle was the scene of military
operations on the 14th May, 1849,
when the French invading army under
General Oudinot attempted to carry
it, but failed, the Komans having
blown up its northern arch. This
bridge is now undergoing considerable
alterations.

Beyond the bridge are several much
frequented Osterie (good wine). [A
road along the rt. bank of the river

leads S.W. to the (2 m.) Fiazza del

Bimrgimento (Ptte. 39), and E. to the
(I| m.) Bace-course (Tramway on
Racing days), passing on the 1. the
llifie Butts, on a hill beyond whicii
ai'c seen the Cavalry barracks occu-
])ied by officers belonging to the
(S'cMoZa dl Equitazione. Tbe Race-
course is very prettily situated, and
is best viewed from the Tor di Quinto,
which rises J m. to the left further on.

This road follows the track of the
more an('ient Via Flaminia, which
falls into the main road \ m. beyond
the tower.]

f The Btmy of the seven branched candela-
lirum having been thrown into the Tiber after
the defeat of Maxentius is .a more h-Rond,
founded on no written authority ; indeed I'ro-

copius states positively tliat the treasures from
tlie Temple of Jerusalem weie carried from
Kome to Carthage by Qenseric in .\.d. 455.
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A few yards N. of tlie Ponte IMolle

the road divides—1. Via Clodia
(Etc. 59), rt. Via Flaminia. Follow-
ing the latter over rising ground for

li ni., we pass on the rt. near the
mediaeval Tor di Quinto, whichderivea
its name fiom being near the 5th m.,

reckoning fi'om the Porta llattimena

(p. :!0). A sliort way beyond we cross

the Due Ponti, two bridges wlucli span
the streams of the Acqua Traversa
and Inviolatella, up whicli there are

good rides to the Via Clodia and
Veil. Here falls in on tlie rt. the
more ancient road (see above). Soon
after the plain is bordered on the W.
by a ridge of hills, with precipitous

escarpments, composed of volcanic

conglomerate, which extends all the
way to Prima Porta.

5 m. beyond the bridges, an artificial

cavern may be seen at the base of
the cliff on the 1., which once served
as the tomb of Quiutus Nasonius
Ambrosius, a Koman citizen, other-
wise unknown. Hence its name of

Sepolcro dei N^asonii, wliich has been
wrongly associated with the poet Ovid.
In tlie British Museum are a few
paintings detached from the sides of
the tomb. It was discovered in 1674,
and described by Bartoli and Bellori,

who have left careful drawings of its

decorations, in their Fidurae Antiq.
Partly excavated in the sides of the
tufa rock which forms tlie escarpment
on the 1. of the road, it had a Doric
front, surmounted by a pediment in

masonry. The ruin was much injured
in 1886 by extensive quarrying of the
adjacent rock. In the meadows on
the rt. are several ruined sepulchres
that mark the line of the Via
Flaminia. It was on this flat that
took place the battle, so important in

the history of Cliristianity, between
Constantineand Maxentins (a.d. 312),
ending in the defeat of the latter, who
was drowned near the Ponte Milvio.

4 m. from the Ponte Molle the I'oad

crosses the Cremera torrent (now
Valchetta), descending from Veii. On
the opposite bank of the Tiber lies

Castel Giuhileo (Rte. 37), to which
there is a jileasant drive over the new
iron bridge. A mile further is

Prima Porta, close to the station of

AD Saxa Rubra, in ancient times the

first halting-place out of Rome, 9 m.
distant from the Porta Ratumena.
The name was derived from the red-

dish hue of the tufa rocks which
bound the Via Flaminia on the 1.

Signer Piaccntiui has a fine collection

of marbles found in tiie neighbour-
hood. Here also is a Sanitary Station

of the Agra Eomano, with a Hospital
and resident physician. Rly. to Rome
(p. 333), now abandoned. On the

heights to the rt. stood the

Yillii T^h'iiu^ (1(1 fidlli iKis AUxiN,
Excavations on it were not attempted
until 1863, when amongst the first

discoveries was the fine statue of

Augustus, now in the Vatican Museum.
Subsequent researches lead to the

opening of a suite of chambers, riclily

decorated, which probably formed the

lower floor of the Imperial Villa, one
of which was covered with paintings

in excellent preservation, representing

a garden, in which tlie plants, flowers,

and birds are designed with great

accuracy. Amongst the latter are a

number of wliite pigeons of tlie same
race as those seen at the present day
about Rome.

This Villa, founded by Livia on one
of her paternal estates, was at first

named Veientana, from being in the

territory of Veii. At a later period it

was called the Villa Caesarum ad
Gallinas Albas, from a legend recorded

by Dion Cassius, Suetonius,! Pliny, J

&c., that an eagle flying over it let

fall a white hen, which, lighting on
the lap of Livia, with a laurel-branch

in its beak, was the progenitrix of the

race of birds for which it became so

celebrated, while the laurel-berries

produced the plantations from which
the Emperors were crowned. In speak-

ing of the death of Nero, Suetonius

t Livia; olini, post Augusti statim nuptias,

Veientanum suum revisenti pretervolans

Aquila gallinam albam ramulum lauri rostro

tenentem, ita ut rapuerat demisit in gremium
. . . tanta puUorum sobolcs provenit ut hodie

quoque ea villa ad Gallinas vocetur.—Sueton.
in Vit. Galbae.

X In villa Caesarum fluvio Tiberi imposita
juxta nonum lapidem Flaminia ViS, qua ob id

vucatiir ad Gallinas. - Lib. xv. 40.



The City. Boufe 39.

—
Piazza del Bisorgimento. 333

states that, on the approaching extinc-

tion of tlic descendants of tlie Julian

lino, tile wliitc fowls began to pine

away, and the lainnds to wither, tlie

race of both disappearing with the

last of tlie descendants of Angnstus.

Tiie Villa occnpied the table-land

above tlie farm-house Prima Porta in

a lovely position, commanding a raag-

niticcnt *View up anil down the valley

of the Tiber, over a great extent of the

territories of Veil and Fidenae, with

Sabina and its lofty Apennines beyond,
and the Albau and Volscian mountains
to the south. The modern name of

Prima Porta is derived from a forti-

fied gate, which was still standing

about 1G50.

From Prima Porta the Via Tiberina

branches to the rt., running, along the

ba:<c of the hills, at some distance from

the Tiber, as far as (1-4 m.) Flano, a

poor village on the site of the ancient

Flavinia, which gives a ducal title to

the family of Oftobuoni. The road

passes on the 1. two large breeding-

farms for horses and horned cattle

—

(4 m.) Procojo Nuovo, the property of

Prince Chigi; and (2 m.) Piano, be-

longing to Prince I'iombino. The
latter stands 2 m. oft" the high road.

The 1. hand branch from Porta Prima
follows the Via Flaminia, and leads

to (15 m.) Pignano, from which Monte
Svracte may be ascended in 2 hrs.

Soracte (2265 ft.), may be visited in

a long day from Rome by taking the

lirst train to Portilietta. and carriage to

(1 hr.)s^ Cirita Castellana, and thence

to (2i hrs.) S. Oreste. Take provisions.

From S. Oreste the summit may be

reached in 5 hr. (see Handbook to

Central Italy, Rte. 35).

KOUTE 39.

FROM THE riAZZA DEL POFOLO TO THE
VILLA MADAMA AND MOSTE MAEIO, BY
THE VIA COLA DI ElENZO.

[Onin., p. [22], Ni. ; Tramway, p. [28], viii.]

Leaving the Piazza del Popolo

(Rte. 1), our road ascends behind the

Fountain adorned with a figure of

Neptune, and crosses the Ponte Mar-
gherifa. This jinc bridge, opened in

1890, commands a beautiful view
looking up the river. On the 1. bank
is the Mercato Puhhlico, ojiened in

March 1894. Beyond the bridge the

long and wide Via Cola di Bienzo

leads through the Quartiere dei

Prati, a flat district formerly subject

to floods, but now entirely covered

with houses and important buildings.

Most of its streets bear interesting

historic names. To the 1. is the

Piazza Carour, with a monument to

the Count, and on its S. side the Pal.

di Giustizia. To the rt., parallel with

our road, run the Via Giulio Cesare

and Viale delle Milizic, between
which are extensive Barracks of the

Carabinieri, Infantry, and Royal
Engineers ; while beyond stretches

the vast Campo di Martc, a drilling

ground covering nearly 200 acres.

The Via Cola di Rienzo ends in the

irregular (1 m.) Piazza del Risorgi-

mento, from which the Via Angelica

leads direct across the plain to (2^ m.)

Ponte Molle (Rte. 38).

[This road passes on the rt. the

vast Drilling Ground, from which a

lino of rails (now abandoned) runs to

Saxa Euhra (p. 332). 1 m. from

the Piazza del Risorgimento it cuts

through a line of defensive works

descemling from the Fort on IMonte

l^Iario. Just before reaching the river

a rough road, imi)racticable fur carri-

ages, turns 1. to the (J m.)
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Villa Madama, so called because it

was given as a dowry to Madame
Margaret of Austria, natural daughter
of Charles V., who married Alessaudro

de' Medici (Adm. on Sat. only, from
9 till sunset). It was built by Giuh'o

Romano for Card. Giulio de' Medici
(afterwards Clement VII.), from the

designs of Rapliael. It became the

property afterwards of Ottavio Far-
uese, duke of Parma, and now belongs

to the ex-king of Naples, but has long

remained untenanted. The beautiful

*Loggia, or vestibule, surrounded by
niches, is richly decorated with paint-

ings by Giulio Bomano, ami stucco

reliefs by Giovanni da TJcline. In a
small room beyond are ceiling frescoes

of Apollo and Diana in their chariot,

drawn by horses and oxen, witli birds

and animals in the compartments,
and the IMedicean arms iu the centre,

by Giulio Romano. They are en-

graved in Griiner's work on ' The
Architectural Decorations of Eome
during the 15th and IGth Centuries.'

The front towards liome was to have
consisted of a hemicycle, decorated

with half-columns and niches, but was
never completed, and is now almost in

ruins. From the terrace there is a
lovely *ViEW over the plain of the

Tiber, the N. part of the city, and the

Sabine Mountains. In the garden is

a large and picturesque oblong basin

for a Fountain. The pedestrian may
return by a road, just passable for

carriages, which skirts the fountain,

and soon winds to the rt., reaching

the high road in \ hr. About 10 min.

further is the Ponte Molle (Rte. 38).]

On the S. side of the Piazza del

Eisorgimento is the site of the de-

stroyed Porta Angelica, leading to

St. Peter's (Rte. 29). Our road turns

to the rt., beyond the Piazza along
the Via Leone IV., and ascends the

Via Trionfale, skirting the base of the

Monte delta Greta, and crossing the

stream which issues from the Valle

dell' Inferno (see below). On the it., at

the foot of the hill, is the little Church
of S. Lazzaro, fuuuded by a French
hermit, together with a Hospital for

Lepers, in 1187, but rebuilt in 1.53G,

and given to the Guild of Vinedressers

in 1.598. In the nave are six ancient

columns. Station on the 2nd Sun.
before Easter.

The road now ascends in curves,

passing on the 1. the Church of S. M.
del Eosario, erected in the IGth cent,

by the learned Giov. Vittorio de Rossi,

and given to the Dominicans by
Clement IX. in 1GG8. The Convent
was restored by Benedict XIIL, who
occasionally resided within its walls.

From the front of the Church, reached

by a double tiiglit of steps, is gained

a magnificent *View. On the oppo-
site side of the road, about IJ m. fiom

the Piazza del Risorgimento, stood

the interesting little Church of -s".

t'rovf, built by Card. Mario Millini

as a Chapel to his villa in 1470, and
destroyed to make way for the new
fortifications in 1880. It occupied

the site of the Ok-'^toeium Crucis,

the last svu'viving memorial of the

Vision of the Cross which appeared
to Constantiue, before crossing the

Alps of Piedmont, and erected on
this hill because of its vicinity to the

spot where he overthrew Maxentius
in fulfilment of the promise. A few

yds. further on the summit of Monte
Mario (455 ft.), is the

Villa Mellini, now included within

the modern fort, and only to be visited

by a permit from the office of the

Military Engineers in the Via del

Quirinale.f It was built by Mario
JNIellini, from whom the hill on which
it stands derived its name. Its great

attraction is the magnificent *View it

commands over the city, the Cam-
pagna, and the distant mountains.

Monte Mario is interesting in a geolo-

gical point of view, being composed
of beds of the tertiary marine strata

clays and sands, on which rest those

of volcanic tufa. The marine beds,

especially those of gravel and sand,

are rich in fossil shells of the Subapen-
nine or Pliocene period, more than 300
.species having been obtained from

{- The traveller is specially cautioned against
trespassing on any part of the grounds enclosed

within the fortifications on this hill.
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tliis locality. The}' are to be fouiul on

the slopes towards the Tiber, beiiiiul

the Villa INladamii, and along a path

leading througii oak Avoods, abont a

mile farther N., in the ravine descend-

ing from the Monte della Farnesina.

This hill, together with the Monte
dolla Greta and the Janicnlnnr, was
included by Cicero, and by the writers

of the Augustan age, under the general

term of il/o;(^-s Vuticani.—B.

In excavating a moat for the new
fortress, a very interesting sepulclire

was discovered by the engineers, in

the presence of Prof. I^anciani, on

tlie very summit of the hill. It con-

tained six marble sarcophagi of tlie

Minicii family, and the cipitns of

rilurcella, daughter of Minicins

Furidanus and his wife Statoria, who
<lied on the eve of her marriage just

before completing her thirteenth

year. Pliny, in a letter addressed to

his friend Marcellinus (v. l(i), speaks

in touching language of her virtues,

hor graces, and the sorrow occasioned

by her mitiraely death. The tomb is

now in the cloister of the Museo delle

Tmne (lite. 21).

Farther on is the Villa Stuart,

beyond whieli the road divides. To
the rt. the Vicoh della Gamilluccia

runs along the crest of the hill, afford-

ing fine views of the Valle di Acqua-
travorsa (1.), and of Rome and the

Campagna (rt.), and descends upon
the (2 m.) Via Clodin at a point abont

2J m. from Rome (Ptte. 5'J). The 1.

hand road leads to the (1 m.) Church
of S. Francesco, commonly called S.

Onnfrio in Campagna, because it

belongs to the Jeronymites on the

Janicnlum (lite. ?A). It was built

out of funds left by Bart. Neri, Abbot
of S. Onofrio. Festa, 4 Oct. In tliis

neigidjourhood are several hamlsomo
A'illas and good Onterie, winch have
become favourite places of resort for

afternoon excursionists (excellent

country wine). Just beyond tiie

village on the rt. is the Forte Trion-

fale, and nearly opposite a gateway
leading to a N'illa, just inside whicli

descends a jnith to tlu^ \'iillc delT

Jnferno (see below). ^ m. furthei, nu

the 1., beyond a large Poultry-farm,

is the Stat, of S. Onofrio on the Rly.

to Viterbo (Rte. ft9). The road goes

on to (3t m.) La Giustiniana on the
Via Clodia (Rte. 59).

From the Via Leone IV. (p. 334),

a road turns 1. into a wide valley

in which are several potteries and
brick-kilns. [To the 1. rises the

road which runs round the Walls of

Urban VIII., p. [47].] Continuing
along the valley, we pass under a
fine (IJ m.) Viaduct of the Viterbo
Rly., 120 ft. high. Bearing to the
rt., we reach a (II m.) field gate,

where tlie road ends. Here we follow

a footpath through the pretty *Valle

deir Inferno, avoiding after It) min.

a turning to the rt. 20 min. further

we pass under another Viaduct
(150 ft.), and continuing straight on
ascend in 20 min. to »S'. Onofrio.

ROUTE 40.

FROM S. M. IN COSMKDIN TO THE TI!E

FONTAXE, BY MONTE TESTACCTO, THE
niOTESTANT CEMETERY, THE PYRAMID
OF CAIUS CESTIUS, AND THE BASILICA

OF S. PAOLO FUORI LE MORA.

[Tramway, p. [28], iii.]

On leaving S. M. in Cosmedin (Rte.

24), the Via della Sahua passes on the

1. after 2 min. tlie chapel of S. A7ina,

where the ancient Clivm Pvhlicius

a.scends 1. to the Churches on the

Aventiue (Rte. 2(5). Our road now
becomes the Via della Marniorata, and
soon reaches the Tiber. At this point

is supposed to have stood the

Pons Sdblicius, so called from the

wooden beams (Suhlicae) of widcli it

was constructed. It was erected by
Aneus IMartius (a.t.C. 114), and wan
fur a long time tlie niily bridge that
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crossed the Tiber. Upon this bridge

Horatins Codes withstood the army
of Porsena till the Romans had suc-

ceeded in breaking it down behind
him. It suffered frequently from inun-

tlations, and was restored by Tiberius

and Antoninus Pius, still in wood, but
upon stone piers. A coin of the latter

Emperor represents this bridge as a
broken arch. In 780 it was entirely

destroyed by a flood. In the 15tli

cent, the stones of the piers were re-

moved by Sixtus IV. to make cannon-
balls, and. in 1879, what remained of

the foundations was blown up along
with other obstructions to the course

of the river.

The site of the Pons Sublicius is

however imcertain. Prof. Middleton
thinks tliat it led out of the Forum
Boarium, near the Circular Temple

;

and that the foundations usually

assigned to it belonged to a later

bridge, built by the Emp. Probus
about A.D. 288. (See Prof. Becker's

pamjihlet, De Bomae Veteris muris
atque jwrfis, p. 78, note 56. Leipzig

;

Weidmann, 1842.)

We now reach the Marmorata, one
of the most interesting sites on tlie

banks of the Tiber, where most of the

marbles were landed which the Ro-
mans imported from Africa or the

East for the adornment of theu- city

(see p. 170). Here the Tramway
turns to the 1. (see below). 200 yds.

further down the river are ruins of

the Kmpftrium, in optis incertum—the

earliest known example of the use of

concrete. Remains also exist of the

quays by which it was approached
on the river-side—one fragment re-

markable for its gigantic blocks of

traveitine, the others of reticulated

masonry, of the time probably of Nero
or Domitian, resting upon a substruc-

tion of Lapis Gabinus, which may be
seen when the Tiber is low. Nearly
500 blocks of marble were found here

in 1869-70, in the excavations carried

on under the direction of Baron Vis-

conti. One of them bore marks which
showed that it had been sent to the

Emp. Nero from a quarry in Carin-

thia; another an unwrought column

of Marmor Afncannm, 27 ft. high by
SJ in diameter, nearly 34 tons in

weight, was carried to the Janiculum,
to be erected there in commemoration
of the Council held by Pius IX. in

1870, but (hat site was abandoned in

consequence of the change of Govern-
ment, and the column was erected in

the Vatican garden by Leo XIII. in

1886, in honour of the same event

(p. 281). During the excavations,

several landing-places leading to the

Emporium, and mooring-rings in tra-

vertine for boats, were found. On one
of tlie faces of this quay is a relief of

an amphora, probably marking the

landing-places of wines. An extremely
clever account of these excavations,

by the Rev. Luigi Bruzza, is inserted

in the Annali delV Istituto di Corri-

sjxmdenza Arclieologica for 1871.

In tins neighbourhood were the
HoRREA Galeae, one of the extensive

magazines or store-houses of ancient

Rome, in which enormous quantities

of provisions and foreign imports were
laid up for public consumption. They
occupied tlie whole area between the

foot of the Aventine and Monte Tes-
taccio, and consisted of open courts

surrounded by chambers two stories

high. The ground appears to have
been owned by Servius Galba, whose
Tomb was discovered in Jan. 1886,

20 ft. below the surface close to the
river. It was of tufa, 9 ft. high and
15 ft. long, with a single block of

travertine on its face bearing the in-

scription :—SER. SULPICIUS. SER. F.

GALEA. COS. FED. QUADR. XXX. It is

in the Jluseo Archaelogico. This
Servius Sulpicius Galba must have
been Consul with L. Aurelius Cotta
in the j'ear 144 B.C., and grandfather
of Sulpicius Galba, a direct ancestor

of the Emp. Galba. Among the ruins

of the Horrea were found elephants'

tusks to the amount of 675 cubic ft.

of ivory.

—

L.

Our road now turns away from the

river, and runs S.S.E. between the
slopes of the Aventine and the new
quarter of Tistaccio. On the 1. is a
brick-faced arch, the only visible

remains of the Horrea Galbao, called
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Arco di S. Lazzaro, from its being one
of the Stations on tlie Via Dolorosa

(see below). 5 min. further a broad
carriage-drive on the 1. leads in 20
min. to the Colosseum. The Via
fTahaiii, its continuation on the rt.,

runs straight to the foot of

*Monte Testaccio (11;") ft.), an isolated

mound witli a circumference at the

base of aljout § m. Tlio researches of

Reift'erscheid and Lruzza as to its

origin and history, have been jatisfac-

torilv completed bv Heinrich Dressel

('Aunali dell' 1st!', vol. 50, pp. 118-

194), from whose peisevering exam-
ination of the different strata of

broken amphorae, potters" stamps, and
painted or scratched inscriptions found
on the fragments, it clearly results

that the mound is entirely formed of

broken vases, used by tlie RomaTis for

the conveyance of agricultural pro-

ducts from the provinces to the capital,

and nearly all from the fertile pro-

vince of Baetica (Andalucia), in

Spain.

This country supplied not only
Rome but also the northern provinces
of the Empire with oil, wine, wax,
pitch, minium, linseed, salt, honey,
sauces, and olives prepared in a
manner greatly praised by Pliny.

Fragments of amphorae, bearing Spa-
nish potters' stamps identical with
those of l\Ionte Testaccio, have been
often found in England, France, and
Germany. Fragments of African vases

exist also on the mound, but are of less

frequent occurrence.

It is inferred that the warehouses of

the adjoining quay (Emporium), at

which tlie vessels were imladeu, were
periodically cleared of empty or da-

maged vases, and the broken pottery

deposited, in compliance with an Aedilo
law, on the site of Monte Testaccio,

the surface of which gradually rose by
successive discharges of such frag-

ments.

In order to ascertain the exact
period at which this spot was first

appropriated as a rubbish heap, it

would be necessary to examine the

lowest strata of fragments by sink-
ing shafts; but it is approximately

calculated that the depot Was esta-

blished about the beginning of the
Empire.
The consular dates on the vaso

handles, as yet found, range between
A.D. 140 and 25,5, and they prove that
the N. end of the mound had already
risen to more than ^ of its present
lieight towards the middle of the
2nd cent. Upwards of 200 inscrip-

tions, 'stamped on some fragments
found in the upper strata, lead to the
inference that the mound was still in

use during the first half of the 4th
cent. Tiie adjoining gardens, be-
tween the mound and the Marmorata,
have furnished vast quantities of
similar broken pottery, and the depot
evidently increased beyond its origin-

ally intended dimensions by large
masses rolling down its sides.

Similar mounds of broken pottery
at Taranto, Alexandria, Cairo, and
other ancient commercial cities, have
evidently been formed in the same
way.

Several hundreds of amphorae, of

the same form, stamps, and dates as
those described above, were excavated
in 1732, near the Lateran, and in
1789 under the Pincian Hill, near the
Muro Torto.

The summit of Monte Testaccio,
marked by a wooden cross, commands
a magnilicent *VIEW. There were
originally three Crosses, indicating
the termination of the Via Dolorosa,
which began at the Via di Bocca della
Veritk (Rte. 24).

To the W. the hill overlooks the
enormous Cattle Market and
Slaughter-houses, erected in 18S5 at
a cost of 200,000^. They comprise an
Establishment for drinking or bathing
in blood, open gratuitously to the
l)oor. Towards tlie N. is the IMunici-
pal Storehouse for the maintenance of
the Public Streets, corresponding to
the ancient Castra Silicariorum.
Returning along the Via (ialvani. a

road on the rt. near the end of the
street leads to the Protestant Ceme-
tery, open from 7 a.m. until dusk
(25 c). It has an air of romantic
beauty which forms a striking contrast
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temporary reception of corpses of any
nationality, intended to be sent abroad
for interment. It was erected by the
mother of General King, U.S. Minister
at Rome. The ground is remarkably
well and neatly kept. A sum amount-
ing to about 5000 fr., subscribed by
British and other Protestants, is in-

vested in the Italian funds, the in-

terest of which is applied to defray
the expenses of repairs and the keeper's

salary.

to the tomb of the ancient Roman
and the massive city walls and towers
which overlook it.

Facing the entrance is the grave of

EiCHAKD Wyatt; and higher up to

the 1., just under the wall, is the

tombstone of Shelley, with the in-

scription :—Percy Bysshe Shelley.

CorCordium. Natus iv Aug. mdccxcii.

obiit VIII Jul. MDCCCX.XII.

Nothing of him that doth fade,

But doth suffer a sea change
Into something rich and strange.

The expression Cor Cordium (heart

of hearts), is in allusion to the story

that, when Jiis body was burnt on
the shores of the gulf of Spezia, the
heart was the only portion that the
fire did not consume. The poet's

own description of this cemetery is

touchiugly appropriate:—'The Eng-
lish buryiiig-placo is a green slope

near the walls, under the pyramidal
tomb of Ccstius, and, as I think, the

most beautiful and solemn cemetery
I ever beheld. To see the sun shining
on its bright grass, fresh, when we
visited it, with the autumnal dews,
and hear tlie whispering of the wind
among the leaves of the trees which
have overgrown the tomb of Cestius,

and the soil which is stirring in the
sun-warm earth, and to mark the
tombs, mostly of women and young
people who were buried there, one
might, if one were to die, desire the
sleep they seem to sleep.' See also

Shelley's poem ' Adouais,' in which
the cemetery and the pyramid of Ces-
tius are mentioned. By far the greater

number of monuments bear the names
of Englishmen.

Proceeding to the rt., in the 3rd
row from the Aurelian wall, is buried
Mr. E. Macbean, the Roman banker ;

in the -Ith, near the end, Lokd Vivian,
H.B.M. Ambassador, to whom the
honour of a public funeral was
accorded in Oct. 1893. In the 5th
row, half way down, Mr. Woodward,
for many years English chaplain, and
John Gibson, the sculptor. In the
7tli William and Mary Howitt.
The building close by is a hall for the

To the 1. of the entrance is the
Old Cemetery, surrounded by a dry
moat, and now no longer used. Be-
side the gateway, and well seen with-

out entering tlie enclosure, is the
monument of John Keats, with the

inscription :
—

' Tiiis grave contains

all that was mortal of a young Eng-
lish poet, who, on his death-bed, in

tlie bitterness of his heart at the

malicious power of his enemies, desired

these words to be engraven on his

tombstone :
" Here lies one whose

name was writ in water." February
24, 1821.' This monument was re-

paired in the spring of 1875, under
the direction of Sir Vincent Eyre.

Tlie late Mr. Warrington Wood exe-

cuted for it, at his own expense, a
marble medallion portrait of Keats,
from a mask in the possession of the

late Mr. Severn, the poet's intimate

friend, who lies buried beside him.

The grave of John Bell, the eminent
writer on anatomy and surgery, is

close by. Nearer the Pyramid is a
copy of the tomb of Scipio Barbatus

(p. 277).

The *Pyramid of Caius Cestius,

now the only sepulchral pyramid in

Rome, stands partly within and partly

witliout the wall of Aurelian, who
included it in his line of fortifica-

tions. Like all the ancient Tombs, it

formerly stood outside the walls. It

is a massive pyramid of brick and
tufa, 116 ft. high, covered with slabs

of white marble from the base to the
summit, and placed on a square base-

ment of travertine. The length of

each side at the base is 33 yds. In
the centre is a small chamber, 13 ft.



TitK City. Boufe 40.

—
Porta San Paolo. 339

long, the stuccoed sides and coiling

of which aio covered with painted
arabesques, first brought to light by
Ottavio Falconieri, and described by
him in a dissertation annexed to the
work of NardUii. These arabesques,

much injured by damp and the smoke
of ti)rchcs. represent four f(>male

tignres witli vases and candelabra.

The entrance is on the side facing
the old Cemetery, but the interior is

nearly always flooded. [Key at No. 1,

Via in Miranda.] At two of the
angles are fluted columns of white
marbk^, discovered during the excava-
tions of 1663. At the other angles

were pedestals with inscriptions, and
a bronze foot, now in tlie Capitoline

Museum, which probably belonged to

a statue of Cains Cestius. The in-

scriptions relate to the completion of

the Pyramid in 330 days by the exe-

cutors of C. Cestius, two of whom bore
names well known in the time of

Augustus

—

jM. Valerius Messalla Cor-
vinus and L. Junius Silanus. There
are also ancient inscriptions on the
moniuncnt ; one, in large letters, is re-

peated on the E. side. The other, on
the front facing the road to Ostia,

records the completion of the pyramid
in 330 days. C. Cestius was of the
Poblician gens, a praetor, a tribune of

the people, and one of the seven
epulonrs, appointed to prepare the ban-
quets of the gods at public solemnities.

He was probably the person mentioned
by Cicero in his letter to Atticus from
Ephesus, and in his oration for

Fiaccus. In the 17th cent, tlie base
of the pyramid was buried inider 16

feet of soil. It was cleared and re-

stored in 1663 l>y Alexander VII., as

recorded by an inscription jilnced be-

neath those already mentioned, and
was laid open towards the Via Ustienso
by Gregory XVI.

The Porta San Paolo, rebuilt by
Belisarius on the site of the Porta
Ostienxis, forms one of tlic most pic-

turesque of all the modern entrances
to Rome. It is remarkabhj as the
scene of Totila's second entrance into

Rome. The inner portion is mediae-
val. On the Wall of Honorius aro

several towers, partly rebuilt in the

middle ages with materials taken
from older buildings. Inside the gate-

way a broad road leads N.N.E. to

S. Gregorio on the Caelian (Rte. 10),

passing on the 1., after 5 min., a well

preserved fragment of the Servian

Wall (Rte. 29). Our road continues

due S., passing beneath the Civita

Vecchia Rly., and reaching, 10 min.

from the Gate, the interesting site of

the Cappella S. Salvatoke, de-

stroyed in the siege of 1849. It stood

on the 1. of the road, and marked the

spot where Plautilla, a noTde Roman
lady, met St. Paul on his way to

martyrdom, and gave him her veil to

bind round his eyes. Beneath the

Chapel there was a Crypt, used as

early as the 1st cent, for burial. At
this point also commenced the sump-
tuous Colonnade of marble, having a
roof covered with sheets of lead, re-

stored by Benedict III. in 855, for

the protection of pilgrims from sun
and rain on their way to the Ostian

Basilica. A little fru'ther on the 1.,

after crossing the brook AJmo, is the

Cappella del Crocifisso. connucmo-
ratiiig the spot where SS. Peter and
Paul took leave of each other, the one
to return and be crucified, the other

to go forward and be beheaded. A
canopy over the door, supported by
two colonnettes of marble, encloses a
rude relief of their separation. This
Chapel was given by Paul IV. to the

Confraternity of the Trinita dei Pelle-

griiu in 1568. Beside the altar are two
little shrines, with a narrow cornice

of mosaic by one of the Cosimati.

(Open on Easter Tues.)

[Close to this spot was observed the

curious ceremony of bathing in the

waters of the Almo the image of

Cybele, which had been brought to

Rome from Pessinus in Galatia (B.C.

'204), ' after consulting the Sibylline

books on the issue of the 2nd Punic
AVar.' The image consisted of a
meteoric stone, conical in shape, of a
deep brown colour like a jiiece of lava,

and ending in a sharp point. In 562

it was placed in a Temple of Cybele
on the Palatine, whence Elagabalus

z 2
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stole it, and placed it in the private
Chapel of his Palace. Through igno-
rance of its value, this relic appears
to have been destroyed during exca-
vations carried on by Duca Francesco
di Tarma in 1730.—L. The washing
took place about 100 yds. to the rt.,

at the point where the Almo falls into
the Tiber, and where the sacred image
was landed. ' So persistent was this

pagan custom that until the com-
mencement of the I'Jth cent, an image
of our Saviour was annually brouglit
from the Church of S. Martina in the
Forum and washed in this stream.'

—

Maciu(lluii.2

10 min. furtlier the road divides

—

the rt. brancli leading to the "W. front,

while the tramway keeps straight on.
Just before reaching the Cliurch, the
Via delle Sette Cliiese leads due E. in

f hr. to S. Sebmiiano (lite. 42). We
now reach, Ih m. beyond the gateway,
the Basilica of

*S. PAOLO FUORI IE MTJRA, called
the Basilica Ostiensis, from its situa-
tion on the carriage-road to Ostia.
In the beginning of this cent, theio
was no Church in all the world more
interesting than this. It was the
only specimen in Eome of a great
Basilica existing still on the original
lines, and for British travellers it

possessed special interest, being the
church of which the Kings of Eng-
land were protectors previous to tlic

Reformation, as the sovereigns of
Austria, France, and Spain were of
the Vatican, Lateran, and S. M. Mag-
giore.

It was commenced by the Emp.
Valentinian II., Theodosius, and ArCa-
dius (a.d. 388). on the site of a more
ancient Basilica founded by Anacletus,
and enlarged by Constantine, over the
catacomb of Lucina, a Roman lady
who had embraced Christianity, and
had caused the remains of St. Paul to
be buried in a tomb upon her estate.

It was completed by Honorius in 395,
and restored by Leo III. in the 8tli

cent. The extreme length was 137 yds.,
transepts 93 yds., and width of nave
with its double aisles 72 yds. The

nave had 80 Corinthian columns in four

rows, surmounted by a fine open roof,

formed of immense beams and rafters

of pine-wood, without any decoration,

as in some of the basilicas of the same
period at Ravenna. There were no
fewer than 138 columns in the entire

building, most of them ancient, and
forming by far tiie finest collection

of monoliths in Europe.
On the IGth July, 1823, this noble

Basilica, in which Christian worship
had been uninterruptedly celebrated

for nearly fifteen centuries, was re-

duced to a heap of ruins. The roof

took fire during some repairs, and fell

into the nave and aisles, where the

Hames raged with such fury that the

marble columns of the nave were
completely calcined, and the large

porphyry columns of the altars and
those which supported the great arch

of the tribune were split into frag-

ments.

Under the high altar was the sarco-

phagus of St. Paul. The mosaics of the

great arch, the bronze gate cast at Con-
stantinople, part of which is preserved

in the Sacristy, the portrait busts of

tlie Popes, the monuments and altars,

all combined to increase the interest of

the sacred edifice. The only portions

which escaped the lire were the W.
front, with its mosaics of the 13th
cent. ; a colonnade erected by Bene-
dict XIII.; the tribune, and the

mosaics of tlie 13th cent, on its

vault ; the first forty portraits of the

Popes ; part of the bronze doors ; 40
columns of the aisles ; and some sar-

cophagi with reliefs.

Immediately after this disaster,

large sums were contributed by Ca-
tholic sovereigns and princes, and by
each successive Pope, for the resto-

ration of the building, according to

the plan and dimensions of the original

Basilica. The transept and liigh

altar were dedicated on Oct. 3, 1840,

by Gregory XVI., and the whole
edifice in Dec. 1854, by Pius IX., in

the presence of 185 cardinals and
prelates, assembled in Rome for the

promulgation of the dogma of the

Immaculate Conception.

The usual entrance is by a Corin-
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thian portico, supported by twelve
columns of Hymettian marble, which
opens into tlie N. transept. C)u one
of these columns, formerly in tlio left

aisle, is engraved the name of Siricius,

wlio was Fope in 384.

The W. Front towards the river was
commenced by Pius IX. ; before it is a
square atrium, supported by large

columns of pink and grey Baveno
granite, and erected at the expense of
the Italian Government. The fa<;ade

is ornamented with modern mosaics
of four prophets, the sheep bstween
Bethlehem and Jerusalem, and Christ

between S^^. Peter and Paul. Models
of the basilica are to be seen in the

office of the architect close by.f

The *Interior, 130 yds. in length, G5
yds. in width, 75 ft. high, is most
imposing. The great size of tlie

building, the polished marble pave-
ment, and the four rows of granite
columns which support the double
aisles, produce an eft'ect probably
liner, though less severe and chaste,

than the simple grandeur of the
ancient Basilica. The 80 monolithic
columns of grey granite with Corin-

thian capitals of white marble were
(juarried at Montorfano, near Baveno,
on the Lago IMaggiore, whence
they were conveyed on rafts to the
sea, and from the mouth of the Po to

their iiresent site, in sailing-vessels.

Beside the great W. door are two
columns of Criental alabaster (yellow

streaked with chalky white), presented
by the Viceroy of Egypt, who also

gave the four shafts of the same
material which support the baldac-

chino. Two large Ionic columns,
supporting the cliancel arch, were
erected in 440 by Galla Placidia,

sister of the Emp. llonorius.

^t Constantiiie's Hasilica faieii the opposite
way ; and was so very small that its entire

length, imhuling an .Vtriuni, was comiivised
within the liigli ruail and tlie K. extremity of
the existing aisles. The leni^th uf the Church
Itself correspiiniied precisely with the breadth
of the present transepts. It is remarkable tliat

oach of these twocelebratodCliurches, St. I'eter's

anil St. I'aul's, has cliancced and roversed its

ijrientation,

The Ceiling is a fine specimen of
modern carved woodwork and gilding,

but is greatly inferior in ellect to

the plain open wooden roof of the
Theodosian basilica.

Above the piers of the transept and
columns of the nave and aisles, are

Medallion Portraits of the Popes,
5 ft. in diameter. All those subse-

quent to Innocent I. were executed in

the mosaic workshop at the Vatican.
' The new series is not however fanci-

ful or imaginary, but follows the
tradition of the likenesses as they were
first pro<luced in the 5th cent.'

—

L.
They were copied from ancient
frescoes still preserved in the Con-
vent (see p. 343). Between the win-
dows of the Clerestory are scenes from
the Life of St. Paul, by modern artists.

The windows of the aisles with their

figures of Saints in painted glass were
shattered by an explosion of a powder
magazine in Jan. 18'J0. The colossal

statues of SS. Peter and Paul, at the
E. extremity of the nave, are by Ohice
and Girometti.

Over the Cliancel Arch arc Mosaics,
executed by order of Galla I'lacidia,

representing a large medallion of our
Saviour with the 24 elders of the
Revelation, and restored from the
originals saved from the fire. Above,
the Evangelistic symbols ; below,
SS. Paul and Peter. They indicate

an important transition period (440-
4G2), and a new departure in the
art. The earlier Christian symbolism
had passed away ; we see winged
angels instead of the little naked
genii, with their grapes ; and subjects

from the Kevelation, instead of tlie

idyllic scenery of the Good Shepherd.
The High Altar, under a *Gothic
canopy by thu Florentine ArnoJfo
(I'iSf)), supported on four columns
of red porphyry, stands within a
larger baldacchino of Oriental ala-

baster. The malachite on the pede-
stals was presented by Nicholas, Emp.
of Russia. Beneath the altar is the
body of St. Paul, his head being pre-

served at St. John Ijaterau. The
gravestone is a plain marble slab,

rudely engraved with tlie letters
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PAVLO APOSTOLO MART . . . lu front

of the altar (facing W.) is the highly

decorated Confession of St. Timothy,

where his remains are deposited.

The vault of the Tribune is covered

with gigantic ^Mosaics (1216-1227),

possibly copied from others of the 4th

cent, and restored. In the ceutre is

Christ enthroned, with a very diminu-

tive Pope Honorius III. kneeling at

His feet. On the rt. SS. Peter and

Andrew ; on the 1. SS. Paul and Luke.

Below are the Twelve Apostles with

scrolls and palm-trees and two angels.

Outside, on the face of the arch, the

Virgin and Child enthroned, and St.

John Bapt., formerly on the W. front.

All the figures are full of dignity, and

wo are refreshed by lew and simple

forms (see Kiigler). Below stands a

modern episcopal chair, and on either

side two columns of pavonazzetio saved

from the ancient Cluirch, and brought

originally from the Basilica Aemilia in

the Forum. The raised floor is paved

with disks of costly marble, among
which are two of lumachellone antico,

with large embedded snails. Looking

back, on the E. face of tlie chancel

arch, is a medallion of Christ, between

SS. Paul and Peter.

N. Transept.—Over the altar, Con-

version of St. Paul, by Cammuccini ;

at the sides, statues of St. Gregory

the Great, by Laboureur, and S. Eo-

mualdo, by Stoccld. In the Chapel
OF St. Stephen is a statue of the

saint by Rinaldi, and pictuies of the

Priests in Council and Stoning. Next
comes the Chapel op the Crucifix,

with a statue of St. Bridget, by Carlo

Maderno, and a very ancient one in

wood of St. Paul : the Crucifix over

the altar is attributed to Pietro Caved-

lird. Below it is an ancient medallion

in Mosaic of the Madonna, before

which on the 22nd April, 15-11, St.

Ignatius Loyola made his vows (see

Inscription on the rt.).

S. Transept.—On the rt. of the tri-

bune is the Choir, or Chapel of S.

Lorenzo, designed by Carlo Maderno,

which remains nearly as it stood

before the fire. Then the Chapel of

St. Benedict, with a sitting statue of

the saint, by Tenerani, and * twelve

most exquisite Doric-lluted columns of

grey marble from tlio ruins of Veii.

The altar in this transept has a Mosaic

of Raphael's Coronation (Vatican),

and statues of SS. Benedict and Sco-

lastica. Nearer the high altar stands

a very curious marble candelabrum of

the 12th cent., covered with sculp-

tures by one of the Vassalectus family

(signed). A door at each corner of

the S. transept leads into a Corridor,

which communicates with the E. en-

trance to the Basilica. It opens

immediately upon the

*Cloister, a beautiful example of the

monastic architecture of the 13th cent.

The columns present almost every

known variety of form ; spiral, twisted,

fluted, and sometimes all three com-

bined. The entablature is of exquisite

Cosmatesque design, but most of the

mosaic ornamentation has been mis-

chievously picked off the columns.

On the walls are Eoman and early

Christian inscriptions, and several

sepulchral monuments that once stood

in the Basilica. In this monastery

Pius VII. lived for many years as .the

Benedictine monk Gregorio Chiara-

monti. He was on his death-bed when
the fire broke out which consumed the

building, and died in happy ignorance

of the disaster. The monastery was

given to the Benedictines by Martin V.

in 1424.

In the Vestibule of the Corridor

is a huge sitting statue of Gregory

XVI. by Einaldi, and some mediaeval

mosaics and frescoes from the ancient

Church, miserably restored. Among
these are 5tli cent, busts in mosaic of

SS. Peter, Paul, and Andrew. On
the rt. a door opens into the

Sacristy. On the rt. wall. Virgin

and Child with SS. Benedict, Paul,

Peter, and Giustina. Elsewhere, single

figures of the same Saints. An inner

room contains a fine sitting Statue of

Boniface IX. (early 15th cent.), and

the original silvered *Bronze Doors
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of the ancient Church, sadly damaged
in the fire. They are panelled with
54 oblong scenes from the New Testa-

ment, and figures of Saints, and were
executed at Constantinople by Staura-
hios in 1070. The doors, which are

about 18 ft. high, were originally

double, but were afterwards joined,

and pierced with a smaller opening.

On the first floor of the Convent is

a corridor overlooking an inner Court,
the walls of which are covered with
Pagan and Christian inscriptions in

chronological order from the old

Basilica. Here also are preserved
the frescoes from which the likenesses

of the Popes, now in the Churcli,

were taken.

In the Library, formerly at 8. Cal-
listo in Trastevere, is preserved a cele-

brated M8. copy of tlie Vulgate or

Latin version of the Bible (seldom
shown), and long supi)osed to have
been given to the convent by Charle-
magne. It does not, however, date
farther back than the 11th cent. The
printed books number about 12,000,

and are chiefly on divinity, canon law,

and ecclesiastical subjects. Tlie shield
bearing the arms of tlie abbot, a hand
grasping a sword, is surrounded by
tiio ribbon of the Order of the Garter,
with the motto, Honi soit qui mal

y pense, indicating the protectorate

formerly exercised by i British sove-
reigns over the monastery. The iso-

lated and inidefended position of this

Basilica, with the Imildings grouped
around it, upon the liigh road from
Ostia to Kotiie, rendered it specially

liable to pillage, and in 846 it was
ransacked liy the Saracens. For this

reason John VIII., about 875, raised
the Fort of JoHANNiroLis, wJiich com-
manded tlie Tiber and the three roads
whicli led to tlie sea-coast, and sur-

rounded the Monastery with a wall.

No traces, however, of this fortifica-

tion now exist.

—

L. Fesla, 28 Dec,
25 Jan.

Issuing from the N. transei)t of tlie

I5asilica. wo pass on the rt. the Cam-
panile, a costly but iiiett'ective and
unsuitable structure of travertine,

surmounted with a circular colonnade
After ^ m. the road divides at the
Osteria del Ponticello, the Via
Odiensis bearing rt. towards Ostia.

Turning to the 1., along the Via
Laurentina, we ascend for J m., passing
a Fort at some distance on the rt.,

and then descend towards some hil-

locks jH-ettily clothed with fir. A
gate on the 1. now leads through
avenues of Eucalyptus to the cele-

brated group of buildings known as

the

ABBADIA DEILE TRE FONTANE,
a Cistercian monastery founded by
Innocent II., its first Abbot (Pagan-
ell i) having become Pope Eugenius
III. in 1145. It was almost aban-
doned during the last century on
account of the unhealthiness of the
situation, but in 1868 was transferred

to the Trappists, an austere branch
of Ihe Order, under whose judicious
cultivation a large tract of surround-
ing land has been thoroughly re-

claimed and planted with Eucalyptus
and olive-trees, and excellent vines.

The grounds are entered by an arch-
way, having traces of painting on its

vault. To the 1. is the Dispenmry,
where a liqueur resembling Char-
treuse, made from Eucalyptus, is sold

by the monks.

*SS. Vincenzo ed Anastasio, founded
in 626 by Honorius I., restored in

772 and 800, and rebuilt by Honorius
III. in 1221, is a good specimen of an
early Christian Basilica, and is built

entirely of brick, with very lofty

Nave, but low transepts, aisles, and
Choir. In front is a portico with four
granite columns, and scanty remains
of painting on its enter piers. The
arches of the Nave are supported by
pilasters, seven of which are adorned
with frescoes of tlie Ajwstles, from
the designs of Bapliael, but i^ainted
by liis pupils, and miserably restored.

The Clerestory has round - headed
lancet windows pierced with three
vertical rows of circular openings, now
filled with glass, but originally with
alahuster or translucent marble.

There are four similar windows iu tho
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W. front. Tlie roof is of open avoocI-

work. Each of tlie short transepts
lias two chapels opening E., parallel

with the Choir. This Church is

mentioned under the name of S.

Anastasius in the list of tht)sc visited

by Siric, Abp. of (Canterbury (a.d.

990), in a curious MS. at the British

Museum. Festa, 22 Jan.

A Hight of steps on the rt. ascends
to

S. M. Scala Coeli, which stands
over the cemetery of S. Zeno. The
Church derives its name from a vision

of St. Bernard, who was celebrating

mass for certain souls in purgatory,

when they appeared to him ascending
by a ladder to heaven. It was entirely

rebuilt in 1582 by Card. Alessandro
Faruese, from the designs of VignoJa,

and completed for Card. Pietro Aldo-
brandini by Giacomo della Porta. It

is an octagonal building, with a central

cupola. The vault over the tribune

has some mosaics by Francesco Zucca,
of Florence, from the designs of

Giov. del Veccld, considered to be the
first works of this kind in good taste

executed in modern times. They
represent the Virgin and Child with
SS. Zeno, Bernard, Vincent, and
Anastasius, and Clement VIII. with
Card. Aldobrandini as devotees. On
the pavement are some remains of

14th cent, mosaic. Beneath is a
Chapel, with the cell in which St. Paul
is said to have been confined before

his execution, and the altar at which
St. Bernard had the vision. An
underground passage, now blocked
up, led from this Church to the
Basilica of St. Paul.

An avenue leads hence to the Church
of S. Paolo alle Tre Fontane, anciently

called Ad Aqmis Salvias, erected on
the spot where St. Paul is supposed
to have been beheaded, and rebuilt

by Card. Pietro Aldobrandini, from
the designs of Giacomo della Porta,

in 1599. Within it are the Three Foun-
tains which, according to the legend,

sprang up where the head of the

Apostle bounded as many times from
the earth on being severed from his

body. By the spring on the rt. is the

short marble pillar to which ho was
bound at the time of his decapitation.

Tlie central pavement is a beautiful

Roman mosaic of female heads repre-

senting tlie four seasons, discovered

at Ostia in 18(39.

This district of the Campagna is

interesting to the geologist from its

numerous pits of pozzolana, which is

carried to the neighbouring quay
(Porto di Pozzolana) on the 1. bank
of tlie Tiber, for shipment. Just

beyond the Abbey a road strikes 1.

to (4 m.) S. Sehasiianu (Rte. 42).

ROUTE 41.

FROM S. M. IN COSMEDIN TO THE POrwTA

S. SEBASTIANO, BY S. ANASTASIA, THE
BATHS OF CARACALLA, THE CHURCHES
OF SS. NEREO ED ACHILLEO, S. SISTO,

S. CESAREO, AND S. GIOVANNI A PORTA
LATINA, THE COLUMBARIA, AND THIi

ARCH OF DRUSUS.

[Tramway, p. [28], iii.]

Quitting the Piazza della Bocca
della Verita at its E. side, and turning

to the rt., the first street on the 1.

leads to the Church of

S. Anastasia, an ancient structure

of Byzantine origin, rebuilt in 759,

1201, and 1G3G, and finally restoref!

in 1817. It gave a title to a cardinal

priest as early as 492. In the navo
are 14 ancient columns built up
against modern pilasters, seven of

which are in fluted Pavonazzctto

marble, with Ionic capitals. In the

tribune are two fine columns of porta

santa. Beneath the high altar is a

recumbent statue of the patron saint,

by Ereoje Ferrafa, in the esaggerfited
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stylo of Bernini. The roof was
added by Card, do Cunha of Portui^al,

and various memorials of liis country
are scattered about the Cliurch. In
the 1. aisle is a monumeut to the cele-

brated Card. Angelo Mai (185i), who
was titular of this Cliurch, with an
inscription in I^atin verses written by
liimself. In digging its foundations
several fragments of walls in opus
quadrutum, and a street connected
with the adjoining Circus, were dis-

covered. These remains, which are
among the most important yet exist-

ing of the Circus Maximus, may be
visited on ajiplication to the Sacristan.

Station on Christmas Day, and on Ash
AVed. IMass every Sun. at S.

Keturning to the Via del CercJii,

we traverse in its entire length the
site of the

Cirrus Ma.Flmiis, founded by Tar-
quinius Pri^cus, restored with con-
siderable additions during the Re-
public, and rebuilt with unusual
splendour by Julius Caesar. Augustus
embellished it, and erected on the
Spina the obelisk now in the Piazza
del Popolo. During his reign ;-i.500

beasts were slaughtered here in the
Games. The Circus was damaged in

the fire of Nero, and restored by
Vespasian Domitian and Trajan.
Stone and marble were now substi-

tuted for wood, as a protection against

fire ; tJie structure was lavishly

adorned with gold, painting, mosaics,

columns, and statues of white marble
and gihied bronze ; and in tlie time
of Trajan the Circus must have l)een

the most magniticient building in the
world. —3/. Coustantinc enlarged and
decorated it, and his son Constantius
erected a second obelisk on the Spina,

now in front of the Lateran. In the

Gth cent. Thcodoric made a last

attempt to restore it to its former
splendour, but after his time it fell

rapidly into ruin, 'and for many cen-

turies supplied enormous stores of

marble to feed the lime kilns of the
degraded city.'—/. II. M. Its length
was 7".i'.t yds., breadth 201, and circuit

of the seats 1G(J7. The porticoes

alonPi e.xclusive of the attics, could

accommodate 150,000 persons ; and
the Mhole number of seats was pro-

liably not less than 150,000. At the
N.AV. end were the carceres, from
which chariots started for the race

;

the S.E. extremity was curved. A
fragment of the Capitoline plan of

Rome shows this Circus with the
Septizonium behind. In the centre,

beginning about J of the way down,
ran the Sjniici, a long low platform,

in which were fixed the Metae, or

goals. Among other objects set upon
the Spina were marble eggs and
dolphins, for indicating the seven laps

of the race as they were run (see Sala
deUa Biga, Rte. 82). Over the Car-

ceres have been erected hideous gas-

works, which form an incongruous
element in the view of this classic spot.

A canal 10 ft. wide and deep separated
the arena from the seats, and pre-

vented the beasts from reaching the
spectators. Near the Circus, in the

direction of the Campus Martius, were
the suihtda J'(i(tionii}ti, or stables of

the four factions of jockeys and chario-

teers

—

albaia (white), prasina (green),

russata (red), and veneta (blue)

—

named from the colours of their caps

and jackets. Domitian added two
more—the factio aurata, and /. pur-
jmrea (p. I'JO).

At the end of the Via dei Cerchi,

the Via di S. Gregorio leads in 8 min.
1. to the Arch of Constantino (Rte.

10). Close to this point of junction,

on the slope of the I'alatine Hill,

stood the SEPTizuNirji of Severus
(Rte. 0). 300 yds. further we enter

the Appiau Way, on tlie site of the

ancient Poi£t.\ C.m-kn.^, from which
the miles along this classical road
were measured. It was called by
Martial aiul Juvenal the Dripping
Gate {Madida), because of the water

which trickled down from the channel
of the Aqua Marcia, which passed

over it. The exact position of the

Gate was determined by the discovery

in 1581 of the first milestone of the

Via Appia, 120 yds. outside the I'orta

S. Scbastiaaio, and more recently by
that of the walls themselves. They
may be seen in the cellar of the Osterin

deUa Porta Capena,
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Further on, the Villa Mattel stands
out couHpicuously on the 1. Here-
abouts, on his return from victory, the
surviving Horatius met his sister

Horatia, and stabbed her for bewail-
ing the fate of her slain luver. On
the rt. a lane leads to S. Balhlna
(Ete. 26). About ^ m. from our
starting point, immediately after

crossing the 3{arrana, a road turns
rt. to the

*BATHSOF CARACALLA.or Thermae
Antoninianae, the most perfect in

Homo, occupying an area of 140,000
sq. j'ards. They were commenced by
Scptimius Severus in a.d. 206, chiefly

built by Caracalla, enlarged by Ela-
gabalus, and completed by his succes-

sor Severus Alexander. Tliey could
accommodate 1600 bathers. The baths
themselves occupied an oblong rect-

angular space 2i0 yds. by 125, in the
centre of a square enclosure, sur-

rounded by porticoes, gardens, a
stadium, and a large reservoir, into

which the Antonine Aqueduct (an
arm of the Marciau) emptied itself.

In front of this enclosure ran the Via
Nova, one of the most magnificent in

Eome during the time of the Anto-
nines, forming the principal approach
to the Baths.
A square ante-roora opens into a

large oblong Court («), having on the
N. an apse, and on the S. a semi-
circular tribune (/j), which retains a
part of its brick facing. A colon-

nade, fragments of which may still

be seen, surrounded this hall, and
supjwrted a massive vault faced with
small square tiles, many of which are

yet visible. The fragments of mosaic
pavement arranged against the walls,

consisting chiefly of marine monsters,

have fallen from the upper floor. The
pavement under the colonnades has a
scale pattern with a graceful floriated

border; tliat of the tribune was
divided into squares inserted between
parallelograms, each containing a
full-sized figure of some athlete.

These coarse and clumsy but interest-

ing mosaics, discovered by Count
Velo in 1824, are now in the Lateran
Museum, From the tribune we enter

tlie large central tepidarium (c),

having on the W. side the frigi-

darium (d), and on the E. the cali-

darimn (e).

The Frigidarium was arranged for

cold swimming-baths, its floor being
sunk some 3 ft. below the level of the
adjacent halls. The existing pave-
ment was put down in 1870. On the
side towards the Via Appia it is en-
closed by a high wall, strengthened by
pilasters, and ornamented with niches
for statues and groups. It has been
identified by some authorities with the
Cella Solearis described by Spartian,

and was surrounded by a gallery sup-

ported on eight columns of grey
granite, the last of which was removed
in the 16t]i cent, by Cosimo de'

Medici, to support the statue of

Justice in the Piazza S. Trinita at

Florence.

The Tepidarium (c) has on each
long side three recesses : the two cen-

tral ones open on to the frigidarium

and the calidarium ; the four others

were used as baths, and were divided

from the tepidarium by two pillars of

red porphyry, fragments of which, as

well as some of the richly sculptured

capitals, lie scattered around.

The Calidarium is a vast circular

vapour-bath, projecting half-way into

the gardens in front of the piscina.

Twelve granite columns, the bases of

some of which still remain, supported

an inner gallery. Of the eight pi-

lasters, which appear to have been in-

tended to support the cupola, only

two are now in a good state of pre-

servation ; but the span is so enormous
and the walls so thin that it is doubt-

ful whether the whole circular space

was ever roofed with a dome. Here
are some remains of marble pavement,
and traces of a hypocanst and flues

for heating.

In Nov. 1878 the basements of two
of the other pilasters were excavated.

One of these (g) is pierced for a flight

of 22 steps, descending to the subter-

ranean corridors. At the foot of one
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of those stairs was fouud one of

Tlieodoric's noted brick-stamps

—

+ KEGDN THEODE
+ KICO BONO KOME,

the tirst indication of restorations

having been made in the Batlis of

Caracalhi by that provident King.

The central quadrangle of the

Baths stood on a system of subterra-

nean arches and vaidts, now ruined

and inaccessible, except at this one

spot. ' Their object was to drain tiie

diiiiiiiiiiiiiiijiiniiiiiiiiiiiiiiiiiiiiiiimm

100
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300 Yds.

TLAN OF THE BATHS OF CAUACALLA.

a, a'. Couvfo with peristyles.

b. Semicircular 1 ribunc.

c. Tepidarium.
d. Frigidarium or Cold

Swimming Bath.

e. Calidarium.

t'. l^ressing-rooms.

r. Kntrance Halls,

g' g. Staircases within the
Piers.

)i h. Rows of small bath-
rooms.

i. Esercising-grouiid.and
Foot-race Course.

k. Reservoir.

1. Seats.

m. Sphaeristerium or
Tennis-court.

buikling, througli which so many
million gallons of water had to bo

daily conveyed ; and to afibrd means
of communication for the attendants,

so tliat the nuraeroxis slaves in service

could appear from underground, witli-

out interfering in any way with the

freedom of tiie persons in tlie upper
halls.' The upper part of this stair-

case leads to ;i sniiill platform, from
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which a good survey of the ruins

may he obtained.

The S.E. Court (a) was completely
excavated in 1872. Parts of the mo-
saic pavements, usually covered in

winter witli a layer of sand, though
sunken, are well preserved, and we
may easily trace the groinid plan of

the surrounding colonnade. The co-

lossal torso of Hercules, jdaced on a
fragment of a column of (iiallo antico

from the Marmorata, was discovered

in 1871 under tlie Palazzo di Monte
Citorio. The two beautiful torsos

were dug up in the frigidariinn and
the tepidarium : the cippi, with inscrip-

tions, oil whicli tliey stand, belong to

the Necropolis of the Appian Way. A
remnant of the marble frieze may still

be seen on the N. wall.

In a room at the N.W. angle is a

Bath 24 ft., to wliicli descend two
steps encrusted with marble.

Under Paul III. in 1546, and by
the labours of Count Velo of Viconza
in 1824, many tine works of ancient

sculpture, which now enrich the

ItaliaTi museums, came to light in

this edifice. Among these are the

Farnese Hercules, the colossal Flora,

and the Toro Farnese, now in the

Museum at Naples; the Atreus and
Thyestes, the two gladiators, the Venus
Callipyge, also at Naples, the Sarco-

pliagi of green basalt in the Museum
of the Vatican, the granite basins in

the Piazza Farnese, with numerous
reliefs, cameos, bronzes, medals, and
other treasures, most of which have

been lost to Eome with the other pro-

perty of the Farnese family. Paul

III., having enriched his own collec-

tions with this abundant spoil, did as

much harm as possible to the ruins by
laboriously stripping the walls of

the greater part of their brick facing,

in order to make concrete for the Pal.

Farnese.
Tile baths are described by contem-

porary historians as the most magnifi-

cent edifice of Eome. They are sup-

poscil to have been quite entire in the

(Jth cent., until the destruction of the

aqueducts by Vitiges, during the siege

in 537, rendered these and the other

Thermae completely useless, From

that time they fell rapidly into ruin.

These extensive ruins were the fa-

vourite haunt of the poet Shelley, who
wrote here the principal part of 'Pro-

metheus Unbound.'
Between the main building and the

Avcntine is a large level space (z) for

gymnastic and athletic sports ; and
higher up, on the slope of the hill, the

reservoir for water, or jnscina (A-), in

connection with the aqueduct crossing

tlie Appian Way, over the so-called

Arch of Drusus. At the foot of the

front wall of the piscina, facing the

larger area reserved for gymnastic
sports, were rows of seats {I), of which
only the slope remains. On the N.
and S. of the area are huge remains

(m) of semi-elliptical form, which have

been conjectured to have served as

tennis courts. The outer enclosure,

nearly 400 yds. each way, was laid

out iu avenues and gardens. The
best work to consult with regard to

these Thermae is Blouet's Les Thermes

de Caracalla (Paris, 1828).

In the Vjgna Guerrieri, behind the

Baths, is a circular Tomb larger than

that of Caecilia Metella, but ex-

tremely difficult of access.

Keturning to the high road, on the

1. is the Semenzaio Comunale, a large

Nursery Garden, formerly belonging

to the Convent of S. Sisto ; it is sup-

posed to occupy the site of the grove

and Temple of'the Camenae. Higher

up the valley, now threaded by the

Via della Ferratella (see below), was
the Fountain of Egeria, where

Nunia held his interviews with that

mysterious nymph. The locality is

fixed by Juvenal's description of the

journey of his friend Umbricius and

himself; the place was then chiefly

inhabited by Jews of the lower orders.

Sed ilum tota domus rheda componitur uiiS,

Substitit ad veteres Arcus, ruadidauique Cajie-

nam
Hie, ubi nocturnae Numa constituebat amicae.

Nunc sacri fontis nemus, et delubra locantur

,T»ideis. . . .

In vallem Kgeriae descendimus et speluncas

Dissimiles veria .... Jiiii. Sat. III.

'In 1887 it was buried by the

military engineers, while building

their new hospital near S; Stpfapo
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Rotondo. The epringS still make
their way through the newly made
ground, and appear agaili in the

beautiful Nymphaeum of the Villa

Mattci.'—7..'

Further on, to the rt., is the

Cliurch of

SS. Nereo ed Achilleo, built by
Leo III. in 800, and restored for the

Oratorians in 1597 by Card. Baronius,

who was titular of the Church. It is

of Basilica form, supported by four-

teen octagonal columns. At tliC end
of tlie nave on the 1. is a curious pulpit

brought from S. Silvestro in Capite,

with a beautiful shaft at the foot of

the steps; on the rt. stands a hand-

some marble candelabrum of the

15th cent., witli sculptured ornaments.

Above the arch of the tribune are

Mosaics of the time of Leo III. (795-

81G), much restored. They represent

the Transfiguration, with tiie An-
nunciation on the 1., and the Virgin

and Child on the rt. The canopy over

the high altar rests on four columns
oi iLnmo Affricano. On the screens

are panels of red porphyry framed in

Cosmatesque mosaic, and surmounted
with four candelabra. In the Confes-

sion beneath are relics of the patron

Saints, and of S. Domitilla, a member
of the Flavian family, who had been
banished to the island of Ponza, with
her servants Xereus and Achilleus.

After their martyrdom she conveyed
their remains to the catacomb which
bears their name on the Via Ardeatina.

They were transferred hither by Card.

Baronius from S. Adriano. Behind
the altar, removed from the subter-

ranean basilica on the Via Ardeatina,

is the ancient Episcofal Chaik, from
which St. Gregory the Great read his

'28th Homily ; a portion is engraved
on the back of it. The arms are sup-

ported on lion.s, and at the back is a
Gothic gable enclosing a pointed, arch,

richly decorated with Cosmatesque
mosaic and flanked with spiral

columns. The pavement is extremely
beautiful. On a marble slal) to the
rt. close by is preserved the appeal
of Card. Baronius to his successors

not to alter the building, or remove

any of its antiquities. Above the

chair runs a handsome marble cor-

nice, and on the wall is a painting of

the ("ouncil held in the old Basilica

by St. Gregory. Tliere is a good
painting of SS. Nereus and Acbilleus

at the Chiesa Nuova by BuheuR. (Fes-

tival, May 12th; Station, 4th Wed.
in Lent.)

From a garden entered at Xo. 27,

just beyond the Church, may be seen

traces of the principal entrance to

tlie Baths of Caracalla, on each side

of which were twenty small vaulted
Bath-rooms, two-stories high, with a

covered corridor iu front of eacli row.

Xear the S.E. extremity of the area

are the ruins of a private house of

Hadrian's time, partially destroyed and
Ijuried by Caracalla to make room for

his Thermae. The apartments are dis-

j)osed on three sides of a square peri-

stylium ; the wallsare painted in fresco,

and tlie pavements decorated with
white and black mosaics of consider-

able beauty, representing hippocampi
with rams' heads, tritons, nymphs, &c.

The best preserved room at the S.E.

corner of the pcristylium, is the Lara-
rium, or private chapel for domestic
gods. These interesting ruins have
been identified by Sig. Pellegrini with
the horti of Asinius Pollio, mentioned
by Frontinus.

X'early opposite is the Cluirch of

S. Sisto, a very ancient foundation,

which has given a title to a Card,

l)riest since the 8th cent. It was
restored in 1200 and 1488, and
barbarously modernised by Benedict
XIII. in 1725. Here St. Dominic
first established his Order in Rome,
and founded the Devotion of the
Rosary. ( )n quitting it for S. Sabina,
lie placed here his first X^unnery,

afterwards transferred by Pius V. to

SS. Domenico e Sisto. It now belongs
to the Irish Dominican friars of S.

Clemente. Four Popes, SS. Zephy-
rinus, Anterus, Lucius, and Felix, are

buried liere. Behind the choir,

entered through the Sacristy, are

some remains of the old apse, with
frescoes of four Saints upon the wall.

The brick campanile has been covered
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with wliitewash. In a large detached
Chapter-house are pictures recording

several miracles of St. Dominic. Sta-

tion, 4 th Wed. in Lent.
Beyond this Chin-ch the Via della

Ferratella leads 1. in 15 min. to tlie

Lateran, passing in front of tlie Porta
Mctronia (closed). At the junction

of the three roads is a round mediaeval
Shrine, with a niche towards each
face of the trivium. Further ou to

the rt. is the Church of

S. Cesareo, originally attached to a
Greek Basilian monastery, and men-
tioned by St. Gregory the Great. It

was restored by Clement VIII. in

1600. The raised jn-esbytery is en-

closed by an inlaid marble screen,

adorned with *Cosmatesque mosaics

of great beauty. On the pavement
behind the altar are some curious

figures. There are two beautiful

columns of pavonazzetto at each of tlie

side chapels, and a baldacchino with
four columns of hroccateUone at the

high altar. Behind it is an ancient

episcopal chair, remarkable for its

rich ornamentation and carving, and
flanked by two sijinil columns. The
marble jjulpit stands on twisted

columns decorated with heads of

sphinxes, the mystic' Lamb, and the

symbols of the evangelists. Opposite
is a modern Candelabrum of ijctvo-

nazzetto on an ancient base of por-

phyry. The mosaic of the tribune,

restored in I83'J, is from designs by
Cav. Arpino. Station on the Sat.

before Palm Sunday. In front of the

Church stands an ancient column of

red granite. [Here the road divides,

the Via Latina or 1. branch leading

in 5 min. to the Church of

S. Giovanni a Porta Latina, founded
l)y Adrian I. in 772, rebuilt by Celes-

tin III. in 1191, and finally restored

by a Card. Abp. of Paris at the

end of the 18th cent. The Church
was formerly Benedictine, afterwards

Trinitarian, and now belongs to the

Canons of the Lateran, who have sub-

let it to some French missionaries.

It has a good mediaeval bell-tower.

In the nave are ten ancient columns.

Around the doorway and on the altar

are some mosaic decorations of the
Cosmati, by whom also is the pave-
ment in the Chancel. The lowest
step at the high altar is formed of a
12th cent, frieze, whicli is continued
on each side as a pilaster. In the
garden is an incised marble puteal.

Festa, 27 Dec, 6 May ; Station, Sat.

before Palm Sunday. To the rt., a
few yds. further, is the small circular

Chapel of

S. Giovanni in Oleo, erected by
Beuoit Adam, a French prelate, in

1509, ou the spot where stood the
caldron of boiling oil into which the
Evangelist was cast. The Chape],
which has been twice restored, has
a curious frieze in terra-cotta. On
the opposite side of the road is tlie

ruin of a huge tomb, which stood on
the side of the Via Latina, before the
Aurclian wall was built. The

Porta Latina, now closed, has a
good travertine arch, with grooves for

a portcullis, like most of the gates of

Honorius. On the keystone is a
Maltese cross. Outside it is flanked
by two semi-circular towers, and lias

the monogram of Christ with A and D.

on the keystone. The Aurelian wall
jjresents a series of fine square brick
towers between this and the Porta
S. Sebastiano (see below).

The adjacent Columbarium is en-
tered from the other side (p. 351).3

Returning to the main road, we soon
pass on the 1. the entrance to the

Tomb of the Soipios (25 c). per-

liaps the most ancient of all the
historical Iloman tombs yet dis-

covered, but now of little interest,

since its contents have been removed.
In 1610 an inscription on a slab of

peperino, now in the Barberini library,

was discovered here, bearing the
name of Lucius Scipio, son of Scipio

Barbatus, consul in A.tT.c. 495, who
founded the temple of the Tempests,
after his conquest of Corsica. At that

time it was supposed that the tomb
was situated on another part of the
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Appiau, and Maftoi pronounced the

inscription a forgery. In May, 17S0,

tho brothers Sassi, then owners of

the ground, in enlarging the grotto

underneath tlie gardener's house,

chanced to find two pcperino slabs,

containing tlie name of P. Scipio, son

of the Africanus, engraved in red let-

ters; which discovery left no doubt

that tho sepulchre of the illustrious

family was not far distant. Further
excavations were commenced, and the

tomb and its contents were brought to

light. Several recesses or chambers
were discovered, irregularly excavated

in the tufa, with a sarcophagus and
numerous inscriptions. The ancient

entrance was towards a cross road
leading from the Appian to the Via
Latina : it has a solid arch of 11

blocks of peperiuo, resting on half-

columns of the same material, and
su])porting a plain cornice moulding.
Upon this rests tlie base of a Doric
column, indicating a second story.

In one of the larger chambers was
found the celebrated sarcophagus of

pcperino, bearing the name of L.
8cipio 15arbatus, now in the Vatican.
The chambers at present contain
nothing but incorrect copies of the
inscriptions, which have been trans-

ferred to the Vatican.

Tho .Scipios' tomb contains no ashes now

;

The very sejiulchres lie teuantless
Of their heroic dwellers. Ckilde Harold.

Scipio Africanus was buried at
Liternum, where he died ; but his

statue, witli those of Lucius Scipio

and Ennius, was placed in front of

the family mausoleum at Rome.

Higher up, at the end of the garden,
is the

Columbarium of Hylas and Vitaline,

excavated in 1882, by IMarchese
Oanipana, and reached by a llight

of steps still in good preservation.

On the wall opposite the staircase is

a panel of coloured mo.saic, enclosed
in a frame of shells, and bearing the
names of Gn. Pomponius Hylas,
and Pomponia Vitalitiis, whose ashes
were found in a beautiful glass vase

now in the Vatican library. This
columbarium was built by the Pom-
ponii, like many others, as a matter
of speculation, in which any one
could purchase places. One of the

inscriptions refers to an ornatrix, or

dressing-maid of Octavia, sister of

Augustus, the other to a 'pedissequus,

or footman of Tiberius. Some of the

recesses have beautiful little terra-

cotta Temple-fronts, picked out with
colour. The paintings and the stucco

reliefs, although certainly inartistic,

are important from the subjects they
represent, such as the education of

Achilles by Chiron, and Oknos twist-

ing the rope of rushes, while the ass

eats it up.

We now reach the three interesting

and well-preserved

*Columbaria in the Vigna Codini,

containing cinerary urns chiefly of

persons attached to tho family of

the Caesars. That first discovered

consists of a large square chamber,
with a massive pier in the centre,

supporting the roof, and pierced

throughout with niches for receiving

urns. A flight of steps leads down
to a square vault, the walls of

which were covered with frescoes

and arabesques, representing birds

and animals. Near this is a second
Columbarium equally capacious, but
without the central pier; it is called

improperly that of the Freedmen of

Pompey : in it are several inscrip-

tions to persons attached to the house-

hold of the family of the Caesars, as

Mcdicus, Obstcfrix, Argeidarius, Cini'

haJida, and to a certain Hymnus
Aureliauus, librarian of the Latin
Library in the Porticus of Octavia.

On the floor arc two rows of smaller

urns belonging to the members of

a musical confraternity or club. A
third Columbarium nearer the road

appears to have been tenanted by a
superior class of occupants; it con-

tains family niches, purchased, as

stated on the inscriptions, to receive

the ashes of the proprietor and his

descendants, and often enclosed in a

large and decorated recess. Most of
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the inscriptions belong to the time of

Tiberius, as members of his liousehold

are named—amongst otliers two officers

of the Library of Apollo on the Pala-
tine; and Sotericus, librarian of the
Greek Library in the Porticus of

Octavia. A curions record was placed

by a Eomau lady, named Synoris
Glauconia, over the ashes of her
favourite dog, whose portrait accom-
panies inscription, in which he is

designated the pet or delicium of his

mistress. A very toucliing one in

verse is that of Julia Prima to her
husband. A slave of tlie Emp. Tibe-
rius, whose name is lost, is called

Gaesaris lusor (buftbon). The inscrip-

tion continues thus : Mutus, argiitns,

imitator, Ti. Caesaris August i, qui
2Jrimum invenit catisidicos imitari. It

seems that this poor man, being dumb,
tried to divert the gloomy temper of

his master by imitating tiie gesticula-

tions of the advocates pleading in tiie

Forum. It is known how deeply the
lower classes in Home disliked the
crowd of solicitors who made the
Forum resound with their loud and
ceaseless talking from morning till

night. This feeling is strongly alluded
to in the graceful memorial of L.
Apisius Capitolinus, in Marini's col-

lection, containing a prayer to the
gods to keep far from his tomb thieves,

the evil-eye, and above all, juriscon-

sults. The paintings in this Colum-
barium are well preserved. TJie

larger sarcophagi on the floor were
placed here long after tlie original

construction of the columbarium. To
facilitate approach to the higher
stories of niches, the tomb had on
all sides wooden balconies, supported
by brackets ; this exjolains the many
irregular holes in the walls.

On all the great roads leading out
of ancient Kome considerable numbers
of this class of sepulchres have been
found, and particularly on the Appian,
Latin, and Aurelian Ways. They
bear so great a similarity to eacli

other, that the description of one
will, with few exceptions, apply to

all. They were called Columbaria,
from the rows of little niches, re-

sembling those in a modern pigeon-
house, wliich contained the ollae, or

urns, in wliich the ashes of the dead
were deposited. In some cases the
ashes are contained in marble urns, on
which are engraved the names of the
deceased ; but they are more generally

placed in earthenware ollae, sunk into

the brickwork of these recesses, with
the names on a marble tablet above.
These Columbaria, from their con-
struction, were capable of containing
the ashes of large numbers of per-

sons ; they were more generally set

apart for the middle classes, freed-

meu, and i^ersons attached to the
service of great families, and were
often erected near the tombs of their

patrons. Many of them belonged to

speculators who sold places for urns
to any buyer.

In early times, until the 5th cent,

of Home, the bodies of almost all

classes were buried entire, as was also

the custom amongst the Etruscans.
About the 6th cent, the custom of

burning the remains of the dead
became nearly general, although the

great Patrician families, such as the
Cornelian Gens, still continued to

follow the ancient mode of interment.

During the early years of the Empire
cremation was universal, and con-

tinued to be so until the age of the

Antonines, when the system of bury-

ing the bodies was again introduced,

and generally followed in the latter

half of the 2nd, 3rd, and 4th cen-

turies of our era. It is to this latter

period that are to be referred most of

the sarcophagi iu our museums. The
early Christians, like the Jews, were
interred in coffin-like urns, or in

niches in the catacombs, with the

bodies always entire ; no instance to

the contrary, in the hundreds of

Christian cemeteries, having been yet

discovered.

A short distance further is the so-

called Arch of Drusus, a single arch,

built chiefly of travertine, with re-

mains of entablature and pediment on
the inner side, cornices of white marble,

and two columns of Giallo antico on
the side nearest the gate. An arch
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was erected oil the Via Appia by the
Senate to Drusus, the father of Clau-
dius. But the style of this monument
belongs to a period two ci.nturies iatcr

than tlic Augustan crn ; and the areli

was evidently built by Caracalhi to

carrj- over the highway the a(Hieiluet

supplying water to his Eaihs.

Ju>t beynnd the Arch is the Porta
S. Sebastiano, the Pouta Appia of the
Aurcliiiu "Wall, with two ihie semi-
circular towers of brickwork resting
on substructions of white marble
blocks, ])robably taken from the Tem-
ple of ^fars, which stood outside of it

on the left. On the wall to the it. of
the arch is a graffito of St. Michael
and the Dragon, with a curious
inscription relating to tlie repulse of
some invaLling force. For a continua-
tion of the road, see Ete. 42.

7 min. to the 1. is the Porta Laiina
(aee above), ami i hr. beyond it tlie

Porta S. Giovanni (Kte. 11).

[About h m. on the rt., between
this and tlio Pmta S. Paolo, are the
r>astions, about 200 y.ls. in length,
constructed by Paul III. in the IGth
cent., from the designs of SaiigaUo.
They arc finely built of brick with a
deep cornice. Here opened the Porta
Akdeatina ; the Hue of the road
which passed tlirough it is determined
by several tombs still existing iu tlie

adjacent vineyards.]

¥
[_Iiomp.'\

EOUTE 42,

FU(»I THE PORTA S. SERASTIANO TO THE
TOJin OF CAECILIA JIETELLA, BY THE
CHAPEL OP 'domine QUO VADTS,'

THE CATACOMBS OF CALLIXTUS, THE
CHURCH OP S. SEBASTIANO, AND THE
CIRCUS OF MAXENTlUS.

On the 1., immediately outside the

Porta S. Sebastiano (Etc. 41), stood

the Temple of Mars, where the armies
entering Itome in triumph used to

halt ; the slojJe descended by the road
being the ancient Clivus Martis, men-
tioned in a beantifuU}' cut inscription

in the Galleria Lapidaria at the

Vatican. In the Vigna Naro, 120 yds.

further on the rt., was found the iirst

milestone of the Via Appia, now
placed on the balustrade before the

Capitol.

Passing under the (4 min.) Ely.

viaduct (Rte. 55), and crossing the

(3 min.) AJmo, the mass of ruin on
tlie 1. is supposed to be the Sepulchre

of Geta, murdered by his brother

Caracalla. 2 min. further, behind an
Osteria, on the rt., is the Tomb of

Priscilla, wife of Abascantius, a

minion of Doinitian. It is sur-

rounded by niches, which probably

contained statues ; the circular tower
upon it is mediaeval.

Here the Via Akdeatina, which
leads to Ardea (Ete. 57), branches off

on the rt. On the 1. is the Chapel of

Domine quo vadis, so called from
the tradition that St. Peter in his

llight from Home here met our Saviour,

who to the above enquiry of tho
Apostle replied Vaiio liomam. itermn

n-ucifi(ji. On the Hoor within is a
marble slab, bearing a copy of the

foot-marks which our Saviour is said

to have left upon the pavement. The
original is preserved at S. Sebastiano
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(see below). The Chapel was rebuilt

in 1610, and the front renewed iu

1637. The precise spot where the

meeting took place is marked by the

roi;ud Oratory 100 yds. further on the

Appian Way, rebuilt in 1526 by Card.

Reginald Pole, on ground belonging
to the English College.

[From this point a rough cart-track,

very muddy after rain, runs 1. through
fields and between hedges for f m. to

the so-called

Temple of the Divus Redicidus, a

family Tomb, probably of Annia Re-
gilla, wife of Herodes AtLicus, and her
six children.t Its popular name is

derived from a tradition that a temjile

was consecrated near tiiis spot to

commemorate the ' turning back ' of

Hannibal from under the walls of

Rome, in consequence of a deluge of

rain. The Tomb, wliich stands on
the left of the road, washed by the
Almo, is well built of yellow bricks,

with red in the base and pilasters,

and some delicate ornamentation in

torra-cotta. It had a portico of four

Corinthian colunnis, now ruiucd. and
a second story, with groined vaulting.

15 min. higher up the stream of

the Almo, or Gaffarella, is the so-

called Grotto of Egeria, which was
supposed in the middle ages to have
stood here, instead of within the walls

(Rte. 41). It is the Nymphaeum of a
Sacred Grove, planted by Herodes in

memory of his wife Annia Regilla,

and was formerly adorned with statues

and faced with slabs of marble.
The beautiful clump of Ilex, on a

hill to the 1., occupies the site of a

f Herodes was born at Marathon a.d. 104.

His father became enormously rich by the dis-

covery of a treasure at the foot of the Acro-
polis, and left a large fortune to his son. On
coming to Rome Herodes was appointed tutor
to Marcus Aurelius and Lucius Verus, and
afterwards married Annia Regilla. She died
in childbirth, and Herodes was accused by her
brother of having caused her death. To clear
himself from this suspicion he consecrated a
whole tract of country to her memor}', and
built a tomb, with other monuments, in her
honour,

—

L.

portion of the Grove. 5 min. higlicr

uji stands the Church of

S. TIrbano, adapted to Christian uses

in very early times from tlie Temple
OF Ceres axd Proserpine, the cella of

which it preserves almost entire.

Four tinted Corinthian columns, walled

up Ity Urban VIII. in 1634, support the

vestibule. The interior is entirely

of brick, and almost s(|uare. The ',

middle stage of the wall is divided

into ]ianel8 by Corinthian pilasters,

and painted with the life and mar-
tyrdom of SS. Cecilia, Tiburtius,

,

Valerian, and Urban, by Bonizo

(1011). Over the altar, Christ bless-

ing, with SS. Urban and John the

Evan., and two angels. Opposite,

over the door, the Crucifixion (signed)

—all much injured by restoration, but
extremely interesting as works of art.

Beneath the Church is a crypt in

which Urban (230) preached and bap-

tized. The Confession was painted

with his image beside that of the

Virgin and St. John by order of

Paschal I. about 820.

From S. Urbano a road leads W. in

15 min. to the Catacombs of St.

Callixtus. About half-way, on the

rt., is the approach to the Catacomb of
Fraetextatus (see below). About f m.
E. of S. Urbano are the Baths of

Aequa Santa on the Via Appia Nova
(Rte. 50).]

From the round Oratory the Appian
Way ascends for ^ m. between walls,

passing a succession of vineyards in

which numerous Columbaria have
been found. On the 1., exactly 1933

yds. from the Gate, were those of

the Freedmen of Augustus and
LiviA, of which nothing now remains

except a series of inscriptions, above

300 in number, preserved in the

Vatican and Capitoline museums.
The tomb was well illustrated by
Fr. Bianchini in 1727, and appears to

have contained the aslies of no fewer

than 6000 servants attached to the

Imperial Court during a reign of less

than fifty years, one-tenth of whom
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were iu personal attendance upon
Livia. In explanation of this enor-

mous number it lias been remarked
tbat many of the servants of Augustus
died very young, and that their

children, brothers, and sisters were
somctiuies buried with them. The
sub-division of offices was also absurd-

ly minute, extending so far as to

assign separate duties to the boy who
carried his master's coat, and to the

governess of a lady's pet dog.

—

L.

In the Vigna VagnoUni is a very large

Columbarium of the Volusii, iu three

divisions, with about 5000 loculi for

cinerary urns.

On the rt., nearly IJ m. from the

Porta S. Sebastiano, is the entrance to

tiie

*Catacombs of St. Callixtus, situated

beneath that triangular space which
separates the Via Appia from the Via
Ardeatina or Strada della Madonna
del Divino Amore, and which in

classical time was occupied by the
Campus of the god Rediculus. The
Cemetery of St. Callixtus, long con-
founded with that beneath the l)asilica

of St. Sebastian, appears to be distinct

from the latter ; it is very extensive,

and has been only partially examined
(see Plan). On the 1. inside the en-
trance is the Ticket OfHce (1 fr.).

The Catacombs are under tlie charge
of some French Trappists, who assign
a guide and tapers to each party of
visitors (no extra fees).

We descend by a flight of ancient
steps (A), which date from a period
subsequent to Coustantine, and near
which stood a Church, erected over
tlie sjwt where Po])e Damasus and his

family were buried. Some fragments
of its walls may ])e seen in the neigh-
bouring farm-buildings. At the foot

of the steps is a kind of vestibule (B)
sunoimded with toculi or graves, and
remarkable for the numerous inscrip-

tions {a (i) scratched on its stuccoed
walls by devotees and pilgrims. They
consist chiefly of invocations to the
saints and martyrs here interred,
mostly written in a very barbarous
style. After passing a sepulchral
cubiculum (F), a narrow gallery brings

us to the sepulchral Chamber (0) of
the Popes, in which were deposited, as

sliown by their inscriptions in Greek
characters (6 b h h), the bodies of
Urban (a.d. 230), Anteros (230),
Fabianus (2G1), Lucius (253), and
Eutycliianos (283). To tlie names of
the two latter are added the designa-
tions of eps. and martyr. Some of
the graves remain without inscrip-

tions ; there is reason to suppose that
in one of them lay St. Sixtus IT.,

martyred under Valerian (258).
"WJiere stood the altar (a) is an
inscription composed by Pope
Damasus (384), engraved in the
beautiful characters of the numerous
inscrijitions set up in the catacombs
by that pontiff. It expresses a wish
to be laid near the other Popes,
although in his humility and re-

spect, he dared not aspire to such an
honour :

—

Hic FATEOR Damasus volui mea coxdeke
Membka

Sed cineres timeo sanctos vexajse Pioedm.

Pascal I. removed the remains on the
invasion of the Lombards. Round
this cubiculum are fragments of twisted
marble columns, with Corintiiian ca-
pitals, one of which served probably
to support a credence-table. We next
reach by a narrow passage a larger
crypt (G) of irregular form, in which
were discovered the remains of S.

Cecilia. They had been placed by
St. Urban in a sarcophagus (a) cut out
of the tufa, but were removed by that
general plunderer of the catacombs,
Paschal I., to her Church iu the
Trastevere. On tiic wall are 7th cent
paintings of our Saviour, iu a circular
recess (b), where burned a lamp at the
tomb of tiie martyr; adjacent (c) a
full-length figure of St. Urban, and
above, S. Cecilia. From the gallery
(E E) open several cubic.ula (F F),
interesting for their paintings, chiefly
referable to Baptism and the Eu-
charist, the fish beiug the principal
emblem of the former. Over a niche
in one of them are four male figures
with uplifted hands, each with their
names; in others are peacocks, em-
blems of immortality ; Moses striking

2 A 2
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the rock, and ascending to the Mount

;

a Grave-digger (Fossor) surrounded
with the implomeuts of his trade ; the

Good Siiepherd, with the miracle of

the paralytic taking up his bed ; a

Banquet, probably of the seven dis-

ciples alluded to in St. John xxi.
All these belong to the last half of the
3rd cent. In a more distant cubi-
culum is a massive roof-sliaj)ed cover
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GROUND PLAN OP THE PART OF THE CATACOMBS OP S. CALLIXTUS

CONTAINING THE PAPAL CRYPT.

A. Kntrance.
U. Vestibule with scratched Inscriptions.

C. Chapel of the Popes.

a. Altar.

\). Graves of the Popes.

c. Inscription of P. Damasus.
D. Stairs leading to Gallery with

of a sarcophagus in marble, with sculp-

tures at the angles, of the Good Shep-

herd sitting under a palm-tree, on

which stands a cock. The tomb to

which it belonged is supposed to have

contained the body of Pope Melchiades

F, F, F, F. Cubiciila, or Sepulchral Chapels
with Arcosolia, a, a, a, a.

G. Cubiculum of S. Cecilia.

a. Arcosolium.
I. Portrait of Christ,

c. Paintings of SS. Uiban and Cecilia.

II. Gallery leading to the Cubiculum of S.

Cornelius.

(31 3). t The low bench, with two
higher ones, were destined probably

+ The last Pope buried in this Catacomb.
His successor Sylvester was interred otvr the

crypt of Priscilla. After 410 all burial iu

Catacombs seems to have been abandoned.
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for catechumens and their instructors.

In another is a deep altar recess sur-

mounted by an arch with rude mo-
saics, a rare occurrence at the cata-

combs. Further on are three large

marble sarcophagi containing bodies

preserved under glass. One with
masks at the angles of the cover
has a relief of a female in adoration

{Orante), with a venerable bearded
figure on either side— perhaps the

Virgin with SS. Peter and Paul. An-
other urn has a figure of the Good
Shepherd, with the wave ornamenta-
tion of the pagan sarcophagi of the 3rd
and 4th cent. ; tlie space for the name
of the deceased had never been filled

up. On the third sarcophagus are

early Christian reliefs of the Raising
of Lazarus, Adam and Eve and the

serpent, and the Healing of the para-

lytic. In a recess in one of the

chambers is a *wall painting of Christ

as a teacher, surrounded by the Vino,

and Genii gathering grapes {Kugler,

p. 9), as in S. Costanza. The Eotonda
is a large circular chamber, out of

which open four cubicula filled with
graves. Not far from it is a long
inscription in verse iu honour of S.

Eusebius, with the name of the person
who cut the original iu two vertical

lines (Furius Dionisius Filocalus).

It is engraved on a slab of marble
whicii had served at an earlier period
for a laudatory inscription to Cara-
calla by M. Asinius Sabinianus. The
inscription is curious from its reference

to the Heresy of Heraclius, during
which Eusebius, who is designated
simply as liector, became a voluntary
exile, retiring to Sicily, where he died.

In the part of the cemetery nearest to

the ^'ia Appia is the Cubiculum of

St. Cornelius (252), a square chaml)er,

having over the altar a wide grave or

loculus, from which the body of the

saint was removed to Compiegne.
Fragments of an inscription were dis-

covered near the surface during the

first excavations here in 184'.); and in

18o2, built into an adjoining wall, the
remaining letters of Cornelius Martijr

Ep. On the side walls are rude paint-

ings of SS. Cornelius and Cyprian
;

the latter saint, who died at Carthage,

was also buried at Compiegne, and
the two feasts were celebrated on the
same day. Before the cubiculum is

a short pillar, on which stood a lamp
that was kept constantly burning be-

fore the shrine. The oil from it was
sent as a most precious gift, iu the

middle ages, to tovereigns. In the
list of the relics bestowed by St. Gre-
gory on Tlieodoliuda, and bequeathed
by her to the Cathedral of Monza
(Handhooh for N. Italy), it is desig-

nated as Ex Oleo Sancti Cornelii. On
the adjoining wall are rude paintings

of S. Sixtus, who suftered martyrdom
in this cemetery in a.d. 128, and a
mutilated Damasian inscription. Cal-

lixtus himself, the founder of the

Cemetery (223) was buried elsewhere
(see Ete. 34).

Above the crypt in which Cecilia

was buried was a Schola, or place for

the annual celebration of funeral cere-

monies, shaped like a Greek cross

with only three apsidal sides, and
probably built by Pope Fabian (236-
250). Here Sixtus II. was martyred
together with his deacons Felicissimus

and Agapetus iu 258, and the building

nearly destroyed. It was, however,
restored in the time of Constantine,

and was afterwards turned into a
churcli in memory of Syxtus, who had
lost his wife there, and of Cecilia.

Early in the present century it was
used as a wine-cellar, but was re-

opened as a place of worship on April
20, 1882. Its walls have been covered
with inscriptions found iu the adjoin-

ing Cemetery.

—

L.

Beyond this chamber are others with
paintings of the Good Shepherd and
other early Christian emblems. A
fiight of steps descends into tlie lower
galleries, which traverse three tiers of

these subterranean passages. In the
lowest or fourth story are several un-
disturbed loculi : on the marble slab

which closes one of them is the name
of Kufina in Greek letters, and on
another a Greek Cross beneath the
name of the occupant. It is probable
that the paintings in the upper part of
tills Catacomb date from the 2nd cent.

;

those at a lower level are of a later
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period, it being the custom of the early

Christians to commence their exca-

vations near the surface, and to extend
them downward as upper galleries

became filled with corpses.

Most of the passages have flat ceil-

ings, and several are lighted by vertical

shafts or lummaria, narrowing towards
the surface, and spreading out below,

so as to illuminate at the same time
two or more crypts. In tbe 15th cent,

these Catacombs, with others, became
the secret haunts of Pomponius Laetus
and his Academicians. In 1852 was
discovered a rude inscription on the
ceiling of a cubirulum, in one of these

galleries, dated l-ilT}, in which Pom-
ponius was styled Pontifex Maximus
(see p. 3!)0).

[120 yds. beyond St. Callixtus, the

Via Appia PignateUi diverges to the

1., leading in 10 min. to the Catacomb
of Praetextatns, which lies on the

1. of the road to .S. Urbano (see

p. 354). It otters the unique example
of a large square crypt, covered with
some of the finest early Christian

paintings and arabesques, representing
foliage and birds. It is built of brick,

with a lai'ge luminure at the inter-

section of its arches. In a cubiculum
were buried the remains of SS. Janu-
arius, Agapetus, and Felicissimus,

deacons of Pope S. Sixtus (p. 357).

Behind the tomb is a damaged painting

of the Good Shepherd. In later times

tW'O churches dedicated to SS. Tibur-
tius, Valerian, and Maximus, com-
panions iu martyrdom of S. Cecilia,

were built over it. In another part of

this catacomb, which appears entirely

separated from the Christian portion,

and is now inaccessible, are three

niches, with Mithraic paintings and
inscriptions.

'The mysteries of Mitliras—an
oriental wor.ship of the Sun—were
introduced into Rome about a century

B.C., and were celebrated in caves.

When Christianity became popiilar,

and was threatening the overthrow of

Polytheism, an attempt was made to

counteract its influence in tlie veign

of Alex. Severus, who himself came
from the East, by organising this

worship. The two systems of religion

became therefore mixed up together

for a while ; and hence it is not un-
common to find in Pagan sepulchres

symbols and arrangements of a Chris-
tian character, and in Christian Cata-
combs Mithraic features.'— {Mac-
millan.y}

At No. 37, in the Vigna Ran-
danini, on the 1. of the main road,

2 min. beyond this turning, are the
*Jewisli Catacombs (Adm. 9 to 5, 1 fr.).

A flight of steps leads down to

an oblong atrium, round which are

benches or seats, probably for the
persons who attended the dead to

their last resting-j)laces. From this

we enter a very curious double cubi-

cidum, with paintings on roof and
walls of human figures, a female with
a cornucopia, a winged Victory with
a palm or wreath, genii, symbols of

the seasons, birds, fruit, and a cadu-
ceus, but without a trace of Jewish
emblems. Further on are several of

those graves called Cocim by Rab-
binical writers. They are sunk in

the floor across the gallery, and are

arranged in tiers, each capable of

hokling a corpse. We next reach one
of the principal galleries, out of which
open six cubicula. In one of them
are paintings of the seven-branched
candelabrum on the roof and walls,

and a large white marble sarcophagus

sunk beneath the floor, with traces

of gilding, in the style of the 4th

cent. Along the gallery are numerous
loculi or graves, some with the seven-

branched candelabrum scratched on
the mortar with which they are closed.

To this succeeds an oblong chamber
open to the sky, but originally vaulted

over, the floor of white and black

mosaic, the walls of opus reticulatnm,

having arcosolia pierced or built iu

them. There is every reason to sup-

Ijose that this chamber formed a part

of a imgan dwelling, added by the

Jews to their cemetery at a time
when this mode of interment was
no longer forbidden by the Roman
authorities.

The inscriptions on marble slabs

that have been discovered amount to
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nearly 200. About two-thirds arc iu

Greek letters, although generally ex-

pressing Latin words; the remainder
in Latin. When they refer to the oc-

cupations of the deceased, it is always
to functionaries of the synagogue,
such as rulers (apxo'''''«s), scribes (7/ja|Lt-

/jLanls); and many proper names un-
mistakably Hebraic, as all the em-
blems are—the seven-branched candel-

abrum, the lulab, &c. Not a single

trace of the Hebrew character has yet

been found ; only one gives a clue to

a date, namely, the Considate of

Avienus in a.u. 502. From the vast

quantity of marble fragments, it is

evident that this catacomb had on
various occasions been rifled of its

valuable contents. Most of the in-

scriptions were displaced ; they are

now tixed on the sides of the galleries

near the places where they were dug
up.

Not far from this Catacomb is a

smaller one, which appears to be

entirely detached from it. It is en-

tered through a handsome atrium or

vestibule iu Opus Luteritium, which
Comm. do Rossi supposes to have
been the original Cemetery of Domi-
tilla. It opens into a gallery having
cliambei-s on either side, in which
were originally sepulchral urns, and
wall paintings in an excellent style,

representing urns, foliage, and human
figures. There are few Loculi ex-

cavated in the walls. Comm. do Rossi

considers that the earliest mode of

Christian burial was in sarcophagi
placed in detached chambers, as in

the Jewish cemetery, and that the
Loculi or narrow niches cut in the

tufa rock were of a later time. Ad-
joining the Atrium is a smaller

chamber over a well-mouth, and on
the other side a large editice in

tufa construction leading to galleries

jiiercfd with the ordinary Loculi of

the third cent. It is probable that

the vestibule of the cemetery of

Domitilla was a schola or place of

meeting used during the sepulchral

ceremonies (p. [50]).

Continuing along the Appian Way,

we reach in 5 min. a point from
which the road begins to ascend,
affording a view of the Alban hills,

with the Tomb of Caecilia Metella in

the foreground. Here, close to the
Church of S. Sebastiano, the Via delle

Setta Chiese turns back to the rt.,

crosses the Via Ardeatina, and leads in

1.5 min. to the Catacombs of SS.
Nereus and Achilleus (see below).

On the Via Appia, 2 m. from the
Gate, is the venerable but sadly
modernized Church of

S. Sebastiano, formerly Benedictine,
afterwards Cistercian, and given by
Gregory XVI. to the Franciscan Order
of Minor Observants. It is first men-
tioned in an inscription of 417, now on
the walls of the Lateran Museum.
It was one of the Seven Churches
frequented by Pilgrims, and must
have been one of the most magnificent
in Rome. But in 1611 it was entirely

rebuilt by Card. Scipio Borghese, from
the designs of Flaminio Foiizio, under
whose hands all traces of the ancient
basilica have disappeared. On the 1.

of the door is a large marble slab, on
which are inscribed 12 verses in

honour of the martyr Eutychius : they
were composed by Pope St. Damasus,
and are remarkable for theii' beauti-

fully formed letters. A door out of

the 1. aisle leads into the Catacombs
(see below). On the 1., further on, is

a recumbent statue of St. Sebastian

by Antonio Giorgetti. His remains
are buried under the altar in a marble
urn, having been removed here from
the Vatican by Honorius III. Op-
posite is the Chapel of the Relics,

the most curious of which is the stone
bearing the impression left by the
Saviour's feet, when he was met by
St. Peter on his fiight from Rome (see

p. 353). This traditional relic is but
one (jf the many ex votos formerly
ofiered by persons restored to health,

or returning from long and difficult

journeys, to the divinity to which they
attributed the benefit. The material
used, being white marble, could evi-

dently not have belonged to the lava
pavement of the Via Appia. Further
on to the rt., a second flight of steps
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descends to the Catacombs. At the

end of tlie rt. aisle is the gaudy Cap-

PELLA DELLA CaSA ALBANI, built by

Clement XI., and dedicated to St.

Fabian.
At the high altar are four hand-

some columns of rerde antico. From
the end of tlie 1. aisle a passage lined

with altars leads 1o a door which
opens npon the Viadelle SetteChiese.

Within tlie doorway are three white

marble effigies of Abbots set on end,

one of which is dated 1.517. On the

1. we overlook the Flatonia (see

below). In this Church St. Gregory

delivered his famous 37th Homily.

Beneath the level of the Church is

the celebrated Cemetery ad Cata-
CUMBAS, the burial-place of St. Sebas-

tian in 270. Descending a flight of

steps we reach on the 1. a chamber
containing a central altar and recesses.

Further on is the underground Basi-

lica or Flatonia, in the form of an
irregular triangle, with benches at

two of its angles, and an altar in the

middle on which is a slab tomb,

covered with the scrawls of tourists,

but bearing also an inscription of

472. Beneath the altar is the mouth
of a well, in wl)ich were concealed for

safety tlie bodies of SS. Peter and

Pavd during the persecution under

Valerian in 258.

Beyond the Basilica on the 1. is a

large quadrangulnrenclosnre, 120 yds.

by 80, surrounded by walls 40 ft.

high, faced with brick, and indented

with spacious niches. In its centre

are the remains of a circular building,

supposed to have been the Tomb of

Jtomiitiis. Adjacent is the *Circus

of Maxentius, erected in honour of

Komulus, the son of Maxentius,

A.D. oil. This is the most perfect

Circus which has been preserved to

us, and forms an oblong of 527 yds.

by 87. The outer wall is nearly

entire, and is constructed of tufa and
concrete ; its brick facings atFord the

earliest example of 02jus mixtum. For

the sake of lightness large earthen

vases are embedded in the concrete

vaults. At the N.W. end are the

Carccres for the chariots, si.^ on each

side of the isrineipal entrance. The
towers at the corners are supposed to

have been the seats of the umpires.
At the other end, which is semi-
circular, is a wide gateway with a
flight of steps leading from it. On
the N.E. side is a balcony, or pulvinar,
supposed to have been the station of

the Emperor ; and nearly opposite are
some remains of a corresponding
building, where the prizes were pro-
bably distributed. The Spina may be
traced throughout its whole length ;

it is not exactly in the axis of the
arena, but runs obliquely, being at its

commencement about 36 feet nearer
the E. than the W. siiie. It is

297 yds. long, 7 broad, and from 2 to

5 feet high. It was decorated with
various works of art; among which
was the obelisk now standing in the
Piazza Navona. At each extremity
of the Spina, an eminence, on which
the Metae stood, may be recognised.

In 1825 the greater part of this Circus
was excavated at the expense of

Prince Torlonia, to whom the estate

upon which it is situated belonged,

under the direction of the late Prof.

Nibby. During these works, the
Spina, Carceres, and great Entrance
were laid open, together with many
fra gments of statues and reliefs. The
ruins of a circidar building, 200 yds.

N., are supposed to belong to an Im-
perial Villa, on the site of the Trlfqiium

of Atticus.

Nearly h m. beyond tlie Basilil^a i.s

the *Torab of Caecilia Metella, wife of

Crns-sus, and dnughter of Quintus
Caecilius Metellus, who obtained the

name of Creticus for his conquest of

Crete, B.C. 68. This noble mausoleum
is one of the best preserved sepulchral

monuments about Rome, and so great

is the solidity of its construction that
it would seem as if it were built for

eternity. It stands on the extremity
of a stream of lava from an eruption

at the base of the Albau hills near
Marino. A circular tower, nearly

70 tV'et in diameter, rests on a quad-
rangular basement of concrete, con-

sisting of small fragments of lava and
of brick, united by a cement formed of
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lime and Pozzolana. Tlie building is

strengthened by large square bond-
stones of travertine, which project at

intervals from the mass to support
the external marble coating. This
coating was stripped at various times
for making lime, and Clement XII.
removed the larger blocks to construct

the Fountain of Trevi. The circular

part of the tomb is coated with
magnificent blocks of the finest traver-

tine, fitted together with great pre-
cision. It has a beautiful frieze and
cornice, over which a conical roof is

supposed to have risen. The battle-

ments which have usurped its i^lace

were built by Boniface A"III. (Caetani)
in the 13th cent., when the tomb was
converted into one of the strongholds
of his family. The frieze is decorated
with reliefs in white marble, repre-

senting festoons alternating with
rams' heads, from whicli, having been
mistaken for lieads of oxen, tlie tower
obtained the name of ' Capo di Bove.'
On a marble panel below the frieze,

on the side towards the Via Appia,
is the inscription :

—

caectliae q.

CRETICI . F. METELLAE . CRASSI. The
interior contains a circular dome-
shaped chamber, lined with brick
about 15 ft. in diameter; it was
opened by Paul III., who is said to

have stolen two sarcophagi from it

for the Pal. Farnese. The roof has
entirely disappeared, but the inclina-

tion of the stonework siiows that it

was conical. Lord Byron's descrip-
tion of this tomb, in tlie fourth canto
of ' Childe Harold,' is one of those
eloquent bursts of feeling which appeal
irresistibly to the heart.

ThcTC is a stern round tower of oflior (iays,

Firm as a forlrnss, with its fence of stonl-,

Such as an army's Iwlttcd stri'nj,'tli delays,
Standing with half its battleuii/nts alone,
And with two thousand years of ivy grown,
The j;arland of eternily, where wave
The ^reen leaves over all by time o'er-
thrown ;

—

What was this tower of strength ? within its

cave
Wlmt treasure lay so lock'd, so hid?

—

A
womtLu's grave.

Adjoining the tomb are extensive
ruins pf the Caetani fortresjj. As early

as the beginning of the 13tli cent,

the Savelli family had converted the
ruin into a stronghold ; the Caetani,
before the close of the same cent.,

obtained possession of it, and built

those towers and battlemented walls
which now form, from many points of
view, a ruin scarcely less picturesque
than the massive tomb itself. Their
armorial bearings are still visible on
the walls. On an adjacent wall are
fragments of two marble tombs,
discovered in 1824, belonging to Q.
Granius Labeo, Mil. Tribune of the
3rd Legion, and to T. Crustidius.
The pavement of the Appian Way,
then remarkably perfect at this spot,

was laid open at the same time, but
the polygonal masses of lava have
been since removed, and the road is

now macadamised. There is a sub-
terranean passage leading from the
fortress to a catacomb, which is .sup-

posed to have been excavated by the
Caetani.

On the opposite side of the road
is the ruined Chapel of St. Nicholas
(1296), one of tlie few Gutliie edifices

about Kome, enclosed within tht^ fortifi-

cations of the Caetani. It consists of
an oblong nave, at the W. end of
which is a round apse. There is a
very small wheel-window in the op-
posite gable, with four wide lancets
over it, and six trefoil-headed lancets
on each side. The whole is Iniilt of
peperino bricks, the windows having
marble jambs and heads, with a but-
tress between them. The roof, very
low in pitch, is destroyed, but the
.spring of the arches shows that they
were pointed, and corresponded in
number with the window's.
A short distance on the 1. beyond

the Tomb are the quarries of lava
whicli have furnished a large pro-
portion of tiie paving-stones of ancient
and modern Eome. The lava of Capo
di Bove is celebrated among mineral-
ogists as containing many interest-
ing minerals—Mellilile, Breislakite,
Pseudo-Ncpheline, Comptonite. Gis-
mondite, <kc. : of which the scientific

traveller may see some fine speci-
mens in the Musonm of tlio f?npienzH,
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semicircular apses, with a narrow in-

termediate gallery, on one of which is

a painting of Christ, represented as a

young man in the midst of the twelve
Apostles. On the floor is a vessel

containing scrolls of jjapyri ; the seated

figure on the rt. of the Saviour is

considered to be St. Paul, that on the

1. St. Peter. In the opposite apse is a

representation of the Good Shepherd.
In another chamber is au inscription

to M. A. Restitutus, and to his family

fidentibus in domino, in which the
cubiculum is designated as an Hy-
pogeum. In a third a representation

of Orpheus, one of the few Pagan
personages introduced into the Chris-

tian paintings, as symbolical of the

charm of tlio word of God over bar-

barous nations. The painting of

Elijah ascending to heaven from his

chariot is not unlike the relief of the

same subject in the Lateran Museum ;

but, by a strange oversight of the

artist, Mercury is I'cpresented at the

horses' heads, which can be best ex-

plained by liis having copied a pagan
design. At each corner of this chamber
are pilasters cut out in the tufa,

covered with stucco, which had been
painted. On the wall of another
gallery is a *curious representation of

the Virgin and Cliild, to whom four

Magi, instead of tliree, are bearing

gifts, supposed to date from the end
of the 2ud cent. There are several

Greek inscriptions. Tliese Catacombs
are excavated in the softer and more
recent volcanic deposits of the Cam-
pagna, 'in which numerous decom-
posing crystals of leucite may be
observed.'

—

Macmillan. In some parts

of the lower galleries may be seen pro-

jections of the older red lithoid tufa,

similar to that of the Tarpeian rock.

In the centre of this scries of Tombs
was excavated in 1873 the celebrated

Basilica of SS, Petronilla, Nereus, and
Achilleus. The suljterrauean clinrch

is built at a level corresponding to the

first and second stories of the Cata-

combs, its size being equal to that of

S. Lorenzo. The pavement was pur-

posely sunk as low as this, in order

that the tombs of the above-mentioned

For a continuation of the Appian
Way, see Rte. 50.

From the Domine quo vadis (p. 353)
the Via Ardeatina bears to the rt.,

crossing in 15 min. the Via delle Sette

Chiese. Turning back to the rt. we
800U reach the

Catacombs of SS. Nereus and Achil-

leus, or of Domitilla. The entrance

is close to the larm-buildings of Torre

Marancia, where stood in Imperial

times the Eoman Villa Amaran-
THiANA, belonging j^artly to Flavia

Domitilla, who lived in the reign of

Commodus. During excavations upoii

this site by the Duchess of Chablais

in 1S17 and 1822, several works of art

now in the Vatican Museum were
discovered. Flavia Domitilla, niece

of Flavins Clemens, the first member
of the Imperial family who suffered

martyrdom, retired to the island of

Ponza, but returned during the reign

of Trajan, bringing with her the re-

mains of her servants Nereus and
Achilleus, which she deposited here.

This cemetery consists of two
principal tiers of galleries with as

many lower and intermediate ones,

a great jjart of which date from the

2ud cent. The entrance is from a
handsome vestibule lately erected, in

which are some Christian inscriptions,

and a marble sarcophagus found in a
cemetery on the surface. We descend

by a wide flight of steps into the

galleries of the upper tier. These
stairs are ancient, and the frequent

walling of the galleries, many parts of

which were widened siibsequently to

their original excavation, is attributed

to Pojie John I. in the Gth cent.

Near the bottom of the stairs is a

chamber ornamented with Christian

emblems and arabesque ornaments, in

which it is supposed that S. Petronilla,

a lady of the family of the Aurelii,

was interred. Oneof tlie peculiarities

of this cemetery is a very large Liimi-

nare, which served to light one of the

extensive sepulchral chambers, the

floor of which is paved with marble

slabs. On the lower tier are two
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martyrs might be enclosed in the altar

without beiuLi; raised, or touched at

all.

—

L. It consists of a nave and
aisles, separated by eight columns of

cipollino. The doors, A A' A', lead to

the galleries of the surrounding ceme-

tery. The Prcsbyterium was enclosed

by * a marble railing {cancello), the

foundationsof which can still be traced.

In the apse, and behind the altar, of

FLAN OF THE BASILICA OF S. PETKONILLA.

which no trace remains, stood the
marble episcopal chair from which St.

Gregory read his 28th Homily : it was
removed by Leo III., in the 8th cent.,

to the Church of SS. Nereus and
Acliilleus (Rte. 41), Near the niche

B, a curious fjraffito is preserved on

the wall, representing a priest, dressed

in the cai^nla, jn-eaching to the people

—a record of St. Gregory's sermon.

On the pavement were numerous
tombs, some of them belonging to tho
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galleries of the pre-existing cemetery,
walled up and covered during the

construction of the Church, and others

of posterior diitc. One of them is

dated a.d. 390, and anotlrer in the

liresbyterv, 12t]i May, 395, which fixes

tlie period of erection.

Among the inscriptions is tlie well-

hnowu eulogium of Tope Dainasus, in

Latin verses, in honoui- of the saints

buried iu tire Ciiurch. Another con-

tains the letters . . rvm . . orvm,
which may be completed Sepulcnvu
I'7«mORVM, as Doniitilln, the owner of

the villa above, and probable founder

of the cemetery, belonged to the

Flavian family. In Nov. 1875, a

fresco Avas discovered representing a
Christinn matron, named Venerand.\,
and the figure of S. Petronilla beside

her. In Feb. 1875, excavations brought

to light a Greek inscription, in tine

letters of the earliest period of Chris-

tian epigraphy, commemorating Fla-

Tius Sahinus and his sister Titiana,

members of the Imperial Flavian

family. But the most interesting dis-

covery has been that of a *ColumE,
such as iu the ancient rite was used
to support the canopy over the altar.

( )n its siirface is a relief, in the style

of the 4th cent., representing the exe-

cution of a martyr, who, with his liands

bound behind his back, and tied to a

pole in the form of a cross, sur-

mounted by a triumphal crown, is

about to be slain by a soldier with

upraised sword. Over the head of the

martyr is the inscription acillevs. A
fragment of a fellow-column has been
found, representing the martyrdom of

Nereus, the companion of Achilleus.

A large and elaborately decorated

cubiculum, discovered in 1881, has
the name of AmpUatus engraved above
the arcosolium.

Eeturning to the Via Ardeaiina,
the road on the 1. leads in 12 min. to

(S'. Schastiano. A mile beyond the

turning, a lane branches on the 1. to

the (15 min.) Chapel of the

Annunziatella, an ancient place of

pilgrimage, rebuilt iu 1270, and re-

stored by Card. Francesco Barberiui

in 1040. It now belongs to the Guild
of the Gonfalone. The chapel stands

on a high ridge, commanding the

valley of Grotta Perfetta, and crowned
by a large Fort. In digging the

foundation of it, and iu excavating its

moat, a small Catacomb was discovered,

surrounded by pagan tombs.

The district is interesting as the

place in which the cultivation of the

Eoman Campagna is being tried on a

rather large scale. The (jovernment
has i^urehased the Farm of la Nunzia-
tella, containing many hundred acres

of good ground, has cixt it in small allot-

ments, and given it away to farmers

lor a nominal jnice, with the condition

of cultivating each plot in vineyards,

olive groves, or corn-fields, and of

building farm-houses.
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THE CAMPAGNA.

Namosof impwtant places are printed in thick letters only in the Routes undur wliicli

tbey are described.

ROUTE PAGE
43. From the Porta S. Lorenzo

to Tivoli, by Hadrian's
ViUa . . . .371

44. From the Central Station to

Subiaco, by Tivoli and
Cineto Komauo . . 382

45. From Rome to Siibiaco, by
the Via Labicana and
Palestrina . . . 389

4G. From tlia Porta Maggiore to

Palestrina, by the Via
Praenestina . . . 398

47. From lionic to Pak-striua, by
Frascati and Colonna . 401

48. From the Central Station to

Albano, by Cccchiua or

Marino .... 407
49. From the Porta S. Scbastiano

to Albano, by the Old
Appian Way . . . 409

50. From the Porta S. Giovanni
to Albano, by the New
Appian Way . . .414

51. From Albano to Civita
Lavinia, by Ariccia and
Genzano. — Excursion to

Nemi .... 417

ROUTE PAGE
52. From Frascati to Albano, by

Grotta Ferrata, Marino,

Castel Gandolfo, and the

Lago di Albano.—Ascent of

Monte Cavo . . .421
53. From the Central Station to

Cori and Segni, by Civita

Lavinia and Velletri . 429
54. From the Central Station to

Porto d' Anzio and Nettuno,

by Cecchiua . . . 435

55. From the Central Station to

Fiumicino, by Porto . 438

56. From Eome to Ostia, by Eai),

; Road, or River . . 441

57. From Ostia to Porto d'Anzio,

by Ardea . . . 452

58. From the Central Station to

Cervetri, by Palo . . 454
59. From the Trastevere Station

to Viterbo, by Bracciano.—
Excursions to Veii, Galera,

and the Baths of Stigliano 459

GO. From Rome to Mentana, by
the Via Nomentana and
Monte Rotondo . . 4G6
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Albano.— Hotels : *Europa (or

Po^ta), in the main street to the rt.

just above the Stat. ; good rooms, and
excellent Kestaurant; K. L. A. 3 fr.,

B. 1 fr., luncheon, 2^ fr., D. i fr., both
including wine. Pension, 8 to 10 fr.

Itidorante Salustvi, on the other side

of the Piazza, good and moderate.

Cafe in the main street, close by.

Ojix. for Genzano eight or ten times

a day (40 c). Carriages numerous
(make a bargain). Page 408.

Anzio.—Hotels : *Albergo cldle Si-

rcni', on the sea, large, clean, and com-
fortable. E. L. A. 4i to 5 fr., B. 1 fr.

2.5 c, luncheon. 3 fr., D. 4 fr. Pension,

8 to 10 fr., including very poor wine.

Carriage, 75 c. Trattoria Turcotto,

on the quay, good. Carriage to

Nettuno, 1 fr. Omx. 25 c. Boats,
11 fr. the hour. Page 433.

Bracciano.—Alhergo ddla Posta,

tolerable. Page 4G4.

Castel Gandolfo.

—

Ridorante della

Feroviit, finely situated above the lake,

but scantily supplied (better food at

Albano). Page 425.

Cervetri.—Small Inn in the Piaz-
zetta, to the 1. within the gate. Page
455.

Cineto Romano.—Osteria dclla Fer'
rata, iu the viUage near the Stat. Dil.

to Suljiaco, '11 fr. Page 385.

Civita Castellana.—Fair country
Inn. Page 333.

Civita Vecchia.

—

H. de VEurope,
tolerable. Large Bathing Establisii-

ment in the summer, ^hjij. Restau-
rant.

British and American Vice-Conml
and Shipping Agent. Page 458.

Cori.—Small but very tolerable Inn
a few minutes above the bridge. Omn.
to the Stat., 50 c. Guide to Segni,
5 fr. Page 433.

riumicino.—Trattoria deW Eden,
near the sea, good. Fresh fish every
day. Page 441.

Frascati.—*Rotel Frascati, in a
fine healthy situation near the Stat.,

with garden and extensive view.
R. L. A. 31 to 5| fr., B. IJ fr., luncheon,
2i fr., D. 4 fr., without wine. Pension,
8 fr. and upwards. Trattoria ddla
Villeita, good food and excellent wine
of the country.

Lodgings at the Villa Muti. Pago
402.

Frattocchie.—Good wine and toler-

able food at the Osteria. Page 408.

Genazzano.—Good accommodation
at the Casa della Missions (see Suhi-
aco). Page 396.

Genzano.—Small Inn in the Piazza
;

good wine. Page 419.

ladispoli.

—

Inn on the sands, poorly
supplied except iu the bathing season.
Page 458.

Marino.

—

Inn on the left of the
road to Albano, poor. Page 423.

Monte Cavo,

Pajre 428.

Poor Restaurant.

Nemi.—Small Inn, De Sanctis, witli

tolerable food, but good wine. Page 419.

2 B
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Olevano.

—

*Alb. di Roma, below the

town. Pensiou, 5 fr. One-horse car-

riage to Paiestrina or Subiaco, 8 fr.

Casa Baldi, higher up, similar charges.

Both much frequented by artists.

Page 397.

Ostia.—Poor Osteria on the rt. in

the Piazzetta. Occasional steamers
from Rome {Porto di Ripa Grande).
Page 442.

Paiestrina.—Locanda dell' Armel-
lino, in the Corso, good food. Casa
Bernardini, to the rt. above the Piazza
Savoia. Both moderate.

Insjjcctor of Excavations, Signor
Cicerchia. The local guide is grasp-

ing (make a bargain).

Omn. to the Stat., 50 c. Page 392.

Palo (see Ladispoli).—For a car-

riage to Cervetri, write to the Station

Master. Page 455.

Porto d'Anzio.—A new small Hotel,
' Villino Milio' splendidly situated.

Kocca di Papa.—Small Inn, Bomlia,

Page 427.

Konciglione.—Small Inn. Page 466.

Segni.—Trattoria on the rt., just

within the gate, very poor. Guide to

Cori, 5 fr. Page 432.

Storta (La).—Good roadside Inn,

the old Post-house. Excellent country

wine. Page 459.

Subiaco.—Hotel Amiene, new and
comfortable, electric light. Good
accommodation at the Casa delta

Missione, reached by an avenue of

trees to the 1., just above the Coach
ofSce. Ladies are always welcome,
but male visitors should be pro-

vided with an introduction from some
well-known Ecclesiastic in Eome, as

the Convent is kept bj' Sisters.

Very comfortable, and suited for a

stay of some days.

Locanda delta Pernice, dirty and
dear. Loc. delV Aniene, better food.

Luncheon may be obtained at the lower

Monastery of S. Scolastlca. One-liorse

carriage to Olevano, 8 fr ; for two
persons, 10 fr. Dil. to Gineto Eomano,
2i fr. Page 386.

Terracina.—Alhergo

fair. Page 435.

Reale, very

Tivoli.—Hotels : Alhergo delta Re-
gina, in the Piazza del Plebiscito,

good rooms and food. R. L. A. from
2| fr., luncheon, 3 fr., D. 5 fr. with
wine. Pension, 7 to 10 fr.

Alb. delta Sibilla, close to the

Temple, with good view of the ravine

above the Falls ; prices rather lower.

Ristorante delle Cascate, at the

entrance to the Falls, good ; excellent

trout and wine.

Omn. from the Stat., 50 c.

Visitors by steam tramway who
propose to take the Villa Adriana on
their way to Tivoli should carry

luncheon from Eome ; good wine at

the Osteria bv the Villa Adriana
Stat.

Guide for the Falls, Cascatelle, and
Hadrian's Villa, 5 fr. ; useful to save
time. It is better to employ a local

guide than to bring one from Eome.
Stanislao Neri is recommended.

Entrance to the Villa d'Este

(grounds only), half a franc.

Post Office behind the Alb. della

Eegina. Page 376.

Velletri.—Locanda del Gallo, at the

upper end of the town, | m. from the

Stat. ; good food and wine, moderate
charges. Loc. della Camjjana, near
the first ascent from the Stat.,

tolerable.

Good Caffe near the Church of S, M.
in Tricio. Page 431.

Viterho.—Alb. Grandori, near the
Public Garden and the Stat, for Atti-

gliano ; good clean rooms ; restaurant

only open in the bathing season (June-
Sept.). All). Sclienardi, in the centre
of the town, with tolerable Trattoria.

Alb. deir Angelo, close by. Carriage
to or from either Stat., 70 c. Page 466.

Zagarolo.—Small Inn.

the Stat., 50 c. Page 391.

Omn. to
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•

STEAM TRAMWAY.
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imder Hadrian; it was named after

her seven sons. Near tlio (10 m.)

Osteria delle Tavernucole, a column
on the road-side marks tlie boimdary
between the A,c;ro Eoniano and tlie

territory of Tivoli. [Pathway on the

1. to the (I ni.) extensive ruins of

Castell' Arcione (275 ft.), a 13th cent,

strougliold, now the property of Duke
Grazioli. Having become a resort of

brigands, it was dismantled by the

people of Tivoli in 1420.] The wooded
region seen on the rt. beyond tlie Auio
comprises the Tennte (farms) of Lun-
gliezza and Castiglionc, near the sites

of Collatia and Gabii. From here the
vegetation is less luxuriant, owing to

the nature of the soil, which betw'een

this and Komc is entirely volcanic,

whereas we now enter on the Traver-
tine region, which extends to the base
of the Apennines. The three low
pointed hills on the 1., capped with
castles and villages, are : Santangelo in
Capoccia : Poggio Cesi : and Monte-
celio. Eoad on the 1. to Montecelio
and Palombara (1220 ft.).

We now pass on the ]. (200 yds.

from the road) the Lago del Tartari,

so called from the incrusting property
of its waters, which ]iroduce by deposit
the best qualities of Travertine. Upon
tbe surface are floating mosses of
water-weed cemented by sand and
dust blown hither by the wind, which
form the so-called Isole Natanti. \h m.
N.E. are the smaller lakes of S.

Giovanni and deUe Colonnelle, the
ancient Aquae Albulae. The water
(SO'' Falir.) was examined by Sir
Humphry Davy, who found that it

contained more than its own volume of
carbonic acid gas,witli a small quantity
of sulphuretted hydrogen. Near them
are the ruins of the li<ttlis »f Aorippf'^
frequented by Augustus and enlarged
by Zeuobia, in recollection of whom
they are still called ' Bagni del la

Eegina.' The lakes, which bear the
modern name of La Solfatara, have an
average depth of 170 ft. They are
drained by a canal 9 ft. wide and 2 m.
long, which carries their sulphurous
waters into the Anio. It was cut by
Card. Ippolito d'Estc, governor of

Tivoli, in order to prevent the in-

undations and malaria to which the

country was liable from the overflow

of these lakes. The milky water runs
in a strong current, and is always
marked by a disagreeably fetid smell

of sulphuretted hydrogen gas. The
road crosses the Canal, and reaches

the Stat, of

12 m. Bagni. Hero is the large and
well-ajipointod bathing estahlishment
of the Acque Albule (7;P Fahr.), sup-

plied with these mineral waters by
means of a conduit at the rate of

65,000,000 gallons in 24 hours. 1000
])ersnns may bathe simultaneously.
The Baths are particularly suited to

chronic skin diseases, gout, and rheu-
matism, and arc much frequented in

summer. Handsome Casino, and
swimming bath for ladies and gentle-

men. A road of ^ m. (and a branch
Ely. for transport of material) leads

to the enormous Cava del JBarco, a
quarry which furnished travertine for

tlie buildings of ancient Eome. A
mile N. is the Casale Bernini, built

by that arciiitect when the stones for

the colonnade of St. Peter's were being
quarried.

2 m. beyond the canal we cross the
Anio by the picturesque Ponte Lucano.
The piers and the arch next to the
I. bank are ancient ; the central arch
was restored in the Gth cent., and
tliat next the rt. bank in the 15th.

The entire bridge was repaired in

1S3G. Close by is the *Tomb of
Plautius Lucanus, one of the best

preserved sepulchral monuments
about Eome. It stands on a square
base, and is surmounted by mediaeval
fortifications of the time of Pius
II. The decorated front, flanked by
pilasters, although ancient, is pos-
terior to the body of the tomb, which
was erected in the year B.C. 1 by
M. Plautius Silvaiuis, for himself
and his wife Lartia, and his child.

It was subsequently used by his,

descendants, one of whom, Tiberius
Plautius Silvanus, served in Britain,

and died a.d. 76, as we see by the
long inscription on its eastern side.

The entrance to the sepulchral cham-
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ber was from behind.f A short dis-

tance be3'oiid tlie brid,2;e some ruins

may be seen in a garden on the rt.,

supposed to have marked the approach
to the Villa Adriana. t)n one of tlieni

is a mutilated relief of a man and
horse, called l)y the local ciceroni

Alexander and Uucephalus.

](! m. Villa Adriana. Fiom the

Stat, it is 5 hour's walk to the Villa,

taking the 1st turn to the rt. Tickets

(1 fr.) at the Casa della Guanlia,
approached by a tine avenue of cypress-

trees.

*HADRIAN'S VILLA, formerly be-

longing to Duke Brasclii, was pur-

chased by the Italian Government in

1S71, with tlie exception of the S.

Mtc. Sterp&re

Tor dci Sor^

TIVOLI AND ITS IJIMEDIATK SURROUNDINGS.

portion, comprising the Academy,
Odeum, Inferi, Lycaeum, and Pry-
taneum, wliich are still in jnivate

hands. A custode admits visitors to

them by a gate near Timon's tower.

t Aulus riautius, one of this ftmilj', laid

out tlie i)lan of ail encampment on the site of
the Tower of London, and may possibly be
regarded as the founder of the city.

The Villa was built about a.d. ICO
from the Emperor's own designs, with
the intention of representing all ho
had seen most striking in the course
of his travels. It covered a space of

8 to 10 m. in circuit, and must have
been more like a town than a villa,

judging from the number of buildings
revealed by successive excavations.
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Nothing in Italy can be compared to

its imposing rnins. It contained a
Lycenm, Academy, Poecile in imita-

tion of that at Athens, Vale of TemjDe,

Serapeou of Canopus in imitation of

that at Alexandria, a stream called

the Enripus, Greek and Latin Libra-
ries, Greek and Latin Theatres,

Thermae, a Hippodrome, Imperial
Palace, Lodgings for Slaves, Barracks
for the Gnards, a Tartarus, Elysian
Fields, and nuraerons Temples. Ha-
drian was here wJien he was seized

with the illness of which he died at

Baiae. The villa is supposed to have
been ruined during tiie siege of Tibur
by Totda (544) : for many centuries

subsequent i.to that event it was
plundered by the Romans, who con-
verted its marbles into lime, and
removed its statues and columns to

adorn their palaces and churches.

The beautiful mosaic of Pliny's

Doves in the Capitol, many of the
Pseudo-Egyptian antiquities in the
Vatican, and numerous statues of the
highest class, were found among
these ruins, and many of tlie museums
of the great Eiirupean capitals owe to

it some of their most valuable treasures.

The designation of the buildings is

for the most part purely conjectural,

but the details are full of interest,

and the Villa supplies one of the
latest examples of opus reticulatum
mixed with brick facing.

The entrance-gate and the alley of

trees beyond are supposed to occupy
the site of the porticus (1), which
loads to the Greek Theatre. The
seats, the corridors beneath them, and
the proscenium are still traceable. A
path leads round the outside wall of

the stage to tlie upper Casa della

Guarclia (1a). To tlie 1. is a confused
mass of buildings called the Palestra

(10). In one of its chambers are re-

mains of reliefs in the style of the
Tombs on the Via Latina.

An avenue of cypresses leads to the
PoeciJe, built in imitation of that at

Athens, described by Pausanias. The
lofty reticulated N. wall of the Colon-
nade, 250 yds. in length, is still stand-
ing. Some of the blocks of travertine

on whicli the columns stood, and the

marble veneerings of the wall, were
discovered by Signer Eosa, under
wliose care all the Poecile was cleared

out in 1873. The building was
oblong, curved at tlie narrow ends,

and raised on an artificial platform of

masonry with vaulted chambers
imderneath, which are supposed to

have been occupied by slaves and
soldiers. From the end of the cy-

press avenue we turn 1. into the so-

called Sala dei Filosofi, a square hall

with a semicircular ap.se, and seven
niches for statues. The circular

building (3), entirely excavated in

1873, was probably a Nymphaeum.
It had a mosaic jjavement represent-

ing sea-monsters. The area was sur-

rounded by marble columns, support-

ing a frieze ornamented with marine
subjects of fine workmanship. Several
of the columns have been re-erected.

In the centre is an island, reached
by a small bridge ; originally there

were two swing bridges, opening on to

vestibules which led to a semicircular

hall adorned with columns. Beyond
were the atrium and triclinium, with
bath and bedrooms on each side,

sumptuously decm-ated. The beautiful

statue of the Faun, in rosso antico,

now in the Capitoline Museum, was
discovered here.

On the E. are some ruins called the

Greek and Latin Libraries (4 and 4).

To the N. lay a Garden, from which a

corridor leads N.E. to a Balcony, com-
manding a beautiful view over the

Vale of Tempo. Ascending some
steps we reach ten small rooms with
varied pavements in black and white

mosaic, of tasteful design and per-

fect preservation, only revealed in

1880. These rooms are supposed to

have been used by the Emperor's
guests, and each is supplied with a

bath and other conveniences.

We now pass through the Doric

Peristyle (5), at the corner of which on
the rt. is a largo oblong enclosure

called the Giardino. Beyond it is the

Oecus Corinthius (8), with an apse at

each end and two fountains. Bearing
1., we next reach the Piazza d'Oro,

surrounded with colonnades, and so

called from the richness of the decora-
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tions discovered here in the ISth cent.

At its extremity is a domed building

with an apse and fountain.

Returning to the Oecus Corinthius,

we now pass through the so-called

Basilica, and observe a long and
imposing line of arches divided into

three floors.

Below it is a Cryptoporticus, and
furtlier down some ruins supposed to

be those of the Empkrok's Private
Eoojis. Adjoining tliem to the E. is

a Stadium. Passing it on tlie rt.

we reach the Thermae, part of the roof

of which is well preserved, and has
some fragments of stucco reliefs. Our
path continues S. to the Serapeon of

Canopus, built in imitation of the

edifice bearing the same name at

Alexandria. The oblong Atrium in

front is supposed to have been filled

with water, as several conduits and
covered channels may be seen beiiind

the temple. Some chambers called

the apartments of the priest, and a
semicircular gallery with a painted
ceiling, are still standing. The works
of art discovered among these ruins
are preserved in the Egyjitiau Museum
of the Vatican.

[This forms usually the limit of

the visitor's excursion, though the
remainder is well wortli exploring.

Beyond the Serai^eon is the so-called

Torre di Timone, witli the luins of
the Academia, and of another Theatre.
Near it are some subterranean cor-

ridors, sujjposed to:be connected with
the Tartarus, and the presumed site

of the Elysian Fields. Beyond this

are the ruins of a bridge or aqueduct
upou a double tier of arches ; and
^ m. further W., near the Church of

y. Stefano, arc confused ruins, to

which the names of Prytaneum and
Cynosargus iiavc been given.]

Returning in a straiglit direction

from the Canopus, we may divergo to

tlie rt. to visit the second group of

Baths, and then continue nearly due
N. to tlie entrance gateway. Im-
mediately before reaching liie Foecile,

we pass on the 1., below the path-
way, the Cento Camerelle, a number

of vaulted chambers in two and three

stories, with remains of galleries on
the outside from which they were
originally entered. They are supposed
to have served as Barracks for the
imperial guard, and had no com-
munication witJ! each other. We now
cross the Poecile, in the centre of

which are traces of a ijisciiia, and
return to the Entrance Gateway.

'

I m. beyond the Tramway Stat, for

tlie Villa Adriana, the old Via Tibur-
tina proceeds to the 1. in a direct line

to Tivoli, which it enters a little above
the Villa ofMaecenas by a steep ascent.

Halfway up, on tlie rt., is a well-pre-

served monument, recording aleVLdling

of the Clivus Tiburtiiius in the time of

Constans and Constantius. The name
of tlie latter Emperor is effaced.

The ascent to Tivoli tlirough plea-

sant groves of olives takes 1 hr. on foot,

or J hr. by tramway. Near the foot

of the direct pathway may be seen
some portions of an ancient road.

The Tramway Stat, of

17 m. Regresso lies at the extremity
of a sharp curve, and is so called

because the tram-cars back out of it,

continuing their ascent upon another
line of rails. On the height on the rt.

before reaching the gate are the ruins

of several villas with terraces. The
Tramway Stat, lies just outside the
Porta S. Grace. Near it on the left

is a Fuhlio Garden, commanding a
good view of Rome and the inter-

vening plain.

[From this point a road runs back
on a higher level to the (^ in.) Villa

Braschi, from which the panorama is

magnificent. It is built over the Aque-
duct of the Anio Novus, which may
be well seen in the wine-cellars be-
neath, those of the Anio Vetus and
Acpia Marcia running at a lower level.

The specus, 9 ft. high by 4 wide, had
become choked up with calcareous
incrustations; where these have been
removed tiie fine Roman brick lining

may be seen.

At Casciano, under the Casino of
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the Greek College Q m. further), are

the extensive remains of the Villa

of Cassius, which liiive contributed

largely to the principal musennis of

Europe. Nearly all the statues and
busts in the Hall of the jMuses at

the Vatican were found here, and
were purchased by Pius YI. for the

Museo Pio-Clementino. 'The 02ms

reticulatum of these ruins has a

peculiar arrangement of coloured tufa

in its squares.'

—

B. The substructions

as.signed to the Yiila of Brutus the

elder (tlie Jurist), below the Strada di

Carciano, afford a hue specimen of

Koman work, more than 35 yds. in

length.

A bridle path ascends S.E. from
Casciauo in 1^ hr. to Monte Spuccato

(19G5 ft.), worth ascending for its

magnificent *view over the Anio. On
its S. slopes are some remains of an
ancient city in large polygonal blocks,

supposeil to be those of Aefulae.

Under the mountain runs a tunnel

3 m. long, constructed for an Aque-
duct by Domitian. Its engineer
restored the Temple of tlie Bona Dca
upon its summit as an ex-voto, of

which some beautiful columns and a

pavement yet remain.]

About 150 yds. to the rt. of the Gate-

way is the *Castle, erected by Pius II.

in 1160 upon the ruins of the Amphi-
theatre. It has four circular towers,

which form very picturesque objects

in the views of the town. During tlie

Pope's residence here, Ignatius Loyola,

then serving as a priest at Tivoli,

drew up the rules of the Jesuit Order,

The following itinerary of the prin-

cipal objects of interest in the imme-
diate vicinity of Tivoli will occupy
about 4 hrs. ; but as many days might
be delightfully spent in this charming
little town without exhausting its

beauty or interest.

TIVOLI + (Pop. 7500), the ancient

TiBUR, a city of the Sicani, founded
about 460 years before the tradi-

tional date of Kome, was one of the

t See Directury, p. 370.

early rivals of the Eternal City, with
which it subsequently entered into

alliance. The lioman historians tell

us that the Sicani were expelled by
Tiburtus, Corax, and Catillus, grand-
sons of Amphiaraus, who came from
Greece with Evander ; and that the

settlement derived its name from the
eldest of these brothers. This circum-

stance is frequently alluded to by the

poets :

—

Turn gemini fratrcs Tibiirtia moenia linquunt,
Fratris Tiburti dictam cognomine genteni,

Catil' usque, acerque Coras, Argiva juvcntus.

Virff. Aen. vii. 070.

Mueiiia Tiburis ndi

Stabant Argolicae quod posuere manus.
Oeid. Fasti, iv. 71.

Nnllam, Varc, sacra vite prius sevoris arbo-

rem
Circa uiite .solum Tiburis, et moenia Catill.

Hor. Od. I. xviii. 1.

The classical associations of Tivoli

have made it a memorable spot In the

estimation of the scholar ; its scenery

inspired some of the most beautiful

lyrics of Horace, who has sung its

praises with all the enthusiasm of a

fond attachment :

—

Me nee tam patieiis Lacedaemon,
Kec tam Larissae percussit campus opimae,

Quhm domus Albuneae resonantis,

Et praeceps Anio, et Tiburni lucus, et wda
Mobilibus pomaria rivis.— Lib. I. vii. 10.

He tells us that he often composed his

verses while wandering among the

groves and cool pastures of the sur-

rounding valleys, and expresses his

anxious wish that it may be his lot to

spend his old age in its retreats :—

Tibur Argeo positum colono,

Sit meae sedes utinam senectae

;

Sit modus lasso maris et vlarum
Militiaequo. Lib. II. vi. 5.

lu the early period of the empire

Tibur was the favourite residence of

many of the poets, philosophers, and

statesmen of Kome, the ruins of whose

villas are still shown in different

parts of the valley. The epithet of

Superhum, given to it by Virgil, is

still borne as tlie motto of the city

arms ; and Catullus and Propertius
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liave commemorated the beauty of its

position wiili a ])artiality scarcely less

remarkable than that of Horace. The
Villa of Ciitullus is supposed to have

been at S. Augelo, on tiie hill-side N.

of the Great Cascade. It occupies a

remarkably sheltered position, an

advantage to which the poet refers.

Sypliax king of Xumidia died in

this territory n.c. 202, two years after

his captivity. He had been brought

from Alba Fucensis to grace the tri-

umph of Scipio, and was honoured
with a public funeral. Zenobia also,

after gracing the triumph of Aurelian,

spent the latter years of her life in

the neighbourhood of Tibur, sur-

rounded with all the pomp of an

eastern princess. During the Gothic

war, when Eome was besieged by
Narses, Tibur was occupied by the

troops of Belisarius. It was after-

wards defended by the Isaurians

against Totila, and treacherously sur-

rendered by the inhabitants, whom
the Goths repaid witli sucli fearful

barbarities that Procopius declares it

impossible to record their cruelties.

Totila, after being defeated in his

attempt to take Kome, retired to

Tibur, and rebuilt the town and cita-

del in 5-47. In the 8th cent, it lost its

ancient name, and assvmied that of

TivoLi. It was afterwards besieged by
Otlio III., who was only deterred by
the entreaties of S. liomualdo from
putting to death the entire population.

Its history tluring the middle ages

is a continued record of sieges and
struggles against the Emperors and the

Popes. It atforded a retreat from

Kome to the English Pope, Adrian
IV., and to the Emperor Frederick

Barbarossa, after the insm-rection

caused at Eome by his coronation

(1155). At this period Tivoli appears

to have been an imperial city

independent of Eome, and to have
been the frequent subject of conten-

tion between the Emperors and the

Holy See. In 12-11 it was seized

by Frederick II., assisted by the

powerful house of C'olnnna. In the

i4th cent. I'ola di Eieiizo made it

his headquarters during his expedi-

tion against Palcstrina, and harangue.!
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the people in the square of S. Lorenzo.

In the following century it was occu-

pied by Braecio Fortebraecio of

Perugia and by the Colonna.

Modern Tivoli (7G0 ft.) is one of the

most important cities of the Comarca.

It is situated on the slopes of Monte
Eipoli, suppnseil to have been so

called from Eubellius, the proprietor

of one of the Tiburtine villas. Its

chief interest is deriveJ from its pic-

turesque position, from the falls of the

Anio, and from the ruins of the temples

and villas which still attest its popu-

larity among the rich patricians of

ancient Kome.

Near the N. extremity of the town
is the *Teniple of Vesta, a circular

EESTOKED ELEVATlUX <JV TEMPLE.

building of the best period of art,

finely placed on the rock overhanging
the valley of the cascades. It is 7 yds.

in diameter, and was surrounded by
an open corridor of IS Corinthian

columns, 10 of which
remain. They are of

stuccoed travertine, 18 ft.

high, exclusive of the

capitals. The enta-

blature is sculi)tured

with festoons of flowers

and heads of oxen ; the

architrave bears the

broken letters h . gellio .

L . t The cella, which is quite

200 years older than the columns, is

built of small polygons of tufa and
travertine, and retains one of its two
windows and a door. Close by is the

Temple now generally considered to

t Lucius Gellius was Praefcct of Attica in

tliL- time of Augustus.
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liave been rledicated to the Tiburtine
Sibyl (Sibilla Albuiiea). It is an
oblong edifice of travertine, with four

Ionic columns built up into each side

wall. Subsequently converted into

a church dedicated to St. George, it

was restored to its ancient form in

1885, wlien tlie cure's bouse, which
covered the rt. wall of the cella, was
pulled down, and some pedestals with
interesting inscriptions were dis-

covered. From the Temple we return

S. to the Piazza, cross tlie I'onte Gre-
goriano, which spans the ancient bed
of the river, and reach on the rt. the
entrance to the Falls (Adm. i fr. ;

Sun. free;). On Sun. there is another
entrance to the 1. of the Temples,
which serves on week days only as

the point of exit (see below).

History.—The *Falls of the Anio
were seen to the greatest advantage
at the beginning of this century. The
water was carried over a massive wall
erected by Sixtus V., and fell into

the dark gulf called the Grotto of

Neptune, producing one of the most
striking scenes of the kind. The in-

undation of 1826, however, completely
changed the character of the cascade

;

a great portion of the wall of Sixtus
V. was destroyed by tlie rush of waters,
which swejjt away the chiirch of S.

Lucia and 3G houses on the 1. bank of

the river. It undermined the base of

the rock below the temple, and the

course of the river had to be diverted
in order to preserve from destruction

this part of the town. Tiie grotto of

Neptune therefore now receives only
a small proportion of the falling

water.f The new Falls were formed
by cutting two tunnels of 327 yds.

through the limestone rocks of Monte
Catillo, on the other side of the valley

(see below). This was ably executed
by the Roman engineer Clemente
Folchi, and the Anio was turned into

its new channel in 1834, in the jDre-

sence of Gregory XVI.

•f-
The illumination of the Grotto of Keptune,

the Cascades, and the Temple of the Sibyl by
electric light, takes place occasionally during
the spring, and is advertised in due course at

Rome.

The catastrophe of 1826, by divert-

ing the course of the river, laid bare
the ruins of two ancient bridges and
several Eoman tombs (see below).

The bridge highest up the river was
probably the Pons Valerius, over
which the Via Valeria passed in its

course up the valley. The second
bridge is generally designated as the
Pons Vopisci, from the name of the
owner of tlie adjoining Roman villa,

with which it appears to have been
connected. Among the tombs was
that of Lucius Memmius Afer Senecio,

pro-consul of Sicily (a.d. 107).

Description.—Within the entrance
gateway is a Restaurant. To the 1. of

it lies the direct path to the Cascades

;

to tlie rt. runs a road through a shady
garden, which occupies the angle
between the old bed of the Anio and
the new. Passing on the 1. an ancient
arch and some walls faced with opus
reticulatum (tlie ruins of the Vans
Vopisci), we reach in 2 min. the upper
end of the double tunnel cut by
Gregory XVI. (see above), which
cannot however be entered from this

point. We return therefore nearly as

far as the Restaurant, pass through
an archway under the high road to

the rt., and follow a level path, attbrd-

ing fine views of the Temples on the
1. After 5 min. we reach a Terrace
which overlooks the New Waterfall

(320 ft.), at the point where it emerges
from the Tunnel. A gateway on the

rt. which the custodian will open
(20 c.) leads to the mouth of the

tunnel, through which the traveller

may walk along a paved footway
beside the stream (steady head re-

quired).

Returning for a few yds. along the

level pathway, we descend to the rt.,

passing on the 1. some remains of

Roman buildings. Bearing generally

to the rt., we reach in 10 min. a group
of cypresses, where a path mounts for

a few paces and then descends in

5 min. to a platform commanding a

splendid *View of the Falls. Re-
turning, and continually descending,

we gain in 5 min. the bottom of the

higher valley, excavated (entirely
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since Koman times) by the ancient

bed of the river, and closed by the

*Siren's Grotto (path slippery and wet
with spray). Again retracing our
steps and turning to the 1. we ascend
to a gallery liewu out of the rocks on
the 1. bank, pass through it, and turn

1. once mor(! to the (10 niin.) *Grotto

of Neptune (also slippery), where are

some line sections of travertine. The
beauty of these two grottoes consists

in tiie disappearance and reajipear-

auce lower down of the thundering
stream. We now return to the gallery

and ascend in zigzags to the 1., reach-

ing in 10 min. an iron gatcM'ay close

to the Temple, which a woman will

open for 20 c.

From the open space in front of

the route Grcgoriano the main street

ascends into the town, passing on the
rt. the small Church of S, Michele,

with a good Campanile, and a slab-

tomb of 1-472 on the rt. of the door.

Further on a street on the rt. leads to

the Gesii, on the tower of wliich is a
Mitcoi-ohigical Observatory. We next
reach tlie Piazza del Plehiscito, where
on the 1. stiuids the new Gothic Church
of S. Biagio, belonging to the Domi-
nicans, and said to occupy the site of

a Temple of Juno. In tlie 1st chapel
rt. is a good painting of S. Yincenzo
Ferrero, and at the end of the 1. aisle

are some old frescoes and slab-tombs
from the original Church. Descend-
ing to the 1. we reach the

Church of S. Andrea, built by S.

Silvia Anicia, mother of St. Gregor}^
on the ruins of a destroyed Temple of

Diana. In the nave are ten columns,
of granite and cipoUino.

A short distance S.W. is S. Vincenzo,
with the specus of an aqueduct, ri-aehed

by a few steps from the nave, in which
S. Sinforosa concealed herself during
Hadrian's persecution. At the end of
a long street is the Hospital of S. Gio-
vanni Evangelista, and immcdiakly
opposite :i Chapel with some dam;iged
frescoes, and a porcelain figure of the
saint, attributed to Giorgio da Gtibhio.

From the adjacent gateway an
avenue leads in 5 min. to the Castle

(see above). Passingit,andre-entering

the town by the Porta S. Croce, we
observe immediately on the rt. a large

new College, behind which stands the

Franciscan Church of

*S. M. Maggiore, with a fine pointed
doorway and wheel window of 1393.

The nave is entered from its uarthex
by a good Gothic arch, and has some
beautiful remains of Cosmatesque
l)avement, part of which (by the piers

rt. and 1.), as well as the central portion

of the 4th altar rt., came from the
old Ambo. At the 1st altar rt. is a
tolerable 14:th cent. Virgin and Child.

In the corner, to the rt. of the
Church, is the entrance to the

*Villa d'Este (Adm., see p. [38]),
Viuilt in 1549 from the designs of Pirro
Ligorio for Card. Ippolito d'Este, son
of Alfonso II., duke of Ferrara. It

belongs to the Duke of Modena as

successor of that celebrated family,

but he has let the villa to Card.
Hoheulohe. The casino is decorated
wiih frescoes by Federigo Zitcchero,

Mitziano, and others, representing
cvt-nts in the history of Tivoli. The
garden, though almost a wilderness
from neglect, is most attractive, with
its overgrown shrubberies, ruined
fountains, and picturesque points of

view. It is laid out chiefly in terraces

on the hill-side, and has some re-

markably fine specimens of ilex and
cypress.

The Churcli of La Carita, in the Via
del Campitello, was erected by St.

Simplicius, Pope, in the 5th cent., on
the ruins of the villa of jMetellus

Scipio. In the nave are ten columns
of cipoUino, and over the altar in the

crypt a lamb and other subjects in

fresco. A descent by winding streets

leads hence in 5 min. to the

Cathedral of S. Lorenzo, rebuilt on
the foundations of the ancient basilica

in 1G35, and occupying the site of a
Temple of Hercules Saxanus. Good
campsinile.
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At the Ist altar 1. is a good Tomb
with recumbent effigy of 1485. Within
the jjilasters of the nave are said to

be enclosed some Doric columns of
the Temple, one of which is still

visible in a pas.sage beyond the rt.

aisle. Further on, behind the Church,
is the original apse of the Temple
in opus reticulatum of the time of

Tiberius. In the Sacristy are portions
of a Cosmatesque ambo. At the side
door, slab tomb of 1389, and four
columns of granite.

From the Ponte Gregoriano a road
leads in 15 min., along the base of

Monte Calillo, to the circular terrace
constructed by Gregory XVI. 10 min.
further on is the Chapel of S. Antonio
and a second terrace, commanding the
*tintst view of the falls, and of the
Cascatelle, a group of minor cascades.

15 min. beyond this point is the Ma-
donna di Quintiliolo (see below),
whence a path along the margin of
the valley amidst a grove of magniii-
cent olive-trees leads to the (20 min.)
Ponte delV Acquoria, where one of the
massive arches of the Roman bridge,
by which the Via Corniculana crossed
the Anio to reach Tivoli, is still in

excellent preservation. The name
Acquoria is derived from aqua aurea,
a cool crystalline spring, rushing from
the rocks near the bridge. A steep
ascent to the 1. leads to the lower
part of Tivoli, by tlie ancient Ciivus
Tiburtinus, on which portions of the
Roman road may be seen in good
preservation. Near the point where
the Ciivus Tiburtinus joius the old
road to Rome, is the Tempio della Tosse
(see below), and higher up the so-

called Villa of Maecenas and the
modern Villa d'Este. From the
Tempio della Tosse an ancient road
descends to the (1 m.) Tmmivay Stat.

for Hadrian's Villa.

There is no exact clue to enable us
to discover where the Villa of Horace
stood, but local tradition has loug
assigned its site to the ex-convent of

S. Antonio, on the rt. side of the
ravine, opposite the Cascatelle. Mr.

F. Searle, the present Occupant of the

convent, making researches under the

building in 1885, found anymphaeum,
with mosaic pavements and chambers
above. From the locality, mentioned
by Suetonius as near the grove of Tibnr-

nus, and a show-place until a century
after tlie poet's death, it is not im-
po.ssible that this may have been tlic

retreat in which Horace expressed a

wish to end liis days.

The church of the Madonna di

Quintiliolo is built on the ruins of the
yuiii of Ouhuilius Fffi'ff.v, commemo-
rated by Horace. Its situation on
the slopes of Monte Peschiavatore is

one of the most beautiful that can be
imagined. The magnificence of the

villa is proved by the numerous
statues, mosaics, and other works of

art which have been found among its

ruins.

The so-called Villa of Maecenas is

the most extensive ruin about Tivoli

;

the name rests on no classical autho-

rity, and dates from the time of Pirro

Ligurio. The excavations of 188G
revealed several fragments of inscrip-

tions, which prove beyond doubt that

these are the ruins of the Halls of the
Auyustales, a club formed for the

purpose of perpetuating the worship
of the Imperial family. Adjoining
them are the remains of an enormous
Temple of Hercules Victor.
The existing ruins consist of mas-

sive substructions, now converted into

iron-works, and of the remains of a
square atrium, which was surrounded
by a Doric portions, with a temple on
the raised space in the centre. The
so-called Via Coustantina, or road
leading from the Ponte Lucano to

Tivoli, was covered over to enlarge

the atrium of the Temple.
Near this are the works of the

Hydraulic Company which supplies

electric light to Tivoli and Rome.

The Tempio della Tosse lies on the

rt. of the Via Constantina, a little

further on, and is difficult of access.

It is a circular edifice coTered with a
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duiiie, having a central opening to

admit the light ; around are circular

niches with traces of early Cliristian

paintings representing the Saviour
and the Virgin. The Tempio della

Tossc, with its vaulted roof, ten-sided

interior, and semi-circular niches, is

very much like a diminutive IMinerva
IMedica (Rte. 1.5), and may possibl}'

have been a Nyraphaeum of the Villa

of Turcius. Ascending hence in

10 niin. to the Porta del Colle, and
turning to the rt. within the gateway,
we reach in 10 min. the Stat, of the

Tramway.

About h m. beyond the Porta S.

Giovanni, on the Via dei Arci, are

the remains of an octagonal tomb, in

the shape of a funeral pyre, of C. Aufes-
tius Soter, a physician, whose inscrip-

tion was found near the spot. About
h m. further, the road to Empiglione,
tlie ancient Empulum, passes under the

archf.'S of the Marciun aqueduct, where
it crosses the valley, and near this

the specns of the Anio Vetus is

visible. On the opposite side of the

river v,'e see the magnificent arches of

the Cliiudian aqueduct, surmounted
by a tower of the middle ages, built

by the Tiburtines as a defence against
the attacks of the Orsiui, lords of

Castel Madama : they are 45 ft. high
aTid 2o ft. in span. On tiie upper road
to S. Gregorio, a mile from Tivoli, is

an interesting Tomb of the Etruscan
type, about B.C. 300.

Tlie water force available at Tivoli
would suffice for a large number of

mills, and at one period they amounted
to (),"). It is now used for manufac-
tories of paper, coarse woollen cloth,

iron, and for oil and corn. Here
also is an important Electric Ijight
factory, by means of wliich Homo is

illuminated through a string of four

conspicuous copper cables. The agri-

cultural resources of the town are
considerable, and the hill on which it

stands bears 150,000 fine old olive-

trees. The specialities of the district

are the Pizzutello and Pergolesc
grapes, tomatoes, and asparagus. The
travertine stoiie quarries are also
valuable municipal property.

EXCURSIOXS FK03I TlVOLI.

Travellers who are desirous of ex-
ploring the classical sites of the Sabine
hills should make Tivoli their iiead-

quarters for some days, and arrange a
series of excursions to the most interest-

ing localities. Many of these sites

are celebrated by Horace, and others
still retain in theu- names and ruins
tlie traces of cities whose origin is an-
terior to that of Rome. Information
on all points connected with such ex-
cursions is courteously given at the
office ofthe Alpine Club(p. [11]), under
whose direction travelling parties are
organized every week in the winter
and sirring.

A *beautiful carriage-road leads S.E.
from Tivoli to (IS m.) Palestrina. It

runs S. from the I'onte Lucano (see
above), and skirts the base ofthe hills,

to the (6 m.) Osteria di CorcoUe ; then
through a picturesque country, by way
of (S m.) Pdsserano, with its fine old
cnstle, a fief of the Barberini, to (11 m.)
Gallicano and (14 ni.) Zagarolo ; be-
yond which it joins tlic A'ia I.abicana
(Rte. 46), and turns E. to Palestrina
(Rte. 45).

Monte Gennaro.

Tiie ascent from Tivoli takes 5 hrs.

;

hor.se, 5 fr., guide, 5 fr. The path is

that taken by the peasants in going
to the festa of the Pratone, the
meadow between the two summits of
the mountain. Tivoli is quitted by
the Porta S. Ancfelo, and the high road
is followed nearly as far as the Stat,
of ^'. Polo, wiicre another road turns
1., and leads in 14 hr. to the
village of

S. Polo C2,S45 ft.). Hero a guide
(necessary) may be had ibr 3 fr. We
follow for some distance a bridle-patli
commanding fine views of the valley
of the Licenza, and at length strike
into the forest beneath the singular
insulated limestone mass of Monte.
della J\[orra. Tiie last a.-scent to the
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Pratone from this side is steep, but
the opening of the plain is so beau-
tiful that the contrast of scenery
renders it by no means the least in-

teresting portion of the journey. Tlie

ascent from the side of Liceuza to the
Pratone is less difficult, and follows

the depression in the cliain between
Monte Morica on the rt. and Monte
Kotondo. The Pratone is ccleln-ated

for its pastures, and the traveller will

generally find it covered with cattle.

From this plain we ascend 1. to the
summit of Monte Gennaro (4170 ft.)

—

with the exception of Monte Sempre-
visa (506.5 ft.), above Eocca Massima
{Southern Ifuhj Ua ndbooh), the highest

point of the cliaiu which bounds the
Campagna on the E. Mons Lucre-
tilis, which Horace has celebrated in

his beautiful ode already quoted, was
probably one of the peaks of this

ridge, and many writers identify it

with IMoutc Gennaro itself. The
*viEW over the immense plain of the
Campagna is one of the linest in

Italy. It embraces the line of coast

as far as Monte Circello, the range of

the Volsciau mountains beyond the
Albau hills, and nearly all the valleys

of the A pennines from the Neapolitan
frontier to Soracte and Monte Cimino
on the N.W. On tlie summit is a
pyramid of loose stones, used by Bos-
covich, in his trigonometrical survey
of the Pajjal States. The pedestrian

may descend S. by the Scarpellata, a
zigzag pass, constructed in parts with
solid masonry, enjoying fine views of

the picturesque town and castle of

Mouticelli, and the village of S.

Angelo in Capoccia, the doubtful site

of Mepullia. The pass leads down to

31arceMina, a straggling village in a
hollow at the foot of Monte Morra.
Near this are some fine examples of

polygonal walls. Farther on we pass

the ruins of a Eoman villa at Scalza-

cane, opposite to whicli are the Colli

Farinelli. Beyond this, leaving the
convent of Vitriano on the rt., we enter

the valley of the Anio through fine

gi'oves of olives clothing tlie slopes of

Monte Quintiliolo, as far as the Ponte
deir Acquoria. There is another de-

scent from the summit W. in 1^ hr. to

Palombara, or E. in 3 lirs. to Eocca
Giovine (Rte. 44).

ROUTE 44.

FROM THE CENTRAL STATION TO
SUBIACO, BY TIVOLI AND CINETO
ROMANO. RAIL AND CARRIAGE-ROAD.

Miles. Station?;.

Some
6 Cervara
8 Salone

10 Lunghezza
13 Bagni
17 Montecelio
22 Palombara
25 Tivoli {hiiffet)

27 S. Polo dei Cavalieri

30 Castel Madama
32 Vicovaro
34 Mandela
37 Cineto Komano

Ely. to Cineto lioma no ; thence car-

riage or diligence in 2| hrs. to (14 m.)
Suhiaco.

The Ely. diverges rt. from the Flo-
rence line soon after passing through
the city walls, and crosses the Cam-
l^agna ou the S. of the tramway and
carriage-road. Beyond a bridge over

a loop-line it reaches the Stat, of

Boma Prenestina. On the rt. is a
Fort, and further on is seen the Torre
de' Schiavi.

6 m. Cervara (Pop. 1150). 1 m. N. are
several grottoes and ancient quarries,

once a favourite rendezvous for picnic

parties, and frequented by artists for

their spring masquerade. On the rt. of

the Ely. is the Torre cli Sapienzn,
a mediaeval tower, with a square
battlemented curtain round its bnse.

On the 1. is the Casale di Rustica,

once the property of LucuUus, and of

Aelius the father of Lucius Verus.
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Crossing several small affluents of

the Anio, we reach

8 m. Salone, amoug whose marshes

on the rt. lie the sources of the Acqua
Verffine. The train now ascends, and
then runs down a steep incline to

10 m. Lunghezza, the ancient Col-

latia, a collection of farm-buildings,

on the site of a baronial castle, formerly

the property of the IMedici, from whom
it descended by inheritance to the

Florentuie Duke Strozzi. It now be-

longs to the Grazioli. It is beauti-

fully situated in a sharp bend of the

Anio at its confluence with the Osa.

A visit to Lunghezza and a roam
through the picturesque woods in its

vicinity form a pleasant excursion

from Rome. A light. vehicle may be

procm-cd at the Stat.

The geologist will observe in the

valley of Castellaccio, 2 m. S. of I.nn-

ghezza, a fine current of lava, on which
numerous quarries were opened in

ancient times.

The train now turns N.E. and crosses

the Anio. On quitting the Stat, a

fine piece of Pelasgic wall is passed

on the 1. Further 1. are the ruined

walls of CastelV Arcione (Rte. 43). We
now traverse an open heath covered

with shrubs. On the rt. is a fine

view of the hills; on the 1. are seen

the wires of the Electric Light cable

(see p. 380).

13 m. Bagni, tiic Stat, for the Acq^ie

Albule(Rte.i-6).

Crossing the high road and Trara-

waj', and passing under the cabled

wires, we reacli the Stat, for

17 m. Monte Celio (Pop. 2700), the

ancient CornicnJinn, rises 2 m. N. in

a fine position (1275 ft.), crowned
with the remains of the baronial

castle of the Cesi, enclosing a beauti-

ful little Doric temple. The hill town
oiS.Anrfclo (1310 ft.) is seen on the 1.

The line now crosses the lU<i dci Frati,

and ascends a narrow valley in curves
along the rt. bank of the torrent,

turning afterwards abruptly S. to the
Stat, for

22 m. Palomhara. The village lies

6 m. N., the road to it passing through

(2 m.) Marcellina.

The train still ascends. On the

rt. a magnificent view of Rome and
the Campagna. Tunnel of 370 yds.,

followed by a stone viaduct of ten

arches. View of the Cascatelle and
of Tivoli. Tunnel of G15 yds., and a
view of the Falls. Tunnel of 85 yds.,

beyond which the round Temple is

well seen on tlie edge of its ravine.

Two more viaducts and a tunnel of

520 yds. bring the traveller to

25 m. Tivoli (Rte. 43). The Rly.

now ascends the rt. bank of the

Anio. The carriage-road on the rt.

follows the track of the Via Valeria, at

tlie base of Monte Catillo. On either

side of it are numerous fragments of

ancient walls in 0^j«< ntic.ulatum. On
the rt. a jjortion of the Marcian aque-
duct, consisting of several arches
crowned by a square tower, spans the

VaUe elegit Arci (arcades) leading to

(5 m.), Empiglione, the ancient Eii-

PULUM.
The ruins of this town consist of a

wall 170 yds. long, built of narrow
tufa blocks 4 ft. long, arranged so as

to form arches, the openings being
filled in with stones. There are re-

mains also of three concentric en-

closures, marking the probable site of

the citadel. 2 m. "W., higher up the

valley, are the ruins of an ancient city

on a three-cornered hill, in polygonal
blocks of limestones, which have been
referred to Saxvla, another depen-
dency of Tibur. A mile further is

Ciciliano.

27 m. S. Polo (Pop. 2200). The moun-
tain village of /S. Polo del Cavalieri

(2145 ft.), from wliich the ascent to

Monte Gennaro is most conveniently
made, lies more than 3 m. 1. Two
tunnels lead to

30 m. Castel Madama (Pcjp. 3130), on
an eminence (1485 ft.) to the rt. beyond
the Anio. I'urther on is the ruined

mediaeval fortress of Surro Mnro, built

on a mound of volcanic tufa. Near
this are seen some arclics of the Mar-
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cian aqueduct spanning the torrent

which washes the E. base of the liill

on which stands Castel Madama. On
the higli road a short distance farther

is a *Tomb in travertine 25 ft. high,

with inscription to C. Maenius Bassus,

praefect of the Fabri (chief engineer)

at Carthage, under Marcus Silanus,

tlie father-in-law of Caligula. At
this place the geologist will remark
a very interesting superposition of the

semi-columnar volcanic conglomerate

on the ancient travertine breccia of

the valley of the Anio.

32 m. Vicovaro (Pop. 2200), the

ancient Varia, on the rt. bank : the

road runs at the foot of the hill of

travertine and calcareous breccia on

which the village stands. On the

ascent (5 m.) are passed some portions

of the ancient walls, of very fine con-

struction, in huge oblong blocks of

travertine. The Church of tS. Antonio,

on the roadside, has a portico with

four large but dirty ancient columns of

very beautiful breccia coralUna, having

well-carved mediaeval capitals. In

the upper town is a beautiful octa-

gonal chapel of (S. Giacomo{15t]i cent.)

;

it was built for one of the Orsini of

the branch of the counts of Tagliacozzo,

from the designs of Simone, a pupil

of Brunelleschi, who, according to

Vasari, died here when engaged on
the work. The front turned towards

the E. is decorated with small statues

of saints ; the interior has been mo-
dernised, except the Gothic pilasters

in the angles, and the two Gothic

windows on the sides. Vicovaro is a

fief of the Bolognetti family, who have

a large straggling Palace in it, built

on the ruins of a mediaeval castle.

Close to the river, I3 m. above Vi-

covaro, on a narrow elevated plateau

between the Licenza,the classic Digea-

tia, and the Anio, is

*S. Cosimato, well worth a visit.

Through a rose garden the traveller

reaches a series of Hermitages, ajj-

proached by small ill-kept steps

choked up with dead leaves like

the staircase of a deserted belfry.

Below small oratories and cells scooped

out of the rock is a larger Chapel,
witli a picturesque view ujjon a pool
formed by the Anio before plunging
over a cascade of 50 ft. This jraol was
the source of the Anio Veins. The Anio
here runs through a most picturesque

ravine ; in the vertical clift's of tra-

vertine which form its sides are several

curious caverns, in one of which
St. Benedict is said to have passed
some time. From S. Cosimato a good
road turns 1. to (2 m.) jSLindela (see

below), until lately called Cantalupo
Bardella, but now known by its aa-
cient name. It has a palace belong-
ing to the Marquis of Koccagiovine.

Before ascending the hill, the Licenza
torrent is crossed on a modern bridge

near its junction with the Anio. Some
very ancient sepulchral openings have
been discovered here, containing

human bones, flint implements, re-

markable for their careful execution,

arrow-heads, knives, and remains of

domestic animals.

Another road leads due N. from S.

Cosimato to (3 m.) Bocca Giovane.

[The traveller may also go direct from
Vicovaro, turning oif to thel. at (1 m.)

S. Eocco ; but it is a pity to miss

S. Cosimato.]

Eocca Giovine is situated on a steep

rock above the road, and supposed to

be the ancient lArx Junonis {Eocca
Giunone). Near the Church is pre-

served an inscription recording the

restoration of a Temple of Victory by
Vespasian. Antiquaries regard this

as a proof (hat it is the Fanurn Va-
eunae, or Temple of Juno Victrix,

celebrated by Horace. On the opposite

side of tlie torrent is seen Mandela,
between which and the Licenza are

fragments of polygonal walls, supposed
to be the substructions of a temple.

About 2 m. farther up the valley is

Licenza (Pop. 930), the ancient

Digentia—
J\Ie quoties reficit gelidus Digentia rivus,

Quern Mandela bibit rugosus frigore pagus.
Mor. Ep. I. 18.

It is beautifully situated on a hill above

the bright clear stream which Horace



The Campagna. Route 44.

—
Mandela. 385

celebrates under tlie same name. The
site of the Sabine Farm or

Villa of Horace is placed by
some ou the 1. of the road, about mid-
way between it and tlie river, a short

distaucc before we reach the village.

Jvittlc now remains but some fragments
(if a white mosaic pavement partly

covered by a vineyard. There are

tiiree terraces and some massive sub-

structions of a more magnificent villa,

of a later date, on the site of that of

the poet. The names of many places

in tlie neighbourhood preserve some
record of classical times. The Fonte

(hujli Oraziiii, or Oratini, on the slopes

of Monte llotondo, cannot be mistaken

:

and La liustica, on the rt. side of the

valley as we ascend, recalls the Ustica

uf the poet :

—

I'tcunque duki, Tyndari, fistula

ViiUes, et Usticae cubantis

Laovia personuere saxa.

oa. 1. 17.

Higher up the valley, in a romantic

spot under Monte Cornazzano, are two
springs, identified by some antiquaries

with the Fens Bandusiae :

—

Fons Bandusiae, splendidior vitro

Duici digno niero, non sine floribus

Cras donaberis hoedo. Od. III. 13.

The preceding description is iu

accordance with the ideas of Chapuy,
Gcll, and Nlbb}', and it is also sup-

ported by the IU. Hon. J. A. Lawson
and Sig. Tito Bcrti ; although Sig. llosa

contends that the poet's villa stood

near the Cappella dilhi L'asa, on a

kind of plateau at the foot of Mante
C'orn'gnrileto, which he considers to bo
Horace's liUcretilis. This site is at a

short distance from Roccagiovine, and
near the ancient road that led from

the Fnnum Vacunae to Tibur.

1 m. bcvond Licenza is the villatre

of Civitelia (2880 ft.), from whicii a

bridle-path leads W. in 3 hrs. to

Palnrnhdra (see above), ])asbing by the

Fonf Bfindu»iae and the N. foot of

Monte Gennaro. It then descends
near the Romitorio di S. Nicola,

through a rocky ravine. To the

geologist this excursion will prove

most interesting, as affording an ex-

[Bome.']

cellent section of the secondary strata

so rarely found together and within
so limited a space in the Southern
Apennines.
Rocca Giovine is the best point on

this side of the mountain for the ascent

of Monte Gennnro (Itto. 4:5).

The Rly. passes tlirougli a tunnel
beneath the Convent of S. Cosimato,
and reaches the Stat, of

34 m. Mandela (Pop. 800), the vil-

lage rising on a hill (1505 ft.) 2 m. N.
The wide valley on tlie rt. is that of

Sambuci, up wjiich a bridle-path leads

in 2 hrs. to Ciciliano (2080 ft.), a
village called Bicilianum in the early

documents of the Abbey of Subiaco,

and from thence across a mountain
pass to (4 hrs.) Genazzano (Rte. 45).

In the summer of 1874, the ruins

of a temple, and of a large villa

(probably of one of the Caecilii), and
several antiquities, were discovered

at Ciciliano. Opposite Blandela,

perched on a conical peak (2025 ft.), is

the village of Saracinesco (Pop. GOO),

said to have been foimded by a colony

of Saracens, after their defeat in the

9th cent, by Bcrengarius. It is

remarkable that many of the inhab.

have preserved their Arabic names.
This village, which is famous for

supplying picturesque models to

artists in Rome, is mentioned in a

list of the iwssessions of the monas-
tery of S. Scolastica at Subiaco in

1053. The valley widens before

reaching

37 m. Cineto Romanof (Pop. 1200).

The village (1710 ft.) stands 2 m. N.E.
Here a public conveyance meets the

train, and stops for a few minutes at

the (hteria delln Ferrafa, the half-

way halting-place on the carriage-

road between Tivoli and Subiaco.

2 ni. further on, the road passes

below
Roviano (Pop. 800), with a feudal

castle now belonging to tlie Massimi
(1715 ft.). On the 1. bank, 2 m. from
Roviano, rises Anticoli. 1 m. beyond
Royiano the Via Si(hlaccims separates

t See. Directory, p. ?69.

'J. C
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from the Valeria, the latter branching
off on tho 1., the former continuing
along the rt. hank of the Anio to

Subiaco. The Via Valeria, after pass-

ing by Arsoli, a lief of the Massimi
(good specimens of ancient armour in

the Pal. Massimi), continues through

(7 m.) Carsoli, into the Abruzzi (see

Handbook for S. Italy), running
generally parallel with the Rly.

We next pass on tho rt. (2 m.)

Marano, a short way beyond which
are the celebrated springs of the

Aqua Makcia and Claudia. The
former is collected into several ugly
reservoirs, and carried down to Eomo
by a gigantic syphuu ; the latter

bursts in large volumes of bright

crystal water from the base of the

luoujitains. The a{iueduets are

cliieJly fed Ijy two littler tarns, tho

Lu<jli( Uo di S. Lucia and ddia Serena.

The FONS CAEKULEUS, mentioned in

the inscriptions of Claudius, Vespa-
sian, and Titus, on the Porta IMag-

giorc, as one of the sources of tho

Claudian, is still recognisable by the

blue colour of its Avaters. A mile
further, on the 1., rises Agosta (125.5 ft.),

from which a i^ath ascends E. in

Ij hr. to the pojjulous village of

Cervara (3530 ft.). On the op])osite

side of the Anio are Canterano and
Rocca Canterano. The beautiful

ridge extending S.E. from Saraeinesco

to Canterano is the Costa Sole

(4000 ft.).

12 m. from Cineto Romano the
valley turns abruptly E., and we gain

our lirst view of Subiaco ; nothing can
be more picturesque than its position

among the richly wooded hills by
which it is surrounded.

SUBIACOt (Pop. 7350), the ancient

Suhlaqiieuni, in the territory of the

Aequi, and now chief town of the

Comarca (1535 ft.), derived its ancient

name from the three artificial lakes

of the V'illa of Nero, below which
(iiith laeii) it was built. It is chicHy
remarkable for the beauty of its situa-

tion, which is surpassed by few inland

towns of Italy.

t Sec Directory, p. 370.

The Cathedral of S. Andrea, I'c-

built by Pius ^T., Abbot of the

Monastery for many years, stands

upon lofty substructions of local stone.

A marble arch at the entrance to the

city records its consecration on May
18, 1780. The Palace of the Abbot,
on the svunmit of the hill, enlarged
and modernised by the same Pontiff,

commands one of the *linest pano-
ramic views in central Italy, and con-

tains some old architectural remains,

and an altar-piece by Ilonihorst.

About a mile beyond the town the
high road to Olevano turns to the rt.,

crossing the Anio by a stone bridge,

and ascending the hill in zigzags.

100 yds. before reacliing the bridge,

a mule jiath on the 1. leads up to the

Monasteries, passing several llomau
remains. On the opposite bank of

tiie river arc some ruins of Nkuo's
Villa. It was here that the coena-

cidnm of tlie tyrant was struck by
lightning while he was feasting, and
the table thrown down by tho shock.

The Villa overlooked the artificial

Lakes, which Nero formed by damm-
ing up the waters of the Anio. These
lakes seem to have been in existence as

late as the beginning of the 14th cent.,

when the dykes were carried away
by an inundation. In one of them
Placidus was saved from drowning by
Maurus, at the command of St. Bene-
dict — the spot being traditionally

marked by the round Cliapel just

above the bridge.

15 iniu. after quitting the high road

we reach the celebrated ^Monastery
of Santa Scolastica (closed 12-3),

founded in the 5th cent., and restored

in 981 by the al)ljot Stephanus. It

has three cloisters : the first is of

recent date, but contains a fine column
of porphyry and another of giallo

antico, found in the ruins of Nero's
Villa. The second cloister dates

from 1052, and is very interesting as

one of the earliest examples of pointed
architecture : one of tiie arcades is of

marble, ornamented with reliefs, and
surmounted by a statue of the Virgin
between two lions. Opening into the

Church is a beautiful Gothic doorway,
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and opposito a curious relief of a stag

aud a wolf drinking. The *thikd
CLOISTER, as well as the Refectory,

were erected by Abbot Laudo, in 1235 ;

the mosaics on the arcade, which is

supported by single aud double shafts

alternately, are Cosmatesque. In the

Kefectory is a good pavement of

enamelled tiles. The Church, dedi-

cated to S. Scolastica, and consecrated

originally by Benedict YIL, in 981,

was completely altered in the last

century. In the Cappella degli Angeli
are some 15th cent, frescoes and a

Cosmatesque altar. In the crypt is

a finely painted chapel, in which are

preserved the remains of a venerable
Bede, a Genoese—not our country-

man, who lies at Durham. In the
Sacristy is a tine Cosmatesque pave-
ment. The monastery was once
famous for its library, rich in MSS,
aud charters, and it obtained a cele-

brity in the history of typography as

the first place in Italy in which the
printing-press was established by the
Germans Sweynheim and Paunartz
(lite. 17). Their edition of Lactantius

in lltjj was their first production :

and a copy is still preserved in the
monastery. Theyremained at Subiaco
until 1467, when they removed to

Kome. Since the sui^pression of mo-
nastic orders in Italy, the Convent of

S. Scolastica and the Sacro Speco have
been proclaimed national monuments,
and are now left in the custody of a
few monks. It is probable that »S'.

iSroIadica may shortly be raised to

the rank of a Cathedral.

10 min. higher up is the entrance to

an ilex grove, which leads in another
10 min. to the

*Sacro Speco, so called because it

encloses the Grotto to which St. Bene-
dict retii'ed about a.d. 450, when only
14 years old. The monastery, which
has been several times rebuilt, stands
upon a shelf of the rocky hill, sup-
ported by nine lofty arches. Within,
it presents a perfect labyrinth of

chapels on various levels, whose walls
and ceilings are covered with paint-

ings of great interest and beauty.

Over the entrance door, tlie Virgin

and Child ; on the Vault, four Bene-
dictine Saints (15th cent.). On the 1.

wall of the corridor, Christ with the
Evangelists ; above, Virgin and Chil-

drea with St. Maiurus (Umbriau
School).

Upper Chlkch (1075), one of the
earliest examples of pointed aichitec-

ture in Italy. Good pavement in

imitation of the antique (1746); two
colonnettes of Pavonazzetto, from the
Villa of Nero. Frescoes, probably by
Cacallini:—on the rt. wall. Entry
into Jerusalem, with two beautiful

groups of boys and children ; Resur-
rection ; Noli mo tangere ; 1. wall,

Betrayal, Scourging, Procession to

Calvary; over the arch, Crucifixion.

On the rt., Incredulity of St. Thomas
;

in lunettes. Ascension, Descent of the
Holy Spirit ; on the Vault, Evange-
lists and Latin doctors. Further on,

scenes from the life of St. Benedict
(15th cent.). In the rt. transept,

Paul the hermit, probably by Caval-
liui ; SS. Benedict and Scolastica at
their last meal together ; St. Benedict
watching the flight of his sister's soul
to heaven. On the rt., St. Placidus
preaching, and continuing to preach
after they had cut out his tongue ; his

martyrdom, and that of his sister, S.

Flavia; SS. Peter and John healing
the cripple. To the left of the garden
door, small stained glass window
(Vu-gin and Child). On a marble
column to the rt., cinerary urn found
in the Villa of Nero. In the Sacristy

are some frescoes, and a small Col-
lection of Paintings.

In front of the high altar a flight of

14 steps descends to the

Middle Church (1053), which is

covered with frescoes of the 12th and
13th cent., mostly legends of St. Bene-
dict and his companions. In a niche
at the foot of the stairs is a Virgin and
Child with two angels, signed Magister
Conxolus (1219). On the 1. wall, St.

Benedict repairing the broken sieve

for his nurse ; his reception by Ro-
manus ; the Saint in his Cavern. On
the rt.. Innocent III.

Descending 12 more stops, on the 1 .

2 c 2
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is a fresco of SS. Stephen, Thomas k
Becket, and Nicholas. Death of St.

Benedict, at Monte Cassiuo; Miracle

of the lost hatclict ; the Saint sending

Manrus to save Placidus from the

water. By the window, legend of the

poisoned loaf and the raven.

We now enter the Sacro Speco
itself, in wliicli St. Benedict lived for

three years. Here is a l)cantiful

statue in white marblt^of the youthful

Saint by Antonio Baggi, pupil of Ber-

nini (1G57), entirely free from tlio

vices of the School. From this level

descends the Scala Santa, so called

because it replaces the steep track by
which the Saint climbed up fnmi the

valley to his cave. On the wall are

paintings of the Triumph of Death,

which appear to be ancient, but are

more in accordance with the taste of

the 18th cent. They may possibly

have been suggested by the numerous
funeral processions which passed up
the stairs, when so many persons de-

sired to be buried in the vicinity of

the Sacro Speco. Above on the rt.,

Massacre of the Innocents.

On the 1. is the *CArPELLA della
Madonna, adorned with frescoes of

exceptional value. On the rt. wall.

Virgin and Child witli SS. Gregory
and Sylvester, by Stamatico Greco;

opposite, Death of the Virgin. The
remaining subjects are probably

Florentine and of earlier date. Out-

side the Chapel, St. Gregory, by
Stamatico (1489).

At the foot of the stairs is the

Gkotta DEI Pastoei, rebuilt in 853,

and retaining a very ancient fresco of

the Virgin and Child with SS. John
Evan, and Luke. A door on the 1.

opens into the Roseto, originally a

bed of thorns, in which St. Benedict

rolled himself to subdue temptation.

They were budded by St. Francis

when he visited the Monastery in 1223.

On the wall above is a fresco of the

legend in three scenes, probably by
Manente (17th cent.).

Remounting the Scala Santa and
the second tlight of steps, we now pass

to a corridor above the Grotto of St.

Benedict, which lends to the

Cappella di S. Gregorio. Under
the arch, four Virgin Saints ; on the
rt. S. Chelidonia, attr. to Conxohis.
The frescoes representing the Conse-
cration of the Church, and the iigure

of St. ]Michael beside the window, are
supposed to have been painted by the
monk Oddo, who has inscribed his

name round the head of a diminutive
kneeling figure close by. In a chapel
on the rt. is a portrait of St. Francis,
probably the most authentic; which
has been preserved, with another
figure of Oddo, who is said to have
painted the fresco of St. Gregory on
the rt. outside the Chapel (1230).
The Sacro Speco, being somewhat

troublesome of access, is seldom visited

by English travellers. It is, how-
ever, certainly not inferior in interest,

whether artistic or historical, to its

famous rival sanctuary of Assisi; and
although the Church of S. Francesco
exhibits finer architecture, the scenery
around the cradle of the Benedictine
C)rder is incomparably grander. Per-
sons who do not fear a carriage drive
of 2| hrs., at the end of a short journey
by train, are strongly recommended not
to leave Rome without making this

most delightful excursion.

On the opposite bank of the river

is the picturesque mass of Monte
Carpineto, covered with hornbeams
(carpini), from which it derives its

name.

Excursions from Subiaco.

A good carriage-road, and two
beautiful foot-paths, lead over the
lower slopes of Monte Carpineto to

the picturesque town of Olevano
(Rte. 45).

4 hrs. S.E. of Subiaco, up the valley
of the Anio, is Trevi, the Trehia or

Augusta Treba of the Romans, a town
of the Aequi, once important from
being near the frontier of the Hernici

;

in the piazza are some Roman frag-

ments. 2 hrs. further E., near the
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village of Filettino,' hig the Sources
OF THE Anio, in a gorge surrounded

by tile grandest aiul wildest sceuery

in the Roman Apennines.

An excellent carriage-road runs a

little S. of the latter pathway across

the pass of the (10 ni.) Arcinazzo

(2700 ft.), to (30 m.) Alatri, passing

by (20 m.) Guarcino. On the way
may be visited the celebrated grotto

near CoUepardo, the remarkable de-

pression called the Pozzo di Antullo,

and the interesting Certosa di Trisulti.

(See llandhooh for Hoidh Ilahj.) The
top (if tiie pass is marked by the ruins

of a villa of Trajan, commanding a fine

view over the wide plain of tlio

Arcinazzo and the mountains of Trevi

and Fih'ttiiio (4500 ft.). The descent

into the valley of the (Josa from
Guarcino, winding in numberless zig-

zags, bears a striking resemblance
to the St. Gothard route in the Val
Tremola.

Another very agreeable excursion

may be made during the spring or

summer montlis into the mountains
N.E. of Subiaco, leaving the town by
the Madonna della Croce, and passing
the Church of the Capuchins, through
the higli plains at the foot of Monte
Livata and Campo dell' Ossa. In 4 hrs.

the traveller may reach the summit of

Monte Autore ((J075 ft.), one of tlie

highest peaks in this part of the

AiK'nniiies. The *vii:ws are splendid,

exteuding on one side over the valley

of the Anio and the Campagna to the

sea ; and on the other embracing the

Lake of Fucino, Monte Velino, and
the central ciiain on the N. to tiie

Termiiiillo Grande. On one of the

spurs of the Autore is a chaixd dedi-

cated to the Holy Trinity, and nnich
frequented in the montli of June by
the mountaineers of the Abruzzi.
Here rises one of the highest soiu'ces

of the Vairone and Anio, on tiie banks
of which is the hamlet of Valle I'tctid.

Till! scenery is via-y picturesque.
The valley on tlie N. of Monte Autore
is called Ciimpo ddJa Pietra.

This excursion must not be at-

tempted without experienced guides,

to be procured at Subiaco. Informa-

tion as to their trustworthiness can be

obtained from tiie Brigadier of the

Carabinieri Keali.

ROUTE 45.

FROM ROME TO SUBIACO, BY THE VIA

LABICANA AND PALESTRINA.— CAK-

KIAGE-ROAD AND RAIL.

Wiles. Stations.

Borne
9 Ciampino

17 Monte Compatri
22 Zagarolo
24 Palestrina

The main line from Rome to Naples,

which formerly made a long circuit

round tlie S. base of the Alban moun-
tains, now follows a shorter route on
their N.E. Hank, avoiding Vellttri,

and joining the old Illy, at Segiii. It

aftbrds the means of spending a day
at Palestrina, and returning to sleep

in Rome ; but there are only two
available trains daily in each direction,

and travellers wlio wish to visit the
intermediate points of interest will

find it more convenient to drive. For
this purpose there is a choice between
two carriage-roads (see below).

Tlie Rly. passes on the rt. the
Minerva Medica and tlu; Porta Mag-
qiore, leaves the Florence and Tivoli

lines on the 1. and that to Civita-

veccliia and to Marino on the rt.,

crosses tiie Acqua Felice near tiie

Porta Furha, antl j)asses on the 1. the
Batttria Porta Furha and the tumulus
of Monte del Grano. To the rt. are tlio

Tombs on the Via Latina and tho
fine arclies of the Aqua Claudia.
Crossing the Marino Rly. we pass on
the 1., (Jm. from Rome, the racecourse
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of Capaimelle, and soon afterwards

reach

9 m. Ciampino Jund. Stat., where
the lines to Terracina and Frascati

braneli oii" to the rt. Passing under
the direct line to Allmno by Marino,
we now turn E., and ascend through
cuttings at the foot of the Alban hills.

On the rt., les.s than 2 m. distant, is

seen Frascati, and further on the

more loftily situated Monte Porzio.

17 m. Monte Compatri Stat. The
town (p. 407) rises 2| m. on the rt.

Nearer tlie Ely. on tlio same side

stands Colonna. Fine views on either

side are gained on the approach to

22 m. Zagarolo Stat., where the
train turns S.E. The village lies

1| m. to the 1.

24 m. Palestrina Stat., 4| m. from
the town, which is reached by cross-

ing the Kly. and turning to the 1.

about i m. further on—the Via Lahi-

cana continuing E. to Valmontone.

Carriage-Koads. — The best, al-

though some miles longer, is the Via
Labicana ; the other is the Via Prae-
nestina (Kte. 46).

Continuing in a straiglit direction

from the Porta Maggif)re, we enter

immediately on the Via Labicana.
Nearly h m. from the Gate we turn to

tlie 1. and cross a bridge over the

Naples Rly. On the rt. are the arches

of the Acqua Felice. 2 m. from the

gate is the Torre Pignattara, so called

from the pignatte, or earthen pots,

used in the construction of the con-

crete vaults to lighten their weight.

Here, on the site of an Imperial

Villa called ad duas Laukos, was
raised the Mausoleum of the Em-
press Helena, mother of Constantine,

who died in I'alestine at a very ad-

vanced age. It was converted into

the Church of SS. Peter and Mar-
cellinus in the 4th cent., but the

present chapel is entirely modern.
The large porphyi-y sarcophagus in the

Vatican Museum was removed from

the Mausoleum by Anastasius IV.,

and deposited in the Lateran Basilica.

The remains now visible are those of

a large circular hall, with walls of

great thickness. In the interior are

eight recesses. Fine view from the
upper part of the building, which
serves as a CnstiUnm of tlie Acqua
Felice. A flight of steps leads from
the sacristy to the extensive Catacomb
of SS. Peter and Marcellinus, remark-
able for its paintings—an Agape, or

Love Feast ; the Virgin receiving

the Offerings of two of the Magi;
Ciirist between SS. Peter and Paul,

and below, four saints buried here

—Petrus, Gorgonius, Marcellinus, and
Tiburtius, and four streams issuing

from beneath a mound, on whicli

stands the mystic lamb. Over one
is written the word jordas. From
inscrii^tions found here it appears

that the ground above this Cata-

comb was occupied by the cemetery

of the Equites Singulares, from the

2nd to the 4th cent. a.d. The gal-

leries below were excavated in 1880-

82 for the sake of extracting the

pozzolana, large beds of whicli lie

luider the tufa. Some damage was
thereby done to the tombs, but greater

facilities were given for exploring the

Catacombs. It was then discovered

that these depths had been the

haunts of Pompouius Laetus f and his

academicians, scores of whose names
are written over tlie paintings and
elsewhere.

5 min. further on, in the Vifjna (hi

Grande, is the so-called Catacomb of

St. Helena.

Descending we see to the rt. the

ruins called Cento CeUe. Here were

found the Cupid, Adonis, and Lycur-

gus now in the Vatican. On a Inioll

beyond is the lofty 13th cent, tower

of S. Giovanni. 4 m. further is the

picturesque Torre Nuova, formerly

t Founder of the Roman Academy for the

revival of classical studies, to which many of

the most learned men of the age belonged.

Some of its prominent members were im-

prisoned by Paul II. (1464) in the Castel S.

Angelo upon the suspicion of a conspiracy

agamst the Pope (see p. 358).
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Rocca Cenci, but called Nuova after

the restoration of tlio Cliui-cli and
castle by Clement YIII. in 1592. Here
is an extensive farming establishment
belonging to Prince Borghe.se, sur-

roniKled I)y gigantic pines and ex-

tensive jAantatious of mulberry ti'ees.

8 m. Ponte della Catena. Near
this are seen tlie arches of the modern
Acipia Felice.

m. Osteria del Finocchio (so

railed from the (^nantity of fennel

grown hereabouts). Bridle-road on
the 1. to the (2 m.) Osteria deW
Oxa : another on tbe rt. to Frascnti,

cro.ssing the dry lake of Cornn.fdh'.

(p. 4UG). A gradual ascent of 1 m.
brings us to a high ground, -wlKaice

is a fine view over Gabii, and
the subjacent plain of Pantano with
its exten.sive farm buildings. Cross-

ing tlio plain, the ruins of tlie Aqua
AiiKXANDiiiXA are seen on tlie 1. The
road now a.scends, passing on the 1.

the quarries of Lff^/Ae/^*, surniundiug
a small basin considered to mark the

site of the Lake Regillus (lUe. 47).

In an inscription discovered here in

1871, this lake is called Speculum
Biuiiac. The road for the next 2 m.,

as well as tlie hill of Monte Falcone
(tiO.") ft.), tu tile 1., lies upon a current
of lava, extending beyond the

14 m. Osteria della Colonna. 1 m.
P. on the doubtful site of the ancient
Labicu.m, which gave its name to the
road, rises

Colonna (1140 ft.). From tins city

(Co.">), memorable on account of its

capture and sack by Coriolanus, the
princely houses of Colonna derives its

name, if not its origin. The lirst

mention of tlu; family oi^curs in 1013,

when a cmintess Emilia of Palestriua,

the heiress of a branch of the counts
of Tusculum, married a biiron de-
scribed as (le Columnd.f Tlio history

of this place dimng the 12th and IMth
cent, is a contimious record of the

contests of the Colonna with the Pope-s

t I'or a difToroiit arconiit nf tlip origin uf this

great banuiinl family, see '(Quarterly Ilcviow,'

^'o. 229, J).
218.

and Roman barons. It was seized in

121)7 by Boniface YIII., and again by
Cola di llieuzo in 1:554, on his ex-
pedition against Palestriua. In the
17th cent. Colonna, Gallicano, and
Zagarolo became the property of the
Rospigliosi. Colonna now belongs to

Duke Uallese.

Beyond the Osteria wc cross the

Naples Rly. 3 m. further is the

Osteria di S. Ce>^areo, h m. beyond
which the main road descends to-

w.ards (9 m.) Vedmontone, while that

to Palestrina branches oif on the 1.

2 m. further still, after re-crossing (he

Rly., a road on the 1. leads to

1 m. Zagarolof (Pop. 5217), situated

on a long ridge, almost insulated by
two streams that join below the town,
whiith consists of one narrow street

nearly a mile in length, and from
the numerous antiquities discovered
is sup]50sed to occupy tlie .site of an
Imperial Villa. One of these anti-

quities, a sitting statue of Jupiter
with the eagle and thunderbolts, is

placed over the gate tow.ards Rome.
Many of the houses are as old as

the 13th cent. : the churches are
decoi-ated with marble columns and
inscriptions found upon the spot.

Zagarolo was a place of some interest

in the history of tlie middle ages. In
the 12th cent, it belonged to the
Colonna : in the contest of Boniface
VIII. with that family it was de-
stroyed l)y the papal party, and re-

built by the Colonna on their recovery
of Palestriua. It was captured by
Card. Vitelleschi in the pontiiicato

of Eugenius IV., and partly destroyed.
It became memorable under Clregory
XIV. as the scene of the conference
of theologians commissioned by that
pontitf to revise tiie Vulgate. An in-

scription in the Palace records this

event, and gives the names of the
prelates who took part in it. In the
17tli cent, it became the property of

Prince Rosi)igliosi, to whosi; ehlest
son it gives a ducal title. 3 m. N. is

OnUirinw (p. 4UU).

Returning to the point from which

t •'>ee Directory, p. 370.
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we left the high road, an ascent of
'2 m. brings ns to the Parco dei Bar-
berini, a large villa and farmstead,

approached by two handsome alleys

of elm trees. The pavement of the

Roman road which connected Tnscu-
luni with Labicum and Praeneste, is

well preserved parallel to the modern
highway. 1 m. from the Parco dei

Barberini, or tlu^ Villa del Triangolo,

as it is more generally called, the

road to Cave and Genazzano branches

off on the rt., whilst a gradual ascent

brings ns to the lower part of

2?, m. PALESTEINAf (Pop. C200), the

ancient Praeneste (1550 ft.), one of

the earlitst Pelasgic cities of Italy, and
the residrnci! ol' a king long before the

foundation of Rome. Few places in

the neiglibourhood aftord the traveller

so many examples of the different

styles of building which prevailed

in Italy in the early periods of her

history. Its ruins present us with

four distinct epochs ; in the enormous
polygonal masses of the city walls

we have a fine example of Pelasgic

aiehitecture ; in the smaller polygo-

nal constructions we recognise a later

period, when the Pelasgic style was
generally imitated in those districts

where the local materials were of

limestone ; in the quadrilateral mas-
sive substructions we see tlie style of

the age of Sylla and of the latter times

of the republic ; and in the ojncs

reiiculatum and brickwork we have
some good specimens of Imperial

times when Praeneste became a

Roman mnuicipium. The contests of

Praeneste with Rome, and its conquest

by Cincinnatus and Camillus, are well

known. Pyrrhus and Hannibal recon-

noitred Rome from its citadel ; and
the young Caius Marius, after his

defeat by Sylla, kilh'd himself within

its walls. On his return from the war
against Mithridates, Sylla revenged
himself on Praeneste for the support

given to his rival by destroying the

town and putting the inhabitants to

the sword ; but lie afterwards re-

built the walls, and to atone for his

cruelties embellished the Temple of

t Sec Directory, p. 370.

Foitune, the magnificence of which
made the Athenian philosopher Car"
neacles declare that he had never seen

a Fortune so fortunate as that of Prae-
neste. Under the Emperors, the city

was the frequent residence of Au-
gustus, Tiberius, Nero, and Domitian ;

Hadrian built a magnificent villa in

its vicinity, of which considerable re-

mains are still visible. The partiality

of Horace for Praeneste is well known

:

in his epistle to LoUius he tells him
that he read the Iliad during his

re.-,idence in the city (EiJ. ii. 1); and
in one of his most beautiful odes he
mentions it among his favourite re-

treats, classing it with Tibur, Baiae,

and his Sabine farm :

—

Vester, Camuenae, vester in anUios
Toiler Sabinos; seu mibi frigitlum

I'raeiipste, seu Tibur supinum,
Sen liquidae placuere Baiae.

Od. iii. 4.

The modern name of Palestrina oc-

curs in ecclesiastical documents as

early as a.d. 873. Its whole history

during the middle ages is associated

with that of the great family of

Colonna, who obtained it in 1043 by
marriage with the countess Emilia, the

descendants of the Couti, or Counts of

Tusculum (Rte. 47), to whom it had
been infeudated by Innocent IV. The
ancient citadel and its Pelasgic forti-

fications were probably perfect at that

period, and contributed to render it

celebrated as the mountain fastness

of the Colonna, and as one of the

strongholds of the Glubellines. The
destruction of this city is asso-

ciated with the turbulent reign of

Boniface YIII. The election of

that Pontiff was opposed by the

two cardinals Giacomo and Pietro

Colonna, who retired to Palestrina

with their kinsmen Sciarra and Aga-
pito, and refused to admit a j^apal

garrison into any of their patrimonial

strongholds. The Pope instantly ex-

communicated them, and issued a

bull breathing most violent anatlie-

mas against their family, offering

plenary indulgence to all who would

take up arms against them. He ob-

tained reinforcements from Florence,

Orvieto, and Matelica, and in 1298
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Bent troops against all the fiefs and
castles of the family. The cardinals

for some time gallantly defended
Palestrina, but were at length com-
pelled to surrender, and with their

two kinsmen proceeded to Ricti, where
tile I'ope was then residing, and made
thuir submission in full consistory.

Boniface summoned to his councils

on this occasion the celebrated Guido
da Montefeltro, who had entered the
monastery at Assisi as a Franciscan
friar. His perfidious advice to ' pro-

mise much and perform little,' has
been stamped with imperishable in-

famy by Dante. The Pope, acting
on this treaclierous counsel, absolved
the Colonna Cardinals fixnu tlieir ex-
counnunication, and granted them
his pardon, at the same time hold-
ing out the hope tiiat they would be
restored to the possession of Pales-
trina ; while he secretly ordered Teo-
dorico Ranieri, bishop of Pisa, to lake
possession of the city, to dismantle
the fortifications and raze all the
buildings to the ground, with the
exception of the catliedral. So rigor-

ously was tiiis order fulfilled, that tlie

ancient custom of driving the jjlough-
siiare over the ruins and sprinkling
salt upon tlie furrows was observed.
The property of tlie inhabitants was
confiscated ; tliey were all driven into
the plain below, the site of the Roman
munieipiuiii of the Imperial period,
and here compelled to build a new
town near the Church of the jMadonua
deir Acjuila. Alter tliese disasters
the Colonna were hunted out of Italy.

Thu cardinals escaped to France;
Seiarra Colonna lied by sea, was cap-
tured Ijy pirates, and after a series of
romantic adventures returned to Rome
at tiie time when tlie I'ojje was in-

volved in his quarrels witii Philip
le Bel. Sciarra instantly joined the
French party, and avenged the injuries

inflicted on his house, by the memor-
able capture of Boniface at Anagui.
Uu the death of Boniface from tlie

consequences of the liarburous treat-
ment to which he was thus subjected.
his successor, Benedict XI., absolved
the Colonna family from their excom-
munication, but forbade the lebuildiug

of Palestrina. This restriction was
removed by Clement V., and in 1 307"

the city began to rise from its ruins

under Stefano Colonna. Tlie work pro-

ceeded so rapidly, that when Henry
of Luxembourg came to Rome to bo

crowned in 1311, Palestrina was in a

fit state to receive him and the other

Qhibelline chiefs, if the CJuelph party,

headed by the Orsini, had ofiered

any opposition. It was also the head-

quarters of Louis of Bavaria, at his

coronation in 1328. Stefauo Colonna
comjdeted the castle in 1332, as we
see by the inscription, still legible

over the gate. In 1350 tliis illustrious

captain successfully defended Pales-

trina against Cola di Rienzo, who
made a second attempt to seize it

in 1354. The fortress remained for

nearly a century strong enough to

resist all aggression, but, the Colonna
having allied themselves with Braccio

Fortebraccio and Piccinino in 1434,

the unscrupulous Card. Vitelleschi,

legate of Eugenius IV., besieged and
captured it in 1436. In the follow-

ing year he razed it nearly to the

ground, and for 40 continuous days
laid the town waste witli fire and
mattock, sparing neither churcli nor

convent. In 1438 the Romans com-
pleted the work of destruction by

destroying the citadel. In 1448 tlie

Colonna rebuilt the city, and sur-

rounded it with the walls and towers
which we still see. The last historical

event worthy of notice is tlie sale of

the city by Francesco Colonna to Carlo
Barberini, brother of Urban VIII., in

1G30, for 775,000 scudi. It still be-

longs to the Barl)erini family, and
confers the title of Prince of Pales-

trina.

The town is built chiefly on the
site of the Temple of Fortune, and
upon tlie declivity of the commanding
hill on which th(^ citadel stood. The
Temple was raised upon four terraces,

all of which can be distinctly traced
on successive levels as we ascend the
hill. 'The fame of this shrine is well
known from the description of Cicero,

who gives a curious account of the
institution of the ' Sortes.' (De
Divin. ii.)
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The carriage-road runs along the
Via degli Arcionl, skirting the lowest
terrace of the Temple platform, and
enters the town at the Forln del

Sole, passing on the rt. some large
rectangular lilocks of hard tufa. On
the N. side of the Piazza Savoia.

are four Corintliian capitals half
buried in the wall, with remains of

columns in courses, and a wall of opns
reficnlatum. Ueside the capitals,

below the level of the road, is a small
chamber containing inscriptions and
cippi, supposed to liave been the
Treasury of the Temple. A gateway
in the corner to the 1. leads into the
courtyard of the Semiiiario, where
similar work may be seen supporting
the second terrace, and at its foot the
grotto whence were extracted the
Sortes Praenesf.inae. At a short dis-

tance on the 1. is an inscription to
' Fortuna Primigenia.'

The Cathedral, dedicated to S. Aga-
pito, is largely constructed of opus
qnadratinn, and is believed to have
been tlie l)asilica of tlie ancient city.

Its bells, doors, and relics have been
carried to Corneto. Iligli up on its

front is incised a curious sun-dial,

half concealed beliind modern trnm-
pcry. In the 2nd chapel 1. is an altar

front of fine Cosraatcsque mosaic. On
the wall of the porch is an ancient
Calendar, and an inscription relating

to the foundation of the building by
S. Agapito. At tlie foot of the steps

which descend from the other side of

the street are some more blocks of

ojms quadratum.

Walking W. along the Corso, we
pass on the 1. tlie Casa Barberini,
with a pleasant garden. Nearly oppo-
site, a lane on the rt. leads to the
house of Giov. Pietro Luigi, the musi-
cian, better known as Palestrina.
Higher up, in the Confrada del Borrjo,

are some polygonal blocks of tiie Third
Terrace, from which steps lead up to

a species of niche behind a cottage,

commanding an extensive view.
At the top of the Via del Temjrio,

on the 1., are remains of walls and
bases of cdumns. Here a^so maybe

traced the foundations of two towers

which flanked the platform. We now
reach the

Pal. Barberini (adm. .50 c), built on
the foundations of the homicycle that

stood before the Sacrarium of the

Divinity. On tlu^ 1st Hoor is the cele-

brated *MosAic TAVEjrENT, fouud in

one of the approaches to tlie temple.

It was so liighly prized when first

discovered, that Card. Francesco Par-
berini in 1G40 employed Pietro da
Cortona to remove it to its present

site. It is generally considered to

represent a popular fete at the inun-

dation of the Nile. The names of the

animals are given in Greek charac-

ters : among these wo recognise the

rhinoceros, sphinx, crocodile, giraffe,

lioness, lizard, lynx, bear, and tiger.

From this hall there is a fine view.

In the Chapel, on the ground floor of

the 1. wing, is an unfinished Pietii liy

Michel Anfjelo.

Passing the Chapel on the rt., and
avoiding tlio steps immediately above
the fountain, we now follow a paved
path to the rt. In a few minutes, the

Church of S. Francesco is seen below
on the 1. Following the new road, we
soon reach on the rt. a long stretch of

polygonal wall which mounts the side

of the hill towards the citadel. In a

vineyard about J m. below on the 1.

are two large Eeservoirs, overgrown
with shrubs, and inaccessible.

Returning a short distance, we
follow a short cut to the 1., which leads

in h hr. to the Citadel, now called the

Castel San Pietro, from a tradition

that it was for some time the resi-

dence of the apostle. The old fortress

of the Colonna family, although dila-

pidated, still preserves many memo-
rials of the middle ages. Over the

principal gateway is the well-known
armorial columna with the initials

(S. C.) of Stefano, who rebuilt the

town and castle, as we learn by the

inscrijition, in Gothic characters :

—

MAGNIFICUS . DNS. STEFAN. DE CO-

LUMNA REDIFICAVIT—CIVITATEM PRE-

NESTA Cij. MONTE ET ARCE . ANNO
1832. The Church, dedicated to 8t.
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Peter, was erected in the 17th cent.,

on tlie site of a pre-existing one of

the time of (rregory tlio Great, and
restored in 1730. It contains a pic-

ture of tiie Saviour delivering the
kcy.s to St. Peter, by Pietw da Cor-
fotia : two handsome Oosmatesque
candelalira; and a cippns, now used
for a lioly-water basin, on wliich

i.s an inscription to Publius Aeliiis

Tiro, a commander of tlie German
cavahy in tlie time of Commodus.
Tlie *viKW from this commanding
eminence (2;")4r) ft.) can hardly be
.snrpa.s.sed in this district of beautiful

l)auuramas, and the traveller wiio

enjoys it cannot be surprised that
I'yrriius and Hannibal ascended tiie

liiil to recoimoitre the localities

about Rome. Towards the extremity
of the plain is the capital, witli

the dome of St. Peter's rising pro-

minently above all the other build-

ings; in the middle distance we see

the site of the lake of Gabii, anil

the Anio winding through tlie Cam-
pagna from the hills of Tivoli to its

junction with the Tiber below the

lieights of ancient Antemnae. To the
1. arc Rocca I'riora, JMonte Conipatri,

IMoiite Porzio, Colonna and Frascati

;

while behind th(Mn is Monte Pila,

concealing Monte Cavo from oiu'

view. Further 1. is the valley of the
Sacco, in which we recognise Valmon-
tone, Anagni. Paliano, and Cavi : and
on the declivity of the Volscian Moun-
tains, Colle Ferro, Monte Fortino,

Rocca Massima, and Segni. Un the
rt., among the hills of which Palestrina
forms a part, are Poll, Monte Altiano,

and the heigiits of Tivoli. Imme-
diately behind the citadel are Rocca
di Cave and Caprauica, most pic-

turesquely ix-rched on two pointed
peaks.

Descending to the town, in the
Via della Ilifulta are other polygonal
blocks belonging to the Third Ti'rrace.

Rearing 1., we reach the Porta delle

Monacho, from which a wall of the
same construction ascended to the
citadel, and reached down to the
Porta del Sole, which stands a short
way below. Issuing from this (rate

and turning to the rt., we foHow tlie

Via degli Arcioni, so called from the

arches in its well-preserved ancient

walLs, now serving chietly as black-

smiths' shops and stables.

In a Garden on the 1. are some line

remains of capitals and friezes, and
close; by the ruins of a Fountain. On
the rt. in the Orto Barherini is a well-

preserved *Reservoir in ten compart-
ments, 107 yds. long and 100 ft. deep,

arranged after the manner of the

Sette Sale. It was probably built by
Tiberius about a.d. IS, and is one of

the most remarkable monuments of

the kind. The inner walls are lined

with the finest cement, and a stair-

case leads down to the floor, which
is, however, usually flooded. On tlie

terrace above the adjacent wall of

opus quadratum is the Flower Garden
of the Casa Barberini.

Continuing W., and skirting the

brick exterior of the Reservoir, round
the corner are remains of pavement
belonging to the Via Praenestina.

We re-enter the town by the Porta
San Marthio, and soon reach the AV.

extremity of the Corso.

Among the antiquities discovered

at Palestrina are the fragments of the

Fasti of Yerrius Flaccus, found here

in 1773 by Card. Stoppani, and now
preserved in the Pal. Yidoni at Rome.
The celebrated cistae, or jewellery

caskets, exhibited in the Kireherian
Museum, Barberini Library, and else-

where, were also found here. Pales-

trina was the birthplace of Giov.
PiETKO LuiGi (lo'Zi-'Jl), better known
as 1'alestrina, the greatest musician
of the 16th cent., sometime Choir-

master of St. Peter's in Rome.
5 min. below the town, near tlie

Church of the Madonna delV Aquila,

antiquaries place the site of the Forum
erected by Tiberius and the Roman
municipium. At Colomhelle, close by,

was the Necropolis, in which were
found the celebrated Cistae, and other

treasures. At S. M. delta Villa,

about a mile further, are the ruins

of an extensive Yilla built Ijy Hadrian,
and enlarged by Antoninus Pius. The
style of its construction presents a

great similarity to that near Tivoli

;

the colossal statue of the Braschi
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Ant,inous,lio\viii the Vatican Museum,
was discovered here.

Au excellent road leads from Pa-
lestrina to (15 m.) Tivoli, passing
through Zagarolo and Passerano.

Palestrina to Subiaco.

This extremely interesting road
leaves Palestrina by the Porta del

Sole, and runs S.E. to the (1 m.)
Ponte delln Spedaletto. Beyond the

bridge, in a field to the 1., is an
octagonal ruin bearing a remark-
able analogy to that of the so-called

Tenipio della Tosse at Tivoli. The
older antiquaries described it as a Se-
rapeou, as a Temple of the Sun, and
as the Schola Faiistiniana ; it is now
generally considered to be a Christian

church of the 4th or 5th cent. In all

parts of the country around the lower

town are niimerous ruins and traces

of foundations, the remains probably
of patrician villas.

The same direction is maintained
as far as

3 m. Cave (Pop. 3000), one of the most
picturesque jilaces in this beautiful
district (1285 ft.). Before reaching it

a torrent is crossed on a fine bridge
of seven arches. Perched on a rock

4 m. 1. is Rocca di Cave (3070 ft..

Pop. 7S8). Cave was built by
the Colonna as early as the 11th
cent. ; it was one of the dependencies
of Palestrina, and shared in its for-

tunes and reverses. It is memorable
for the treaty of peace signed in 1557
between the duke of Alba and the

Carafi'eschi.

A steep descent on leaving Cave
brings us into the valley, whence the
road again ascends to the Church of

S. Giacmno, finely situated on a hill

overlooking the valley of the Sacco.

[3 ra. from Cave a road on the 1.,

through the Olmata, leads to (1 m.)
Genazzanot (Pop. 3000), a highly pic-

turesque town, on the slopes of a steep

hill (1230 ft.) above the Capranica tor-

rent, surmounted by a baronial castle,

which is cut off from the rest of the hill

t See Directory, p. 309.

by a drawbridge. It derives its name
from the ancient Roman family of

Genucia, the ruins of whose villa are

still visible. It passed to the Colonna
family at the same time as Palestrina

and Colonna. It is said to have been
the birthphice of Martin V., and is

remarkable for the treacherous murder
of his kinsman Stefano Colonna in

1433. In the following year it was
occupied by Fortebraccio, during his

attack on Koine. In 14G1 Pius II.

resided here for some time, and in

1557 it was the headquarters of the
Duke of Alba prior to the treaty of Cave

.

Tile rich Chapel of the Madonna
DEL BuoN CuNsiGLio is One of the
celebrated slirines in this jwrt of Italy.

On St. Mark's Day (April 25) the

peasantry assemble from all parts of

tlie surrounding country ; tliere is

probably no place in the neighbour-
hood of Rome in which the artist will

find so many subjects for his pencil as

at the Festa of Genazzauo. There are

some ijretty pieces of pointed archi-

tecture here, especially an upper floor

in the principal street. The Via
Empolitana, very picturesque in many
parts, passing by San Vito, Pisciano,

and Cieiliano, descends the valley of

the Ampiglione, the ancient Em-
pulum, into the valley of the Anio near
Tivoli—a very interesting excursion
for the pedestrian.]

At the Ponte Orsiiio, 7 m. from Pa-
lestrina, a road turns rt. to (3 m.)
Paliano (Pop. 2000), finely situated on
a rocky liiil (1580 ft.), in the territory

of the Hernici, at the entrance of the
valley of the Sacco. It is rather a
fortress than a town, being strongly
defended by towers and bastions of

the 16th cent., and has only one
approach, over a drawbridge. Pa-
liano appears to have risen in the
10th cent. It was one of tiie strong-

holds of the counts of Segui until the
pontificate of Martin V., who conferred

it on his nephews Antonio and Odoardo
Colonna. It is celebrated for its de-
fence by Prospero Colonna against
Sixtus IV., when Prospero, fearing

treachery on tljc pnrt of the inhabi-

tants, seized the cliildren of the prin-



The Campaoxa. Boiife 45.

—
Olevnno. 397

cipal citizens and sent them to

Crenazzano as hostages. It remained

in the Colonna family until 1556,

when Paul IV"., in his quarrel with

Marc Antonio, deprived him of his

feudal jKwsessions, and conferred Pa-

liano witli the title of duke on his own
nephew Giovanni Caraffa, who was

afterwards beheaded by Pius IV. The
fortifications were built by the Ca-

raffa, and were so perfectly impreg-

nable, that Paliano became an im-

jjortant frontier fortress against

Naples. It is now a prison. After

the victory of Marc Antonio Colonna

II. over the Turks at Lepanto, his

family were reinstated in their baronial

))ossessions, and have ever since held

Paliano. A tolerable road leads S.S.W.

to the Stat, of (6 m.) Sefjni, where

the train may be taken for Rome or

Naples.

From the Pimte Orsino another

road turns 1., and ascends in long

curves to (4 m.).

Olevano f (pop. 3500), a very pictu-

resque town built on a rocky hill

(1S75 ft.), in the midst of the most

romantic scenery, and nnich frequented

by landscape painters from Rome. It

is entirely a town of the middle ages,

and is said to have derived its name
from the appropriation of its revenues

to provide certain churches of its ter-

ritory with the incense called Oiiba-

imm. In the 12th cent, it was a

baronial castle of the Frangipani, who
subsequently exchanged it for that of

Tivera, near Velletri, when Olevano

became the property of the Benedic-

tine monastery of Subiaco. In the

loth cent, it pas.'^ed to the Colonna,

who held it till the ITtli, when they

sold it to the Borghese, who still

possess it. The approach from the

side of Subiaco is extremely fine : the

old castle of the 18th cent., built by

the Colonna on a massive rock, is seen

to great advantage ; and the iu.snlated

hill of Paliano combines witli the dis-

tant chain of the Volscian mountains

to form one of the most beautiful

scenes in Italy. In the Piazza is a

t See Directory, p. 370.

fountain with an inscription recording

the creation of an aqueduct by Pius

VI., and its restoration in 1820 by

Benedetto Greco, ' for the love of his

country.' The Church is dedicated

to S. Manjlierita. On the E. of Ole-

vano are the ruins of an imperial

villa, in which numerous ancient

fragments and a marble urn with

reliefs, now preserved in the Colonna

castle at Genazzano, were discovered.

Three routes, all beautiful, lead

from Olevano to Subiaco. The car-

riage-road (14 m.) runs N. for 2 m.,

passing on the 1. the Serpentara, a

grove of evergreen oaks, which was
on the point of being cut down, when
some artists raised a fund for its pre-

servation. It is now the property of

the German Emperor. Below the

loftily perched village of Civitella the

road turns to the rt., and descends

a long slope to a partly drained

lake, above which Bojate is seen to

the rt. This mountain village ap-

pears, from some remains of walls

built of large rectangular blocks, to

occupy the site of an ancient city.

The road then traverses a pass into

the valley of Affile, which is on a

hill also to the rt., and to which a

cross road turns ofl" at the top of the

next ascent. Affile is mentioned by
Pliny, and its antiquity is confirmed

by numerous inscriptions and marble

fragments discovered in its neighbour-

hood, which we see in the walls of the

churches and other buildings. The
road having thus reached the shoulder

of Monte Carpineto, fonning the 1.

hank of the Anio, descends to the

bridge of S. Mauro, from which a

path on the rt. leads in \ hr. to the

Monasteries.

The second route (a horse-path)

follows the high road to the point

where it turns E., and then ascends to

(U hr.) Bellegra, formerly CicitcUa

(2685 ft.). On the further side of the

village are some very remarkable

*remain3 of an ancient wall. Con-
tinuing N., the path leads in 2 hrs. by
the Chapel of ,S. Francesco to Eocca

S. Siefano, and turns E. to (1| hr.)

Subiaco.
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The third route strikes N.E. from
Olcvauo, and is best traversed on foot.

It leads iu 2 lirs. to liojate, and in

another 1^ hr. to Affile, whence it de-
scends in 10 niin. to the high road,

and follows it to (5 m.) Suhiaco
(lUo. -i-l).

ROUTE 46.

FllOM THE I'OKTA BIAGGIOKE TU I'ALES-

TKINA, BY THE VIA rKAENESTlNA.

—

CAKKIAGE-PiUAD.

Ontsido the Porta Maggiore the Via
Praencstiua brandies on the 1., pass-
ing under the lUy. 5 luin. beyond
the gate is tiie dejiot of the Tramway-
lines. 5 miu. further we cross over a
loop-line whicli connects I'ortouaccio

ami the Tivoli Ely. with the Stat, of
lloma Tusculuna. 2 m. from the
gate we juiss on the rt. the farm of

Acqua BoUicante, the supposed limits

of the territory of ancient Rome, where
the Arvales sang their wcU-kuowu
hymn. On the 1. is the

Tor de' ScMavi, whose scanty ruins

are supposed to form part of a villa of
the Gordiau Emjierors, described by
Julius Capitolinus. The tower itself

is mediaeval, and has been jjerched

.

upon an ancient structure, hexagonal
at its base. Within its area is a pillar

of brick, also mediaeval. Further on
is a circular building which was pro-

bably a Heroon, having still a part of

its dome-shaped roof, and some of the
circular openings by which it was
lighted. The inside has seven niches,

alternately round and square, and
some 3rd cent, frescoes. Bene.ath is a
fine crypt, supported by a huge central

pier. It had two entrances, on the N.
and S. sides, and the same form as the

temple above, with a similar number
of niches. This very curious crypt
was covered with slabs of marble, and
may have probably served as a sepid-
chral cliaraber. The Villa had a porti-

CU8 containing 200 columns of Cipol-
lino. Porta Hanta, Pavouazzetto, and
Giallo-antico—50 of each. The ruins
of arches on the E. are supposed to

have formed a part of the Tetrasfylon
annexed to the villa of the Gordians, out
of which opened three basilicas. Plans
of all these edifices restored may be
seen in Canina's work on the environs
of Eome. The building which pre-

cedes the tower, and some correspond-
ing ruins faced with opus reticulatmih

on the opj)Osite side of the road, are of

earlier date, and probably served as

reservoirs. In the spring of ISTl, while
repairing the road opposite the Tor
de' Schiavi, an ancient columbarium
was discovered, witli several inscri]i-

tions of lihcrti ; and a small catacomb,
which seems to have been visited iu

former times, called GroUa da'' Greci,

from the number of Greek inscriptions

aifixed to its locuU.

h m. further the Via Collatiua,

which leads to Lungliczza (lUe. 4-1:),

strikes off on the 1., our road con-

tinuing E., and passing on the rt. the

Forte Frenestina. Further on, at

some distance to the 1. is the Tor
Sapienza (p. 382).

4 m. Tor Tre Teste, a 13th cent,

tower, so called from three mutilated
busts iu relief built into the wall

of a Chapel at its foot. Beyond this

the road crosses several streams de-

scending from the Tusculan hills, and
passes over a fosse by the line

7i m. *Poiite di Nona, a remark-
able Roman Viaduct 100 yds. long,

built of sperone and tufa iu neatly

fitted blocks, and similar in its style

of masonry to the Tabularium of the
Capitol. It consists of seven massive
arches iu horizontal courses, almost
Etruscan iu their style, with key-

stones of travertine. Tlie central arch

is about GO ft. high, and below it is

anothei', only 10 ft. above the ground,
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bulougiug to a much oliler bridge,

through which trickles the scanty

stream. Buyoad this wo arrive at the

] in. Osteria dell' Osa, on the stream
of tiiiit name. Hence a road on the

1. leads to (10 ni.) TivoH.

[1 in. N., ou the rt. bank of tlie

stream, is Castillarcio, the i)r()brtl)lo

site of CoLLATiA, which is marked
by a higli tower, and an abrupt preci-

pice of lava, corresponding with the

(lescrii)tiou in the Aeneid :

—

Hi CoUatiiiivs impuiicut muntibus arccs.

Collatia was one of the early colonies

of Alba, founded by Latiuus Sylvius ;

after tlie destruction of Alba Longa
it was held successively by the Saliines

and Ivonians. Here dwelt TiUrreda,
the victim of tlie brutality of Sextu.s,

sou of Tart|uinius lSu]K'rbus, and the
lirut Brutus was jirobably brought up
here

—

Altrbc ciisti CulLitia Bruti.

The walk through this pretty valley
is very agreeable, and the traveller

should extend it to (3 m.) Lunghezza
(iite. 44), which shares with Castel-
laecio a common origin from Collatia.]

Less than a mile further we arrive
at the S. extremity of a ridge which
extemls N. along the E. bank of the
dried-up lake, and turn 1. to the (I m.)
farm-buildings of Castiglione, the site

of the ancient Gauu. On th(! way to

the ruinswe traverse the spot where the
.subterranean noises on the passage of
horses over the hollow ground are still

heard as described by Pliny ; qudednm
vero terrae ad grema» fremunt, sicut in
Gabiuensi agro non procul urbe Roma
j ur/era ferine duceidaequitantiumrurgu.
The site was fully ascertained by
Prince Marcantonio Borghese in 1792,
when many of the valuable sculptuns
now in the Louvre M'ere discovered
under the direction of Gavin Hamilton.
It is supposed that Castiglione oc-
cupies the site of the ancient citadel,

anil that the city extended from Pan-
tano along the ridge above tlic eastern

side of the lake, the highest portion of
the lip of the crater. Gabii was of
Alban origin, having been founded by
Latinus Sylvius ; it was celebrated by
the Roman historians as the place to
which llomulus and Kemus were sent
by Numitor to learn the Greek lan-
guage ; and it remained independent
until seized by Tarquinius Sujierbus,

when it fell under the power of Home
without a struggle. It was subse-
quently ruined in the wars of Sylla,
and Horace describes it as deserted in
his time :

—

Scis Lebedos quid sit ? Gabiis desonicir atque
Fidenis vicus. is^). i. u.

Duriug the Imperial period, (^abii

acquired a certain celebrity for its

baths, which had proved beneticial to
Augustus, and in the time of Hadrian
became of some importance ; to this
period probably belong the ruins of
the Municipium and of the Temple of
Juno. In the reign of Coiistautine it

had fallen totally into decay, and is

merely alluded to in some ecclesiastical

documents as a farm given to tlie

Laterau Baptistery by that Emperor.
The principal ruin, the Temple of
J UNO Gabina, is celebrated by Virgil

:

quique arva Gabinac
.Tunonis, gelidumque Aiiienem, ct roscida livis
Ilcrnica saxa coluut. Aeneid vii.

The walls of the cella are composed of
rectangular masses of stone without
cement, in the early Konian style;
many of them are 4 ft. by 2. The
cella, 1(J yds. in length, still retains
its ancient pavement of white mosaic,
with the sacrarium (j ft. deep. Close
to this are some fragments of fluted
Ionic columns, on which the stucco
coating is still visible, and the ruins
of the Greek theatre, with remains of
seats. On the right of the ridge
leading ;from tlie Temple to Casti-
glione is a continued series of excava-
tions, from which ancient Eome de-
rived its supply of the volcanic stone
called hiph Gahimis (Si)eroue). The
Church of 8t. I'rimus is supposed to
have been a tomb of the 1st cent. The
tower is of the 8th cent. Castiglione
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retains some of its mediaeval walls and
a conspicuous I'uined tower of tlie loth
cent., built on the walls of ancient
Gabii, a fine fragment of which, com-
posed of rectangular blocks 5 or 6
courses deep, may be seen at the N.W.
angle of the tower.

No mention of the lake occurs until

the 5tli cent., when it is found in some
documents relating to the martyrdom
of S. Primitivus, or Primus, who was
beheaded at Gabii, and his body
thrown into the waters. The ancient
cmissarium being choked up at an
early period, the low land was reduced
to a swamp, imtil the drain into the
Osa was rc^paired. In the 8th cent, it

was called Lnr/o di Burrano ; in the
14th, after the building of Castiglione,
it took the name of that hamlet. The
whole property belonged to the Co-
lonna, who sold it in 1G14 to Card.
Scipio Borghese. The lake was
drained, under the direction of Ca-
niua, who constructed a new cmis-
sarium, and converted a pestilential

marsh into a district of fertility.

About 7 m. beyond the Osteria dell'

Osa the road crosses that from Tivoli

to Zagarolo, and immediately beyond
this is carried through a deeji and
picturesque cutting in the tufa rock,

evidently a Roman work, with a well-

preserved ancient pavement. At the
entrance of this cutting is the Chapel
of 8. M. di Gavartwnte and a small
osteria. Zagarolo is seen on a hill 3 m.
to the rt. Eemains of the Claudian,
Marcian, and Auio Novus aqueducts
are passed on the rt., carried by tunnels
through the narrow ridge of hills, or

upon arches across the ravines that
separate them. Upon the hill above
Cavamonte are numerous remains of a
Eoman town, probably Pedum, one of

the Latin Confederation : amongst
others, the ruins of an amphitheatre,
49 yds. in its longest diameter. About
I m. beyond the cutting the road to

Palestrina turns abruptly to the rt.,

leaving that to GalUcano (see below)
on the 1., and ascends the hill towards
the large and conspicuous convent of

S. Pastore. Passing several remains
of tombs tlic Via Praenestina follows

the line of a narrow ridc;e between
two deep ravines of the Molclla and
Oavarello torrents, and joins the Via
Labicana at the Madonna ddV Aqnila,

just before entering the town of

23 m. Palestrina (Etc. 4.5).

GalUcano (Pop. 1315), a mile N. of

S. Pastore, occupies the doul)tful site

of Pedum, one of the towns of the
Latin confederation. It is built on
an eminence of volcanic tufa between
two torrents, and only entered by a
narrow neck as Veil, Cervetri, and
other Etruscan towns. The two
bridges which cross the torrents are
but arcades of the Aqua Claudia, the
specus being still lined with opus
signinum. There are large remains
of the polygonal pavement of the road
which connected this place with the
Via Labicana. Cicero, Tibidlus, and
many other eminent personages had
villas at Pedum. The present name
is attributed to Oviuius Gallicanus,

Prefect of Eome a.d. 830, who had
the honour of being declared a saint

in the Eoman calendar. In the middle
ages GalUcano was an important fief

of the Colonna, who sold it to the Pal-
lavicini. It now belongs to the
younger branch of the Eospigliosi, to

whom it gives the title of Prince.

2 m. N. of GalUcano a deep ravine

is spanned by the so-called *Ponte
Lupo, the finest of the aqueduct
bridges. It is the point of junction

of the four aqueducts of ancient

Rome, which derived their waters
from the upper valley of the Anio,
viz. the Anio Vetus, Aqua Marcia,
Anio Novus, and Aqua Claudia.

Hence a country road leads N.W.
to the (9 m.) Oderm di Corcolle

or E., ascending by the Fosso della

Mola, to

6 m. PoU (Pop. 1950), the probable

site of the ancient Bola. It was for-

merly a dependency of Palestrina. At
the foot of the hill on which it stands

is the handsome Villa Catena, once the

property of the Conti family, one of

whom, InnoccTit XIII., enlarged and
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decorated it. It contains some frescoes

by Gialio Eoniano, and now belongs to

Duke Torlonia, of Poli. A rough
road leads N.W. from Poli to (12 m.)
Tivoli, through Casape and San
Gregorio, and anotlier S. to (6 m.)

Palestrina, through a picturesque

country, descending into the towu by
the Castel San Pietro. A pathway
crosses the mountains S.E. in 3 hrs.

by Capranica to Genazzano (Rte. 45).

ROUTE 47.

FROM HOME TO PALESTRIXA, BY FRAS-

CATI AND COLONNA.—RAIL AND CAR-

RIAGE-ROAD.

Miles. Stations.

Rome
9 Ciampino
15 Frascati

Most persons visit Frascati by Rly.,

but those who are not pressed for

time are strongly recommended to

drive. (Carriage with two horses,

about 20 fr. ; there and back on the
same day, 30 fr.)

The Cabriage-uoad leaves Rome
by the

Porta S. Giovanni (Rte. 11), and
branches off on the 1. from the Via
Appia Xova (Rte. 50) at the (^ m.)
Osteria Baldiuotti, following the track
of the Via Tuscclana. Further on,

the arches of the Acqua Felice stretch

in a long line to the 1., and the road
passes under the Civita Vecchia Rly.,

close to tlie Stat, of (k m.) Eoma Tus-
colana. On the rt. is seen the Tomb
of Caecilia Metella, and on the 1. are
tlie Aqua Claudia and A. Marcia,
running close to each other. About
2 m. from the gate we cross the ^Marino

[_lioine.']

Rly. and the Strada Militare, and pass
on the rt. the Osteria del Pino, well
known by numberless sketches of its

colossal tree, now cut down. We next
pass under the Porta Furba, an arch
of the Acqua Felice, from which is

gained a very beautiful *View. After
crossing the Naples Rly., we reach on
the 1., 2^ m. from the gate, the artifi-

cial tumulus of the Monte del Grano,
supposed to be the sepulchre of
Alexander Severus. It is 67 yds. in

diameter at the base, which is con-
structed of masonry. Towards the
end of the IGth cent, it was explored
from the summit of the vaulted roof,

and a sepulchral chamber was dis-

covered, containing the magnificent
sarcophagus of white marble now in

the Museum of the Capitol. The
celebrated Portland Vase, in the
British Museum, was found in this

sarcophagus. About 1^ m. further,

on the line of the Via Latina, to the
rt. are some ruins, said to mark the
site of the temple of Fortuna Mulie-
bris, erected in honour of the wife and
mother of Coriolanus, who here
dissuaded him from his threatened
attack on Rome. To this spot there-
fore we may refer the concession of
Coriolanus, quoting the language of
Shakespeare

:

' Ladies, you deserve
To have a temple built you : all the swords
In Italy, and her coufederate arms,
Could not have made this peace.'

About 6 m. from the Porta S. Gio-
vanni, on the it. of the road, are the
ruins of Sette Basi, where the consul
Septimius Bassus (a.d. 317) is sup-
posed to have had an estate. The
ruins now visible are at least f m.
in circumference. Their construction
shows two distinct periods ; the N.W.
side corresponds with the stylo of
Hadrian, and has brick stamps of

A.D. 123 and 134, while that towards
Frascati belongs to the time of the
Antonines. Sette Basi was probably
a suburban villa of Hadrian and after-

wards of Comniodus ; the quantity of
marble discovered among the founda-
tions attests the splendour of the
edifice. These ruins, as well as those

2 D
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of the Villa Quintiliua (Rte. 42), bear
the popular but erroneous name of

Roma Vecchia. Less than ^ m. further

is the Osteria del Curato, the half-way
house, beyond which the road divides

;

that on the rt. leads to Grotta Ferrata,

tliat to tlie 1. to Frascati, passing on
the rt. the Torre di Mezzavia, and
further on the ruins of the Julian

aqueduct. The high road now crosses

two lines of Rly., and ascends to

12 m. Frascati. [2 ra. from the

bifurcation the road to Grotta Fer-

rata joins the track of the Via
Latiiiu, and after crossing the Rly.

passi's the 10th cent. Castle of Bor-

f/hetto, belonging to the Savelli. J m.
to the rt. is the imposing Torrione di

Michera, a large peperino Tomb.]

The Railway, on leaving the central

station, passes through the city wall

near tiie Porta Maggiore (Rte. 45), and
runs S.E. nearly parallel to the aque-

duct of the Acqua Felice, as far as

9 m. Ciampino, where it turns due
E., the main line for Terracina strik-

ing due S. 2 m. further it crosses the

ancient Via Latina, of which some
portions of pavement and tombs still

remain. Here is a roadside Stat, for

(3 m.) Grottaferrata. The Rly. now
cuts through a lava-current, by means
of a tunnel, and thence ascends

through a series of cuttings in the

recent volcanic dejections of the Alban
volcanoes, and curves boldly S. to the

Convent of the Riformati, where it

passes over tiie viaduct of Capo Croce

and enters tlie Stat, of

15 m. Frascati. The town is reached
by a fliglit of steps or short carriage
drive.

PRASCATI t (Pop. 7900), prettily situ-

ated on one of the lower eminences of

the Tusculan hills, is one of the favour-
ite resorts of Roman families during
the villeggiatura season, and is much
frequented by foreigners. Its walls
are built on the ruins of a villa of the
time of Augustus, which aflorded

shelter to the Tusculans after the cruel

f See Directory, p. 369.

destruction of their city by the Romans
in 1191. The modern name is a cor-

ruption of Frascata (huts made with
bru.shwood), the appellation given to

the lower part of the hill as early as

the 8th cent.

Above the Stat, is a Fnhlic Garden,
on the other side of which, imme-
diately to the rt., is the entrance to

the Villa Conti, now Torlonia. Its

gardens are divided into lofty terraces,

crowned with fountains, cascades, and
statues, and shaded by majestic trees.

In the town and neighbourhood are

numerous monumental and sculptui'al

fragments, and interesting inscrip-

tions, of whicli a catalogue, with plans
and illustrative comments, has been
published by Comm. Rodolfo Lanciani,

in the Bidlettino Archeologico of 1884.

5 min. above the Stat, on the 1. is the

Piazza, adorned with a pretty foun-

tain. Here stand.'i the Cathedral, de-

signed bv C. Fonfana, and dedicated

to St. Reter (1700). To the 1. of the

central doorway is a mural tablet

erected by Card. York, for many years

bishop of the diocese, to his brother

Charles Edward, the young Pretender,

who died here on Jan. 31, 1788. Card.

Howard was the last English occu-

pant of the See. Turning to the 1. at

the fountain we soon reach the Church
of S. E.OCCO, formerly the Cathedral of

St. Sebastian, and still called the

Duomo Vecchio. It has a low campa-
nile of the 14th cent. Adjacent is the

old castle, now the Palazzo Vescovile,

a building of the 15th cent., restored

by Pius VI. The formtain near it

bears the date 1480, and the name of

Card. d'Estouteville, ambassador of

France and founder of the CliTirch of

S. Agostino at Rome, to whom the

foundation of the castle is also attri-

buted.

The second street to the rt. of the

Cathedral hont{Via Mentana) ascends

in 3 min. to a Piazzetta, in whicli is a

circular toml>, called without any
authority the Sepulchre of LucuUus.

Above the piazzetta the road divides,

that on the 1. ascending in 5 min. to
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the entrance of the *Villa Falcouieri,

formerly JiulHiKt, founded by Filippo
Ruffini, l)p. of Sarzana, in 1548. The
casino, built by Borromini, has a
ceiling painted by Carlo Maratta, and
an interesting series of caricatures by
I'ier Ijcnne, Ghezzi. The road ascends
hence in h hr. to the Camohloli
(see p. 40")), and to Tuscnlnm (see

note to next column).
The road on the rt. ascends in a

straiglit direction between walls, pass-
hig on the 1. the

Villa Lancellotti, formerly Piceolo-

?n/«/,boniiht in 1874 by Prince Lancel-
lotti, by whom it has been furnished
with a rich collection of works of art.

In this retreat Card. Baronius com-
posed his celebrated Annals (1607).
It has another entrance from the
Colonna road.

Further on to the rt. is the *Villa
Aldobrandini, built in 1603 by Card.
Pietro Aldobrandini, nephew of Cle-
ment VIII., after he had succeeded in
attaching the duchy of Ferrara to the
States of the Church. It was the last

work of (rmcnmo della Forta. The
buildings were completed by Gioi\
Fiintana, and the waterworks were de-
signed by the same artist and finisjied

by OUvieri of Tivoli. From the ex-
treme beauty of its position, and the
extensive prospect which it commands
over the Campagua, it was long known
by tjie name of the Belyedeue. The
Villa subsequently passed by inherit-

ance into the Pamfili family, and in

the last cent, became the property of
the Borgiiese; it now belongs to

Prince Aldobrandini, tlie head of a
junior brancli of that family. The
Casino,! l)uilt upon a massive terrace,

is decorated with frescoes by Car.
d'Ajyino, representing the death of
Sisera, David and Abigail, the history
of the Fall, the death of Goliath, and
Judith. The walls of the ant(>-rnom9

t It slioul.I 1)0 undorstooa that, with the
cxioptioTi (if tli(^ Villa AWobramlini, tho
grouiidx only of the Frascati Villas are oi)en
to the public. Admission to tho house or
Casiuo is not granted, except to persons fur-
nished with a Jfermesso from tlic owner in
Rome.

arc hung with maps of the manorial
possessions of tho house of Borghese.
Behind the casino is a large hcmi-
cycle with wings, and a fine cascade
in the centre. Near it is the Paritasso,

containing a large relief of Parnassus
with divinities, and a Pegasus. The
ruins of Tuscuhuu can be conve-
niently reached through these shady
avenues of ilex, but a guide is advis-

able. (From the upper cascade turn
to the 1., bear rt. where the path
divides, and above the first sweep of

the road to the rt. pass through a
field-gate, following tlie track towards
the rt. as far as the crest of the hill.

Here bear 1. along the ridge, pass

through another gate, and enter the
wood.)

From the A'illa Aldobraudiiii tlie

road ascends in } hr. to the Church
of the Cappuccini. Over the high
altar is a Crucifixion, with two Fran-
ciscans, by MnrJann.

Adjacent is the *Villa Ruffinella, f

which passed througli various hands
to Lucien Bonaparte, and sub.se-

quently to the house of Savoy. It is

now the property of Prince Lancellotti,

who owns also the Villa Falconieri.

The casiuo, built by VamuteJU, was
formerly supposed to stand on the site

of the Academia^: of Cicero's villa.

Under the portico are numerous inseri])-

tions and other antique fragments dis-

covered among the ruins of Tiisculum.
In one part of the grounds is a hill

called Parnassus, arranged by Lucien
Bonaparte, who was attacked by
robbers on this spot in Nov. 1818.

On the slopes were planted in box tho
names of the most celebrated authors
of ancient and modern times.

t When tlio gate is closed, whicli liappeii ^

not uulreqiiently, the traveller must appidarh
Tnsculum through the grounds of the Villa
Aldnhraudini, or by the road which passes tho

Villa Falcouieri.

X IJesides his town house on the Palatine
and his family seat at Arpinum the orator had
a villa at Antinni, Forniiae, Baiae, Pompeii,
and Tusculum. In the last-named were two
Gymnasia, the upper one of u hioh was called

the Lyceton, and contaiui'd the lihraiy, whiN^
the latter was named the^cacitmi', in mcmury
of I'lato.—ff.

2 D 2
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A shaded ^oad ascends on the rt. of

the house in .§ hr. to the

RTJINS OF TUSCTILTJM. The founda-

tion of the city, which appears to have
had a circumference, including the

arx, of about 2 m., is ascribed by the

poets to Telegonus, the son of Ulysses
and Circe :

—

Et jam Telegoni, jam moenia Tiburis udi

Stabant, Argolicae quod posuere ruanus.

Ovid, Fast. IV. 71.

Its position, fortified by Pelasgic walls,

was so strong as to resist the attacks

of Hannibal, and the Komans set so

high a value on its alliance that they
admitted its inhabitants to the privi-

leges of Eoman citizens. It afterwards

became memorable as the birthplace

of Cato, and as the scene of Cicero's

Tusculan Disputations. The city was
entire at the close of the 12th cent.,

when it embraced the Imperial cause,

and for some years maintained a

gallant struggle against Rome. In
1167, on the march of Frederick I.

into the Papal States, the Romans
attacked Tusculum in the name of

the Pope. Count Rainone of Tusculum
was assisted by a Ghibelline army
under Rayualdus, Abp. of Cologne,

and Christian, Abp. of Mayence ; a

general engagement took place in the

plaiu near the city (May 30, 1167), in

which the Romans, 30,000 strong,

were totally defeated. Machiavelli
says that Rome was never afterwards
either rich or populous, and con-

temporary historians confirm the
accounts of the carnage by calling the
battle the Cannae of the middle ages.

The action lasted from 9 a.m. until

night ; and on the next day, when
the Romans came out to bury their

dead, the count of Tusculum and the
archbishop of Mayence surrounded
them, and refused to grant the privi-

lege of burial except on the humiliat-

ing condition that they should count
the number of the slain. In the
following year the Romans again
attacked the city, and the inhabitants,

abandoned by their count, surrendered
unconditionally to Alexander III.

The c.iute of tlie Pope was not then

the cause of the Roman jieople, and
the surrender of Tusculum to the

Church was regarded as an act of

hostility by Rome, whose vengeance
was deferred but not extinguished.

The Pope however repaired to Tus-
culum, which became ibr many years

his favourite residence. It was here,

in 1171, that he received the am-
bassadors sent by Henry II. of Eng-
land to plead his innocence of the

murder of Becket. On the death of

Alexander in 1181, Tusculum again
became an imperial city. The Romans
renewed their attacks, and in 1191

obtained possession of the citadel by
the cession of Celestin III., and put
the inhabitants to the sword. They
razed the houses to their foundations,

destroyed the fortifications, and re-

duced the city to such a state of

desolation that it was impossible to

recover from its efl'ects. No attempt
was ever made to restore Tusculum
on its ancient site, and Frascati rose

from its ruins on the lower slopes of

the hill.

Ascending by the ancient Via Tuscu-

lana, we reach, in a depression be-

tween two hills, the Amphitheatre, of

concrete faced reticulated work, 75
yds. by 57, the most recent Roman
building of Tusculum yet discovered.

The area is choked with accumulated
earth, the few remains of seats yet

visible being of Sperone. Beneath
them is a well-preserved portion of a

corridor. [15 min. to the 1., on rising

ground commanding a fine view, are

extensive ruins, called by the local

guides the Villa di Cicerone. They
formed the substructions of an exten-

sive building ; and may possibly be a

part of a villa of Tiberius.] Beyond
the Amphitheatre we ascend an an-

cient pavement formed of polygonal

masses of lava, passing on the rt. some
remains of baths, and the ground- floor

of a house with an atrium and
cistern. Returning to the pavement,
and avoiding a turn to the 1., we reach

in 10 min. a small house, in the walls

of which have been embedded some
fragments of statuary. This is the

supposed site of tl e Forum. Further
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on is the *Theatre, the best preserved
in Italy, except those at Pompeii.
It was first excavated by Lucien
Bonaparte, and afterwards, in 1839,

by the queen of Sardinia. Most of

the seats, as well as the orchestra and
scena, are well preserved. To the rt.,

behind the curved wall, are some re-

mains of steps, probably part of a
lecture-room. Behind is a large sub-

terranean piscina or cistern, which
had a vaulted roof supported by three
rows of piers. Below the Tlieatre on
the 1. runs an ancient paved road, with
remains of the N. wall of the city, in

huge blocks of Sperone partly restored

in opus reticulatuin. Here is a *Piscina

with a pointed roof of overlapping
stones, 10 ft. high, and in front of it a
small ancient Fountain still supplied
by a leaden pipe with delicious water.

This cliamber is one of the oldest con-

structions of Tusculum, anterior to the
use of the circular arch, and coeval
with the Mamertine prison at Kome.

Passing through a gate behind tlie

Theatre on the rt. we roach in 15 min.
the hill on which stood the Citadel

(229.5 ft.). The arx occiipied an oval

plateau, the precipitous sides of wliich

were in some places purposely cut
down. It had two gates, one towards
the "\V., easily traced behind the
tlieatre, and the other towards the
valley and the Via Latina, excavated
in the volcanic rock. From the sum-
mit the *View over the classical region
of ancient Latium is very grand.
Looking towards the N. we see the
Camaldoli convent, Monte Porzio,

the whole range of the SaVjine Apen-
nines, with Tivoli, Monte Celio, Palom-
bara, Soracte, and the volcanic cbain
of Monte Cimino. Towards Kome
stretches the great breadth of the
Campagna, with the sea beyond, and
tlie thickly wooded hills of Frascati
with its villas in the foreground.
Looking E., the cyo extends over the
whole I/,itiu valley traversed by the
Via Latina, and separating the central

mass of jMoutc Cavo and Monte Pila
from till! outlying range, on a spur of

which we stand. Closing in this valley

on the K. is the Monte de' Fiori ; be-

yond which is easily made out tlie
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bluff of the Volscian mountains, on
the sides of which stands the Pelasgic

town of Segni ; more to the rt. the
peak of Rocca Massiraa in the same
range, followed by Monte Pila, the

Campo di Aunibale, Rocca di Papa,
the long ridge of Alba Longa.and (on

the rt.) Castcl Gandolfo, with Marino
and Grotta Ferrata below.

The hill of Tusculum is very in-

teresting from a geological point of

view. It is formed chiefly of a volcanic

conglomerate of yellow cinders, under
which has risen a mass of lava, which
constitutes the precipice on the S.

side. In the vicinity of this lava the
volcanic conglomerate dipping N.W.
has been so hardened, or baked, as to

form a very solid rock, called by the
Italian writers sperone, and seldom met
with elsewhere amongst the Latian
volcanoes ; it is composed almost en-

tirely of garnet, and is the stone used
in all the subjacent ruins.

[On a knoll of red earth, 40 min.
S.E. of the Arx, arc the scanty ruins

of the Castello delta Molara, raised in

the loth cent, by Card. IJiccardo dcgli

Anuibaldi, who received there witli

i>plendid hospitality Pope Innocent
IV., and for some time St. Thomas
Aquinas. From the Anuibaldi this

castle passed to the Savelli, the Al-
temjis, and the Borghese, who still

possess it. From the Via Latina,

about a mile beyond the knoll, a road

ascends 1. in ^ hr. to Eocca Priora

(p. 407), which is not visible from
hence.3 Descending to the gate at

the foot of the Arx, wo pass through
another gate to the rt. below it, and
follow a broad pathway, turning to the

1. at a wall. Lower down risi s on the

rt. the (1 hr.)

Convent of the Camaldoli (I Gil).

It was thi' rrtreat of (.'arJ. I'assionei,

who collected in his gaideu here no
less than .SOU insi-riplions brought
from Rome, and indulged his classi-

cal tastes by the- formation of a valu-

able lil)rary. One of his frequent

guests in this retreat was the Preten-

der, James III. of Englaml. 10 min.

lower down a road on the 1. leads in
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15 inin. to the Villa Falconieri. We
bear to the it., aud reach in 5 min.
the entrance to the

Villa Mondragone, belonging to

Prince Borghose. It was built by
Card. Marco Altenips as an agreeable

surprise to Gregory XIII. The casino,

designed iJrincijjally by Vansanzio,

contains no less than 374 windows.
The grand loggia of the gardens was
(Icsiguod by Vignola, the fountains

and watcrAVorks by G-ioranni Fontanel.

'I'his Villa, long uninhabited, is now
leased to the Jesuits as a School.

After enjoying the *View from the
Terrace, tlie visitor may descend in

10 min. through an avenue of cy-

Ijrcsses to the lower gate on the roatl

10 Colonna (see below). Turning to

the 1., he will reach in 10 min. tlie

entrance to the

Villa Taverna, built for the cardinal
of that name in the IGth cent., by
Girolamo Bainaldi. It is the ino-
perty of the Borghese family, and v.'as

the favourite residence of Paul V.
10 min. further is Frascati.

Immediately below the Hotel Fras-

cati are seen tlie olive plantations of

the Villa Sora, belonging to Prince
Piombino, and celebrated as the resi-

dence of Gregory XIII. , where he held
meetings for the reform of the Ca-
lendar during his Pontiiicatc. From
the Public Garden (see p. 402) a roail

ascends between the Villa Aldobran-
dini and Villa Torlouia to the

Villa Grazioli.—The Casino, built

on the ruins of an ancient villa towards
tlie close of the lUth cent., by Card
Montalto, nephew to Sixtus V., is

decorated with frescoes of that period.

The *Stanza del Sole, painted by
Domenichino, represents the sunrise,

midday sun, ami sunset—remarkable
for the foreshortening of the bigae.

In the lunettes are painted scenes

from tlie early boyhood of Sixtus V.,

his ploughing the paternal field, and
resting under the shade of a tree. The
Stanza della Notte is a good work
of Airnihale Curacci, with Hesperus

and Mercury surrounding the car of

the Moon. (Adm. p. [38].)

Ancient Villas.—The villas of the

ancient Eomans were as numerous ou
the Tusculan as ou the Alban hiUs, and
Strabo particularly mentions the sump-
tuous ones looking to the N., and espe-

cially that of Lucullus, which Nibby
places towards the Orti Sora, where
are extensive remains of reservoirs.

According to some opinions it was
situated between Grotta Ferrata and
the castle of Borghetto, while others

recognise it in the extensive substruc-

tions called the GroUe del Seminario,

tlic Centronix and the Grotte di Lu-
cidlo. In the villa of Servius Galba,
so called from a leaden pipe bearing
his name found in some ruins extend-

ing from the Sora Gardens to the

Sterpara wood, were also discovered

two fragments of statues, one in heroic

costume, probably representing the

Emperor himself, and the other con-

sular, both of which are placed on the

stairs of the municipal palace. A
statue of Fortune was also found there.

Among the illustrious Eomans who
had villas in this territory was A.
Gabinius (consul, 58 n.c), situated

above that of Lucullus and near that

of Cicero, of both of whom he was a

declared enemy. It is supposed to

have occupied the hill belonging to

the Cavalletti family, above Grotta
Ferrata, and its towering edifices were
criticised by Cicero, as being like one
mount above another.

Fbascati to Palestkina.—
Carriage-koad. 1G m.

'J'he road issues from the lower jiart

of the town, passing ou the rt. the

gates of the Villa Taverna and V.

Mondragone, and further on some
vaults of an ancient building. In the

plain, 2 m. to the 1., is the dricd-up

lake of the Cornu/elle, supposed by
some antiquaries to be the site of the

lake liegilius, the scene of the memor-
able battle between the Eomans and
the Latin tribes, under the Tarquins

and Blamilius the cliief of Tusculum,
B.C. 400. Some, however, place it at
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the Lago clelle Cave, near Monte dei

Fiori, between the '20th and 21st m.
on the \'n\ Latina, and others in the

great level space occupied by Fantano
below Colouna. The lake of Coruu-
felle forms a curious liasin, whose
artificial outlet may still be seen.

Beyond this the road skirts the base of

Monte Porzio Catone (Pop. 1965),

on the summit vi a hill (1535 ft.), sup-

jjosed to derive its name from a villa of

Cato of Utica, between Monte Porzio
and Colonna, at a spot still called

I'ratti Purcid, where there are some
ruiuis. The modem village was built by
Gregory XIII., whose armorial bear-

ings may be seen over the principal

gateway. In 1078 Gregory, Consul
of Kome, granted the Church of S.

Antonhw. in this place, to the monas-
tery of Monte Cassino. The eccle-

siastical students of the English
College in Rome have their- country
quarteis here.

[A good road leads S.E. to (4 m.)
Eocca Priora (2520 ft.), passing on
the rt. Monte Salamone (2540 ft.),

liocca I'riora (2200) is supposed to be
Ihe ancient city of Curhio, one of
those occupied by Coriolanus, when
he marched against Rome. Coibio
was destroyed in 445 B.C. by the
Aequi. Rocca Priora belonged to the
iSavelli, and was sold by them to the
Popes in 15'J7. The castle dominating
the village has been restored in thu
mediaeval style, and is used as the
town hall. From a walk round the
summit of the hill there is an ex-
ceptionally fine *yiEW over the Latin
valley and mountain ranges Iteyond.

lu winter the snow-pits aroinid the
village are filled by the inhabitants,

for summer use.]

2 m. further E. tlie road passes
Monte Compatri (Pop. 40?>0), another
town pcrclud upon a heiglit(1915 ft.),

belonging tu I'rince Porghe.^e, witli a
baronial mansion. It is supposed to

have risen after the ruin of Tusculnin
in the 12th cent. The Annibaldi
were its feudal lords, and Cola di

Rieuzo, an expert warrior of that

family, was a 'Signore di Monte
Compatri.' 10 min. higher up is the
Convent of ,S. Silvedro, which served

as a refuge of that saint in times of

persecution. The present edifice dates
from 1665. The Carmelite friars

show a picture att. to Glierardo delle

Notti. In the sacristy is an ancient
sepulchral urn, with a Greek inscrip-

tion to Flavia Albina. Here lived

for 12 years, while writing his Oris-

tiadc, Girolamo Vida, afterwards
bishop of Alba, mentioned l)y our
poet Pope as forming, together with
Raphael, the chief glory of Leo X.'s

age.

The road descends in zigzags to the
plain, and reaches the (4 m.)

Osteria di S. Cesareo, ^ m. further

the Via Lahicana turns to the rt.,

while our road continues straight on,

and after 1 m. crosses the Naples
Rly., and follows it for some little

distance S.E. Further on, the road
to the rt. leads to the Stat, for Zaga-
rolo. We tuni E., and follow the

Via Praenestina to (4 m.) Palestrina

(Rte. 45).

ROUTE 48.

1'KO.AI THE CENTK.VL STATION TO ALBANO,
13Y CECCHINA Olt MAlilNO.—HAIL.

Mills. Stations.

Borne
9 Ciampino

11 Frattocchie
18 Cecchina
22 Albano

There arc two lines. The first, on
quitting the Central Stat., follows

Rte. 45 as far as

9 m. Ciampino Junct. [Branch Rly.
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1. to (4 m.) Froscati (Rte. 47)] Our
line now turns duo 8., to

11 m. Frattocchie,! from whence
the pedestrifin may return to Rome by
the Appian Way—a charming ex-

cursion. The Rly. crosses the modern
road and ancient Via Appia. Beyond
this there are several deep cuttings

through the lava-currents descending
from the Alban craters. The stream
flowing from the lake is crossed at a

short distance below its exit from the

Emissarium. Fine views of Castel

Gandolfo, Albano, and Ariccia. The
line turns S.E. to

18 m. Cecchina .Tunct. [Rly. E. to

Velleiri (Rte. 53), S. to Nettniw (Rte.

54).3 Hero carriages are changed,
and a branch Rly. ascends 1. to (4 m.)

Albaiw, skirting the W. side of the

Valley of Ariccia, and aifording fine

views of its Viaduct and Castle.

[iles.
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fevers sometimes show themselves,

even at this elevation (1230 ft.). The
present town occupies the whole of the

Cnstra AUmna, where the 2nd Legion
(Parthica) was qiiartered, and part of

the villas of Pompey and Domitian.

Traces of the former villa exist in the

masses of reticulated masonry in the

grounds of the Villa Doria. The Villa

of Clodius was probably on the left of

the Appian Way, on the ascent towards
Castel Gandolfo.

In the street of Gesti e Maria, well

seen on the 1. in ascending from the

Stat., are grand ruins of Domitian's

] laths, subsequently eidarged by
Marcus Aurelius. Turning to the 1.

from the Piazza Re Umberto, and then
to the rt., we reach in 10 min. the

Convent of S. Paolo. On the rt. of the

Church front are some remains of the

Praetorian camp, consisting of a wall

in quadrilati'ral blocks of peperino,

many of which are 12 ft. long.

Behind the Church, extending up
the hill (entrance to the rt. in the

Courtyard) are the scanty remains of

an Ainpliitlioatrr, erected by Domi-
tian, and mentioned by Suetonius and
Juvenal as the scene of his most re-

volting cruelties. It was nearly perfect

in the lime of Pius II., with its seats

partly excavated in the rock.

Higher iqi is the Convent of the
Cappuccini, celebrated for its magnifi-

cent views from the raised terrace

within its grounds. It occupies a

part of the villa of Domitian, which
fxtended to the pine-groves of the

Villa Barbcrini, just outside Castel

Gandolfo, on the S. [For tlie beau-
tiful ))athway hence to Palazzuolo, sec

lite. .01.]

In the Via del Priorato, a few yards
E. of the principal street, is a circular

building. su])|M).sed to have been the
Temphi of Minerva, now tlie Cliurch
of S. M. della Eotonda. In front of it

on the ]. lie neglected some beautiful

portions of an ancient marble; frieze,

probably from the villa of Domitian.

S. Pietro, on the opposite side of the
street, has a fine piece of ancient frieze

built up into its doorway, and a N,
front of peperino in large blocks,

mixed with concrete.

Tiie principal modern villas are

tho.se of Prince Doria, near the Eoman
gate (Rte. -19), and of Prince Piom-
bino di Venosa, at the opposite extre-

mity of the town, both commanding
fine views over ancient Latium and
the Mediterranean.
The wine of Albano, from the vine-

yards on the slopes below the town,
still claims the reputation it enjoyed
in tljo days of Ht^race :

—

Ut Attica Virgo

Cum sacris Ccrcris, prociJit fuscus Hyilaspes,

Caecuba vlna ferens : Alcou Chiiiui maris
c.xpers.

Hie herus : Albanum, Maecenas, sive Faler-

num
Te magis appositis delectat ; habemus utrum-

que. Sat. II. viii. 13.

Albano has been the seat of a bishop
since a.d. 460, and is one of the six

STtburban sees always filled by a Car-
dinal Bishop. Adrian IV. (Nicholas

Breakspeare), the only Englishman
who ever sat on the papal throne, was
bishop of Albano for some years.

ROUTE 49.

FKOM THK PORTA S. SEBASTIANO TO
ALBANO, BY THE OLD APPIAN WAY.

—

CAKKIAGE-ROAD. 14 m.

The VIA APPIA, one of the most
celebrated of tlie roads which led from
the capital of the Roman World, was
commenced A.r.c. 441 (b.c. 312) by
Appius Claudius Caecus, the Censor,

At first it only extended to Capua,
but was afterwards prolonged to Brun-
dusium, a distance of about 350 m.
It formed the chief line of communi-
cation with Southern Italy, Greece,
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and the most remote Eastern posses-

sions of the Roman Empire.

Qua limito nolo
ArriA longarum teritur Kegina Viarum.

Stat. Sylv. II. 2.

Until the reign of Pius IX. the

greater part of tlie Via Appia, beyond
tlie tumb of Caecilia Metella, or be-

tween the Drdaud 11th m., was almost

confounded Avith the surrounding
Campagua, and only marked by the

line of ruined sepulchres which form
such i^icturcsque objects in that soli-

tary waste. It is to that Pontiff and
to 8ignor .Tacobini, his Minister of

Public Works and Fine Arts, that we
owe its restoration. Commenced in

1850, the -works of excavation were
comjiletod in 1853, under the direc-

tion of the late Comm. Canina, wlio

published a most interesting work on
the discoveries made, witli detailed

topographical plans and restorations

of the principal monumcnts.f
TJie first portion of the Via Appia,

from its commencement at the Porta
Capena to the Tomb of Caecilia Me-
tella, is described in Etes. 41, 42. From
this point the road runs almost in a

straight line S.E. as far as Albano.

1 m. beyond the Tomb on the 1., on
a modern jjier, are placed several frag-

ments of sculpture, and an inscription

belonging to the tomb of M. Servilius

Quartus, which was restored by Ca-
nina. 100 yards further on the 1. is a
very interesting relief of a frieze, sup-

posed to represent the death of Atys,
son of Croesus, killed in the chase
by Adrastus. The sitting figure is

Croesus, before whom Adrastus is

kneeling, the body of Atys borne
behind, and followed by the Fates,

emblematical of his destiny as pre-

dicted to the father in a dream. It

is supposed to l^elong to the Tomb of

Seneca, who was compelled to kill

himself in one of his villas on this

road, by order of Nero, close to the 4th
mile on the Appian Way. Beyond

f La prima parte della Via Appia della

Porta Capena a Buville, descritta e dimostiata
con 1 Monmueuti superstiti. Pvoma, 1853.

2 vols. 4 to.

this, on the same side, is the sepulchral

inscription in verse of the sons of

Sextus Pompeius Justus, a freedman
of one of the Sexti, descendants of

Pompey the Great. Close to it are

the ruins of a small temple supposed
to have been dedicated to Jupiter,

where numerous Christians suffered

martyrdom.
Immediately opposite is a large 2nd

cent. Tomb, originally in two stories,

the upper forming a chapel, the lower
a sepulchral vault. Tlic lloor betweim
them has fallen in, but the fragments
of its pavement in very beautiful por-

phyry have been preserved, with other

marlile oruanjentation. The tomb
was built over the paved road leading
at right angles to the Appian Way
as far as a *Eoman Villa, of great

interest, excavated in 1893. It retains

the plan of a sphaeristerium, a cistern,

piscina, several terra-cotta jars for

wine and oil, some well-preserved

pavements in ojjms spicatum and mo-
saic, a reservoir, an ancient drain, and
some well-preserved Baths with traces

of their hypoeaust. Several skeletons

were found in and around the tomb,
some of which have been re-interred,

tho spot being marked with mounds
as in a churchyard. These and other

extensive excavations on the adjacent
farm of Tor Carbone have been carried

out by the brothers Lugari, owners of

the property.

We now enter on a real Street of

tombs, which continues uninteiTupt-

edly for nearly 4 m. The ancient pave-
ment exists on a great part of the Via
Appia for the last 8 m., and in many
places has a sideway for foot-pas-

sengers bordered by a parapet, espe-

cially between the 8th and 10th mile.

The blocks of basaltic lava (silice)

employed for the pavement were ob-

tained from the numerous quarries

which border the road on either side.

It is worn into deep ruts by the wheels
of vehicles. Traces of fountains, and
semicircular exhedrae, may be seen
alongside some of the tombs. On the
rt. the tomb of Caius Licinius, with
marble inscription ; adjacent to it a

Doric tomb in peperiuo, with reliefs
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rcpresentiug a warrior; and one of a
later period to five raeniLers of the
tiuuily of tlic Secundini, with an iii-

acription recording that tlie deceased

was a tax-gatherer, and the best of

husbands : tito . clavdio . secvndo .

THILIPPIANO . COACTORI. FLAVIA . IliEXE

.

VXORI INDVLGENTISIMO. FurtllCr OH
is a lino brick Tomb, and beyond it

tliat of Eabirius Hermodorus, Eabiria

Dciuaris, and Usia I'rima, a priestess

of Isis, with relief portraits of each.

After passing the 5th m., on the rt.

is a circular mound, on which stands
a modern tower ; and a short way
beyond it two larger ones, jilanted with
iiaiidsomc eypresses, which Canina
snjiposes to be the Tombs of the

Horatii and Curiatii. Here anti-

quaries i)lace the Fossa Cluilia,
raised by the Komans in their contests

M'ith the Albans. The form and con-

struction of these monuments are very
dirt'erent from the sepulchres of the
Imperial period ; they resemble some
of the decidedly Etruscan mound-
tombs near IVIonterone on the road to

Civita Yeccliia, while their position

corresponds exactly with the distance

from liome where those heroes fell.

In this cas(! the level ground behind
would 1)0 tlie site of the camp en-
trenched by the Albans in their at-

tempt to o])pose the progress of the
Komans under Tullus Hostilius. This
appears to have been subsequently
converted into an Ustrinum, or oijen

space where human bodies were con-
sumed, some fragments of its peperino
wall being still visible. On the
opposite side of the road are some
extensive ruins commonly known as

livnia Vccdiid, but more correctly

those of the large suburban

Villa of the Quintilii, Maximus and
L'ondianns, (J'lnsuls under Antoninus
Pius (a. u. l.'Jl). Coirnnoilus put those
two virtuous, but temptingly rich

brothers, to death, in order to possess

himself of their property. By joining
it to the Imperial Villa of Sette iJasi

(p. 401) lu^ obtained, at the very
gates of the Metropolis, a Suhur-
haimm equal in extent to Hadrian's

Villa at Tibur. The ruins cover a
space of nearly ^ sq. m., lying be-

tween tlie Old and New Appia Way,
and are of three distinct periods. ' The
buildings nearest the former road,

comprising the great reservoir, on the
foundations of which the farmhouse
of S. M. Nuova is built (see below),

are of brick and reticulated work
of the time of Hadrian. The great
mass of ruins towards the New Appian
Way (Rte. 50), where numerous frag-

ments of sculpture have been found, is

of the Antonine Era, repaired and
overlaid in many places by opera
mixta of the beginning of the 4th
cent. Of this later date is a Nym-
phaeum, supplied by an a(iuetluct

which is visible further on.'

—

B.

Beyond the Villa dei Quiutilii, on
the rt. of the road, are the remains of

a very curious building, commonly
called La Spezieria (pharmacy). It

consists of a large circular basin, cut
out of a mass of marble, bearing an
old inscription, from which basin the
liquid (whatever it was) ilowed into a
series of smaller ones, placed one below
the other. At the end are the remains
of a press.

The huge pyramidal ruin on the 1.

near this, called, without any founda-
tion, the Sepulchre of the Metelli, is

remarkable for its solidity. The
narrowness of the pedestal on which
the great mass is supported, like a

mushroom on its .stalk, is owing to the
large blocks of stone which formed
the outer part of the base having
been carried away for building. Be-
hind this tomb on the 1. is the pic-

turesque castellated farmhouse of N.

M. Nuova. A little beyond is an in-

scription relating to a member of the
family of Caecilii, in whose sepulchre,

as we are told by Eutropius, Pom-
ponius Atticus was Iniried ; and clo.'<e

to it that of the Terentii, the family
of the wife of Cicero, intimately allied

with that of P. Atticus.

A little further on the 1. is the
*Casale Rotondo, a largo round tomb
with a house and au olive-garden
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upon its summit. Tliero is reason to

believe that it was erected to ]Marcus
Aiirelius Messallinus (Jotta, Consul
A.D. 20, son of Messalla Corvinus
(B.C. 11), the historian, orator, and
poet, the friend of Augustus and
Horace, one of the most wealthy and
influential of the great senatorial

families of the time—

Cotta
Vieriiium lumen, presidiumquc fori.

Maternos Cottas cui Messallasqne paternos
Maxima nobilitas iiigeminata dedit

—

Ovid. £pist. xvi.

—

The inscription on it, restored by
the late Cav. Borghesi, conjectu-

rally assigns the tomb to Mes-
salla himself. It was one of the
most colossal outside the gates of

Rome : as it now stands, it is 114 yds.

in diameter, or one-third more tlian

that of Caecilia Metella. It is built

of lava concrete, bound together by
large blocks of travertine, and was
cased in a coating of the same stone,

and covered with a pyramidal roof

formed of slabs so sculptured as to

imitate thatch or tiling, over which
rose a lantern, ornamented with re-

liefs, tripods, and cornice. The base
was in hnge masses of the same ma-
terial, and the whole monument sur-

rounded on the side of tlie Campagna
with a wall of peperino, on which stood
pedestals and cippi, probably support-
ing ornamental vases and statues.

It was turned into a fortress by the
Orsini. In front of the tomb are re-

mains of hemicycles for seats, or rest-

ing-places, for travellers on the Via
Appia. Some fine specimens of sculp-
ture were found near it, some of which
have been placed on the face of a higli

wall close to the sepulchral pile,

arranged according to Canina's restora-

tion of the monument. The *View
from the summit over the Campagna
and the Alban hills is very fine

(25 c).

Beyond Casale Rotondo, on the rt.

is the Tomb of F. Quintins, Tribune
of the IGth Legion. On the 1. tlie

Torre di Selce, a tower of the 12th
cent., erected upon a. huge circular

sepulchre. From this point an Aque-
duct which supplied the Villa Quiu-
tiliorum crosses the country at a higher
level than the Aqua Claudia. Nearly
opposite is the Tomb of a Greek
comic actor; and further, on the same
side, that of Marcus Julius, a steward

of the Emp. Claudius. To the 1., the

sepidchral stone of Atilius Evliodus,

a seller of beads and other ornaments
of female attire, who had his shop on
the Sacra Via. The inscription ap-

peals to passers-by to respect it, adding
an eulogium of the deceased (Mar-
garitarius). To this succeeds the

tomb of Fuhlins Becumius riiilomusus,

the inscription being Hanked by a sort

of canting arms—two well-executed

reliefs of mice. Close by is the cippua

of Ceditius Flaccianiis, a military

Tribune.

J ra. beyond the Torre di Selce the

road descends, and deviates slightly

from the straight line. It would ap-

pear, however, from some more ancient

tombs on the 1., that originally the

road went straight on. The large

semicircular ruin on the 1. is supposed

to have been an Exedra or resting-

place for wayfitrers, erected probably

when Vespasian or Nerva repaired

the road. On the rt. is the Torre

Spaccata, a shattered tower. Beyond
this point the old Appian Way is im-

passable for carriages, which must
cross by the Traversa di Fiorano to

the Via Appia Nova. The large cir-

cular moimd on the rt. is probably of

the Republican period. Corresponding

with the site of the 8th m. are con-

siderable masses of ruins, and several

columnsof Alban peperino, in an early

Doric style, round a porticus, which,

from the discovery of an altar dedicated

to Silvanus, is supposed to have been

the area of that divinity raised iluring

the Republic. In the space between

these ruins and the neighbouring large

circular mound, faced with blocks of

Alban stone, stood the temple of

Hercules, erected by Domitian, to

which Martial alludes in several of

his Epigrams. Behind the temple

was the villa of Bassus, and further

on that of Persius, of which there are
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some walls standing. A few yards

furtlicr is an inscription to Q. Cassius,

a marble-contractor (jedemptor) ; and
beyond on the 1. a tomb inscribed to

Q. Veranniiis, possibly the same who
was consul a.D. -iS, and who died in

Brituin A.D. 55. The ownership of

the Torraccio, a lofty ruin, with a

shepherd's hut on the summit, near it,

has not been ascertained.

Exactly corresponding with the site

of the 9th m., on the rt., is a consider-

able ruin supposed to be the Tomb of

Gallienus (26S). The mass of walls

behind mark the site of the villa of

Gallienus, excavated during the last

cent, by Gavin Hamilton, a Scotch
artist settled at Rome, when the

Discobolus, now in the Museum of

the Vatican, and several other good
specimens of ancient sculpture, were
discovered. The road now descends
to the torrent of the Ponticello, beyond
which stood the 10th milestone. On
the rt., a massive circular sepulchre,

like those of the Horatii and Curiatii,

murks the S.E. limit of the Agro
Romano. Ascending, we pass a large

round tomb of the Imperial period,

decorated with columns and niches.

Just before crossing the Terracina

Rly. is another Tomb, and J m.
farther on the 1. a massive ruin,

with a chamber in the form of a Greek
cross in the centre, and a pointed
roof. We now reach the

11 m. Osteria delle FrattoccMe,
where the Via Appia joins the Via
Appia Nova, the modern road between
Rome and Albano.

Frattocchie is supposed to stand on
or near the site of the fatal quarrel

between Milo and Clodius, which
forms the subject of Cicero's cele-

brated oration 'Pro Milone.' The
villa on the 1. belongs to the Colonna
family. Further on, several ruined
sepulchres bound the ascent on either

side, and on the rt. are the ruins of

Bovillae, with the remains of a piscina,

circus, and theatre. Higher up is the

site of the more ancient Bovillae

founded by Latinus Sylvius, well

known for its conquest by Coriolanus,

and as the Sacrarium of the Julian

family. Bovillae gradually declined

after the Antonines, and is mentioned
for the last time in 1021, as Biiella.

Near Albano was tlio grove sacred to

that mysterious divinity the Bona Dea,

whoso ceremonies, forbidden to tho

eyes of man, were sacrilegiously wit-

nessed by Clodius, disguised as a

woman. His death, at the spot men-
tioned above, was regarded by the

votaries of the goddess as an act of

celestial vengeance. The only un-
doubted statue of the Bona Dea hither-

to known was found in 1879 in the

garden of Mr. E. Franz, at Albano.

It is a small sitting figure in Greek
marble, and resembles aRoman matron.

It holds a cornucopia, but the head
belongs to some other statue, re-

sembling Salonina, wife of the Em-
peror Gallienus. The inscription on
the base

EX . ^^sv . ivssv . boxae . deae
SACK

CALLISTUS . RVFINAE . N . ACT

leaves no doubt as to the identity of

this extremely rare figure, which, from
the style of the sculpture, may be
attributed to the Anton ine period.

From Frattocchie the road rises

650 ft. in its gradual ascent to Albano.
It crosses the dry bed of the river by
which Sir William Gell supposes the
Alban lake to have discharged its

waters anterior to the excavation of

the Emissarium (Rte. 52). A grass

road between rows of trees leads on
the 1. to the Villa Torlonia, at Castel
Gandolfo; a short distance beyond
this traces have been discovered of an
ancient road, which is supposed to

have led from Laurentura to Alba
Longa. Numerous tombs border the
road on each side of the ascent.

Between the 12th and 13th m. the
road is lined on the rt. by massive
substructions of tufa blocks for 120
yds. The view back during the ascent

extends over the whole Campagna as

far as Soracte; Rome is seen to the
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N.W., in solitary grandeur, amidst the

rains of the desolate plain. Beyond,
to the W., the long line of the Medi-
terranean completes this striking pic-

ture. 1 m. before reaching the town
a massive square tomb of concrete,

on the 1., about 30 ft. high, with
tlireo niches within and places for

urns or sarcophagi, was long supiwsed
to be the tomb of Olodius, in spite of

the exjiress statement of Cicero that

his body was burnt in the Eomau
Forum and cast out half consumed to

bo ]ircyed upon by dogs :
' sjJoUdfiun im-

(Uliiiilina, exequiis, pompa, Idndiitionc,

iiifdicisi<imis h'gnis, semiustulatuiii,

nocturnis cdiiibus dilaniandum.' The
Villa of Clodius must, however, have
stood near the 13th milestone to tlie

1. of this road. ' It was raised on
immense substructions, the arches of

which were capable of concealing
1000 men.'—i?. I m. further we cross

the Marino Kly. Near the gate, on
the 1., are the remains of a tower-

shaped tomb in foiu" stories, with
binding-blocks in white marble, with
which the entire structure appears to

have been originally covered. It con-

tains a sepulchral cliamber 12 ft. by
8, and was supposed by Nibby to

be the tomb of Pompey the Great,

whose ashes were brought from Egypt
and deposited here by his wife Cor-

nelia. Plutarch tells us that the tomb
of Pompey was close to his villa at

Albanum, but there is no real evidence
in favour of this locality.

On the rt. before entering the gate

is the Villa Altieri, and on tlie 1. the

road leading to Castel Gandolfo.
Just inside the gate is the Villa

Doria, the grounds of which, charm-
ingly wooded and laid out, contain

the ruins of Pompey's villa. (Adm.
from 7 to 7 daily, by order obtainable

at the Pal. Doria in Rome.)

14 m. Albano (Rte. 48).

ROUTE 50.

FROM THE PORTA S. filOVANNT TO
ALBANO, r,Y THE NEW Al'PIAN

WAY.—CARRIAGE-ROAD.

Albano is 14 m., by this Route,
from the Porta S. Giovanni. Car-
riage 20 fr., besides huonamano. The
Basilica di S. Stefano is one hour's

drive from the Piazza di Spagna.

The road was constructed in 1789
by Pius VI. Outside the Porta S.

Giovanni (Rte. 11), it immediately
crosses tlie Marrnna stream. At the

{\ m.) Trattoria Baldinotti the road

to Frascati (Rte. 47) turns off to the 1.,

while the Via Appia Nuova continues
straight on, and h m. further passes

over the Civita Vecchia Rly.

[In a hollow, immediately beyond
the 2ud milestone, it crosses the

ancient Via Latina, which issued

frcjm the Porta Latina, now closed

(Rte. 41).

The farm on the 1. of the road,

extending to the arches of the Aqua
Claudia, is called the Tenuta deW
Arco Travertino or del Corro—names
derived from one of tlie large traver-

tine arches of the aqueduct, and from
Corvinus, a Roman who had posses-

sions hereabouts. In 1850 were dis-

covered extensive substructions of a

Roman villa, which, at the end of the

2nd cent., belonged to Marcus Ser-

vilius Silanus, and in the 4th cent,

was the property of the illustrious

Anician family. These remains in-

eluded portions of mosaic, stuccoes,

and frescoes, very fine slabs of marble,

coins, and vases. Soon afterwards

was revealed the pavement of the

Via Latina, The road itself consists

as usual of polygonal blocks of lava,

much worn, with a wide footway,

whose careless manner of construction

betrays the date of the later Empire.
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Turning into tlie Via Latina
through a field-gate to the 1., and
crossing tlie Sfrada Militare (see

helow) and the Rly. to Albano, we
pass a square Tomh of very neat
brickwork, and soon reach on the rt.

the

*ToiMnA dEi Valerit. Above the

tomb is a portico, with a handsome
column of cipolUno; thence a double
iiiglit of steps descends into an oblong
chamber 15 ft. long. Its vaulted roof

is covered with well-preserved stucco

reliefs, in square and circidar compart-
ments, representing nymphs riding on
winged and sea monsters, nereids, and
genii. ' On the vault over the entrance

door is represented a female figure

on tlie back of a winged fish, and on
tlie opposite vault the Hours dancing.
The hundred small figures have been
shown by Dr. Petersen to have a
special allusion to the funeral rites of

the ancients, and to their religious

opinions regarding the souls of the
departed.' The stamped bricks date
from about a.d. IGO.

On the 1. side of the road is the
*ToMBA PEi Paxcratii, with a well-

preserved pavement in white and
black mosaic, representing marine
monsters. From the triclinimn a
illght of steps descends to the two
liypogaea below, the outer sepulchral

chamber being surrounded by low
arches with a Sarcophagus of the

3rd cent. The portraits of its owners
have been left unfinished, the monu-
ment liaving probably been purchased
from tlie undertaker's stock, the in-

scrij)tion and portrait being after-

wards added. In the pavement is the
mouth of a deep but dry well. The
inner chamber, which is square, has a
vaulted roof covered with beautiful

"stucco-reliefs and paintings from tlie

history of the Trojan war, with the
Judgment of Paris, Achilles at Scyros,

Ulysses and Diomede with the Palla-

dium, Philoctetcs at Leninos, Priam at

tlie feet of Achilles, detached figures

of Hercules Citharoedus, Jupiter and
the Eagle, and lovely groups of cen-

taurs hunting wild animals. There are

landscape subjects in compartments,

and many arabesque decorations in

relief, almost equalling the fineness of

cameos in their execution. Pound the

base of the vault are remains of a
cornice, and at the angles the Four
Seasons in stucco. In the centre of

the floor stands a huge marble sarco-

phagus, 9 ft. long. It has, which is

Tinusual, places for two bodies, the
skeletons of which were found nearly

entire. It is most probable that this

tomb belonged to the above-mentioned
Servilius Bilanus, who was consul a.d.

188 and was murdered by order of

Commodus.t

The adjacent *Basilica of St. Stephen
(key at the Tombs) was founded in

the middle of the 5th cent. Several
columns of cipollino, and smaller ones
of pavonazzetto, have been brought to

light, with ancient Composite and
Ionic capitals. Some of the latter

have a cross sculptured on the volutes.

The Basilica, as restored by I'opo
Leo III., consisted of a vestibule and
portico towards the B., opening into
the aisles and nave, which were sepa-
rated by marble columns. At the ex-
tremity of the nave is a semicircular
tribime, with remains of the altar

;

and on its rt. or N. side a square
Baptistery, with a sunk font in the
centre, for baptism by immersion.
In front of the tribime is the
Confessio, G ft. below the pavement.
It has a small ante-chamber, and
a curious metric inscription, com-
posed by Leo III., in praise of Denie-
tria (370), who enlarged the Oratory
already existing in the Villa Anicia.
Having been placed over the relics of
martyrs, this shrine was retained as
sacred by Pope Leo.

About h m. beyond the Basilica is

the Torre del Fisrale, a lofty square
brick tower, on a foundation of jiepc-

rino blocks, placed at one; of the angles
which occurred about every half-mile,
to strengthen the line of the aqueduct.
Here the high arcade of the Aqua
Claudia and Anio Novus is carried

t Soe Sig. L. Fortunati's 'Relatione (lct,'li

Scavi e Scoperte liiiigo la ^'ia Latina : Koma,
1869.' 1 vol. 4to.
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over that of the Marciii, Tepula, and

Julia. The Anio Vetus conduit runs

iindersiouiid at the foot of the tower,

and the Felice aqueduct is built

against it.

In the Vigna del Flscale are the

tinimportaat Catacombs of the Sanfi

Quattro."}

From the 2nd milestone the new
Appian Way ascends for J m. beside

the El}'. On the rt. is seen the tomb
of Caecilia ISIetella, which may bo

reached in 20 min. on foot by the

Strada Militare. [This important

road, which runs inside the line of

outlying forts, strikes N.E. from tlie

Via Appia just, beyond the tomb of

Caecilia Metella, and reaches the Via
Tiburtina at (5 m.) Portouaccio (Kte.

43), crossing all the roads which lead

S.E. from Eome, and aifording the

only means of communication between
them. It is, however, sometimes
closed to carriages.] A column of

Hymettian marble, on the rt., marks
the by-road leading to the mineral

springs of Acqua Santa, once much fre-

quented by the Eoinaus. The water

is good for drinking, and is efficacious

in many diseases. Just beyond tho

3rd mile is the Osteria del Tavolato, a

Stat, on the Ely. to Albano (Ete. 48).

The magniiiceut lino of arches on the

1. shows the course of the united aque-
ducts of the Aqua Claudia and Anio
NovL's (see above). The simple line

of arches still in use was built by
Sixtus V. for the Acqua Felice. At
tho 5th m., on the rt., are the ruins of

the Vilhi, Quintiliorum (Ete. 49). An
elegant brick tomb of the age of tho

Antonincs, on the 1., near the Camle
clelle Capannelle, h&a been confounded
with the Temple of Fortuna Muliebris.

Before the 7th m. is tho Torra di

Mezza Via, close to which a ruined

aqueduct crosses the road in the direc-

tion of the Villa Quintiliorum, which
it supplied with water. Bcycjnd tho

9tli m. the road to Marino brandies
off" on the 1., crossing tho Terracina
Ely. at tho (i m.) Stat. o( Fraitocchie.

A milo further we cross the same
Ely. near the sulphuretted hydrogen
gas springs of Solfatara, marked by

[Eome.]

white etflorescence on the surface.

Our road now ascends to tlio

11 m. Osteria delle FrattoccMe, and
joins the ancient Ma Appia (Ete. 19),

whicli it follows to Albano (Ete. 48).

ROUTE 51.

FROM ALBANO TO CIVITA LAVINIA, BY
ARICCTA AND GENZ.^.NO.—EXCUESION

TO NEMI.—CAKRIAGE-EOAD.

Tiic Via Appia Nuova passes in a

straiijht line through Albano. until

reaching tlio viaduct that connects it

witli Ariccia, tho ancient road having

avoided the neccssily of a bridge by
descending on the rt. to cross tho

valley. At the angle where tlio two
roads separate, opposite the Church
of S. M. della Stella, is a massive

Etruscan Tomb, erroneously called

that of the Horatii axd Curiatii.

The base is 10 yds. square, and 24 ft.

high ; at the corner were four

cones, two of which are standing,

and in the centre a round pedestal

9 yds. in diameter, containing a email

chamber, in which on urn with ashes

was discovered in tho last century.

Piranesi, D'Hancarville, and Nibby
imagined it to be tho Tomb of Aruns,

the son of Porsenna (see below).

The great *Viaduct which spans

the beautiful ravine between Albano
and Ariccia was built for Pius IX.
in 1S4G to 1854 by the lato Car.

Bertolini and Federigo Giorg'i, at a

cost of 20,000Z. It has three ranges

of arches, 6 on the lower tier, 12 on
the centra], and 18 on Iho upper one,

the height of cacli being GO ft. and
the width 49 ft. between tho piers.

The length, including the approaches,

is 335 yds., and the greatest height
2 E
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above the valley IDB ft. The whole
is constructed of square blocks of

peperino quarried near the spot, the
quantity employed being oOO,000
cubic yds. The viaduct opens im-
mediately on the Piazza of Ariccia,

between the Church and the Pal.

Qiigi. The views over the wood,
bills, and sea arc very fine.

1 m. ARICCIA (Pop. 2723), on the
summit of a hill, occupies tlie site of

the citadel of AniciA (980 ft.), which
lay in an extinct crater to the S. It

was the Nemoralis Aricia of Ovid,
whoso history and connection with
the nymph Egeria are so often alluded
to by the Latin poels. It was supposed
to have been founded by Hippolytus,
w^ho was worshipped under the name
of Virbius, in conjunction with Diaua,
in the neighbouring grove. It was
one of the most powerful of the
confederate towns of Latium at the
arrival of Aeneas :

—

At Trivia Hippolytum secretis alma rccondit
Sedibus, et Nympbae Egeriae iiemoriquc

relegat

;

Solus ubi in sylvis Italis ignobilis aevum
Exigcret, vcrsoque iibi nomine Virbius psset.

Aen. vii. Ili.

It was the first day's resting-place out
of Rome in Horace's journey to Brun-
dusium :

—

Egressum magna mc accepit Aricia Roma
Hospitio modico. I. Sat. v. 1.

Its importance in the time of Cicero
is shown by his eloquent description
in the third Philippic, when he replies

to the attack of Antony on the mother
of Augustus, who was a native of the
town. During the retreat of Por-
senna's army from Rome it was at-

tacked by a detachment Tinder his
son Aruns, who was defeated and
slain by Aristodemus of Cumae (see
above). The ancient city was tra-

versed by the Via Appia, where
numerous ruins still exist. Among
these are the city walls, and a Idghly
curious fragment with a perpendicular
aperture, through which a sufficient

quantity of water is discharged to

give rise to the question whether it is

the emissarium of the lake of Nemi

or the fountain of Diana. The most
important ruin is the cella of an un-

known temple built of accurately fitted

blocks of stone without mortar, dis-

covered in a field belonging to Prince

Chigi below the modern town, by
Nibby, who erroneously considered it

to be the Temple of Diana (see

below).

The inhabitants of Aricia, in con-

sequence of repeated spoliations by the

(xoths and Vandals, withdrew into the

citadel, the nucleus of the modern
town. Their mediaeval history from
the domination of the Counts of Tus-
culum to that of the Malabranca,
Couti, and Savelli, is a more chronicle "

of baronial contests. Tlie city was
purchased by the princely family of ,

Chigi for 358,000 scudi in 1651.

The large Pal. Chigi, built by Ber- '

nini, is surrounded by an extensive i

and beautiful *Park. The Church
of the Assumption, raised by Alex-
ander VII. in 1664, from the designs

of the same architect, has some in-

different pictures. From Ariccia a

very beautiful carriage - road leads

through the woods above the Lake of

xVlbano to (5 m.) llocca di Papa (p.

427). About 10 min. walk from the

village, descending into the valley to

the S., is the magnificent causeway,

230 yds. long, 40 ft. liigh, and about

40 ft. wide, by which tlie Via Appia
was carried across the northern ex-

tremity of the Vallariccia. It is built

of quadrilateral blocks of peperino,

and is pierced by three arched aper-

tures for the passage of water. Near
its S.E. extremity is the opening of

what appears to be the emissarium of

the Lake of Nemi, from which flows

an abundant and pellucid stream.

Tlie pedestrian may from this point

follow the line of the ancient Via
Appia to the foot of the hill on which
stands Genzano.

The high road, on leaving Ariccia,

winds round picturesquely wooded
ravines, shaded by elms. It crosses a

second viaduct of eight arches before

reaching (J m.) Galloro, and a third

over the ravine before reaching Gen-
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zano, thus avoiding the hills of the

ancient Appian Way, infested until

lately with beggars, as in the time of

Juvenal :

—

Digmis Aricinos qui mendicaret ati axes,
IJlundaque devcxac jactaret basis, rhedae.

Sat. iv.

On imssing out of Ariccia the pic-

turesquely situated Casino C'liifii rises

to the 1., inhabited for several sum-
mers by the late Lord Anipthill while

I
charge d'affaires in Eonie. Beyond

\ to the E. is the wooded eminence of

\' Monte Gentile, where Yitellius had a
sumptuous villa, in which he was re-

siding when informed of the treachery

of Lucilius Bassus, and the rebellion of

tlie fleet of Eavenua. Kemnants of

walls are still visible there. Beyond
the 2ud viaduct, to the rt., is the
Church of Galloro, built by the Jesuits

in 1624 as a sanctuary for an ancient
painting of the Virgin, on stone, found
in the neighbourhood 3 years before.

Nearly 3 m. from Albauo is the
Piazza della Catena, from which
radiates a fine triple avenue of elms,

planted by duke Giuliano Cesarini in

1G43. The avenue to the 1. leads to

the Cappuccini, the central one to the
palace of the dukes Sforza-Cesarini,

and that on the rt. to the town.

A i)atli on tlie rt. ascends to the
Casino Jacobini, on Monte Pardo,

from whicli is gained a magnificent
*ViEW of the Pontine Marshes, the
Volscian Mountains, the Circaean
Promontory, and the Ponza Islands

cutting thu distant sea-line.

GENZANOf (Pop. 6000) was formerly
cch-brated for its festival at Corpus
Domini, called the Infinrata di Gen-
zano. It is now chiefly known for the

excellence of its wine. On the hill

above the town is the Pal. Sforza-

Cesarini, to which the Via Livia and
Via Sforza lead up from the Corso.

It is in a beautiful position, on the
lip of the crater, in tiie lx)ttom of

which is the lake of Nemi. The villa

and gurdfus, sloping down towards the
shores of the lake, atford charming

t See Directory, p. 309.

shady walks and a series of exquisite
views. (Apply to the porter.) The
Cesarini's feudal possession of Gen-
zano dates from 1563. Eemnants of
the old town and castle, dating from
the 12th cent., may be seen under the
modern palace, sloping down towards
the lake. A footpath descends henco
to the lake in J hr.

Higher up is the convent of the
Cappuccini, from the gardens of which
the prospect is of still greater beauty.

The Lago di Nemi (Lacus Ne:mo-
RENSis of the ancients) is a beautiful
little basin in a volcanic crater. It is

of an oval form, 3 m. in circumference,
and 1066 ft. above the sea (102 ft.

higiier than the Lake of Albano).
The carriage-road to (2 m.) Nemi
skirts the S. rim of the lake. A foot-

path leads round the N. rim, passing
the Cappuccini and the Fountain of
Egeria, one of the streams which
Strabo mentions as supplying the
lake. This fountain, which so many
poets have celebrated in conjunction
with the lake and temple, is beautifully
described by Ovid, who represents the
nymph as so inconsolable at the death
of Nunia, that Diana changed her into
a fountain :

—

Non tamen Egeriae luctus aliena levare
Damna valent ; montique jacens radicibus

iiiiis

Liquitur in lacrymas : do7iec pietate doleiUis
Alota sorur I'boebi gelidum de torpore fontcm
Fecit, et aeternas artus lentaT i fin undas.

Metam. xv.

Like the Lake of Albano, that of
Nemi appears to have stood in former
times at a higher level. It was drained
in tlie same way by an Eniismriuni
(164!) yds. long) opening into the
Valle Ariccia. Its inner aperture is

under the wall of the Villa Cesarini.

The village ofNemit (Pop. 931), beau-
tifully placed on a height above the E.
shore of the lake, is now the property
of Prince Orsini, after having belonged
successively to the houses of Colonna,
Borgia, Piccolomini, Cenci, Frangi-
pani, and Braschi, and to the Monks

\ See Directory, p. 3T0.

2 E 2
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of the Tre Fontane (Rte. 40). The old

Castle, built by the Colonua, is well

worth a visit. In the hall are some
fragments of inscriptions to the legate,

C. Salluvius Naso, during the Mith-
ridatic war. On a square marble
pedestal, three feet high, is preserved
the inventory, in 23 lines, of precious

objects consigned to two temples, ap-

parently those of Isis and the Egyp-

tian Diana. They probably stood in
the same quadrangular enclosure as
that occupied by the

Temple of DlaiKi Xcniotensls,
excavated by Lord Savile, when British
Ambassador in Rome, in March, 1885,
at the Giardino del Lago, 1 m. below
Nemi, to the N.W. This is an im-
mense quadrangular terrace, com-

]W
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EXCAVATIONS OP THE TEMPLE OF MANA NEMORENSIS (OR ARTEMISIUM)
IN 1885.

A A AA . Area or terrace of the Artemisium.
liB. Peribolus wall with niches, N.E.
C.C. Buttress wall supporting terrace from

lake side.

D. First trench opened S.E. angle.
E. Second trench opened, E. side.

F. Baths and dwellings, N.W. angle.
GG. Ancient paved road.
H. Bases of supports of covered way or

stoa.

]I. Mediaeval enclosure with ruined
chapel.

JCKK. Stylobate and basement of temple.
L. Trench at entrance of temple.

prising about 10 acres, 'enclosed on
throe sides by a wall with gigantic
niches 30 ft. high and 15 wide, built

of opus incerlum.

The excavations soon revealed the
dwelling of the priests and attendants
of the Sanctuary, and the base of the

Temple itself, 80 ft. by 50, consisting

of Greek masonry of the finest descrip-

tion, as well as portions of the Doric
columns forming the peristyle with

MM. Chapels or Shrines behind temple.
a. Shrine of M. Servilius Quartus

with mosaic inscription

.

b. Chapel used as sculptor's studio.
c. Chapel with terra-cotta figures.

d. Chapel with large terra-cotta
friezes.

e. Chapel with fragments of inscrip-
tions.

f. Vaulted chapel, empty.
g. Hemycircle with statue of Tiberius.

N. Circular altar or heroon.
0. Wall with bases of seventeen columns.
P. Buildings of Opus Qnadratum.

which it was surrounded. A circular

altar or Heroon was also uncovered,
near the back door of the temple, as

well as a number of shrines, or private
chapels, built along the N. boundary
of the outer wall. In one of these was
a beautiful mosaic pavement with a
dedication to Diana, where also was
found the statue of a Roman lady
(Fundilia Rufa) with name inscribed.

In other shrines were found fragments
of marble statuettes, a semi-colossal
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statue of the Emperor Tiberius, a

double-headed Hermes, several liead-

less Hermes, and many interesting in-

scriptions. Other trenches opened in

the precincts of the temple brought to

liglit a vast collection of votive offer-

ings in terra-cotta, and fragments of

friezes and groups in the same mate-

rial ; about 1000 coins, chieHy dating

from earliest ages of the Kepublic

;

and many bronze statuettes of Diana
or her nymphs, and the priestesses of

her temple, thus completely identify-

ing this site with that of the ' Arte-

misium' described by Strabo. Lord
Savile has presented this unrivalled

collection to the town of Nottingham,
for the foundation of an archaeological

Museum in Nottingham Castle.

Roman history attributes to Tiberius

the building of a galley on the lake of

Ncmi, and many attempts have been

made to discover and raise it. Al-

though mainly unsuccessful, fragments

have been brought to light, sufficient

to prove its existence. Some of the.se

may be found in the Vatican and
Kircherian Museiims, siich as portions

of leaden pipes stamped with the

name of Tiberius Caesar, beams of

pine wood and timbers faced with

lead and lixcd with long copper nails.

The situation of this ornamental gal-

ley, or floating villa, was in a shallow

part of the lake, under the platform

of the temple of Diana Nemorensis,

looking S.W.
Beyond Genzano, the ancient Ap-

pian Way continues in a straight line

S.E. to the (3 m.) Castello San Gen-

naro (the lloman Sub-Lant3Vium),

preserving its polygonal pavement,

as well as a fine Roman bridge. The
post-road diverges to the rt. about a

milo from Cteuzano, running dw S.

for nearly a mile. Just Ijeyond the

point where it curves again towards

tlie E. a short ascent leads to Civita

Lavinia (Kte. 53), a conspicuous

object on the rt., nearly 3 m. from
Genzano.]

IIOUTE 52.

FKOM FRASCATI TO ALBANO, BY GROTTA
FERRATA, MARINO, CASTEL GANDOLFO,

AND THE LAGO DI ALBANO.—ASCENT

OF MONTE CAVO.—FOOTPATH AND
CARKIAGE-ROAD.

EASY DISTANCES ON FOOT.

b. m.
Frascati
Grotta FeiTata 40

Frescoes ami Museum . . 30

Marino 45

C'astel Gandulfo .... 1

Albano 40

Luncheon 1

Lake 15

I'alazzuolo 45

Madonna del Tufo ... 30

Blonte Cavo 10
Kocoa di Papa 15

Frascati 1 40

9

The carriage-road runs due S. to

the (2 m.) Ponte degli SquarciareUi

(skew-bridge), where it forks 1. to

(31 m.) Bocra di Papa, rt. to (2 m.)

Marino. Just before crossing the

bridge a road leads to (1 m.) Grotta

Ferrata. For pedestrians a short cut

descends some wooden steps beyond

the Hotel Frascati to the Villa Palla-

ricini, bearing always to the 1. In

front rises the Villa Muti, built in

1579, on the site of an ancient Roman
dwelling. It was long inhabited by

Card. York when Bishop of Frascati.

Our road winds round the woods of

this Villa, and in 15 min. reaches

a Shrine at the entrance to a wood.

Here the l.-hand path must again be

followed, keeping straight on at the

end of the wall. Beyond the wood
we cross the Via Latina, and after-

wards a branch of it which runs

to the Ponte degli SquarciareUi, and
presently turn 1. to

2 m. GROTTA FERRATA (Pop. 1830).

Immediately on the rt. is the immense

castellated *Monastery of S. Basilio,
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the only one of the Order in Italy.

A sufficient number of pricstw and lay

brothers still occupy it, to officiate in

the Church and to dii'cct a school,

the building having been declared a

National Monument. The services

here are performed in the Greek lan-

guage and according to the Greek
ritual, and the monastery was restored

to its ancient discipline by Leo XIII.
It was founded by St. Nilus about

A.D. 1000, and was given in com-
mendam by Pius II. to Card. Bes-
sarion in 1462. Sixtus IV. ap-

pointed as cardinal-abbot his cele-

brated nephew Giuliano della Rovere,
afterwards Julius II., who converted

it into a fortress, strengthening it

with towers and a ditch.

The Church was rebuilt and dis-

figured in 17.54 by Card. Guadagni,
abbot of the monastery. At that

period the 16 line fluted columns of

Greek marble, in the nave, were built

up into brick pilasters, to strengthen

the support of the roof. In the summer
of 1880 some portions of two of the

pilasters in the 1. aisle were removed,
when the columns were again revealed.

The openings are closed by small
doors, which the sacristan will unlock.
The facade, in semi-Gothic style, was
constructed by order of Card. Mattel,

in 1 844, who also restored the vestibule.

The belfry of the 12th cent, was
much damaged b}^ lightning in 1778.

The Vestibule, all that remains
of the ancient Church, has an outer

entrance, made up of an ancient

marble frieze. The door of the
Church belonged to the old build-

ing erected in the 11th cent. The
Greek inscription on it, exhorting
all who enter to put off pride and
worldly thought, that tliey may find

a lenient judge inside, is perhaps of

on earlier period. It is reproduced
in Greek and Latin on a slab to the

rt. of the door. Above is a mosaic,

representing Jesus Christ, the Alrgiii,

St. John Bapt., and St. Bartholomew.
On the vault over the high altar

are mosaics of the Apostles. Be-
tween them stood once the figure

of our Saviour, which has been lost.

The empty throne and Agnus Dei

were added in 1857. At the bottom
of the 1. aisle is an eagle in mosaic,

the armorial bearings of the counts of

Tusculum, said to have belonged to

the tomb of Benedict IX., who was a

member of that family. There is somo
good Cosmatesque pavement in the

centre of the nave.

The Chapel of SS. Nilus and
Bartholomew, both abbots of this

monastery, is celebrated for its *Fres-

coes by Domenicliino (1610). He
was employed by Odoardo Farnese,
while abbot, to decorate it, at the

particular recommendation of his

master Anuibale Carracei, when in

his 29th year. These fine works ;

represent the acts and miracles of St.

Nilus (1.) and St. Bartholomew (rt.).

On the 1. of the altar. The demoniac boy
cured by the prayers of St. Nilus in

the convent of S. Adriano near Ros-
sauo, with oil taken by a monk from 1

the lamp of the Virgin. In the
i

lunette is St. Nilus dying, surrounded
by monks. On the opposite wall, tlie

Virgin and Child, surrounded by
angels, giving a golden apple to the

two saints. On the 1. wall of the

chapel the meeting of St. Nilus and
Otho III., at Gaeta, one of the finest

compositions and most powerful paint-

ings of the series. The figure in

green holding the Emperor's horse is

Domenichino himself, the jaersou lean-

ing on the horse is Guide Reni, and
the one behind him is Guercino ; the
courtier in a green dress behind to the

rt. is Giambattista Agucci, one of Do-
meuichino's early patrons ; the youth
with a blue cap and white plume, re-

treating before the prancing horse, is

the young girl of Frascati to whom
Domenichino was attached, but whom
he was unable to obtain from her
parents. On the opposite wall, St. Bar-

tholomew arranging for the founda-

tion of th.e Church ; a monk on the rt.

sustains a falling column. Over the

chancel arch. The Annunciation.
These frescoes, which had suffered

greatly from damp and neglect, were
cleaned and restored in 1819. Out-
side the railing on the rt., St. Bar-
tholomew praying for the cessation of

a storm which threatens the harvest.
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Opposite, St. Nilus praying before the

cruciiix. lictwei'ii iliem is au ancient

marl lie Font with ^^enii iisliing (cm-
Idcmatical of liaptism), excavated
near Tusculnni. Above it is a marble
bust of Domeuicliino executed by
Si^iiora Teresa Beuincanipi, a pupil

of Canova.
The altar-picco, representing the

Virgin and Child, with SS. Nilus and
Bartholomew, is of the Caracci school.

On the ;rt. is St. Edward of England,
Card. Odoardo Farncse having restored

this chapel in IGIO. On the 1. is St.

Eustace, patron of the Farnese family.

Around the cornice are Greek Fathers.

The principal Greek MSS. of the

conventual library were bought for

the Vatican by Pius V. The Palace

of the Abbot, remarkable for its fine

architecture, contaius some interest-

ing fragments of ancient sculpture

found in the neighbourhood of the

monastery and among the ruins of

a Eoman villa. These have been
arranged, together with various works
of art, in a small but imijortant

"'Museum. Here is a valuable Col-

lection of prints by Bart. PiiwUi (early

l!)th cent.), illustrating the history of

Rome and Oireece. SS. Benedict and
Nicholas, by Crivelli ; a 1-lth cent,

painting of SS. Bartholomew and
Nilus ; a ceiling painted in 1547 by
Francesco da Siena (fishing scene,

with arabesques). Among the sculp-

tures are a Greek relief of a sitting

youth ; a cii»pus from the Aqua Julia,

inscribed XXXVII ; a beautiful

Gothic shrine; a Fciiesf reiki ; and a

curious Greek inscription, containing

the names of the first 12 rjyoui.Lci'ui, or

abbots, from the foundation of St.

Nilus : the dates are reckoned in the

Greek manner, from the creation of

the world—St. Nilus died a.d. 1005.

In the third room is part of the chim-

ney-piece of Julius II., sculptured

with arabesques.

Travellers should endeavour to at-

tend the Fair held here on the 25th of

March, and on the 8tli of Sept., for the

sake of the peasant costumes.

The carriage-road to Marino runs

through the village of GrottaFerratn,

and turns rt. to the Ponte degli

Sc£uarciarelli. On the rt. at the

entrance to the tow]i is the Church of

La Trinita, with a picture of the

Trinity, Ijy Guido llenl. fTlie short

cut (f hr.) skirts the dry moat of the

Convent to the rt., and descends into

a ravine. At the first group of houses

it turns rt. again, crosses the stream,

and mounts the I. bank to the rt. At
the top of the hill a jjath to the 1. is

avoided, and 20 min. afterwards a
viaduct of the Marino PJy. is seen on
the rt. The path then bears 1., passes

below the Piazza, and enters the town
immediately behind the Cathedral.]

MARINOf (Pop. 7000) has been sup-

posed to occuijy the site of the ancient

CASTraMOENiUM, but i^robably the

Roman town was more to the north.

In the middle ages it was a stronghold

of the Orsini, who first appear in the
13th cent, in conncsction with their

castle of Marino. In 13-17 it was
attacked by Rienzo and gallantly de-

feuded by Giordano Orsini, whom the

tribune had just expelled from Rome.
In the following century Marino
bc;came the property of the Colouna,
who still retain it. It was the resi-

dence of Martin V. in 1421:. During
the contests of the Colonna with Eu-
genius IV. it was besieged and cap-

tured by Giuliano Ricci, Abp. of Pisa,

commander of the papal troops. The
Colonna, however, recovered the town,

and again fortified it against Sixtus IV.

in 14S0, by erecting the walls and
towers which still surround it, and
add so much to its picturesque beauty.

The celebrated and beautiful poetess,

Vittoria Colonna, was born at Marino
in 1400, where her parents, Prospero
Colonna and Agnesc da Montefeltro,

were then residing. She was con-

ducted thence to Naples by her father

and an escort of Roman gentlemen, at

the age of 19, to be married to the
Marquis of Pescara, and died in Rome,
admired and beloved by her contem-
poraries, in 1547.

The Cathedral, dedicated to St.

f .'^ee Directory, p. 309.
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Barnabas, has a largo painting of the

patron Saint behind the high altar,

with an angel by Giiercino. In the 1.

transept is a good picture of St. Bar-
tliolomew entirely by Gtiercino, but

injured by restorations. In the

Sacristy is a shield taken from the

Turks at the battle of Lepanto. In a

small Piazza clof-o by is a Fountain,

by Pompeo CastigJia, a native sculptor

(iC-]r2). The four Moors, with their

hands bound at the base of a column,
and the eight syrens, commemorate the

victory at Lepanto won hj Mnrranfojiio

Coloinui. Eotind the coj-ner to the 1.

is the Palace, built upon the founda-

tions of the ancient castle. Inside a

railing is a column of cijwlNno marble,

tlie emblem of the Colonna family,

repeated everywhere through the

town, and bearing the motto. Mole
SUA STAT. On the upper staircase are

frescoes by Federigo and Taddco Znc-

cJieri, and on the first and second floor

a collection of pictures, including por-

traits of the Popes, and of illustrious

members of the Colonna family.

In the ravine below the Palace is

the Ely. Stat., to which a road de-

scends. The street facing the Column
leads down to a Fublic Garden, on the
W. side of which is the Augustinian
Church of the Madonna delle Grazie,

with a painting of St. I\oeh, attri-

buted to DomenicMno. The climate
of Marino (1330 ft.) is healtliy, and
during the summer it is frequented by
families from Home.

Tlie carriage-road returns through
the Corso, passing the Cathedral on
the 1., and at a fountain turns to the

rt., and descends into a ravine. It

then crosses a rivulet which occupies
the ancient bed of the Aqua Ferentina,

upon whose banks the Latin tribes

held their general assemblies, from
the destruction of Alba to tlie consul-
ship of P. Decius Mus, B.C. 340.

Many councils of the confederation
which took place in this valley are

mentioned by Dionysius and Livy.
Among these were the assemblies at
which Tarquinius Superbus compnssed
the death of Turuus Herdonius ; that
at which the deputies decided on war
with Rome to restore tlie Tarquins

to the throne ; that held during the
siege of Fidenae ; and that which
preceded the battle of Lake Regillus.

The visitor may trace the stream to the
' caput aquae,' in which, according
to Livy, Turnus Iferdonius, chieftain

of Aricia, was drowned by having a
hurdle covered with heavy stones

placed over him. The spring rises in

a clear volume at the base of a mass
of tufa, i m. E. of the road.

From the bottom of the valley, here
extremely picturesque and deeply ex-
cavated between precipices of pepe-
rino, an ascent of J m. through the
pleasant woods of the Parco di Colonna
brings us to a little roadside oratory

on the rt., where a view suddenly '

opens upon the beautiful

*Lake of Albano. This celebrated >

sheet of water (2J m. by 1;^ m., and 1

about G m. round) is of purely vol- |

canic origin, bearing the unmistakable
form of an extinct crater, whose sides

of tiifa have become overgrown with
brusliwood. Here is the lowest point

(246 ft.) of the lip-crater in which the
lake lies, and over which tlie waters
flowed into the Vallis Ferentina,
before the cutting of the Emissarium
(fee below). [From hence a path on
the 1. strikes off to (1^ hr.) Monte
Caro, along the ridge of (15 min.)
Costa Castello, the probable site of

Alba Longa. For mnny years anti-

quaries had fixed the site of this cele-

brated city at Palazzuolo, on the E.
side of the lake, although the space
appeared too limited to agree with
the descriptions of Livy and Diony-
sius. Sir Willinm Cell supposed that

it was situated on the ridge stretch-

ing along the N. side, and bounded
by precipices towards Ihe water. Tliis

position may explain why the city

was designated by tlie term loixja.

There would be room only for a single

street, whose length could not have
been less than 1 m. According to

this theory, Palazzuolo was one of the
citadels which defended the town at

its S.E. extremity. There are few
spots in the neighliourliood of Eome
which the poetry of Virgil has made
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so familiar to the scholar as Alba
Longa :

—

Signa tibi dicam : tu condita inente teneto.

Cum tibi sollicitn sfcreti ad fluniinisundaui,

IjitdVcis instils invcnta sub ilicibus sus

Trininta taiiituni foetus cnixa jaccbit.

Alba, solo rccul.Kius, albi circum ubcra nati,

Is locus ui-bis crit, rcqiiies ea ccrta laborum.
Aen. til. 388.

There can hardly bo a doubt that

Alba was a iiowerful city anterior to

the foundation of Rome. It was de-

stroyed by Tullns Hostilius (b.c. G50),

after the famous contest of the Iloratii

and Curiatii, when its inhabitants

removed to Kome, and settled on tho

Caclian Hill. In later times tho

Julian and ether illustrious families

traced their descent from these Alban
colonists.]

Following the ridge of Monte Cucco,

after \\ m. a road on the 1. descends

to the Ely. Stat., from which a path-

way, partly ancient and jjaved with

blocks of lava, leads down in 10 min.

to the Emissarmm (see below). 5 min.

further the high roaddivides. Straight

on the (Idlhria di Softo, shaded with
fine trees, leads down to (li m.)

Albano. Wo asceml i. to

2^ m. CASTEL GANDOLFOt (Pop.

2100), formerly the summer retreat of

the Topes,and still assigned to the Holy
See for tbat purpose by a law of 1871.

In the 12th cent, it was the property

of the Gandolti family of Genoa, whose
Turris or Cadrum de Gandid/pltis is

mentioned in many documents of the

period. Under Honorius III., in 1218,

it passed iuto the hands of the Savelli,

who held it as their stronghold for

nearly 400 years, defying alternately

the roi)es, the barons, and the neigh-

bouring towns. In 1486 it was sacked
and burnt by the troops of Euge-
nius IV., ])ecause Cola Savelli had
afforded an asylum in it to Antonio
da Pontedera, who had rebelled

against the Pope. On this occasion

the custlo was confiscated ; l)ut the

Savelli again obtained possession of

it in 1447, and continued to hold it

until 1590, about which time Sixtus V.
converted it into a duchy for Bernar-

t See directory, p. 369,

dino Savelli. The fortunes of his

house were, however, too much rc-

tluced to support the dignitj', and he
sold the property to the Government
for 150,000 scudi, an immense sum
for the time. In 1604 Clement VIII.
incorpoiated it with the temporal
possessions of the Holy See. Urban
VIII., about 1680, determined to

convert it into a summer residence

for the sovereign pontiffs, and began
the

Papal Palace, from the designs of

Carlo Maderno and others. In 1600
the plans were enlarged and improved
by Alexander VII., and the building

was altered to its present form by
Clement XIII. in the last century.

It is a plain, uninteresting edifice,

commanding, however, a line view over

the lake. It is now occupied by nuns,

established here by Pius IX. in 1870.

The Church, dedicated to St. Thomas
of Villanueva, was built in 1061 by
Bernini, in the form of a Greek cross.

The Villa Torlonia is decorated with

reliefs and statues by Tliornddfin,

and stuccoes by Baimondi. In tho

Chapel are the tombs of tho late

Prince and Princess Alexander Tor-
lonia. Within the grounds of the

Villa Barberini, outside the town to

the S., are extensive remains of

Domitian's Villa.

The situation of Castel Gandolfo is

extremely picturesque : it occupies an
eminence (1450 ft.) above the N.W.
margin of the lake, which lies 450 ft.

below, and enjoys a pure and bracing

climate. Several Roman families have
erected villas in the vicinity. Hero
Goethe passed the summer of 1787.

[N.B. Visitors who wish to see tho

Emissarium must enquire for tho

Custode (8 fr.) before leaving Castel

(iandolfo.] The

*Emissarium is a remarkable outlet

furnied by the Romans, while engaged
in their contest with the Veientes
(b,c. 394), for the purpose of lowering
the waters of tho lake, which by
their accumulation threatened to in-
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initiate the subjacent couutry. The
Delphic oracle had declared that Veii

would uot be overcome uutil the Lake
of Albano had been partially drained.

This passage is a subterranean canal or

tunnel, 1509 yds. in length, excavated
in the tufa ; it varies in height from

5J to 9 or 10 feet, and is never less

than 3j in width. The ujiper end is

of course on a level with the siufaco

of tlie lake (9G5 ft.), the lower 954 ft.

It runs imder the hill ^ m. S. of

Castel Gaudolfo, and opens at La
Mola, 1 m. from Albano, from
which its waters run to the Tiber
by Torre di Valle. Certain vertical

openings or shafts (Putei and Spira-

ctdu), intended to give air to the
tunnel below during its excavation,

are visible in various parts of the

liill under which it runs. In summer
the water is seldom more than 2 ft.

deep in the Emissarium, and does
not run rapidly, as may be ob-

served by means of a candle placed
upon a iloat and allowed to follow tlie

current. Over tiie opening towards
the lake is a low flat arch of pepe-
rino, formed of seven large wedge-
shaped blocks which support each
other—a style employed in the Tabu-
larium of the Capitol, and even in

Imperial times in the substructions

at the E. end of the Colosseum.
It is now sustained by a modern
round arch. "Within the enclosure
formed by this arch and wall are

some ancient stone seats, with a
moulding, probably belonging to a
Nymphaeum, which existed when
Domitiau took so much delight in

this locality. A rxuadrilateral court,

walled in with large stones in parallel

courses, succeeds to the flat arch; the
water then enters a narrower passage,
and passes into the interior of the
mountain. 'At tlie further end is a
large reservoir, where the water was
distributed in different directions for

irrigation. The principle of the arch
was evidently known to those who
made this tunnel, and it is probable
that it was bored under the direction

of Greek engineers, sent in conse-
quence of the Delphic oracular re-

sponse which ordered tUe work to

bo undertaken.'

—

B. A large grotto,

near the water's edge, at a little dis-

tance to the N. of the Emissarium,
decorated with Doric triglyphs, was
probably used as tlie summer tricli-

nium of the Emp. Domitian, whose
Palace was situated on the hill above.

The beautiful *GaUeria di Sopra
skirts the upper margin of the lake
as far as tlie Convent of the Cap-
pmccini, where tlie road turns to the

rt., and descends to Albano (Rtc. 48).

Another road bears 1., joining after

I5 m. the carriage-road from Ariccia
to Eocca di Papa. A path on a lower
level, affording exquisiti; glimpses of

the Lake, leads in f hr. to

Palazzuolo, which occupies the site

of the Citadel of Alha Longa. The
name may be derived from the Palace,

situated at the S. extremity of that

city, in which Dion Cassius says that

the Consuls assumed their state robes

before ascending to the solemn fes-

tivities in the temple of the Latian
Jupiter on the summit of the mount
(see below). Before reaching the

Convent some caverns are seen to the

rt., probably quarries originally, but
under the Empire changed into deli-

cious nymphaea and reservoirs. Card.

Isidore of Thessalonica, a learned

Basilian moidv of the 15th cent., used
to reside here and dine frequently in

one of these cool grottoes.

The Church of S. Maria was
granted by Innocent III. in the 13th

cent, to some Augustin friars. In
the choir is a slab to the memory
of Agnesina, daughter of Fcderigo da
Montefeltro, duke of Urbino (1472-

1522). She was the wife of Fabrizio

Colonna, and mother of Ascanio,

Constable of Naples, and of the ac-

complished Vittoria Colonna.

In the garden of the Convent, once
Cistercian, afterwards Carthusian,

and now Franciscan, is a consular

tomb, excavated in the rock. It

was first discovered in 14G3 by Pius
II., who had it cleared of the ivy

which had concealed it for ages. It

was uot completely excavated until
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157G, when a considerable treasure is

said to have been foimd in the interior.

The style closely resembles that of the

Etruscan sepulclires, while on it are

sculptured the consular fasces and
chair, and tlu! emblems of the ponti-

fical office. It may be the tomb of

Cacius Cornelius Scipio Hispallus,

the only person who died invested

with the double dignity of consul and
routifex Maximus, and who was seized

with paralysis while returning from
the customary celebrations in the

temple on the Alban mount (n.c. 17G).

Built up into the wall of a water-tank

are a part of a cornice and a broken
column, which belonged to the Temple
of Jupitir Latiaris (see below).

The Casino above the convent, now
deserted, was built in the 17th cent.

by Card. Girolamo Colonua, for a
summer residence.

On the southern margin of the hill

above the grottoes, are the ruins of

the mediaeval castle of Mahifitto, be-

longing first to the Conti, and sold in

1550 to the 8avelli.

The path continues along the upper
margin of the lake, and in 10 min.
divides. Straight on runs the Via
Triumphalis (see below), leading in

\h hr. to the I'onte degli Sqtiarciardli.

(After f hr. avoid turning to the 1.)

Ascending to the rt. we pass in 20
min. the Trinitarian Chapel of the

Madonna del Tufo, erected in 1592
to commemorate the miraculous escape

of a traveller from a falling rock, and
reach thence in ^ hr. liocca di I'apa.

[At a Cross, 5 min. beyond the Con-
vent, a path ascends to the rt., avoid-

ing Itocca di Papa, and reachhig the

main track for Monte Cavo in \ hr.^

Eocca di Papaf (2045 ft.), a miser-
able little town (Pop. oOOO) inajgrand
situation, is said to occupy the site of
the Latin city of Fabia, mentioned by
Pliny as existing in his time, and is

supposed by some topographers to mark
the position of the Arx Albana of

Livy, at which the Gauls were re-

pulsed in their attack on Pome. The
modern name may bo a corrujition of
the ancient Fabia, or may indicate

t See Directory, p. 370.

that the place was one of the strong-

holds of the Popes as early as the

12ih cent. It is first mentioned in

llSl. In the 13th cent, it became,
like Marino, a fief of the Orsini

family, who held it until the ponti-

ficate of Martin V. in 1424, when
it passed to the Colonna, who still

possess it. During the next two
centuries it was a stronghold of that

celebrated family, and was frequently

besieged and captured in the contests

between the Poman barons. In 1482
it was taken by the duke of Calabria

;

in 14S4 by the Orsini ; aud in 1557,
during the contests between the Ca-
ralieschi and the Duke of Alba, it

was besieged by the people of A'elletri,

and compelled by famine to surrender.

The streets are steep, dark, and tor-

tuous, excepting in the Borgo Vit-
torio, a wide aud gradual ascent,

below the town. At the beginning of

this ascent, on a house to the rt., is

a slab, bearing the inscription

:

IX QUESTA CASA
ABITO

MASSIMO d'aZEGLIO.

In his memoirs (Miei Ricordi) D'Azc-
glio mentions with delight his sum-
mer residence and artistic studies at

Pocca di Papa, in 1821. Higher up
is the Cathedral, rebuilt in 1814.

The 2nd chapel to the rt. has a paint-
ing attr. to Pierino del Viiria. On the
1. is a marble tabernacle, of 1507,
with gilt reliefs, now used for holy oil.

On the extreme point of the rock
some ruins of the ancient citadel may
still be seen.

In consei^uence of the pure air and
fine scenery of Pocca di Papa, the
neighbourhood is becoming pojjular

with the Romans as a siuumer resi-

dence, and many villas are springing
up in the direction of the Madonna
del Tufo.

Immediately behind the town com-
mences the circular crater-like de-

pression or plain of the Campo di

Annibale, so called from a tradition

that it was occupied by Hannibal in

his march against Tusculum and
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Rome. It is move probable that it

was the position of the Roman gar-

rison placed here to command the

Appian and the Latin Ways during
the invasion of the Carthaginians.

This plain is used as a summer camp
for the troops in garrison at Rome,
and is reached by a carriage-road

without entering Rocca di Papa. The
outline of the crater may be distinctly

traced during the ascent : the side

nearest Rome has disappeared, but
Rocca di Papa, situated upon one of

the several lava eruptions of the

volcano, occupies the N.AV. portion of

its margin. In different parts of tlie

plain are deep roofed pits, in which
is preserved the snow collected on the

neighbouring heights for the supply

of Rome.

Ascending for 20 min. the path
above the town, we join the well-

preserved Via Triumphalis, paved in

basaltic lava, by which the generals

to wliom were granted the honours of

the lesser triumph, or ovation, as-

cended on foot to the temple. Among
those who enjoyed this honour were
Julius Caesar, as dictator; M.
Claudius Marcellus, after his victory

at Syracuse ; and Q,. Minucius Rufus,

the conqueror of Liguria. Pope Alex-
ander VII. alone in modern times

could boast of having driven up in a
carriage. Pins IX., always fond of

equitation, rode up on horseback. The
kerlj-stones are entire in many jjarts,

and about 9 ft. apart. Some of the

large polygonal blocks bear the letters

N.V., supposed to signify ' Numinis
Via.' In 15 min. we reach the sum-
mit of

Monte Cavof (."150 ft.), the highest

point of the Albau group of hills

which bound the Campagna on the

E. and S. On its crest stood the

Tanple. of tJupiU'r T^atinrls, erected

by Tarquinius Superbus, as the com-
mon place of meeting of the Romans,
Latins, Volsci, and Hernici, and
memorable in Roman history as the

scene of the Feriae Latinae, the solemn
assemblies of the 30 cities which
formed the Latin confederation. In

f See Directory, p. 360.

the beginning of the last century the
ruins then existing were sufficient to

show that the temple faced the S.

;

that it was 80 yds. long and 40 yds.

broad ; and that it had been decorated
with columns of white marble and
giallo antico. Many statues and
reliefs were also found upon the spot,

which i^roved the magnificence of the
edifice under the Emperors. In 178.S

all these remains were destroyed by
Card. York in rebuilding the Church
of the Passionist convent, now sup-

pressed. The Roman antiquaries

justly denounced this proceeding of

the last of the Stuarts as an act of

Vandalism, and it is surprising that
'

so ardent an admirer of ancient art as

Pius VI. did not interpose his autho-
rity to prevent it. The only fragment .

now visible is a portion of the massive
wall, on the S. and E. side of the

'

garden of the convent, composed of '

large rectangidar blocks, which formed i

a part of the ancient substructions of

the temple. In 1876, the learned

astronomer. Father Secchi, established

here a meteorological observatory.

The *ViEw from this elevation is

superb. At the foot of the mountain
are the lakes of Nemi and Albano,
with the towns of Genzano, Ariccia,

Albano, and Castel Gandolfo. Be-
yond are the wide-spread plains of

Latium. Immediately at the foot of

the Alban hills we see the vine-clad

hill of Monte Giove, and the town of

Civita Lavinia. On the S.E. we trace

the coast-line from the promontory of

Porto d'Anzio to near Civita Vecchia,

passing the sites of Ardea, Lavinium
(Torre di Pratica), Laurentum (Tor

Paterno), Ostia, and Cervetri. On the

N. and E. rise Monte Cimino, the

insulated mass of Soracte, Monte
Vaccone {Vacimd), Monte Tancia
and the Sabine range, INIonte Gennaro,
with the group of the IMontes Cornicu-

lani at its base, and the lofty outline

of the Apennines which encircle the

valley of the Velino. Within the

ampliitheatre formed by the Sabine
hills we see Tusculum and the heights

of Tivoli. Behind ]Monte Pila, which
rises to the rt. above the Campo di
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A nnibiile, is the ' gelidus Algidus ' of

Horace, on which Lord Beverley dis-

covered the ruins of a circular temple.
This may possibly bo that of Diana
which Plorace celebrates:

—

Quaeque Aventinum tenet AlgiJumque,
Quindecim Diana preces virorum
Curet ; et votis puerorum amiias

Applicet aures.

Beyond this, at the opening of the

valley of the Sacco, is the town of

Valmoutone. The winding Tiber,

with the shining sea beyond it, the

flat, sliarply defined coast-line as far

as Terracina, and the lake of Brac-

ciano, are prominent objects in the

panorama. The last and greatest

feature of the landscape is Rome ilself,

which is seen from this point iu all

its glory :—

Quaque Iter est Latiis ad summam fascibus

Albam,
Excelsa de rupe procul jam conspicit Uibem.

Lucan, v.

The summit of this hill is well known
to the classical reader as the spot from
which Virgil makes Juno survey tlie

contending armies previous to the last

battle described in the Aeneid :

—

At Juno e summo, qui nunc Albanus habetur,
(Turn neque nomen erat, nee honos, aut

gloria, niont!,)

Prospiciens tumulo, campum adspectabat, et

ambas
Laurontum Troumquo acies, urbemque La-

tlnl. Aen. .\Ii. 134.

Lord Byron has beautifully de-

scribed this magnificent panorama :
—

And afar

Tlie Tiber winds, and the broad ocean laves

The Latian coast, where sprung the epic war
' Arms and the man,' whose reascendiug star

Rose o'er an empire ;—but beneath my right

TuUy reposed from Rome ; and where yon bar
Of girdling mountains intercept the sight.

The Sabine farm was till'd, the weary bard's

delight. Childe Harold, iv. 174.

15 min. suffice for the descent to

Rocca di Papa, whence a carriage-road

descends on the it. to (5 m.) Frascati

(Rte. 47). The footpath continues 1.

for awhile, and then leads down
through a wood, falling into the high
road beyond a short tunnel.

ROUTE 53.

FROM THE CENTRAL STATION TO CORI

AND SEGNI, BY CIVITA LAVIXIA AND
VELLETRI.—KAIL.

Miles. .Stations.

Home
9 Ciampino

11 Frattocchie

18 Cecchina
21 Civita Laviiiia

27 Velletri

5 Ontanese
8 Artena

15 Segni
33 Giulianello

36 Cori

38 Cisterna

44 Ninfa
46 Sermoneta

TiiG Rly. follows Rte. 47 as far as

f) m. Ciampino Junct. (where the

branch line for Frascati strikes off ou

the left), and continues S. to

11m. Frattocchie, where it crosses

the Appian Way. From

18 in. Cecchina Junct. a branch
line runs N. to Alhano (Rte. 48) and
S. to Nettuno (Rte. 51). Turning
S.E. the Rly. passes on the rt. the

hill of Monte Giove, now covered with

vineyards, but interesting as the

supposed site of Corioli, so famous

in the history of Coriolanus :

—

' Cut me to pieces, Volsces, men and lads,

Stain all your edges on me. Boy ! false hound !

If you have writ your annals true, 'tis there

That, like an eagle In a dovecote, I

Flutter'd j-our Volsces in Corioli

:

Alone I did It.'

There are no ruins of the ancient

city, which even in Pliny's day had
disappeared from view (periere sine

vesii'gio). Only a farmhouse and a

tower mark the spot.
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21 m. CIVITA lAVINIA (Pop. 1350),
a very picturesque town on a hill

(675 ft.), f lir. to the 1. of the Stat.

The road leading up to the town is

still partly paved with huge polygonal
blocks of lava.

Civita Lavinia occupies the site of

Lanuvium, supposed to have been one
of tlie confederate cities of Latium
founded by Diomede. It is celebrated
by Livy for its worship of Juno
Sospita, or Lanuvina. It is aho
memorable as the birthplace of Milo
and of Murena, well known by the
able advocacy of Cicero, of Eotcius
the comedian, and of thetwo Antonines
and Commodus. From the ruins of

the maguiiicent villas belonging to

the latter Emperors have been from
time to time extracted valuable works
of art, now in the Capitoliue
Museum. In the year 1865, near
the N. angle of the town walls, were
discovered extensive remains of the
ancient theatre, with massive peperino
pilasters and arches, together with
mosaic pavements, constructions of

different styles and periods, and
fragments of bronze and marble
statues, and reliefs. Here also was
found a colossal statue of the Emj).
Claudius, with the attributes of Jupi-
ter, now in the rotunda of the Vatican
Museum.

From the Piazza there is a .splendid

*ViEW over the slopes of Velletri,

the Volscian and Lei^ine mountains,
with Cori, Sermoneta,and other towns,
extending to Terracina, and embracing
the vast plain of the Pontine marshes
bounded by the sea, over whicli rise

gracefully the Circaean promontory
and the group of Pontiau Islands.
Lower down is the Casa Comunale,
or town hall, where some interesting
objects of antiquity may be seen.

Among these is a votive cippus of tufa
bearing the following inscription :

—

TEMPESTATIBVS—M . LABEEIVS .

C .
F—DAT

The simplicity of thia dedication to
the * tempests ' takes us back to the

Republican period, and renders it

probable that the M. Laberius re-

corded was the same mentioned by
Cicero in the year of Rome 709 (ad
Fani. xiii. c. 8). Here is also a cast

of one of Lord Savile's horses' heads,

presented by him to the town (sec

below).

Opposite S. M. Maggiore (in the
main street) is a pedestal, witli an
interesting inscriiDtion to Titus Aure-
lius Aphrodisius, a liherfus of Anto-
ninus Pius, and a sarcophagus of the

3rd cent., serving as a fountain.

On the N. wall of the Churcli is '<

the fractured pedestal of an honorary
I

statue erected by the Senate and t

iseople of Lanuvium to Marcus Aure-
lius Agilius Septentrio, a freedman

j

of the Emperor Commodus, who is i

eulogized as the first pantomimist of \

his time, besides being a priest of the
,

Synod of Apollo. The street soon

terminates at the W. gate, to the 1.

of which are remains of the ancient

walls of volcanic stone, resembling
in construction those of Ardea. On
these are based the Mediaeval walls
and the S. tower of the 15th cent.,

rebuilt by the Colonna, whose arms
are still sculptured on some of the
stones. Four circular towers defended
the corners of the walls, of which tliat

at the E. angle is the largest, and
was called the Rocca, when the Duke
of Calabria occupied Civita Lavinia,

in 1-182. Near the base of the S.

tower is an iron ring, supposed to be

that to which Aeneas moored his ship

when he disembarked, a singular

geological as well as historical ana-

clu'onism.

From hence an ancientroaddescends
towards Nettuno. In 5min. we reach

the polygonal pavement over which
Cicero travelled to and fro between
Astura and Tusculum. On these

journeys Lanuvium offered him a

convenient halting-place, as he says

in his letters to Atticus (lib. xiii.).

At 8. M. delle Grazie, a little further

down, is the site of one of the ancient

city gates. From this point another

ancient road to the 1. may be taken
in reaseeudiug to the town, following
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the outer circle of tlic Ancient Walls.
They consist of pcperiiio blocks, fre-

quently 8 ft. by 4 ft., which con-

tiriuo until near the so-called Tower
of Aeneas, where we enter the city.

Ijehind tlio fountain in the Piazza,

on the 1. of tiie high road to (tcu-

zano, a lane leads up to the Casino,

formerly of the Bonelli, now of

the Dionigi family, which is entirely

founded on ancient substructions. In
the court are fragments of sculp-

ture and inscriptions. Over the en-
trance a marble slab records that
in 1723 Carlo Bonelli received a visit

there from Jami'S III. and Maria
Cleraentiu!i,his wife. In the adjacent
olive-plantation, excavations made in

182G revealed a quantity of s^Dcars,

swords, weajrons, and utensils. On
the opposite side of the road are sub-
structions, in three successive tiers,

supporting the platform, on which was
built tiie T(')iii>lr of'./iiiio LaniiritKi,

whicii, like most other ancient temples,

had its front towards the S.W. The
masonry is partly of ojms incvrtum and
partly of reticulated work.

Further up the lane we reach a
vine-clad eminence called S. Lorenzo,
from a monastery which stood on the
spot, in the 13th cent. It occupied the
site of far more ancient buildings ; for

excavations undertaken there early in

1884 by Lord Savile, when British

Ambassador in Korae, revealed the
existence of a series of chambers, with
mosaic pavements, supported by pi-

lasters and half columns, with sur-

rounding porticos chietly of reticulated

masonry. This building is su])posed
to have been connected with the
Nymphaeum of a Roman villa of the
Imperial age, as waterpipes, reservoirs,

and drains were found in abundance
at the same time, and some pieces of

sculpture, including five horses' heads.
Close by were discovered some remains
of another building of great antiquity.

They consist of a parallelograu], 15
yds. by 7, formed of colossal opus quad-
ratniii, of wliich twelve coui'ses are
still erect, overlooking an ancient
polygoually-paved road, which proba-

bly once led up to the temple of Juno
Sosiiita or to the arx of Lanuvium.

The whole territory of Civita Lavinia
is intersected with ancient roads, fre-

quently retaining their Roman pave-
ment, and the ruins of ancient villas

recur on every eminence. One of these,

called the Colic delle OroceUe, lies

on the rt. of the Rly., about 1^ m. E.
of the Station. The house is built

upon the quadrilateral masses of the
ancient villa walls, and the distri-

bution of the Roman, or pre-Roman
residence may still be clearly traced.

Fragments of pottery and scarabaei

found on the land indicate a jDeriod of

Etrusco-Latin civilization preceding
the subsequent period of Roman
luxury displayed in these villas ; but
the remnants of huge amphorae, also

found on the spot, as well as the mas-
sive base of an ancient Avine-press,

show that formerly, as now, this was
a wine-producing district.

[Carriage-road N. to (2| m.) Gen-
zano (Rte. 51).]

The Rly. crosses a deep ravine by a
handsome iron viaduct to reach

27 m. VELLETRIt (Pop. 12,000), the
see ofa bishopric conjointly with Ostia,

always held by the Cardinal Dean of
the Sacred College. The city is pic-

turesquely situated on an eminence
upon the lower slopes of Monte Arte-
misio, and occupies the site of the
Volscian city of Velitrae, whose
hostilities with Rome date from the
reign of Ancus Martins. It was sur-

rounded with a fosse and rallnm by
Coriolanus, and was so frequently in

collision with the Romans tliat they
at length, after the close of the great
Latin war in B.C. 338, destroyed its

walls and transported its local senators

to Rome, where they are said to liave

become the ancestors of the distinct

caste called the Trasteverini. The
family of 'Augustus came originally

from Velitrae. In the (Uh cinit.Yclletri

was occujiicd Ijy Belisarius, and it

subsequently suflered from the Lom-

t .See Directory, p. 370.
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bard invasion which ruined so many
towns on the Appian Way. In 1744 the

hills on the N. of the town were the

scene of a battle in which Charles III.

of Naples gained a victory over the

Austrian army under Prince Lobko-
witz ; and in 1849 Garibaldi defeated

the Neapolitan troops near the ceme-
tery.

A short ascent from the Stat, leads

to the city gate, whence a broad road
turns rt. and ascends to the upper
part of the town, commanding beauti-

ful views. [Straight on, in the lower
to^vn, is the

Cathedral of St. Clement, rebuilt

in KjGO. At the end of the 1. aisle is

a fresco of the Virgin and Child, with
SS. Sebastian, Mary Magd., Anthony
the hermit, and Roch. To the rt. of

the high altar is a Cosmatesque table.

The columns of the subterranean
chapel belong to ancient buildings.

In the sacristy is a lavamano, or basin

for ablution, presented by Card, della

Eovore, afterwards Julius II., when
bishop of Ostia and Velletri. Anotlier

eminent bishop of this diocese was
Latino Orsino, better known as Card.
Latinus, one of the most learned pre-

lates of the 13th cent., who is believed

by some writers to have been the

author of the beautiful hymn Dies irae

Dies ilia."}

Ascending by the carriage road, we
pass on the rt. the Palazzo Lancellotti,

now Ginetti, built by Martino Longhi.
It has a fine staircase and loggie, from
which the *ViEW over the subjacent

plain and the Volscian Mountains
embracing Cori, Rocca Jlassima,

Cistorna, Sermoneta, Terracina, and
Montefortino, is very beautiful.

The lofty bell-tower of S. M. iu Tri-

vio (a.d. 1353), higher up on the 1., is

supposed to have been an ofiering for

the deliverance of the city from the

plague which desolated it in 1348,

during its siege by Nicola Caetani,

Lord of Fondi. Thia tower is in the

same style as many of the Eoman

campanili, but is built of basaltic
lava in small courses instead of brick.

On the highest point of the city,

where once stood the citadel, is the
Palazzo Pubblico, which contains a few
antiquities. Here is preserved the
Lapide di Lolcirio, an inscription re-

ferring to an ancient amphitheatre in

the time of Valens and Valeutiniau.
The celebrated Volscian reliefs now
in tlie Naples Museum were found at

Velletri in 1784.

Velletri stands on a volcanic hill,

.several eruptions of lava being seen in

the numerous quarries which supply
'

building and paving stone for the town. »

The neighbourhood is celebrated for

its wines.

[Rly. N.E. to Segni, passing on the i

rt. Monte Fortino (2080 ft.), the highest \

village in the neighbourhood. It
,

occupies the site of the ancient
Artena, which gives its name to the

hamlet 1$ m. S. at the foot of the hill.

Equidistant to the N. is Valmontone,
a Stat, on the Naples Rly. After
falling in with the main line we pass
on the 1. the ruined Castle of riom-
binara, with a lofty square tower.

15 m. BEGNIt Stat., 5 m. N. of the

town (Pop. 6000). Segni (2300 ft.), the

ancient Signia, is a place of very re-

mote antiquity, having been colonized

by Tarquinius Priscus, as a check on
the Vohci and Hernici. The modern
town, although the seat of a bishop, is

a poor place ; it stands out as a great

spur from the Volscian Mountains, and
presents a very striking appearance on
the declivity of a hill. The whole
summit was enclosed within walls,

extensive remains of which, in the

most massive polygonal style, may be
traced through the greater part of

their circuit. During the ascent of

1^ hr. from the Stat., the Porta
Saracinesca and 8. Pietro are well

seen on the 1. high above the valley.

On the rt., just below the town, a road

(becoming afterwards a mule path)

turns rt. to Cori (p. 433). The only

entrance is through a S. gate, flanked

f See Dire"tory, p. 370.
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by extensive remains of ancient

walls.

Ascending the street, we reach in

20 min. the

Church of St. Peter, occupying the

site of an ancient temple, the cella of

which is included in the modern
edifice. The walls are built in regular

courses of rectangular blocks of tufa,

but rest on polygonal blocks of lime-

stone. Behind it is a well-preserved

circular reservoir for water, of the

Koniiiu period. A path leads lience

to the Cross on the summit of the hill

(splendid *view).

At the N. angle of the walls is the

Porta in Lucino, of massive construc-

tion, Ijut clioked up with earth and
rubljish.

Following a rough patli witiiin tlic

wall to the 1., we reach the *Porta Sara-

cinesca, a very remarkable specimen
of the polygonal style, generally known
as Cyclopean. The two sides consist

of huge blocks converging upwardly,
over which the flat roof or arcliitrave

is formed of three very large stones

stretching acro-ss. Issuing from this

gate, and turning to the right, the

ancient walls may be traced all round
the brow of tlie hill, for the most part

preserved to a considerable height. A
second or advanced line of wall runs

lower down, in front of the principal

circuit, wliieh measures about I5 m.
Specimens of Ojnis Signinmn, so

called from being first used at this

place, may be seen among the old

remains.

Tliere is a bridle-path of G hrs.

across the mountains S.W. to Cori

(horse and man, 5 fr.). It commands
magnificent views, winding round the

N. shoulder of the Volscian ]\Ioun-

tains at a liigh level, and passing near

the picturesque little town of Bocca
Ulassima (243.5 ft.). The descent

from tlic brow of the ridge to Cori is

long and steep, but the view over the

Pontine Marshes, from Velletri to the

Circean Promontory, the Alban Hills,

and ancient Latium, is very fine.]

On quitting Velletri, tlie Terracina

Ely. runs parallel to the Scgui branch
for li m., and then turns E. to

o3 m. Giulianello. The village

(S15 ft.) stands on the 1. U m. W.
of it is the little Lario di Giulianello,

an extinct crater. Further on to tlie

I. rises the peak of Rocca Mai^sima (see

above), on the summit of which is

perched one of the most inaccessible

villages in Italy.

39 m. CORI t (Pop. 6223) is situated

on a hill, nearly 3 m. to the 1. of the

Stat. Two torrents, flowing through

the deep ravines which bound the hill

on the E. and W., unite below its W.
angle under the name of the Fosxo de"

I'icchioni, and fall into the Tehhia,

which empties itself into the Pontine

Marshes. The town is separated by
an olive-grove into two parts, on the

higher of which stood the ancient

Acropolis. Virgil and Diodorus men-
tion Cori as a colony from Alba
Longa ; while Pliny states that it was
founded by Dardanus, which would
make it one of the oldest Greek settle-

ments in Italy. It was one of the 30
cities which formed the Latin League
in B.C. 493.

The *walls exhibit constructions of

four dift'erent periods. 1st, the ir-

regular , rough masses of stone put

together in the ordinary iiolygonal

style, with smaller stones, apparently

from the neighbouring torrents, filling

up the interstics of the larger blocks.

2nd, polygonal masses of Pelasgic

wcrkman'ship. 3rd, similar polygonal

walls, the stones of w^hich are more
carefully cut, and adapted with greater

precision, marking the best period

of this style of construction. 4th,

smaller stones covering the older

work, and resembling the style of the

time of Sylla. The hill appears to

have had three circuits of walls ; tlie

1st, exhibiting the most ancient stylo

of masonry, is seen at the lower '"'

the 2Lid, near the church o*"

and by the side of the
__

-^

citadel ; the 3rd, surro ;i'
^'ress,

^ '•which

t f-:e.- Directory, p. rJt family
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citadel, aud oxhihiting ihe workman-
ship of the second period.

Turning to the rt., above the bridge,

wo reach in \ hr. a small Piazza,

with an Inn. Hence the Via Felasga

ascends on tlie 1., passing on the 1. the

Collegiata, or principal Ciinrch, which
has a few ancient columns. Imposing
remains of ancient walls are visible

here and there as wo proceed. 10 min.

liigher up is the

Church of S. Oliva, which stands

iiiwm ancient foundations, supposed to

be those ofa temple to Aescnlapmis and
Hygcia. Its barrel-vault and apse are

covered with IGth cent, frescoes of

vScripture history. To the rt. of the

nave is a species of broad aisle, with
eight wliitewashed columns, one of

whicli is square and fluted ; otlier an-

cient columns have been used np in

the rebuilding of the cloister.

We follow the road which ascends
to the rt. of the Cliurch, passing on
tlic 1. some remarkably well-preserved

walls, and afterwards turn 1. through
a narrow dirty street to the (;| hr.)

Church of S. Pietro. On the rt. is

an ancient square marble altar, turned
into a font, with rams' lieads and mu-
tilated gorgons. To the 1. of the build-

ing is the totrastylc portico of the so-

called
^

*Temple of Hercules, witli eight
travertine columns retaining traces of

stucco. The doorway is narrower at

the top than at the bottom, and over
it an inscription records its construc-
tion by the Duumviri of the town.
The columns, which are very grace-
ful and carefully worked, are of the
Tuscan order, with bases. Tliis Temple
was copied by Eapluiel, when entrusted
by Leo X. with the design of restoring

Eome on classic lines.

Descending, and turning io the 1.

5 min. below S. Oliva into the Via delle

Colonne, we pass some fragments of
Tuscan columns, and reach a small
Piazza in which are two *Corinthian
columns belonging to tiie portico of
the TeinpJi', of €<i.stov and BoJlux,

very beautiful in style and execution.
The Piazza overlooks the

Pizzotonico, marking the position of
an ancient Piscina; tlie walls, best
seen from below, are formed of huge
blocks of limestone.

The street which passes tlie door of
the Inn leads in 10 min. to the Porta
Ninfesina, on the road to Norba, where
another mass of the polygonal walls is

well preserved. Just beyond it is the

*Ponte della Catena, a single arch,
spanning the ravine, 75 ft. below tlie

'

parapet. It is built of tufa, and is one I

of tlie most remarkable monuments of :

its kind. '

A great portion of the walls of the
^

modern town was erected in the early
part of the 15th cent, by Ladislaus '

King of Naples. A very rough path
leads on a high level from Oori tu
Norma in '6 hrs.

Tlie Ely. now runs .S.E. by Cisierna
to

41 m. Ninfa, a jjoor village built
upon the ruins of a mediaeval town,
with a dismantled castle and monas-
tery, recently restored by the Caetani
family. Here are some iiicturesquc
brick towers, and a ruined cliurch
with frescoes. The small lake is

mentioned by Pliny for its floating

islands (good Ashing). The little

river N/jnij/hatus, which had its origin
in the lake, gave the name to the
modern town.
On the hill above stands Norma

(Pop. 2282), near the site of the ancient
NoKBA, also one of the 30 cities of
the Latin League. lu B.C. 492 it

became a Eoman colony, founded to

check the inroads of the Volscians.
During the civil wars it was betrayed
to Lepidus, the general of Sylla ; "but

the garrison put the inhabitants to

the sword, and set fire to the town,
which was never rebuilt. The ruins
are upon the liighest point of a rocky
ridge, J m. N. of the modern village.

The walls are I3 m. in circuit, and
the blocks from 3 to 10 ft. in length.
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Four gates may still bo traced, of ono

of whicli there arc considerable re-

inain.s. Within the walls is a large

(inadrilateral cuclosure of polygonal

iiKi.sonry, containing channels for the

ciinveyauce of water. Wells and
rcfcrvoirs arc found near it, with

remains of a temple. The Acropolis,

in the centre of the town, appears to

have beeu surrounded by a triple

wall.

Norma also may be reached from

the Slat, of

4G m. Sermoneta, which gives a
ducal title to Prince Caetani. On
ilie 1. rises its ijicturesquc Castle.

The train goes on to (31 m.) Terracina

(SCO Directory, p. o70 ; and Handhoolc,

Snuthern llaltj).

EOUTE 54.

FROM THE CENTUAL STATION TO I'ORTO

I)'.\NZIO AND NETTUNO, BY CEUCUINA.

—KAIL.

Mik'S. Statious.

Kome
9 Ciampino
18 Cecchina
26 Carroceto

36 Anzio
38 Nettuno

At Cecchina Junct. the Ely. turns

S. from the main line, descending

gently in curves to

2G m. Carroceto, a farmhouse of the

Borghese, famous for the reception

accorded here to Innocent XII. on
Apr. 22, 1698, by I'rince JNIarcantonio

of that family. The Sdva di Net-

tuno, a forest of oaks and underwood
extending nearly to the sea, has been
much thinned since 1890. Charm-
ing view to the rt. on the descent

to Porto d'Anzio. Before reaching

the town wo pass the Semaphore and
the Lighthouse on the rt., both built

on the ruins of Nero'n Palace, and the

Villa Mencacci (now Aldobrandini di

Sarsina) on the 1.

ANZIO t (Pop. 3000), though now a
mere fishing village and second-rate

bathing place, is the representative of

Antium, the capital of the Volsci, and
one of tlio most important naval

stations of Imperial Rome. It enjoys a
pleasant climate in winter and spring,

and is comparatively healthy even in

summer, when every other place on the

coast is rendered uninhabitable by
malaria. It is famed for the beauty

of its situation and the scenery com-
manded from

I
its pier. The blue

waters of the sea are bordered by
cliffs of red and yellow marl, crowned
by evergreens and pine-forests. Nume-
rous villas line the coast between
Anzio and Nettuno, and the pictur-

esque ruins of ancient Roman palaces

extend as far as Astura.

Porto d' Anzio is much frequented

by fishermen from Gaeta, and by
feluccas employed in transi>orting

to Naples the charcoal produced in

largo quantities in the neighbouring

forests. The discovery of coral in the

deep water off the Astura and Foco
Verde towers gives employment to a
few boats : but the chief attraction of

the place is the quail-shooting in May
and the sea-bathing from July to Sept.

Ely. coramixnication with the capital

has led to a great development of

the town.
Antium was founded by TjTrhenians

and Pelasgians, and, although a
memberof the Latin League,sidedwitii
the Volscians against Rome. It was
noted for its piracy and for its wealth.

Taken by the Romans, B.C. 4C7, it was
made a Latin colony ; but it revolted

and was taken a second time by
Camillus and C. IMaenius Nepos in 338,

when the rostra of its siiips served to

ornament the tribune of the orators in

the Roman Forum. After this period

Antium remained comparatively de-

populated for four centuries, although

t See Directory, p. 3G0.

2 f2
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the climate and scenery still attracted

the Romans to its neiglibourhood.

Cicero had a villa at Antium, and
another at Astura, which he describes

in his letters to Atticus. The city-

was the birthplace of Nero, who re-

stored it on a scale far snrpassing its

ancient grandeur : he adorned it with

magnificent temples, and induced

many of the rich patricians to build

villas on its shores. The piers of the

Port cnnstmcted by Nero still remain,

a fine example of hydraulic archi-

tecture. They are about 30 feet in

thickness, built of large blocks of

tufa united by pozzolana cement; and,

like all the ancient Roman moles, con-

sisted of a scries of colossal piers,

separated by o])en spaces, and spanned
by arches. One of the arms is 900 yds.

in length, the other 580 : they enclosed

an extensive basin, nearly as broad as

long. About IGO") Innocent XII.
formed a new port by adding a short

pier to the E. mole of the ancient

harbour, and filling up the open arches

of the Roman construction. The re-

sult was a rapid deposit of sand, ren-

dering the port almost useless for

many years; but recent improvements
have made it accessible to ships of 200
tons burden.

20 min. W. of the Piazza are a
Lighthouse and a Semaphore. From
the latter a great Agger extends
nearly 2 m. as far as the Villa Adele,

and is tlic only relic of the Volscian

city now visible. In size and height

it resembles that of Servius at Rome,
but it has no supporting walls. The
space enclosed by these fortifications

is called Le Vignacce, and is covered
with a double layer of ruins—the
lower one of the Volscian city, the

upper of the Roman colony.

From a column on the low head-
land a path descends to the so-called

Arco Muto, where are some very in-

teresting remains of the Villa of
Neko, which extended along the sea-

line towards the port. The ruins con-

sist chiefly of walls and imderground
passages in the tufaceous rock, and
almost every pebble on the beach is a
sea-worn fragment of ancient marble.

Nero's villa appears lo have been of

great extent, but its chief interest is

derived from the number of works of

art which have been discovered among
its ruins. The Apollo Belvedere was
found here in the time of Julius II.

;

and tlie Borghese Gladiator, now in

the Louvre, about a century later.

Ascending N.W. from the Piazza,
and crossing the Rly., we reach in

10 min. on the 1. tiie entrance to the
large Villa Aldobrandini di Sarsina,

supposed to occupy tlie site of the
Temple of Fortuna Antias, which was
partly destroyed to make room for

Nero's villa. la the hall on the •

ground floor there arc four statues,
\

discovered within the precincts of ;

the villa. One of them, representing '

a Priestess of Fortune, a magnificent

work of Greek sculpture, was found .

lying on the shore by the Arco Muto
after a fierce gale in Dec. 1878. '

Opposite stands the Villa Albani,

now a Hospice for crippled children,

on the site of tlie Hippodrome men-
tioned by Tacitus in speaking of the

games ordered by tlie Senate to cele-

brate Poppaea's delivery of a son, and
in honour of the Claud ian and Do-
mitian families. Tlie whole space,

now dry land, before the Villa

Sarsina, was included in Nero's port,

and has resulted from the gradual
silting ui> of the latter. 10 min.
higher up the hill, on the rt. of the

high road to Rome, is a field, con-

taining some remains of walls and
other ruins, and commanding a good
view over the sea. There are no
remains of the temples of Apollo and
Aesculapius, celebrated in the history

of the voyage of the Seri^ent of Ei>i-

daurus to Rome (p. 222) ; nor of the

more famous shrine of Equestrian
Fortune, which Horace commemorated
when he invoked the favour of the

goddess for the projected expedition

of Augustus to Britain :

—

Diva gratiim quae regis Antium
Praesens vel imo tollere de gradu

Mortale corpus, vel snperbos
Vertere fuiicribus tviumplics.

Od. I. XXXV.
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The olil tower or castle of Porto
(I'Anzio is supposed to have been
built by the Frangipani, who were
lords of Astura in the 13th cent. It

bears the anus of Innocent X., who
repaired its outworks abont 1G50. The
fortress was partially restored in the

time of I'iiis VII. as a prison. The
tower and fortifications were dis-

mantled by the English cruisers

during their operations on the coast

in 1813.

There arc four ways of reaching

Xdtimo :—il) the Ely.; (2) a boat,

extremely pleasant in suitable wea-
tlier; (3) tlie ancient Via Seveki-

AX.\, a shady lane which describes

the entire circuitof the Villa Borghese,
and requires an hour; (4) the main
carriage-road. The sands may be
followed for a short distance, ascend-
ing to Ihe 1. by a red house (Villa

Colonna) before reaching the end of

the first bay.

The high road is bordered by a suc-

cession of villas, each occupying the

site and covering the remains of a

llonian building, whose ruins some-
times extend i'ar into the sea. i m.
from Anzio we pass on the 1. the

gate of the *Villa Borghese (formerly

CostcKjnti), whose beautiful grounds
cannot be entered witliout permission

from the I'riuce. They contain an
ancient tank or piscina, excavated
out of the rock and communicating
with the sea, which was once used for

the breeding oi 3Iureiiae.

2 m. Nettuno (Pop. 2750). On the

rt., before entering the town, is the

dilapidated fm-tress commenced by
Alexander VI., and restored by Urban
VIII. and Alexander VII. Nettuno
is surrounded by mediaeval walls,

having several round towers, fine

specimens of masonry, the i^rincipal

edifices being the Castle, bearing the

arms of the Colonna, and the Pal.

Uoria. The greater part of the coun-
try around belongs to the Borghese
family. Nettuno contains a few frag-

ments of columns and capitals, the
remains probably of the temple of

Neptune, from which it derived its

name. The picturesque costume of

the female population, which dift'ers

altogether from that of the villages of

Latium, is Oriental in its character.

The tradition is that the inhabitants

are descended from a Saracenic colony,

probably from one of the piratical

bands which infested the coasts of

Italy in the 8th and Otli cent. Al-
though bordering on the sea, and
neighbours to the active seafariug

population of Anzio, the inhabitiints

of Nettuno are purely agricultural in

their occupations ; there is not a boat

in the place—indeed, the beach otFers

no protection for them. Anduea Sac-

cni, the painter, was born at Nettuno
in 1610, and Padre Segneiu, the

classical orator, in 1639.

At the opposite extremity of a small

bay, 7 m. S.E.E., reached by a sandy
road along the sea-coast, lies Adura.
After leaving Nettuno we cross a

stream supposed to be the Loracina of

Livy (xliii. 4), and the Foligono

(VArtiglieria, used for the testing of

heavy ordnance guns, and for target

practice. Numerous ruins of Roman
edifices are passed on the road, the

most remarkable being at Fogliano.

Astura is situated on an island,

the classical Insula Asturae. Here
Cicero had a villa, which he describes

in his letters to Atticus as situated in

the sea : Est hie quiclem locus amoenus,
et in mari ipso, qui tt Anlio et Gircaeiis

aspici possit. The illustrious orator

embarked here when he fled the pro-

scription of the triumvirate : he had
quitted precipitately his Tusculan
Villa, and, sailing hence, landed at

Formiae, where he was barbarously
murdered. The Castle of Astura, in

the 12th cent., was a stronghold of

the Frangipani family, from whom it

passed successively to the Caetaui,

Conti, Orsini, and Colonna. It now
belongs to Prince Borghese, and is

garrisoned by a few Custom-houso
soldiers. The tower, l)uilt in the
15th cent., included within its walls
the vaults of the Frangipani fortress,

the scene of an act of treachery which
has rendered the name of that family
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infamous in Italian history. In 1268,

after the battle of Tagliacozzo, the

young Conradin, the last of the house

of Hohenstaufen, took refuge here.

Giovanni Frangipani, who was then

lord of Astura, seized the royal fugitive

and betrayed hina into the hands of

Charles d'Anjou, by whom ho was
executed iu the Piazza del Mercato at

Naples.
'ilie woods of Astura arc very agroe-

al>le. On the main laud are extensive

ruius, which also stretch out into the

intend to proceed southward from this

point, without traversing 24 m. of

marsh land, may embark at Astura
for Terracina, visiting the Cireacan

promontory on tlunr way. (Scq lland-

hoolc for Smdhern Italy, Rte. 12.)

Beyond Astura is the river of the

same name, mentioned by Pliny, now
tlie Fiumc Conca, descending from
Velletri, and one of the largest stream.s

between the Tiber and the Garigliano.

Below tlic tower are the remains of

the ancient mole, constructed, like

that of Antium, upon open arches.

About 8 m. inland to the N. is the

ToKRACCio, a good Roman tomb iu

opus reiicnlafnm ; it jirobably stood on
the side of the liighway which led

from Astura to Tres Tabernae, near
the modern Cisterna. 4 m. beyond
Astura is the Torre di Foce Verde,

where the Moscarello stream empties
itself into the sea ; from whicli ex-

tends parallel to the coast, and only

separated from it by a narrow strip of

saud-downs, the Lago di Fogliano,

communicating with the sea at the

tower of the same name, and cele-

brated for its extensive fisheries of

sea-basse, grey midlet, and eels, to

the amount of 12,000 lbs. annually.

It belongs to the Caetani family, and
is oftcm the scene of fishing-parties on
a grand scale. This lake, nearly 12 m.
long, is succeeded by aiK)ther, the
Lago di Caprolace, and 4 m. farther

by a third, the Lago di S. Paolo, whicli

extends to the base of the Circaean
jjromontory, where it communicates
witli the sea at Torre Paolo, the site

of tlie ancient Portus Circaeus. From
Torre Paolo the path follows the N.
base of the Circaean promontory for

5 m. to Torre Otevola, from which it

runs along the shore, crossing the
Flume Sido and the I'ortaf.ore, before

reaching Terracina. Travellers who

EOUTE 55.

FROM THE CENTRAL STATION TO FIUMI-

CINO, BY rORTO.—RAIL.

files
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Arvalcs, a congregation of priests,

said to liavo been formed Ijy tlie

twelve sons of Acca Larentin, the

nurse of Itomnlus. The corporation

continued to meet at least initil the

time of the Gordians. The most illus-

trious personages of the Republic and
tlie Empire were enrolled in this

brotherhood, the oljject of whiel\ was
to obtain from tlie divinity an abundant
harvest and vintage. The ruins dis-

covered in the Vigua Oeccarelli con-

sist of numerous inscriptions, with the

remains of a small temple, over wliich

is built the modern Casino of the

vineyard. ( )n the hill al;ove was the

sacred wood. Beneath it was subse-

quently excavated a small Christian

cemetery, winch contained the bodies
of SS. Simplicius, Fundanus, and Vea-
trix. The small circvdar temple was
dedicated to the ])ca IHa, the divinity

worshipped by tlie Arvales. The
Sacred Grove was excavated in the
15th cent, by Faljrizio Galletti, and
in 1808 l)y Prof. lienzen, of the
Goriuan Institute, at the expense of

the King and Queen of Prussia. A
memoir on the remarkable discoveries

then made has been published by Prof.

Heuzen (Hcnvi nel Bosco Sacro del

Fratelli ArmJi, fol. Roma, 1868), with
a Topographic Appendix, by Comm.
Lauciani. The inscriptions are in the
Mn^eo delle Ttrme (Rte. 21).

An inscription found here in 18(j8

records the murder of Julius Timo-
theus, a schnoliiiaster, witii seven of

his pupils, at the beginning of the
:^rd cent. a.d.

Just beyond jMagliaua, on the rt.,

rises the Monte delle Piche, where the
geologist will be able to study the
relations of the pliocene deposits to

the more modern diluvial ones con-
taining bones of the fossil elephant,

rhinoceros, &c., in the extensive
cuttings made for the railway. In
carrying a new embankment along
the river were discovered some curious
Roman constructions to prevent the
encroachment of the Tiber.

Aljout a mile beyond the Stat., on
the 1., are the extensive farm-buildings

of La Magliana, belonging to Signor

Giorgi, and occupying the site of a

Fraedium Manliauum. They enclose

the remains of a Pontiiical resi-

dence founded towards the end of

the 15th cent, by Sixtus IV., and
afterwards enlarged and adorned by
Innocent VIIl. and Julius II. It

became a favourite himting-ground of

several Popes, and esijecially of Leo
X., who held a consistory in the build-

ing, and there caught his last illness

iu"l521. Pius IV. restored the court,

with its beautiful fountain. Sixtus V.

was the last Pope recorded as having

lived in this suburban retreat, which,

after the IGth cent., was abandoned
to farmers, wlio soon destroyed the

greater part of the fine works of art it

once contained, including the ixiv't-

menti majolicati for which it was
famous. Some of the frescoes, of the

Umbrian school, but gi-eatly injured,

were purchased for tlie French Go-
vernment by M. Tillers, in 1872.

In the autumn of 1874 the frescoes

by t^pagna, which adorned the Con-
sistorial Hall, representing Apollo

and the Muses, were removed to the

Picture Gallery at the Pal. dei Cen-
sorvatori (Rte. 5).

15 m. Ponte Galera Junct. Hero
we quit the Civita Veccliia line (Rte.

58), and turn 1. to

19 m. PORTO. Tlie whole place

consists of the ViUa r(dl(in'eini\ now
the i)rop(a'ty of Prince Torlonia, to

whom the country around belongs, and
the Bishop's iV/7((ee, or Castle, fortified

by Cardinal Roderigo Borgia, whoso
coat-of-arms is still to bo seen above
the gate.

Before reaching the farm-buildings

of the Villa is a largo circular brick

ruin on the 1., supposed to liave been
a temple dedicated to Portumnus, the

divinity of ports and harbours. From
the style of its masonry it appears to

date from the time of the Autonines ;

beneath it are vaulted chambers of

good masonry. From this point

diverge on either hand two lines of

wall, which formed the defences of
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the town towaidn Rome : they extend
to the ancient Port, which they en-
closed as well as the buildings tliat

surroiiud it. Opposite the Villa
I'allavicini, on the 1., close to the
road, has been placed a very inter-
esting inscription discovered on the
spot, which has thrown much light
on the history of the construction of
the ancient Port. It states that, in
consequence of the inundations with
which Rome had been threatened by
the difficulty of the waters of the
Tiber reaching the sea, the Emperor
Claudius had cut new channels to it

in A.IX 46. TI . CLAVDIVS . DRVSI . F .

CAESAK—AVG . GEKMANICVS . PONTIK .

MAX .
—

• TKIB . POTEST. VI . COS . Ill .

DESIGN, nil . IMP. XII . PP—F0SSI8 .

DVCTIS . A. TIBERI OPERIS . POKTVS

—

CAVSSA . EMISSISQVE IN . MARE . VRBEM .

INVNDATIONIS PEUICVLO . LIBERAVIT,
A short way beyond this we pass
under the Arco di Nostra Donna, so
called from an image of the Virgin
beneath, opening on the Port of
Trajan, or wliat in modern language
might be called Trajan's Dock. A
part of its extensive area is now
reduced to a marshy state, although
preserving its hexagonal form, and
surrounded on every side by ruins of
buildings which formed the ware-
houses, the emporium of the maritime
commerce of Rome in the 2nd and 3rd
centuries, represented on the medals
of Trajan. It communicated with
the Port of Claudius (see below) on
the N.W. side. Its circuit, still

nearly entire, measures 2400 yds.

;

the greatest depth of the water in it

now scarcely reaches 10 ft. Further
on between the Portus Trajani and
Trajan's canal (now the Canale di
Fimnicind) is themediaeval Castle,now
the Bishop's Palace, in the court of
which are numerous ancient inscrip-
tions and fragments of sculpture
discovered in the neighbourhood.
The small chapel of S. Lucia, formerly
dedicated to St. Lawrence, offers no-
thing of interest. The see of Porto is

one of the six suburban cardinal
bishoprics, and is always held by the
Sub-Dean of the Sacred College.

The situation of Porto, and the

great hydraulic works of which it was
the centre, are worthy of examination
by those interested in the engineering
works of Imperial Rome.f Ostia, the
port of Rome from the earliest period
stood, not upon its present site, but
where the ruins are seen I m. lower
down the river. Thence the Tiber
emptied itself into the sea by a single
branch, which, from the increasing
alluvial deposits, had diminished so
much in depth us to be difficult of
navigation, while its current became
so impeded by the extension of its

delta as to threaten Rome with
inundation. A new I'ort and a more
rapid fall of the river to tlie sea
became necessary. Projected by
Augustus, these works were not
executed until the reign of Claudius,
in the middle of the 1st cent. The
Portus Claudii consisted of a vast
harbour opening directly on the sea to
the N.W., encircled by two piers, with
a breakwater, to protect the entrance,
sm'mounted by a lighthouse. This
Port, owing to the enormous increase
of trade, soon became too small, in
consequence of which an inner one
was commenced by Trajan, and
coinpleted about a.d. 103. The
circuit of the Claudian Port may still

be traced in the meadows to the N.
of the hexagonal dock of Trajan.
The second object, an increased fall

to the Tiber, was effected by cutting
canals, through which its waters
reached the sea in a direct line ; and
it is to the latter great work that the
above-mentioned inscription particu-

larly refers.

Under Trajan a new canal from the
Tiber was substituted for the old
double Fossae Claudianae; this forms
the N. arm of the river, or the Fiiinii-

cino, which extends from beyond Porto
to the sea, and is now the only navig-
able one. The space between the Fossa
Trajani, as this canal was called, and
the Fiumara Grande, or old channel
of the Tiber, constitutes the alluvial

f We must refer such persons to the de-
scriptions of Fea, Canina, and Lanciani, the
last of whom superintended the excavations
made by Prince Torlonia in 1866-1S70.
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tract willed the Isola Sacra, a name
probably derived from its liaviTig

been granted by Constantine to the

Church of SS. Peter and Paul at

Ostia. Opposite to Porto, across the

canal (no ferry-boat), is S. Ippolito,

the once celebrated cathedral cliiu'ch

of Porto, with a good mediaeval bell-

tower ; scarcely anything remains of

the Church, which was dedicated to

one of the first bishops of the see.

22 ni. Fiumicinot (Pop. 300) owes its

foundation to Paul V., who in 1G12
employed Fonfana in dredging and
repairing the Canal of Trajan, and
making a small port. It now forms
the harbour of Rome, being placed at

the mouth of the only navigable arm
of the Tiber. On the canal are

moored numerous coasting-vessels ou
their way to and from Rome. Fiumi-
cino is a good deal frequented by the

Romans in May during the quail-

shooting season, when these birds

arrive here in immense numbers on
their northern migration. At the W.
extremity of the village is a massive
Tower, built in 1 773 by Clement XIV.,
and commanding a fine *Yiew (apply
to the custom-house officer). It

was then on the borders of the sea,

which had receded 319 yds. in March,
1858 (now about G50). On its summit
is a lighthouse. The entrance to the
river is narrow, between two piers

erected on piles. On the bar there is

seldom above 6 ft. of water. At this

part of the coast the laud gains on the
sea at the rate of 13 ft. a year.

A bridge of boats crosses the Canal
near the Rly. Stat, to the opposite or

S.bank, on which is a large dilapidated
palace of the Popes, now the property
of Count Bennicelli, a Church, and a

dismantled mediaeval Tower, which in

former days stood also ou the sea-

shore. A tolerable road leads from
the bridge to (3 m.) Ostia (Rte. 5G),

traversing the Isola Sacra and crossing

the Tiber by ferry-boat, at Torre Boac-
ciaiia, p. iiS. After 20 min. a path
on the 1. leads to »S'. Ippolito (see

above); but pedestrians must be
carefid to follow the Stacciouata, or

t See Directory, p. 309.

railings, as the cattle on the island

are extremely savage.

ROUTE 56.

FRO^r ROME TO OSTIA, BY RAIL, ROAD,
OR RIVER.

The Carriage-Road is most conve-

nient, especially for a large party.

The pedestrian may take the early

train to Fiumicino (Rte. 5.j), and walk
thence to Ostia in an hour, crossing

the ferry.

The trip by Steamer down the

Tiber to Ostia is very interesting.

Tlie banks of the river aboimd with
ancient Roman quay constructions;

paved roads, and tombs, probably

those of maritime men, of which there

are good specimens^ on the rt. bank,

near the Capo due Bami. Opposite

the Casale di Dragoncello are fine re-

mains of Roman jetties, in stone and
reticulated work ; and i m. before the

Fiumicino canal the ancient buttress

piers on the rt. bank indicate the

mouth of Trajan's channel. Thedescent
takes 2h hrs., and the return 3|, when
the steamer tows no vessels, but only

makes a passenger-trip.

Members of the Roman rowing
clubs (Canottieri del Tecere) and their

friends sometimes row down to Ostia

with 4 or 6 oars in three or four hours,

and afterwards to Fiumicino, return-

ing thence to Rome by evening train.

A six-oared boat may also bo hired

by strangers at the strand on the 1.

bank of the river, just below the Iron

Bridge (Rte. 22), with two men to

bring it back, for about 30 fr. (Sec

p. 370).

Ostia is 15 m. from Rome. A two-

horse carriage to go and return in the

same day may be hired for 30 fr. The
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drive each way will occupy 2^ Ins.,

and 4 hrs. at least sliould be spent

among tlie ruins. Take luncheon,

and do not attempt to include Castel

Fusano in the same day.

The road leaves Rome by the Porta
S. Paolo, passing under the railway
viaduct about 500 yds. beyond the

gate, and follows the Via Ostiensis,

along the 1. bank of the Tiber. Oppo-
site the basilica of St. Paul, a cross-

road to the Via Appia strikes oif on
the 1., and soon afterwards that

leading to the Tre Fontane. In
the angle between the latter and our

present road have been discovered

ruins of the Victis Alexandri, tlie

landing-place of the great obelisk of

Thothmes IV., brought to Rome by
Constantius, and now in the Piazza
at the Lateran. The hill is now
crowned with a fort.

About m. from the centre of

Rome is the Forto della Pozzolana, from
which is shipped the pozzolana found
in great quantities in this neighbour-
hood. Nearly a mile further is the

Torre di V(dlc, where the Rivus
Albanus, which derives its source

from the Emissarium of the lake

of Albano empties itself into the

Tiber. Near tiiis the carriage-road to

Castel Porziano, Decimo, and Pratica

branches otf on the 1. A very exten-

sive plain of pasture-land extends on
tlie rt. to the Tiber.

9 m. from Rome, before reaching
the Osteria di MaJafede, wc cross the

Decimo, a considerable stream ; and
Ih m. further, the Ponte della Rifolta,

an ancient viaduct of peperino, resem-
bling the Ponte di Nono (Rte. 46).

It "dates probably from the 7th cent,

of Rome, and has a portion of the

ancient pavement 2^i'<5servecl. The
road now ascends, passes thc^ Tenuta
di Bragoncello, on the site of the

ancient Ficana, and gains the summit
of the i^liocenic

12 m. Monti di S, Paolo, from which
there is a beautiful view over the

delta of the Tiber and the sea. The

pine-forest on the 1. belongs to the
estate of Castel Fusano. Then follows

modern Ostia, with its hno mediaeval
castle ; the 1. branch of the Tiber, or

Finmara Grande ; and the Isola

Sacra, with the tower of S. Ippolito.

Fiumicino is seen near the mouth of

the north channel, on the banks of

which are Porto and the remains of

Trajan's harbour. As we draw nearer

to the village we traverse on an em-
bankment the salt-marshes (Star/no di

Ostia), established by Ancus Martins,

and abounding in fish. The modern
causeway, built on the line of the old

aqueduct, crosses the marshes extend-

ing beyond the woods of Castel

Fusano. These marshes, together with

the Sfagno di Maccarese (Rte. 58),

have been drained by the Italian

Government, and the land is now well

cultivated by a colony of peasants

from Ravenna, under a system well

worth the attention of economists and
statesmen.

OSTIAt (Pop. 100), now a miserable

village, is situated at the bend of a

dry channel through which the river,

wliose course has been diverted about

J m. W., originally ran E. In the

curve formed by this bend some anti-

quaries place the ancient roadstead,

while others recognise it in the semi-

circular bank of sand near Torre Boac-

ciana. This locality is historically

famous for the exploit of the Cilician

corsairs, who surprised and destroyed

the Roman fleet commanded by a

consul while it was stationed in the

harbour. This feat is well known by
the indignant denunciation of Cicero

in his oration ' pro Lege JVIanilia
:

'

—

Nuniquid ego Ostiense incommodum
atque illam lahem atque ignominiam
reiimhl'icae querar, quum jprope inspec-

tantibus vohis classis ea, cui consul

poptdi Romanipraepositus esset, a prae-
donihus capta atque oppressa est.

Ostia is one of the most picturesque,

although melancholy, sites near Rome

;

and during the summer is much
afflicted with malaria. It was founded

by Ancus Martins as the port of Rome
and for many centuries was the place

t See Director J', p. 3*0.
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of embarkation of iinportaut expedi-
tions to the distant provinces of the
Romnn -workl. Of these the most
remarkable were those of Scipio Afri-

canua to Spain, and of Clandins to

Britain. There were also extensive

salt-i)its here, and a largo Eoman lleet

appears to have been stationed at this

port in B.C. 217. Ostia at one time
contained 80,000 inhab., who ' were
Eoman citizens, possessed from the

first of the full rights of the Roman
fmnehise.'

—

B. The Port, however,
became seriously aifected by the
alluvial deposit of the river; and iu

the time of Strabo the channel was
almost entirely choked up. But in

spite of the removal of the harbour
to Porto, the fame of the Temple
of Castor and Pollux, the numerous
villas of the Eoman patricians abun-
dantly scattered along the coast, and

.
the crowds of people who frequented

I

its shores for sea-bathing, sustained
the prosperity of the city for some time.

Nevertheless, the growing importance
of the new town of Porto gradually led
to the ultimate decay of Ostia, and
in the time of Pn)Copius it had lost

! its walls and was all but deserted.

f
It gradually decreased in prosperity

durin-; the Gth and 7th cent., and in

the 8th cent, was completely de-

stroyed by the Saracens. In order to

protect the few inhabitants left from
further incursions, a new fortified

town was founded by Gregory IV. in

A.u. 830, and is mentioned in ecclesi-

astical documents of the period under
the name of Gregoriopolis. Eecent
excavations have led to the inference

that Grrgoriopnlis stood within the
circuit of the ancient walls, towards tlie

Porta Eomana, instead of occupying,

as suppo.sed by Nibby and other topo-

graplu^rs, the site of the mediaeval
0.stia which still remains. In tlie

])ontificate of Leo lY. (a.d. 8-i7-8oG),

it became memorable for the defeat of

the Saracens, which Ea])hael has re-

presented in tlie Stanze of the Vatican.
For many centuries Ostia was a
position of some importance in the

,
mediaeval wars, and the; p()i)iilatiou

appears to have been considerable as

late as 1108, when it was besieged and

taken by Ladislaus king of Naples,

who retained it until 1413. The forti-

fications were subsequently repaired

by Martin V., whose arms may yet be
seen on the walls. About the same
time Card. d'Estouteville, bishop of

the diocese, restored the town, and
probably laid the foundation of the

present

Castle, wliich was built and fortified

by his successor, Card. Giuliano della

Eovere, afterwards Julius II., from the
designs of SamjaUo, who lived at Ostia

for two years in the semce of the

Cardinal. Tiiis picturesque fortress

consists of a massive circular tower,

surrounded by bastions, wliich are

connected by a curtain and defended
by a ditch. The arms of the Della
Eovere family are still seen over the
gate. Baklassare Peruzzi was era-

ployed to decorate the interior with
frescoes ; but all traces of his works
have been destroyed by damp and
neglect. The Castle became memor-
able for the Cardinal's gallant defence
in 1492-1-194, and for his defeat of the

French troops, who had landed and-

occupied it in the previous year. Pius
V. built as an additional defence the

Torre San Micliele lower down tlie

river. The Castle was converted in

1880 into a INIuseum for the exhibition

of objects of art and antiquity found
in the ancient city ; but these ex-

tremely valuable collections have now
been most unwi.sely dispersed among
the various IMuseums of Eome. Mo-
dern Ostia, afterthe death of Julius II.,

graduallj' declined, and was finally

ruined in 1612, when Paul V. re-opened

the rt. branch of tlie Tiber, precisely

as the ancient city had been by the

construction of the port of Claudius.

Tlie small but tasteful Cathedral of

S. Aiu'ea was rebuilt by Card, della

Eovere from tlu; designs of JUirdn
Poutelli in 1497. The bishopric of

Ostia was founded in the pontificate

of S. Urban I. (a.d. 229), S. Cyriacus
having been its first bishop. From
the earliest times the Pojie, when not
in priest's orders at his ek^ction, was
ordained by the bishop of Ostia, who is
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always one of the six Cardinal Priests,

and dean of the Sacred College. The
see was united to tliat of Velletri by
Eugenius III. in 1150. In the liall

and on the stairs of the Bishoji's Palace
are some specimens of ancient sculp-

ture, and numerous inscriptions, both
pagan and early Christian, discovered
amongst the ruins of the Roman port.

S. Monica, themotherof St. Augustiu,
died here in 387.

The magnificent buildings of Ostia
supplied marbles for numerous lime-
kilns during four or five centuries of

spoliation by Popes and Princes.
When Poggio Bracciolini, the histo-

rian, visited Ostia, with Cosimo de'

Medici, they found the villagers occu-

pied with burning an entire temple into

lime. Regular excavations were oidy
begun at the end of the 18th cent.

Among the earliest explorers were our
countrymen, Gavin Hamilton, and R.
Fagan, the British consul at Rome, by
whose researches the well-known bust

of the young Augustus, the Ganymede
of Phaedimus, and other beautiful

sculptures in the Vatican Museum,
were brought to light. Pius VI. and
VII. enriched theVaticanMuseum with
the splendid residts of their researches
during several successive years. Card.
Pacca, then bishoj) of the see, and
Signor Cartoni, in 1824, undertook a

series of excavations on the W. side of

modern Ostia, beyond the walls of the

ancient city. The result was the dis-

covery of numerous inscriptious and
some sarcophagi, one of which, in

wliite marble, covered with good re-

liefs of Diana and Endymion, is now
at Felix Hall, in Essex, the seat of

Sir T. S. Western. The other mar-
bles and inscriptious were removed to

the Vigna Pacca, outside Porta Caval-
leggieri, and to the episcopal Palace
(see above). A systematic excavation
of the ruins was inaugurated in 1854
by Pius IX., under the direction of

Yisconti. The Italian Government
bought the laud from Prince Aldo-
braudini in 1881, and has entrusted

tlie work of exploration successively

to Comm. Rosa and Comm. Lanciani.

N.B.—It is better to explore first

the W. division of the ruins, returning
to the Tem2:)le of Vulcan for luncheon,
and reserving the E. portion of the
city for the afternoon. The carriage

can be ordered to meet the traveller

at the Tombs beyond the Porta Lau-
rentina, where the excursion ends
(see Plan).

Following the high road from the

Castle and turning to the rt., we reach
in 5 min. on the 1. a gateway leading
into the Via Ostiensis (see below).

Continuing along the road, we pass

on the rt. the Farm of S. Sebastiano,

and further on, to the 1., the Theatre,

tlie Temple of Ceres, and the Mithraic
Temple (see below). The white liuild-

ing on the rt. is the Casone del Sale,

where lives the Custode of the ruins

(2-5 fr., according to the number of
,

the party). Nearly opposite this build-
,

ing runs to the 1. a wide street, 120
yards long, with an arcade of brick-

'

work on either side; upon it open
several shops, uniform in scale and size,

with cornices of terra-cotta.

We now reach the great *Temple of

Vulcan, a fine brick structure, of the

time of Hadrian, raised on a platform

approached from the 8. side by 29
steps. Beneath the cella arc extensive

vaulted chambers, deriving light from
eight loopholes, the lintels of which
are made with blocks bearing earlier

inscriptious. The pavement is of fine

opus spicatum. The threshold of the

cella is formed by a single mass of

marmo Affricano, IG ft. long, unfor-

tunately injured by fire. The cella

itself, once cased in slabs of coloured

marbles, has on each side three niches

for statues. The altar is almost entire.

In front stood an hexastyle pronaos

of fluted columns of white marble,

about 3 ft. in diameter ; and the
pavement was composed of slabs, G ft.

long and 3 wide. The huge frag-

ments of entablature scattered around
seem to belong to a restoration of the

temple by Septimius Severus.

S. of the Temple lay the Forum,
excavated in the beginning of the

present cent., and subsequently filled
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up ni^ain. It was surrounded on three

sides' by cipollino columns, 3 ft. in

diaimtcr ; the length of the paralhlo-

gram beiu^ "^ yds., fh .vidth about

40.

On the W. siui of the street by
which we reached the Temple are

several warehouses, Ostia being

famous for its immense granaries, in

whieli tlie yearly supply of corn for

the population of Eomc was stored.

Notliing can surp;)ss the picturesque

ell'cct iif these ^ ' lUtiful ruins, and
the preservutii oJ their detail?. On
a wall between two doors, there is a

tablet in terra-cotta mosaic, a sort of

advertisement of the trade of the

])lace. A Hight of steps leads to a

second story, from wliich we gain a

good view of the adjacent ruins.

From this point a path leads S.W.

in 5 min. to the Thermae, in whicli

have been excavated several piscinae

and cold baths. Marble steps line the

base of the walls, and the floors of the

basins are of black and white mosaic

representing sea monsters and nereids.

The ancient road following the em-
bankment of the river from the ware-
I'ouscs has been carried away by suc-

ctD^ive floods and the encroachment
of the stream. The modern path runs

for 200 yds. across the fields, until it

falls again into the old line, which may
be called the Street ofWharves. On the

river-side are wareliouses, the floors of

which, as well as the thresholds of the

doors, are raised 3 ft. above the pave-

ment of the street, to facilitate the

loading of carts. On the opposite side

the ruins seem to belong to magazines
for the reception of merchandise. One
of these is a well-preserved *Koom
12 yds. long and 10 wide, witli sis

rows of large earthen oil-jars, 4 ft. in

diameter, each bearing the mark of

its capacity ; they are all sunk deep
into the sand. Another store, belong-

ing to the same house, is vaulted

over, and has two circular openings

for elevators.

About 300 yds. further down, the

street bends to the 1., increasing in

width so as to leave a spacious side-

walk. Here is a well-preserved puteal

of marble, tlu; lip of which is deeply

marked by the friction of bucket-ropes.

The water of the well is excellent,

notwithstanding the vicinity of tho

sandy river.

A few steps further is the postern

entrance to the *Imperial Palace, orna-

mented with columns of grey granite

and cipollino. This fine building was
long supposed to be tho Thermae,
which Antoninus Pius is known to

have constructed at Ostia. But an
inscription discovered by Comm. de
Rossi, in the manuscripts of Ennio
Quirino Visconti, i^reserved in the

Bibliotheque Nationale in Paris, des-

cribing the grant made by Commodus
of a ground-room of the imperial

residence at Ostia, for the worship of

Mithras, followed by tlic discovery of

the small Mitliraeum itself, leaves no
doubt as to the origin and purpose of

this Imilding.

Tiie state entrance opens on the

main street, which led from the Porta
Eomana to the Temple of Vulcan, and
thence to the sea. But the present

state of the excavations obliges us to

commence our survey at the opposite

end. The jilan of the building re-

sembles exactly tliat of the larger

dwellings at Pompeii. The vestibule

(Ostium') opens on a little atrium,
having on each side bathing-rooms
of great magnificence. The one on
the 1. is evidently a pisrina, or cold

swimming-bath, with steps leading

down to it. The walls iiave nine
niches, in one of which was dis-

covered the finely draped female
statue in the Braccio Nuovo, restored

as Ceres. The apodyterimn, between
tlie piscina and the atrium, supported
by columns of giallo antico, had a
polyclirome mosaic jiavement of great

beauty, some specimens of wliich arc

now preserved in the Lateran IMuseum.
On the rt. are hot or vapour baths,

having numerous earthen pipes built

into tlie walls communicating with the
hypocausfum, or heating apparatus,

beneath. On the floor of these hot-air

chambers are good mosaics of genii
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riding Tipon dolphins, sea-monsters

and gladiators.

The batliing apartments open on a
large peristylium, surrounded with
columns of brickwork, coated with

stucco. The mosaic in the centre re-

liiesents the plan of a labyrinth, en-

closed by battlcmented walLs, with a

tower at each corner, and four gates.

In the middle of the labyrinth is the

liglitliouse of Porto. On the S. side

is a small fountain, and near it the

entrance to the fauces, leading from
the peristylium to the atrium, which
WMs decorated witli Corinthian pillars

of granite and a semicircular fountain.

Near the doorway of the principal

vestilndc is a terra-cotta relief, built

into the wall, representing Silvanus
Deiidrophorus, the protecting divinity

of lioman houses. Between the atrium
and the peristylium, on the 1. of the

fauces, is the Mithraeum, discovered

in the spring of 1860, and supposed
to be the same for which Commodus
granted room in his palace. It con-

sists of a small oblong room with a
niclie at the extremity, in the centre

of which is the sacrificial altar, bear-

ing the name of Caius Caelius Hek-
MAEKOS AnTISTES HUJUS LOCI, wllO

erected it de sua Pegunia. The niche

is approached by a flight of steps.

On each side of the altar were found
statues of priests of Mithras, with
jMithraic reliefs : in front is the cir-

cular depression which received the

blood of the sacrificed victims. On
the mosaic floor is a double inscription

to the divinity by L. Agrius Calendio,
who lived a.d. 1G2, the first year of

the reign of Marcus Aurelius.

Several painted chambers have been
opened in the vicinity of the Mith-
raeum, and on a staircase leading to

an ujiper story a niche with a coloured
mosaic of Silenus, now in the Lateran
Museum.

W. of the Palace, and separated

from it by a narrow lane, are some
huge vaults, with au arcade in the

front, of good ojjhs quadratnm, sup-

posed to be the Navalia, or arsenal,

constructed or restored by C. Marcius
Censorinus, praetor of Ostia, a.u.c.

417, and represented on one of his

coins. The foimdations are built at a
depth of 6 ft. below the level of the
sea. Between the Navalia and the
Torre Boacciana are extensive but
shapeless ruins, of the time of Sep-
timius Severus, who also opened the
Via Seveuiana, leading from Ostia to

Laurcntum, Ardea, Autium, and Ter-
racina. This district was excavated
by Mr. Pagan in 1797, when the
fine statues of Fortune and Antinous
(Braccio Nuovo), the three figures of
Mercury, the colossal busts of Claudius
and Antoninus Pius, the busts of
Lucius Verus, Tiberius, and Com-
modus, the Hygeia, and the semi-
colossal statue of Minerva were dis-

covered. The view from the summit
of the Torre Boacciana commands the
course of the branch of the Tiber by
which Aeneas is said to have entered
Latium. The well-known description

of Virgil still applies to the locality

in all respects.

Jamqvie rubesccbat radiis marc, ct actherc ab
alto

Aurora in roseis fulgobat lutea bigis

:

Cum venti posuere, omnis que repente rescdit

Flatus, ct in leuto luctantur marmore tonsac.
Atque hie Aeneas ingcutcm ex aequore lueuni
Prospicit. Hunc inter fluvio Tiberiuus amueno,
Vorticibus rapidis, ct multa flavus arena
In mare prorumpit : variae circumquc »u-

praqiie

Assuetae ripis volucres et fluminis alveo
Acthera mulcebant cantu, lucoquo volabant.
Flectere iter sociis, terraeque adverteve proras
Imperat, et laetiis fluvio .sueccdit opaco.

Aen. vii. 25.

[Ferry hence to the Isola Sacra
(Ete. 55).]

About a mile below the Torre Boac-
ciana rises tiie octagonal Torre di San.

Michele, built in 15(j9 by I'ius V.,

now a lighthouse.

Eettu-ning to the house of the cus-
tode, and bearing to the rt., we jiass

the ruins of a large Private House,
with a peristylium of tufa columns;
once covered with pamted stucco.
The square room opening on the S. of
the corridor is considered to be a
summer triclinium.

"VVe now reach the excavations of
1885-86, which were intended to un-
cover a space 220 yds. long, separating
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the Theatre from the Temple of Vul-
can. About half the work was iiccoin-

pli.shud, revealing just au acre of the
aucieut city. Tlie buildings dis-

covered are indicated in the accom-
panying plans, in tlie index of which
are also specified the principal details

of each construction.

IsriLDIN'GS DISCOVERED IN 188G BETWEEN THE THEATliE AND TEMPLE OF
VULCAN (OSTIA).

A. House probably of L. Apulcius JIarccllus.

B. Milhraic Temple.
C. Four tetrastyle temples on tbc same terrace.

H. AVorkshops.
E. Street and Piazza.
1". Ancient piscina used as corn store imder the Empire.

a. .Stairs.

b. I'rolhyruui
c. Atrium.
d. Impluvium.
e. Tablinum.
g. Latrina.;

li. Bedrooms.
i. Mosaic pavement.
k. Mosaic of Xaiads ou Sea Horses.

1. Kitchen uitli passage leading to

Mitbraeum.

The '^Mithraic Temple (locked) is an have been jircviously excavated, in

csijecially interesting discovery, and the time of Pius VI., when the chief

although it is to be cleplored that all objects of art and autitiuity were ab-
this quarter of the ancient city should stracted, still we must led grateful to
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the directors of these researches for

covering up this mysterious place of

worship again, without allowing the

emblematic mosaic pavement, benches,

and walls to be injured.

It is 12 yds. long and 5 wide.

' The whole of the ' ground plan is

in black and white mosaic. On the
right of tl)c entrance is a figure of

the Summer Solstice, June 22. with
a crow at his feet. On the left is

the Winter Solstice, Dccembor 22.

10 20 30 40 50 60 yds.

THEATBE OF OSTIA. FORUM AND TEMPLE OF CERES.

Theatre.

22. Post scena with cemented pavement.
23. Massive tufa wall of the scena.

24. Suggestum of the scena ornamented with
niches.

25. Corridors dividing the scena from the

cavea.
26. Marble parapets.

27. Central Ambnlacnmi.
28. Pedestals of statues used to strengthen

the corridor walls.

29. Cemented room used as a sepulchral vault
in 16th cent.

30. Stairs leading to the upper part of the

cavea.

31. Room in which a statue of a goddess was
found.

32. Semicircular Ambulacrum.

FoRUJi AND Temple of Cehes.

1. Temple of Ceres.

2. Pronaos with bases and capitals.

3. Water-channel.
4. Later chamber.
5. Marble flags covering water-channel.

6. Site appropriated to the Peregrini.

7. Fountain.
8. Travertine channel round the area.

9. Site of pedestal of P. Aufidius.

10. .Site of statue of P. Aufidius.

11. Cemented path from Theatre to Temple.
12. S. side of marble colonnade.

13. E. and W. sides of brick colonnade divided

by ti'ansverse walls into chambers.
14. Leaden pipe with inscriptions.

16, 17. Chambers containing altars.

15. 18, 19, 20, 21. Chambers used as offices by
various guilds.

At the entrance on this side is a well

for baptizing the candidates, and
opposite the dagger, the symbol of

death to those who divulged the
secrets. Tlie black and white mosaic
flooring is divided off into seven por-

tions, the steps taken by the initiated

to gain the full secrets of the mys-
teries. These steps were known by
the following names :—Corax, Cry-
phius, Perses, Leo, Heliodromos,
Pater, and, finallv, Pater Patruni. On
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tlie base of the seats are the six great

planets, which revolve round the sun,

thus representing the days of the
week—the Sun, IMoon, Mercury,
Jupiter, Saturn, Mars, and Venus.
On the seats themselves are repre-

s<-uted on either side the symbols and
stars of each six mouths, that is, the

twelve sisrns of the zodiac.'

449

I'asiing on tlie 1. the foundations of

four small Temples in a row, the last

of which lias an altar inscribed

Veneri sacrum, we come to the
*Theatre mentioDcd iu tlie ' Acta Mar-
tyrum ' as the spot near w^hich SS.

Quiriacus, Archelaus, and Maximus,
together witli many early Christians,

suffered martyrdom. The walls sup-

porting the cavea, discovered in 18S0,

ar(! of brick and rcticul ited work,
of the time of Hadiiaii. The founda-
tion may be attributed to tlie time
of Agrijipa, its iirst r(>storation to

Hadrian, its almost entire reconstruc-

tion to Septimius Severus and Cara-
calla, ami its final iiurried patching
up to Honoiius. There are traces

of the primitive construction in tl'.e

scena, in the corridor which divides

it from tlie orchestra and seats, and
in the pnrticus round the hemicycle.
Tliese portions reseinble the best style

of brick and tuf i work of tlie Augustan
age in the Capitol. The stage was of

wood supported on cross walls of

brick, in excavating wliich many
fragments of sculpture and inscrip-

W»rt«- ^inffifM
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rooms, on the E. side of the Foriiui,

are some mosaic scrolls on the pave-

ment which give the denominations

of their occupants. Such are No. IS

(see plan) of the TeJonarii, or excise

corps of Ostia and Porto.

1 9

—

Naviculartoruni Lignariorum,

or wood-bargemen. Under the in-

scription is represented the Pharos of

Ostia between two barques, one under
sail, and the other close-liauled.

20—Other Navicularii, of unknown
occupalion.

21

—

Mensores Frumentarii, or corn

measurers, whose occupation is indi-

cated by a vignette of a figure measur-
ing a bushel of corn.

On the opposite or W. side of the

Forum, the chamber 15, occupied by
a guild whose name is not mentioned,

was distinguished by a mosaic pave-

ment representing a gladiator. On
either side of his helmet was the

inscription :

—

SPLENDO R • L • T

At each end of the S. colonnade is

a chamber (16 and 17), with an altar of

masonry opposite the entrance and
marble benches on the sides. In that

on tlie W. (16), belonging to the guild

of Sacomarii, or official weighers, was
found a *marble altar, beautifully

sculptured, now in tlie Museo delle

Terme. Ancient depredators had rifled

this chamber long ago, but fortu-

nately a fallen mass of masonry had
liidden this exquisite altar from their

sight. On the S. side, adjoining the

scena of the theatre, are four pilasters,

atid four marble columns lOJ ft. high.

On the other sides the columns were
of brick, stuccoed and grooved.

Temple of Ceres.—In the centre of

the Forum, opposite the axis of the

Theatre, are tiie remains of a Temple
in antis, 27 yds. by 12. The walls of

the cella are truncated near the level

of the pavement, which was covered
with marble flags. The altar at the

end wall was rich in marble orna-

ments. The cella was surrounded
lengthways by two steps or seats.

A door 17 ft. wide opens on to a
pronaos with two pilasters and two
columns, of which the bases and one
capital remain. The marble steps,

probably 16 in number, are missing;
the height of the stylobate is 7 ft.

above the level of the Forum. In-
scriptions found in Ostia mention the
erection or restoration of seven temples
—those of Vulcan, Venus, Castor and
Pollux, Fortune, Ceres, Hope, and
Father Tiber. In the time of Marcus
Aurelius, P. Lucilius Gamala erected
a temple here to Ceres at his own
expense

—

Aed. Cereri sua pecunia con-

stituit.

In the closed building on the E, \

were quartered the Vigiles, or police- <

men, to whom was entrusted the pro-

tection of the warehouses from robbery ',

or fire. It is in excellent preservation, ,

and contains an Augudenm, witli a
'

beautiful sot of inscribed pedestals. '

Here also is a good Mosaic pave- i

ment in admirable condition, and on
the walls are numerous graffiti.

Continuing along the road, we pass
on the 1. the Farm of S. Sebastiano,

and turn back to the rt. through a
wicket. Here we come upon the
pavement of the Via Ostiensis, lead-

ing to Kome and lined with tombs
on each side. On the 1. are two huge
marble sarcophagi of the 3rd cent.,

which belonged to Sextus Carminius
Parthenopaeus, a Decurion of Ostia,

and T. Flavins Verus. In front of

the Porta Hoinaiin, of which only the
threshold and the base of the jambs
remain, is a square, ornamented with
a semicircular fountain. Another
fountain is seen 84 yds. within the
gate. At the comer of the street

leading from this square, in the direc-

tion of Laurentum (Castel Fusano),
are the ruins of a small building, with
rows of celiac and coarse mosaic pave-
ment, once occupied by a military

guard, as shown by some tahulae luso-

riae dug up on the spot. Proceeding
W., the pavement of the main street

leading to tlie Forum of Vulcan is

well preserved ; under it runs a large

leaden pipe, for water, impressed with
the mark Colonorum coloniae Ostiensis,
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On tlio rl. are shops and priviito

dwellings, not yet excavated. (.)n the

1. runs the mediaeval wall of Gre-

goriopolis, built with fragments of

every description, filling up the open-

ings of doors and shops of the old

Roman houses, h m. from S. Sebas-

tiano a path branches off iS.E. to tlie

area and Temple of Cybele. This

area, or Campus Sacer, has the form

of a triangle, with a porticus of brick

columns on the S. side. Near the

well of reticulated work, at the E.

extremity of the porticus, there is

a small recess, with a raised step in

the centre, on which the beautiful

statue of Atys, now in the Lateran,

and the bronze statuette of Yenus
Clotho, were discovered iu 1S69. The
substructions of the temple are seen

at the opposite end, behind wliich is

the Schola, a triangular open space,

with seats round the walls, and an

altar in the centre painted red. The
Metroon, or meeting-place of the Cane-

yliori 0$tienses, was discovered in the

same year, on the side of the campus
sacer, facing the porticus. Its mosaic

pavement was ornamented with em-
blems and mystic representations of

the worsliip of the Phrygian goddess

;

the inscriptions commemorating many
oflferings of silver statuettes have been

removed to tlie Museum in the Castle.

Coming back to the road, which is

lined with tahernae,vfe see the found-

ations of the Porta Lmu-eiitina.

Beyond the gate are several tombs

and columbaria, which, although dis-

covered in a perfect state of preser-

vation, are now much dilapidated.

From tliis point a road leads 1. to (_:j-

m.) Odin, it. to (I m.) Torre Boucciana,

with its ferry (Rte. 55).

A carriage-road leads S. from Ostia

to (2 m.) Castel Fusano, a castellated

casino of the Chi^i family, prettily

situatcid iu the midst of a pine forest

(Adm., p. [38]). The Casino was built

in the 17th cent, by the Marchese

Sacclietti, and is a good specimen of

the fortitied country seats of that

period. In order to protect it trom the

incursions of the pirates it has low

towers at the angles pierced with

loopholes, and the staircase in the

interior is so narrow that only one
person can ascend at a time. On the

summit are remains of stone figures

of sentinels, placed there originally to

deceive tlie pirates by an appearance
of protection. The apartments are ten-

anted only during a few weeks in the

spring. In tlie last century tlie pro-

perty was sold by the Sacclietti family

to Prince Chigi, and is now leased to

the King. A tine avenue leads through
the forest to the shore, paved with
laige polygonal blocks of lava taken
from the Via 8everiana. It is exactly

a mile long, with eight termini ; the

space between them representing a
Roman stadium. Some remains of

foundations are still visible, and two
inscriptions relating to the limits of

Laurentum and Ostia, which stood on
the bridge separating these territories,

are built into the wall of the farm-

house. The name of the Emperor in

whose reign they were set up is care-

fully effaced ; but from his dignities,

left intact, they can be referred to the

reign of Carus or Carinus (a.d. 284).

The woods on each side, consisting

chiefly of stone-pines and ilex, abound
in game. Unfortunately a higli sand-

bank at its extremity intercepts the
view of tlie sea. The n^semary, for

which it was celebrated in the time
of Pliny, still grows abundantly in the
forest.

Castel Fusano may be safely visited

in the spring : iu summer and autumu
it swarms with mosquitoes, and is not

free from malaria. Towards the S.

extends a vast plain, protected from
the Mediterranean by a sandy barrier

planted with hue woods.

2 G 2
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ROUTE 57.

OSTIA TO PORTO D'ANZIO—BRIDLE
PATH.

S.E. of Ostia extends the laurentine

Forest (Select Laurenttna), skirting

the shores of the Mediterranean in

an almost uninterrupted line for nearly

60 m. It spreads inland to the dis-

tance of 3 ni. from the coast, and
abounds with buffaloes and wild boars.

The horseman may make his way
through the most picturesque part of

the forest from Castel Fusano, and
ride along the sands to Tor Paterno.

This district is utterly deserted, except

by sportsmen or charcoid- burners,

whose fires are seen among the dense

thickets of the forest

:

Bis senos pepigere dies, et, pace sequestra

Per sylvas Teuori mixtique impune l^atini

Erravere jugis. Ferro sonat icta bipenni

Fraxlmis; evertunt actas aii sidera pinus;

Robora.nec cuneis et olentem scindere cedrinn,

Nee plaustris cessant vectare gementibus
ornus. Aen. xi. 133.

A tolerable road, following the track

of the ancient Via Severiana, leads

from Castel Fusauo to (7 m.)

Torre Paterno, a solitary tower,

distant about I m. from the shore, in-

habited by a few soldiers of the coast-

guard. Italian antiquaries for some

time identified this spot with the site

of Laurentum, the most ancient

capital of Latium, founded 70 years

before the siege of Troy, and cele-

brated by Yirgil as the residence of

Latinus when Aeneas landed on his

arrival in Italy. More recent topo-

graphers reject that opinion, and fix

the site of Laurentum at the farm of

Cajwcotta, 3 m. inland, which corre-

sponds better with the description

of Yirgil, the ' Ardua JMoenia ' and

the ' Yasia Palus ' beneath, in the

12th book of the Aeneid. Torre

Paterno stands on the ruins of an

ancient villa, which there is some
reason for regarding as that to whicli

Commodus was sent by his physicians

at the time of the great plague in

Kome (a.d. 187). The scent from the
large woods of laurel and bay trees

was supposed to counteract the

influence of the malaria. Near this

also is the site of Pliny's Lautm-
tiniiin,i which he describes with so

much enthusiasm in his letter to

Gallus (ii. 17). The old brick tower,

which still forms a conspicuous object

from all parts of the Albau hills, was
a place of some .strength even in recent
times, and was dismantled by Englisli

cruisers in 1809. The marsliy ground
round Capocotta is still remarkable
for its frogs, whose ancestors were
celebrated by JMartial as the sole

inhabitants of the coast :

—

An Laiiieiitino tuvpes in littore ranas,
Kt satius tenucs ducere, credis, avos ?

JSp.x. 37.

A road through the forest, practicable

for carriages, leads N. from Torre
Paterno to (20 m.) Eome by the ancient
Yia Lauren TINA, passing through
(5 m.) Porcigliano, where there is a
royal villa with good preserves for the
shooting season. The road continues
thence to the (3 m.) Osteria di Mal-
jxisso. The ancient pavement is per-

fect for several miles, but the roots of

trees have displaced many of the large

polygonal blocks. There is another
but longer route through Decima,
avoiding Porcigliana, and joining the
first road at the Osteria di Malpasso

;

and a third from Porcigliano to the
(-1 m.) Osteria di Malafede, on the

high road from Home to Ostia (Rte.

56).

From Torre Paterno a guide should
be taken through the forest to (IJ hr.)

Fratica, as the tracks of charcoal-

burners are not always clear between
the two places.

Pratica (310 ft.) is distant about
18 m. from Eome, 3 from the sea-coast,

and 7 iiom Ardea. It is the modern

-j- See Burn's 'Rome and the Campagna,'
p. 411, where the letter is transUited, and a
plan ol the Villa engraved.
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representative of the city of Lavinium,
founded by Aeneas in lionour of his

wife Laviuia, and tlio metropolis of
tlie Latin confederation after the
decay of Laurentuiu. It is situated
on a strip of table land, about G50
yds. long l)y 130 broad, connected
witlx tliC plain by a natural bridge of

rock. Tiie modern name is a corrup-
tion of Ciritas Fatrica, or Patras, as it

is mentioned in ecclesiastical docu-
ments in the 4th cent. Perhaps tliis

name records the Patris Dei Indi-
(jetis, the title by whicli the Heroum
was dedicated to Aeneas after he
disappeared in the Numicus. Only
a few vestiges of the ancient city

walls may be traced. Pratica has a
scanty and lluctuating population, as

Ihe place is heavily afflicted with
malaria. The baronial mansion of
the Borghese family, built in the 17tii

cent., contains a few inscriptions dis-

covered on the spot, which place
beyond a doulit the site of the Trojan
city. Its lofty tower commands a
most imi^osing panorama.

Half- way between Pratica and
Ardea we cross the lUo Tortn, iden-
tified by modern autliorities with the
classical Numicus (or Numieius) in

which Aeneas was drowned. Towards
its mouth this torrent forms a large

marshy tract. Virgil commemorates
tlie 'fontis stagna Numici

' ; and Ovid,
describing the fate of Anna Perenna,
mentions the same marshes :

—

Coruiger banc cupidis rapuisse Numieius uudis
Creditur et stagnis occuluisse suis.

J-'asti, iii. 647.

On tlie rt. bank of this stream is the
Campo Jtmini, a plain in which anti-

quaries place the site of the great
sanctuaries of ancient Latium, the

lucus Patris Indigetis, the temple of
Anna Perenna, the Aphrodisium, and
the great temple of Venus which was
common to all the Latin tribes. About
3 m. W.,on tlie sea-shore, is the Torre
Vajanirn, where several scidptures
were found in 1794, including a statue

of Venus in Greek marble, which was
carried to England. The Roman
Emperors kej^t an establishment for

breeding elephants in the territory

between Ardea and Laurentum,

Ardea t (Pop. 100) still retains the
' mighty name ' of the Argive capital

of Turuus, king of the Eutuli :

—

Locus Ardea quondam
Dictus avis ; et nuuc magnum manet Ardea
nomen. At;n. vii. 411.

Its Citadel occupied the crest of a
lofty rock, 4 m. from the sea, insu-

lated by deep natural ravines except

at one point on the E., where it is

united to the table-land by an
isthmus, in which are deep ditches

and some lofty mounds resembling
the agger of Servius TuUiusat Rome.
The entrance-gate is under the N.
extremity of the Palazzo Cesarini, to

which family the country around
belongs. On the edge of tiio rock

forming the boundary of the modern
village still exist good remains of the

citadel walls and a later tower. The
walls are of tufa blocks, jiut together

without cement, and are among the

earliest examples of this construction.

They enclose some scanty ruins of

drains, and several rock-tombs. Lower
down arc some columns, and the

platform of a Temple. The circuit

of the walls may be made in g- hr.

In the ravine surrounding the city

are numerous sepulchral chambers
excavated in the tufa rock ; here were
found most of the curious Ardean
terra-cotta sculptures in the Carapana
collection at Paris. Ardea, as the

capital of Turnus, was conspicuous

in the wars of the Aeneid. It is also

celebrated for its siege by Tarquinius
8uperbus, and for the asylum it

attbrded to Camillus during his exile

;

he defeated Brennus and the Gauls
beneath its walls, and was residing

tiiere when he was elected dictator

and summoned to return to Rome to

undertake the siege of Veil.

Rome to Ardea.—Cauhiage-road.

TlieVia AuDEATiNA, which auciently
led direct from Rome to (23 m.)
Ardea, is now only used during a part

-[- A local name for Heron.
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of its course. It left Eorae by the
rorfa Ardeatina (p. 353), now closed.

The modern road to Ardea (3J hrs.,

two-horse carriage. 40 fr.) quits Kome
by the Porta S. Paolo, and follows
Rte. 40 as far as the entrance to the
Ahhadia delle Tre Fontane (p. 343),
about 2| ra. beyond the gate. Con-
tinuing along the Via Laurentina,
we reach the (2| m.) Osteria d' Ac-
quacetosa, and cross the (1 m.) Ponte
della Ghiesaccia, to the left of which
are some extensive ruins. 3 m.
further is the Ponte della Mandriola.
After crossing the Rvi di Decima we
reach (5 m.) Solfaratella, ^o named
from its f^ulphur Springs. Fine view
of the Alban hills to the 1. Here we
loin the ancient Via Ardeatina. At
(3 m.) S. Procula we cross the Eio
Torlo, and turn due S. to (6 m.)
Ardea.
A rough road leads from Ardea to

(11 m.) Albano, crossing two rivers.

Ardea to Pokto d'Anzio.

Leaving Aidea, we descend along
the Foggo Incadro, and, after crossing
the Fosgo della Molefta, reach the sea
at tlie (4 m.) Torre di S. Lorenzo.
Tlienee, skirting the coast 8.E., we
inter the country of the Volsci, through
dense forests of oak and ilex, arbutus,
and Ijeath, here and there interspersed
with cnrk-tncs and myrtles. 3 m.
beyond Torre di S. Lorenzo is the
Torre di S. Anustasia, about J m. from
the sea. and 3 m. further the Torre
Caldara, near which there are exten-
sive sulphureous emanations. Cross-
ing an (ipen country bordering on the
Mediterranean, we next reach

4 m. Porto d'Anzio (Rte. 54).

ROUTE 58.

FROM THE CENTRAL STATION TO CEE-
VETRT, BY PALO.—RAIL AND CAK-
EIAGE-ROAD.

Miles. Stations.

Rome Central
2 Roma Tugcolana
6 Roma S. Paolo

10 Magliana
15 Ponte Galera
22 Maccarese
26 Palidoro
30 Palo
36 Furbai'a
42 S. Severa

45 S. Marinella
51 Civita Vecchia (buffet)

Tiie principal and still recognizable
localities of ancient Etruria are de-
scribed in the Handbook for Central
Italy. A visit to the sites of Caere
and Pyrgos, which can be hurriedly
made in a long day from Rome,
are liowever included in tlie present
volume. Travellers will derive the
most enjoyable information from Mr.
Dennis's ' Cities and Cemeteries of
Etruria,' t which is a real Handbook
to ancient Etruria ; and from Ca-
nina's ' Etruria Marittima nella di-

zione Pontificia,' in folio, which, al-

though too bulky to carry, ought to
be consulted before setting out on this
interesting excursion.

A Rly. journey of 1} hr. will bring
the traveller to the Stat, of Palo,
whence he can proceed to Cervetri by
carriage (see p. 370). Take provi-
sions. By these means he may reach
Cervetri in time to see evei-ything of
special interest, and may return in
the evening to Rome, or go on to Civita
Vecchia.
The Rly. leaves to the 1. the lines

to Florence, Tivoli, and Naples, and
turns S.W. to (2 m.) Tuscolana. At

t John Murray, latest edition, 1878.
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tlie Stat, of S. Paolo tho slow trains

make a long delay. For a description

of the line from hence to Ponte Galera,

see Rte. 55.

After leaving Ponte Galera the train

enters a pretty lifathland country,

aTid turns N.W. Beyond Maccarese
it crosses the rapid Arroite, wliicli

issues from the Lake of Bracciano.

Palo,t now a summer station for

sea-bathers and quail-shooters, repre-

sents the ancient Alsium, where Pom-
pey, J. Caesar, and Marcus Aurelius
had villas. (See Handbook for Central

Italy, Rte. 19.) The 16th cent. Castle

belongs to the Odescalchi. The Bath-
ing Establishment is at Ladispoli,

li m. N.W. of the Stat., to which a
branch line runs during the season

(see p. 458).

From the Stat, the carriage-road

crosses the Illy., and follows the track

of the Via Aurelia. After 1^ m. it

crosses a stream, and bends to the 1.

(short cut for pedestrians). At the

same distance further on ^is another
bridge, where our road turns to the

rt., and ascends gently to (2 m.)

CERVETRIt (Pop. 1860). The guide
(Domeiiico Manrinelli) may be heard
of at the Inn.

Cervetri (or Cerveteri) is the repre-

sentative of a city whose antiquity

carries us even beyond the Etrus-

cans, to a period more than 13 cen-

turies before our era. It was the
Agylla of the Pelasgi and the Caere
of the Etruscans, and was cele-

brated as the capital of IVlezeiitius

when Aeneas arrived in Italy. Hero-
dotus, and the Greek writers before

the Augustan age, call it Aciylla, and
even the Latin poets sometimes in-

troduce the more ancient name for

the sake of the; metn;. Diouysius
mentions it as one of the cliief cities

of Etruria in the time of Tarquinius
Priscus, and says that it changed its

name when sidxlued by the lOtruscans.

Strabo, however, tells us (lib. v. c. ii.)

that the new name was derived from

t See Directory, pp. 369-70.

the salutation X"'pf) with which the
Lydians on their invasion was hailed
from the walls by the Pelasgi. From
its wealth and importance it became
one of the 12 cities of the Etruscan
League. When Rome was invaded
by the Gaids, Caere afforded an
asylum to the Vestal Virgins, who
were sent there for safety with the
sacred fire ; and it Is supposed that
the Romans were first initiated in the
mysteries of the Etruscan worship by
the priests of Caere—a circumstance
from which antiquaries have derived
the etymology of the word ceremony
(caeremonia). In the time of Augustus
the town had lost nearly all its import-
ance ; and Strabo says that in his

day it preserved scarcely any vestige
of its ancient splendour. It appears,

however, from a remarkable inscrip-

tion preserved in the Museum at

Naples, that Caere obtained celebrity

in the time of Trajan for its mineral
waters, the Aquae Caeretanae, still

frequented under the name of the
Bagni di Sasso, about 4 m. W. of

the modern Cervetri. The town was
tlie seat of a bishopric as late as the
11th cent., when it liad considerably
declined. In the beginning of the 13th
the new settlement of Ceri Nuoro was
founded, and the name of Cerveteri

(Caere Vetus) was applied to the
ancient locality.

Cervetri stands on a long strip of
table-land, surrounded, except towards
the W., by precipices of volcanic tufa

QNefro), in some places 50 feet in

height. Two streams run through
these ravines and unite below the
town. On the W. side an artificial

cuttingcompleted the natural strength
of its position. The modern village is

supposed to occupy the site of the
ancient Acropolis : it has a mediaeval
gate, a ruined castle, and a large
palace belonging to the RusiJoli family.
Don Giulio Borghese now bears the
title of Duke of Caere. The city of
Caere was 4 or 5 m. in circuit, and
covered the whole table-land to tiie

E. of the point on which Cervetri
is built, between Monte Abetono and
the hill of tho Necropolis. The
Vcnturini and Orsini surrounded i
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with fortifications of tufa taken from
the ancient w ills.

The travellei', who proposes to ex-

amine the s.tes with some niitiute-

nesii, shcjuld take the road leading

to Monte Cucco, which skirts the

Augustinian convent, traversing the

.'ite of Caere in its greatest length

to the Porta Coperta, and passing on
the rt. the Ruuiuu theatre and the

excavations near it. From the Porta
Coperta descend to the Bufalareccia,
ascending a ravine lined witli scpul-

clires to the N.E. extremity of tlie

Necropolis or Banditaccia, and return

to Cervetri. Tliis will require 3 or 4

lirs. In another 2^ to 3 hrs. may be
visited the llt-golini-Galassi tomb, the

ravineof the Vaccini, Monte Abetone,
and tlie excavations on Monte Padulo.
Many of the tombs, liowever, whicli

were formerly visited have been
abandoned, and tlie Custode now
shows only six, whicii may bo easily

explored in 2 hrs. The seventli re-

quires another hour, and a special per-

mission from Signora Angela Giuli-

monti, which the Custode will procure.

Some remains of the ancient walls are
still visible on the side of the ravine of

La Buffalareccia opposite the Necropo-
lis. Eight of tlie gates may bo traced,

with two loads leading to them; one
paved in the direction ofVeil, the other
towards Pyrgos, the port of Caere.

The lull of the Necrojjolis, now called

Banditaccia, is separated from the
town by a deep ravine in which runs
the rivulet of the Madonna de' Gan-
'ju4i. Its surface is excavated into

pits and caverns, and in its cliffs are

langes of tombs. There are no archi-

tectural fronts to the tombs, but several

of those on the Banditaccia are sur-

mounted by tumuli or pyramids, the
bases of wiiich are generally cut in

the solid tufa of the hill. Beneath are
the sepulchral chambers, varied in
stylo and furm, to which long passages
descend from the surface. In 1829
the sepulchres of this Necroi^olis were
brought to light by the researches of

Monsignore Regolini, the archpriest of
the town, and by General Galassi.

Nearly all the vases, bronzes, and
jewellery discovered at Cervetri during
the last 20 years found their way into

the l.andsof thelate Signer Castellaui,

and were dispersed at tlie sale of his

collection in Rome.
The tombs now shown arc taken in

the following order :—
1 Grotta delle Sedie e Scudi, con-

taining two arm-chairs and footstools

carved out of the rock, and shields in

relief on the wall above them, as well
as over the sepulchral couches on the
sides. Tlie form is that of an ancient
liouse. consisting of a vestibule con-
taining the seats, out of which open
two cliambers.

2 Grotta del Triclinio, discovered
by Marchese Campana in 1S4(J, a
single chambei', with a broad bench of

rock for the dead. It contains re-

liefs of a wild boar and a panther
at the entrance, and its walls are
painted with representations of a ban-
queting scene, whicii have so greatly

suffered iroiii damp as to be now nearly
effaced. The few heads which are
still visible are very beautiful, and
Greek in their character.

3 Grotta delle Time, a tomb with
painted couches, containing three large
sarcophagi of white marble ; one of
them in the form of a house or temple,
with tiled roof, the others having on
their lids recumbent tigures, with
lions and sphinxes at the corners.

The drapery of the tigures and the
style of execution sliov/ great antiquity.
On the lids are recumbent tigures

of men in white marble, one lying
on his side, and both crowned with
wreaths of flowers. On each side of
the entrance are rude representations
of Hippocampi,

4 Tomb of the Tarquins, discovered
in 184G, with two chambers and two
stories ; the outer and upper one lead-
ing by a flight of steps to tlie second
and larger one, called from the number
of the inscriptions, the ' Grotta delle
Iscrizioni.' Tliis chamber is 12 yds.
square, with two square pillars in the
centre, upon one of which is a shield,
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nud is surrounded by double benclios.

The upper portions of its walls are
hollowed into obhmg nicLcs for the
(lead, and in the ceutro of the roof is

a square apei tare communicating with
the surface. On the walls and scpul-
eliral couches the name of Tanjuin, or

TakiUNAS, occurs nearly 40 times,

thus couiirming the Etruscan origin

of that celebrated family.

5 Grotta dei Pilastri, called by the
guides ddla BtUa ArcluUtiura, and
approached by s-teps. It consists of

two chambers—the outer one having
the loof supported by two pilasters, the
inner one raised with a couch for two
bodies.

G *Tomb of the Ksliefs, the most
inteiesling about Cervetri, discovered
in 18.50 at the N.E. extremity of

the Bauditaccia; it is entered by a
ilight of steps descendmg between
walls of tufa in large blocks.! Tlie

sepulchral ciiamber is oblong, having
three niches on each side, except on
tiiat by which we cuter, where there

are only two, one on each side of the
<loor. Tlie ruof is vaulted in four

compartments and supported by two
square pilasters, the whole cut out in

the tufa. Five of the eight sides of

these pillars are covered with reliei's

representing sacrirtcial instruments,

hatchets, iinives,daggers, skewers bound
together, long Etruscan trumpets, pit-

taci or Utui, ihe singular twisted rods
seen iu the processions on the Etruscan
paintings of Corneto ; a warrior's tra-

velling-bag, very like a modern one,
with a disk attached to it ; a double-
hinged door-post, a bronze vessel re-

sembling a Chinese gong, a club at-

tached to a cord similar to the weapon
used by the Ivomau butchers of the
present day in killing cattle ; a tally

of circular di( s on their string ; a cat
playing with a mouse, and a dog with
a lizard; a goose, one of the emblems
of Proserpine ; Etruscan vases sculp-
tured in relief as hung on nails ; the

f Very gooU representations of this tomb have
been given by Sir G. Willcinson ; less accurate
ones l)y M. Noel Desvergers in his ' Elrurie ct
Kiruscjues.' I'aris, IbBl.

whole evidently intended to represent

objects belonging to the dead. Over
the dour are two sliort-horned bulls'

heads, with wreaths, on the archi-

trave over one of the neighbouring
Conches a tray, and on the jambs of the

door circular Etruscan trumiJets. On
the lateral niches lay the bodies of the

dead, the heads reposing on a stone

pillow, the red painting of which still

remains; on each were iound the bronze

armour and helmet of the deceased. In
the centre of the back wall is a couch,

bearing a singular relief of Mautus
or the Etruscan Cerberus, with a
figure holding in one hand a serpent,

and iu the other a rudder. On the
frieze above are two busts of male
bearded figures, one unfortunately
mutilated. On the frieze which
joins the wall to the roof and over

the couches are representations of

military implements, circular shields,

helmets, swords, daggers, cereae,

painted in red and iu yellow. These
curious reliefs are partly cut out of

the tufa in which the chamber is ex-

cavated, and partly in stucco; they
were all painted, several still retaining

their colours. Upon one of the pillars

supporting the roof is an oblong space
or tablet with several parallel lines

resembling a picture-frame, on which
probably was an inscription. The floor

is raised on the sides, and is divided
oil" into oblong eonipartmeuts, on each
of which lay a skeleton. The dooi,

like most of those at Cervetri, is of

the Egyptian form, wide below and
narrowing upwards. When the tomb
was opened skeletons of warriors were
found iu all the niches, covered with
tiieir armour; the name of Matvnas,
engraved in the Etruscan eiiaractei-,

which was fouud here, was probably
tliat of the family lo which this

most interesting hyioogeum belonged.

7 The "Eegolini - Galassi Tomb,
discovered in 18oG by the Prelate and
the General wiiose names it bears, is on
the hill S. of the town, at a short dis-

tance on the 1. of the road to Palo,

anil is supposed to have been originally

surmounted by an immense pyramidal
mound, the base of which was sur-
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rouTided by a wall with sepulchral

chambers for persons of inferior rank.

It is 20 yds. long, with sides and roof

vaulted in the form of a pointed arch

with an horizontal lintel or top, as at

Arpino and other Pelasgic cities, thus

showing an antiquity prior to the in-

troduction of the circular arch. This
narrow vaulted cliamber was divided

into two portions by a wall. In the

outer one were found a bronze bier ;

a four-wheeled car of bronze, supposed
to have been the funereal one ; a small
bronze tray on four wheels, considered
to be an incense-burner ; an iron altar

on a tripod ; several bronze shields,

beautifully embossed ; some arrows

;

two caldrons on tripods ; several

bronze vessels suspended from a recess

in the roof by bronze nails ; and nu-
merous earthenware figures, the Lares
of the deceased. On the wall which
closed to a certain height the inner
chamber, were attaclied several ves-

sels of silver ; from tlie vault and
sides were suspended bronze ones,

some bearing the name of ' Larthia ;

'

and on the floor, without bier or sar-

cophagus, lay the most n)arvellous

collection of gold ornaments disco-

vered in a single tomb in modern
times, and evidently occiipyiag the
spots where they had fallen when
the body they once adorned bad
crumbled to dust. All the jewellery,

bronzes, vases, and other ornaments
have been removed to Rome, and now
form the most interesting objects in the

Gregorian Museum at the Vatican.
Opening on either side into the outer
chamber are two oval cells ; in that
on the 1. were found several bronze
vessels, and in the opposite one small
cinerary urns and figures in terra-

cotta. The great outer chamber of
the Regolini-Galassi tomb contained
probably the body of a warrior, the
inner one that of a lady of high
rank ; the lateral oval cells are per-

haps of a later period. Some anti-

quaries suppose that the inner chamber
was the original sepulchre, and the
outer one a mere vestibule subse-

quently used as a burying-place. The
discovery of this tomb has led to a
great deal of antiquarian speculation :

Canina considered that it was at least

3000 years old, or about coeval with
the Trojan war ; and that, like the
circular tombs at Tarquinii and the

Cucumella at Vulci, it was erected iu

honour of a chief slain in battle.

Ceri Nuovo, a hamlet of 74 inhab.,

is picturesquely situated on a hill of

tufa, 3 in. E. of Cervetri. In the con-

tests of the Roman barons it was a
place of some strength, and was for a

brief period subject to Cola di Rienzo.
In the 15th cent, it belonged to the
Orsini of Anguillara, who built a

new fortress in 1470. It afterwards

passed to the Cesi, Borromeo, Odes-
calchi, and TorIonia.

Returning to Palo by the high road,

g m. beyond the bridge and fountain

where it turns to the 1., a cart track

leads across fields in h hr. to the sands
at LadispoU.f The last part of the

walk lies through pleasant woods,
crossing the Rly. Thence the Stat, is

regained by a carriage-road.

Continuing by rail towards Civita

Vecchia, we reach in J hr. the Stat, of

Santa Severa, with a Castle standing
picturesquely upon a foundation of

Pelasgic masonry, and supposed to

mark the site of Pyrgos, the ancient

port and arsenal of Caere. Beyond
this we reach Santa Marinella, with

another Castle, and soon afterwards

51 m. Civita Vecchiaf (see Eand-
hoohfor Central Italy).

f See Directory, p. 369.
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ROUTE 59.

FROM THE TRASTEVERE STATION TO
VITEUBO, BY BKACCIANO,—KATL. EX-
CURSIONS TO VEII, GALERA, AND THE
llATHS OF STIGLIANO.

Milfs
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contains a fresco of the Coronation of

the Virgin. ' The rock of Isola is

most interesting to the geologist, con-
sisting of large fragments of black
pumice, cemented together by volcanic
ashes, deposited under water. It is

literally a hnge heap of cinders thrown
out by the rapidly intermittent action

of some neighbouring volcano.'f Here
a guide will be found, and the key of
the Painted Tomb must be obtained.
The guide can provide donkeys. To
see tlie Mill, the Ponte Sodo, the gate
of the Columbarium, and the Painted
Tomb, requires 2 lirs. ; the Arx
another hour. To visit all these, and
make the complete circuit of the city,

i hrs.

Tourists who are pressed for time
should descend from Isola to the
Molino, follow the 1. bank of the
torrent as far as the Ponte delV Isola,

cross it, and continue along the bank
of the Cremera, having the escarp-
ment which supported the walls on
the right, and the Necropolis on the
other side of the river. Further N.
are the Porta Spezieria, the Painted
Tomh, and the Ponte Sodo. Thence
strike across the table-land to the
(i hr.) Piazza d'Armi, from which
there is a splemlid view over the
Campagna. Descend along the torrent,

visiting on the way the Area del Pino,
an arch in the tufa, by wliich the road
in ancient times is supposed to have
descended to the river, to (1 lir.) Isola,

the entire walk having occui^ied about
3 lirs. In the interior of tlie plateau
of Veil there is little worth the trouble
of a scramble through its brushwood
and briers.

As early as the 15th cent, Italian

antiquaries began to discuss tlie

locality of Veil, and no ancient site

has been more the subject of specula-
tion and dispute. Dionvsius says that
it was tlie most powerful of the twelve
cities of tlie Etruscan League, distant
from Pome 100 stadia (1"2J m.), situ-

ated on a lofty and insulated rock, and
as large as Atiiens. On the capture
of Veii by Camillus, b.c. 393, after 10
years' siege, the site was long deserted,

f Macmillan's 'RoiBan Mosaics,' chap. vii.

until the time of Julius Caesar, when
an Imperial municipium arose in it,

far witkiin the circuit of the ancient
walls. Propertius tells us that the
Etruscan area was converted into

pastures in his day :

—

Nunc intra murOs pastoris buccina lentl

CaTitat, et in ve^tris ossibus arva nietuut.

Meg. 4, 11.

In the reign of Hadrian, Florus says,

'Who now knows the site of Veii?
What ruins, what vestiges of it are

visible ? It is difficult to put fnith in

our annals when they would make us
believe in tlie existence of Veii;' a
remarkable passage, as the Roman mu-
nicipium was then flourishing witliin

a short distance of the Etrusciin walls.

In the beginning of tlie 10th cent,

a castle existed on the isolated rock
which is now considered to have
formed the citadel of the ancient city.

It derived from its position the name
of Isola di Ponte Veneno, and in more
recent times Isola Farnese. This
tower was a positi(jn of some strength,

as tlie hostages sent by the Emp.
Henry V. to Paschal II. were placed
in it for security. In the I-ith cent,

it was held by the Orsini, and in 1-485

was captured by Prospero Colonna.
In the contests of Alexander VI. with
tlie Orsini, Isola was besieged by
Caesar Borgia, and captured after

twelve days' siege, when the greater

portion of the castle was destroyed.

It appears at a later period to have
been incorporated with the duchies of

Castro and Eonciglioiie. from whose
possessors it derived the name of

Farnese. In the 17th cent, it passed

to the Papal Government, and was
sold in 1820 to the duchess of Cliablais,

from whom it descended to the Queen
of Sardinia, and from her to the late

Empress of Brazil.

Although Nardini and Holstenius
had both fixed the site of Veii at I»ola

Farnese, Sir William Gell was the

first antiquary who examined and
traced the ancient walls throughout
the greater part of their circuit, proving
that the account of Diouysius, describ-

ing the city as being as large as Athens,

wi'.s not exaggerated. The few frag-
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iiients of wall tluis discovered, con-

cealed among tufts of brushwood and
by aocuniulations of soil, arc composed
of quadrilattral blocks of tufa, some
of which, {larticularly on the N. and
E. sides, are from 9 to 11 ft. long:.

Sir W. Gell considered that tlie semi-

detached spur at tlie S.E. extremity of

the ancient city, called by the jieasants

the Piazza d'Armi, was the Etruscan
citadel, and tliat Isola stood outside the

walls. From the sepulchral caves and
niches, 'most uf them apparently
Etruscan, whioli are hollowed in the
rock in every direction.' Mr. Dennis is

of opinion that " Isola was notliiug

more than part of the Necropolis of

Veii.' Nibby thought that Isola was
too commanding ami too important an
elevation to be allowed to remain
without the walls by a people so war-
like as the Etruscans, and conse-

quently regarded it as the ancient

Arx, whereon stood the celebrated

Temple of Juno, into which the mine
of Camillus penetrated. In the tlanks

of Isola are numerous sepulchral

chambers, but no trace of tlie cuni-

(K?K.sof Camillus has been discovered,

and this opinion is now considered

groundless.

On the sloping sides of the valley

beneath the clift', on the N. side of the

rocky ridge connecting the citadel

with the city, were discovered in the

spring of 1889 an enormous number of

ex-votos in terra-cotta, bronze, and
marble, which had been thrown over
the precipice at this spot, as thank-
offerings to Juno. It was usual to

bury stich objects in the Favissae
beneath the '1 emple, but there appears
to have been none such at Veii, on
account of the difficulty of excavating
vault.s in the solid rock on which the

citadel .stood. The excavations, begun
by Alexander VII. in 1(365, were re-

sumed by the late Empress of Brazil

in 1889, and the number of objects

collected in two weeks amounted to

four thousand.

—

L.

The site of Veii lies between two
streams. The first of these is the
Fosso di Formello, the ancient
CKtMtKA, well known in the history

of the wais of Veii with the Falni : it

rises under Monte del Sorbo, to the
"W. of Baccano, and encircles the site

of Veii on its N. and E. sides. Tho
second stream rises near Torretta, on
the 1. of the Via Cassia, and is tra-

versed by the modern road near the
Osferia del Fosso, 12 m. from Rome.
Near Veii it precipitates itself in a
fine cascade over a rock 80 ft. high,

and then flows in a deep chaimel,
separating Isola from the rest of A^eii.

At the S.E. extremity of Isola it

receives the two small torrents of the
Storta and the J'iiw (whence it is

called the Fosso de' due Fossi), and
joins the Cremera below the Piazza
d'Armi. These two streams very clearly

define the triangular space occupied
by the Etruscan city.

The ruins are undergoing such con-
stant changes that no description can
hold good even from year to year.

From Isola wo descend the valley to

the picturesque Molino (Mdl), where
the torrent forms a cascade (see above)
over a vertical precipice of volcanic
tufa. Proceeding along the rt. bank of
the river, we soon reach the Ponte dell'

Isola, an ancient bridge of a single

arch, 22 ft. in span. The gate which
opened from it is supposed to have
been the entrance of the road from
the Septem Pagi, and has been called
from that circumstance the Porta de'

Sette Pagi, through which passed the
road from Veii to Sutri. Keturning,
and following the stream downwards,
opiwsite Isola is the Porta dell' Arce,
a gate whicii appears to have been
formed in the walls which united the
town with the citadel on the rock of
Isola. E. of Isola on the plain below
the rock, near the junction of the
Fosso del Pino with that of Isola, are
some mineral springs, and the Porta
Campana. Beyond, on the S.E., in

the ravine separating the plateau
of Veii from its Arx or Piazza d'Armi,
are ruins of the Porta Fidenate, lead-
ing to Fidenae. Descending along
the base of the Piazza d'Armi, and
turning 1. into the valley of the
Cremera, we reach the Porta di Pietra
Pertusa, so called from a remarkable
cutting, 3 m. N.E., through which
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the road froinVeii joined the Flaminian
Way. On the road, which is supposed

to have opened beyond this f?ate, is the

Vacchereccia, a tumulus with a crest

of trees, forming a conspicuous object

in the Campagna, and excavated by
the Queen of Sardinia. Higher up the

stream is the Porta Spezieria (drug-

shop) : some of the internal fortifica-

tions of tliis gate, forming a kind of

Piazza, have been preserved, together

with the remains of a massive bridge

composed of quadrangular blocks of

tufa. Two roads led out of it, one to

the Pietra Pertusa, the other to (8 m.)

Monte Musino, a remarkable conical

volcanic hill N. of Formello, sur-

rounded by broad artificial terraces,

whose summit, clothed with fine

groves of oaks, and commanding a

noble view, is still crowned with the

ruins of a circular building supposed
to be the Aka Mutiae, or Temple of

the Etruscan Venus.

[Below it, to the N.E., stands

Scrofano (Sacrum Fanum).]

In.side the Porta Spezieria are some
remains of an Etruscan Columbarium,
in theform of pigeon-holes irreguhtrly

pierced in the vertical walls of the tufa

rock; and higher up a * well-preserved

fragment of a Eoman road.

On the other side of the valley to

the N. is a very interesting *Painted

Tomb, discovered by Marchese Cam-
pana in the winter of 1842. It is

tlie only tomb now open at Veii, and
has been left with its furniture in the

exact condition in which it was when
opened. The passage cut in the tufa

rock leading to the tomb was guarded
by two crouching lions, and there are

two at the entrance itself. The se-

pulchral vault consists of two low,

gloomy chambers excavated in the

volcanic rock, with a door formed of

converging blocks of the earliest poly-

gonal construction, and best seen from

the inside. The walls of the outer

one are covered with grotesque paint-

ings of men, boys, horses, leopards,

cats, winged sphinxes, and dogs, re-

markable for their rude execution,

strange colouring, and disproportion-

ate forms. These paintings are of

the highest antiquitj^ and are much
ruder and less Egyptian in their cha-
racter than those discovered in the
puinted tombs of Tarquinii and other
Etruscan sites. On either side of the

tomb is a bench of rock, on each of

which, when it was opened, lay a
skeleton, but exposure to the air soon

caused both to crumble into dust.

One of these had been a warrior, and
on the rt. bench are still preserved

portions of the breastplate, the spear-

head, and the helmet, perforated by
the weapon which probably deprived
the warrior of life. The other skele-

ton is supposed to have been that of a
female. Micali remarks that the
style and decorations of tliis tomb
show no imitation of the Egyptian,
and that 'all is genuinely national,

and characteristic of the primitive

Etruscan school.' The large earthen

jars, which were found to contain

human ashes, are in the earliest style

of Etruscan pottery. The inner or

smaller chamber has two beams
carved in relief on the ceiling, with a
low ledge cut in the rock round three

sides, on which stand square cinerary

urns or chests, that contained human
ashes, with several jars and vases.

In the centre is a low bronze brazier

about 2 ft. in diameter, which pro-

bably served for burning perfumes.

On tlie wall opposite the doorway are

six small many-coloured discs. Above
them are some stumps of nails in the

walls, which have rusted away. Tliis

sepulchre has no epitaph or inscrip-

tion, on sarcophagus, urn, cippus, or

tile, to record the name of the persons

who were interred in it.

The next gate was the Porta

Capenate, beneath which is the *Ponte
Sodo, a bridge excavated in the tufa,

80 yds. long, 5 broad, and 20 ft. high,

to aiibrd a passage for the river. It is

so covered with trees and brushwood
that it may easily be passed without

notice, although it forms one of the

most picturesque objects during the

excursion. This gate was probably the

principal entrance to Veii from the

N., and that by which the roads from
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Capeua, Faleiii, and Nepetura entered
the city. The hills on the N. side of

the stream here formed the principal

Necropolis. 'J"he tumuli hereabouts
were explored liy Lucien Bonaparte,
who discovered in them .some beautiful

pfold ornaments. Beyond this is the
Porta del Colombario, which derives

its name from the ruined Columbarium
near it (see below). Some of the

polygonal pavement of the road which
led from this gate to Formello may
still be traced, with its kcrlistones and
ruts worn by ancient chariot-wheels

;

remains of the pier of the bridge are

also visible in the bed of the Formello.
Further on are some fragments of the

city walls, resting on bricks.

In the plateau on the N. side of the
city are several traces of a Roman
road and some vestiges of tombs and
of a columbarium, marking the site of

the Roman municipium, founded by
the Emperors on the site of the
Etruscan city. It was about 2 m. in

circumference. The columbarium is

now the only representative of the

Roman settlement : it was found
entire, but its stucco and paintings are

now destroyed, and its chambers are

in a state of ruin. Near it were
discovered the colossal heads of

Tiberius and Augustus, with the
sitting colossal statue of Tiberius pre-

served in the Vatican Museum, a
mutilated statue of Germanicus, and
other fragments.

The last gate is the Porta Sutrina,

near a bridge of Roman brickwork
built upon Etruscan ])i(rs. Theancient
road which entered Veii by the gate of

Fidenae passed out of it here, after

traversing the whole length of the

city, and fell into the Via Cassia near
the 12th milestone on the modern
road from Rome. The gate faces

Sutri. and is supposed to have led to

it. This brings us back to the Ponte
dell' Isola, after describing the entire

circuit of th(^ walls (about (J m.).

The antiquarian will find a detailed
description of Veii, accompanied by
numerous plans, maps and views, in

Canina's ' L'Antica Citta di Vcio,'

printed at Rome in 1847, at the ex-

pense of the Queen dowager of Sar-

dinia; in liis great work on the

Etruria Marittima ; and in the first

volume of Mr. Dennis's work on tlie

' Cities and Cemeteries of p]truria.'

The Rly. now crosses the Via Clodia
and the subterranean Acqua Paola,
wliich supplies water from the Lake
of Bracciano and its neighbouring
springs to the Fountain on the Jani-
cnlum (Rte. 33), and runs to

15 m. Cesano. The village lies 2 m.
on the rt. Further on is

18 ni. Anguillara, probably a cor-

ruption o?A)igularia, from its situation

on a lofty insulated rock above the
S.E. angle of the lake, 2 m. to the rt.

of the Stat. In the 1 -Ith cent, it gave
its name to the lake, and conferred a
title on that branch of theOrsini family
which figures so conspicuously in the
history of the period as Counts of

Angiullara. Their baronial Castle,

crowned and defended by towers, still

retains their armorial bearings (two
eels\ and is remarkable for its success-

ful resistance in 14S6 to the army of

the Duke of Calabria. The Church,
dedicated to ;S. Maria Assurifa, com-
mands a fine view over the lake. In
various parts of the neighbourhood
are vestiges of ancient foundations
and numerous fragments of marbles
and inscriptions, supposed to mark
the sites ofRoman villas. The deserted
Church of ;S. Ste/ano, about 2 ra. S.,

is of great extent, and is considered
to belong to a villa of the 1st cent.

2 m. to the 1. of the Stat, is the Osteria
Nuova, from which a rough road leads

S. in i hr. to the deserted village of

*Galera, near the site of the ancient
Carei.\e. The ravine through which
the Arrone runs is beautiful, en-
closed between precipices of tufa and
basaltic lava, on one of which is

perched the mediaeval town. No
ancient remains have hitherto lieen

discovered. Galera has existed from
the 1 1 th cent., and its counts in the 12th
and 13th were influential lords of the
district situated between the lake of
Braccitino, the hills of Baccauo, and
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the Via Clodiu. In 1226 Galera was
acquired by the Orsini family, who
held it, with frequent vicissitudes, until

1G70. The town has for half a century

been abandoned, owing to malaria, and
presents a strange aspect of desola-

tion with its unroofed and abandoned
churches and houses, overgrown with
rank vegetation and tenanted only by
reptiles. The rock on whicli it stands

is a fine mass of black lava, rising

through the volcanic tufa, surrounded
on three of its nearly vertical sides

by tlie deep ravine at the bottom of

which runs the Arrone. The town is

entered by a double gate towards the

N., over which are the Orsini arms ;

many of the houses and two Church-
towers are still erect. The older walls

of the 11th cent, may be seen at the

N.W. angle of the town ; on these

rises the Castle of the Orsini, a fine

brick edifice. The position is exceed-

ingly romantic, and its complete soli-

tude is one of the most impressive

examples of the influence of malaria

whicli it is possible to conceive. The
valley of the Arrone is extremely
picturesque in its upper portion ; while

lower down it consists of rich meadows,
over whicli rise woods of ilex, cork

trees, and oak.

A pleasing glimpse of the Lake is

obtained on the way to

26 m. BRACCIANO t (Pop. 3050),

which enjoys a certain degree of pros-

perity from its iron-works, fuel lieing

aliundant, and good water-power from
the surrounding hills i-erving to turn

the mills. At its N. extremity, over-

looking the lake, is the baronial

*Castle (945 ft.), built in the 15t]i

cent, by the Orsini. They retained

possession of it until the close of the

last century, when they sold it to

the Odescalchi family, from whom it

passed into the possession of Don
Marino Torlonia, but after some years

was re-purchased by the Odescalchi.

It would be difficult to find in any
part of Eurojie a more perfect reali-

zation of a baronial residence ; it was
the tiist place in the neigld)ourhood

t See Directory, p. 369.

which Sir Walter Scott expressed
an anxiety to visit on his arrival

in Rome. It is perhaps the best,

although not the most ancient, speci-

men of the feudal castles of Italy,

and presents a noble and imposing
aspect. Its ground-plan is a pentagon
of unequal sides, the longest, towards
the town, having two lofty towers con-

nected by a machicolated wall ; three

other towers stand on the opposite

side towards the lake. The windows
are square and small, and the walls

built of Idack lava, from the pave-

ment of the Via Clodia. On tlie N.
side is the entrance by a double gate
and covered way, partly excavated in

the volcanic breccia of which the hill

is formed, nnd flanked by round towers.

The central court is an irregular square,

surrounded by a portico now built up,

the pilasters bearing the shields of the
Orsini ; a decorated outdoor staircase,

with some remains of frescoes, leads

hence to the upper story. In the great

hall are traces of frescoes, attr. to F.

Zucchero, forming a kind of frieze of

family portraits. The apartments occu-

pied by the owner are small. From
the Tower is gained a magnificent
* View ; beneath is the town of

Bracciano ; beyond it the Capuchin
convent in the midst of a grove of

ilex ; on the rt. the valley of Manziana,
with the hill of Monte Virginio

crowned by a convent behind it. Along
the shores of the lake extends a rich

plain, covered with olive trees and
vines, above which rises a thick forest

reaching to the summit of the hills

that encircle this picturesque basin.

In front is seen the mass of buildings

surrounding the baths of Vicarello,

and further to the rf . the town of Tre-

vignano upon a promontory jutting

into the lake. Behind Trevignano
rises a remarkable group of hills, in

the centre of which is the pointed
peak of Monte di liocca liomana
(1975 ft.). To the rt. of Trevignano
a white house marks the site of

Polline, at the entrance to the Val
d' Inferno ; and farther still a white
line near the lake shows the course

of the Acq^la Paola. The plain

through which the Arrone flows from
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tlio lake intorroncs between this

point and the high promontory on
wliich stands the town of Angnillara;
the fine woods between the hitter and
Bracciano are those of Moudragone.
Beyond Moiitc di Rocca EomanA may
be discovered the peaks of the Ciminian
range, Soriano, and Monte di Vico

;

farther E. the ridge of Soracte, and
more in the foreground, extending
towards the Tiber and the Sabine
Apennines, the low volcanic group
surrounding Baceano, with the pointed
hill of Monte 3Iusino at its E. ex-
tremity.

The Lake (540 ft.), a beautiful sheet

of water, 20 m. in circumference,
(j m. across, presents all the character-

istics of a great volcanic depres-
sion. It is tl'.e Laccs Sabatinus of the
ancieuts, and derived its name from
an Etruscan city of Sabate, which was
believed by the Roman historians to

have been submerged under its waters.

It is famed for its eels and fish.

A good road leads from Bracciano to

(4 m.) Vicarello, round the N. sljore of

the lake, passing the Church of (2 m.)
a5\ Liherato.

Vicarello derives its name probably
frouj Vicrs AiRELir. It is remarkable
for the ruins of a villa, probably of
the time of Tr;ijan, and for its mineral
waters, known in ancient timis as the
Aquae Apollixakes of tlie Autonine
Itinerary. The Baths (113° Fahr.),

f N. of tile village, are much fre-

quented, lieiug sulphurous and etiica-

eious ill cutaneous and rheumatic
affections. They are slightly acidu-

lous, and contain a jiroportion of salts

of soda and lime. Being situated in

an insalulirious region, tlu-y can only
be visited in May and June. In
1737 these baths were given by
Clement XII. to the College of Ger-
man Jesuits, who did much to render
them available. Several very interest-

ing antiquities were discovered here
in clearing out the ancient reservoir,

and arc now in tlie Kircherian
Museum. In the middle ages Vicarello
was a fortified village belonging to

[Borne.}

S. Gregorio on the Caelian. It is

supposed to have been ruined in the
contests of the Roman barons with
Cola di Rienzo. On the lake, about
o m. E., is

Trevignano (Pop. 700), a picturesque

village on a jirojecting rock of lava,

crowned by the ruins of a 13th cent.

Castle, it occupies the site of the

Etruscan TREBONiANrM. of which some
remains of walls are still visible. Tre-
vignano is one of the feudal i^osses-

•sions of tiie Orsini famih", to whom
it gave the title of count in the 14th
cent. The Orsini were besieged here
in the loth cent, by the Colonna and
by Caesar Borgia, who took tiie castle

and sacked the town, whicli never
afterwards recovered. [Boat in 2 hrs.

to Angidllara (see above).]

From Trevignano a road leads S.E.

through the deep ravine of the Val
d'Inferno to the (7 m.) Casale di

FoUine, on the ridge which separates

the lake of Bracciano from the tains of

Martignano and Stracciacappa. 3 m.
along this road another turns off 1. to

(4 m.) Sette Vene, 25 m. from Rome
on the Via Cassia.

A tunr.el of J m., and a viaduct of

six arches, lead to

29 m. Manziana, whence a load runs
W. to the (G m.^

Baths of Stigliano (700 ft.), much
frequented by the Romans for their

mineral waters in the months of May
and June. The modern name is de-
rived from Stygianum Vitus, a Roman
Station on the Via Clodia. The waters
are very efficacious in eruptive dis-

eases, in nervous and scrofulous affec-

tions, rheumatism and paralysis. There
are five springs—two tor bathing and
three for drinking. The temperature
of the BiKjno Grande varies from 'J5°

to 104° Fahr., of the JkujiiarcUo from
140° to 158°. They contain suliihates,

carbonates, and muriates of lime, mag-
nesia, soda, and iron, smaller propor-
tions of salts of ammonia and iodine,

and sulphuretted hydrogen gas.

2 H
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Another short viaduct and tunnel

are passed on the way to

32 m. Oriolo (Pop. 1207), containing a

villa of the Altieri family. It stands

in a pretty country on the skirts of the

great forest in which the Acqua Paola

has its sources. The Church is beauti-

fully placed on a hill commanding the

whole of the lake : it dates from the

Sth or 9th cent., and occupies the site

of a Roman villa called Pausilypon,
built by Metia the wife of Titus

Metius Hedonius, as recorded on the

inscription under the portico. The
pavement is composed of ancient frag-

ments, among whicli is one with the

name of Germanicus.

Boiite 60.
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a viaduct of nine arches, and passes
over the branch Rly.

43 m. Vetralla. The town lies 2 m.
to the 1. The liills rising on the rt.

enclose the beautiful little Lago di

Vico, an extinct crater.

49 m. S. Martino al Cimino, with a
remarkabli.' Palace of the Doria family.

We now reach

52 m. Viterbo t Stat., on the W. side

of the town, which is entered by the
Porta Romana. The Stat, for At-
tigliano is on the S. side. (See lland-
hookfor Central Italy.)

34 m. Bassano di Sutri Stat. Tlie

town lies 2 m. to the rt., but is best

approached from Sidri (see below).

88 m. Capranica Junct. The town
lies a mile on the rt. A branch Rly.

descends from the W. side of the Stat.,

passes under the main line, and runs

N.E. to the Stat, of Madonna del Piano.

3 m. E. lies Sutri,, from which a road

runs S. to (3 m.) Bassatio. The branch

line continues N.E. to Konciglione f

—described, together with Sutri, in

the Handbook for Central Italy.

Bassano di Sutri (Pop. 1962) has a

16th cent. Castle of the Odescalchi

family, with moat, and square towers at

the corners. Some remarkably fine but

little known frescoes, by Domenichino
and Albani, adorn tlie principal halls,

and are as effective as the celebrated

works of the Carracci in the Pal.

Farnese in Rome. The Hall, painted

by Albani, has on the vaulted ceiling

agood Fall of Phaeton. On the walls

are the Toilet of Venus, a fine group
of Syrens, Galatea with Tritons and
Nymphs, and a Satyr drinking. In

a room painted by Domenichino is tlie

' Sacrifice,' a beautiful composition

comprising numerous figures, and
balanced by Diana and Actaeon.

Beyond Capranica the train crosses

t See Dii'ectory, p. 370.

ROUTE 60.

FEOM ROME TO MENTANA, BY THE VIA
NOMENTANA AND MONTE ROTONDO.

CARRIAGE AND RAILROAD.

Miles.

3

9

17

Stations.

Borne
Portonaccio
Castelgiubileo

Monte Hotondo

This interesting excursion,involving
a round of about 34 m., can be made
in a carriage, visiting first the several

sites on the Via Nomentana, and re-

turning by the Via Salaria.

Leaving Rome by the Porta Pia
(Rte. 36), we pass through a modern
suburb, behind which is a series of

villas : near the gate on the rt. is the V.

Patrizi. To the 1., on the Via Salaria, is

the beautiful V. Albani. Farther on, to

the rt., are the V. Massimi and V. Tor-

Ionia, the latter containing somepigmy
copies of ancient edifices, altogether

If See Directory, p. 370.
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out of taste ; then the V. Mirujiure,

built by the late King of Italy. About
2^ m. from the Piazza di Spagua is the
Church of S. Agnese. 10 min. further

on the rt. is the entrance to the Bat-
teria Xomentana, an outlying Fort;
on the 1., in a field 200 yds. off the
road, is the Sediaccia, or Sedia del

Diavolo, a curiously-shaped ruin of a
Tomb, which stood beside the more
ancient road. A gradual descent of

10 min., crossing the Ely., now leads
to the Auio, which is spanned by the
Ponte Nomentano, 2 m. from the Porta
Pia.

The Pons Nomentancs was built by
Narses after the destruction of a more
ancient one by Totila ; the upper jmrt
and its tower are of the 8th cent. ; the
more recent defences were added in

the 15th by Nicholas V. On the rt.,

just beyond the bridge, rises the cele-

brated Moxs Sacer, where the Roman
Plebeians retired, b.c. 492, and (Livy
ii. 32) were induced by the fable of

the Belly and the Members, told by
Menenius Agrippa, to accept condi-
tions and return to Rome to assert their

liberties. A Temple to Jupiter was
erected to commemorate the gathering.
The hill now serves as a Cadellam for

the Acqua Marcia.

The road now ascends between two
ruined tombs, beyond which the
Strada delle Vigne Niiove, on the 1.,

leads to the SubufbamiiH I'haotttis,

or Villa of Phaon, to which Xero lied

on hearing of the defection of the last

Roman legion to the army of Galba,
and where he slew himself with a
dagger on hearing the tramp of horses
on which were mounted the soldiers

sent to arrest him. Further on, the
by-road turns again to the 1. At the
first gate on the rt. we enter the
(15 min.) Vigiia Chiari, the exact
scene of the suicide, in the upper part
of which have been jjreserved a few
capitals and other fragments found
among the ruins of the Villa (25 c).
Here also is a facsimile of the Epitaph
which marked tlie tomb of Claudia
Egloge, Nero's nurse, who was buried
on the spot where the Emperor's re-

mains had been cremated. The ori-

ginal inscription is in the Capitoline

Museum.

—

L.

Returning to the high road, on the

rt., 1 m. farther, are the castellated

farm-buildings and villa of Casale dei

Pazzi, before reaching which a road
branches off to the 1. leading to the
farms of (1 m.) CeccTiina. (4 m.) Casale

della Bella Donna, and the valley of

the Allia, a very agreeable drive over

the Campagua. The road now crosses

tlie Fosso ddla Ceccldna, and on the
top of the ascent beyond the 6 kil.

stone passes on the rt. the Spunta
Pietra, an elegant little tomb of brick,

with traces of ornamental stucco-work.
Further 1. are the farm-buildings of

Coazzo and Pietra Aurea, and on the

op2:)osite side of the road, (j^ m. from
the Porta Pia, the

*Catacombs of St. Alexander, dis-

covered in 1853. Here was buried a

certain martyr named Alexander, with
his two companions Eventius and
Theodulus. In the Catacomb was
erected a Basilica, several galleries

being destroyed to make way for it,

though the resting-place of the iVlartyr

himself remained untouched. De-
scending a flight of steps, we reach
the centre of the nave, out of which
opens on the rt. the chancel, the floor

being paved with marble. Here
and there are some fragments of

columns and some early sepulchral

inscriptions. There are also remains
of an ejjiscopal seat and of a perforated

cancdlo. On the 1. are two granite

columns, which flanked the entrance
into the nave from the Yia Nomen-
tana. From the N.E. side a door

leads into the Catacombs, many of

whuse graves are still closed. Several

objects found in the loeuli have been
placed within a grating opposite the
door; close by is an inscription iu

large letters on the tiles which close

the grave, with remains of paintings.

The inscriptions range from the end
of the 3rd to the end of the Gth cent.

There is no i)roof that this Catacomb
was the burial-plnce of Pope Ah x-

ander I. ; and the fact tliat Evcntiua
2 H 2
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aud Tlieoduhis are mentioned before
Alexander in an inscription makes
the snpposition iniprol able.

From hence we follow the lino of the
Via Nomentana,

|
ortions of the an-

cient paVLment of wliich arc here
a"d there seen, until wc reach the

(U m.) Casale di Capo Bianco. Here
the road divides, the branch on tlie

]f. leading to (12 m.) rulomhara.
Hearing 1., we pass over for more than
h m. an ancient pavement, perhaps the
best preserved specimen of a Roman
road near the capital, before reaching
Ihe farm-bnildings of the Case Nuove.
I fere commences a series of ascents
and descents, following the top of the
watershed between the Alliaon the 1.,

and the Anio on the rt. Abont 11 m.
irom Rome we leave on the 1. the
Torre Lupara, one of the finest me-
diaeval defences of this description,

consisting of a base of black lava, the
centre of red and yellow brick, and
tlie ujiper portion similar to the base.

A short way farther are the rnins of
the Casale di Monte Gentile (450 ft.),

(ho probable site of Fkjui.ea, a pre-
historic town, taken by Tarquinius
I'riscus, B.C. 614. Beyond this two
ruined tombs mark the direction of
llie Via Nomentana. The geologist
will here observe that the volcanic
1 ocks disappear, the hills around being
composed of marine tertiary marls
(pliocene), abounding in fossil shells.

From this part of the road the views
down the valleys of the AUia and the
Fosso di Quarto, towards the Tiber,
are very beautiful, while those to-

wards Monte Gennaro and the Corni-
culan hills at ils base are extremely
grand. The highest part of the road
(702 ft.) is attained about h m. before
reaching Montana, to which a well-
managed descent leads.

1 G m. MENTANA (Pop. 1 060) occupies
the site ofNomentum, one of the oldest
of the colonies of Alba ia the Sabine
territor.y, founded by Latinns Sylvius,
'•ontemporaneously with Fidenae,
Gabii, and Crustnmerium. It is conse-
quently the only one of these celebrated
tites of the Prisci Latini which still con-

tinues to be inhabited, owing probably
to its more healthy and elevated posi-

tion (480 ft.). Nomentum was a place

of some importance during the Roman
Empire; its territory was then, as it

still is, celebiate<l for its wines ; Ovid,

Martial, and Seneca had villas in the

neiirhbourhood. It was the seat of a

bishop as early as a.d. 415 ; during
the middle ages we find it designated

as Ciritas Nomentana. As Montana,
it acquired some celebrity from the

meeting between Pope Leo III. and
Charlemagne, when the latter came to

Rome in a.d. 800 to receive the Im-
perial Crown ; aud in the following

cent, as the birthplace of Crescentius,

who played an important part in the

affairs of Italy in the 10th cent., and
was put to death by Otho III. in 996
after his gallant defence of the Castle

of S. Angelo. After various vicissi-

tudes, Mentana was given by Nicholas '

III. to the Orsini, from whom it was
purchased for 250,000 scudi by the

Peretti. It now belongs to the elder

branch of the Borghese family. The
modern village is a miserable place,

consisting ofone street and the baronial

castle, surrounded by an agglomera-
tion of hovels.

The Castle is founded upon massive
substructions towards the valley,

which date from the loth cent., and
bear the arms of the Peretti. There
is a good Pointed gate in white
marble opening into the upper court,

with an ancient relief of a horse over

it; and within is a large baronial

hall, much neglected. In the street

near the Church are some ma-ses of

marble, used as seats by the inhabi-

tants, bearing the names of the
families of Herennius and Brutius.

Mentana has acquired some cele-

brity on account of a victory by the

combined Papal foreign troops and
their French auxiliaries, in October
1867, over the insurgents under Gari-

baldi ; the action took place on the

S.E. of the village, the centre of the

Garibaldian position being the Vigna
Santucci. A handsome monument
50 ft. high, with an inscription, has
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been erected on this spot to the

memory of those who fell.

The Via Nomentana continues N.,

passing by the Cluircli of the I'ieta, to

(3 111.) Grotta Marozza, the probable

site of the ancient Eretuji, where it

joins tlic Via Salaria, ITi m. from the

I'orta Pia.

2 m. N.W. of Mentana is

MONTE ROTONDO (Pop. 4000), a town
of motlera origin, having a territory

fertile in vines. Owing to its elevated

position (.VM) ft.) its climate is tolerably

healthy. Tlie baronial Castle, built on
tiieruinsofouoofthemediaevalstrong-
liolds of the Or.sini, now belongs to

the Prince of Piombino. The interior,

nearly unfurnished, contains a fine

carved ceiling,and some frescoes. From
its lofty tower the view over the valley

of the Tiber, tlie N. Campagna, em-
bracing Rome itself, and the whole
of the Sabine mountains, is magnifi-

cent. In the Collegiata is a picture

of S. M. Magdalene, attributed to

Carlo Maraila.
Monte Rotondo was supposed by

Gell to occupy the site of Okustume-
Kirsr, whose extensive fields supplied

Rome with corn; but it is more pro-

bable that the district lay further 8.,

perhaps at S. Colomba or Marcigliand
Vecchia. Crustumerium was also

noted for its pears, described by
Servius t as red on one side—

a

t All Georg. ii. 88.

peculiarity wliich the very abundant
wild pears of the country between
IMoute Rotondo and Marcigliana still

retain.

From Monte Rotondo a good road

of 2 m. descends to tlie Via Salaria

and the Ely. Stat., where the traveller

may catch an evenins; train for Rome,
or continue N. to Orte (see Jlandhool-

for Central Italy). The carriage-road

towards Rome passes (2 m.) Fonte di

Papa, on tlie edge of fine meadows
extending to the Tiber, and skirts the

Rly. Ij m. farther is the Osteria di

Forno Kuovo, witli the Casale S.

Colomba on the hill above. 3 m. be-

yond this, Marcigliaiia Vccclda {2G5 ft.),

with its scanty mine, stands on an
eminence on the 1. ; and 1 m. farther

is the bridge of Malpasso over the

Allia, near its junction with the

Tiber.f After another li m. we pass

on the 1. the farm of the Sette Bagni
(see p. 321). Nearly opposite on tiio

rt. is Castel Giuhileo, beyond which a

road strikes W. and crosses Ihe river

over an iron bridge to the Via Flandnki
(Rte. 38). Our road continues S. to

the (3 m.) Ponte Salario, where it

crosses the Anio, and enters Rome at

the

14 m. Porta Salaria (Rte. 37).

f Comm. P. Rosa supposes that the Allia is

represented by the Scannabecchi, H m. from
the city, and that the site of the victory of tho

Gauls was in the plain that extends from below
S. Colomba to Marcigliana,
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Abate Luigi, 31, 161.

Abbadia delleTre Fontane,

343, 454.

Academies, [60].

Academy, Belgian, [12].

ACADEMT, BlUTlSH, < IF FiNE

Alvcs, [60].

Academy, Fkench, [61], 12.

Academy, Spanish, [62].

Accademia dec.li Akcaui,

[60].

Accademia Aucheologica,

15.

Accademia di S. Cecilia, [60],

14.

ArCADICJIIA 1>I CONFEliENZE,

[60].

Accademia Filaemonica,

[60], 166.

ACCADEMI.V DEI LlNCEI, [60],

298.

Accademia di S. Luca, 75.

Accademia Tibekina, [60].

AccA Larentia, 439.

AccouAMBONi Palace, 235.

AciLii Glabuones, Tomb of

THE, 319.

AcQUA (see Aq^w^.

AcQUA Argentina, 216.

ACQUA BOLLICANTE, 398.

ACQDACETOSA, 330.

AcQUA Felice, 147, 390, 391,

401, 417.

AcQUA ISVIOLATELLA, 332.

AcQUA Marcia, 371, 381, 467.

AcyuA Paola, 302, 463.

AcQUA Paola, Source, 466.

AcQUA Paola, Specus, 417.

ACQDA DELLA SCALA, 193, 300.

ACCJUA TltA.IANA, 4iji).

AcQUA Traversa, 332, 459.

AcQUA Vergine, 371 (see

Aqua Virgo').

AcQUA Vergine, Source, 383.

AcQPA Vergine, Specus, 17.

ACQUE Albule, 372.

Ad Caput Africae, 95.

Ad Catacumbas, 359.

Ad cellam novam, 220.

Ad duas domos, 193.

Ad dcas Lauros, 390.

Ad gallinas albas, 332.

Ad nymphas Sancti Petri,

314.

Ad saxa rubra, 332.

Ad septem fratres, 371.

Ad spem veterem, 147.

Ad ursum pileatcm, 146, 230.

Ada, Villa, 319.

Admission, [36], [38].

Adkiana Stat., Villa, 373.

Aedes Jovis Vejovis, 35.

Aedes Sacrae Urbis, 68, 79.

Aedes Tellukis, 103.

Aeful.ae, 376.

Aeneas and Evander, 93.

Affile, 397, 398.

Afternoon Tea, [8].

Agon Capitolinus, 39.

Agosta, 386.

Agrarian Institute, 231.

Agrarian Museum, 193.

Agriculture and Commerce
Office, 17.

Agrippina, cinerary urn, 36.

Aguo Romano, 332, 413.

Agvlla, 455.

Alatki, 389.

AXBA LoNGA, 424, 426.

Albani, 7, 466.

Albani Palace, 180.

Ai.BANi (Anzio), ^I[,r.A, 436.

ALBANI, VILLA, 316, 466,

ALBANO, 408, 417, 426 (seo

Direclori/, 369).

Albert Diirer, 180.

Aldobkandini, Villa, 173.

A L DOB RAN DIN I (AnzIo),

Villa, 436.

Alexander and Bucephalus,
373.

ALEX. SEVERUS, TOMB
OF, 401.

Allia River, 467, 469.

All Saints, Origin of, 154.

Almo Stream, 339, 353.

Alsiltm, 455.

Alta Semita, 179.

Altemp.s Palace, 168.

Altieri (Albano), Villa.

414.

xVltieri Palace, 31.

Amaranthiana, Villa, 362.

Amazon Relief, 317.

AMBONES, 23, 33, 110, 213,

308.

American College, 18.

Amphitheatre at Albano,

409.

Amphitheatre of Statilius

Taurus, 170.

Amphitheatrum Castrense,

149.

AMPHITHEATRUM FLA-
VITJM, M.

Amphorae, 54, 311, 337.

Ancient Buildings, Chro-

nology of, [41].

Anguillara, 463.

Animals, Blessing of the,

142.

Anio River, 320, 371, 383,

467, 469.

Anio River, Source, 389.

Anio I^ovus, [48], 147, 375,

417,
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Anio Vetus, [47], 381.

Anio Vetus, fSouRCE, 384,

Annia Regilla, 4T, 354.

ANNIA REGILLA, TOMB
OF, 47, 354.

Antemnae, 320, 330, 371.

axticoli, 3s5.

ANTINOUS, STATUE OF,
194, 275.

Antiquities, [8].

Antium, 435.

Anioxelli Palack, 173.

ANZIO, 435 (see Directory,

3G9).

Anzio, Villas (Ancient) at,

437.

Apollo Sauroctonos, 318.

Apollodorus, 72, 79.

Apostolico Palace, 176.

AP0XY0MEN05 STATUE,

APPIAN WAY, 409.

Aqua (see Acqua).

Aqua Axexasdrina, [49],

391.

Aqua Alsietina, [48].

Aqua Appia, [47].

AaUA CLAUDIA, [48], 147,

148, 331, 401, 403, 417.

Aqua Claudia, Source, 386.

Aqua Ferentina, 424.

Aqua Julia, [48], 115, 146,

307, 402.

Aqua Marcia, [47], 307, 375,

401.

Aqua Marcia, Source, 386.

Aqua Tepula, [48], 307.

Aqua Trajana, [49], 302.

Aqua Virgo, [48], 17, 19.

Aquae Albulae, 372.

Aquae Apollinares, 21, 465.

Aquae Caeretanae, 455.

Aquarium, 146.

AaUEDUCTS, [47], 108 (see

Acqua, Anio Vetus, Aqua).
Ara Mutiae, 462.

Ara Pacis, 6, 12.

Ara primogeniti Dei, 32. 33.

Arc.idi, Accademia degli,

6, 302, 304.

Archaeological Institute,

German, [61].

Archaeological Societx,

British and American,
[61].

Ai;cH.iEOLOGT, French Col-
lege, [62].

ARCHITECTS, LIST OF,
[112].

ARCHITECTURE, [85].

Archivio di Stato, 153,

Arch op Augustus, 64.

Arch of Claudius, 19, 36.

ARCH OF CONSTANTINE,
102.

Ai:i H (II' Dulabelh, 106.

ARCH OF DRUSUS, 352.

Ari'H <ir Kamius, 67.

Arch of Gallienus, 145.

Arch of Gordianus, 306.

Arch of Gkatian, 202.

Arch of Marcus Aurel'US;

7.

ARCH OF THE MONEY-
CHANGERS, 215.

Ai;<'ji (IF I'lKTv, 156.

ARCH OF SEPT. SEVERUS,
CO.

Ai;cH or TnsERius, 59.

ARCH OF TITUS, 71.

au( inazzo, 389.

Arco degli Augentieri, 215.

ARCO BELLA CiAMBELLA, 157,

160.

ARCO DI GIANO, 215.

Ari'o Dr S. Lazzaro, 337.

ARCO MUTO, 436.

Auio DI Nostra Donna, 440.

Arco dei Pantani, 76, 77.

Arco Scueo, 330.

Arcus Divi Tbajani, 79.

Arcus Manus Carneae, 30.

Arcus Novus, 25.

Ardea, 453, 454.

Ardea, Tombs (Rock) at,

453.

Area Telluris, 77.

Arenaria, 313.

Argiletum, 61, 78.

Ariccia, 417, 418.

Armenian Churches, 182,

196.

Aruone River, 455, 464.

Arsenal, 306.

Arsoli, 386.

Art-dealers, [8].

Artena, 432.

Art Sale Rooms, 151.

ARUNS, TOMB OF, 417.

Arx of Ancient Rome, 34.

Arx Albana, 427.

Arx Janiculensis, 301.

Arx JuNONis, 384.

A.SSIZE Courts, 202.

As.sociAzioNE Artistica, [60].

ASTURA, 437.

Asylum of Romulus, 34.

Athlete, Statue of, 282.

Atrium Minervae, 61.

Attigliano, 466.

Attilius Evhodus, Tomb of,

412.

t AUDITORIUM OF MAE-
I

CENAS, 144.

auguraculum, 34.

Augusta Treba, 388.

acgusteum, 450.

Augustus, Birthplace of, 91.

Augustus, Palace of, 96.

Augustus, Statue of, 281.

AuLUs Plautius in Britain,

373.

AuuEiJA, Villa, 302.

AURELIAN WALL, [46],

186.

AURELIUS COTTA, TOMB
OF, 412.

AURIGAE, Mosaic and
Busts of, 190.

Auspices, Relief, 180.

AVENTINE, 317.

B.

Baccano, 461.

Bagni Stat., 372, 383.

Bagni di Acquasanta, 354,

408, 417.

Bagni della Regina, 372.

Bagni di Sasso, 455.

Bakers, [8].

Bahlassare Peruzzi, 303.

Balestka Palace, 28.

Balneae, 132.

Bambino, 33.

Banca d' Italia, 194.

Banco S. Spirito, 201.

Banditaccia (Cervetei), 456.

Bankers, [8].

BAPTISTERY, 122.

Bakbekini Castel Gandolfo,
Villa, 409, 425.

BARBERINI PALACE, 180.

Baeberini, Piazza, 182.

Baberrini, Villa, 182.

Barcaccia, 14.

Barracks of Artillerv, 300.

Barracks of Cakabixieki,

ETC, 333.



BARRACKS OF ROMAN
VIGILES, 221), 229.

BASILICAS, [50], [51].

liA.-ii.n.v (Dkstkoved), 305.

liAsn.ICA, l;riN> OF, "2.

Hami.ha Ai;.mii.ia, 01.

BASILICA OF ST, ALEX-
ANDER, icr.

BASILICA OF CONSTAN-
TINE, O'J.

BASILICA EXTDOXIANA,
I.-!;!.

JtAsIIjrA .JUJ.IA, 59.

BASILICA LIBERIANA,
i:!7.

BASILICA OSTIENSIS,
31IJ.

liAMl.Ii'A I'Al LI.I, 01.

BASILICA OF PETRO-
NILLA, 302.

Basilica I'okci.v, 01, 76.

Ba.siuca .^EMPKO.S'IA, 59.

JiASII.liA SlissOKrAXA, 148.

BASILICA OF ST.
STEPHEN, 415.

Basilica of St. Sylvester,
319.

Basilica Uli-ia, 82.

JfAsiLiCA lOF St. Valestike,
330.

Hassallettus, 28, 342.

Bassaxo di Sutri, 466.

Bastiune III Saxgallo, 353.

liATIl, .VMIKNT KoJIAX, 66.

BATH ROOM OF S. CE-
CILIA. 221.

BATH ROOM OF CLE-
MENT VII., 233.

Baths, [s] (see Thermae).

Baths oe Acqua Santa, 354,

408, 417.

]5atiis of Aemilius Palllus,
so.

Baths of A'iiiirPA, 150, 3T2.

BATHS OF CARACALLA,
346.

Baths of Coxstantine, 174.

BATHS OF DIOCLETIAN,
1S7.

Baths of Domitian (Albano),
409.

Baths of Elagabalus, 71.

Baths of Naekatius Ceui-

ALIS, 137.

Baths op Jv'euo, 164.

Baths of Novatus, 137.

Baths of Stkiliaxo, 465.

BATHS OF TITUS, 131.

Baths ok Tka.tax, 131.

Baths of Vicakkm.o, 465.

Baths of /^i;xonT,\, ipp, 3*3.

Index.

Batteuia Nomentana, 467.

Battle of Mextaxa, 468.

Beatuice CE^•CI, Guave, 301

;

rouTRAiT, 181 ; Paisox,
233.

Belgiax Academy, [61].

Belisakics, 18, 185.

Bklle Akti Palace, 194.

Bellkgka, 397.

Bellini (eioL-.), 263.

Bell of the CArnoL, 55.

Bdtrafio, 303.

I!i3il!o Palace, 1.'i2.

BENEDICTINE ORDER,
CRADLE OF, 3S.s.

Ilenvenuto Cellini, 294 ;

Prison of, 233.

Bersaglieri, Barracks of,

225,

Bertoxe, Villa, 318.

Biblioteca Alessanduixa,
163.

Biblioteca Angelica, 169.

Biblioteca Barberini, 181.

Biblioteca Casanatexse,
159.

Biblioteca Corsixi, 293.

Biblioteca Lancisiana, 234.

Biblioteca Sakti, 76.

Biblioteca Vallicelliana,
202.

Biblioteca Vittouio Ejian-
UELE, 20.

BIBULtrS, TOMB OF, 29.

BiciLiAxijr, 3S5.

BiSELLILM, 39.

Billiards, [8].

JSlood-prixkixg Establish-
ment, 337.

BOCCA DELLA VERITA,
213.

BOLA, 400.

Bolognetti Palace, 31.

Bona Dea, 219, 413.

BoxAi-AKTE Palace, 29.

BoXAi'ARiK, Villa, 310.

BONCOMPAGNI PALACE,
183.

Bonifazio Veronese, 26, 172,

326.

Bookbinder!?, [9].

Books on Rome (see Litera-

ture).

Booksellers, Stationers, [9].

BoiiGiiESE Palace, 151.

Bii1;(;hE.-E (AnZIo), ViLLA,

7BORGHESE, VILLA, 321.

Borgiietto, 333.

BoiiGO, 233.

Bj:!i:o:\[eo Palace, 19,

473

Bosco Parkasio, 302.

Botanical Gaudexs, 295.

Botticelli, 256.

lioVILLAE, 113.

BOXER, STATUE OF, 188.

IjOv ami Tiiokx, 42.

BRACCIANO, 464 (see Vircc-

tory, 369).

Bramante, 167, 203, 235, 254,

.301.

Bkick-marks, 49, 96.

Bridge op Agrifpa, 196.

Bridge of Caligula, 59.

liuiDCE of S. Mauro, 386, 397.

British Acade.mv of Fixb
Arts, [60].

BitiTisH AXD American Ar-
chaeological Society,

[61].

British Embassy, 310.

BRONZE DOORS, 116, 241,

343.

Bronzes, [9], 39, 42.

Bronzes, Collection for-
merly AT THE LaTERAX, 35.

Buella, 413.

Bufalotta, 321.

Blffalakeccia (Cekvetei),

456.

BcoN Ricovero, 459.

Busts of Emperors, 50, 300.

Busts of Illustrious Men, 51.

Cab Fares, [9].

Caelimoxtaxa, Villa, 107.

CAERE, 4 54, 455.

Caksak, 101.

CAESARS, PALACE OF
THE, 91.

CAESARyir, Villa, 332.

Caetani, Fortress of the,

861,
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Caetaxi Palace, 206.

Cafes, [10].

Caffarelli Palace, 35, 53.

Caffarella Stream, 354.

Calcogkafia Cameeale, 17.

Calix marmoreu.?, 28, 191.

C'ALVAEr ON Monte Testac-

cio, 337.

Cameos, [10].

Camera Apostolica, 327.

Camera dei Deputati, 9.

CAMPANILI, [5C].

Cami'O di Annibale, 427.

CAMPO DEI FlORI, 203.

Campo Jemini, 453.

Campo di Marte, 333.

Campo Militare, 306.

Campo dell' Ossa, 389.

Campo della Pietra, 389.

Campo Santo, 237.

Campo Vaccino, 56.

Campo Verano, 310.

Campus Martius, 150.

Canale di Fiumicino, 440.

CANCELIERIA PALACE,
201, 203.

Candalora, 75.

Candlemas Day, 75.

C.VNEPnoRi Ostienses, 451.

Canova, 28, 30, 39, U, 75, 244,

246.

Canova, Studio of, 5.

Cantalupo Bakdella, 384.

Canterano, 386.

Capannellk, 390, 408.

CAPITOLIUM, 34.

CapocoTta, 452.

CAPO DI BOVE, 361.

Capo due Rami, 441.

Cappella della Casa, 385.

Cappella del Crocifisso,

345.

Cappella Greca, 320.

Cappella Sistina, 254.

Cappella S. Salvatore, 339.

Cappdccini, 182.

Cappuccini (Albano), 409.

Cappucoini (Nemi), 419.

Capranica, 466.

Capeanica Torrent, 396.

Caput Romanae Frateeni-
tatis, 208.

Caeavita, Oratoeio del, 19.

CARCER MAMERTINUS,
73.

Caeceri !Nuove, 195.

Card. Adam, Tomb of, 223.

Card. Bainbridge, Tomb of,

201.

Cardinal York, Residence
OF, 237,

Caeeiae, 463.

Caeinae, 77, 216.

Caeita Romana, 211.

CARMEN SAECULARE,
1.S8.

Caenival, [13].

Carpets and Curtains, [10].

Carriages, [10].

Carroceto, 435.

Caesoli, 386.

CASA CRIVELLI, 201.

Casa dei Penitenziarii, 122.

Casa di Pilato, 212.

Casa Ponziani, 223.

Casa di Rienzo, 212.

Casa SpithSver, 182.

Casa Tarpea, 54.

CASA TURCI, 203.

Casa Zuccheri, 13.

Casale della Bella Donna,
321, 467.

Casale Bernini, 372.

Casale delle Capannelle,
417.

Casale di Capobianco, 468.

Casale di S. Colomba, 469.

Casale di Deagoncello, 441.

Casale di Monte Gentile,

468.

Casale dei Pazzi, 467.

Casale di Polline, 465.

CASALE ROTONDO, 411.

Casale di Rustica, 382.

Casali, Villa, 106.

Casape, 401.

Casciano, 375.

Case Nuove, 468.

Caseuta, Villa, 145.

CASINO DELL' AURORA,
1S6.

Casino Chigi, 419.

Casino Jacobini, 419.

Casino Massimi, 114.

Casino di Papa Giulio, 327.

Casino dei Quattko Venti,

304.

CASINO ROSPIGLIOSI.
175.

Casino Villa Pampjiili, 304.

Casso di Rispaemio, 19.

Castel Fusano, 451, 452.

Castel Gandolfo, 283, 408,

425 (see Directory, 369).

Castel Gandolfo, Villa,

413, 425.

Castel Giubileo, 320, 321,

332, 469.

Castellaccio, 383, 399.

Castell' Aecione, 372, 383.

Castel Madama, 383.

CASTELLO S. ANGELO,
331.

Castello S. Gennaro, 421,

CASTELLO DELLA MOLARA, 403,

Castellum Crescentii, 232,

Castiglione, 399.

Castle of Borghetto, 402.

CASTOR AND POLLUX
(Statues), 35.

Castea Albana, 409.

Castra Equitum, 121.

Castea Peeegeinoeum, 106.

Castea Silicariorum, 337.

Casteimoenium, 423.

Castrum de Gandulphis, 425.

Casts, Collection of, 12, 16,

75, 131.

Casts from the Antique,

[10].

Catabulum, 24.

CATACOMBS, [57].

S. AGNESE, 313.

St. Alexaniiee, 467.

Calepodu's, 305.

CALLIXTUS, 355.

CrEIACA, 310.

S. Generosa, 231.

St. Helen, 390.

JEWISH, 358.

SS. NEREUS AND
ACHILLES, 362.

SS, PETER AND MAR-
CELLINUS, 390.

S, PONTIANUS, 230.

PRAETEXTATUS, 354,

358.

S. PRISCILLA, 319.

Santi (Juattro, 417.

Thraso and Saturninus,

319.

ST. VALENTINE, 331.

Via Nomentaxa, 314.

Villa Pateizi, 311.

Catena, A'illa, 400.

CATHEDRA, Earliest, 314.

Cattle Market, 337.

Cava del Baeco, 372.

CavalUni, 227, 387.

Cavaeello Torrent, 400.

Cave, 398.

Cave of Cacus, 219.

Caverns beneath jthe Capi-

tol, 56, 211.

Cecchina, Stat., 408, 435.

Cecchina Farm, 467.

CECIiLIA METELLA,
TOMB OF, 360.

Ceciliano, 396.

Cella Solearis, 346.

Cemeteries :

—

Ancient Roman, 144.

Cappuccini, 183.

pomitu.la, 360,
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—

conHnucd.

Equites SiXGcn.AUE,'*, 390.

tiEKMAN, 237.

Jewish, 217.

S. Giovanni Lat., Hi.
PROTESTANT, 337.

C'EMl I'AI.AIK, 207.

CENOI JJuUJliNEITI i'ALACK,

207.

Centocelle, 390.

(Jentue of Ancient Home,
60.

Cekemont, Origin of the
WORD, 455.

Ceki Nugvo, 455, 458.

Cekvara, 371, 382.

Cervaua (Via Sublacensis),

386.

CERVETRI, 455 (see Direc-

tor/, 369).

CERVETRI, TOMBS AT,
456.

Cksano, 463.

CE.-iAuiNi Sfokza Palace, 201.

Chapels :—
OP the Annunziatella,

364.

OF THE Column, 142.'

St. Cathakine, 159.

S. CYRIACA, 309.

DuJUXE QUO Vadis, 353.

S. Francesco, 397.

S. FiLippo Neri, 202.

S, HELENA, 149.

ST. NICHOLAS, 361.

ST. SYLVESTER, lOS.

S. Sl'lRITO, 231.

SiXTIXE, 254.

Chapels, Evangelical, with
.Schools Annexed, [ilj.

CHARIOTEERS, AIosaic and
Busts of, 190.

Chemists, [10].

Chigi 1'alack, 7.

CllIGI (AlBANO) rALACK, 418.

Chigi, \''illa, 320.

t^HuuisTKits' School, 170.

CHRISTIAN MUSEUM
(Lat.), 128.

CHRISTIAN MUSEUM
(Vat.), 291.

CHRONOLOGICAL
TABLES, [41J, [lul].

CHURCHES, [51].

Agoxizzanti, 163.

axxuxziata, 77.

Beata Rita, 30.

Cappucixi, 182.

ClIIESA NUOVA, 202.

concezione, 152.

Cloue di Gesu, 306.

Index.

CnvRCHi:s—continued.

(!esu, 31.

Gesu Bambino, 136.

(iEsir e Maria, 5.

Madonna del Buon Con-

SIGLIO, 135.

jMadonna del Buon Viag-
gio, 225.

Madonna del Divixo

Amore, 151.

Madonna della Luce,

229.

Maik)nna del Riposo, 231.

Nome di Maria, 83.

Sacro Cuore, 166.

Sancta Sanctorum, 123.

SS. Abdon and Sennen,

231.

S. Adbiano, 61.

S. Agata dei Goti, 194.

S. Agata dei Tessitori,

79.

S. Agata in Trasteveke,

S. AGNESE FUORI LE
MURA, 311, 467.

S. Agnese, Piazza Navona,
165.

S. Agostino, 168.

S. ALESSIO, 219.

S. Alfonso, 144.

S. Ajiukogio, 205.

S. ANASTASIA, 344.

S. Andrea de Aquaren-
ABIIS, 167.

SS. Andrea e Bastolom-
MEO, 114.

S. Andrea, Chapel of,

105.

S. Andrea delle Frattk,

15.

S. Andrea a Ponte Milvio,

331.

S. Andrea al Quirinale,

179.

S. Andrea dbgli Scozzesi,

182.

S. Andrea della Valle,
161.

S. Andrea in Via Fla-

MINIA, 330.

S. Andrea in Vincis, 206.

S. Angelo ai Corridori,

234,

S. Angelo in Gianicolo,

302.

S. Angelo inter Nut.es,

232.

S. Angelo in Pescheria,

209.

SS, ANGELi Custodi, 17.

475

Churches—continued.

S. Anna (Quattro Fon-

tane), ISO.

S. Anna dei Calzettaei

217, 335.

S. Anna dei Funari, 205.

S. Anna (Vatican), 238.

S. Antonio Abate, 142.

iS. Antonio dei Maroniti,

133.

S. Antonio di Padova,
114.

S. Antonio dei Poktoghesi,

169.

S. Apollinake, 168.

SS. Apostoli, 28.

SS. Aqdila e Priscilla,

220.

S. Atanasio, 14.

S. Aubea, 196.

S. BALBINA, 221.

S. F.akkaka, 2(14.

S. BARBARA, CHAPEL,
105.

Si BaKTOLOMJIEO DEI Berga-

maschi, 9, 11.

S. Bartolommeo all' Isola,

222.

S. Basilio, 77.

S. Benedetto, 223.

S. Bernardtno, 195.

S. BERNARDO, 194.

S. Biagio, 30, 196.

S. BiniANA, 146.

S. BONAVENTCRA, 101.

S. Buigida, 200.

S. Callsto, 226.

S. Carlo ai Catinaui, 204.

S. Carlo al Corso, 5.

S. Carlo Quattro Fontane.

180.

S. Catarina DEI Funari,

205.

S. Catarina in Magnana-
poLi, 173.

S. Catarina della Ruota,

200.

S. Catarina da Siena, 196.

S. CECILIA, 223.

SS. Cki.so i; Gil LiAXo, 202.

S. CESAREO, 350.

S. ClIlARA, 160.

S. ClKIACO, 310.

SS. ClIIO K l.llOVANNI, 231.

S. Clai'dio, 7.

S. CLEMENTE, 109.

S. COSIMATO, 230.

S. COSIMATO (ViCOVAKO]',

384.

SS. COSMA E DAMIANO,
68,
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SS. COSMA £ SAMIANO
IN TRASTEVERE, 230.

S, COSTANZA, 314.

!^. OnrsoGoxo, 22S.

S. CROCE IN GERUSA-
LEMItlE, 148.

S. CkOCE DEI Ldcchesi, 18.

S. Ckoce a Monte Makio,
334.

S. Crock della Penitenza,
295.

S. DiONIGI, 180.

SS.lDoMENICO E SiSTO, 173.

S. DOIIOTEA, 300.

S. Egiwo (Trasteveei;),
228.

S. Egidio (Vat.), 238.

S. Eligio DEI Fekkai, 215.

S. Eligio degli Okefioi,
196.

S. EUSEBIO, 146.

S. EUSTACHIO, 163.

S. Feiicita (Chapel), 131.

S. FiLippo Neiu, 196.

S. Fu.ii"l'o (CiiAPia), 161.

S, FRANCESCA RO-
MANA, 70.

S. Fkaxoesco (Monte
Makio), 335.

S. Francesco di Paola,
133, 135.

S. Francesco a Ripa, 225.

iS. Francesco di Sales,
295.

S. Galla, 211.

S. (JiAcoMo in Augusta, 5.

S. GiACOMO (Cave), 396.

.S. GlACOMO LUNGARA, 295.

S.^GiAcoMO: Scossacavalli,
235.

S. GlACOMO DEGLI SPAG-
NUOLI, 166.

SS. GioACHiNO ED Anna,
135.

S. GIORGIO IN VELA-
BRO, 216.

S. Giovanni Battista in
Mercatello, 31.

S. Giovanni Bebchmann,
182.

S. Giovanni Caxibita, 222.

S. Giovanni Dbcollato,
212, 214.

8. Giovanni dei Fioken-
tini, 195.

S. GIOVANNI IN
FONTE, 122.

S. Giovanni dei Genovesi,
225.

S. GIOVANNI IN LA-
TERANO, 115.

CiiUBCHES

—

contiii ued.

S. Giovanni della Malva,
301.

S. Giovanni in Oleo, 350.

SS. GIOVANNI E PAOLO,
105.

y.S. Giovanni e Petronio,
196.

S. Giovanni della Pigna,
160.

S. GIOVANNI A PORTA
LATINA, 350.

S. Girolamo della Carita,
200.

S. Girolamo de'Schiavoni,
151.

S. GlULIANO DEI FiAM-
MINGHI, 160.

S. Giuseppe Capo le Case,
16.

S. Giuseppe (Corso), 5.

S. Giuseppe dei Faleg-
NAMI, 73.

S. Giuseppe ALLA Lungara,
295.

S. GREGORIO, 104.

S. Gregorio (Divina
Pieta), 221.

S. Ignazio, 19.

88. Innocenti, 171.

8. Ippolito, 441.

S. IsiDORO, 183.

S. Ivo, 164.

S. Ivo (Chapel), 163.

S. Lazzaro, 334.

S. LiBEKATO (BRACCIANo),
465.

S. Lorenzo in Borgo, 294.

SS. Lorenzo e Damaso,
203.

S. Lorenzo (Chapel), 123.

8. Lorenzo in Fonte, 136.

-*S. LORENZO FTTORI LE
MURA, 307.

S. Lorenzo in Lucina, 6.

S. Lorenzo in Miranda, 67.

S. Lorenzo in Panispekna,
136.

S. LucA, 74.

S. Lucia alle Botteghe
OSCURE, 206.

S. Lucia deila Chiavica,
201.

S. Lucia dei Ginnasi, 206.

S. Lucia del Gonfalone,
201.

S. Lucia in Oefea, 135.

S. Lucia in Selci, 135.

8. Ldigi, 164.

S. Macuto, 19.

8, Maiicello, 21,

Churches—CO)! Zi« wed.

S. MARCO, 30.

S. Margherixa da Cor-
tona, 228.

S. MARIA DEGLI AN-
GELI, 192.

8. Maria dell' Anima, 106.

S. Maria Antica {Antiqtta^,

70, 93.

8. Maria in Aquiro, 152.

S, MARIA IN ARA
COELI, 32.

8. Maria .Aventinense,
219.

8. Maria in Campitelli,

206.

8. Maria in Capitolio, 32.

8. Maria in Cappella, 228.

8. Maria de Catenariis,

200.

8. Maria di Cavamonte,
400.

S. Maria della Conce-
ZIONE, 182.

S. Maria della Consola-
ZIONE, 211.

S, MARIA IN COSME-
DIN, 213.

S. Maria di Co.stantino-

POLI, 17.

8. Maria dei Crociffju, 18.

S. MARIA IN DOMNICA,
106.

S. MARIA EGIZIACA,
212.

S. Maria delle Fornaci,

237, 459.

S. Maria della Fossa, 214.

S. Maria delle Geazie,

238.

S. Maria di Grotta Pinta,

204.

8. Maria dell' Iteia, 17.

S. Maria Liberatrice, 217.

S. Maria di Loeeto, 83.

S. Maria in Macello
Martyrum, 78.

8. Maria Maddalena, 152.

S. MARIA MAGGIORE,
137.

S. MARIA SOPRA MIN-
ERVA, 157.

S. Maria dei Miracoli, 5.

S. Maria di Monseeeato,
201.

S. Maria in Monterone,
160.

S. Maeiadi Monte Santo, 5.

8. Maria dei Monti, 135.

S. Maria in Monticelli,

397.
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.

S. MARIA BELLA NAVl-
CELLA, 106.

S. Maki.v ,vi. Xives, 137.

S. Makia >;rovA, TO.

S. Maui.v dei.l' Oraziose,

196.

S. Makia dki.i.' Orto, 22'i.

S. MARIA DELLA PACE,
107.

S. ^rVRIA DEI.I.A PiETa, 0,

237.

S. .^[ARIA DEI. PlANTd, 'lH~

.

S. MARIA DEL POPOLO,
:!.

S. M. PouT.v Paradisi, 150.

S. j\IaK1A IX P(.IKTlCO, 200,

211.

S. Maria in Publicoeis,

205.

>. Mari.v della Qcercia,
199.

s. :\rARm nEt, Rosakio, 334.

S. MARIA DELLA RO-
TONDA. 151.

S. ^[aria della Scala, 300.

S. MARIA SCALA COELI,
.344.

S. Maria Schola Graeca,
213.

S. Maria dei Sette Dolori,

300.

S. Maria del .Sole, 213.

S. Maria della Stella,

417.

S. Maria del Suffisagio,

196.

S. Maria della Torre, 225.

S. Maria Teaspontina,
234.

S. MARIA IN TRASTE-
VERE, 220.

S. JIaria in Trevi, is.

S. M. IX TURRIBUS, [43].

S. Maria dell' Umilta,
19.

S. Maria in- Valmcella,
202.

S. Maria delle Vergini,

19.

S. Maria in Via, 7.

S. Maria ix A*ia Lata, 24.

S. Maria ix Vixiis, 210.

S. Maria della Vittoria,

193.

S. :\Iarta, 19.

S. Marta (Vatican), 237.

S. Martixa, 74.

S. :Martixo, 143.

S. Matteo IX Mkrulana,
121, 145.

ecc.

CiifRCHES

—

continued.

ii. MiClIELE IX BORGO, 236,

294.

S. JIkiiele (Chapel), 233.

S. MiClIELE AI CORRIDORI,
234.

SS. MiCHELE E MaGNO, 294.

S. MiciiELE Porta Fab-
brica, 237.

S. MniiELE a Etpa, 225.

SS. NEREO ED ACHIL-
LEO, 349.

S. Piccolo degli Arcioxi,

16.

S. XlCCOLO DE CaLOARARIO,
ICO. ^

S. NICCOLO IN CAR-
CERE, 211.

S. NlCCOI.d DEI Cesarixi,

100.

S. XlCCOLO t>E FrXARII.?,

206.

.S. NiCCOLO DEI LOREXE.?!,

167.

8. NrCCOLo IN PORCILIBCS,

18.

S. XlCCOLO DEI Prefetti,
152.

S. XlCCOLO DA TOLEXTIXO,
182.

S. XlCCOLO IX TCFIS, 6.

S. Omobuoxo, 210.

S. ONOFRIO, 303.

S. OXOFKIO IX Campagxa,
335.

S. Orsola, 206.

S. PANCRAZIO, 305.

S. Paxtaleo, 102.

S. PAOLO FUORI LE
MURA, 340.

.S. PAOI.I) AI.LA UEGOLA, 207.

S. PAOLO ALLE TRE
FONTANE, 344.

S. Pasqialb Baylox, 226.

S. Passera, 231, 438.

S. Pastore (Via Prexe.';-

tixa), 400.

S. Peli.egrixo, 238.

.>^. Pii-.tro IX Carcere, 73.

8S. PlETRO E MaRCELLIXO,
114.

SS. I'lETRO E JIaRCELLIXO
(Via Labicaxa), 390.

S, PIETRO IN MON-
TORIO, 3111.

S. PIETRO IN VATI-
CANO, 238 ; Architects,

239 ; .VucHIVE.s, 249 ;

Ascent of the Dome,
251 ; BaPTISTEIU', 24 8 ;

Buox/'E Chair, 244
;

477
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Crypt, 249 ; Dimessioxs.
241 ; History, 238 ;

^Mosaics of the Cupola,
243 ; Relics, 243, 245

;

Sacristy, 248 ; Statis-
tics AND Cost, 240 ;

Treasirv, 249.

S. PIETRO IN VINCOLI,
133.

S. PRASSEDE, 142.

S. Prassei'i: (Via Portu-
ENSIS\ 'J.U.

S. PRISCA, --'-JO.

S, PITDENZIANA, 136.

SS. Qearanta Martiri,
226.

SS. aTTATTRO CORO-
NATI. 108.

SS. Ql'irico e Giclitta, 77.

S. Eocco, 151.

SS. RUFINA E SECUXDA, 228.

S. SABA. 220.

S. SABINA, 218.

S. Salvatore IX Arco, 204.

S. Salvatore ix Cacaberis,
207.

S. Salvatore ix Cajipo,

198.

S. Salvatore delle Cop-
pelle, 152.

S. Salvatore ix Corte 229.

S. Salvatore in Lacro,
170.

S. Salvatore ix Oxda, 197.

S. Salvatore ix Ossibus,

237.

S, Salvatore a Poxte-
rotto, 197.

S. Salvatore ix Portico,
210.

S. Salvatore ix Primi-
CERIO, 170.

S Salvatore ix Therjiis,

1G4.

S, SCOLASTICA(Sl-biaco),
38 «.

S. SEBA.STIAXO FLORI LE
ML'RA, 359.

S. Sebastiaxo alla Pal-
LARA, 101.

SS. Sergius axd lUccHrs,
61, 136.

S. Severa, 45''.

S. SiLVESTRO IX CaPITE, 7.

S. SiLVESTRO IX LaCU, 217.

S. SiLVESTRO AL QriRINALE,
174.

S. SILVIA (Chapel), io4.

SS. SiMOXE E GllDA, 170.

S. SlMOXE Profet,v, 170.
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S. SiNFOKosA (Via TibUU-
TINA), 371.

S. SiSIO, 349.

S. SpIKITO DEI NaI'OLETANI,
196.

S. Spieito is Sassia, 294.

S. Stanislao (Chapel), 179.

B. STANISLAO DEI POLACCHI,
206.

S. Stefano (Anguillaea),
463.

S. Stefano del Cacco, 20.

S. Stefano delle Car-
nozzE, 213.

8. Stefano dei Moei, 237.

S. STEFANO ROTONDO,
107.

S. Stefano del Tkullo, 11.

S. Susanna, 193.

S. Teodoko, 217.

S. TOMJIASSO ai Cenci, 207.

S. TOMMASO IN FOE-
MIS, 106.

S. TOMMASO DEGL' IngLESI,

200.

S. TOMMASO IN PaKIONE,
203.

S. ToTo, 217.

S. Teifoxe, 170.

S. Tbofiho, 196.

S. Ukbano, 354.

SS. Venanzio ED Ansovino,
31.

SS. ViNCENZO ED ANASTASIO
(Tkevi), is.

SS. VINCENZO ED ANA-
STASIO (TRE FON-
TANE), 343.

S. ViNCENZO DEI PaOLI, 217.

S. VlTALE, 194.

SS. ViTO E Modesto, 145.

Stimmate, 160.

Sddario, 100.

Teinita dei Condotti, 6.

TkINITa BELLA MiSSIONE, 9.

TiirNiTA DEI Monti, 13.

TlilXITi. DEI PeLLEGEINI,
197.

CHTTRCH FESTIVALS, [o-f]

Chuiich of England Ser-
vices, [10].

CiAMPiNO Stat., 390, 402, 4o7,

429.

CicciAPORCi Palace, 202.

Cicciapoeci, Villa, 310.

CiCEEO (Astura), 437
;
(Tus-

cuLUM, ETC.), Villa of,
403.

CioERO, Villas op, 403, 437,

CiCILIANO, 383, 385,

Index.

CIMITERO OSTRIANO, 314.

CiNET(j Romano, 3S2, 385 (see

Directory, 369).

CiNi Palace, 11.

CIPPTTS OF A SCHOOL-
BOY, 39.

Cippus op Statilius Apek,
46.

Circus of Flaminius, 205.

CIRCUS OF MAXENTITJS,
360.

C'iRcu.s Maximus, 345.

Circus of Nero, 236.

Circus Vaeianus, 149.

CISTAE FROM PALES-
TRINA, 20, iMl, 395.

CiSTEENA, 434, 438.

Civita Castellana, 333 (see

Directory, 369).

Civita Lavinia, 421, 430.
Civita Vecchia, 458 (see Di-

rectory, 369).

Civitas Leonina, 233.

CiVITAS Nomentana, 468.

Civitas Patrica, 453.

Civitella, 385, 397.

Cluiide Lorraine, 26, 27
;

Grave, 13, 164 ; House,
13.

CLAUDIA ECLOGE, 45, 467.

Claudius, Arch of, 19, 38.

Clement XHI., Tomb of,

246.

CLIMATE, [31].

Clivus Capitolinus, 59.

Cuvus Martis, 353.

Clivus Publicius, 217, 335.

Clivus Scauri, io4, io5.

Clivus Suburanus, 135.

Clivus Tiburtinus, 375, 380.

Cloaca Maxima, 59, 213, 215,

Clodius, Villa of, 409, 414.

Cloelia, Statue of, 7o.

Cloisters:—
S. Cecilia, 225.

SS. COSMA E DAMIANO,
230.

S. Giov. dei Genovesi, 225.

S. GIOV. LAT. 120.

S. LORENZO, 310.

S. PAOLO, 342.

S. Sabina, 218.

S. SCOLASTICA (TivoLi),

386.

Clothing, [ii].

Clubs, [11].

COATS OF ARMS, [120].

COAZZO, 467.

Codex Mexicanus, 15.

cofpee-machines, [11],

Coins, 39.

Coke and Coal, [ii].

Cola di Kienzo, 35, 208, 210,

216.

Cola di Kienzo, Statue of,

35.

Collars and Neck-ties, [u].
CoLLATIA, 399.

COLLE DELLE CeOCETTE, 431.

Colleges :

—

Ameeican (U.S.A.), 18.

Belgian, 180.

English, 201.

Feench, 160.

Irish, 195.

Polish, 17.

Propaganda, 15.

Scots, 182.

Collegiate Basilicas, [51].

Collegio Capranica, 152.

collegio dei cultori dei
Martiri, [61].;

Collegio Germanico, 182.

Collegio Ghislieri, 196.

Collegio Nazabeno, 17.

Collegio Pamphili, 166.

Collegio dei Penitenzieri,
235.

Collegio Romano, 20.

Collegio Uebano, 15.

Colli Farinelli, 382.

collis hortoeum, 11.

Colonna, 390, 391.

COLONNACCE, 77.

Colonnade of Benedict III.,

339.

COLONNA PALACE, 171.

COLOSSEUM, 84.

Colossus of Nero, 72, 91.

Columbaria, 352.

Augustus and Livia, 354.

HYLAS AND VITALINE,
351.

Tor de' Schiavi, 398.

Veii, 462, 463.

Vigna Belardi, 147.

VIGNA CODINI, 351.

VILLA PAMPHILI, 304.

Villa Wolkonski, 115.

VOLUSII, 355.

COLUMN OF ANTONINUS
PIUS, 9, 2S0.

Column of Immaculate Con-
ception, 14.

COLUMN OF MARCUS
AURELIUS, 8.

Column of S. Lorenzo, 307.

Column of S. M. Maggioee,
307.

Column of Phocas, 62.

Column of S. Peassede, 143.

COLUMN OF TRAJAN, h_>.
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CnLUMXAE liOSTUATAK, 'J.

COMAUCA, 386.

COMITA CKSTUKIATA, 25.

COMITirM, 61.

C»OI M [SM( )N K A Kf'll AliUU )C.ICA

.ML-.Nirll'AI.E. [G2].

COMMODTIS, Bust of, 4u.

CiiMMODUs, Villa of, 401.

COMI'OSITE CAriTALS, 11.

CONXEUT.*, [11],

Conduits, Ancient Koman,
83.

CoSFKCIIONEltS, [11].

ConnStable de Bourbos, 203,

295.

CONSERVATORS, PALACE
OF THE, 3U.

constantixe, baptism of,

122 ; Frescoes, 108, 122,

143, 261 ; Statue, 35.

Consulate (H.B.M.), 7.

CoNsuLTA Palace, 175.

CON.SULS, [11].

Conti, Villa, 402.

Conveyance Office (An-
cient), 24.

Conxolus, 387, 388.

Copies, [12] (see Galleries

and Museumg).
Copyists of Old MASTEiis,

[11].

COKAL AXD TOUTUISKSHELI.,

[12].

CoiiUiu, 407.

CoiIDclNATA, 35.

CORI, 433 (see Directory,

3G!I).

COKIOLI, 429,

Cornelius, Tomb of, 357.

cohniculuji, 372.

coiinui-eli.e, 391, 406.

-^ORSINI PALACE, 296/
CORSINI, VILLA, 304.

COKSO, 5.

COK.SO Vittorio Kmandele,
160.

Cosa, Vallf.j- OF the, 389.

COSMATESaUE MOSAIC:—
S. Alksmo, 2 19,

a. Balbina, 221.

S. Cecilia 224.

S. Cesakeo, 350.

S. Clemente, 110.

SS. Cos-MA E Damiano, 69.

S. Costanza, 314.

CitociFisso (Oratoist), 339.

S. (iIORGIO, 216.

S. Giov. Lat., 118, 120.

S. Giov. Lat. (Oratory),
124.

S. Giov. roitTA Latina, 350.

Cosmatesque Mosaic -^^on-

tinned.

S. M. IN Ara Coeli, 32.

S. M. IN COSMEDIN, 214.

S. M. Maggioue, 140, 141.

S. jr. Mineuva, 158.

.SS. NEUEO ED ACHILLEO,
349.

S. Paolo, 342.

S. Pietuo in Vincoli, 134.

8. Peassede, 142.

S. Saba, 220.

S. TOMMASO IN FORMIS, 100.

S. Venanzio, 31.

Palestrina, 394, 395.

SUBIACO, 3s7.

Vklletri, 432.

COSMATESaUE PAVE -

MENT :—
SS. Anduea e Bart., 114.

S. Bartolojimeo, 222.

S. Cecilia, 224.

SS. CosMA E Damiano, 69,

230.

S. Crisogono, 228.

SS. Giov. e Paolo, 105.

S. Lorenzo, 308, 309.

S. M. in Ara Coeli, 33.

s. m. in cosmedin, 214.

s. pletro in montorio, 302.

Sancta Santorum, 123.

Scala Coeli, 344.

Costa Castello, 424.

Costa Sole, 386.

Costaguti Palace, 205.

Councils held at the Late-
EAN, 121.

Councils at S. M^rtino, 144.

Count Rossi, 32, 203.

Covered Gallery in the
BoRGO, 232, 233.

Ci;atei;s, [63].

CliEMKltA Tourent, 332, 461.

CREPEREIA TRYPHA -

ENA. 4r., loi.

CRESCENTITJS, HOUSE OF,
212.

Crescentius, Tomb, 219.

cuescentius and tlieodora,

232.

CrivelU, 130, 264.

Croce Rossa, 160.

CuociFisso (Oratory"), 19.

Cross (S. Bartoi.ommeo), 222.

Crucifixion, Caricature of,

Crustidius, Tomb of, 361.

Crustumerilm, 469.

Crypta Balbi, 207.

i'micuLA, 99.

CULLA, 141.

Curia, 61.

Curia Innocenziaxa, 9.

Curia Octaviae, 209.

CuRTius, Leap of, 38.

Custom House, 305.

Clstiim House of the Popes,
10.

custiims, [5].

Cybele, Image and Temple,
339.

CYCLOPEAN fiATE (Segni),

433.

Daikies, [12].

Dancing ^see Lessmis).

Jkiniele da VoUerra, 13, 38,

161, 301.

Dataria Palace, 176.

Dklla Valle, Tombs of the,

34.

Demosthenes, Statue of, 282.

Dentists, [12].

Destroyed Villas, [40].

Destruction, Causes of, [42].

Digentia River, 384.

Dii Consentes, 57.

Dinni:es sent out, [12].

DI PAPA GITJLIO, VILLA,
327.

Discobolus of Myron, 170.

Doctors (see Medical Men).
Dogana di Terra, 9, 305.

dolocenum, 219.

Uomenickino, 161, 164, 174,

303, 406, 422, 466.

DoMINE QUO VADIS, 353.

DoMiTiAN, Baths, 409.

DoMiTiAN, Birthplace, 180.

Domitian, Equestrian Sta-
tue, 63.

Domitian, Stadium, 165.

OdMiTiAN, Villa of, 409.

I )i IMIS AUGUSTANA, 99.

DoMUS ^'ECTILIANA, 106.

DoiuUello, 33, 119.

DOORS OF CYPRESS
WOOD, 21S.

DORIA PALACE, 25.
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DORIA (AlBANO), VILLA,
414.

''DoitiA-pAMi'Hn.i, Villa, 304.

DltAGONCELLO, 441, 442.

DkAAVING MATElilALS ANL>

COLOUKS, [12].

Drawing (see Lessons').

Dkessmakeus, [12].

Brillixg Gkound, .333.

Dripping Gate, 345.

Due Tonti, 332.

DniLiAN Column, 36.

DYING GLADIATOR, 48,

]S4.

ECATOSTYLON, 161.

EOERIA, 418.

Elagabalus, Baths, 71.

Elagabald.s, Palace, 149.

Electric Tramway, [28], 186,

Embankment of the Tiber
229.

Embassies to the Court of
Italy, [12].

Kmisassies to the Pope, [12],

EiaiSSARITJM (Albano),
425, 442.

Emissarium (Gabii), 400.

Emissarium (Nemi), 419.

EMPERORS, LIST OF,
[103].

Empiglione, 381, 383.

Emporium, 336.

Empulum, 381, 383.

English Church, 7, 14.

English College, 201, 407.

Engravings, [12], 298.

Engravings Institute, 17.

Equites Singulaees, 114.

Eketrum, 469.

EsposiziONE Di Belle Aiiti,

194.

ESQUILINE (CiSPIAN), 137.

ESQUILINE (OpPIAN), 133.

Ethnogkaphical Museum,
22.

iETP.vscAN Tomb, 417.

EURYSACES, TOMB OF,
147.

EVANDER AND AeNEAS, 93.

Evangelical Chapels, [n].
EXCTTBITORIUM, 229.

Ex Voto Offerings, 45, 359.

I' F
F

fF

F.

Fabia, 427.

Fabius Maximus, 162.

FACTIO PRASINA, 203, 345.

Falcunieki Palace, 196.

FALERII, Antiquities from,
328.

FAMOUS MEN, LIST OF,

[103].

Fanum Vacunae, 384.

Fans, [12].

Farm of S. M. Nuova, 411.

Farm of Ncnziatella, 364.

'ARNESE PALACE, 199.

FARNESINA GARDENS,
RELIEFS FROM, l.s,s.

ARNESINA,PALACE, 295.

Fasti Tuiumphales, 38.

Fate bene fratelli, 222.

Fauces, 99.

Favissae, 56.

Fi:athei^s, [12].

Fkncing (see Lessons').

FENESTRELLA, 109, 144,

423.

Ferrajuoli Palace, 9.

Festa of Genazzano, 390.

Festivals, [13].

FESTIVALS, CHURCH,
[53].

Fiano, 333.

Fiano Ottoboni Palace, 6.

Ficana, 442.

FiCULEA, 468.

FiDENAI, 320.

Field Palace, 141.

Filettino, 371, 389.

Filippino Lippi, 158.

Finance Office, 193.

FiNANZE Palace, 310.

Firewood, [i3].

FiRENZE Palace, 151.

Fish Markets, [13], 209, 210.

FiuMARA Grande, 440, 442.

FlUME CONCA, 438.

FiUMK Sisto, 43S.

FiUMiciNo, 441, 442 (see Di-
rectory, 369).

FlUMICINO RiVEE, 440.

Flamlnian Circus, 205.

Flavinia, 333.

Flint Implements, 384.

Flowers, [14].

FOGLINO, 437.

FONS Bandusiae, 385.

FoNS Caeruleus, 386.

FoNs Olei, 220.

FoNTE degli Orazini, 385.

FoNTE Di Papa, 469.

Formello, 462.

foenakina, 180.

Fortifications, [04].

Forum op Antoninus, 9.

Forum of Augustus, 76.

foeum boaeium, 215.

Forum Juligm, 76.

Forum ok Nerva, 78.

Forum Olitoriu.m, 210.

Forum of Peace, G8, 79.

FORUM ROMANUM, 56.

Forum Suaeium, 18.

FORUM OF TRAJAN, 79.

Forum Teansitorium, 78.

Forwarding Agents, [14].

Fossa Cluilia, 41 1.

Fossa Teajana, 440.

Fossae Claudianae, 440.

FOSSO BELLA CeCCHINA, 467.

Fosso DEI Due Fossi, 461.

FOSSO DI Foemello, 461.

Fosso Incasteo, 454.

fosso della mola, 400.

fosso della moletta, 454.

Fosso DEI PlCCHIONI, 433.

Fosso Di Quarto, 468.

Foundling Hospital, 234.

FOUNTAINS :—
AcQUA Felice, 193.

AcQUA Marcia, 186.

Barcaccia, 14.

BOCCA DELLA VeRITa, 213.

Egeria, 348.

Egeeia, Souece, 107.

Egeria, Nemi, 419.

Mascherone, 196.

Monte Cavallo, 175.

PAOLINA, 302.

Piazza Navona, 165,

ST. PETER'S, 236.

TARTARUGHE, 203,

Termini, 193.
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Fountains—continued.

THASTEVERE, 226.

TREVI, 17.

I'kituNK, 182.

\'iA lllPKITA, 151.

Fox Hunting, [i4].

/jo Angdico, 262, 263, 264,

298; To.MB, 159.

/•/•<( Hartolommeo, 298, 326.

FitAMiNG (Pictures and Pho-

rOGIIAPUS), [14].

Fiancla, 44. 263.

Fjianuh'ani, 133.

FRASCATI, .390,402, 40S, 429

, -ee Directory, 369).

Ancient Villas, 406.

(amaldoli, 405.

Cappuccini, 403.

CaTHEPI!.\L, 402.

DU05Ki VeCOHIO, 4112.

Fountains, 402.

S. Eocco, 402.

Sepulchke of Lucullus,

402.

Villa Aldobhandini, 403.

Villa Conti, 402.

Villa Falconieki, 402.

Villa Gkazioli, 400.

N'lLLA Lancelloiti, 40.!.

Villa IIondragone, 406.

Villa Muti, 421.

Villa Vallavicini, 421.

Villa Ruffika, 402.

Villa Ruffinella, 403.

Villa Soka, 406.

Villa Taverna, 406.

Villa Toklonia, 402.

Fkatkes Ap.vale.s, 190, 439.

Fiiattocchie, Osteria, 417

(see Directory, 369).

Frattocchie Stat., 408.

French Academv, [61], 12.

French College, 160.

FklKES DES EcOLES CilRft-

TIK.NNE.s, 170.

FRESCOES :—
Aniiknt Christian, 112.

Ancient Roman, 98.

AND Colours, 41.

Aurora, 175, 186.

BoNizo, 354.

Catacombs (coniis), 130.

lilOTTO, lli<.

JIartyudoms, 10".

Modern German, 114.

NiOBK, 170.

Pal. Farnese, 199.

Pal. Farnesina, 296.

,S. Agnesk, 130, 312.

S. Croci:, 148.

S. Lorenzo, 308.

Fbescoe-—COH tinued

.

S. JI. MiNKUVA, 158.

SS. Quattro Coronati, 108.

S. SisTO, 349.

SUBIACO, 387.

(Sie Fra Anyelico, Oiotto,

Domenichino, etc.)

Frontkspizio di Nekonk, 174.

Fi:UiT Mauket, [14].

FUNKIIALS, [14].

FUIINITUKE, [14].

Fu];.s, [14].

Gabii, 399.

Gabkielli Palace, ITO.

GAIERA, 463.

Galileo, 12, 159.

Gallekia I)'Ai;ti; Modeiina,

194.

GALLERIA DI SOPRA, 426.

Gallekia di .Sotto, 425.

Galleries and Museums,

[59].

Galley of Tiberius, 21, 421.

Gallicano, 331, 391, 400.

Galliexus, Tomb of, 413.

Galloko, 419.

Galluzze, 147.

GaMK and POULTLtY, [15],

Gangalanti, Villa, 319.

Gardens of :

—

THE AciLii, 12.

Caesar, 230, 231.

Coloxna, 174.

JANICULTJM, 302, 303.

Lucullus, 13.

Maecenas, 144.

Monte Cavalix), 193.

PINCIO, 12.

QU1RINAL,'179.

SAlLTJSf , 185, 310.

Termini, 186.

Garibaldi, 38, 152.

Gaseous Emanations, [63].

Gab Works, 345.

Gate of Honorius, 148.

Genazzano, 385, 396 (see Di-

rectory, 369).

Genzano, 419, 431 (see Direc-

tory, 369).

GixjLOGicAL Museum, 193.

GEOLOGY, [62].

Gerano, 3s1.

Germalus, 91.

Gekman Archaeou)gical In-

stitute, [61], 53.

German College, 182.

German Phote.stant Hos-
pital, [33].

German Protestant Ser-

vices, [10].

GetA, 60, 215, 353.

Geta, Tomb of, 353.

Ghetto, 207, 221.

Gliirtandajd, 255.

GIANICOLO, 302, 303.

(ilARDINO DEL GlANICOLO, 302,

GIARDINO DEL LaGO, 420.

Gibbon, 34.

Giordano Bruno, 204, 237.

Giotto, 118, 241.

Gioeauni da Vdine, 334.

GiLAUD Palace, 235.

Giulianello, 433.

Giulio Momano, 96, 107, 161,

167, 173, 265, 295, 334. 401.

GlUSTINIANI P.iLACK, 164.

GiusTiziA Palace, 151, 333.

GLOSSARY OF TECHKI
CAL TERMS, [115].

Gloves, [15].

Gnomon, 9.

Goethe, House of, 5.

Golden House of Neko, 72

84, 92, 131.

Goldsmiths (see Jewellers').

GoiiPiANUs, Villa of, 398.

Gothic Remains, 32, 123, 157.

GovEijNo Vecchio Palace,
203.

Graecostasis, 62.

Graffiti, 22, 95, 353.

Granius Labko, Tomb of,

361.

GuATuniE.s, [15].

Gkazioli Palace, II.

Greek College, 14.

Greek Figures, 323.

Greek Relief, 317.

Gkegoklana Universita
Poxtificia, [62], 20.

gukgoriopolis, 443.

Gregory VII., Rbsidence of.

220.

Gkockls, [15].

2 I
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GROTTAFERRATA, 4ir2,

421.

Okotta DEI <JEECI, 398.

Grotta Marozza, 469.

(iROTTE VaTICAXE, 249.

Groves, Sacred, 225, 354, 43ii.

GUARCIXO, 389.

GTMNAsriM, 12, 103.

Hospitals, [33] (see Osi>e-

dale) :—
Blind, 192.

consolazione, 211.

GkiIMAN PliOIIisTANT, [33].

.S. Gallicano, 228.

S. GlACOMO, 5.

MiLiTAuy, 106.

I'ROTESTAXT, 53.

S. Salvatoke, 114.

.S. Spirito, 234.

HOTELS, [6].

House Agent.--, [16].

House of Commons, 9.

I foDSE of Crescentius, 212.

HOUSE OF JOHN AND
PAUL, 105.

lioLviK OF Kai'iiaei., 17], 235.

HOUSE OF THE VESTAL
VIRGINS, 64.

liiFFKi; Palace, 194.

Hut Urns, 283, 329.

llvDRAULic Clock, 12.

Htpogaeum, 311.

H.

Habehda^mkrs, [15].

HADRIAN, TOMB OF, 333.

HADRIAN'S VILLA, 373.

Hairdkessers, [16].

Hannibal's Encampment,
320.

Hatter.s, [15].

Hemicycle (Via Ripetta),

150.

Herodes Atticus, 47, 354,

Hetland, Villa, 302, 304.

Hippodrome, 331, 408.

HiPPOLTTUS, Statue of, 129,

203.

Historical Houses, [15].

Holt Sepulchre, Model of,

212.

Horace at Praeneste, 392.

Horace at Tibue, 376.

Horace, Sabine Farm of,

385.

Horace, Villa of, 385.

HORATII and CURIATII, TOMB.S

of the, 411.

Hokatius Cocles, 12, 38, 336.

HORATinS AND HORATIA, 346.

Horrea Galeae, 336.

HORREA PIPERATARIA, 69.

Horses (and Livei.y

Stabi.e>), [16].

HORSE TAMERS, 175.

HoRTi Lajhani, 144.

HORTI Variani, 149.

Hospice for Pilgrims, 197

(see Ospizio).

International Asf-ociATioK

of Artists, [11], [61].

Ionic Temple, 198.

Irish College, 195.

Iroxmongeky am> Hai;1)-

ware, [16].

ISEUM, 45.

Island of the Tiuur, 223.

IsoLA Farnese, 459, 460.

ISOLA Dl PONTE VeNENO, 460.

Isola Saci:a, 441, 442.

IsoLE Natanti, 372.

IsTrruTii Di Belmc A];ji, [60].

ISTiTUTi) Tecnico, i:j3.

ITINERARY, [3r!].

JANICULUM, 302, 303.

( .fANUS GeMINUS, 61.

•Tanus Quadrifrons, 78, 215.

.Jkwkllkrs, [16].

JEWISH CATACOMBS, 358.

Jewish Cemetery, 217.

johannipolis, 343.

Julian, his bid foe the Em-
pire, 306.

jLTfo JugA, 59.

Jutuena, Lake of, 64.

Ice, [16].

Immaculate Conception, 14,

244.

IMPERIAL FORA, 76.

Industrial Museum, 16.

Industrial School, 225.

Infiorata di Genzano, 419.

Innocent III., Monument,118.

INNOCENT VIII., Tomb,

248.

Inquisition, 159, 233, 236.

Inquisition, Palace of the,

236.

In.scriptions from the Cata-

combs, 130.

Insula Asturae, 437.

Intarsio in pietra dura,

206.

Inter duas metas, 301.

Inteemontium, 34.

Keats, 14, 338.

Kennels (Fox-hounds), 320.

Kings of United Italy,

[107].

KIRCHERIAN MUSEUM,
20.

Ivnights of Malta, 219.
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L.

l.ABICIM, 391.

Lace, [16].

Lacus Cuktius, 63, 217.

LAru.s Nemorexus, 419.

Lacus Sabatints, 465.

Ladispoli, 455, 458 (see Di-

rectory, 369).

Laghetto, Quarries, 391.

Laghetto m Martignaxo,
465.

Laghetto di S. Lucia, 386.

Laghetto della Serena, 386.

Laghetto di Stbacciacappa,
465.

La Giustixiaxa, 335, 459.

Lago di Burbaxo, 400.

Lago Caprolacce, 438.

Lago deli,e Cave, 407.

Lago delle Colonxelle, 372.

Lago di Fogliano, 438.

Lago di Giuliakeixo, 433.

lAGO DI NEMI, 419.

Lago di .S. < Jiovan"N'i, 372.

Lago di S. Paolo, 43«.

Lago dei Tartari, 372.

Lago di Vico, 466.

Lake of Agrippa, 157.

LAKE OF ALBANO. 424.

LAKE OF BRACCIANO.
455, 465.

Lake of Jutursa, 64.

Lake of Regillus, 64, 391,

406.

Lake of Nero at .'^ubiaco,

3S6.

LAMBS. BLESSING OF
THE. 313.

La Mola, 426.

Lamps, [16].

Lan'ckllotti Palace, 170.

Language, [30].

Languages (see lessons}.

Lante Palaok, 163.

Lante, Villa, 304.

L '.N'UVIUJt, 430.

Lai'IDE di Lolcirto, 432.

Lapis Gabinus, 399.

Lararium, 144, 349.

Lascaris, Tomb of, 194.

La Storta, 459 (see Director;/,

370").

LATERAN MUSEUMS. 124.

Lateranum, 115.

Laurentine Forest, 452.

Laurentincm, 452.

Lacrextinuji of Plint, 452.

Lavixium, 453.

Law Courts op the Popes,

9, 196.

Lazzaretto, 218.

Lecttures UN Antiquities,

[16].

Legge delle Guarentigie,
124.

Le IIolette, 371.

Leonardo da rinci, 263.

Leonine Porticus, 118.

Lessons, [16].

Libkart and Reading
Rooms, [17].

Libraries (see BibUoteca,a.nd

Directory, p. [17]).

S. Paolo, 343.

\'areo, 218.

VATICAN, 287.

LiCENZA VaLLET, 381.

Licexza Village and Tor-
rent, 384.

LiCEO Mamiani, 203.

LiCEO Massimi, 186.

LiCEO E. Q. ViSCONTI, 20.

LiciMt Calpdrnh, 316.

Linen-dkapeks, [17].

LINOTTE PALACE, 162.

LiQUORISTI, [17].

LlTERATTTKE, [18], [19].

Little Sisters of the Poor,
133.

LiviA, Villa of, 332.

Lizard and Frog, 308.

Lodgings, [19].

Locaxda deli.a Gaifpa, 212.

LoxGHi Palace, 205.

LoRACrxA Stream, 437.

Lord Savtle, Excavations
BY, 230, 420, 431. 1

Lorenzo Lotto, 26, 44, 326. I

Loketo, Holt House of. 170.

Lovatelli Palace, 209.
j

LuDovisi Palace, i83. '

LcDOvisi, Villa, 183.

Luca SignorelU, 255, 317.
I

Lucus Patris Indigetis, 453. '

LuDi Saeculares, 188, 195.

LTIGARI, EXCAVATIONS
BY THE, 410.

j

Luggage, [4].

LltHNARIA, 358, 362.

Lunatic Asylum, 295. i

Lunghbzza, 383, 398, 399. '

Lupercalia, 94, 217.
I

M.

Maccabani Palaci;, 163.

Maccarese, 442, 455.

JLVCELLUM LiVIAE, 137, 145.

,
Macellum Magnum, 107.

I JLvdama Palace, 165.

[

MADAMA, VILLA, 334.

Madonna dell' Aquila, 400.

I

Madonna dei Canneti, 456.

j

Madonna della Ciioce, 3S9.

Madonna Lucrezia, 31.

Madonna del Piano, 466.

Madonna del Perpetuo
80CC0RS0, 145.

Madonna del Tufo, 427.

MADONNA, EARLIEST
PAINTING OF. 320.

Maexius Ba.~.su.s, Tomb uf,

384.

Magister Paulus, Tojibs by,

227.

MaglIANA, 438, 439.

j

Majolica ware, 16.

Malafitto, 427.

I

Mai-passo, Bridge, 4G9.

I

MAMERTINE PRISON, 73.

I

Mamiaki, Statue of, 201.

j

Mandela, 384, 385.

I Mangeb of Bethlehem, 141.

I

Manziana, 465.

I

Maps ok Ro5tK and its Ex
vii;oxs, [20].

MaranO, 386.

Mai;ble-cuttei;.s, [20].

Marble Foot, 19.

Marble Plan of Rome, 47,

68.

MARBLE THRONES, 88,

107, 134.

MARBLE WALLS, 62.

Makble.'^ and Alabasieks,
[20].

Marcellina, 383.

Marcigliana Vecchia, 469.

MARCUS AURELIUS,
STATUE OF, 35.

Marforio, 45.

1! a ijiNE Office, 169.

MARINO, 408, 423 (s e
reitorij, 369.

Market, 333.

MARMORATA, 336.

Marraxa Brook, i15, 346,
414.

2 I 2
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Marsyas, Statue of, 12G.

Masidino, 111.

Massimi allk Colknne
Palace, 161.

Massimi, Villa, 114, 465.

Massimo d'Azeglio, 427.

Massimo Palack, 32.

Massimi) Rigxano, Vu.i.a,

18.i.

Mastkks (see Lessons).

Matidia, Temple of, 152.

Matiki Palace, 205.

MATTEI, VILLA, 107.

M. AURELIUS, BRONZE
STATUE OF, 33.

M. AuRELius, Arch of, 38.

MAUSOLEUM OF AUGUS-
TUS, 150.

MAUSOLEUM OF HAD-
RIAN, 231.

Mai.sim.kum of Helen, 390.

MAUSOLEUM OF LUCI-
LIUS PAETUS, 318.

Maxentius, Defeat of, 331

Medals, 1^.

Mbdea, Greek relief of,

125.

Medk'al Men, [20].

MEDICI, VILLA. i2.

Medullia, 382.

Mellim, Villa, 334.

Melozzu da Forii, 178. 249,

265.

Memting, 26.

Mentana, 468.

Mercato pubblico, 333.

Messalina, 13.

Meta, 96.

Meta Romuli, 234, 241, 301.

Meta Sddans, 90.

Metastasio, Statue of, 7.

Metelli, Tomb of the, 411.

AIkzzofanti, Tomb of, 303.

Mica Aurea, 300.

Michelangelo, 5, 35, 133, 158,

187, 199, 245, 251, 255, 394

;

Effigy of, 28 ; House of,

29.

Milestones on the Appian
Way, 35, 353.

Military College, 295.

Milk and Butter (see

Dairies).

Milliarium, 35.

MiLLIAKIUM AURECil, 60.

Milliners, [21].

Mills, Villa, 10 .

.^Jl^•EI;AL Springs, [G3].

-Minej:AL Waters, [21].

MINERVA MEDItA, 146.

MiNiciA Marcella, 190, 335.

Ministry of the Interior,

162.

Ministry of Justice, 151.

Mino da Fiesole, 3, 31, 70, 140,

159, 166, 224, 227.

Minor Basilica.s, [51].

Mint of Ancient Home, 34.

MiRAFioRE, Villa, 467.

Miscellaneous Articles,

[21].

MiTHKAic Shrines, 113, 144.

Mithras, Wor-ship of, 3i8.

Modelling (see ticulptors).

MoLARA, CaSTELI.O DELLA,

405.

MoLKLLA Torrent, 400.

Moles Hadriani, 232.

Money, [21].

Money-changers, [22].

Money, Origin of the word,
34.

Mons Aureus, 301.

Mons Lucretilis, 382.

Mons Sacer, 467.

Mons Satuknind.s, 34.

Mons Tarpeius, 34.

Mt)NT Cenis Routes, [2].

Monte Artemisio, 431.

Monte Autore, 389.

Monte Capriko, 54.

Monte Carpineto, 388.

Monte Catillo, 3t>3.

Monte Cavallo, 175.

MONTE CAVO, 424, 423 (see

IJifisclury, 369).

Monte Celio, 371, 372, 383.

1 Monte Citorio, 9.

Monte Compatri, 390, 407.

Monte Cornazzako, 385,

Monte Corrignaleto, 385.

Monte della Creta, 334.

Monte Cucco, 425, 456.

Monte Falcone, 3!il.

Monte della Farnesina, 335.

Monte dei Fiori, 407.

Monte Fiorino, 432.

Monte Gennaro, 382, 3''3,

385.

Monte Gentile, 419.

Monte Giove, 429.

MONTE DEL GRANO, 3S9,

401.

Monte Livata, 389.

MONTE MARIO, 334.

Monte Morica, 3t<2.

Monte della Morra, 381,

382.

Monte Musino, 462.

Monte Pardo, 419.

Monte Peschiavatore, 380.

Monte delle Piche, 231, 439

Monte di PietA, 197.

Monte Pincio, 11.

Monte Porzio, 390, 407.

Monte Ripoli, 377.

Monte di Rocca P.omana,

464.

Monte Rotondo, 382, 469.

Monte Salamone, 407.

Monte Semprevisa, 382.

MONTE SORACTE, 333.

Monte del Serbo, 461.

Monte Spaccato, 376.

MONTE TESTAOCIO, 337.

Monies Vaticani, 335.

Monti Parioli, 330.

Monti di S. Paolo. 442.

Monument to the Cairoli,

330.

Monument to the Stuarts,

248.

Monument to Victor Esc-

manuel, 30.

MONUMENTA MATHEIANA, 205.

Moretto, 266.

Morgue, 222.

MoSAirs, [22].

MOSAICS (Apsidal) :—
S. Agnese, 313.

Baptistery, 123.

S. Cecilia, 224.

S. Clemente, 111.

S8. CosMA E Damiano, 68.

S. Francesca Romana, 70.

S. Giov. Lat., 119.

S. Lorenzo, 309.

S. Marco, 3i.

S. M. in Domnica, 107.

S. M. Maggiore, 140.

S. M. IN Trastevere, 227.

SS. Nereo ed Achilleo,

349.

S. Paolo, 341, 342.

S. Prassede, 143.

S. Pudenziana, 136.

S. Stefano Rotondo, 108.

S. Teodoro, 217.

ScALA Coeli (Modern),

344.

Mosaics (Cosmatk.sque) (see

Cosmo tesque Jlosnic).

Mosaics of—
Benedict XIV., 124.

S. Croce, 149.

S. Crisogono, 228.

S. M. in Cosmedin, 214.

S. M. Maggiore, 139.

S. M. in Trastevere, 226.

S. Paolo (Heads), 342.

S. Pietro (Navicella), 240.

S. P. in Vincoli (St. Sebas-
'

tian), 134.
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Mosaics op—continued.

S. Prassede, 142.

S. Sabina, 218.

Sancta Sanctokum, 123.

Mosaics (Decokative) Bap-
TLSTERT, 122, 123.

Mosaics (Decorative) S.

Costanza, 314.

Mosaics (Ancient Roman)
Cap. Museum. 45.

Mosaics (Doves), Cap. Mu-
seum, 52.

Mosaics (Athletes), Lat.

Museum, 130.

Mosaics (Pavement), Lat.
Museum, 130.

Mosaics (Unswept Fi.(X)r),

Lat. Museum, 12".

Mosaics (Medallions), S.

Lorenzo, 307.

Mosaics (Four Seasons), Tre
FONTANE, 344.

MoscAKELLO Stream, 43s.

MOSES OF MICHELAN-
GELO, 133.

Municipal Inscription, 209.

MURO TORTO, 1

MUSEUMS :
—

ARCHAEOLOGICO UR-
BANO, 103.

AiiTisTico Industkiai.i., 16.

B<)U<;iA, 15.

CAPITOL. 44.

GROTTA FERRATA, 423.

KiRCHERIAN, 20.

LATERAN, 124.

Minerals and Marbles,
163.

NAZIONALE ROMANO,
187.

PAPA GIULIO, 328.

TABULARIUM, 54.

TERME, 1^7.

TORLONIA, 298.

University, 163.

Music, [22].

Muti Papazuiiim Palaci., 28.

N.

NARCE, TOMBS FROM, 328.

National Muskum, 187.

Naumachia of Augustus,

226.

Navicella, 240.

Necropolis of Caere, 456.

Neffro, 455.

NEMI, 419 (see Directory,

369).

Nemoeaus Aricia, 418.

Nero (Antium), Villa of

436.

Nero at the Burning of

Rome, 144.

Nero, Golden House of, 72,

84, 92, 131.

Nero, Pout at Antium, 436.

Neho (Subiaco), Villa of,

336.

Nero, Suicide of, 321, 467.

Nero, Tomb of, 2, 459.

Nettuno, 437.

Newspapers, [22].

Nicholas I., Statue of, 118.

NiccoLiNi Palace, 202.

Niccolb da Foligno, 265, 266,

317.

Nile, Statue of, 282.

NlNFA, 434.

Niobides, 48.

Nomektum, 468.

NORBA, 434.

Norma, 434.

North American College,

18.

Nova Via, 101.

<

NOZZE ALDOBRANDINI,
173, 291.

NuMicus River, 453.

Nurseet Garden, 348.

Nui.-SEs, [22].

Nymphaeum, 1J6, 147, 185,

349.

Nymphaeus River, 434.

0.

OBELISKS :—
esquiline, 137.

Lateran, 114.

Monte Cavallo, 175.

Monte Citokio, 9.

Pantheon, 152.

Minerva, 157.

Piazza Navona. 165.

Piazza del Popolo, 2.

PiNCIO, 12.

St. Peter's, 235.

Termini, 186.

Trinita DEI Monti, 13.

Villa Mattei, 107.

Oblates of S. Francesca, 70.

Observatories, 19, 24, 54,

293, 428.

Oculists, [22].

Oddo, 388.

Odescalchi Palace, 27.

Officina Monetae, 34.

Old Books, [22].

Old St. Peter's, 238.

OLEVANO, 388, 397 (see
Directorii, 370).

Olmata, 396.

Omnibuses, [22], [23].

Opticians. [23].

Oratokium Crucis, 334.

ORATORIES :—
On the Appian ^VAT, 354.

Cabavita, 19.

Crocifisso, 19, 24.

S. Andrea, 2in.

S. Cecilia, 151.

S. Giovanni, 124.

S. M. IN Marco. 31.

Pellegrini, 197.

S. Venanzio, 123.

Orfanotrofio, 303.

Oriolo, 466.

Ortb, 469.

Orto del Pakadiso, 142.

OsA River, 3s3, 399.

OSPEDALE MiLITARE, 108.

OSPEDALE S. M. OELLA PlETA,

295.

OsPEDALE S. SaLVATORE, 114.

OsPEDALE S. SpIRITO, 234.

OsPEDALE ToRLONiA, 303 (see

Uoapitalf).

Ospizio Maugiierita, 187.

Ospizio iM S. Michele, 225.

Ospizio Di Termini, 191.

OssoLi Palace, 199.

1 O.steria d' Acquacetosa, 454.
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OSTEltlA BaLDIXOTTI, 401.

OSTEKIA BELLA CaPANNACCB,

371.

OSTERIA DELLA CATENA, 210,

OslEniA DELLA COLONNA, 391.

OSTEIIIA DI COECOLLE, 381,

400.

OSTEIilA DEL CUKATO, 4(12.

OSTEKIA DELLA FeRRATA, 385.

OSTEUIA FiLOlIAKINO, 319.

Ostekia del Flsocchio, 391.

ostekia foeno ncovo, 469.

osteria del fosso, 461.

OsiEItlA DELLE FEATTOCCHIE,

413, 417.

OSIEKIA DI MaLAFEDE, 442,

452.

OSTEErA DI MaLPASSO, 452.

Ostekia Nuova, 463.

OsTEEiA dell' Osa, 391, 399.

OstEEiA del Pino, 401.

obteria del ponticello, 343.

Ostekia della Porta Capesa,

345.

Ostekia di S. Cesakeo, 391,

407.

Ostekia delle Tavernucole,
372.

OSTBRIA DEL TaVOLATO, 417.

0.sie):u:,.[23].

OSTIA, 441, 442 (see IHrec-

tui-ji, 370).

Antiquities from, 190.

augusteum, 450.

Campos Sacer, 451.

Casoxe DEL Sale, 444.

FOKUM, 444.

Forum of Ceres, 449.

GtKEGORIOPOLIS, 451.

Imperial Palace, 445.

Metroon, 451.

Mithkaeum, 446.

MiTHKAic Temple, 448.

Navalia, 448.

New Baths, 449.

Porta Laorentisa, 451.

Porta Romana, 450.

Private House, 448.

SCHOLAE, 450, 451.

Street of Wharves, 445.

Temple of Ceres, 450.

Temple op Vulcan, 444.

Theatre, 449.

Thermae, 444.

Via Ostiensis, 444, 450.

Via Severiana, 448.

ViGILES, 450.

Warehouses, 445.

Ovei-beck, 114, 178.

Overbeck, Studio, 207.

Paedagogium Capitis Afri-
CAE, 108.

Paephili Palace, 166.

Painted Glass, 4, 387.

Painted Tomb, 462.

Painters, [23].

PAINTEES, LIST OF, [112].

PAINTING, ITALIAN, IN
ROME, [97].

Paintings from S. Xicola in

Cakcere, 130.

Paintings copied by

Raphael, 132.

PALACES, [60].

ACCOKAMBONI, 235.

Albani, 180.

Altemps, 163.

Altieri, 31.

Antonelli, 173.

Apostolico, 176.

OF Augu.stus, 9G.

Bale-stka, 2><.

BARBERINI, 180.

delle Belle Arti, 194.

Bembo, 152.

Bolognetti, 31.

Bonaparte, 29.

BONCOMPAGNI, 183.

Boeghese, iSl.

BOEROMEO, 19.

OF THE CAESARS, 91.

Caetani, 206.

Caffarelli, 35, 53.

DELLA CANCELLERIA,
201, 203.

Cenci, 207.

Cenci Bolognetti, 207.

Cesarini Sforza, 201.

Chigi, 7.

Chigi (A-Lbano), 418.

CiCCIAPORCI, 202.

CiNI, 11.

COLONNA, 171.

OF THE CONSERVA-
TORS, 36.

DELLA CONSULTA, 175.

CORSINI, 296.

Costaguti, 205.

Palaces—continued.

DELLA DATARIA, 176.

DORIA, 25.

Falconieki, 196.

FARNESE, 199.

DELLA FARNESINA,
295.

Ferrajuli, 9.

FlANO Ottoboni, 6.

Field, 144.

DELLA FiNANZE, 310.

DI FiRENZE, 151.

Gabrielli, 170.

GiRAUD, 235.

GlUSTINIANI, 164.

DI GlosTiziA, 161, 333.

DEL GoVERNoVeCCHIO, 203.

Grazioli, 11.

HUFFER, 194.

OP THE Inquisition, 236.

Lancellotti, 170.

IjANTe, 163.

LINOTTE, 162.

LONGHI, 205.

Lovatelli, 209.

ludoviso, 183.

Maccarani, 163.

Madama, 165.

Massimi alleColonne, 161.

Massimo, 32.

Mattei, 205.

MuTi Papazurri, 28.

NiCCOLINI, 202.

Odescalchi, 27.

OSSOLI, 199.

Pamphili, 16G.

Patrizi, 164.

PlO, 204.

PiREO, 162.

OF the Popks, 426.

DEL aUIRINALE, 176.

Regio, 176.

KiCCIARDI, 235.

RiNUCCINI, 29.

EONDININI, 5.

ROSPIGLIOSI, 175.

Rlspoli, 6.

Sacchetti, 193.

Saceipante, 170.

SaLVIATI, 28, 295.

Santackoce, 197.

Savelli, 210.

SCIARRA, 19.

of the Senator, 54.

Sforza Cesarini (Gen-

ZANO), 419.

SORA, 203.

SPADA, 198.

DI Spagna, 14.

Tenerani, 194.

Torlonia (Corso), 29.
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I'ALACKs

—

continued.

ToRLOJJiA (Verospi), 7.

TOKLONIA AL BonCO, 235.

Valdambrisi, 151.

Valentini, 29.

1>KLLA VaLLE, 161.

DI VENEZIA. 29.

Verospi, 7.

ViDOSI, 161.

P\r.AF.OGi;ArHKi:, [23J.

PALATINE HILL. yl.

ACADE.MIA, 9.J.

Aedes llAruis Deum, 94.

Altar, 93.

Aula Regia, 97.

Ar.\ Maxima, 93.

BiANCHnJi, Excavations
BT, 93.

BiBLIOTHECA, 95.

Bridge or Caligila, 98.

Bl-ried Hocse, 97.

C'Asixo Farnese, 97.

Casi.no (Modern), 100.

Casino Sussixer, 93.

Cistern, 93.

Clivcs Victoeiae, 98.

Crtito-Porticus, 98.

CrBELE, Statue and
Temple, 9-t.

DoMus Augcstana, 91.

DOMUS Flavia, 92.

DoMus Gelotiana, 95.

DOMUS TiBERIAXA, 91.

Farxese Gardens, 92.

Heating Apparatus, 93.

HoosEs OF Cicero and Clo-
Dirs, 98.

House of Germanicus, 99.

Hut of Faustulus, 94.

Hypocaust, 94.

Lar.vkium, 97.

Latomiae, 95.

Lupeucal, 94.

KovA Via, 98.

Xtmpiiaeusi, 97.

Orti Barberixi, 92.

Orti Roncioni, 92.

Paehagogium, 95.

PaLAIE of AUGU.STUS, 96.

Palace of Caligula, 98.

Palace of Sevekus, 96.

Palace of Tiberius, 99.

Peristylium, 97.

Piscixa, 98.

Porta Mugionis, 97.

Porta Romanula, 98.

Porta Vetus Palatii, 97.

SCALAE CaCI, 93.

Septi/.onium, 92.

Specus of conduit, 94.

Stadium, 92, 95.

Palatine Hill—continued.

Tablinum, 97.

Temple of Ctbele, 94.

Temple of Jupiter Stator,
97.

Temple of Jupiter Victor,

94.

Triclixium, 97.

ViGNA NUSSINER, 9-'.

Walls of Kingly Rome, 93.

Well Shafts, 94.

Wolf, Den of the, 94.

Palatium, 91.

Palazzetto Farnese, 162.

Palaz^uolo, 424, 426.

Pales, (Goddess of Flocks, 91.

PALESTRINA, 381, 390

392, 400, 401 (see Directory,

3T0).

Birthplace OF Giov. Pier-

Luioi, 394, 395.

Casa Barberini, 394.

Castel S. Pietko, 394.

Cathedral, 394.

Cistae from, 20, 181, 395.

Citadel, 394.

Fortuna Primagenia, 394.

Madonna dell' Aqutl.v,

395.

Mosaic Pavement, 394.

Necropolis, 395.

Orto Barberini, 395.

Pal. Barberini, 394.

Parco DEI Barberini, 392.

Pavement of the Via
Praenestina, 395.

Piazza Savoia, 394.

Polygonal AValls, ?94.

Porta delle Monache,
395.

Porta S. Martino, 395.

Porta del Sole, 394, 395.

Reservoirs (E.), 395.

Reservoirs (W.), 394.

Ruined building near, 396.

S. M. della Villa, 395.

S. Francesco, 394.

Seminario, 394.

SORTES PraENESTINAE, 394.

Sux Dial, 394.

Temple of 1<'ortune, 393.

Teeasuke of, 23.

Treasury of the Temple,
394.

Via degli Arcioni, 394.

Villa of Hadri.\n, 395.

Paliano, 396.

Palladia, 234.

Pallavicini (Porto), Villa.
439.

Pallone, Game of, 185.

rahno Vecchio, 44, 172, 326.

PALO, 455 (see Directory,

370).

Palombara, 372, 382, 383,

385, 468.

Pamphili Palace, 166.

PAMPHILI DORIA,
VILLA, 304.

PANCRATII, TOMBA DEI,
414.

Panorama of Rome, 55, 183,

302, 303, 304, 334.

Pantano, 399, 407.

PANTHEON. 154.

Paulina, Villa, 319.

PAPAL ELECTION. A, [S4].

Papal Geanaeies, 191.

Parco di Colontja, 424.

Parco Margheeita, 331.

Parochial Basilicas, [51J.

Pascolare di Castel Gan-
dolfo, 283.

Pasquixo, 162.

passeggiata di S. GRE-
GORIO, 103.

passeggiata del gia-
NICOLO. 303.

Passeeano, 381.

Passionist Convent, 105.

Passion Plays, 84, 212.

Passpop.ts, [5].

Patakixa, 55.

Paticiai;chal Basilicas, [51].

Patris Dei Indigetis, 453.

Pateizi Palace, 164.

Pateizi, A'illa, 311, 466.

Paul III., Rooms of, 233.

Pausilypon, 466.

PAVEMENT (Ancient), 39,

180, 186, 190.

Pedum, 400.

Pelasgic Wall, 383, 433.

Penitentiaries, 122, 235.

Pekfumee.s, [23].

PEESiu.-i, Villa of, 412.

Peru;iino, 255, 263, 265, 317,

PETER'S PENCE. 66, 189.

PHAON. VILLA OF, 321,

467.

Photogi.-aphees, [23].

PiA Casa degli Esposti, 234.

Piano Regolatore, 56.

PiANOFiiETE, [24] (see Music).

PIANTA CAPITOLINA.
47.

PIAZZA D"ARMI(Veii),161.
Piazza Baebeeini, 182.

Piazza Benedetto Cairoli,

205, 207.

PIAZZA DEL CAMPIDOG-
LIO. 35.
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Piazza Gapranica, 152.

Piazza della Catena, 419.

Piazza Cavour, 151, 333.

Piazza dei Cinquecento, IfG.

Piazza del Collegio Ro-

mano, 19.

PIAZZA COLONNA, s.

PIAZZA.FARNESE, 199.

Piazza Fiammetta, 169.

Piazza Guglielmo Pepe, 146,

307.

Piazza Masfredo Fanti, 144,

146.

Piazza Mignakelli, 14.

Piazza Moxtanara, 210.

PIAZZA DI MONTE CITO-
RIO, 9.

Piazza m iloNTEVECOiiio,

167.

PIAZZA NAVONA, 165.

Piazza Nicosia, 151.

Piazza Paganica, 206.

Piazza del Pasquino, 162.

Piazza dei Pellegrini, 198.

Piazza di Pietra, 9.

PIAZZA DEL POPOIO, [B],

333.

Piazza del Risokgimento,

333.

PIAZZA DELLA ROTONDA,
152.

PIAZZA S. GIOV. LAT..

114.

PIAZZA S. PIETRO, 235.

Piazza Sallustian'a, 185.

PIAZZA DI SPAGNA, 14.

Pi\zzA DEi.i.E Tai:taritghe
205.

Piazza Vitt. Emandele, 145.

PiCTDiiE Cleaners, [24].

PiCTrnE Dealers, [24].

riCTTJEE GALLERIES ;—
Aleani, 317.

Bakberini, 180.

borghese, 323.

Colonna, 171.

Conservatori, 43.

CoRsmi, 297.

Doria, 25.

Lateran, 130.

Modern, 194.

rospigliosi, 175.

S. Luca, 75.

Sp.\da, 198.

Torlonia, 29.

Vatican, 263.

PiEB FOR Landing Marbles
170.

Pietra Aurea, 467.

Pietra dura, 218.

Pietra Pertcra, 461.

Pietra Scellerata, 145.

Pig Market, 18.

Pignatte, 360, 390.

Pilate, House of, 123, 212.

PINACOTECA (see Picture

Gallerien').

PINCIAN HILL, 11.

Pino Stream, 4bi.

rinturicchio, 3, 4, 33, 22 J,

255, 265, 327.

Pio Palace, 204.

I'iRRO Palace, 162.

Plsciano, 396.

Piscina, 437.

PiU3 II. and in.. Tombs, 161.

Pius VII., Tomb of, 247.

Piu.s IX., Tomb of, 309.

['LATONIA, 359.

Plautilla, 339.

PLAUTIUS LUCANTJS,
TOMB OF, 372.

Pliny, Vili. \ of, 452.

PoGGio Cesi, 372.

POLI, 400.

POLICLINICO, 311.

PoLicLiNico, Tombs in the,

311.

POLIGONO d' Artiglieria, 437.

Polish College, 17.

I'oUajuolo, 245, 247.

PoLLAJuoLO, Tomb of, 134.

I'OMOERIUM, 215, 219.

POMPEY, STATUE OF, 198.

Pompey, Tomb of, 414.

POMPKY, Villa of, 409.

POMPONIUS IjETUS, 358, 390.

Pons Aelius, 171, 233.

Pons Aemilius, 212.

Pons Agrippae, 195.

Pons Cestius, 223.

Pons Fabricius, 221.

Pons Gratianus, 223.

Pons Lapideus, 212.

Pons Milvius, 331.

Pons Nomentanus, 467.

Pons Senatorius, 212.

Pons Sublicius, 225, 335.

Pons Triumphalis, 171.

Pons Vaticanus, 171.

PonderAEiuM, 227.

PONTE DELLA CATENA,
391, 434.

PONTE DELLA ChIESACCIA, 454.

Ponte Galera, 439, 455.

PoNTE Garibaldi, 207, 229.

Ponte dell' I.«ola, 461.

Ponte Lucano, 372, 381.

PONTE LUPO 400,

Ponte Mammolo, 371.

Ponte della Maxdriola,

454.

Ponte Margiierita, 33.i.

Ponte Molle, 332, 334, 459.

PONTE NOMENTANO, 467.

PONTE DI NONA, 39S.

Ponte Orsino, 396.

Ponte Quattro Capi, 221.

Ponte della Rifolta, 442.

Ponte Rotto, 212.

Ponte .^alario, 320, -169.

PONTE S. ANGELO, 171.

PONTB S. BaRTOLOMMEO, 223.

Ponte S. Maria, 212.

PONTE SISTO, 197.

Ponte Sodo, 462.

Ponte dello Spedaletto,

396.

Ponte degli Squarciarelli,

421, 427.

Ponticello Brook, 413.

PONTIFEX MaXIMUS, HOISE

of, 67.

Poiitormo, 298, 327.

Popes, Early Tombs of, 250 ;

Hunting Loikje, 439; Dil

Cellar, 192.

POPES, LIST OF. [104].

Popes, Palaci: hk thk,

426.

Porcelain, M(ii>i,i;n 'S\ \-

JOLICA, [24].

PORTA ANGELICA. 334.

Porta Appia, sn."?.

Porta Ardeatina, .353, 454.

Porta Asinaria, 115.

Porta Caelimontana, 114.

Porta Capena, 104, 345.

Porta Cavalleggieri, 237.

Porta Chicsa, 306.

Porta Collina, 310.

Porta Copf.rta (Ceuvetri),

456.

Porta Decumaxa, 306.

Porta Fabbrica, 237.

Porta Flaminia, 1.

pokt.x. fontinalis, 173.

PORTA FTIR3A, 3-;S, 401,

408.

Porta Latina, 350.

PonTA Madida, 345.

PORTA MAGGIORE. 147.

Porta Metronia, 350.

Porta Nomentana, 311.

Porta Ostiensis, 339.

PORTA PIA, 311, 466.

PORTA PINCIANA, 185.

PORTA DEL POPOLO. 1.

Porta Portese, 225.

Porta Principalis Dextra,

306.

i

Porta Ratumena, 30, 332.

I PORTA SALARIA. 316, 469.
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Porta Salaria, Tombs at

THE, 316.

Porta Sanijdaiis, 176.

Porta Santa, 241.

PORTA S. GIOVAKNI, 115,

401.

PORTA S. LORENZO, 306.

PORTA S. PANCRAZIO,
Mi.

PORTA S. PAOLO, 339, 44i,

434.

PORTA S. SEBASTIANO,
353.

PORTA SARACINESCA
(Segm), 433.

Porta Settimiana, 300.

Porta Spezieria, 462.

Porta Tiburtina, 306.

PORCIfiUAXO, 452.

Portatoke, 43S.

PORTICUS OF THE ARGO-
NAUTS, 10.

PORTICUS OP EDROI'A, 151.

Porticus of Gratian, 202.

PORTICUS MaXIMAE, 205.

PoRTious of jVltxucas, •no.

PORTICUS OF OCTAVIA,
208, 308.

PoRTicns OF Philip, 209.

Porticos of Pompey, 204.

PORTICCS SePTORUM, 25.

Port of Claudius, 440.

Port of Trajan, 440.

PORTO, 4:i9.

PORTO D' ANZIO, 435. 454

(see Directory, 370).

Porto di Pozzolana, 344, 442.

Porto di Ripa Grande, 225.

Porto di Ripetta, 151.

portonaccio, 371, 398, 417.

Pih:ti!Ait Photographers,
[24].

Portraits of the Popes, 341.

PORTUS CiRCAEDS, 438.

PORTLT.S CLAUDII, 440.

I'oRTUS Trajani, 440.

POST OFFICE, [24], 7.

Postage Si'amps (used), [24].

Poussin, 143, 171, 298; House
of, 13 ; Monument to, 6.

Powder Magazine, Explo-
sion OF, 218.

Pozzolana, 344.

Praediuji Equitii, 143.

Praedium Manlianum, 439.

PRAENESTE, 392.

Praetorian Camp, 306.

Praetorian Camp (.Albano),

409.

Prata Porcia, 407.

Pratica, 452.

Prato Lungo, 371.

Pkato Rotondo, 320.

Pratone, 381.

Pre-historio Museum, 23.

Pre-historic, Tombs, 23, 384.

Presbyterian Services, [10].

Prf.sf.ntatioxs to the Kixr,

AND Queen, [25].

Prkseniations to the Popf,

[25].

Preserved Meals, [25].

Prima Porta, 321, 332.

Primitive Rome, 91.

Printing Office, early, 162,

387.

Priorato, 219.

Prisci Latini, 468.

Priscilla, Tomb of, 353.

Prison (Byzantine), 211.

Prisons, 196, 295.

Prix de Rome, 12.

Procojo Nuovo, 333.

Procuratore Generale,
Office, 17.

PROPAGANDA, 14.

Prothyrium, 97.

Protomoteca, 39.

Provisions, [25].

Public Buildings, [25].

Public Gardens, 103, 179.

PuBLiCA, Villa, 29.

PULCHRUM LiTTUS. 213.

PUTICOLI, 144.

PYRAMID OF CESTIUS,
338.

PyrGOS, 454, 458.

ft

Quaranta Ore, 196.

Quarries beneath the Capi-
tol, 56, 211.

Quartiere DEI Prati, 333.

aUINTILIORUM, VILLA,
411.417.

aUIRINALE PALACE, 176.

QTJIRINAL PALACE, 176.

QuiRiNAL Gardens, 179.

B.

Race Course, 331, 389.

Randanini Palace, 164.

Raphael, 4, 27, 75, 167, 168,

263-265, 270, 295, 317, 326
;

House of, 171, 235; MS.
letter OF, 15; Tomb qf, 156.

Reading Rooms, 20.

Redicicoli, 321.

Regia, 66.

Regina Coeli, 295.

Regio Palace, 176.

Regolini-Galassi Tomb, 286,

457.

Regresso Stat., 375.

Relief of TwelveDivinities,
48.

RELIGIOUS ORDERS. LIST
OF, [107].

Restaurants, [26].

Rex Sacrificulus, 70.

Riano, 333.

Riario Family, Tombs of
the, 28.

RicciARDi Palace, 235.

Rides in the Campagna, [65].

Riding Schools, [26].

Rifle Butts, 331.

Rignano, 333.

RiNUCCINI Palack, 29.

Rio DI Decima, 454.

Rio di Prati, 383.

Rio Torto, 453. 454.

Ripa Veientana, 296.

Riviera Route, [4].

RoccA Canterano, 3S6.

RoccA di Cave, 396.

RoccA Cenci, 391.

Rocca Giovani, 382. 384.

RoccA Massima, 382, 4'»3.

ROCCA DI PAPA. 418, 421,

427 (see Directorij, 370).

ROCCA PriORA, 405, 407 .

Rocca S. Stef.\.no, 397.

ROJATE, 397, 398.

Roma Pkenestina Stat., 3s2.

ROMA TUSCOLANA STAT., 398,

401, 438, 454.

Roma Vecchia, 402, 411.

Roman Briti.sh Krlikf
Fund, [33].

Roman Calendar, 161.
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Roman Catholic Services,

[10].

Roman Histort (Fkescoes),

38.

Roman 1'avkmbnt, 13V.

Roman Peaels, [26].

Roman Scarfs and Costumes,

[26].

Roman Villa, 410.

ROME, HISTORY OF. [69].

liOMiioiao DI S. NlCOI.A, 3S5.

ROMULUS, TOMB OF, 360.

RONCIGLIONE. 466 (see

Diitrtonj, 370).

RiiNUJxiNi Palack, U.

ROSPIGLIOSI PALACE,
175.

ROSTRA, 61.

UusTKA .Julia, 64.

ROUND TEMPLE, 213.

i;oviano, 3.S5.

RorAL Stables, 179.

Huhens, 26, 44, 172, 202, 297.

Rcisi- (see Ancient Buildings,

Destruction, WiiUs, Aque-

ducts).

RUGITBLLA DE GKANO, 36.

Ru.spoli Palace, 6.

RUSTICA, 3'^5.

S.

Sabate, 465.

Sacklluh, 57.

SACcm.Ti'i Palace, 195.

Sacco Muro, 3S3.

Sacco Vallet, 396.

Sacconi, 217.

SACRA VIA, 67.

SacuIc Cokuk, Xuns, 13.

Sacred Grove of the
Arvales, 439.

Sacripante Palace, 170.

SACRO SPECO, 387.

SADlii.Ei:v, [26].

SAINTS, LIST OF, [107].

St. Andkew, Shrine of, 304.

Index.

St. Augustine of Canter-
bury, 105.

St. BenoIt Labee, House of,

135.

St. Bruno, Statue of, 192.

St. Dominic, Rooms of, 2ls.

St. Francis, Rooms of, 226.

St. Goithakd Routes, [3].

St. Gregory, Paternal
House of, 221.

St. Ignatius, Martyrdom of,

84.

St. Ignatius Loyola, 342,

376 ; Rooms of, 31.

St. Laurence, 106.

SS. Nekeus and Achilleus,

202, 364.

St. Patrick, College of, 185.

St. Paul's House, 25, 207,

St. Peter's Chains, 134.

St. Peter, Crucifixion of,

236.

SS. Peter and Paul, Part-
ing of, 339.

St. Philip Neki, House of,

200. •

St. Pius V., Rooms of, 218.

St. Venantius, Oratory of,

123.

Sala Dante, 17.

Salone, 383.

Salvatok Rosa, House of,

13.

Salviati Palace, 28, 294.

SANCTA SANCTORUM, 123.

Sansovino, 4, 32, 168, 169.

Santacroce Palace, 197.

Santangelo in Capoccia, 372,

383.

S. Angelo, Castello, 231.

S. Cecilia, Academy' of, 14.

S. Cecilia, Tomb of, 355.

S. CiRiACA, House of, 107.

S. COLOMBA, CaSALE DI, 469.

S. Felicita, Catacombs, 319.

S. Felicita, Chapel, 132.

S. Gennaho, Castello, 421.

S. Gregorio (Tivoli), 401.

S. Marinella, 458.

S. Martino al Cimino, 466.

S. Monica, 169, 444.

S. Onofrio Stat., 335, 459.

S. Oreste, 333.

S. Paolo Stat., 438, 455.

S. PiETEO Stat., 459.

S. Polo, 381, 383.

S. Procula, 454.

S. ROCCO (ViCOVARO), 384.

S. ViTO, 396.

Sapienza, 163.

Saracinesco, 385.

SARCOPHAGUS, 46, 47, 52,

128, 129, 308, 330.

Saturnalia, 60.

Savelli Palace, 210.

Savelli, Tombs of the, 33.

Savings Bank, 19.

Savorelli, Villa, 302.

Saxonum Vicus, 294.

Saxula, 383.

SCALA BELLA TRINITA,
13.

SCALA.SANTA, 123.

Scala Santa del Bokgo,.

294.

Scala Santa (Subiaco), 388.

Scalae Gemoniae, 73, 74.

.Scalzacane, 382.

Scannabecchi River, 469.

scarpellata, 382.

SCHOLA, [50], 357.

SCHOL.A OCTAVIAE, 209.

SCHOLA XaNTHA, 57.

School and Daily Gover
NESS, [26].

Schoolboy, Cippus of, 40.

Schools for DECORATn'i; Aim.

[62].

SCIARRA PALACE, 19.

Sciaj:ra, Villa, 302.

SciPio .Africanus, House of,

59.

SciPio.s, Tombs of the, 350.

Scots College, 182.

Scott, Sir Walter, House.

OF, 15.

SCKOFANO, 462.

SCULPTORS. LIST OF,

[112].

ScULPioi:,-, [26].

SCULPTURE, [90].

Sculptures from S. Agnese,

198.

ScuOLA DI Belle Arti, 150.

ScuoLA Castigliana, 207.

SCUOLA DI EQUITAZIONE, 331.

ScuoLA GregorianA, 167.

ScuoLA DI S. Paolo, 207.

SCUOLA PlA, 234.

ScUOLA SiCILIANA, 207.

ScuoLA Tecnica, 135.

Sebastiano del I^ioinbo, 301.

Seceetarium Senatus, 74.

Sedan Chair, 39.

Sedia del Diavolo, 467.

SEGNI, 397, 432 (see Dirtc-

tory, 370).

Sella, Statue of, 310.

Selva Laurentina, 452.

Selva di Xetiuno, 435.

Semenzaio Comunale, 348.

Seminario Romano, 168.
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SEXIXAlaO DI S. PlETRO, 237.

SemO Sancds, 222, 281.

Sbmpeoxii. Tomb of the, 176.

Senate House, Italian, 165.

Senate House, Roman, 61.

Sknatiii.-, Palaci: hf the, 54.

SEKECA. TOMB OF, 410.

Sepolte Vive, 135.

SEPOLCEO DEI Nasonii, 332.

Septa Jueia, 25.

Sept. Sevekus, Aech of, 60.

Sept. Seveeus, Gate of, 215.

Septizoxium, 92, 100, 345.

Sekgiu.-- Galba, Tomb of, 336.

Sermoxeta, 435.

Sekpektara, 397.

Serpent and Ship, 222.

SERVIAN WALLS, [44],

104, 146. 17;!, 220, 221, 306,

339.

Sebvilius Quaktus, Tomb of,
410.

Sekvihus SI^ANu^^, Villa,
414.

Sessorium, 149.

Sktte Bagni, 321, 469.

Sette Basi, 401.

Sette Fkatte, 371.

SETTE SALE, 135.

Sette Vene, 465.

Seven AQUEDncTs, Meeting
OF, 147.

Seven - branched Candle-
stick, 331, 358.

Seven Hills, [39], 56.

Sfbristekio, 185.

Sforza Cesarini (Genzano),

Palace, 419.

Shellet, Tombstone of, 338.

Shoe Makers, [27].

ShootiKG, [27].

Shjkine of Vesta, 64.

Shrinf. on Tift; Via Appia,
350.

Sibylline Books, 101.

Sicani, 376.

Siege OF 1849.. 304.

SiGNA Tegularia, 49.

SiGNIA, 432.

Silk, [27].

Silver Cups and Coins, 21.

Silversmiths (see Jewellers).

SiHBRcriNE Mountains, 371.

Simon Magus, Fall of, 70.

SiTULA FRO.M PraENESTE, 43.

SiXTixE Chapel, 254.

Sixtus IV., Tomb of, 246.

Skating-rink, [27].

Slaughter Houses, 337.

Sleeping Cars, [27J.

Smith, Vim. a, 319.

Soap, [27].

Societa Orchestrali; Ito-

jiana, [62].

Societt of Fine Art
Students, [62].

Society of Painters ix

Water CoLOUits, [62].

Society for Prevextiox of
Cruelty to Aximals, [62].

S<UIETY of StCDKXT.S IN

Christian Archaeulogy,
[62].

t^odoma, 296, 327.

Solfatara, 372, 417.

Solfaratella, 454.

Sophocles, Statue of, 12G.

Soi:a Palace. 203.

SPADA PALACE. 198.

Spagxa Palace, 14.

Spada, Villa, 320.

Spaxiard.-, Tombs of, 201.

Spanish Academy, [61], 302.

Spanish Steps, 14.

SPECOLA VATICANA. 293.

Speculum Dianae, 391.

Speroxe, 399, 405.

Spezieria, 411.

Sphaera, 95.

Spunta Pietra, 467.

Stables of Charioteers, 345.

Stables, Quirixal, 179.

Stabula Factioxum, 345.

Stagxo di Maccarese, 442.

Stagxo di Ostia, 442.

Stagnum Agrippae, 157.

Stagnum Neronis, 84.

Stamatico Greco, 388.

Stamps, English, axu Postal
OilDERS, [27].

State Archives, 151.

Statilii, Columbarium of,

147.

Statilius TaCRCS, 9.

Statio Rationis Marmorum,
168, 170.

Stationers, [27].

Stations of the Cross, 86,

101, 212.

STATUES;-
ANTINOtrS, 194, 275.

APOXYOMENOS, 282.

Cloelia, 70.

Cola di Rienzo, 35.

Demosthexes, 282.

HlPPOLTTUS, 129. 203.

MARCUS AURELIUS,
[35].

MOSES. OF MICHEL-
ANGELO, 133.

POMPEY, 198.

Sella, 310.

Stazione Cuimica, 193.

Steam Tramway Stat., 307.

Steamer Routes, [5].

Stigliano, 465.

Stone cutters, Guild of, 108.

Storta, La, 459 (see /Hrec-

tory, 370).

Storta Stream, 461.

Stoves, [27].

Strada Militare, 401, 414,

417.

Strada delle Vigxe Nuove,
467.

Strenia, Shrixe of, 67.

STREET OF TOMBS. 410.

Stuart, Villa, 335.

STUCCO RELIEFS ix Tomb,
415.

Stygianum Vicus, 465.

SUBIACO, 386. 397, 398 (see

Directory, 37u).

sublaquel-m, 386.

Sub Lanuvium, 421.

SUBURBANUM PHAON-
TIS, 321, 467.

SuMMA Sacra Via, 70.

Sun Dials, 62, 394.

Suspension Bridge, 195, 294.

SUTRI, 466.

Sylvester II., Death of, 149 ;

Tomb of, 118.

Syxac^gues, [27], 207.

Taberna Meritoria, 226.

Tabernae Veteres, 63.

Table of Bronze, 49.

Tablindm, 99.

Tabula Aliment.aria, 190.

Tabulae Iliacae, 52.

TABULARIUM. 54.

Tailors, [27].

TARPEIAN ROCK, 53.

Tasso, To .Ml! OF, 303.

TASSO'S OAK, Rooms, am>
Relic*, 303.

Tavol.vto, 408, 417.

Teatro Argextixa, 160.

Teatro Meta.stasio, 151.
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Teatko Nazionale, 1T3.

Tebbia Stream, 433.

'1'ele(Ii;aph, [27].

Telemaciius, 84.

TEMPIO DI BRAMANTE,
301.

Temi'io della Tosse, 380.

TEMPLES :—
Aesculapius, 222.

Apollo, 102, 210.

AUGUSTUS. 58, 93, 217.

ANTONINUS AND FAU-
STINA, 66.

Bona Dea, 219, 376.

The Camenae, 348.

CASTOR, 58.

Castor (Cori), 434.

Ceres and Pkoserine, 354.

Ceres, Liber, and Libera,

214.

Ceres (Ostia), 450.

Claudius, 105.

CONCORD, 39, 57.

The Dea Dia, 439.

Diana Aventina, 220.

Diana Nemorensis, 420.

Divus Julius, 63.

Divus Rediculus, 354.

eventus boni, 160.

Fortuna Antias, 436.

FORTUNA MULIEBRIS, 401.

Fortuna Primigenia, 305.

FORTUNA VIRILIS, 212.

Hercules, 160, 412.

Hercules (Cori), 434.

ISIS, 45, 159.

Isis and Serapis, 20.

Julius Caesar, 63.

Juno Lanuvina, 431.

Juno Moneta, 34.

Juno Regina, 218.

Juno Victrix, 384.

Jupiter Capitolinus, 53.

Jupiter and Juno, 209.

Jupiter Latiaris, 428.

Jupiter Libertas, 218.

Jupiter Tonans, 53.

The Lares, 70.

Mars, 353.

MARS ULTOR, 76.

MATUTA, 213.

Minerva, 78.

Minerva Campensis, 19,

159.

Minerva Medica, 146.

NEPTUNE, 9.

Peace, 68, 79.

portumnus, 439.

ROMULUS, 68.

Saciiak Ui:bis, 68, 79.

SATURN, 59.

Serapis, 159.

Temples—coiit inued.

Spes, Sospita, and Pietas,

211.

The Sun, 174.

Trajan, 29.

Venus and Cupid, 149.

Venus Genitkix, 76.

VENUS AND ROMA, 72.

VESPASIAN, 57.

VESTA, 64.

VULCAN CO*tia), 444.

i'ENKRANI PaLACM:, 194.

Tenuta del Corvo, 414.

TERRACINA, 435 (see Direc-

tory, 370).

Terra Cotta, 41, 130, 328.

Testaccio, 336.

Teverone River, 320, 371

(see .4 /mo).

Theatre of Balbus, 207.

THEATRE OF MARCEL-
LUS, 210.

Theatre of Pompey, 204.

Theatres, [27]. i

Thei;mae (.see lialJis).

THERMAE ANTONIN -

lANAE, 346.

Thermae I'ecianae, 220.

Thermae of Helena, 148.

Thermae, List of, 132.

Theodora and Marozia, 232,

309.

Thorvaldsen, 74, 156, 247 ;

Statue of, ISO.

Three Fates, 61.

Tiara, 118.

TIBER, [40].

TiBUR, 376.

Timoteo della Vite, 327.

Titian, 26, 44, 265, 266, 326.

TIVOLI, 376, 3^3, 399 (see

Directory, 370).

Cascatelle, o80.

Castle, 376.

Cathedral, 379.

Churches, 379.

Cosmatesque Remains, 379,

380.

Electric Light Works,
380.

Etruscan Tomb, 381.

Falls of the Anio, 378.

Greek College, 376.

Grotto of Neptune, 379.

Grotto of the Siren, 379.

Hall of the Augustales,
380.

Madonna di Quintiliolo,

380.

Monte Catili.o, 37S, 380.

XTWPHAEC5I, 381.

TivOLi

—

continued.

Observatort, 379.

Pons Valerius, 37S.

Pons Vopisci, 378.

PONTB dell' Act;Li)];iA,

380.

PONTB GREGOBIANO, 378,

380.

Porta S. Angelo, 381.

Porta S. Croce, 375.

Porta S. Giovanni, 381.

Public Gardens, 375.

S. Antonio, 380.

S. Gregorio, 381.

Strada di Carciano, 376.

Tempio della Tosse, 380.

Temple of Hercules
Saxanus, 379.

Temple of Hercules
Victor, 380.

Temple of the Sibyl, 378.

Temple of Vesta, 377.

Tomb of Aufestius Soter,
381.

Via Constantina, 380.

Via Corniculana, 380.

Villa Braschi, 375.

Villa of Brutus, 376.

Villa of Cassius, 376.

Villa of Catullus, 377.

Villa d'Este, 379.

Villa of Horace, 380.

Villa of Maecenas, 380.

Villa of Quintilius Varus,
380.

Villa of Turcius, 3sl.

Tobacco, [28].

Tobacco Factory, 225.

Tomb of the Acilii Gla-

brones, 319.

TOMB OF ALEX. SEVERUS,
401.

TOMB OF ANNIA RE-
GILLA, 47, 354.

TOMB OF ARUNS, 417.

Tomb of Attilius Evhodus,
412.

TOMB OF AURELIUS
COTTA, 412.

TOMB OF BIBULUS. 29.

Tomb of Card. Adam, 223.

Tomb of Card. Bainbridge,

201.

TOMB OF CECILIA ME-
TELLA, 360.

Tomb of Cornelius, 357.

Tomb of Crustidius, 361.

TOMB OF EURYSACES, 147.

Tomb of Gallienus, 413.

Tomb of Geta, 353.

Tomb of Granius Labeo,
I 361.
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TOMB OF HADRIAN, 'Jas.

Ti)Mii ol- THK Lk.INII CaL-
I'UKNII, 316.

TciMl: OK Maknius Bassus,

Tomb of the Metblli, 411.

Tomb of Mezzofasii, 303.

1 )•« i; OF Xf.ko, -2, 459.

loMB OF Pius IX., 3U9.

TOMB OF PLAtJTItrS lU-
CANUS, 372.

Tomb of roMi'EV, 411.

Tomb c)r 1'uiscii.la, 3."i3.

TOMB OF ROMULUS, 360.

loMB OF S. Cecilia, 355.

loMB i)F inE SemPKONII, 1Y6.

TOMB OF SENECA, 410. !

To.MB OF Skrgics Galea, 330. '

Tomb of Servilius Quartos,
410.

Tomb of Siixxus IV., 246.

To.MB of Tasso, SO.'t.

Tomb of Verannius, 413.

Tomb of Vibtus Marianus,
459.

Tomb (trunk of a tree), 328.

Tomb on the Via Portuensis,

231/.

TOMBA DEI PANCRATII,
414.

TOMBA DEI VALERII, 41.=,.

TOMBS AT CERVETRI, 4.=.0.

ToMll.-- OF THE DeLLA VaLLK,
34.

Tombs of the Horatii and
C'llilATlI, 411.

Tombs of the Riario Familv

Tombs of the Savelli, 33.

Tombs of the Scipios, 350

Tombs of Spaniards, 201

ToJIBS bv M.^glster Paulus.

TOMBS FROM NARCE. 32s

ToMI'.s IN THE I'OLULINICO,

311.

T<iMKvS at lllE POUTA .SaLAKIA,

316.

ToMKs, I'lIK-HISTOKIC, 23, 384.

ToMBs (^ROCK) AT ArDEA, 453.

Tom P.- ON THE Via Aurelia,
;iu4,

TOMBS ON THE VIA LA-
TINA. 414.

To.mb> on the Via Tiburtina,
307.

Tombstone of St. Paul, 341.

TOPOGRAPHY, [39].

Toi.-I.oNIA AL Bor;Go Palacf,
235.

T.';:i,oniv, Mr-in'M, 29S.

ToltLONIA PaLAI'E (Coi.so),

29.

ToiaoNiA Palace (Giiiaud),

235.

ToRLONiA Palace (Verospi),
7.

Torlonia, Villa, 311, 466.

ToKLONiA, Villa (Castel
Gandolfo), 413, 425.

ToRUACCio, 413, 438.

ToUKE BOACCIANA, 441, 442,

448, 451.

Torre Caldara, 454.

Torre Cantarelli, 143.

Torre Cartularia, 71.

Torre dei Conti, 77.

Torre dei Corvi, 459.

TORRE DEL FISCALE, 415.

Torre di Foce Verde, 438.

Torre del Grillo, 77.

Torre Lupara, 468.

Torre Marancia, 362.

Torre Mellini, 167.

Torre di Me/.zavia, 402,

417.

TORRE DELLE MILIZIE,
173.

Torre Nuova, 390.

Toure Otevola, 438.

Torre Paoi.o, 43s.

Torre Paterno, 452.

TORRE PIGNATTARA, 390.

Torre di Quinto, 331, 332.

Torre Sanguigna, 168.

Torre ui S. Anastasia, 454.

Torre di S. Lorenzo, 454.

Torre di S. Michele, 443,

448.

Torre di Sapienza, 382, 398.

TORRE DE' SCHIAVI, 382,
398.

TOHRE DELLA SCIMIA, 16'.*.

TORRE DI SELCE. 412.

Torre Spaccata, 412.

Torre de' Specchi, 206.

Torre Tre Teste, 39s.

Torre Vajanica, 453.

Torre di Valle, 426, 442.

Torketta, 461.

Torrione di Michera, 402.

ToriasT OFFifi;.s, [28].

TOWER OF THE CAPITOL,
55.

ToWEi; OF S. (iiovANNi, 390.

TRAJAN'S COLUMN, 75,

82, 131.

Trajan's House, 220.

Tramways, [28],

Translators, [28].

Trastevere Stat., 459.

Trattoria Baldinotti, 414.

Traversa di Fiokano, 412.

Treasure Chambers, 59, 60.

Trebia, 388.

Trebonianum, 465.

TRE FONTANE, 343. 442,

454.

Trevi (Anio), 388.

Trevignano, 465.

Triaxgolo, Villa del, 392.

Tribunal Aurelium, 63.

Triclinium, 99.

Triclinium Pauferum, 105.

Trigarium, 196.

Triopium of Atticus, 287,

360.

Trivilm, 350.

TROPHIES OF MARIUS,
35. 145.

TROPHIES FROM THE
TEMPLE OF NEPTUNE,
31, 35.

TuuNK OF A Tree Tomb, 328.

TULLIANUM, 74.

TURNDS HeRDONIUS, 424.

Turris DE G.^ndulphis, 425.

TUSCULUM, 403, 4U4.

Amphitheatre, 404.

Ar.x, 404, 405.

Forum, 404.

Piscina, 405.

Theatre, 405.

ViLL.A di Cicerone, 404.

Umbilicus Romae, 60.

Umbrellas and Fans, [28].

University, 163.

University of Chemists, etc.,

136.

University of Fruiterers,
etc., 225.

UniveksitaGregoriana, [62],

20.

Universtias Pauperum
Anglicorum, 201.

Ustrinum, 9, 151, 411.
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Vacchekeccia (Veh), 462.

Vaieone Torrent, 389.

Valchetta Torrent, 3.32.

Valbambrini Palack, 151.

Vai.entini Palace, 29.

VALf.E Palace, 161.

VENEZIA PALACE, JO.

VALERII, TOMBA DEI,
415.

Valerius Asiaticus, 13.

VALLE DEGII ARCI, 383.

Valle di Ariccia, 408, 418.

VALLE DELL' INFERNO,
237, 334, 335.

Valle Pietra, 389.

Valle Sambuci, 385.

Vallis Ferentina, 424.

VaLMONTONE, 390, 391, 432.

Vavdyck, 27, 44, 172, 317.

Varia, 384.

Vascello, Villa dki., 304.

VASES, Greek, 329.

Vases, Italo-Geeek, 42.

Vassallectus, 28, 120, 342.

VATICAN, 252, 266.

Antinous, 275.

Apollo, 273, 279.

Apollo Belvedere, 276.

Appartamenti Borgia,

292.

Aka Casale, 275.

Arazzi (Tapestries), 270.

Architects, 253.

Archives, [36], 292.

Archivi, 287.

Armourt, [35], 293.

Athlete, 282.

Atrio del Meleagro, 277.

Atrio Quadrato (Torso),

277.

Atrio Rotondo, 277.

Augustus, 281.

Biblioteca (Librai.-t), 2S7.

BiGA, 268.

Boscareccio (Large Gar-
den), 293.

Boy Augustus, 274.

Braccio Nuovo, 281.

Bronzes, 286.

Bronze Peacocks and Fir-

cone, 280.

Casino del Papa, 293.

Vatican—continued.

Claudius, 272.

Column of Antoninus Pius,

2S0.

coetile del belvedere
(Octagon), 274.

Discobolus of Myron, 268.

DisPUTA, 259.

Eros of Centocelle, 273.

Female Runner, 270.

Gabinktto delle Mas-
<'Hei:e, 273.

Galleria DEI Candelabri,
268.

Galleria Geografica, 271.

Galleri.v Lapidaria (In-

scriptions), 281.

G\LLEi;iA delle Statue,
273.

*;ai:dens, [35], 280, 293.

( ;iARDINO DELLA PiGNA, 280.

History, 252.

Husband and Wife, 274.

Incendio del Borgo, 258.

.Jewellery, 286.

Jupiter Serapis, 271.

Laocoon, 275.

MSS., 269.

Mint, [35], 294.

Miracle of Bolsena, 260.

Mosaic (Floral), 267.

Mosaic of Masks, 2 J 4.

MusEO Chiaramonti, 278.

Mdseo Cristiano, 291.

MusEO Egizio, 283.

.Mu.sEo Etrusco - Grkgo-
RIANO, 283.-

MusEO Pio - Clementino,
267.

Mused Profano, 288.

Mythuas, 289.

NiOBE, Group, 270, 280.

NozzE Aldobr.vndini, 291.

Observatory, 293.

Paintings (Early), 291.

Pavement (Ancient), 257,

261.

Penelope, 273, 279.

Sala degli Animali, 272.

SaLA DELLA BiGA, 268.

SaLA DEI BUSTI, 274.

Sala a Crock Giikca, 267.

Sala delle Muse, 272.

Sala Rotonda, 271.

Sarcophagus of Helen and
Constantia, 267.

SCALA Nobile, 267.

School of Athens, 259.

Semo Sancus, 269.

Sixtine Chapel, 254.

Studio del Mosaico, 293.

Vatican—con tinued.

Terra Cotta, 281.

Torso Bblvedere, 277.

Vases, 284.

Woodwork, 257, 258, 287.

Vl':ftETABLES, [29].

VEII, 459 ; Columns from,

9, 342.

Veien'tana Villa, 3.32.

Velia, 91.

Yelitrae, 431.

VELLETRI, 431 (see Direc-

tory, 370).

Venus Anadyomene, 40.

Venus op the Capitol, 52.

Verannius, Tomb of, 413.

1
Verospi Palace, 7.

Vekhi, House op, 16; Tomis

OF, 6.

Vertumnus, 59.

Vesta, Statue of, 300.

VESTAL VIRGINS, 6».

Vetralla, 466.

Via Alessandria, 79.

Via Angelica, 333.

Via Anicia, 223.

VIA APPIA ANTICA, 409.

VIA APPIA NUOVA, 414.

Via Ardeatina, 353, 362, 453,

454.

Via Arenula, 207.

Via degli Arcioni, 395.

Via Ariosto, 114.

Vl.i AURELIA, 455.

Via Aueelia, Tombs on the,

304.

Via del Babuino, 14.

Via del Biscione, 204.

Via Bonella, 76.

Via Campo Carleo, 80.

Via Capo di Feero, 198.

Via Cassia, 461, 465.

Via DEI Ceectii, 345.

VIA CLODIA, 332, 335, 459,

463.

Via Cola di Rienzo, 333.

Via Collatina, 398.

Via dei Coronari, 171.

Via Ceucis, 86, 301.

Via Delfini, 206.

Via Dolorosa, 337.

Via Emanuele Filiberto,

115.

Via Empolitana, 396.

Via dei Falegnami, 205.

Via DELLA Ferratella, 348,

350.

VIA FLAMINIA. 1, 5, 30,

332, 459, 469.

Via del Fontanone, 197.

Via DEI FoRNARi, 29.
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Via (Jaeiv, ijih;.

Via Galvaxi, 337.

Via (jIcua, 195.

Via Giclio Cesake, 333.

Via del Governo Vecchio,
163.

VIA lABICANA, 131, 390,

400, 407.

VIA LATINA. 40'2, 414, 420.

VIA LATINA. TOMBS ON
THE, 414.

VIA LAXJRENTINA, 343,

452, 454.

Via Lkone IV., 334.

Via Ligukia, 183.

Via Lombaedia, 186.

Via della Luxgaka, 295.

Via della Maddalexa, 152.

Via M.4GNASAPOLI, 80.

Via Margaxa, 31 (dooe-
wat).

Via Margheea, 306.

Via della Marmoeata, 335.

Via JIaemorelle, 74, 76.

Vl^ Mascheea d' Oeo, 170.

Via Mascheeoxe, 196.

Via della Missioxe, 9.

VIA NAZIONALE, 194.

VIA NOMENTANA. 311,

468.

Via Xova, 346.

VIA OSTENSIS, 343, 442.

Via Talombklla, 164.

Via Pie di Maemo, 19.

Via DEI Poxtefici, 150.

Via Poetuexsis, 225, 230.

Vja Portuex.-^i.-, Tomb on
THE, 230.

VIA PRAENESTINA, 398.

Via Rattazzi, 146.

Via Ricasoli, 146.

Via DELLA RlPEESA DEI BaB-
BERI, 29.

Via DELLA Salaea, 335.

VIA SALARIA. 469.

Via Sallustiaxa, 185.

Via S. Maetixo, 306.

Via S. Pancrazio, 302.

Via S. Sabixa, 217.

Via S. .Stefano, 108.

Via DEI Sapoxari, 210.

Via del Sejoxakio, 19.

Via delle Sette Cmie.se, 340,

359.

Via.Seveehna, 437.

Via DEI Specchi, 198.

Via dello Statuto, 135.

Via Sublacensis, 385.

Via Tasso, 114.

Via Tii'.EiiiXA, 333.

VIA TIBTJRTINA, 371

\'iA TiBrRTiXA, Tombs on
THE, 307.

Via della Tribuxa, 2o9, 21".

Via del Tritoxe, 16.

VIA TRIONFALE, 334.

VIA TRIUMPHALIS, 427,

428.

VIA TUSCOLANA, 401.

Via Valeria, 383, 3S6.

Via DEI Vascellari, 223.

Via Veiextina, 459.

Via Venti Settembre, 193,

310.

Via Vimixale, 186 (Ro-
tonda).

Via Vitelli.4, 305.

VIADUCT OF ARICCIA,
417.

Viaduct, Railway, 335, 4.'i9.

VlALE DELLE MiLIZIE, 333.

VIAIE DEI PARIOLI, 319.

VlALE DEL Re, 229, 230, 459.

Vn:iu.s Maiuaxus, Tomb of,

459.

Vicarello, 21, 465.

VicoLO del Bottixo, H.
ViCOLO DELLA BUFOLA, 210.

ViCOLO DELLA CAMILLnCCIA,
335.

ViCOLO degli Otto Cantoxi,
150.

Vicolo della RtrPE Tarpe.\,
206.

VicoLO della Vetrixa, 170.

VICOVARO. 384.

Victor Em-maxiiel, Moxu-
MEXT to, 30 ; Statue of, 2 ;

Tomb op, 156.

Victoria, Villa, 311.

Vicus Alexaxdri, 442.

Victrs Au-relii, 465.

Vicus Jugarius, 59.

Vicus Patricius, 136.

Vicus Sceleratus, 133.

Vicus Tusctjs, 59.

Viuoxi Palace, 161.

VIGILES, Barracks of, 18,

29, 229.

ViGXA Ceccarelli, 438.

VIGNA CHIARI, 321, 467.

ViGXA CONTI, 148.

Vigxa Crostarosa, 314.

ViGNA DEL FiSCALE, 417.

Vigna Glori, 330.

ViGNA DEL GrAXDE, 390.

ViGNA GuERRIEEI, 348.

Vigxa Jacobixi, 2.30.

ViGNA NAEO, 353.

VIGNA RANDANINI, 358.

ViGna Vagxolixi, 355.

Vigxacce, 436.

ViGXE NCOVE, 321.

Villa (see Casa).

Villa Ada, 319.

Villa Adriaxa .Stat., 373.

VILLA ALBANI, 316, 466.

Villa Albani (Anzio), 436.

Villa Aldobrandixi, 173.

Villa Aldobraxdixi (Axzio),

436.

Villa Altieri (Albaxo), 414,

Villa Amaraxthiaxa, 362.

Villa Aurelia, 302.

Villa Barbekixi, 182.

Villa Baeberixi Castel
Gandolfo, 409, 425.

Villa Beetoxe, :il8.

Villa BoxAPAiriE, 310.

VILLA BORGHESE. 321.

Villa Boeghese (Axzio),

437.

Villa Caelimoxt.vxa, 1o7.

Villa Caesarum, 332.

Villa Casali, 106.

Villa Caserta, 145.

Villa Catena, 400.

Villa Chigi, 320.

Villa Cicciapoeci, 310.

Villa of Cicero (Astlra),

437
;
(TuscuLUJi, etc.), 403.

Villa op Clodiis, 409, 414.

Villa of Commodus, 401.

Villa Coxti, 4(i2.

VILLA CORSINI. 304.

Villa of Domitiax, 409.

VILLA DORIA (Albano),

414.

Villa Doeia-Pamphili, 304.

Villa Gangalaxti, 319.

Villa of Gokdiaxus, 398.

VILLA OF HADRIAN, 373.

Villa HErLAXD, 302, 304.

Villa of Horace, 385.

Villa Lantb, 304.

Villa of Livia, 332.

Villa Ludovisi, 183.

VILLA MADAMA. 334.

Villa Massimi, 114, 466.

ViLZA Massimo Rigxaxo, 185.

VILLA MATTEI, 107.

VILLA MEDICI, 12.

Villa jMellini, 334.

Villa Mieafioee, 467.

Villa of Nero (Axtium),
436.

Villa op Nbeo (Subiaco),

386.

Villa Pallavicixi (Porto),

439.

VILLA PAMPHILI DORIA.
304.

VnxA Paolisa, 310.
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VILLA DI PAPA GITJLIO,

327.

Villa Patrki, 311, 466.

Villa of Persics, 412.

VILLA OF PHAON, 321, 467.

Villa of Pliny, 452.

Villa of Pompet, 409.

Villa Publica, 29.

VILLA aUINTILIORUM,
411, 417.

Villa Savokelli, 302.

Villa .Sciarra, 302.

Villa of Servilius Silaxus,

414.

Villa .Smith, 319.

Villa Spada, 320.

Villa Stdart, 3:i5.

Villa Torlonia, 311, 466.

Villa Torloxia (Castel

Gandolfo), 413, 425.

Villa del Triangolo, 392.

Villa del Vasscello, 304.

Villa Veiestana, 332.

Villa Victoria, 311.

VILLA WOLKONSKI, 115.

Villas (Ancient) at Axzio,

437.

Villa.s, Destroyed, [40].

Virtuosi del Pantheon, 156,

16 .

VITERBO, 466 (see Directory,

370).

Vitriano. 382.

VlTTORIA COLONNA, 423.

Vivarium, 106, 306.

vocabulauy, [30].

Volcanic Rock.s, [62].

VoLsciAN Agger (Anzio),

436.

VoLTO Santo, Copy of, 18.

W.

WALL PAINTINGS, Far-
nesina Garden.?, 189.

WALLS, [44].

Walls of Leo IV., 293.

Walls of Urban VIII., 335.

Walls, Early Roman, 93.

Watciimakek.s, [29].

Water Pipes, Ancient
Leaden, 98.

Watei;-supply, [29].

Weights andMkasuuks, [29],

Wharves, Ancient Roman,
151, 445.

Wine, [29].

Wine Jars, Discovery of,

311.

Wine Mekchant.s, [30].

Wolf of the Capitol, 42.

WOLKONSKI, VILLA, 115.

Wolves (Caged), 35.

Wood-carvings and Tarsia
WoiiK, [30].

Workhouse, 191.

Xrnodochium, 167.

Z.

ZAGAROLO, 381, 390, 391,

407 (see Directory, 370).

Zecca, 294.

Zenobia at Tibur, 377.

Zuccuerx, House of the, 13.

LONDON: Pl;lNTED BY WILLIAM CLOWES AND SONS, LIMITED,

STAMFORD .STREET AND CIIAEINC CI!0.?S.
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GOEVIPAONIEdesIVIESSAGERSESIVIARITIMES
FRENCH POSTAL STEAMERS.

JDEPARTUIiES
INDIA.

Bombay

J

Port Sai.l,

\ Siugajiorc

(

MAIN LINES.

FROM MARSEILLES.
CHINA. JAPAN. I

Direct Every 28 day»

Suez, Aden, Colombo,
^

Saigoji. Hong Kong, > Every 28 days

Shanghai, Kobe, Yokohama ... j

B

BRANCH LINES.

Poit Sa'id, Suez. Djibouti, Colombo,
Singapore, Saigon, Hong Kong.
Shanghai, Kobe, Yokohama

!

Colombo to Pondicherry, Calcutta
Singapore to Batavia ...

Saigon to Tomjuin Ports
Saigon to Singapore ...

y

MAIN LINE, AUSTRALIA & NEW CALEDONIA.
Connecting at

Colombo with
the China
Main Lines.

Port Said, Suez, Aden. Bombay,
Colombo, Fremautlc, Adelaide,
Melbourne, Sydney, Noumea

BRANCH LINE. ^>'in'T ^" ^omv.,-.,

INDIAN OCEAN LINES.

f
Port Said, Suez, Djibouti, Zanzibar,
Mutsauiudu or IMoroui. Mayottc,

I

INIajuuga, Xo.'j.si-Be', Diego-Suarez,
MAIN LINES. { Taiiiatave, Ke'union, Mauritius ...

I

Port Said, Suez, Djibouti, Aden, Malie,

I

Diego Suarez, Sainte-Marie, Tama-
\, lave, Reunion, Mauritius ...

Every 28 days

\ Every 28 days
I Every Mail
Every Week
Every Mail

I

Every 28 days

Every 28 days

IQth of each

Month

BRANCH LINES.
Diego-Suarcz to Xossi-Be', Analalayc,

Majuuga, Xannda, Morundava,
Ambohibe, and Tulear.

25th of each

Month

Connecting

with mail

of the 25ih nf
each Month

MEDITERRANEAN. —Weekly departiues for Alexandria. Port Said, Bcyrout,
Syrian Ports. Pinuus, Smyrna, ('onstantinopiei Black Sea (Odessa, Batoiuu, iVc-.).

1^'ortnightly for .Tatfa, Salonika, Syra, Patras, Suda Bay, and Naples.

DEPARTURES FROM BORDEAUX.
For Porto, Lisbon, Dakar, Eio Janeiro,

)

Santos, Montevideo, and Buenos
Ayres

I For Vigo, Lisbon, Dalvar, Pemam-
j

buco, Bahia, Rio Janeiro, Monte- > Every 28 days
[ video, and Buenos Ayres

) ;

Offices.—Paris: I, RueVignon; Marseilles: 16, RueCann biere; Bordeaux:
20, Allees d'Orleans ; London : 97, Cannon Street, E.G.

BRAZIL

and

RIVER PLATE.

Every 28 days
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flnglo-flfflerican |lile Steamer and Hotel Goinpany.

weekL]F excursions from
CAIRO to ASSOUAN and back.

Bii tlir tin, iiioiUni (Irrtrir-li'lh/nl St,;n)h'r.'< TWENTY DAYS
"ITIUTAX,- -MAyFLOWmi." a/ul •'VICTORIA:- QN THE NILE.

£40 AND UPWARDS.

WEEKLY «' EXPRESS^ERVICE" FROMLXJXOR toASSOUAN and back.
TEN DAYS' TRIP from CAIRO to the 1st CATARACT and back for £20 10s.

Regular Service to the Second Cataract, Kliartoiim, and Gondokoro.

NEW COMMODIOUS FIRST-CI.ASS HOTEZ. AT ASSOUAN.

ISLAND OF ELEPHANTINE, AT THE FSRST CATARACT.
BTagnificent situation. Latest sanitary arrangements. Standing: in its own g'ardens,
covering eight acres. Electric lighted. Every modern comfort, convenience, and luxury.

Dahabeahs of all sizes for Family Parties. Small Steamers for private charter.

Steam Launches for Local Excursions. Steam Tugs for towing Dahabeahs.
Steam Barges for Freight Transport.

ANCLO-AMERICAN~NILE STEAMER AND HOTEL COMPANY.
(AUK) OFFK'l'.S A.Nl) ADAIINIS'l'H ATHlN :

SHARIA BOULAC, tiraud Continental Hotel Bnildiiigs (tbree doors from corner),

London Office : 72, Regent Street, W. New York Office : 113, Broadway.
Tulrph.m.-. I'.iKt U„x, HSti. IVlesraiihic Artaivss :

' TR ANSPKKT. CAIRO."

THE HIGHLAND RAILWAYT
THE HIGHLAND LINE via PERTH & DDNKELD is the ROYAL MAIL ROUTE

AND IS THE

DIRECT AND QUICKEST TO INVERNESS
AND THE

NORTHERN HIGHLANDS OF SCOTLAND.
Exjircss Tiaiii Service from England, Edinburgli, Glasgow, and Pertli, \vitli

Tiironjj;!! Carriages and Sleepiiit; Saloons.

Tourist Tickets are issued from May 1st to October .31st, available for return up
to December 31st from the principal stations in Enslan<l, \\'ales, and Scotland, and
I)assenf;er3 booking to Inverness vid Dunkeld can make a selection from a large
imniber of delightful Tours from Inverness, tickets for which are issued at reduced
fares.

T.lie new and direct line from Aviemore to Inverness vM Carr Bridge reduces the
(li.stance between Perth and Inverness and north thereof by 26 miles, and shortens
the time on the journey by an hour.

Tlie scenery on the route of the Highland Railway from Perth in the South to
Wick, f.ybster, and Thurso in the Isorlli, Kyle of Locbal.sli in the West, Els;in, Keith
atid Buckie in tlie East, surpasses in interest and variety that of any In the Kingdom.
Eor times of trains, fares, listsof lodgings, description of scenery, and other informa-
tion, see tlie Company's Time Tables, and other publications. The Trathc Manager
will be glad to answer any in(|uiry.

Ask for Tickets via DUNKELD.
The Company have Hotels under their own manasement at DORXOCH, Suther-

laiidshire ; KVLE «)!' LOCHALl^ll, witliin half-a-mile of the Isle of Skye ; and at
INVEHNE.'^S.

iNVKiiNKss, liiW. T. A. AVILSON, General Mnmcier.
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BELGIAN STATE RAILWAYS
And MAIL PACKET SERVICE.

CHEAPEST RAILWAY TRAVELLING in the WORLD.

SEASON TICKETS available 15 days.

EXCURSION TICKETS to BELGIUM and SWITZERLAND during
the Summer Season at LESS THAN SINGLE FARES.

"RUNDREISE" OR COMBINED TOUR TICKETS
issued at nett Official prices. Quotations free on application, and
tickets supplied at a few hours' notice from the Offices in London.

Head Office : 53, CiRACFXHURCH STREET, LONDON, E.C.
West End: 72, REGENT STREET, LONDON, W.

Dover: FRIEND & CO.; and on the ADMIRALTY PIER.

THE KHEDIVIAL MAIL LINE OF STEAMERS.
lUEGILAR WEEKLY SERVICES BETWEEN

Alejcdudrifi, Piraetis (for Athens), Smyrna , 3Iiti/lene and
Consfu Hfinopfe, leaving Alexandria on Wednesdays,

< 'onsta ntinople on Tuesdays ; and to Sf/ria and the Holy Jbandt
leaving Alexandria on Saturdays and Port Said on Sundays

for Jaffa, Vaiffa, Beffrouth, Tripoli,
Mersina, and Alexandretta.

Also from Sttez at frequent intervals for Red Sea Ports, calling at

El-Tor for Sinai.
Fur fuller information, apply at the Company's Office at Alexandria, to 71,

Bisliopsgate Street, E.C, or at any of the Company's Agencies.

AACHEN AIX-I.A.CHAPEI.I.E.
" Za-X3TTX.X<X3»rS

OPPOSITE THE ELISENBRtTNNEN. COMPLETELY RENUVATEIi.
iiiliM the same management aiul in conjunction with Three Bath Hotels and Deijendauc

KAISERBAD HOTEL, NEUBAD HOTEL, QUIRINUSBAD HOTEL.
Pension, including rooms, frtun 8 marks: and in dependiVicc from 4^ marks.

LIFT. Electric Light. Central Heating. Large tiarden.

AACHEN-AIX-LA-CHAPELLE.

GRAND HOTEL HENRION. Cornelius Bath.
T^U B superior interior arrangements of this beautiful FIRST-OLASS HOTEL, the comfort of its
"* private apartments, jiublic rooms. ]iroincnn<le-halls, gardens, etc.. make it a most desirable
residence for Englisli and American families and travellers. Lift. Electric Light. Central .Steam
Heating throughout. Pension arrangements. UNIQUE BATHING ESTABLISH-
MENT. (Opened 1897.) Telegrams, " Hknrion, Aachen. "

A. IXTRA-HEN'RION, Prop.

IVI XJ I^ I^ JRL Y'' S
HANDBOOK OF TRAVEL TALK.

ENGLISH-FRENCH-GERMAN—ITALIAN.
New Edition. 3s. 6d. Thoroughly Revised.
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-- • ArX-LES-BAINS—Avenue de la Gare.

GRAND HOTEL DES BERGUES& NEW YORK
Splendid View of tlie Mountains.

FACING THE TWO CASINO AND THERMAL ESTABLISHMENTS.

Newly Refurnished throughout. Every Modern Comfort. Lift. Electric

Light throughout. Telephone. Omnibus at Station.

MOnKRATE TERMS.

F. QUILLET, New Proprietor.

ALGIERS.

GRAND HOTEL ST. GEORGE.
MUSTAPHA, Superieur. HOTEL DE LUXE.

TARIFF AND PAMPHLET ON APPLICATION.

AMIENS (FRANCE).

HOTEL DE FRANCE, D'ANGLETERRE, ET D'EUROPE.
FIEST-CLASS HOTEL, close to the Cathedral, the Museum, and other Public BuUdinps.

Having been recently newly furnished, it offers great comfort. Families and Single
lentlemen accommodated with convenient Suites of Apartments and Single Rooms, hi ctiic

Light and Central lleitiug. Omnibus at the Station. English sjiokon.

E. CROSMER //s, Proprietor.

AMSTERDAM.

AMERICAN HOTEL.
piRST CLASS. Finest situation. Every modern comfort. Lift.

Electric Light and Steam Heating. Omnibus. Moderate Terms.
AUG. VOLMER, Manager.

CATALOGUES ISSUED BY EDWARD STANFORD.

MAPS, ATLASES, AND BOOKS.—A Jubilee Catalogue of Maps,
Atlase.s, and Book.s published and sold by Edward Stanford, with an
Illustrated Supplement on Methods of Map Mounting, a Geographical
Index, and an Index of Avithors. 1.56 pp. demy 8vo. By po.st, %l.

SUPPLEMENTARY CATALOGUE. - Stanfokd's Supplementary
CatalofTue of Maps. Plans, and Charts published by the Ordnanee and
GeoloKieai Surveys, the Admiralty, the India Office, the Intelligence
Division of the War Office, and other Government Departments ; with an
Additional List of some Leading ."Ulases and Maps published by Private
Firms. (Id pp. ilemy tSvo. By post, 'Id.

MAPS AND BOOKS FOR TOURISTS.—Stanfoi^d's Catalogue of

Maps and Books for Tourists ; with Index Maps to the Government Sur-
veys of the British Isles, France, and Switzerland. 5ii pp. fcap. 8vo.

London : EDWARD STANFORD, 12, 13, & 14, Long Acre, w.c.
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1,44,-, Metres above sea, A N D E RMATT

.

VM ETcas-. .-

At the foot of the Fur.a. St. (iottianl. and Oberalp Passes.

DANIOTH'S GRAND HOTEL.

>^6*'

\o« ivst first -clas-s Hotel, l^irtirlv iKitidiiiBod bv English visitors. Splenilitl Sitnatiori. Every
Comfort, lijiths. Kkctrir l,iL'ht tlnimnlnMit. Criitr:!! Ueiitiiijr. Elefraiit SittiiiRand Kwiiliiift

l^X»ras. Full Board, 7 to 12 frs. !,a«n T, nnis. Kc-iciticn ll;ill. CarriMgua. Ouuiiliu.-

.It till' Stiitic.n. M!i.v-^)it<ilii'r.

Excellent Table d'Hote served at Small Tables.
Reduced Terms in May, June, and September.

FAMILY DANIOTH, Proprietors.

\iitr>-(::ira4^'

in t!ie

Ili>t..l-

AKLES-SUR-RHOJJfE (FRANCE).

GRAND HOTEL DU FORUM.
Fir.«t Lliuss. Full South. Honowned Kitchen and t'eltirs. This highly reputed establishment, in

the centre of the town, is close to the Roman Amphitheatre and other interesting ren>ains.

Provitled with ]iath-room.«. Telephone, every modem comfort and sanitary arrangement. In the
Hotel can be seen a beautiful Reuaissanii^ .\nnexe, with a tower and sjjlendid view of the Rhone
countrj' and Camarzue. The family speak Knglisb. Omnibus meets every train.

MICITEL. Proprietor. Oorresimndcnt of Touring Cinlis.

TeU|.i„.nr. ARLES SUR RHONE (FRANCE).

GRAND HOTEL DU NORD.-PINUS.
First-class Ib.til .uid tlie liest e.(uil'l"'d in Aries. iRecently roorgani.scd by new Proprietor..'

Only Hotel uiljuij)iu!,' Roman Forum. (July entrance to Roman C'atacomlis in the Hotel. Funiishetl

\vith all modern ac-commodation and sanitary arrangements. Telephone. English' spoken.

Omniljus meets every train. Table d'Hote. Priv.ate Dining Saloons, Smoking Room. etc.

EvKKv L'oMKoitT .\FvoKi)Ki> To F.VMii.iE.s. MoDERATK PuicKs. Managing Proprietor. F. BESSIERE.

AROLLA, SWITZERLAND. 2,000 metres altitude.)

HOTEL DU MONT COLLON. (i50 Beds.)
First Class for E.xcnrsions and .\sccnts. 'Dent Blanche. Boniioetins. Za. Vei.''iri. llonnt Collon,

Signo d .\rolla. Mount Blauce de .Seillon, &c. Thiough route to /i^rmatt. /iual. Italy. Hagnes-
Chamoiiix. t iimate drv, salulirions. recommended by idiysicians. Unrivalled Sunmier Resort.
English and Catholic Chapels. Branch Hotels—Grand Hotel. Eroleue: (Jrand Hotel. .'Jion :

Raihv.iy Station. Sion.

A-ROSA (SWITZERLAND).
l.^OO mi-tros aliove sc:i.

GRAND HOTEL
th'eatest Comfort. Electric Light. Steam

Heating. Table d'Hote at separate Tables
Pension, T-12 Fr.iiics. Illustrated Prospectus'

MURRAY'S HANDBOOK

SWITZERLAND.
With numerous Maps and

Plans.



I'.iOk :MUpfiAV"S HAXDliDOK ADVERTISKR.

BADEN-BADEN.

Best Position in Baden-Baden. Proprietors, GROSHOLZ BEOTHEES.

THiy is one of the finest-built and best-furnished First-class

Hotels, main front with Morning Sun, situated in the new Promenade,

opposite the new General Post Office, nearest the Kuraaal and the famoub

Frederic Baths and Augusta Baths ; it commands the most charming views,

and is reputed to be one of the best Hotels in Germany. Principally

frequented by English and American Travellers. Highly recommended in

every respect, very moderate charges. Table d'Hote. English and other

Journals. Beautiful airy Dining-Rooms, Ladies" Drawing-Room, Reading

and Smoking Rooms. Pension. Reputation for Best Cooking and Wines.

Electric Light. Bydrmdic Lift. Bath Booms. Sanitary Arrangements perfect.

BADEN-BADEN
First-elass Hotel, nearest Convep.sation

House and Bathing- Establish-

ments. Large Park.

vaovA;
^^*?-

vaoiTt^
Elegant

new Buildine, with

all improvements up to date.

Lifts, Electric Light, Steam Heating, Private

Bit^;, etc. Charges Moderate. Pension,

A. ROSSLER, Proprietor.

BADEN-BADEN.
TERMINUS MOTEL.

Opposite the Railway Station {left hand).
Fine ojien situation. Every modern ciim-
fiirt. Terrace Restaurant. .Strictly

Moderate Charges. Recommended.
E. BILHARZ.

BASLE.

HOTEL SCHRIEDER ZUM
DEUTSCHEN HOP.

Opposite the Baden IL-iilway Station. Com-
fortabli' Accommodatioa. Moderate Chargee.

Electric Light. ^^ ERNE. Proprietor.

BADEN-BADEN.

HOTEL AND BADHAUS ZAHRINGER HOF.
frni-S Uirtr>' FIRST-CL.ISS HOTEL is beautifully situated iu the midst of a
J- large l':irk, near the Promenades, Terraces, Ac. Mineral Baths. Lilt.

Sanitary Arrangements Tjerrect. Pension. Moderate Prices.
E. GROSHOLZ.

BALLATEB, near JiALMOBAL CASTLE,
INVERCAULD ARMS HOTEL.

Principal and only licensed First-eluss Hotel. Patronised by Royalty.
Deeside, Royalty's I'avonrite Scottish Resort, has exceptionally magnetic

atti'aetions for Tourists and Health Seekers and Coaches.

Good Golf Course. Posting. WILLIA:Nr PROCTOR, J.mw.

BARCELONA (SPAIN).

(RAMELA DEL CENTRO).
r IRST-CLAS.^ HOTEL. Entirely refurnislicd and redecorated. Perfect .Sanitation.
' Lighted throughout hy Electricity. Lunchet)ns and Dinners at separate tables.

Moderate Charges. Pension from 10 Pesetas. Onniihus and Interpieters meet all

Trains and Steamers. PU^IO pRERES. Proprietors.
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BASLE.
THREE KINGS HOTEL

(Hotel des Trois Rois.)
Oneof tbe leading Continental Hotels. In a quiet

and beautiful situation, w itli large balcony and
extensive views of rivei' and town.

BAVARIAN HIGHLANDS.

ENGLISH PENSION, VILLA BETHELL, GARMISCM.
In the centre of this beautiful district. Every English comfort. Good Sitting
and Bedrooms. Good Bathroom. Excellent Uuisine. Evening Dinner. Good
Library and Tennis Court. Easy Mountain Climbs, and Picnic Excui-sions ta
all places of interest. Rail from Munich. Terms Moderate. Oi>en from
1st June. Address, Mlis. IIEXin' S. BETHELL.

LAGO MAGGIORE.] BAVENO. [8IMPL0N ROAD.

GRAI^^D HOTSIL. ^dLiILtS ^VUS.
Finest situation on the Lake. Large Garden ; Lawn Tennis ; Lift ; Kailway Booking
Office. Diligence and Carriages for the Simplon Pass. Steam Heating and Electric
Light in every Ropni. ('. PKDKET'TJ.

4,000 Feet BEATENBERG Bernese Overland , 2,000 Feet

^^, GRAND HOTEL BEATENBERG thelake.
Lift. KURHAUS. Lift.

Kirstclass Hotel in the most prominent iiosition. Thro« minutps from tlie I'lniit-ular It«il\r:ry.

Sjilendiil Mountain Scenery (Jungfrau, Munch. Eigcri. Lar«e Park ami WoiMl-likc I'ronii-n;uUs.
Mountain Excui-sions. Klcctrie Light. Please ask for Taritt ami [llustratrd (Juidc.

R. MULLER. Proprietor.

HOTEL DEr'"rEICHSHOF.
WILHELMSTRASSE 70.a (close to the Unter den Linden).

FJBST-CLASS HOTEL. ELEGANT HOME for FAMILIES.
Arrang^ements made. Inclusive Terms.

LEOPOLD SCHWARZ, Proprietor.

BERNERHOP HOTEL.
This beautiful Firs(-clas3 E^tablishmont is tbe raost important and the be^t sitnated in the Town, st two

minutes* wrt.lk from the Station, and (dose to th« House of Parliament. It i3 surrounded by a beautiful
garden with a large terrace, ami commands a fulJ view of the Alpi. Its superior interior arrangenientR.
the comfort of its Private Apartments. Pui>lic Parlour?. Reading Raloon, etr,, make it the most desirable
residence for English Kainiliejand single Travellers, lieduced Prices for protra^t^d Ptav<i an-l in Winter
Sfea-son. Lift. Electrio Light. Billiard Tahlo. KHAFT SON'S. Prr>i>n>fors.

HOTEL VICTORIA ANo'dTlA GRANDE PLAGE.
i^'ir.it-rldSH Hotel, Imperial Gfoiinds.

'T'lIE finest situation, opposite the British Club and the Granil Casino, on tlie way to the (iolf
-*- Grounds ; Lawn Tenms ; English Librarj' ; Lift. 160 Rooms anil Salons full south and sea.

Iloulton's Sanitary Arrangements; large (Jarden \eraudah ; Carriages of all kinds; ISath Rooms ;

Electric Light; Caloriffere. .9. VtHJK.SK.AV.

BIDEFORD.
Central for the -whole of North Devon, Wesward Ho, Clovelly, Hartland, Bude.

Ilfraeoinbe, and Lyntcn.

SuS'^Uh^^'Sel ROYAL HOTEL,
j

overlooking the River,

entrance. I HIGH CLASS, I
Torndge and Old Bridge.

Superbly furnished and lofty rooms. Ventilation and Sanitary arrangements perfect. Continental
Courtyard. Finest Stabling and Coach-bouse in Devonshire. Ddlightful Winter Resort.

A portion of the house, built in 1688 by au old merchant prince, retains its nm^niticent oak staircase and
suit« of rooms, in one of which Charles Kingaiey wrote a portion of *' Westward Ho."
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BIDEFORD.

NEW INN FAMILY HOTEL.
The Oldest, Largest, and Principal Hotel in the Town.

TIk> 1I(.UK.' i.- must i4li':i.s;intl.v sitiiatnl in a l'u.mI iciUial pDsition, overldukiiiK tlu' l'i<;t"i'i's'li>f

Tiiriid«i' River, and if well kiiinvii fi.ritssiipiTioi ;n-.omiii(KlaIi.iii. ifjiiibinud with mmUMate charges.
I'mpriitur "f tli',- I'luv.llvaiid Itude Coarhes in iiinnci.tioii ivitli the L. i S.W. Kly. .<eatR niay

!« sft-nred at the Hotel Driiie, aiirl the I'naehes e.ill en nmte. H. ASCOTT, yropriyUir.

BIRNAM, PERTHSHIRE.
ON THE ROYAL ROUTE TO BRAEMAR.

TjacE birnam: hotel.

"Make we our march towards Birnam."

—

Maclieth.

i^Statkiii, liirnmu and Ihinkrhl, PcvtliKhire.) One Minute's Walk from Station.

HIGH-CLASS Faniilv Hotel, standing in its own ground.'?, beautifully .situated
on the banks of the Tay. Elegautly Furnished. Every home comfort.

Tariff very moderate. Salmon and Trout Fishing free. Croqixet and Tenn).«.
Dark Boom for Photography. Good Po.sting. Moderate T;iriff.

PROPRIETRESS.

BLAIR ATHOLL.ATHOLL AI^IVIS HOTEL.
AlUolM.XIi TIIK STATION. FIRST-CLASS FAJIILV HOTEL.

BL.tIR ATHoLL is niueh the neare.sr and most (.entral point from which to visit Killici-rankic.
the yueCTi s View. Loch Turn i el. Rannoeh, Cilcn Tilt. Braemar. the Falls of Kiuar. Garry Tum-
mel, ajid Feniler: the IJroinuls of T'.lair lustlt. ete. ; ajid it is the most eciiivenient restiugplace

iur Ijieakint' the lonjr r.iihvay journey to and from the North of ScotUuul.

i). MACDONALD & SONS, Proprietors.

BLOI S.

GRJLN^I> HOTEL
ORJLN^o h:oteil< joe SUOIS.

iNKAU Tin: lASTLE <>F lU.nlS.t

THIBAUDIER-GIGNON, Proprietor.

MOST HIGHLY RECOMMENDED TO FAMILIES.
JUffhs, Centi'dl Jleathtfj. S/ton-ei- liaf/ts.

Reading" Room. Telephone. Dark Room for Photographers.

MOTOR CARS FOR HIRE.

Cnrria^cs for Chainborcl. Garage for Automobiles. English Spoken.
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Steam Heating. Lift. BONN. Electric Light.

GRAND HOTEL ROYAL.
First Hotel iu Town. Without Equal. I'aciug Rhiuf. seven Mountains, antl Landing Pier.

Extensive English Garden overlooking the Rhine Valley. First-class French Cookery.
Wholesale Wine Mercbaut. Advantageous Arrangements for prolonged siay. Centre fc>r

Excursions. F. C. EISENMENGER, Manager.

BORDIGHERA (RiVlERA).

THE NEW ,-

HOTEL ROYAL
Large High-class Hotel. Full South. Garden. Terraces. Grand

situation on elevated ground commanding finest view of the wliole

coast. Electric Light. Lift. Bathrooms on' each floor. Corridors

and public rooms heated by steam. Sanitation certified. Every

modern appliance. KUNZLER & PALOMBI, Proprs.

HOTEL D'ANGLETERRE.
Family House. Full South. Central situation in a fine garden near

railway station. Electric Light throughout. Known for its comfort

and good cuisine. 'Moderate prices.

Charles Fornallaz (Swiss), Manager.

Ati Omnibus for the tiro EstahJishmcntft mceU all trains at Bordighera ami
(it VcniimigUa Station if requested.

GRAND HOTEL CAP AMPEGLIO,

Address for letters and wires—" Cap Hotel, Bordigheka."

rjlHIS new high-class Hotel will be opened in December, 1904.
-L Up-to-date iu every respect. 150 Beds and 15 private Sitting

Rooms. Independently fitted Flats in large Villa, close to Hotel.
Magnificent and best sheltered situation. Grand Veranda, Terraces,

and Gardens overlooking the Town and the whole Coast. For informa,--

tion apply to the Proprietor and Manager,

T. KUNZLER.

BOULOGNE-SUR-MER.

FIRST CLASS. Recommended to Tourists. Select Company. Situated in the most
central part. Choice Cnisiue and Wines. Arrangements made for a protracted stay.

Electric Light throughout. Telephone. Moderate Charges. 80 Rooms.

J. IftOUTON-DEPOIlT, Proprietor.
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BORDIGHERA.
ALBRECHT'S ...

CRAND HOTEL BRITANNIQUE,
Large Garden. Good Cookery.

Moderate Prices.

LA BOURBOULE-LES-BAINS

GRAND HOTEL de PARIS
The best in every respect.

111,1 (i.iiifort,

ll.;ltitlB.

Madame LEQUIME, Proprietress.

LA BOURBOULE-LES-BAINS
(France;.

PALACE HOTEL
and VILLA MEDICIS.

i';initar.v System lUntvitioni. ^<;r.voo^ufortlll)le.

Kleiiric Light. Telelihuiip. Lift. Omnibus, in-
terpreter. Bntlis, ('aljviftre. Ijiwn Tennis.

.U SEXXEGY. ProprittcM

3,400 feet alxne DDIiUlO 2.400 feet above
the .-iea DnllNIU the SoJU

GRAND HOTEL
& KURHAUS BRUNIG.

Knilwiiv Station hetneen Lmenie and Intcr-

laken. ' Conifortat.le H..tel. Khetn.- Light.
Modern f^anitatimi.

SPLENDID HEALTH BESOKT.

BRUNSWICK.

HOTEL DEUTSCHES HAUS.
Prominent Central Location, opposite the Dome and the Castle

Dankwarderode, near the Residential Palace and the Theatre.

FIRST-CLASS HOUSE. NEWLY BUILT.

Openly situated on three sides. Fireproof.

EVERY MODERN COMFORT. MODERATE TERMS,
ROBERT SCHRADEB.

BRUNSWICK.

SCHRADER'S HOTEL
(formerly Cissee .

OLD RENOWNED FIRST-CLASS HOTEL.

With Every Comfort. Rooms from 2 Marks upwards.

HOTEL CARRIAGE AT ALL TRAINS.
THE DIRECTION.

BRUSSELS.

THE GRANI> HOTEL.
ORILL ROOM. AMERK'AN BAR

EVERY MODERN COMFORT
HICHI.V RE( OMifEXDEl).

AT MODERATE PRICES.
.f. CairiEl" HUGOX, Manager.

BRUSSELS.

EUROPE HOTEL,
PLACE ROYALE

MURRAY'S HANDBOOK OF

TRAVEL TALK.
ENGLISH. -5//i

FRENCH. J/"
o/A GERMAN.
-^^ ITALIAN.
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BUXTON HYDROPATHIC,
BUXTON, DERBYSHIRE.

Telegraphic Address : "Comfortable, Buxton," National Telephone, No. 5.

H. LOMAS, Managing Director.

260 ROOJVIS.
ELECTRIC LIGHT. ELEVATORS. BATHS OF EVERY DESCRIPTION.

Cinderella Dance each Saturday throiighout the year,

HOTEL D'ANGLETEKRE,
Rue St. Jean, Nos. 77, 79, 81.

FIRST CLASS. Situatoil in the Centre of the Town. Kcudczvous of the best Society.

100 elegantly Furnished and comfortable Bed Rooms and Sitting Rooms. Breakfasts

A la Carte. Table d'Hote BreakfastH at a francs; Dinner at Table d'llote, 4 francs, Suites

of Apartments for Families. Electric Light throughout. Baths. Telephone.

CAEN.
% MOTEL r>'ESF»AONE. ^
FIRST CLASS. Very Comfortable. Recommended by Baedeker's

Guide. Moderate Charges. Breakfast, 2s. 3(7. : Dinner, 'Is. 8(i., wine,
cyder, and soda water included. Bedroom from 'ix. IdJ. The Proprietor speaks
English and Oerman : he is a DIember of the Cyclists' Touring Club, London,
and Touring Club of France. E. RENAUX, Proprietor,

CAIRO.

SHEPHEARD'S HOTEL.
The Premier Hotel in Egypt.

WORLD-WIDE REPUTATION. BEST SITUATION.

Hygienic and Sanitary Arrangements on the most recent

systems.

GHEZIREH PALACE HOTEL.
Formerly the Palace of the KHEDIVE ISMAIL PASHA.

TRANSFORMED INTO THE MOST COMFORTABLE AND

LUXURIOUS HOTEL IN THE WORLD.
Twelve Minutes from Cairo Station.

This Hotel combines the maximum of luxury with the

minimum of price.

CHARLES BAEHLER, General Managrer.
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CANARY ISLANDS.

SANTA CATALINA HOTEL,
LAS PALMAS.

Facinjj the Sea, Surroumleil liy its own beautiful gardens. Sanitary arraneement* perfect.
Prlvat* Sittiiii? Rooms aiul coniplcte .Suites of Ai>artment«. Resident English Physicisin and
Nurse. Near English L'hurch, (Jolf Links, Tennis, '-'roiiuct. liilliards, ct<:. Klectric Light.
-Address—THE CANARY ISLANDS COMPANY, Limited, 3, Lh.y.l's Avenue. London, E.C.

CARLSBAD.
rosch:jbr's heotsx^.

GOLDENER SCHILD AND ZWEI DEUTSCHE MONARCHEN.

With Dependence, "Haus Weisser Lowe," Marktplatz.

FIEST-CLASS HOTEL. Finest position in Town. 200 Rooms and
Saloons. Concert Garden. Large Promenade Garden. Splendid

Dining Room with extensive Glass Verandah. Cafe with Xewspapers
in every language. Weekly, three concerts by the Concert Orchestra.

Baths. Electric Light. Lift. Telephone. Carriages. Omnibus.
M. ROSCHER.

CARLSBAD.

HOTEL KONIGSVILLA
AND VILLA TERESA.

FIRST-CLASS FAMILY HOTEL, rrominent central location, close to

the Springs and Baths, standing in its own grounds.

DINING, SMOKING, AND READING ROOMS. VERANDA. LIFT. ELECTRIC

LIGHT THROUGHOUT. BATHS.
April and May, Augnst and September—Reduced Prices.

Telegrams :— " Koxtcsvilla, Carlsbad."

CARLSBAD, BOHEMIA.

FIRST-CLASS HOUSE,
With every comfort of modern times.

IN THE BEST PART OF THE TOWN AND NEXT
TO THE SPRINGS AND BATHS.

Excellent Kitchen. Large Stock of Choice Wines.
Lift. Electric Light, Telephone.

Telegrams: "KUOH, CAKLSB.il>."

CARLSBAD.

I'irsl-clas^; Faniily House. Beautiful Situatiim, facing Stailtiiark, and close to

Springs and Batlis. Veranda. Larjje Kestaurant. Terrace, 8i>loudid View. Readinfr,

Sniokinj;, ami Billiard Rooms. Electric Livlit. Kaths. Lift. Teleplionc.

A. WIESINGER, Proprietor.
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CARLSBAD.

BOHEMIA. CARLSBAD. ^^^TRIA.

Station on the Buschtiehrader Railway and the Imperial Austrian State

Railway. Ordinary services from all the large towns on the Continent.

Express and Sleepmg Car Services. Trains de Luxe. The Orient

Express (Paris, Constantinople) ; the Ostend Express.

CARLSBAD is situated in a romantic Valley, and surrounded by extensive

and beautiful Woods, and is the Premier Alcaliiie Mineral
Bath. Average annual temperature, 45-7° F. Average summer
temperature, 57 '2° F.

16 Mineral Spring's, varying from 97-8° F. to 16.3 -6" F, The Sprudel

and the Muhlbrunn being the most frequented.

MAGNIFICENT BATHING
ESTABLISHMENTS.

THE NFW KAISERBAD
IS THE MOST

REMARKABLE IN EUROPE.

1903.

m- 57,692 BATHERS. -»

150,000 TOURISTS AND
PASSING VISITORS.

The Waters of Carlsbad are prescribed for disorders of the

stomach, the Intestines, the Spleen, the Liver, the Kidneys and
Urinary Organs, Hemorrhoids, Gout, Obesity, Constipation, and (with
great success) Diabetes.

Four Large Bathing" Establishments, fitted with the latest appli-

ances, are under the control of the Municipality. Mineral baths,

soft-water baths and shower baths, iron-mud baths, steam and needle

baths, electric bath, massage, carbonic acid baths. Swedish hydro-

pathic and medical gymnastic establishment (Zander system). Bathing
and swimming in the River Eger.

NUMEROUS FIRST-CLASS HOTELS
AND OVER 1,000 PENSIONS & VILLAS

Replete with every Modern Comfort.

Electric Light and the Incandescent Light system. Separate Water Supply
system for drinking and household purposes. Nearly all wood and
asphalte paving. Newly constructed drainage system.

Theatres, Orchestral and Vocal Concerts, Military Band, Dancing,

Riding School, Lawn Tennis, Horse Races.

Winter Cure. ' Springs and Baths open all the Year for Residents.

Concerts much frequented.

A network of charming walks and drives of over 62 miles in the mountains
and woods surrounding the town, affording many splendid views.

Informatiiii) (Did Bracr'ntive Pamphlet on application to the Toirn Council.
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CARLSBAD.

SAVOY WEST-END HOTEL.
VILLA CARLTON. VILLA CLEOPATRA.

Honoured by II.R.II. The I'linee of Wales, II. I. U. Grand Uuke of Bnssia, The Sltahof .

J'ersia, ff.R. The Khedive of Egypt, <tc.

'PHIS HOTEL is constructtil and fitted up on the most approved principles of
I modern high-class Hotels. It is situated on the Sehlosslierg oi)posite the
American Park, in tlie healthiest position of Carlsbad, and is central to all the
different Springs. First-class Restaurant. Concerts. Indies' SaUxni. Reading and
Smoking Rooms. Garden. Veranda. Terrace. Electric Light. Lift. The new-
Cleopatra \"illa .\nnex of the Hotel is beautifully furnished and arranged in large
and small apartments. Also the \illa Carlton. Vienna Band.

lULicH di xcyooriCH
(Connected with the Savoy, Continental, and d'Angletei're Hotels, Cairo, and Giand

Hotel, Helouan, and Hotel des Bains, Helouan, Egypt).

CARLSBAD.

HOTEL BRISTOL,
With Dependence: VILLA VICTORIA. '

FIRST-CLASS HOTEL. Best location, close to Springs and Baths.
Standing in its own grounds.

^fUCH FREQUENTED BY ENGLISH AND AMERICANS.
Dining, Smoking, and Reading Rooms.

VERANDA. LIFT. ELECTRIC LIGHT THROUGHOUT. BATH.
Telegrams :—"BRISTOL, CARLSBAD."

CHAMONIX.
HOTEL PENSION BALMAT.

Place de rfig-lise

S|ilei)(liil view of Jloiit Blanc. Special tcwns
ftiv proIouKeil staj . Breakfast ami l>iniiers at
anytime. liciliiK>ms from 1.50 fr. Bath Rooms.
I>aik Room fur Plioto>,Tai>hv. Knglisli and
• Jermaii sixiken. Very moilcrate terms. Pen-
sion Terms for Families.

CAROLINE C. BALM.VT. l-rouriefres^.

CHAMONIX.

CENTRAL HOTEL.
Very good Second-class Hotel, well sitn-

ateii. Moderate terms. Pension. English

'spoken thoroughly.

.T. roi'TTET, Proprietor.

CONSTANTINE (ALGERIA).

THE GRAND HOTEL
FIRST CLASS.

Situated in the Centre of the Town, Iliglily recommended for its

t'omt'ort and Good Management by Travellers and Tourists. Interpreter

and Omnibus meet all Trains. Telephone. Baths. Hotel Coupons

accepted.

MAURICE COULOT, Proprietor.

MURRAY'S HANDBOOK: ALOERSA AND TUNIS.
Algiers, Cpnstantine, Gran, the Atlas Range, etc.

By COL. SIR R. LAMBERT PLAYFAIR, K.C.M.G.,
lati' H.K.il. Consul-General for Al^eiia and Tuni.-;.

Fifth Edition. i8 Maps and Plans. Price ICs. 6d.
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CONSTANTINOPLE.

GRAND HOTEL DE LOHDRES.

GRAND HOTEL D'ANGLETERRE & ROYAL
{.T. MISSIRIE).

HOTEL BYZANCE.
All these First-class Hoti-ld have glorious views, ami are replete with

every modern comfort. Drainage and Sanitary Arrangements on English
Principles. First-class French and English Cuisine.

L. ADAMOPOUIiOS, Proprietor.

COPENHAGEN.

HOTEL KONGEN AF DENMARK.
This First-class Hotel, newly rebuilt and refurnished, is much frequented

by the highest class of Travellers.

ELECTRIC LIFT. CENTRAL HEATING. MODERATE PRICES.

HOTEL MARIEf^LYST by ELSINORE.
The Largest and Most Fashionable Bathing Establishment of the North.

300 Rooms and 26 Elegantly Furnished Cottages.

Special Exprkss 'I'rain llus.s D.vily to .\ni> kkom Coi-enhackn.
ANDERS JENSEN, Proprietuv.

COPENHAGEN. Vestre Boulevard. COPENHAGEN.

FIRST-CLASS HOTEL.
This First-class Hotel has jilorions views, elegantly furnished Kooms, rejilete with

every modern comfort. FRENCH and ENGLISH CUISINE.

JULIUS NIELSEN. Proprietor.

COPENHAGEN.
C'SZTSS^''S^Sit.AJ3LM HO^TJESXa, Raadhuspladsen 16.

First-class House. Newly tilted with every comfort of modern times. Situated one
minute from Oential Bailway Station, opposite Tivoli. First-class Restaurant and
very elegant Cafe " I'araplyeti.' Genuine Pilsen and Munich Beer from cask.

Rooms, including electric light and heating, from Kr. 2 upwards. Porter at Railway
Station. Moderate terms. PAUL MOLLER, Proprietor.

Vestre Boulevard. COPENHAGEN. Vestre Boulevard.

First-class House, newly built, two minutes from the Terminus and Tivoli.

100 comfortable Eooms from 2 Kr. upwards. Including electric light and
service. Lift. Excellent Dinners at 2 Kr. Baths. Beautiful Pi eading-room. Cafe

and Eestaurant. Porter at all trains. P. NIELSEN. Director.
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CORFU, GREECE.

HOTEL ST. GEORGE'S.
Winter Season. Open all the Year.

First-class hotel. Pretty View of the Sea.

On the Esplanade, and jn the healthiest part of the Town.

PENSION MODERATE PRICE. PERFECT SANITATION.

Cook's Coupons Accepted. Telegrams: ' Sangiorgio."

Niror.ii MARTINI, riiiiuietoi- and Maiiit-rer.

COUTANCES.
GRAND HOTEL DE FRANCE.

Centre of the town. First -elass
House. Keeoniniended to Families.
Xember of tlie Freneh, Belgian, and
En<rlish Tonriufr Clubs. Omnibu.s
meets all Trains.

COUTANCES.

HOTEL D'ANGLETERRE.
Kefuiuished with every comfort. Be-

commendeil to Families. Moderate Prices.

Oninihiis. Storage for Cycles. Correspou-
deut Euglish Tourinfr Club.

BOUGON, New Proprietor.

10 Hours from SotifJtarnjiton

(cia Saint Malo).

The Most Fashionable Summer and Winter Resort in the

WEST OF FRANCE. Noted for its Mild Climate in Winter.

GOLF, TENNIS, CRICKET. CYCLING, ETC.

JOHN LE COCQ, Banker, House and Estate Agent,

DIHARD, 1^^- DINAN-PARAME.

HOTEL BELLEVUE
WELL =KNOWN SELECT HOTEL.

UNIQUE POSITION on the River, facing- the ROYAL
CASTLE, OPERA, Cathedral, and Picture Gallery.

LIFT. ELECTRIC LIGHT THROUGHOUT.
Beautiful Garden v/ith Terraces. Baths on each Floor.

R. RO.NNEFELD, General Manag-cr.

LIFT. DRESDEN, ALT. electric light.

HOTEL BRISTOL
Ileal English Home Comforts. Great Luxurv. Patronised by

Engli.sh Families. G. WENTZEL, Proprietor.
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DRESDEN.

"THE CONTINENTAL."
New First -class Hotel, with every Comfort and Luxury. Opposite

I'entral Station. Finest part of Dresden. Pension.
MAX OTTO, Proprietor.

liaths. DEESDEN. Lift.

l^ESEXl'S HOTEL (First Class).
splendidly situated in the ccntrQ of the Town, with a lieautiful view on the Zwingpr, witli

Museutns and Picture fiaUery. opposite the Koyal Oppiii, Uoyal Castle with (ireen .Vault, Post
otticiv liiuhl Terrace, and nearly all the places of interest. The Tlouse is Heated by Steam
throuRhout. Reading and Smoking Rooms. Eleitric Light. Pension Arrangements. IVlo<lerate
Chnrai-s. Lift. BERNHARP WEBER, Phoi-k iktoh.

ChdKfnin^ sihtation, o-jerlookhi^ StcphoCs
Grten Park. Most Ce?itral Position.

Moderate Charges.

X*.

Electric Light.

'^ ^ IST

HOTEL.
Hydraulic Passenger Elevator.

WOODBANK
DUMFRIES.
MANSION HOTEL.

Replete with every refilled luxury. Built iiitil designed for private use. Facing the
River Nith. lovely aspects. Fully Licensed. Charming Lawn.s and Gardens, with
Conservatories, surround. Three minutes from Station. Private Approach. Terms
K.vtremely Moderate. Garage for Motors. Apply, MANAGER.

EMS.
5 5BATH EMS. ''THE ROEMERBAD.

Vniti'd Hotels ami liafJis.
PBINCE OP WALES. OF PARIS. AND ROEMERBAD.

First-class Family Hotel. Splendid Situation, opposite the Kursaal and Kurgarteii.

Baths. Inhaling Institution. Lifts. Electric Light throughout. Large
Garden. CHARLES RUCKER, Proprietor,

ENGELBERG,
>'EAR Li:CERNE (SVVITZERLAXD). :i,200 FEET HIGH.

Season May—Octoher.

PARK HOTEL & KURHAUS SONNENBERG.
rpHE property of Mr. H. HAEFELIN. Summer stay. Unrivalled
-*- by its grand Alpine scenery, clear bracing air, eijuahle temperature. Recom-
mended by the highest medical authorities. The SONNENBERG, In the best,
finest, and healthiest situation, facing the Titlis and the Glaciers, is one of the most
comfortable and best managed hotels in Switzerland. Excellent and central place
for sketching, botanising, and the most varied and interesting excursions. Own
extensive Park. Lawn Tennis. Lift. Orchestra. Pension from £2 Ss. upwards.
Because of its sheltered situation is specially adapted for a stay in May and June.
Resident Physician, M. D. Ralzer ; in winter, Ajaccio.

ENGELBERG, SWITZERLAND.

WELL-KNOWN HOTEL, WITH GOOD ACCOMMODATION, CONTAtNINC 100 BEDS.
Conversation Saloon, Reading and Smoking Rooms. Electric Light. Baths. Pension :

6{ to Si frs. a day, everything included. Reduced prices in May, June, and September.

OmnibiiB at Railway Station. FRZ. WYRSCH-CATTANI, Manager.



10U4. MURRAY'S HANDBOOK ADVERTISER. U<

ENGELBERG. SWITZERLAND.

HOTEI-. NATrONAI-
Open Juno 1st to Seiitenibcr .'iotli.

FUtST-CLASS 1K)TI':L. Splendid situation. 150 Beds. Spacious
Dining Rooms. Elegant Saloons. Lift. Electric \A^ht. Moiicvate charges.

Omnilms at Railway Slatioii. EDNV. .MtT-LEK, Proprietor.

EISENACH, THURINGIA..

HOTEL FURSTENHOF.
Newest. Lar-ri'st. and most Lii.xui'ious Ilotrl ol' I'Msenach. J'lvery I'os.siblc

Comfort. Craiid Location. ovcrloolciiiK the Wuribiirg and adjoininff tho
Forests. Lartic Terrace. Ti-lninniis :

" Fiirstenliol. i-̂ isenach."

EXETER, DEVONSHIRE.

PoPLE's New London Hotel
PATRONISED BY THE ROYAL FAMILY.

Adjoining Noutheknhay Park and near the Cathedkat^

A cliarmiug IStli Century Hotel, with every modern comfort and

luxury. Electric Light. Beautiful covered Courtyard (with fernery

and fountain in centre) as Lounge.

Night I'orter. .Motor Garagi-. Posting. Hotel Omnibuses and Cabs at Stations.

FECAMP, NORMANDY.
Grand Hotel des Bains

and de Londres.
Kii-st class Iloti-l. on tlir l!.-:ii-li. Tliv must

iiuiKirtaiit fiiciiii; till- Sc:i, ikmi- tin- Casiiici ami
tin- .retty. Pension from SJfrs. Tclel.lioni'.
Knk'lish ajioken. open from Julv ]st to
(,l<:t()ti«r Jut.

FECAMP, NORMANDY.

HOTEL D'ANGLETERRE
On the Plage. Near the Casino.

Telephone. Beautiful Sea View.

Pension from Francs. English Spolien.

FRANKFORT-ON-THE-MAIN.

Opposite the Centr.u. Railway Station.
FIRST-CLASS HOTEL.

Lift. Electric liig-ht. Steam Heating'.

K. PRANK, Proprietor,

FRANKFORT-ON-MAIN.HOTEL €3rETt:RaiILl^TIL.
Iniiiieiliatciv opposite tin
«iO Kooms. Slij Hrils. Kv
Nie.-Iv iMiniisliiM Koonis
Tarilf in eveiv room. M:i
at Hotel ,1,- I'aris, Stnissl.i

Iti^'lit-liaml Kntianee to Mie Kaihvav Station. Heautifiil (Jarileii.

i-v Jllo.lerri Comfort. F.hTirh- l.iKlit. Central HeatinK, I'.aths, Lift.
tr.im -j.-.o Alarks ui.\vai(ls. l,i.i,'lit. .\ttenilanee. and HcatinR ineliideil.

aL'e.i liv llie I'roi'rielor, Fred Schmutz, many years Head Waiter

FRANKFORT-ON-THE-MAIN.

GRAND HOTEL NATIONAL.
(dPPoSlTK THi: ( KNTlt.M. It.MI.WAY STATION.)

FIRST-CILiASS FAlMIIi:!'^ H[orrE:iJ.
MdDEHATE CllAIUiJiS. TAHlh'h' l\ KVEIiY liOVM.

ELECTRIC LIGHT. LIFT. J. FECHT, Proprietor.
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mzo:
FRANZENSBAD.

1 0(i-108, S. J LXO VEL LSTIt.l SHE.
Newest large Hotel and Pension, with elegant Dining and Reading Rooms. Own

Park with Lawn Tennis Ground. Patronised by members of Imperial and Royal
Families and by the Aristocracy. Under personal management of the Proprietor.

T. F. KOPP, Hof-Hotelier.

FRANZENSBAD.
THE FIRST MUD BATH IN THE WORLD.

Possesses the strongest Chalybeate Springs and Digestive Ferruginous

Alkaline, Glauber's Salt, and Lithia Waters.

Four larg-e Bath Establishments with Natural Carbonic
Acid, Chalybeate, Mineral, Brine, and Stream Baths ; Thera-
peutic Mud Baths ; Steam and Hot Air Baths and Electric Light

and Tub Baths. Medico-Mechanical Institute. Inhalatorium.

Cure for Antemia, Chlororis (Green Sickness), Scrofula, Rheumatism,
Gout, Catarrh of the Respiratory, Urinary and Digestive Organs,

Habitual Constipation, Nervous Diseases, Neurasthenia, Hysteria,

Women's Diseases, Wasting Diseases, Cardiac Diseases (Weakness,

Inflammation, Neurosis, and Fatty Degeneration of the Heart).

SEASON—May 1 to September 30.
I'HOSI'EVTIS FREE.

The powerful Lithia Water of the " Nataliequelle," the Ferruginous

Water of the " Hercules "and " Stephanie " Springs, and the Mineral

Acid Water of the "Francis" Spring, and of the Salt and Meadow
Springs, the medicinal properties of which are well known^
are forwarded to all parts of the world.

For information respecting the Cure, address the MA YOB.

FRIEBURG (in Breisgau. Baden)

EUROPE HOTEL.
New Fipst-class Hotel.

Close to Station, in best situation ; surrounded
by gardens. Electric Light. Steam Heating.

E. BURKARDT, Ppoprietoi\

FREIBURG (m Breisgau, BadEN).

CONTINENTAL .MOTEL
Zinn Sfaiieu,

Next the Principal Station. <>M reputed
Family Hotel. Large (harden ; Lift :

Kloetrir
Light; Steam Heating: Dark Room ; Laths.

S. L. TRESCHER. I'lcprietoi.

FJiEUDENSTADT. {2,GOO feet above sea.')BLACK FOREST lEIOTEX-
RAILWAY LINE—STUTTGART, OFFENBURG, STRASBURG.

FIRST-CLASS HOTEL, in most healthy position on a charming hill, in the middle of a
beautiful Park. Electric Light. Lawn Tennis. Sanitary Arrangements Perfect.

Best centre for excursions. English Church Service. ERNEST LUZ, Jun., ProprietcK-.

GENEVA.

HOTEL PENSION FLEISCHMAO
Eond Point de Plainpalais.

Near the Bastion Park. Fine situation.

MODERATE CHARGES.
Electric Light. Baths.

GENEVA.

PENSION DE HILLER,
7 Quai du Mont Blanc.

First Class. Finest Situation. Bolder '»f

the Lake, facing Mont Blanc. Near the
English Churches. Electric Liglit.
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GENEVA.
HOTEL NATIONAL. HOTEL DES BERGUES.

HOTEL METROPOLE.
!iesc tlnt'o First-class Houses, in finest situation on the Lake, liave every

modern comfort.

HOTEL DU LAC—Best Second-class House.

GENOA (GENOVA).

GRAND HOTEL DE GENES.
Full South. Be.st Part of the Town.

Patronised by Royalty and best English and

American Families.

ALL MODERN COMFORT.

HOTEL GENOA, ITALY.

f'IRST CLASS. Modern Installation. Close to Cook's and North German Lloyd
Offices. Large Garden on the Fourth Floor, with Splendid Panorama. Quiet

luiiiuis with Dressing-room attached. Apartments with Baths.
MELANO BROTHERS, Proprietors.

Slimmer Season. GRAND HOTEL—Baths of Montecatini—near Florence.
CHLORINE—SALINE WATERS.

GENOA.

The nearest Hotel to the Railway Station (close liy) and the Landing Pier. No
noise of Trains. Exceedingly well situated, ^'ery (|uiet Bedrooms. Perfect

Sanitary arrangements. Moderate charges. - *
RODINO BROTHERS, Proprietors.

G£IVOA.

HOTEL DE LONDRES.
Ol.l-renowiiednrst-chissllolel. nppo.site
tile (.'eiitial Station. Railway Booking'

Ottiee. Near the Steamers.

FEDERICO FIORONI. Proprietor.

MURRAY'S HANDBOOK
FOK

:£i01VIE.
'.M Maps and Plans. lOs.

THE HAGUE, HOLLAND.

HOTEL DES INDES.
Lift. Klectrie Light throughout. Luxuriously Furnished Suites of Private Rooms,

.with Bath. 'J'he Cuisine is ackn(>wlvdged the finest iu 'J'lie Hague. Excelicnt Golf
Links. Delightful Drives in the Wood and to Schcveningeii (seaside resort, 'JO minutes'
drive from The Hague). Automobiles and Cycles always ready for Excursions.
Specially patronised liy the Knglish and American Leading Society.

TULIP SEASON: April—May.
RuDTF-.>< A.ND Fares : Liverpool Street Station at S.30 p.m., via Harwich and Hook

of Holland (Great Eastern). An 11 hours' tri]). Return tickets, Ist class, £2 10s. Od. ;

Jnd class, ill IS.s. Vxl. Under personal supervision of the Proprietor, Mr. C. F.
Hat.i.ER. Telegraphic .Vddress :

" Haller, Hague."
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HANOVER.

HOTEL ROYAL.
IIliST-CLASS FAMILY HOUSE.

Patronised by Royalty and best English and
American Society.

Only Hotel in Hanover with Large Motor- Car Garage.

OPPOSITE THE STATION. ALL MODERN COMFORTS.

HARROGATE.

HAVRE.

rPHIS FIRST-CLASS IiOTP:L stands in its own extensive Grounds,
J- aiifl is situated in tlie l>est part of Hi^'h Haiioaati', facing tlie Stray. South
astiect. Tennis and C'roiiuet Grounils adjoin tlie Hotel. The nearest Hotel to the
Golf Links. Carriatces to the Wells and Baths free of cliaiye. Jlotor Garage and
Inspection. Petrol. For Terms, apply THE MANAGER.

109, io8, RUE DE PARIS (Centre). First CLASS.
Lift. Ceiiti-al Heatino:. Electric Lijrht. Restaurant a la Carte. Well-stocked Wine
Cellar. Breakfast, 2 fr. .". c. Table d'Hote. ;i fr. 50 c. Large Smoking Hall. English
Newspapers. Music and Reading Rooms. Interpreter speaks all Languages.
Omnibus. X. MOREAl', J'ropi-ietor ; LEON, Mauagei;

Onhi Hotel in Havre ivith ],ift and Central Heating.

HEIDELBERG.

HOTEL EUROPE.
rPHIS most charming FIRST-CLASS FAMILY HOTEL, situated in

best part of town, three minutes from Station, is arranged to aiford

visitors every convenience and comfort. Apartments with Bath. Open-

air Restaurant on Terrace. Garden Concerts eveiy night in Summer.

Excellent Garage for Motors. Arrangements made for stay,

EUG. KUPFER, Proprietor.

HEIDELBERG.

Oldest Hotel in the Town. Entirely Renovated. Nearest to the Station and the
Promenade. Surrounded by a Large Garden. Covered Veranda. Rooms from 2.50
to 4 Marks, including Light and Attendance. Arrangements for Prolonged Stay.
Electric Light. Auto Garage. C. SUTTERLIN, Proprietor.

HOTEL

HEIDELBERG.

DARMSTADTER HOF.
Four mhiutes from the Station. Rooms
from M. 2.20 ; Dinner, :M. 2.50. Electric

Light. Bath. Steam Heating.

MURRAY'S HANDBOOKS.

Send for Complete List of English
and Foreign Handbooks to

EDWARD STANFORD,
12, 13, & 14, Long Acre, London, W.C.
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HEIDELBERG.

HOTEL VICTORIA.
FIRST-CLASS HOTEL in every respect. Surrounded by Gardens.

Exceedingly well situated. * JBeautiful Veranda and large Garden
at the back of the House. Advautageous arrangements made with
Families intending a long stay. Central Hot-Water Heating. Electric
Light. Lift. Baths, iiiglily recommended. Garage for G Motors.
Concert in the " Stadt fiaiden "' close to the Hotel every evening in

the Summer. CARL MULLER. Proprietor.

HILDESHEIM. ,

HOTEL D'ANGLETERRE.
FIRST-CLASS HOUSK.

Situated in the Centre of the Town. Baths in the house.

Omnibus at the Station. Central Heating Apparatus. 50 Rooms
and Saloons, fitted up a\ ith every Comfort of Modern Times.

English Xewspapers. C. HEERDT.

AN XDEAZ. POSITION.
X X. z" xc uSl c: o IKE ^ £s xxo'xrxsx..

THE PltINCIP.\L AND ONLY HOTEL 0.\" TBK SEi SHORE.
T^UE Fineet Private Marine Esplanade in the Kiug'lom. UnrivtiTied Sea Frontaijt. antl open Surroundingi.
-' Ground; Fire A-.rts. 250 Aparlmenlt. Tsttnu. Croquet, /.'.iir's. Golf. Elegant Salle ii Maiiprr. Drawiug,
Beading, Smoking, iind Billiard Rooms, Sumptuous Loange Hall. Passenger Lift. Moderate Tariflf. Terms
fi }Hn.*inn, There is attached to tije Hotel o-ie of the Larytst .Sfa-trti/tr Swimmitig Bails in the United
Kingdom, the temperature of which 13 regulated. Also well-appointpd Private Hot and Cold Sea and
Fresh Water Baths. Douche. Shower, ic U. KUSSELL GROVER, ilanager.

The n/raromhe Hotel C"., Ltd. To whom all communications should be atldre-'*sed.

ILFRACOMBE.

GRANVILLE
BO.VRDING HOUSE.

.rm.l Sea Viiws. (V.mfi.rt. SiKJ.il.ility. iJom!
l_'<H)ki7ij:. i'.iiou t;ui(k' u'latis.

W. R. FOSTER, i-roprietor.

MURRAY'S HANDBOOK
NORTH WALES, 6/-
SOUTH WALES, 6/-

EDWAKO .STAXFOKD,
12, l:i, ami 14, I-onii Acre, London, W.C.

INTERLAKEN.

RUGEN HOTEL, JUNGFRAUBLICK.
yvt to he confoiniUed with HOTKL JU.\(JFRAU.

IIiRiily respected and fashionable First-class Family Hotel. Situated In the highest and
healthiest part of biterlaken. Beantiful views of the Glaciers and tbe Lakes. Very quiet
position. Dust-free. Extensive walks in a large fii-tree forest. Lift. Electric Light in all
the rooms. Open from May to October, j. OESOH-MULLER. Froprietm- and Manager.

INTERLAKEN.

Quiet Position. Splendid View. Electric Light.

TEn.MS MO in:R. I Ti:.

Large Garden.

J. WURTH, Proprietor.
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INTERLAKEN

Grand Hotel Victoria.
450 Ivooms. Central Heating.

Grand Hotel Jungfrau.
:300 Roams. Grill Room.

Hotel Pension Belvedere.
100 Rooms. .

Concerts, Balls, Private Baths, Autocar Shed, Lawn
Tennis, Golf Links.

INTERLAKEN.
SCHWEIZERHOF—

HOTEL SUISSE.
First Class. Best position

on the Grand Promenade.
Splendid views of Jung-
frau and Alps. Lift.

Electric Light. Central
Heating. Apartments and
Booms with private baths.

First - class Eestaurant.
Terrace. Personally eon-

ducted by the Proprietors,

E. STRUBIN & WIRTH.
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INTERLAKEN.

Grand Hotel des Alpes.
Fir.st-ihiss nl,l Knu-lisli II..tel. Best Position,

"ppositi; tlic .liintffnm. All .Mi^di'iii ConifortJi.

M.KliT.iteT.TiiK-. ri)niluiti'illi.vtlK-l'i-n|irii-tor.

j. MATTI.

J\ri:i!L.\ IvEW

HOTEL DU NORD.
Near the English and Scotch

Churches. Moderate Terms.
J. MAIRKU, I'luprietor.

JUST PUBLISHED.

THIRD EDITION, Revised and Enlarged.

STANFORD'S

London Atlas of Dniversal Geography

FOLIO EDITION.

Exhibiting the Physical antl Political Divisions of the

various Countries of the World.

no MAPS and a LIST of NAMES, with Latitudes and Longitudes.

Size, when shut, 17-23 inches. Weight 25 1b. Imperial folio,

half-morocco extra. Price £12.

OPINIONS OF THE PRESS.

"It is uiinecL'Ssary to refer to ths care with which these iiiai).s have been
compiled, even down to the smallest ininuti.'e. They are a credit not only to Wr.
Stanford, but to British cartography, and there is no atlas to surpass the London
Atlas in the entire world."

—

Daily Telegraph, March .'iO, 1904.

" This nioininiental work .... is indispensable in any library, and Mr. Stanford
deserves all the more ciedit for its prodiiction as it has been compiled, drawn,
and ensrravtxl in London, and is therefore a thoroughly English production."

—

(.lolM, March :iO, 1904.

"It is the most accurate and comprehensive atlas ohtainable, equalling, if it

does not surpass, the i>roductions of the German houses, and certainly excelling

them as regards contrast and precision of colouring, fineness of printing and
durability, as well as handsomeness of binding.''

—

Siaiulmd, April '., 1904.

Detailed Prospectus gratis on application.

London :

EDWARD STANFORD, 12, 13, and 14, Loxr; Acre, W.C.

Grographcr to His Majesty the Kixg.
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Thirty-one hours from London, via Arlberg, to Innsbruck. Through tickets
and luggage registered through. Twenty-three hours from Paris.

THE BEAUTIFUL AND SHKLTKKEI) situation of
JX.VSBRUC'K renders it ii very aj-'rceahle place
<if residence all the year round. Jn spring as well as

in autumn it is especially to lie r^^<•onlmelnled as a stopping
jiWice lietwi-en the different watering places. It is also

fo !» rcconmiended after a sojourn at the sea-side.

INXSBllUrK is the centre from which many splendid
oxcursions can be raa<le in every direction, and of any
length. Attractive walks in the immediate neighbour-
hinid of the town ami the different elevations.

The clhiialc in ^yillle^-(llll. Mrew.ithnniiiti. siinnii. Ivec

frnm o<ld iri.iilx diiil ,u./.i has :ittra<ted many visitors of

late vears. and among those wlifi have found the greatest
relief are weak, convalescent, nervous, appetiteless, and
sleepless persons.

NiBi—University, <4ramniar, JfiistV, and other schools.

I'rivate Lessons of evev kind are available, sothat studies
, ;ni lfr..ntiuu.-.l au.I lb • r.lu.nti'.ii Mf rliil.lrencarrir,] ,,i,.

Hotel Tyrol.
FIBST CLASS.

NEW SUITES OF

APARTMENTS,

ALL FIREPROOF
i; .Systeme lienuebrique).

HOT-WATER HEATING.

TWO LIFTS.

MOTOR CAR SHELTER, &c.

CARL LANDSEE,
Proprietor.

HOTEL
DE L'EUROPE.

First-class

Establishment.

Affords every Modern Comfort.
ElKi TRTr LlcHT IN KvKltv RooM.

.STEAM -\NJi OTHER BATHS.

Anton Eanreich, Proprietor.

HOTEL
GOLDENE SONNE

(Oppo.site the Station).

FIRST-CLASS HOTEL.
RENOWNED FOR ITS SUPERIOR

CUISINE AND WINE.
" Kkstvikatki It"' of the Soc in

Railway .Station.

CARL BEER, Proprietor.

ICHLY ILLUSTRATED GUIDES of INNSBRUCK sent on application by the

Proprietors of above Hotels, free of charge.
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INVERNESS.
larjOLYERLEY HOTJEIL..

(One miinite's walk from the Railway Statian.)

Porter of the Hotel attends all trains, and an Omnibus runs in connec-
tion with the Caledonian C'anal steamers.

Tclefjrrapbic Address :
" W'averley, Invehnkss.' D. h.WlDSDX, Piupriet.ir.

KISSINGEN, SPA.

HOTEL VICTORIA & KAISERHOF.
JFlIiST-CLASS HOTEL.

T'lirivulli'd for it-s ojien situation— cpiKisiU* the Kurganlrn riiid Serines All nioiit-ni comfort
:iii«l siiuitary :irranA'nit»>t^- Electric i^ight and Lift, livautiiul own (^anlon. 'JOO Koomb autl
S;il<)iis. Kt^iHM-ially jtatronisfil liy KngUsli and Anifrican Visititrs.

KISSINGEN, SPA.

XZOM7X3X:. X3Z3 X^TJSSXXS.
Completely Reconstructed and Renewed.

English and American Residence. Electric Lipbt in every room. Electric Lift.

Excellent Sanitary Arrangements. Baths. Large Ciarden.

Fine Open Situation opposite the Springs and Kurgarden. 1-tO Rooms.

KONIGSWINTER (Petersberg), Rhine.

HOTEL ON THE PETERSBERG
One of the most beautiful mountains of the Siebengebirge.

COMFOHT.\ULE FinsT-CLAsS HOTEL. Airy lodging-rooms and Saloons with a fine

view, large dinine and restaurant rooms. Electric Lii^ht. Large plateau with forest and
parks, and beautiful shady promenades. Magnificent views in greater variety than from
a;ij' other point of the Seven Monnwins. Every Wednesday, Free Military Concert. Table
d'iiote at 1 o'clock; Dinners and Suppers at any hour. Acknowledged gn(xl cuisine and
choice wines. Post and Telegraph in the house.

Wwe. PETER JOS. NELLES. Proprietress.
Address for letters and telegrams: Nelles, Petersberg (Rhine). Communication

with Konigswinter directly by a Cog-wheel Railway. Corresponds with all trains of the
State Railway and Steamt-rs.

KREUZNAGH.

HOTEL ORANIENHOF (First Class).

I.^INEST Situation in its own extensive grounds; a well-known and extensively patronised
Establishment. Visited by Royalty. Every Knglish comfort. Electric Light. Lift.

Lawn Tennis. Convevi-ation, Reading and Billiard Rooms. Mineral Kaths. Shooting and
Fishing. ,

MODERATE CHARGES.
H. D. ALTEN (formerly at Meurice's, Paris).

KREUZNAGH.

HOTEL ROYAL ET D'ANGLETERRE.
This iiiasi»ifici-nt Hot*-!, now cntiri'.ly rctniilt and newl.v fumislicil. nffers cvrr.v iiiodorn comfort.

ISest situation opposite the (Juniark. .\ well-known llonsi-. Vinitoil tiv Koviiltv. Larve shadv
(ianl.n .-.nd l.awn T.-tiiiis Conrt. Min.'ial Hitlis. Lift. KU-.tiic Liirlit." IVrfiMt SanitarV
VinuiL'. iii.Mitv .\1I kin.U of Sport. SI ting and l-'isliini;. \itv itic«l.-rat<- i-liarL'.'.^ :ind lVnsio!\
Mrran-nn-n:-. < i„n,i -..-. y rit hotl. Station,-. THE MANAGER.

Murray's Handbooks for Travellers.
'Into overy nook which iin Eiiglislimiiii r;iu peuetnitc ho ctirrii's liis

Red Handbook. lie tiiists to his Muuijay Leoause it is thoroughly
English ami reliable."

—

Timex.
•"Every traveller knows or ought to know 'Murray's Handbooks.' In

get-up, comprehensiveness, and general utility they occupy a position that
is unique."

—

WiMminxivr Gazettr.
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LANARK, N.B.

CLYDESDALE HOTEL
First class Hotel for Visitors to the Falls

of Clyde. TiUietudlem, and Clyde Valley.
SpacioTsfi accommodation. Moderate Charges.
Coaching ; Fishing : Golfing. &c.

W. H. COX, Proprietor.

LISBON.

HOTEL DURAND (English Hotel)

jLarqo do quintella.
first-class establlshment.
Situated in the most central part of tlie Town.
Highly recommended for its comfort and moderate
charges. Beading Boom. Severallangnages spoken.

LISBON.

BRAGANZA HOTEL.
rrHIS well-known FIRST-CLASS FAMILY HOTEL, lately renovated by the Royal
L House of Braganza, and fitted up by the new Proprietor, Victor C. SAssF.TTt, is

highly recommenddble for its large, airy, and comfortable Apartments, commanding the
most extensive and picturesque vie^vs of the River Tagus, as well as of Lisbon. Superior
Cuisine and carefully selected ^Vines.

GRAND HOTEL CENTRAL.
FIRS'J'-CLASS HOTEL, ^lagnfficent view. Immediately facing the Tagus. liecently

redecorated and furnished with special regard to family accommodation. Excellent
I'reufh Cuisine and e.xteusivu sto.k of carefully selectei Wines. Dark Boom for

rbotrigraphei's fully fitted up. Lift. Hot and Cold Haths. Drawing, Iteadiog, aod
IJeception lionms. 'J'ernis moderate. All Languages spoken. Pension.

E. G. KIECHLE, Manager.
1 filler the same management : The Graud Health Kesort and Climatic Station of Veniet-
l(;s-Baius (Pyrenees) ; Hutels and Baths (U Sulphurous Spings) open the whole year
round. Four first-class Hutels—Grand Hotel du Portugal, Hotel du Pare, Hotel des Bains
!Meicader. Hotel Ibrahim Pascha. Numerou.s Villas and Cottages. Casino. Theitre.

Concerts. Tennis, &:c. Prcspectuses and Particulars on application to the Stcretary.

LOCARNO. TERMINUS of the GOTHARD
RAILWAY on LAGO MAGGIORE.

THE GRAWD HOTEL
BEST STOPPING PLACE OX THE

ITALIAN LAKES.
2ti hrs. from London. 17 hr.s. from
Paris. 4 lirs. from Milan, (i hrs.
from Genoa. 4 hrs. from Lucerne.
OPEN the whole year. Most luxurious and comfortable home for all

the seasons in Italy or Switzerland. Patronised by all the Royal Families. Unrivalled
situation in the finest climate of Europe ; without snow, wind, or fog, but with plenty of

sunshine. Entirely adapted for •winter residence. Pronounced by the
body Physician of H.JVI. The Kins of Bavaria and University—Prof. Alots Martix—to be
the healthiest and best All Seasons Resort. Beautiful walks and mountain excursions.

English Church, Doctor, Society. Lift. Private Steamer and Carriages for visitors.

Exquisite Cuisine. 31odtrate charges. Electric Light in every room. Golf. Tennis.
Messrs. BAI.I.I, Proprietors.

LONDON.

O I N N F FO R D'R ^or Acidity of the Stomach.L^ I I ^ I ^ i— I \^i \u^ \j y^^ Heartburn and Headache.
... ^^ k I r~ O I A *"'"^ Gout and Indigestion.

Ivl Al T l\l r" r^ I A Safest Aperient for Delicate Coustitu-
lvi/-»v-«|->ii_v.^ir-\.

^jpj^g_ Ladies, Children, and Infants.

Sob! !>!/ Clifiniafs througlwitt the TTorkl.

STANFORD'S LONDON ATLAS OF UNIVERSAL GEOGRAPHY.
THIRD EDITION, REVISED AND ENLARGED.

One Hundred and Ten Maj^s, rvWi a list of Latitudes and Longititdrs.

Price £12. Det.viled PROsrECTUS Gratis ox Ai'n.ic.vTioy.

LONDON : EDWARD STANFORD, 12, 13, & 14, LONG ACRE, AV.C.
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LUCERNE.

Hotel Schweizerhof
AND

Hotel Luzernerhof

1
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LUCERNE.

SWAN HOTEL-CYCNE
Open all the Year. Best Situation on the Quay, Lift.

Electric Light. Bath. Large Hall, Saloons, Billiards, Dark

Room. Establishment mostly frc(|ueiited hy English and

Americans,

Proprietors, HAEFELI BROTHERS.

LUGANO (SWITZERLAND).
HOTEL BEAU - REGARD
AND CONTINENTAL.
Near Station and Enj;Iish Clinicli.

Spleiidiil Situation. Lar^x- I'aik. .Mo.>t

J. F. HELMSAUER.Cunifoitalik

IVIURRAY'S HANDBOOK

SWITZERLAND.
With numerous Maps and

Plans.

LYNTON, NORTH DEVON.

ROYAL CASTLE FAMILY HOTEL
Patronised hy the English and Continental Boyal Families.

FIRST-CLASS HOTEL, especially favourite and attrac-

tive. Table d'Hote. Reading and Drawing Rooms. New Smoking
and Billiard Eocira, all Facing the Sea. Magnificent Views, and

Ornamental Grounds of Xinc Acres. ELECTRIC LIGHTING.
Telegrams: " Castle. Lyuton." l-'or Tariff ajiply >IAXA( Jl-^RESS.

MACOLIN (Lake of Bienne), Switzerland.
pTT-ppTrprvrv'Lr travelling tlnoii!.4i I'.IENNE (Jnva-Simplon Ry. ) is entitled to

JL V ILxl I tJ\JiJ X break hi"; journey, and shonld not fail to take tho Kunictilaire

(l,S73yds, U]i and down, Ifr. .'jDc. ) to .MHColirj, :f,OiJO Icfct. Just the place to stay in

Spring and Antumn. See Baedc'ier and Bradsbaw. Grandest A'iew. Sheltered jKisition.

Over 1,000 Acres of Woods. Numerous Excursions. Clieap Carriages. Tatibenloch

Gorges surpassing iu loveliness those of ileiriiigen. Island of St. Pierre. Passion Play
Selzacli.

THE GRAND or KURHAUS.
Entirely Fi-eproof. 90 Bedrooms, 40 \vith Balconies. Perfect Sanit.iry Arrangements.
Superior Cooking. Late L)iniier. Every Comfort, io-t. Telegraph. Telephone in the

Hiiul. English Chaplain and l!e.sident Physician. Coupons taken. Tennis Court.

]A-tter3 and Telegrams—"KraHAUs M.vcolin (Switz.)." Itcducei Terms till .Inly 15th

anil from .-September 1st. Proprietor and Manager, A. WAELLY.

FOR COMPLETE LIST OF

MURRAY'S ENGLISH & FOREIGN
HANDBOOKS FOR TRAVELLERS

Write to EDWARD STANFORD, ll.'. 13. .t 14. Long Acre, London. W.C.
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.!i DAVS VOVAOE KliO.M EXCJi.AND.

JE^X:X33'S XXOfXrXSXjiS.
(ESTABLISHED 1850 )

By appointment to H.R.H, the late Duke of Edinburgh.
EEID'S NEW HOTEL AND ANNEXES—situated ou the Cliffs to the west of Funrhal. on the
New Koa-I, ovwrlookiug the i5»frt. (jrHuU view of the Monntaiiis. Sea bathing and boating, barge
(iHr.leii,; in Miia.ha.

SANTA CLARA HOTEL AND ANNEXES.-Admirably silnatod, overlooking Fnnchal; fine

view of the nviumaiiis and >um.

CAKIHO HOTEL—In sheltered central poMtion. REID S MONT HOTEL. -*" fee* above eea.

These b'lliSl- L.\SS HOIKL.S affonl every comTort for tamiliea and travellers, frivin^- great choice of
silaation. Klectiic Light throughout. Tennis Courts, lar^e gardens, baths, reading and smoking
rooms. English and German newspapers. Billiards. The SANITAKY arrangements have been carried
out by the Banner Sanitat'on Co., of London. All >teamon met.
Pamphlet Free. Apply to Messrs. FDllWOUD liKoS. * CH.. 4tl. St. Murv Axe. London; Messn?.

THO.s. CUOK & SON. lAniratcCir.us. Loiulmi: HOTEL TA KIFF BUREAU, •27.i, Regent Street,
Lomloa ; Messrs. .1. & ]1. LJNDS.VY, I. til., ]S, S.xitli Si. An.lnw Street, Edinlmvgh . at the STEAM-
SHIP CO.MPANVS (IFFICE. or WlLLl.VM REll), Madeira. A K C and Unicode. Tele-
.uraphic Address, REID. FUNC ll.AL."

MARIENBAD.

FIRST-CL.ISS HOUSE. Patronised by Engli.sh. EU-vated position, next
the Principal SprinjfS and Bath E.stablishinent.s. Numerous Sin^de and Double.
Bedrooms. Suites of large and airy Private Apartments. Moderate eharges.
Arrangements tor Ion? stav. Electric Light. Baths. Telephone. Lawn Tennis.
Comt-Omnibus meets ail trains. t. HAMMERSCHMID, Propr.

MARIENBAD.

HOTEL KAISERHOF.
FIRST-CLASS HOUSE, with every comfort of iiiodcru times.. In the finest part of the t..wn

(Kaiferstnissel anil ne.xt to the Springs und Baths. English Sanitar.v System, Lift. Electrie
Light throughout. B;iths. Telephone. Omnibus at the Station. First-class RcsUiurant. Reduced
prices in May, -Augtist, and Seiitemlrer.

H. RAUSCHER, Ppoprietor and Manager.

MAYENCE-ON-THE-RHINE.

"°'To?EL. HOTEL DE HOLLANDE. "^^^^o^el
'THE LEADi.Nli FAMILY HOUSE. Optu Views on the Rhine and Tamins Moini-
1 tains. ()i)i)i(Site Steamboat Landing Pier and Town Garden. Lift. Electric
Li^lit. Steam Heating. Baths. Telejirams :

" Holi.anderhof, Mainz." Oniuihus
meets all Trains.

MENTONE.

GRAND HOTEL DE VENISE.
ASCENSEUR. I.IFT.

FIKST-CT.,ASS ENGLISH HOUSE, in a larsre (tarden, full south, far from the s^a. Electric

Light in every Room. Maguiticent Xew Hall, \\iuter Garden. Salon Soutli Aspect.

Luncheon and Dinner served at separate tables. ./. SO-UAZXI, Proprietor.

MENTONE CALPES MARITIMES).

HOTEL DE TURIN ET BEAU SEJOUR.
ELEVATEli POSITION, FULL SOUTH, with large (ianleii. Very rentral, cUise t.. tin- .Scotch

Church, post Ofiicc, and I'ronuMiade.s. (^iiiet and sheltereil. Recommended for it.s comfort.
'uiKinc. and careful attemlance. Dining and Drawing Rooms, southern exposure. Smoking,
Billiard, and Hah Rooms. Lift, Electric Light in every room.

J. WiJRTH. Proprietor. Branch Hi.use: HOTEL BEAU-SITE. IXTERLAKE\.

ORDNANCE MAPS.—A Resumd- of the J Publications of the Ordnance
and (ieological Surveys ol England and Wales, witli Index Majis to the
i-inch surveys, ami a Supplement on Methods od Map Mounting. .'i> pix
demy Hvo., iii Wrapper. Gratis on application. i

LONDON : EDWARD STANFORD, 12. IS, & M, LONG ACRE. W.C.
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MERAN.
SOUTH TYROL, MERAN.

GRAND HOTEL MERANERHOF.
Most Fashionable House. Unique Position—in a Large Park.

Opposite the Kurhouse and Promenades. 200 Rooms and Salons.

Large New Hall.

SEASON FROM SEPTEMBER TO JUNE.
InSuiumer: Carrlar/es fot- Sultleii , Ti-nfoi, Helvio Pass, nntl Eiif/attine.

MILAN.

PALACE HOTEL.
New First-class Hotel. Right opposite the Station. Every modern

Home Comfort. French Restaurant. Lifts. Electric Light. Steam

Heating throughout. Apartments with Bath Room and Dressing

Room attached on every Floor. Railway Office in the Hotel.

Branch : HOTEL QUIRINAL, ROME.
BUCHER-DURREB, Proprietor.

MILAN.

HOTEL CAVOUR.
The Finest, Quietest, and Healtliiest Situation in tlie Town. Facing the Park.

Every Modern Comt'ort. Railway Booliing Office iu tlie Hotel.

EMANUEL SUARDI, Proprietor.

MILAN.

HOTEL MANIN.
Perfectly quiet. Every ISIodem Comfort.

Established 38 yeai-s. Patronised by English

and American Visitors. p_ BAZZARO.

Lift. — MILAN. - Lift.

HOTEL DE ROME.
nORSO VITTOKIO EMANUELE. Fidl
V.' South. Splendid View of the Duomo.
Highly Recommended for its Comfort and
Moderate Terms. Table d'H6te. Ilestanrant.
Pension. Electric Light. Steam Heatinp.

BORELLA BJaOTHERS.

MILAN.

Bellini's Hotel Terminus.
Real English Hotel, near the Station.

Heated throughout. Moderate Charges.

Electric Light. Lift.

F. BELLINI, Ppoprletop.

EDWARD STANFORD'S

ATLAS CATALOGUE,
Containing particulars of the best

English and Foreign Atlases.

Gratis on Application.

MONT-DORE-LES-BAINS (FRANCE*.

HOTEL SARCIRON-RAINALDY
Every Moderu Comfort. Sanitary Arrangements perfect. Electric Light. Lawn Tennis.

Lift. Park. Villas. Air Cure. Altitude 1100 m.

SARCIRON, Proprietor.
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MONT DORE LES BAINS (FRANCE).

GRAND HOTEL DE PARIS ET DU PARC.
Kaciiis; the Springs and the Park. Ne«r the t-'asino. Lift. Klectric Light. Good
.Sanitary Arrangements. Villas. Chalets. Lawn Tennis. >roderate Chai-ges. 1,200

metres above Sea. CHABORY. Proprietor.

Murray's Handbooks for Travellers.

FRAWE. Part I. NEW EDITION". [//< iin jMrntiori.

FRAXCE. Port II: Central France, A iivergu)-. liurguntly. The
Rhone, Frovence, Miines, JJiirneilh'S. The Fi'»n.cJt, Alps, Alsace,
Loriuiine, Ac. liS Maps and Plan.'*. 18TH EDiTioX. T.v. iW.

PARIS A\It EffriROyS. Maps and Plans. Crown Kvo. as. W.

yORirAT. 13 Maps and Phms. (ITH EUITIOX. 7-. (W.

SOUTH GERMAXT AXD AUSTRIA. Part I.

Plans. 15th EDITION. T.s-. 6d.

SOUTH GERJIiyT AXI) AUSTRIA. Port II.
Plans. l.iTH EDITIOX. liv.

SPA IX. In Two Parts. itTH P:ditiox. 2(I.v.

PORTUGAL Maps and Plans. 4th Editiox. 11'.--.

ALGERIA AXn TVXIS. 18 3Iaps and Plans. .'.TH EDITIOX

For complete List see inside of Covers.

With ."•! Maps and

With 7 Maps and

Id.s-. M.

EDWARD STANFORD, 12, 13, & 14, LONG ACRE, LONDON.

MOSCOW.
RRST HOTEL BERLIN, et'olCLASS.

ELECTRIC LIGHT IN ALL THE ROOMS. Hlphly recommended to English and
i 4 American Tourists. Guides speaking English at the Hotel.

This Urge wall-known Hotel, situated in tbo be.st and healthiest part of the I'ity. near the Kremlin and
all places of internat, buj been entirely rebuilt, enlargetl. and provided with all the latest improTements.
Latwt English .Sanitarr arr'tngemeuts throughout the lluuse. Bathrooms on all iloors. The only Hotel
in Moscow with ApHnmeiit-i on the ground lloor and front ^'arden. , Suites of Sitting Room, Bedroom,
Lavatory, and Private Bathroom. Eicellent French and Engliah Cuisine. Splendid Kestanraut and
Grill Iloom. Choice Wiae>. Drawing liuom with Fiano. Billiard. Smoking, and Heading Booms. English
and Foreign Newjp-ipan. All languages epokeu.

Teleurftphic-Ad/lresa : " Bcrlinotel, Mostow." XAVIER CLAUSEN, Proprietor iSwlss).
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MOSCOW.

HOTEL SLAVIANSKY BAZAR.
The Largest First-class Hotel in tiiis Town.

SPLENDID RESTAURANT, READING
AND BATH ROOMS.

X*o xt, xs X cs- nr »r xs t^ts x» ua. x» x: xcs

.

ALL LANGUAGES SPOKEN.
ELECTRIC LIGHT.

Omnibus. Interpreters to all Railway Stations.

Telephone, Post and Telegraph Offices in the House.

NANTES.
ELECTRIC LIGHT. BATH ROOMS

TJELDrUONJE I Mt TELEUIt.lPJl

IX HOTEI..

FIRST GLASS.

G^

^^f^
C^

c^J

;!(^2>^ RESTAURANT.

Garage for Motor Cars
in the Hotel.

BAUDRY, Proprietor.

NANTES.

GRANDE HOTEL DE BRETAGNE.
FIRST-CLASS HOTEI..

Situated in the be-st quarter and near all the places of interest. Highly recom-
mended to families for its comfort and moderate charges. Telephone. Electric

Light. Bath Rooms. Motor Oarage. English Spoken. AUGEREAU. Proprietor.

NAPLES.

XXO'^XSX. XLXSO^O
The Leadin? House, in the Highest and Healthiest Part of the Town, with
Beautiful View. tCvery Comfort. Late.-^t ."Sanitary Improvements. Bath-room

with eacii apartment. Winter Garden. Billiard and Smoking Rooms.
A. LANDRY, Rroprietor.
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NAPLES.

SANTA LUCIA HOTEL.
Most Modern First-class Hotel.

On the New Embankmeut. Healthiest part of Naples. Splendid
view of the Bay and Vesuvius. Full South. Central Heating and
Electric Light. Apartments and Rooms with Private Bathroom and
Dressing Room.

Lift. OmnibuH. Telegraph and I'osf Office.

PIETRO CAMPIONE & CO.. Proprietors.

NAPLES.

EXCELLENT FIRST-CLASS HOTEL,
Enjoying the highest reputation among English and Americans.

r.IKT. ELECTRIC LIGHT IN ALL ROOMS. STEAM HEATING.

NAPLES.
xrxxz: cso»rTmia'3E3Kr:iT.^.x:. scorrxsx..
Open all the year round. Quai Parthenope (New Kmbankment). Splendid situation

—

full South. Close to the Public Gardens and the centre of the town, with magnificent view
of tbe Bay and Vesuvius. Hydraulic Lift. Klectric Light: Telegraph and Post Office.

Every kind of Bath. Moderate charges. Pension 8 to 12 Francs.

R. WAEHLER, PropHetvr.
Branch House: HOTEL SUISSE (SCHWEIZERHOF). CAPRI.

NAPLES.

HOTEL GRANDE BRETAGNE
et d'ANOLETERRE.

KIKST-rl.ASS F.A.MIIA" HOfSK. Situiited in tlw litst part ..f .Naplen. facinirthe Sea and the
iH-antiful I'ul.lii- (Jardens. The Hotel has lately lu-eu ivfuniished with eveiv iiiudeiii cu,„fon.
Lift. Kh'ctrie Liitht. and t'al"rifi,Tes. First-elass I'uisin.- aii.l rell.ir. Lini.li .njil Uiiiiicrs at
seiiarate tallies. The I lot-el is the nearest to th.- 1;iil'U>1i i huirli. (....k's c >ttir,-s. (i|i>»i\ all the
veal' nMiiiil. C. ROSSI, Proprietor and Manager.

NAPLES.
XXO'XrXSX. X>X3 X.C>3a-X>XS.3E3S.

FIRST CLASS.
In the healthiest and most central position.

Splendid views of the Gulf and Vesuvius. Lift. Baths. Calorifere. Newly Furnished.
Perfect Drainage. Cook's Coupons accepted.

DELVITTO, POGGIANI, CAMPIONE, Proprietors.

BAD-NAUHEIM.

SPRENGEL'S PARK HOTEL.
Well recommended First-class Family Hotel.

Best i>i)sitir(ii, adjoiitinji Park on three sides. Close to the Drinkiiig Wells, Baths,
and .Mnsie Pavilion. MA.N VERLANGE PROSPECT.

NEUCHATEL.
GRAND HOTEL DE BELLE VUE.

Mr. ALBERT ELSKES, Proprietor. Fir.'<f-rlass Hotel.
Mngiiiticenily siluau-il on tlie lioriler of the Lake. Ccimmandiiig iiplcMilid ViewB of tbe Pauorama of the

Alps. Lift. Electric Ligbt ill all the Uooms. (iardeii.

PE.y.^IOX PRICES ALU THE PE.Mi ROIWJ). N.B.— Besides the Evening Train (direct) a
Dav Train is ninuii.g between Nen.liatel ami I'aric. and vicr iwr»...

CENTRAI. HEATING THROWGHOUT.
c 2
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WEUHAUSEN, NEAR SCHAFFHAUSEN,
SWITZERLAND. FALLS OF THE RHINE.

HOTEL 8CHWEIZERH0F
FIRST CLASS.

With Grand View of the Falls.

Fine Park AND tiAKDENS. Lawn Tennts.
jMusic.

A Charming' and Healthy
. . . Summer Resort.

Specially RecommeinleJ for After
(Jukes.

Special arrangements for protracted stay.

AloDKKATR TkHMS. EkGLISH ChDRCH.

GOLDEN
NUREMBERG.

EAGLE HOTEL.
FIRST-CLASS FAMILY HOUSE. Newly rebuilt. 200 Beds. Most central and best

position. Specially patronised by English and Americans. Arraimements made. Baths.
Electric Light and Central Heating in Corridors and every Room. Lift.

Omnibus u.eets alt trains. Under lue personal management ul the Proprietor,

WILLY SCHLENK.

ODESSA.

HOTEL LONDON-JASTCHOUK.
The Leading House in Town. Situated on

the Moulevard, overlooking the Sea.

A. MAGENER.

FOR THE BERT

Travelling Maps and Guides

Vi rite fully, .ttotinr/ requirements. In

EDWARD STANFORD.
l'j,l8, & 14. Long Acre, Londox, w.c.

U
PALERMO.

VILLA ICIEA'CRAND HOTEL
Built and Fuynif^hccl according to the most modern and

perfect sanitary arrangements.

THE BEST AND HEALTHIEST SITUATION.
250 BED AND PRIVATE AND PUBLIC BATHROOMS

SITTING ROOMS. ON EVERY FLOOR.

French Cuisine. Lawn Tennis. American Bar.
STANDS IN THE MIDST OF ITS OWN ENORMOUS PARK.

A. PACHLER, Manager (formerly Hotel Ci)ntiiiental, Paris).

PALERMO.HOTEL DE FRANCE.
PIAZZA MARINA.

Healthiest situation. First-class comfort. Only Hotel in Palermo with Hut-Water
Heating throughout. 10(1 Rooms—almost all sunny.

P. WEINEN, Proprietor and Manager.

JVIURJE^JL^^'S JEi[AI>fI>:BOOK:S.
NORTH ITALY AND VENICE. U Maps and Plans. 16th Edition. VK
CENTRAL ITALY AND FLORENCE. 82 Maps and Plans. 12th Edition. [U.

ROME AND ITS ENVIRONS. 94 Maps and Plans. IBth Edition. 10s.

SOUTH ITALY. Part I. With 10 Maps and Plans, flfch Edition. t),s-.

SOUTH ITALY, Part II : SICILY. With H Maps and Plans. 9th Edition, nix.

EDWARD STANFORD, 12, l.S, & 14, LONG ACRE, LONDON, W.C.
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PARIS

HOTEL BELLEVUE,
39. AVENUE DE L'OPERA.

Finest central situation in the Capital, facing the Opera House.
First-rate Restaurant. Luncheon and Dinner served at small tables.

Reading and Smoking Rooms. Electric Light throughout. Lift.

Baths. Steam Heating jn every Room. Special arrangements made
for the Winter. '

Telephone No, 23,276. No extra charge for Service and Lights.

L. HAUSER, Proprietor.

PARIS.

HOTELS ST. JAMES & ALBANY
211 RUE ST. HONORE AND RUE DE RIVOU 202.

MOST CENTRAL. OPPOSITE TUILEEIES GARDENS.
liuler N'ew .Manugement. .Strictly tirst-class Enirlish Kamilv Hotels. Kestored and
itiiovatcd up to date. 300 Rooms and Aiiartineiits. aUn with iirivafce Bathrooms
attaclied. Electric Liirht. Heated throughout. Lifts. Lar^e Puljlic ilalU.
Uccciitioii, Billiard, Smoking, and Ladies' Drawing Rooms. Sinul.' liedrouin Iioui
:i (v. ; 2 Beds from 6 fr. En Pension from 10 fr. per da.v.

NO CHARGE FOR ATTENDANCE AND.ELECTRIC LIGHT.
Lunch 3 fr., Dinner 4 fr. Served at separate Tables at any hour.

'UtISIN'E AND WINES UNEXCKPTIoN AHLK.
'rilru'raphic .\<l<lre»s: " Hotki. St. Jamks, Pakis. '

. „
Llebei's f>Klo u.se.l. A . LERCHE. Managing Proprietor.

PAU.HOTEL I>E FINANCE.
riUlIS FIRST-CLA^S HOTEL, situated on the Place Eoyale, com-
J- niaDds the mo^t sple"iliii vi'W of the whole chain of the Pyrenees, and is adjuiniog
the English Club. Improved Lift. Bath and Smoking Rooms.

GARDERE8 FRERES, Proprietors.

PERUGIA.

• ivcilooking a inagniticeiit view of I'mlirian \alley. Sumptuously constructed in
18!!^. FuniLshed with all modern comfort. Grand Hall. Winter<iardcn. Post and
'IVlegraph Otticc in the Hotel. Special Electric Cai- to meet every train. Res-
laui-aut. Moilcratc charges. FORXrNATO ( illAKl Ik. K. <;A(;LI.\RDL

PETITES-DALLES (Seine Inferieure), FRANCE.

GRAND HOTEL DES BAINS.
K;i'iiiK tin- .Sea. Moilerate Prices. Exi-ellent Cui.'siiii;. Cumfoitalili- Himhiis. Salon, (iurden.

1 'ark Room, linituitous (iar.i(re for Bicycles and .\utoiiKiliiles. BatljriKiiii.s Horses. Carriageii.

Kiiri-st exteniliiig ti> the Sea. JWautifid Excursions. Post and Telegraph (iftier in the Hulel.

I..«ii(ion— Diepiie—Cany ; or I.xindon Havre—t'any ; VEZIER,
vhere larriaKCB of the Hotel are waiting every tnii Pl«M

PISA.

GRAND HOTEL &
HOTEL DE LONDRES.

K<K>ms full South, irK-luding Electric

Light and attendance, from .'i.;')!)-/ francs.

Pension tvo\\\ s-12 francs. W. Oarbreoht.

Stanford's Compendium of

Geography and Travel
(New I.ssirE).

In Twelve Volumes, 15s. each.
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GRAND
POITIERS.

HOTEL DE FRANCE.
Firgt-class, and recommended to Families and Tourists lor its comfort and good manage-

ment. The most central of tbe Town, near the Hotel de VlUe, Prefecture, Telegraph and
Post Office, Museum, Historical Monuments, and Promenades. Speciality of Fowls and
truffled P^tes of all sorts. Carnages for Drives. Railway Omnibus calls at Hotel. English
and German spoken. Baths. Telephone. ROBLIN-BOUCHARDEAU, Proprietor.

PORTOFINO (The Queen of the Mediterranean).

GRAND HOTEL SPLENDID.
(FORMERLY VILLA FIGARO.)

25 mimabes from thf Railway .Station of Santa Margherita. All Rooms Full South. Spring
Water. .Steam Heating. Klectric LlRht. Lift. Baths. Harden. Park and Forest. <>innibu8

and Caniagi's tn the Station. Tele^craphic Address: "Splendid, Portofino."

R. VALENTINI. Proprietor.

PRAGUE.

FIRST-CLASS HOTEL. Central position. Luxurious modern comforts. Siluateii
opposite Stations for Vienna, Dresden, and Carlsbad lines. Central heating by air.

Electric Light ; Hydraulic Lift. Conversation saloon and rooms at moderate prices.
Excellent Restaurant and Cafe—Separate rooms. Baths, Carriages. English and
French spoken. J. DESENSKY, Proprietor.

PRAGUE.

HOTEL VICTORIA.
FIRST-CLASS FAMILY HOTEL.

Electric Li-jlit in all Rooms. English
Church Service in the Hotel.

OTTO WELZER, I'nipnetnr.

MURRAY'S HANDBOOK
FOR

i^oivie:.
With Maps and Plans. 10s,

ROME.

G° HOTEL du QUIRINAL.
Highly reputed and fashionable FIRST-CLASS HOTEL, situated on the

VIA NAZIONALE (the finest street of Rome;, in the healthiest
and most elevated part of the Eternal City.

Every Modern Comfort and Luxury. Apartments with Bath and Toilet Rooms.
Electric Light and American .Steam Radiators in every Room.
Grand Hall. Perfect Sanitation. Elegant French Restaui-ant.

BUCHER-DURRER, Proprietor and Manager.
IJRAXCH HOUSES:

Grani" Hotel MEDiTEKiiANEE.Pegli ; Palace Hotel, Milan ; Hotel Stanserhorn,
near Lucerne; Hotel Europe, Lucerne; HOTEL Burgenstock, near Lucerne;

Hotel Ecler, Bale ; Grand Hotel, Lugano.

ROME.

Highest Position in Rome.
SITUATED ON THE PINOIAN HILL. COMMANDING FINE

VIEW OVER ROME AND CAMPAGNA.
Electric Light in Every Room. Tariff and Plan on Application.

X:i¥€iIiI»III HOTEI..
SAME MANAGEMENT, EDEN HOUSE, LUCERNE.

FIRST-CLASS FAMILY HOUSE IN THE BEST SITUATION.
ON THE ELECTRIC TRAM LINE. MODERN COMFORT. "WINTER GARDEN.

CENTRAL HEATING. STEAM HEATING THROTTGHOTTT.
OPEN ALL THE i'EAR. PRANZ NISTEL'WICK, Proprietor.
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ROME.

SAVOY HOTEL
15, VIA LUDOYISI.

150 Bedrooms and Private Sitting Rooms.

FASHIONABLE FIRST-CLASS FAMILY HOTEL, situated in the
healthiest and highest part of Rome, near the Gardens and

opposite Queen Margherita's Residence. Provided with all

IModern Comfort. Omnibus meets all trains. Special arrange-
menta for Families. j lengyel. Proprietor and Manager.

ROM E.

CONTINENTAL
300 R^ooms. H If I Pi I j ^

AH Modern Comforts. Open all the Year.

P. LUGANI, Proprietor.

ROME.
GRAND HOTEL MARINL
First Class. Dnrivalled for its healthy, quiet, and central situation.

Full South. Lift. Electric Light in every Room.

{OPEN ALL TEE YEAR.)

EUGENE MARINI, Proprietor.

ROiVIE.

PALAZZO STERBINI, ^••^'Va?uino.
|;IKST-€LASS EN(;LISH pension. Every comfort. Lari^e aiiy .Sittiii'j-rooms.
I Good Bt'iirooius. Large Library. Ceutnil and healthy situation. Batliroonis,
Visitors ii»et at the station. Terms moderate. Open Oi-tobcr 1st to June 1st.

Address—.MRS. HE.NKV S. BETHELL.

ROME.
GRAN^D h:ot£:jl< de: rxjssie:.

Via Babuino et Piazza del Popolo.
This First-class Hotel is now considerably cnhirged and renewed with the

hite.st modern comfort. The only one having- a large and entirely sunny
garden. Unique and healthy position. Two Lifts. Apartments heated by
steam. Electric Light in every room. Moderate Charges.

SILENZI BROTHERS, Proprietors.
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ROME.

OP^XEI} NOVEMBER. I0O3.)

Best Position. Opposite Queen Margherita's Palace.

ALL MODERN COMFORTS.
ROME.

HOTEL VICTORIA(EnglishHouse)
Cue Sue Uacelli 24 (Piazza di Spagna).

Nice Sunny (!ai<len, with many MiimUirines
and Lemon Trees. Eliitiii- Light in cvi-ry
room. Onniiliiis nieets mciv train. TVnsiun,
7 and 8 Shillinns per dav.

E'WALD THIEtiE, Proprietor.

MURRAY'S HANDBOOK
FOE

SOUTH ITALY.
Part I.

10 Maps and Plans. Ninth Edition, 6s.

ROUEN.

GRAND HOTEL D'ANGLETERRE
The Grand Hotel d'Aiigleterre has Lifts and Baths. Splendid Stmuner Terrace Kes-

tanrant. It is situated on tlie Cours Boieldieu, and has from its windows the finest view on
the Seine. Telephone. All rooms lighted by electricity, i Moderate Terms. Motor Garage.

ROUEN.

HOTEL I>E LA POSTE.
Lift. Electric Light tliroiighout. Steam Heatinjj Situated opposite the Post Office,

in the finest central part of the town. Magnificent Garden in tlie front of the Hotel.
Reading, Music, and Writing Saloons. English Newspapers. English and German
Spoken. Telephone. Baths. Moderate Terms.

GRAND
ROUEN.

HOTEL DE FRANCE.

GRiLN^X>

Situated in the centre of the Town, and amidst the principal monuments. 114 Rooms, all

lighted by electricity. Two Bath Rooms. .Garden. Good Table d'HOte. Dejeuner 1.50 fr.,

Dejeuner a la fonrchette 2 50 fr.. Dinner 3 fr. Restaurant a la carte. Telephone. Dark
Room for Photographers. English spoken. Moderate Terms.

ROUEM-.
~

HOTEL de PAI^IS
QUAI DE PARIS. Tklkphonk 556.

First Class. Best situation in the Town. In close proximity to the rotites for Paris,
Dieppe, Havre, Caen, and Trouville. Near Post and Telegraph Office and Steamboat
Pier. Shelters for Motor Cars and Bicycles. Dark Room. Correspondent of the Touring

Club. English Spoken. Moderate Prices. Arrangements for Families.

SAINT JEAN-DE-LUZ (Basses Pyrenees), France.

WINTER SEASON.

Hotel d'Angleterre & Hotel de la Plage
FIRST-CLASS HOTELS, to which a New Wing and large Glass
Veranda have been added, near the English Club. Magnificent Views
of Sea and Pyrenees. South and Sunny Rooms. Winter Garden.
Excellent Cuisine. Open all the year round. Improved Modern
Heating. Winter Season, from 8 to 12 frs. per day ; Summer, from 10
to 16 frs. English Church. English Club. Golf Links. Lawn Tennis.
Omnibus at the Station. English spoken. Se habla espaSol.

C. MONIN, Proprietor.
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ST. MORITZ BAD (Engadine, Switzerland).

HOTEL ENGADINERHOF.
ONE OF THE BEST IN THE PLACE.

Pension Terms from 12 to 20 Francs.

G. HORNBACHER, Proprietor.

ST. PETERSBURG.

GRAND HOTEL D'EUROPE,
HUE MICHEL.

l<eniliiig House for Travellers. With tMiy inoilein I'unifoit. Patroiiisid hy the Russian
Imperial Court ami liy the best Foreiim iuid Kus.si.Tii .Soiiety. Sanitary Arrangements, 1903,
entirely reconstructed with the latest KuKlish Apiiliaiiees. 30 Suites ot Apartments with
Private Bath and Jjavatory. AH Modem Ijaugutigea spoken.

Teleiini/ihic Addrtfux: " KUROVAIIOTEL, ST. t'ETKIisnVRHr
Under the new Management of J. WOLFLISBERG-GIGER.

SALZBURG.

til- :iiid the reiiowiieil Mirahel
home.
imiaiiiling .splemlid view over
llotil. Kleetric Light. Lift.

;t» all Trains.

.><ituate<l in the nicjst lLi.'<liioii;iMc p;iit of tlie town. l-':uins tlie Tli< :

(iardeii. I'oiol.inL'S bi.\uiy with ifoil o

Rooms and Suites of Apartments ic-oniieiteil wi'tli iJutliroomi co
the town and surrounding mouiitaiii.-i. Stiitf Kailwav Ottirc in tin

Hot and (.'old Water in each K..oin. Omuihus mt

SAN REMO.

THE SAVOY HOTEL.
OPEXKD JANCAUV, 1!H)0.

New Palatial Building. Finest site in most fashionable quarter. Perfectly
sheltered. Luxurious vegetation. Extensive views. Eleetrie Light throngh-
ont. Steam Heatin;: and Ventilation. P.\UL MariNI. Proprietor.

EDWARD STANFORD i.s Sole London Agent for the Sale of the Ordnance
and Oeologrcal Survey Maps, and the Maps published hy the Inte!li:j:ence Divi-

sion of the War Ottice ; he i.s also Agent for the Indian Trigoiionietrieal Siu'vey

Maps, the Adniiialty Charts, the Ptihlieatioiisof the Royal (JeographicJil Soeiety,

the Royal Scottish (•eographieal Society, the Koj'al Meteorological Soeiety, the
Sanitary Institute, &c.

12, 13, & 14. LONG ACRE. LONDON, W.C.
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FASHIONABLE SEASIDE RESORT ON THE NORTH SEA.

SGHEVENINGEN, HOLLAND.
Season, June to September 30.

PROGRAMME OF ENTERTAINMENTS.
CONCERTS daily by the Berlin Philharnionic Orchestra of 80 performers, includ-

ing soloists of the first rank.
Every Friday Grand Symphony Concert.
Every Wednesday, from July 1, Concert, assisted by renowned Artistes. xRcutiions

daiixaiUen.

Large Balls in the Kursaal, small ones in the Theatre. In July and August (in

fine weather) Fireworks ; also splendid Children's F6tes and Open-Air Balls on the
Terrace.

In the Theatre, French Performances by Parisian Actors. On the K6nigin Wil-
helnuua Pier, the Scheveninger Kur-Band plays every day. Magnificent electrical

illumination of the Sea Bridge. Sea Trips by Saloon Steamers.
Circus Performances, Cafe Concerts. In the Kurhaus-Bar, Concerts given by the

renowned Neapolitan Band. Horse Racing, Golf Club, Lawn Tennis. Splendid
Roads for Motoring and Cycling.

Rotunda. Favourite Beer Restaurant, Tea Room, Confectionery, and Bodega
Wine Room.

PALACE HOTEL. HOTEL KURHAUS.
HOTEL D'ORANGE. SAVOY HOTEL.

GRAND HOTEL GARNL HOTEL RAUCH.
All situated on Scheveningen's splendid Sea Front.

SCHWALBACH.

Hotel Victoria.
THE BEST SITUATED HOTEL AT SCHWALBACH.

The- nearest to the Baths, &c.

SCHWAI.BACH.

HOTEL METROPOLE.
200 Rooms. 300 Beds.

First Class. New Apartments, with
Baths and Dressing Room.

New Restaurant. Electric Light.

SIENNE, ITALY.
GRAND HOTEL CONTINENTAL

AND PENSION.
Electric Light.

Every Modem Comfort.
ALFRED ZAZZERA, Proprietor.

SLIGO.
"VXC^FOZ^X^Al. XZ^^FXSXb (FIRST CLASS).

PATRONISED BY ALL THE NOBILITY AND GENTRY.
ni()( RISTS, Anglers, and Families will find every convenience, combined with
± cleanliness and moderate charges. Billiards, Golf. Motor Shed. Posting in all
Its branches. Omnibus attends all trains. ^

j y^ HALL Proprietor.

MURRAY'S HANDBOOK FOR IRELAND.
Sixth Edition. Thoroughly Revised.

Edited by JOHN COOKE, M.A. (Dubl.). 615ipages, 43 maps and plans. 9s.

"The very best guide to Ireland."

—

Freeman's Journal.
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SORRENTO, Bay of Naples.

GRAND HOTEL VICTORIA.

AND MOST COMFORTABLE HOTEL.
Splendid View of the Bay and Mount Vesuvius.

Electric Light throughout. Lawn Tennis. Central Heating.

Tlix. only Hotel Juiving Two Electric Elevators to all floors.

O. FIORENTINO, Proprietor.

sp*- GRAND HOTEL ^i-a.

BRITANNIQUE
The best and most delightful situation of Spa. Standing

in its own magnificent Grounds. First-class Stabling. Storage

foi- Motor Cars. Under personal management (jf the Pro-

prietor. Omnibus meets all Trains.
F. LEYH.

GRAND HOTEL DE L'EUROPE.
FIRST-CLASS HOTEL,

Electric Light. Modern Comfort. Splendid Situation.

Near the Trinkhall and Kursaal, with Views of the Mountains.

Near English Church. Highly recommended. Omnibus at the

Station.

Telepliono, Xo. 28. HENKAKD-RICHARD, Proprietor.

SPA

HOTEL DE FLANDRE.
First Class. Central and liijihest part of the town. Near the Springs, Casino,

Prineipal Proliienailes and Baths, Large Garden.

Sl'KY PkHK, Pioprietor.

SPA.

Magnificent Situation on the Principal Promenade of the Town.
Near the Park and Baths. Very Large Garden.

Modern Comforts. Omnibus at the Station. ROUMA, Ppoprietor.
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STUTTGART.

IHrect Etttrtitici- from flif Hailnuiif Station.

FINEST POSITION IN TOWN. SPLENDID NEW BUILDING. FIRST CLASS. 300 ROOMS.
ELECTRIC LIGHT, CENTRAL HEATING. ELEVATORS.

Rooms from 2.70 Marks upvrards.
APART-MENTS WITH BATH. H. & 0. MA.RQnARPT.

SUTHERLANDSHIRE.

THE SUTHERLAND HOTEL,
U^'DER New Management, and Kkfl-knished and Improved.

This Hotel will now be found to be one of the best appointed and most
comfortable in the North, while it.s sitn;\tion renders it one of the most

desirable holiday resorts in Scotland.
Good fishing on several excellent lochs. Hotel 'Bus attends arrival and

departure of iill trains.

Mail Coaches leave here daily for Loehinver, Srourie. and the We.st ; ftnd every
Tuesday, Thursday, and Saturday for Tongue.

WILLIAM WALLACE, Proprietor.

Park.

SWITZERLAND.-LAKE OF
Above Axenstein.
First-cla.«s Hotel.

Bracing Climate.
Lawn Tennis, Croquet, &c. Baths.

STOOS.
LUCERNE.
4,300 feet above Sea.

Exquisite Health Resort.
Wonderful View. Shady
]Milk from own Farm.

Pension 7 to 12 Francs. CARL MULLER, Proprietor.

TAORMINA (Sicilyi, Italy.
GRAN^X> SLOrrdL. SAINT DOIMISISriCO.
'pHE ONLY riKST-CLASS ENGLISH FAMILY HOTEL. Situated Southward, with
-L Garden, Terraces, Lawn Tennis, Winter Garden. Ancient Historical convent, enjoying
a full unrivalled view of the Panorama. Situated in tbe finest and most select part of
Taormina. Views of Etna and the Ionian Sea. Freifch Cooking. SI ost comfortable. Arrange-
ments for prolonged sta'-. Quit" nea"- tbe Post and Teleeraph Offires. A'tw/y rtdecorated.

ELECTRIC LIGHT. STEAM HEATING.
TENBY.

ROYAL GATE HOUSE HOTEL.
Ininieiliatel.v overlooking the Sea. E.xifUfnt
(.'uisine and AVines. <iolf Links witliin Jn
minutes. Billiards. Lively Stables. Oiiinilms
to all trains. Hotel Smoke Room. Pulilii-
Drawing Room. Moderate Terms. Kedueeil
Terms during Winter.

Resident Proprietm—V . W. HREHORY.

MURRAY'S HANDBOOK
FOR

SOUTH WALES.
4th Edition. 6s.

TOXJItS.
GRAND HOTEL DE BORDEAUX.

Proprietor, CLOVIS DELIGNOU.
[ Patronised by His Royal Bighness tlu Prince of WaUs and the European Courts.

IN FRONT OF THE STATION AND UPON THE BOULEVARD.
SPLENDID APARTMENTS.

MURRAYS HANDBOOK for SCOTLAND.
EIGHTH EDITION. REVISED AND ENLARGED.

Edited by Scott MONCEIEFF Penny. oiiUpage.s. j7 Maps nnd Plans. I0.«. 6rf.

"contains all that the traveller in Scotland requires to know."

—

Scotsman.
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FJrst-cIass Climatic Health Resort. Centre of the Badenian
Black Forest Railroad.

LOUIS BIERINGER'S SCHWARZWALD HOTEL.
715 m. abdve the sea. The only Hotel iu the iiuniediate vicinity of the Waterfall
and the High Fmest, siuiiiuni.Ie<l hy own Park, iu (|uiet open situation, without the
noise of streets. Situate 4(i m. above the town, ofterinj; the most aKreealile abode.
Large Terrace, with View of .Mountains. Large Dining Hall. Conversation. Reading,
and Smoking Rooms. Omnibus to meet all trains. Tront Fishing. Dark Room.
Auto Hall. Cur-Coneercs on the Hotel Terraee. Pension. Illustrated Prospectus.
Opening of the Season, 1st May. Reduced Prices in Spring and Autumn. Highly
Recommended to Kamilies and Tourists. Branch House—Hadenweiler, Hotel Somnier.

HOTEL M^TROPOLE.
riRST-CLA.SS throughout. P^specially patronised by English and Americans. 300

rooms from 4 to in Kronen. No Extra Charge for Electric Light or attendance. Lift.

VIENNA.

#
^^s^"^.

5̂^^^ #
Graben

Stefansplatz.

JVIURRAY'S HANDBOOK
FOR

CORNWALL
7 Maps and Plans. 6s.

'-FAR FROM THE MADDING CROWD.''

WATERGATE BAY HOTEL,
Near NEWQUAY, CORNWALL.

FIRST-CLASS FAMILY HOTEL, in magnificent sheltered position
facing the Atlantic. Adjacent to 2 miles of sandy beach. Charmin'^

cliff and inland scenery, (lood 9-liole Golf Links belonging to the
Hotel. Excellent Billiards. Stabling. Trains met at Newquay Station
by arrangement.

Apply, Manageress, Watergate Bay Hotel, St. Columb Minor, R.S.O.
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WIESBADEN.

FOUR SEASONS HOTEL AND BATHS.
PIRST-CLASS HOTEL of old reputation. Finest situation. Opposite the Kurliaus,

Opera and Promenades. Large Battling Establishment, supplied from the hot
Kodibrunnen Springs. Lift. Electric Light. Highly recommended to English and
American Families. Moderate Arrangements made for a prolonged stay.

. W. ZAIS. Proprietor.

WIESBADEN.
HOTEL BELLE VUE.

Beautifully situated, opposite the Park.
Well known for its Comfort and (iood

Cuisine. Central Heatinir. Electric Light.
Moderate Charges. Pension the whole year.

VICTOR ELKEBLATT. Pro]>rUlor.

MURRAY'S HANDBOOKS
FOR

TRAVELLERS.
" Better Guide Books have never been

written. "

—

Britisk Wee/:ly.

WILDBAD, Black Forest.

HOTEL KLUMPP
HTDBAULIC LIFTS. ELEOTBIO LIGHT.

THIS FIKST-CLASS HOTEL, with separate Breakfast,

Eeading, Ladies' and Conversation Booms, as well as Smoking
Room. Large handsome Dining Saloon. An artificial garden
over the river. Beautifully situated in connection with the

Old and New Bath Buildings and Conversation House. Five
minutes' walk from the English Church, and in the imme-
diate vicinity of the Park and Pump Room. Well known
for its elegant and comfortable apartments. Good Cuisine

and Wines, and deserves its widespread reputation as

one of the best hotels on the Continent. Table d'Hote

Restaurant. Correspondents of principal Banking Houses
of London, New York, &c., for the payment of Circular Notes
and Letters of Credit. »

OMNIBUS OF THE HOTEL MEETS EVERY TRAIN. FINE PRIVATE CARRIAGES.
Capital Trout Finhinff in the River Enz.

LAWN TENNIS AND CROQUET.
^ Reduced Terms for Rooms in ]V{ay and September. Excellent Accommodation.
Arrangements made for protracted stay. Proprietors, KLUMPP FAMILY.

ZURICH-DOLDER ^l^H
Finest situated Hotel in

Zurich.

NEWiiV Opened with Latest
Improvements ok Comfokt.

Suirounded by Magnificent Woods
and Parhs.

FINEST GOLF LINKS ON

THE CONTINENT.
MAIL COACH, TENNIS, GOLF.

Ask for Tariff—
i;. DEIl.M.AXX. JIaii;i2er.
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ZERMATT, SWITZERLAND.

yiEGE-ZEKlWflTT HflmOlflYS GO.'S
And Zermatt Gornergrat Electric {10,170 feet)

NARROW GAUGE COG WHEEL RAILWAYS.

^ --

Open from 15th May to 3l8t October. Matterhorn, 14,V00 feet. Mont Rosa, 15,200 feet.

Gomergrat, 10, '260 feet. These lines are the most interesting and picturesque in the
world. The journey from Viege to Zermatt now only takes 2^ hours, and 1^ hours from
Zermatt to Gomergrat ; formerly it was a 9 ht)urs' walk to Zermatt. Very comfortable
Carriages. Special Saloon Carriages to enable one to see the Grand Sceuery ftloug the line.

For departure of the Trtiius see the Time Table.

ZERMATT.

Seller's Grand Hotels.
HOTEL MONT ROSA. HOTEL MONT CERVIN. HOTEL ZERMATT.

HOTEL RIFFELALP. HOTEL RIFFEL HOTEL 8CHWARZ SEE.

Buffet at the Station. Doctor. Chemist. Baths. Moderate Prices.

OPEN FROM 1st MAY TO 30th OCTOBER.
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[Too late for Classifieation.]

BEYROUT (Syria).

GRAND HOTEL D'ORIENT
rriHIS FIRST-CLASB .HOTEL, newly rebuilt, enlarged and fur-

I nished with the latest improvements, situated in the best and
healthiest part of the city, offers every comfort. Commanding a fine

view of the Mountains, Bay, and Suburbs. With lofty, dry, and large
Bedrooms. Hot and Cold Baths. Reading and Smoking Rooms.
Excellent Cuisine and Service. ]\Ioderate Charges. Arrangements for

prolonged stay. Interpreters meet all steamers. All European lan-

guages spoken.

EDWARD STANFORD.
PASSPORTS.

British Sub.jects, who are preparing to visit the Continent,

may be saved much trouble and expense by obtaining

FouEiGN Office Passports through Edward Stanford's
Agency, 12, 13, & 14, Long Acre, London, W.C., whose
experience and long-estaV)Iished arrangements enable him
to ensure Passports in proper form and duly vise, without
personal attendance. The Passport, which is good for

life, can be mounted on ]Muslin or Silk in Roan, Morocco,
or Russia Case. Residents in the country can have
Passports obtained, completed, and forwarded by post.

For further particulars, including the Forms of Appli-

cation, Cost of Passport, visas, etc., see Stanford's
Passport Circular, which will be forwarded by post

for jDenny stamp.

London Agent for the Sale of the Ordnance and Geologieal
Survey Maps, and for the Maps issued by the Intelligence

Division of the War Office ;

ALSO FOR

The Indian Trigonometrical Survey Maps, the Admiralty
Charts, the Publications of the Royal Geographical Society,

the Royal Meteorological Society, the Geologists' Association,

the Sanitary Institute, etc.

LONDON :

EDWARD STANFORD, 12, 13, & 14, Long Acee, W.C.
GEOGRAPHER TO HIS MAJESTY THE KING.
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